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A society that recognizes our differences and appreci-
ates them can draw a wealth of benefits from them. But a
society that fails to understand and accept the differences
between people is certain to face a myriad of problems.

By nature we are competitive animals, and human
society reflects this. To the winners in society, this fact
seems hardly worth mentioning. But to a sizable number of
people who are beaten in the race, the competitive nature
of society is a matter of tremendous concern.

When this competitiveness infects our educational
system; a system that forms the basis of society and
shapes our lives, it spells disaster. Instead of making us more

human, education makes us more selfish. We lose sight of
the importance of moral and ethical behavior. We would do
anything to win. This attitude is at the root of so many social
problems that plague people all around the world today.

"Art for All" is a project that understands how harmo-
ny and beauty can be born out of human differences.
Sponsored by the Faculty of Fine and Applied Arts at
Chulalongkorn University, ESCAP, the United Nations, and
the Office of the National Culture Commission, "Art for
All" has received funding from the National Lottery Office
and, beginning in the third year, the Japan Foundation.
Assoc. Prof. Dr. Channarong Pornrungroj initiated the pro-
ject. It was his wish to build bridges through art between
people with handicaps and those without. "Art for All"
brings together the blind, the deaf, those without arms or
legs, and the mentally challenged, as well as people with-
out handicaps and the intellectually gifted, and unites
them through an integrated program of visual and dramat-
ic arts, music and literature. "Art for All" is a harmonious
blending of natural science, social sciences and the arts.

By bringing together children with differing skills and
abilities, "Art for All" is an educational experience that
encourages cooperation and sharing. The blind are the
ears for those who are deaf. The deaf help the blind to

¥—ßπ—Èπ —ß§¡„¥√Ÿâ®—°π”§«“¡·µ°µà“ß‡À≈à“π—Èπ¡“ √â“ß √√§å àß
‡ √‘¡æ—≤π“¬àÕ¡®–‡°‘¥ª√–‚¬™πåπ“π—ª°“√ ∑“ßµ√ß¢â“¡À“° —ß§¡
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see. People without arms or legs are the brain for the mentally
challenged, while the mentally challenged are the arms and
legs for those who cannot walk. With support from someone
without handicaps, they form a unit of complementary skills and
abilities. Together, they illustrate the project slogan: "Five peo-
ple together make one genius."

FFFFiiiivvvveeee    PPPPeeeeoooopppplllleeee    TTTTooooggggeeeetttthhhheeeerrrr    MMMMaaaakkkkeeee    OOOOnnnneeee    GGGGeeeennnniiiiuuuussss
One blind person cannot see but has a voice to speak.
One deaf person cannot hear but has eyes to see.
One without arms or legs

still has a brain to think.
One who is mentally challenged still has 

physical strength and energy to share.
One non-disabled unites the other four.

When the five become one to create, 
To complement and compensate for what the oth-

ers lack,
As eyes, ears, body and brain,
What at first seems out of reach comes true in the end.

"Art for All" uses art as a medium for instilling moral and
ethical principles in the young people who participate. Art is

" Àâ“§π√«¡‡ªìπÀπ÷ËßÕ—®©√‘¬– "
Àπ÷Ëß µ“∫Õ¥ ¡Õß‰¡à‡ÀÁπ ‡ªìπª“°-‡ ’¬ß
Àπ÷Ëß ÀŸÀπ«° ‰¡à ”‡π’¬ß ‡ªìπµ“„Àâ
Àπ÷Ëß ·¡âπ¢“¥ ·¢π ·≈–¢“‰ª

¢Õ¡’ à«π √à«¡„™â  ¡Õß·∑π
Àπ÷Ëß ªí≠≠“ÕàÕπ °Á¬—ß ™à«¬‰¥â

¥â«¬¢Õ„™â ·√ß°“¬ ‰¡àæ—°ºàÕπ
Àπ÷Ëß ª√– “π ª√– “∑ —¡æ—π∏å µ“¡§√√≈Õß

„Àâ‡æ◊ËÕπºÕß ¡’®‘µ¡—Ëπ ‡ªìπÀπ÷Ëß‡¥’¬«
‡¡◊ËÕ∑—ÈßÀâ“ √à«¡°—π √‘‡√‘Ë¡ √â“ß √√§å
™¥‡™¬°—π „π ‘Ëß ‡æ◊ËÕπ¢“¥À“¬
√à«¡‡ªìπµ“ ‡ªìπÀŸ‡ªìπªí≠≠“ ‡ªìπ√à“ß°“¬
 ‘Ëß¡ÿàßÀ¡“¬ ·¡âπ· π¬“° ¬àÕ¡‡ªìπ®√‘ß

‚§√ß°“√»‘≈ª– "Art for All" ‰¥â„™â»‘≈ª–‡ªìπ ◊ËÕ„π°“√æ—≤π“„Àâ
‡¬“«™π‰¥â‡°‘¥°“√‡√’¬π√Ÿâ√à«¡°—πÕ¬à“ß‡Õ◊ÈÕÕ“∑√ ‚¥¬°“√°√–µÿâπ ¡Õß´’°
¢«“‡æ◊ËÕ‡√‘Ë¡„Àâ‰¥â„™â§«“¡§‘¥ √â“ß √√§åÕ¬à“ßÕ‘ √–‡ √’ ¥â«¬√Ÿª·∫∫∑’ËÀ≈“°
À≈“¬ ‡ª≈’Ë¬π·ª≈ß‰ªµ“¡∞“π°‘®°√√¡µà“ßÊ ∑”„Àâ‡¬“«™π‡√’¬π√ŸâÕ¬à“ß¡’
§«“¡ ÿ¢ §«“¡‡æ≈‘¥‡æ≈‘π„π°“√‰¥â √â“ß √√§åº≈ß“π ∑à“¡°≈“ß∏√√¡™“µ‘
∫√√¬“°“»∑’Ë¡’ ¿“æ·«¥≈âÕ¡∑’Ë «¬ß“¡  ‘Ëß‡À≈à“π’È‡ªìπªí®®—¬ ”§—≠∑’Ë™à«¬
¥÷ß»—°¬¿“æ¢Õß‡¬“«™π‡À≈à“π’È„Àâª√“°ÆÕ¬à“ß‡¥àπ™—¥ ®π‡°‘¥‡ªìπ»‘≈ª
°√√¡∑’Ë∑√ß§ÿ≥§à“´÷Ëßπ—∫‡ªìπº≈·Ààßæ≈—ß§«“¡§‘¥ √â“ß √√§å¢Õß¡πÿ…¬å∑’Ë
· ¥ßÕÕ°„π√Ÿª≈—°…≥åµà“ßÊ„Àâª√“°Æ§«“¡ß“¡ §«“¡ª√–∑—∫„®À√◊Õ
 –‡∑◊ÕπÕ“√¡≥å °“√∑’Ë‡¬“«™π √â“ßß“π»‘≈ª–ÕÕ°¡“‰¥âÕ¬à“ß¥’π—Èπ‡ªìπ
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also used to stimulate the right side of their brain, where cre-
ativity and originality reside. Through a wide range of artistic
activities, the young participants learn while having fun. They
enjoy creating works of art in a setting of natural beauty. "Art
for All" provides the children who take part with an invaluable
opportunity to explore their potential and develop their creative
skills. By encouraging them to make art, the project allows the
children to express an essential part of their humanity; the
desire to create beauty. "Art for All" also uses art as a means
of improving hand-eye coordination and other physical skills. It
is a form of physical and psychological therapy that serves as
an important emotional outlet and builds self-esteem.

Throughout the year, the "Art for All" project sponsors a
number of activities. These include seminars, academic confer-
ences, camps, and special Sunday sessions in different regions
around the country. "Art for All" also publishes textbooks and
research, puts on performances and exhibitions, and produces
other printed materials and videotapes.

In the three years that the project has been in existence,
a great deal has been learned about people with handicaps.
Some of this knowledge has confirmed what was already
believed; other knowledge has contradicted it. As "Art for All"
enters its fourth year, it is clear that the handicapped people
who have taken part have been teachers as much as they have
been students. The questions and concerns raised by so many
experts in the first year of the project about whether it was
appropriate to bring handicapped and non-handicapped people

4444
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together evaporated in the second year. But the questions
raised in the second year were no less daunting. Just how
much creative potential do the handicapped possess? And to
what extent can we tap into this potential? What are the best
methods for developing their creative skills? From the outset, it
was generally agreed that people with certain types of handicaps
could benefit from a project like "Art for All," but after three
years, it has become obvious that everyone, regardless of the type
of handicap they have, has creative potential, and that this
potential can be developed. Whatever their physical, mental or
emotional limitations, the handicapped have resources of strength
and determination that enable them to surpass their limits.

Human quality

Educational reform

"Art for All"

Develop creativity Change ideas and beliefs

Develop morals Integrate visual arts, 
music and literature

Allied universities Allied subjects

Thai wisdom Natural sciences, social sci-
ences and the humanities

Cooperative learning: 
the handicapped,
the non-handicapped, 
and the gifted Changing customs

5 people = 1 genius Learning

Strength from society's cooperation

In brief, "Art for All" is a revolutionary approach to educa-
tion. It is an attempt to change old ideas and sweep away old
prejudices. Rather than separate children with different types of
handicaps, the project unites them, in the belief that their indi-
vidual gifts and abilities can complement one another. Through
an integrated program of visual and dramatic arts, music and
literature, the project promotes cooperative learning. It com-
bines natural the sciences, social sciences and the humanities;
three areas of knowledge that have traditionally been seen as
worlds apart. The project's success relies heavily on volunteers,
most of whom are students and teachers from Chulalongkorn

¥—™π’∫àß™’È„Àâ‡ÀÁπ∂÷ß»—°¬¿“æ‡ªìπÕ¬à“ß¥’ πÕ°®“°π—Èπ¬—ß„™â»‘≈ª–‡ªìπ ◊ËÕ
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‡æ≈‘¥‡æ≈‘π·≈–π”‰ª Ÿà°“√‡°‘¥ ¡“∏‘„π∑’Ë ÿ¥

°‘®°√√¡„π√Õ∫ªïª√–°Õ∫¥â«¬ °“√‡ «π“ °“√®—¥ª√–™ÿ¡∑“ß«‘™“
°“√ °“√®—¥§à“¬æ—°·√¡ ·≈–°“√®—¥§à“¬‡©æ“–«—πÕ“∑‘µ¬å„π¿Ÿ¡‘¿“§µà“ßÊ
¢Õßª√–‡∑» °“√®—¥∑”‡Õ° “√ µ”√“ °“√«‘®—¬ °“√· ¥ß·≈–°“√‡º¬·æ√à
„π√Ÿª ◊ËÕ ‘Ëßæ‘¡æå «’¥‘∑—»πå ·≈–π‘∑√√»°“√‡ªìπµâπ

µ≈Õ¥√–¬–‡«≈“ 3 ªï‡µÁ¡∑’Ë∑”ß“π°—∫§πæ‘°“√‰¥â§«“¡√Ÿâ¡“°¡“¬∑—Èß
∑’Ë Õ¥§≈âÕß°—∫§«“¡‡™◊ËÕ¥—Èß‡¥‘¡·≈–¡’À≈“¬ª√–‡¥Áπ∑’Ë¢—¥·¬âß ∫—¥π’È¢÷Èπªï∑’Ë
4 ∑’Ë‰¥â‡√’¬π√Ÿâ§πæ‘°“√∑ÿ°ª√–‡¿∑´÷Ëß∫ÿ§§≈‡À≈à“π—Èπ‰¥â ÕπÕ–‰√„Àâ
¡“°¡“¬  §”∂“¡∑’Ë‡°‘¥¢÷Èπ„πªï·√°‡°’Ë¬«°—∫°“√æ—≤π“§πæ‘°“√‚¥¬°“√
√«¡§πæ‘°“√∑ÿ°ª√–‡¿∑ ·≈–§π‰¡àæ‘°“√π—Ëπ‡À¡“– ¡À√◊Õ‰¡à  ‡ ’¬ßµàÕ
µâ“π ‡ ’¬ß§—¥§â“π ‡ ’¬ß‰¡à‡ÀÁπ¥â«¬®“°∫√√¥“‡À≈à“ºŸâ‡™’Ë¬«™“≠‰¥â®“ßÀ“¬
‰ª„πªï∑’Ë 2  ·µàªí≠À“„πªï∑’Ë 2 π—Èπ°Á¬‘Ëß„À≠à‰¡à·æâ°—π«à“§π‡À≈à“π’È®–¡’
»—°¬¿“æ„π°“√ àß‡ √‘¡·≈–æ—≤π“§«“¡§‘¥ √â“ß √√§åÀ√◊Õ‰¡à·≈–¥â«¬«‘∏’
„¥ „πª√–‡¥Áπªí≠À“π’È„π°≈ÿà¡æ‘°“√∫“ßª√–‡¿∑‡ªìπ∑’Ë¬Õ¡√—∫«à“æ—≤π“‰¥â
·µà®“°ª√– ∫°“√≥å 3 ªï‡µÁ¡¢Õ¬◊π¬—π«à“§πæ‘°“√∑ÿ°ª√–‡¿∑¡’
»—°¬¿“æ¥â“π§«“¡§‘¥ √â“ß √√§å  “¡“√∂ àß‡ √‘¡æ—≤π“§«“¡§‘¥
 √â“ß √√§å‰¥â·¡â®–¡’¢âÕ®”°—¥¥â“π√à“ß°“¬  µ‘ªí≠≠“·≈–Õ“√¡≥å·µà¡’
®‘µ„®∑’Ë‡¢â¡·¢Áß Õ¥∑πøíπΩÉ“°â“«¢â“¡¢’¥®”°—¥‡À≈à“π—Èπ‰¥â‰¡à¬“°

§ÿ≥¿“æ¡πÿ…¬å

ªØ‘√Ÿª°“√‡√’¬π√Ÿâ

‚§√ß°“√»‘≈ª– "Art for All"

æ—≤π“§«“¡§‘¥ √â“ß √√§å ª√—∫‡ª≈’Ë¬π·π«§‘¥/§«“¡‡™◊ËÕ

æ—≤π“§ÿ≥∏√√¡ ∫Ÿ√≥“°“√ ∑—»π»‘≈ªá πƒ¡‘µ
»‘≈ªá ¥ÿ√‘¬“ß§»‘≈ªá π“Ø¬»‘≈ªÏ
æ—π∏°‘®¡À“«‘∑¬“≈—¬·≈–
«√√≥»‘≈ªá

¿Ÿ¡‘ªí≠≠“‰∑¬  À “¢“

«‘∑¬“»“ µ√å   —ß§¡»“ µ√å
·≈–¡πÿ…¬»“ µ√å

°“√‡√’¬π√Ÿâ√à«¡°—π¢ÕßºŸâæ‘°“√
ºŸâ‰¡àæ‘°“√·≈–Õ—®©√‘¬– ª√—∫‡ª≈’Ë¬π«—≤π∏√√¡

5 §π‡ªìπ 1 Õ—®©√‘¬– °“√‡√’¬π√Ÿâ

æ≈—ß§«“¡√à«¡¡◊Õ®“° —ß§¡

°≈à“«‚¥¬ √ÿª‚§√ß°“√»‘≈ª– "Art for All" ‡ªìπ°“√ªØ‘√Ÿª°“√‡√’¬π
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University and other educational
institutions. They help to prove the
truth of the project's motto: "Five
people together make one genius."
Finally, the project also fulfills the
four main commitments of the uni-
versity: to produce graduates, to
conduct research, to serve society,
and to promote and preserve the
country's arts and culture. 

Societies all around the world
are blessed with a wealth of bright
and capable individuals, but as the
level of development varies from
one country to another, so do the
opportunities for these individuals
to reach their potential. It is the duty of the developed nations
to reach out to those less developed states, just as it is the
duty of individuals within a country to reach out to those who
are less fortunate than themselves. All of us have an obligation
to help other people. This is the key to our happiness. At "Art
for All" we stand ready to do whatever we can to contribute to
the betterment of the world's diverse human community.

"Art for All"
Faculty of Fine and Applied Arts
Chulalongkorn University Bangkok 10330
E-mail: channarong.p@chula.ac.th
Tel   :   662-0-2218-4596
Fax  :   662-0-2218-4605
Home Page: http://www.cu-artforall.com

√Ÿâ‚¥¬°“√ª√—∫‡ª≈’Ë¬π·π«§‘¥ §«“¡‡™◊ËÕ
®“°‡¥‘¡∑’ËÕÕ°·∫∫À≈—° Ÿµ√·¬°°—π
æ—≤π“µ“¡§«“¡∫°æ√àÕß ‚¥¬„™â·π«
§‘¥„π°“√æ—≤π“„π≈—°…≥–Õß§å√«¡
‚¥¬„Àâ∫ÿ§§≈ 5 ª√–‡¿∑√à«¡™à«¬‡À≈◊Õ
°—π ‡µ‘¡‡µÁ¡„π à«π∑’Ë‡æ◊ËÕπ¢“¥ ‚¥¬„™â
»‘≈ª– ‡ªìπ‡§√◊ËÕß¡◊Õ ´÷Ëß∫Ÿ√≥“°“√∑—Èß
∑—»π»‘≈ªá  πƒ¡‘µ»‘≈ªá ¥ÿ√‘¬“ß§»‘≈ªá
π“Ø¬»‘≈ªá ·≈–«√√≥»‘≈ªá Õ’°∑—Èß¬—ß
‡ªìπ°“√¥”‡π‘πß“π‡™‘ß À “¢“ À¡“¬∂÷ß
‡ªìπ°“√√«¡»“ µ√å∑—Èß 3  “¢“ §◊Õ
«‘∑¬“»“ µ√å  —ß§¡»“ µ√å ·≈–
¡πÿ…¬»“ µ√å ´÷Ëßπ—∫‡ªìπ°“√ª√—∫‡ª≈’Ë¬π
«—≤π∏√√¡°“√‡√’¬π√Ÿâ‚¥¬°“√¢—∫‡§≈◊ËÕπ
®“°æ≈—ß§«“¡√à«¡¡◊Õ®“°Õ“ “ ¡—§√´÷Ëß
ª√–°Õ∫¥â«¬π‘ ‘µ π—°»÷°…“ §≥“®“√¬å
® “°®ÿÃ“≈ß°√≥å¡À“«‘∑¬“≈—¬·≈–
 ∂“∫—πÕ◊ËπÊ‡æ◊ËÕæ‘ Ÿ®πå·π«§‘¥ "5 §π
√«¡‡ªìπ 1 Õ—®©√‘¬–"  π—Èπ‡ªìπ‰ª‰¥â¥â«¬

¿Ÿ¡‘ªí≠≠“‰∑¬  Õ’°∑—Èß¬—ß
 Õ¥§≈âÕß°—∫¿“√°‘®À≈—°
¢Õß¡À“«‘∑¬“≈—¬ 4 ª√–
°“√§◊Õ°“√º≈‘µ∫—≥±‘µ
°“√«‘®—¬ °“√∫√‘°“√ —ß§¡
·≈–°“√∑”πÿ∫”√ÿß»‘≈ª
«—≤π∏√√¡ ‡æ◊ËÕ„Àâ‡¬“«
™π‡ªìπ§π¥’·≈–¡’§«“¡
§‘¥ √â“ß √√§å ¥—ß· ¥ß
„π·ºπ¿Ÿ¡‘¢â“ßµâπ

 —ß§¡ªí®®ÿ∫—ππ’È‰¡à
«à“ —ß§¡„¥ª√–‡∑»„¥°Á
µ“¡ ‡™◊ËÕ«à“¡’ºŸâ¡’§«“¡√Ÿâ
§«“¡ “¡“√∂¡“°¡“¬
À“°·µà∫“ß —ß§¡æ—≤π“
·≈â«  ∫“ß —ß§¡°”≈—ßæ—≤π“

„π¢≥–∑’Ë∫“ß —ß§¡¬—ßÕ¬Ÿà„π¢à“¬¥âÕ¬æ—≤π“π—Èπ  À“°ª√–‡∑»∑’Ë®—¥«à“‡ªìπ
 —ß§¡∑’Ëæ—≤π“·≈â«™à«¬‡À≈◊Õ‡°◊ÈÕ°Ÿ≈ª√–‡∑»∑’Ë¥âÕ¬°«à“  À√◊Õ§π„π·µà≈–
 —ß§¡π—Èπ‰¡à‰¥âπ‘ËßπÕπ„®·≈â«≈ÿ°¢÷Èπ¡“™à«¬‡À≈◊Õ‡æ◊ËÕπ¡πÿ…¬å∑’Ë√à«¡Õß§å°√
√à«¡ ∂“∫—π  √à«¡ —ß§¡ √à«¡ª√–‡∑»À√◊Õ√à«¡‚≈° ¬àÕ¡π”¡“´÷Ëß§«“¡
 ÿ¢¢Õß¡«≈¡πÿ…¬å ∑—Èßπ’ÈÀ“°‚§√ß°“√»‘≈ª– "Art for All" ®– “¡“√∂√—∫
„™â„Àâ∫√‘°“√‰¡à«à“ —ß§¡„¥„π‚≈°„∫π’È‰¥â ®–¬‘π¥’·≈–¢Õª«“√≥“µ—«‰«â ≥
∑’Ëπ’È

‚§√ß°“√»‘≈ª– "Art for All"
§≥–»‘≈ª°√√¡»“ µ√å  ®ÿÃ“≈ß°√≥å¡À“«‘∑¬“≈—¬ °∑¡ 10330
E-mail : channarong.p@chula.ac.th
Tel   : 662-0-2218-4596
Fax  : 662-0-2218-4605
Home Page: http://www.cu-artforall.com
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It gave me great excitement when I learned that I
had passed the interview examination and was to be
awarded the Japan Foundation's invitation to visit
Japan under the "Secondary School Educators' Study
Tour Program 2000" . As a social studies teacher of
Mae Sarieng  "Boripat Suksa School" at Mae Hong
Sorn Province,  I am naturally very, very delighted.

Totally 11 Thai teachers from government schools
participated in this trip.  The flight from Bangkok took
off on November 7, 2000 at 22:50 hrs. from the air-
port.  All through the flight my emotions were filled with
overwhelming new experiences. While in Japan I experi-
enced the domestic flight from Haneda airport in Tokyo
to Hiroshima, the boat trip to Miyajima island, and the
journey on the JR super express train to Kyoto which
impressed me with its modernized form, its speediness
and convenience as well as its punctuality.  I felt
impressed by the people waiting in rows to buy tickets,

«—π∑’Ëµ◊Ëπ‡µâπ‡¡◊ËÕ∑√“∫«à“ºà“π°“√ Õ∫ —¡¿“…≥å‰¥â√—∫∑ÿπ®“°
¡Ÿ≈π‘∏‘≠’ËªÿÉπ„Àâ‡¢â“√à«¡‚§√ß°“√ "Secondary School Educators'
Study Tour Program 2000" ¥‘©—π§√Ÿ Õπ«‘™“ —ß§¡»÷°…“
ç‚√ß‡√’¬π·¡à –‡√’¬ß∫√‘æ—µ√»÷°…“é ®—ßÀ«—¥·¡àŒàÕß Õπ ¥’„®¡“°  

¡’¢â“√“™°“√§√Ÿ®“°ª√–‡∑»‰∑¬∑—ÈßÀ¡¥ 11 §π ∑’Ë‡¢â“√à«¡
‚§√ß°“√π’È ‡À‘πøÑ“ Ÿàª√–‡∑»≠’ËªÿÉπ„π«—π∑’Ë 7 æƒ»®‘°“¬π 2543
‡«≈“ 22.50 √Ÿâ ÷°µ◊Ëπ‡µâπ‰ªµ≈Õ¥∑“ß  ·≈–µ≈Õ¥°“√‡¥‘π∑“ß„π
ª√–‡∑»≠’ËªÿÉπ ¥‘©—π‰¥â‚¥¬ “√‡§√◊ËÕß∫‘π¿“¬„πª√–‡∑» ®“° π“¡
∫‘πŒ“‡π¥– °√ÿß‚µ‡°’¬«‰ª‡¡◊ÕßŒ‘‚√™‘¡“ π—Ëß‡√◊Õ‰ª™¡‡°“–¡‘¬“®‘¡“
π—Ëß√∂¥à«π‰øøÑ“ JR Super Express Train ‰ª‡¡◊Õß‡°’¬«‚µ ´÷Ëß
√Ÿâ ÷°∂÷ß§«“¡∑—π ¡—¬ √«¥‡√Á«  –¥«° µ√ßµàÕ‡«≈“ °“√‡¢â“·∂«
‡√’¬ß≈”¥—∫„π°“√´◊ÈÕµ—Î« °“√√Õ¢÷Èπ√∂ °“√„™â∫—π‰¥‡≈◊ËÕπ ∑à“¡°≈“ß
ºŸâ§π¡“°¡“¬ √’∫‡√àß°≈—∫¡’§«“¡‡ªìπ√–‡∫’¬∫

‚µ‡°’¬«„πƒ¥Ÿ„∫‰¡â√à«ß : ¥‘©—π™Õ∫ ’ —π¢Õß„∫‰¡â„πƒ¥Ÿπ’È  ’
·¥ß ‡À≈◊Õß  â¡  µ—¥°—∫„∫ ’‡¢’¬« Õ“°“» ¥™◊Ëπ ≈¡·√ß Ωπµ°
∑”„ÀâÀ“¬ ß —¬«à“‡¡◊ËÕ‰ª∂÷ß‚√ß·√¡‡®â“Àπâ“∑’Ë¢Õß¡Ÿ≈π‘∏‘∑’Ë¡“µâÕπ√—∫
‡¢“·®°√à¡„Àâ§π≈–§—π∑”‰¡ πÕ°®“°‰«â„™â·∫àß°≈ÿà¡µ“¡ ’¢Õß√à¡
·≈â« §ß‡ªìπ‡æ√“–Ωπµ°∫àÕ¬π’Ë‡Õß ∑’Ë ”π—°ß“π¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß
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‚§√ß°“√π’È‰¥â®—¥µ—Èß¢÷Èπ‡æ◊ËÕ‡ªî¥‚Õ°“ „Àâ°—∫§≥–§√Ÿ·≈–ºâŸ∫√‘À“√°“√
»÷°…“√–¥—∫™—Èπ¡—∏¬¡»÷°…“®“°ª√–‡∑»µàà“ßÊ ∑—Ë«‚≈°‰¥â —¡º— °—∫√–∫∫
°“√»÷°…“, ¢π∫∏√√¡‡π’¬¡ ª√–‡æ≥’,  —ß§¡·≈–«—≤π∏√√¡¢Õßª√–‡∑»≠’Ë
ªÉÿπÕ¬à“ß„°≈â™‘¥ ∑—Èßπ’È‡æ◊ËÕ°àÕ„Àâ‡°‘¥‡®µπ“√¡≥å, §«“¡√à«¡¡◊Õ·≈–§«“¡‡¢â“
Õ—π¥’´÷Ëß°—π·≈–°—π√–À«à“ßª√–‡∑»≠’ËªÉÿπ·≈–ª√–‡∑»¢Õßµπ

¡Ÿ≈π‘∏‘≠’ËªÉÿπ®–®—¥√“¬≈–‡Õ’¬¥¢Õß°“√‡¥‘π∑“ß‰ª¥Ÿß“ππ’È‚¥¬√àà«¡¡◊Õ
ª√– “πß“π°—∫°√–∑√«ßµà“ßª√–‡∑», °√–∑√«ß»÷°…“ «‘∑¬“»“ µ√å °’Ã“
«—≤π∏√√¡·≈–‡∑§‚π‚≈¬’,  ¡“§¡°“√»÷°…“‚æâπ∑–‡≈·Ààßª√–‡∑»≠’ËªÉÿπ
·≈–§≥–°√√¡“∏‘°“√»÷°…“ª√–®”®—ßÀ«—¥π—ÈπÊ ´÷Ëß‚§√ß°“√π’È®–¡’ºâŸ‡¢â“√à«¡
√«¡°—π∑—Èß ‘Èπ 300 ∑à“π ®“° 80 ª√–‡∑»∑—Ë«‚≈°∑’Ë®–‰¥â√—∫‡™‘≠¡“¥Ÿß“π∑’Ë
ª√–‡∑»≠’ËªÉÿπ‡ªìπ√–¬–‡«≈“ 15 «—π §≥–§√Ÿ∑’Ë‡¥‘π∑“ß¡“¥Ÿß“ππ—Èπ®–·∫ààß
ÕÕ°‡ªìπ 5 °≈àÿ¡ √«¡∑—Èß°≈àÿ¡¢Õß§≥–§√Ÿ®“°ª√–‡∑»‡°“À≈’¥â«¬ ·≈–°≈àÿ¡
∑’Ë®–‡¥‘π∑“ß¡“¥Ÿß“ππ—Èπ®–‡√‘Ë¡µ—Èß·µà‡¥◊Õπæƒ…¿“§¡, ¡‘∂ÿπ“¬π, °—π¬“¬π
·≈–æƒ»®‘°“¬πµ“¡≈”¥—∫

 ”À√—∫ª√–‡∑»‰∑¬π—Èπ ‰¥â‡¢â“√à«¡‚§√ß°“√π’Èµ—Èß·µà¡’°“√°àÕµ—Èß¡Ÿ≈π‘∏‘
≠’ËªÉÿπ¢÷Èπ¡“‡¡◊ËÕªï æ.». 2515 ‚¥¬§«“¡√à«¡¡◊Õ°—∫°√–∑√«ß»÷°…“∏‘°“√
·≈–„πªï æ.». 2543 ∑’Ëºà“π¡“π’È¡’§≥–§√Ÿ∑’Ë‡¥‘π∑“ß‰ª¥Ÿß“π∑—Èß ‘Èπ 11 ∑à“π
®“°Àπà«¬ß“πµà“ßÊ ∑’Ë‰¥â√—∫°“√§—¥‡≈◊Õ°‡ªìπµ—«·∑π¢Õßª√–‡∑»‰ª»÷°…“-
¥Ÿß“π∑’Ëª√–‡∑»≠’ËªÉÿπ√–À«à“ß«—π∑’Ë 8-22 æƒ»®‘°“¬π æ.». 2543 ·≈–π’Ë
§◊Õ§«“¡ª√–∑—∫„®∫“ß à«π¢ÕßºâŸ‡¢â“√à«¡‚§√ß°“√ªï∑’Ëºà“π¡“

The program is intended to provide opportunities for
secondary - school teachers and administrators from all over
the world to observe first - hand the education system, culture,
and society of Japan and thereby to contribute to mutual under-
standing and goodwill between Japan and their own countries.

The Japan Foundation arranges the details of the pro-
gram in coorperation with the Ministry of Foreign Affairs;
Ministry of Education, Culture, Sports, Science and Tecnolo-
gy; the Overseas Education Society of Japan; and the Perfec-
tural Boards of Education concerned.

In 2000 a total of approximately 300 secondary -
school teachers from more than 80 countries were invited to
Japan for 15 days. Teachers were divided into 5 groups,
including a Korean Group, and these groups were invited to
Japan in May, June, September, and November in turn.

Thailand has participated in this program since the
establishment of the Japan Foundation in 1972  in coorperation
with the Ministry of Education. The 11 participants from different
institutions of Thailand were selected as the delegations of the
country to join the program in 2000 and here are some impres-
sive comment from Thai participants in the program 2000.

15 Days in Japan
15 «—π„π≠’ËªÉÿπ

SSSSeeeeccccoooonnnnddddaaaarrrryyyy    ----    SSSScccchhhhoooooooollll    EEEEdddduuuuccccaaaattttoooorrrrssss''''    SSSSttttuuuuddddyyyy    TTTToooouuuurrrr    ttttoooo    JJJJaaaappppaaaannnn    PPPPrrrrooooggggrrrraaaammmm
‚§√ß°“√»÷°…“-¥Ÿß“π¢Õß§≥–§√Ÿ·≈–ºâŸ∫√‘À“√°“√»÷°…“√–¥—∫™—Èπ¡—∏¬¡»÷°…“∑’Ëª√–‡∑»≠’ËªÿÉπ

NNNNuuuuaaaannnnggggaaaannnnoooonnnn    LLLLoooorrrrkkkkaaaa
Teacher, Mae Sariang çBORIPHAT SUKSAé School

π«≈Õπß§å ‚≈°“ 
Õ“®“√¬å‚√ß‡√’¬π·¡à –‡√’¬ß∫√‘æ—µ√»÷°…“ ®—ßÀ«—¥·¡àŒàÕß Õπ 



or for boarding a train, or for riding the escalators.  In the
dense crowds of people, the good order maintained was
marvelous.

TTTTooookkkkyyyyoooo    iiiinnnn    AAAAuuuuttttuuuummmmnnnn : I appreciated the colorful tints of the
foliage in this season, its red, yellow, orange hues
are in contrast with its green leaves, the fresh air,
the strong winds and even the rainfalls.

My doubt why we were offered different colored
umbrellas, was answered when we arrived at the
hotel and met the welcoming officers of the Japan
Foundation over there.  The colors of the umbrellas
indicated the groups we belonged to, apart from its
second usage of protecting us against the rains,
and it was probably because of the frequent shower-
ings.  At the Japan Foundation's Tokyo office, our
visiting group had a chance to attend the lecture by
the JF's executive officials, we were told of JF's
responsibility towards all human beings, of the edu-
cational systems under the supervision of the
Mombusho which emphasize upon the scientific, ath-
letic and cultural activities.

NNNNeeeewwww    FFFFrrrriiiieeeennnnddddssss :  I made new friends from several
other countries such as Indonesia, France, Spain,
Saudi Arabia, Kuwait, South Africa, Belgium, Italy,
Estonia, Nigeria, Cameroon, and  Djibuti, altogether
making total 65 of them.  We exchanged conversa-
tions, inquiries on the educational systems, of students,
their families and cultural backgrounds of each and all coun-
tries.  I had an opportunity to compare and study the skin
colors of friends from Cote d'Ivoire of Africa named Moussa
Traore and friends from European and Asian countries to the
conclusion that, though the differences of figures and forms,
skin colors and mother tongues are so great, yet most
appreciable friendships can be cultivated among such differ-
ences.  And my newly developped friendship with a new
friend from Papua island in Indonesia is still kept up to
today.

EEEEdddduuuuccccaaaattttiiiioooonnnnaaaallll    SSSSyyyysssstttteeeemmmm    ooooffff    JJJJaaaappppaaaannnn : There are 5 levels of edu-
cation : Kindergarten, Elementary, Junior High, Senior High,
College and University. This is similar to Thailand's system.

I visited Maebashi Municipal Momokawa Elementary
School, and Maebashi Municipal Dai-Ichi Junior High School,
and the Gumma Prefectural Shibukawa Seisui Senior High
School.  At these visits, I was impressed with the energetic
attitude of the students in their studies, the well-provided
teaching aids and equipment, and the fully equipped labora-
tories, besides their warm welcome, which impressed us all.

At the school's lunch time I had an opportunity to join
the children's meal of lunch boxes which contained rice,
fried fish, soup, one banana, one milk box, and one pack of
seaweed.  This food had good nutritious value.  After lunch,

‚µ‡°’¬« §≥–ºŸâ»÷°…“ ¥Ÿß“π‰¥âøíß°“√∫√√¬“¬®“°ºŸâ∫√‘À“√¢Õß¡Ÿ≈π‘∏‘ ‰¥â
∑√“∫∂÷ß¿“√–°‘®¢Õß¡Ÿ≈π‘∏‘∑’Ë¡’µàÕ¡«≈¡πÿ…¬™“µ‘ ‰¥â∑√“∫∂÷ß√–∫∫°“√
»÷°…“´÷Ëß¥Ÿ·≈‚¥¬ °√–∑√«ß»÷°…“∏‘°“√ ·≈–¡’®ÿ¥‡πâπ ∑“ß°“√»÷°…“„π
¥â“π«‘∑¬“»“ µ√å  °“√°’Ã“ ·≈–«—≤π∏√√¡

‡æ◊ËÕπ„À¡à : ¥‘©—πæ∫‡æ◊ËÕπ®“°À≈“¬ª√–‡∑»‡™àπÕ‘π‚¥π’‡´’¬ Ω√—Ëß‡» 
 ‡ªπ ´“Õÿ¥‘Õ“√–‡∫’¬ §Ÿ‡«µ Õ—ø√‘°“„µâ ‡∫≈‡¬’Ë¬¡ Õ‘µ“≈’ ‡Œ ‚∑‡π’¬ ‰π®’‡√’¬
§“‡¡Õ√Ÿπ ¥‘∫Ÿµ‘ √«¡∑—ÈßÀ¡¥ 65 §π‰¥âæŸ¥§ÿ¬·≈°‡ª≈’Ë¬π ´—°∂“¡∂÷ß°“√
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the students helped each other clean the class rooms,
which is their common duty to maintain classroom's cleanli-
ness.  

The most impressive school in my view was the Gumma
Prefectural Maebashi Senior School for the Disabled.  This
school is particularly for the physically as well as mentally
handicapped children. The school buildings are all of one-
storey and connecting to  each other with passageway  to
allow convenient   movements by those in wheel-chairs. The
children are closely looked after by teachers, who provide
teaching and training so that their handicapped abilities will
improve as much as possible in the future. All students
were eager to talk with the visitors and offer presents to the
visiting foreign teachers.  Though their walking movements
were rather unsteady and difficult, they tried their best to
walk to us and touch our hands.  They had impressed the
visiting group so much that several of us shed tears.

MMMMaaaaeeeebbbbaaaasssshhhhiiii    CCCCiiiittttyyyy    TTTThhhhaaaatttt    IIII    KKKKnnnnoooowwww :  It is a big city located in
Gumma Prefecture, blessed with beautiful natural scenery
and high-rising mountains,abundant with greeneries , fresh
and cool air, sufficient rainfalls and blessed with hot
springs. The people are gentle and kind, they deserve the
catchphrase of the city which says "WATER, GREENERY,
POETRY".

The MIYAZAKI Family residence is located at Agatsuma -
gun, about 40 or more kilometers out of the city. 

There are Father Mitsuo, Mother Sakiko, and their
Daughter Yumiko who is a teacher for sick children in the
hospital.  On the 18th of November  2000 in the afternoon I
paid a visit to their home.  The father went out to work, but
the mother was at home when I arrived.  After self-introduc-
tion and greetings to each other, I offered souvenir items to
Mother and  Yumiko.  Both of them showed much interest in
the souvenir items from Thailand, a handicraft picture of
Ramayana story in teakwood frame, a book on the Grand
Palace, blouses from Chiangmai, pictures of various sight-
seeing attractions in Thailand.  In the evening I presented to
Father a Thai Calendar, a book on the Temple of Emerald
Buddha.  The Mother impressed me so much when she put
everything I offered to her on the altar.  In the evening we
had joined each other at dinner.  The meal was delicious,
and sake and wine added more fun to the cheerful atmos-
phere.  After the dinner we had a very enjoyable chat.  I
began offering a Thai language lesson to everybody, starting
with writing along the dotted lines like the kindergarten
class.  Yumiko asked me to write every student's name in
Thai, and the names of her sister-in-law and her brother who
live at another city,  all these writings of names were in Thai
letters.  Everyone enjoyed teaching Japanese to me.
Outside the home it was very cold, but inside it was comfort-
ably warm.   The time passed by so quickly but we never

»÷°…“ ‡¥Á°π—°‡√’¬π §√Õ∫§√—« «—≤π∏√√¡ ¢Õß·µà≈–ª√–‡∑» ¥‘©—π‰¥â¡’
‚Õ°“  æ‘®“√≥“º‘«¢Õß‡æ◊ËÕπ™◊ËÕ Moussa Traore ∑’Ë¡“®“° Cote
d'lvoire /Africa ·≈–‡æ◊ËÕπÊ∑’Ë¡“®“°·∂∫¬ÿ‚√ª ‡Õ‡™’¬ ¡’§«“¡·µ°µà“ß
°—π∑—Èß√Ÿª√à“ß  ’º‘« ¿“…“æŸ¥ ·µà„π§«“¡·µ°µà“ßπ’È °≈—∫¡’¡‘µ√¿“æÕ—π¬‘Ëß
„À≠à ¥—ß‡™àπ ¡‘µ√¿“æ¢Õß¥‘©—π°—∫¡“‡√’¬ ®“°‡°“–ª“ªí« Õ‘π‚¥π’‡´’¬ ∑’Ë
¬—ß§ßµ‘¥µàÕ°—π¡“®π∂÷ßªí®®ÿ∫—π

°“√»÷°…“„πª√–‡∑»≠’ËªÿÉπ : ·∫àß‡ªìπ 5 √–¥—∫ §◊Õ Õπÿ∫“≈ ª√–∂¡
»÷°…“ ¡—∏¬¡»÷°…“µÕπµâπ ¡—∏¬¡»÷°…“µÕπª≈“¬ «‘∑¬“≈—¬·≈–¡À“
«‘∑¬“≈—¬ §≈â“¬°—∫ª√–‡∑»‰∑¬ ¥‘©—π‰¥â‡¬’Ë¬¡™¡‚√ß‡√’¬πª√–∂¡»÷°…“
Maebashi Municipal Momokawa ‚√ß‡√’¬π¡—∏¬¡»÷°…“µÕπµâπ
Maebashi Municipal Daiichi ‚√ß‡√’¬π¡—∏¬¡»÷°…“µÕπª≈“¬
Gunma Perfectural Shibukawa Seisui ´÷Ëßπ—°‡√’¬π¡’§«“¡°√–µ◊Õ
√◊Õ√âπ„π°“√‡√’¬π ¡’Õÿª°√≥å°“√ Õπ ÀâÕßªØ‘∫—µ‘°“√µà“ßÊ æ√âÕ¡‡æ√’¬ß
„Àâ°“√µâÕπ√—∫Õ¬à“ß¥’‡¬’Ë¬¡ 

¥‘©—π‰¥â√à«¡√—∫ª√–∑“πÕ“À“√°—∫‡¥Á°Ê ´÷ËßÕ“À“√®–¡’ ¢â“« ª≈“∑Õ¥
´ÿª °≈â«¬ÀÕ¡ 1 ≈Ÿ° π¡ 1 °≈àÕß  “À√à“¬ 1 ´Õß ´÷Ëß‡ªìπÕ“À“√∑’Ë¡’
ª√–‚¬™πå ∑“π‡ √Á®‡¥Á°Ê ™à«¬°—π‡°Á∫ ∑”§«“¡ –Õ“¥ÀâÕß‡√’¬π  ´÷Ëß∂◊Õ
‡ªìπ§«“¡√—∫º‘¥™Õ∫¢Õßπ—°‡√’¬π®–¥Ÿ·≈§«“¡ –Õ“¥√à«¡°—π ·≈–
‚√ß‡√’¬π ∑’Ëª√–∑—∫„®∑’Ë ÿ¥§◊Õ  Gunma Prefectural Maebashi senior
School for the disabled  ”À√—∫π—°‡√’¬π∑’Ë¡’§«“¡∫°æ√àÕß∑“ß√à“ß°“¬
·≈– µ‘ªí≠≠“ Õ“§“√‡√’¬π®–‡ªìπ™—Èπ‡¥’¬«‡™◊ËÕ¡µàÕ°—π‡æ◊ËÕ„™â√∂‡¢Áπ‰¥â
 –¥«°  ¡’§√Ÿ§Õ¬¥Ÿ·≈  ‡Õ“„®„ àπ—°‡√’¬πÕ¬à“ß„°≈â™‘¥ æ¬“¬“¡∑’Ë®– Õπ
Ωñ°  „Àâæ«°‡¢“æ—≤π“µπ‡Õß ™à«¬‡À≈◊Õµπ‡Õß‰¥â„πÕπ“§µ  Õ’°∑—Èß∑ÿ°

§πÕ¬“°æŸ¥§ÿ¬  ·≈–¡Õ∫¢Õß∑’Ë√–≈÷°„Àâ°—∫§√Ÿµà“ß™“µ‘ ·¡â°“√‡¥‘π®–¬“°
≈”∫“°·µà∑ÿ°§π°Áæ¬“¬“¡∑’Ë®–‡¥‘π¡“ —¡º— ¡◊Õæ«°‡√“ ∑”‡Õ“§√ŸÀ≈“¬Ê
§ππÈ”µ“√à«ß¥â«¬§«“¡µ◊Èπµ—π„®

MAEBASHI ∑’Ë¥‘©—π√Ÿâ®—° : MAEBASHI ‡ªìπ‡¡◊Õß„À≠à„π®—ßÀ«—¥
Gunma ¡’∏√√¡™“µ‘∑’Ë «¬ß“¡ ¿Ÿ‡¢“ Ÿß µâπ‰¡â¡“° Õ“°“»‡¬Áπ ¥™◊Ëπ
Ωπµ°∫àÕ¬Ê  ·≈–¡’πÈ”æÿ√âÕπ ºŸâ§π ÿ¿“æ „®¥’  ¡°—∫§”¢«—≠¢Õß‡¡◊Õß∑’Ë
«à“ çWater Greenery Poetryé 

§√Õ∫§√—«¡‘¬“´“°‘Õ¬Ÿà∑’ËÕ”‡¿Õ Aqatsuma Õ¬àŸπÕ°‡¡◊Õß‰ªª√–
¡“≥ 40 °«à“°‘‚≈‡¡µ√ ¡’§ÿ≥æàÕ¡‘µ´Ÿ‚Õ– §ÿ≥·¡à´“°‘‚°–·≈– ≈Ÿ° “«§ÿ≥

9999
J  A  P  A  N

L E T T E R

CulturalExchange Plaza



wanted to take rest.  Before we bid farewell everybody
offered me souvenir items such as the letter envelopes with
pressed flowers on them which were hand-made by Mother
herself, who took pains to make it for me, including the col-
ored paper curtains, mirrors, wooden fans, carved fruits
made of wood, etc.  and many more things.  These items
impressed me so much, but I could not do anything else to
return their kindness but invite them to visit me in Thailand.

MMMMyyyy    CCCChhhheeeerrrriiiisssshhhhaaaabbbblllleeee    MMMMeeeemmmmoooorrrriiiieeeessss :  I went to the Kabuki per-
formance, visited the Tokyo  Disneyland, Kinkakuji Temple,
Kiyomizu Temple, the Nijo Castle, the Outer Garden of the
Imperial Palace, the Edo Tokyo Museum, the Miyajima
Island, the Hiroshima Peace Park, the Museum of Modern
Art, and the Museum of History in Gumma-no-Mori in
Gumma Prefecture, the Shinjuku railway station.  I had expe-
rienced the wearing of cotton kimono, enjoyed Japanese
meals, and was accommodated at a Japanese inn.

Before returning home to Thailand , Mr. KUSAMA and
Mr. Phongphet and I  went to a department store to look for
persimmons.  At the floor where they sold fruits we could
not find the persimmons.  When we asked the floor atten-
dants they did not understand what we said.  After a long
while I got a flash in memory and uttered the word "Kaki" .
Suddenly they replied loudly with "Hai!".  Oh yes, Yumiko
taught me to say Kaki when I wanted persimmon, of course.

All my colleagues and friends in my group were all very
impressed with this trip.  Friends in other groups who visited
Mie and Miyazaki Prefecture's schools have made ex-
changes of their memories with us and  our impressions will
certainly stay long in our minds.

Thank you so much.

¬Ÿ¡‘‚°– ¡‘´“°‘ ´÷Ëß‡ªìπ§√Ÿ Õπ‡¥Á°Ê∑’ËªÉ«¬„π‚√ßæ¬“∫“≈ ‡¡◊ËÕ∫à“¬«—π∑’Ë  18
æƒ»®‘°“¬π 2543 ∑’Ë¥‘©—π‰ª∂÷ß¡’§ÿ≥·¡àÕ¬Ÿà∑’Ë∫â“π §ÿ≥æàÕ‰ª∑”ß“π À≈—ß
®“°·π–π”µ—«∑—°∑“¬°—π·≈â« ¥‘©—π¡Õ∫¢Õß∑’Ë√–≈÷°„Àâ°—∫§ÿ≥·¡à·≈–§ÿ≥
¬Ÿ¡‘‚°– ∑—Èß Õßµ◊Ëπ‡µâπ°—∫¢Õß∑’Ë√–≈÷°®“°‡¡◊Õß‰∑¬√Ÿª®“°‡√◊ËÕß√“¡‡°’¬√µ‘Ï
„π°√Õ∫‰¡â —° Àπ—ß ◊Õæ√–∫√¡¡À“√“™«—ß ‡ ◊ÈÕ®“°‡™’¬ß„À¡à √Ÿª¿“æ
 ∂“π∑’Ëµà“ßÊ„πª√–‡∑»‰∑¬ µÕπ‡¬Áπ‰¥â¡Õ∫ ªÆ‘∑‘πª√–‡∑»‰∑¬
Àπ—ß ◊Õ«—¥æ√–·°â« „Àâ°—∫§ÿ≥æàÕ  à«π§ÿ≥·¡àπ—Èπ®–π”¢Õß∑ÿ°Õ¬à“ß‰ª«“ß
∫πÀ‘Èß∫Ÿ™“°àÕπ∑”„Àâ¥‘©—πª≈◊È¡„®¡“° µÕπ‡¬ÁπÀ≈—ß®“°√—∫ª√–∑“πÕ“À“√
√à«¡°—π  ´÷ËßÕ“À“√Õ√àÕ¬ ™Ÿ√ ¥â«¬´“‡°–·≈–‰«πå  æŸ¥§ÿ¬°—π πÿ° ¥‘©—π‰¥â
 Õπ¿“…“‰∑¬„Àâ°—∫∑ÿ°§π‚¥¬‡√‘Ë¡‡ªìπ ®ÿ¥ª√–·∫∫‡¥Á°Õπÿ∫“≈·≈â«∑ÿ°
§π‡¢’¬πµ“¡ ¬Ÿ¡‘‚°–¢Õ„Àâ¥‘©—π‡¢’¬π™◊ËÕ¢Õß∑ÿ°§π ™◊ËÕπâÕß™“¬ πâÕß –„¿â
∑’ËÕ¬ŸàÕ’°‡¡◊ÕßÀπ÷Ëß  ™◊ËÕπ—°‡√’¬π¢Õß¬Ÿ¡‘‚°–‡ªìπ¿“…“‰∑¬‡æ◊ËÕ∑’Ë®–‡Õ“‰ª„Àâ
æ«°‡¢“¥Ÿ ·≈–∑ÿ°§π°Á Õπ¿“…“≠’ËªÿÉπ„Àâ°—∫¥‘©—π¥â«¬ ∑à“¡°≈“ßÕ“°“»∑’Ë
Àπ“«‡¬Áπ ·µà„π∫â“π°≈—∫¡’§«“¡Õ∫Õÿàπ¬‘Ëßπ—°‡«≈“ºà“π‰ª√«¥‡√Á« ®πæ«°
‡√“‰¡àÕ¬“°®–‡¢â“πÕπ   °àÕπ°≈—∫∑ÿ°§π¡Õ∫¢Õß∑’Ë√–≈÷°„Àâ°—∫¥‘©—π‡™àπ
´Õß®¥À¡“¬∑’ËÕ—¥¥Õ°‰¡â·Àâßµ‘¥  ´÷Ëß§ÿ≥·¡àµ◊Ëπ¢÷Èπ¡“∑”·µà‡™â“ ºâ“¡à“π
°√–¥“… ’ °√–®° æ—¥‰¡â  º≈‰¡â∑’Ë∑”®“°‰¡â ·≈–Õ’°À≈“¬ÊÕ¬à“ß∑’Ë¥‘©—π
µ◊Èπµ—π„®‰¥â·µà‡™‘≠™«π„Àâ∑ÿ°§π¡“‡∑’Ë¬«ª√–‡∑»‰∑¬∫â“ß

§«“¡∑√ß®”∑’Ë¥’ : ¥‘©—π‰¥â‡¬’Ë¬¡™¡≈–§√§“∫Ÿ°‘ ‚µ‡°’¬«¥‘ π’·≈π¥å
«—¥§‘π§“°ÿ®‘ «—¥§‘‚¬¡‘ ÿ  ª√“ “∑π‘‚®  «π¥â“ππÕ°¢Õßæ√–√“™«—ßÕ‘¡æ’
‡√’¬≈ Edo Tokyo Museum ‡°“–¡‘¬“®‘¡“  «π —πµ‘¿“æ The
Museum of Modern Art, ·≈– Museum of History ∑’Ë Gunma-no
Mori „π®—ßÀ«—¥ Gunma  ∂“π’√∂‰ø ™‘π®Ÿ°ÿ ‰¥â «¡°‘‚¡‚πºâ“ΩÑ“¬
∑“πÕ“À“√≠’ËªÿÉπ  æ—°‚√ß·√¡·∫∫≠’ËªÿÉπ

°àÕπ°≈—∫ª√–‡∑»‰∑¬ ¥‘©—π Õ“®“√¬å°ÿ ÿ¡“·≈–Õ“®“√¬åæß…å‡æÁ™√‰ª
À“´◊ÈÕ≈Ÿ°æ≈—∫  ∑’ËÀâ“ß √√æ ‘π§â“æÕ‰ª∂÷ßÀ“™—Èπ∑’Ë‡¢“¢“¬º≈‰¡â‰¡àæ∫ ∂“¡
æπ—°ß“π¢ÕßÀâ“ß«à“Õ¬Ÿà∑’Ë‰Àπ‡¢“°Áøíß‡√“æŸ¥‰¡à√Ÿâ‡√◊ËÕß §ÿ¬°—πµ—Èßπ“π¥‘©—π
π÷°¢÷Èπ¡“‰¥â®÷ß‡Õà¬¢÷Èπ¡“«à“ ç§“°‘é æπ—°ß“π≠’ËªÿÉπ√âÕß‰Œâ! ¢÷Èπ¡“∑—π∑’ °Á≈Ÿ°
æ≈—∫‡¢“‡√’¬°«à“ §“°‘  π’Ëπ“ (¬Ÿ¡‘‚°– Õπ¡“ )

¥‘©—π·≈–‡æ◊ËÕπ§√Ÿ∑ÿ°§πª√–∑—∫„®„π°“√»÷°…“¥Ÿß“π„π§√—Èßπ’È
‡æ◊ËÕπ§√Ÿ§πÕ◊ËπÊ ‰¥â‰ª‡¬’Ë¬¡™¡‚√ß‡√’¬π„π®—ßÀ«—¥¡‘‡Õ–  ·≈–¡‘¬“´“°‘
µà“ß§π°Áµà“ß‡≈à“ Ÿà°—πøíß  ·≈–∫—π∑÷°‰«â„π§«“¡∑√ß®”µ≈Õ¥‰ª
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Graced with the sponsorship from the Japan Foundation,
a group of 11 Thai school teachers including myself had a
chance to make a study tour to Japan during November
8~22, 2000, under the "2000 Secondary School Educators'
Study Tour Program", that invited totally 65 educators from
various countries of all continents.  For 6 days all the patici-
pants were guided around Tokyo, Kyoto and Hiroshima.
Following that we were made up into 3 teams and separately
visited different destinations, i.e. Team A went to Gumma
Prefecture, Team B visited Mie Prefecture and my team,
Team C went to Miyazaki. Each team spent 6 days at their
destination city.  We all came back to reunite in Tokyo at the
end of the tour.

On November 8, 2000 our group arrived at Narita
Airport by a JAL flight, at 6:30 am of local time.  The first
step on to Narita airport, the huge airport building and the
greetings with smile from JF officer, Takako brought me a
feeling of being a stranger as well as good a impression.
Takako introduced herself and said that she had once
been a teacher too.   Her cheerful attitude was compara-
tive to the fresh air of dawn in Japan.  Everybody was
glad to be met at the airport.  She took us to the bus
and went directly to the Sunroute Hotel in Tokyo.  While
waiting for check-in we spent time observing around the
hotel's neighborhood.  What surprised me was the quiet
environment though it was rush hour.  The answer to this
surprise came later when we were told that during rush hours
in Japan, the most crowded areas are railway stations, where
waves after waves of rushing people hurried to their working
places.  At such hours, the traffic condition on the streets
would be free from crowdedness.   One would see traffic
jams only at the cross sections where motorists were waiting
for traffic signals.  On the footpath walkers were numerous
and all were in a rush to work, while the newly arrived visitors
like us were leisurely walking around aimlessly.

On the following day (Nov.9) we called at the office of
the Japan Foundation which is accommodated in a high-rise
building wherefrom the panoramic views of Tokyo could be
enjoyed.  The Diet Building was not far therefrom.  At the
office of the Japan Foundation , we were lectured on the
topic of Japan Foundation's roles on various projects with
mutual cooperations from other countries, for instance the
Japanese language teaching staff training program that com-
bines both Japanese nationals and foreigners, the interna-
tional exchange programs on culture and performing arts, the
development and improvement of mass media science, the
researches, etc.   On the 2nd day  (Nov.10) the visiting teach-
ers were lectured by Professor FUJITA Hidenori of  University
of Tokyo. From him we learned a lot about Japan's education-
al system that has undergone numerous reforms, that includ-
ed  the curriculum, text books and teaching methods in order

‡æ√“–§«“¡‡¡µµ“¢Õß¡Ÿ≈π‘∏‘≠’ËªÿÉπ ∑”„Àâº¡·≈–‡æ◊ËÕπ§√ŸÕ’° 11 §π
®“°ª√–‡∑»‰∑¬ ‰¥â‰ª»÷°…“¥Ÿß“π ≥ ª√–‡∑»≠’ËªÿÉπ √–À«à“ß«—π∑’Ë 8-22
æƒ»®‘°“¬π 2543 µ“¡‚§√ß°“√ "2000 Secondary School Educators'
Study Tour Program" æ√âÕ¡°—∫‡æ◊ËÕπ§√Ÿ®“°ª√–‡∑»µà“ß Ê Õ’°√«¡ 65
§π ®“°∑ÿ°∑«’ª ‚¥¬¡Ÿ≈π‘∏‘®—¥·∫àßºŸâ»÷°…“¥Ÿß“πÕÕ°‡ªìπ 3 ∑’¡ ‡∑à“ Ê °—π
·≈â«®—¥‚ª√·°√¡√«¡„Àâ§≥–™¡‡¡◊Õß‚µ‡°’¬« ‡°’¬«‚µ Œ‘‚√™‘¡“ ∑ÿ°§π
®”π«π 6 «—π À≈—ß®“°π—Èπ°Á·∫àß‡ªìπ 3 ∑’¡ °√–®“¬‰ª¬—ß‡¡◊Õßµà“ß Ê §◊Õ
∑’¡ A ‰ª®—ßÀ«—¥ Gumma ∑’¡ B ‰ª®—ßÀ«—¥ Mie  à«πº¡Õ¬Ÿà∑’¡ C ‰¥â‰ª
®—ßÀ«—¥ Miyazaki Õ’° 6 «—π·≈â«°≈—∫¡“√«¡°—π∑’Ë‡¡◊Õß‚µ‡°’¬«Õ’°§√—Èß

§≥–¢Õß‡√“‡¥‘π∑“ß∂÷ß π“¡∫‘π π“√‘µ– ‚¥¬ “¬°“√∫‘π JAL „π
‡™â“«—π∑’Ë 8 æƒ»®‘°“¬π 2543 µ√ß°—∫‡«≈“¢Õß≠’ËªÿÉπ 06.20 π. °â“«·√°∑’Ë
¬à“ß Ÿà π“¡∫‘ππ“√‘µ– °Áµ◊Ëπµ“°—∫§«“¡„À≠à‚µ¢Õß ∂“π∑’Ë·≈–§«“¡
ª√–∑—∫„®®“°‡®â“Àπâ“∑’Ë¢Õß¡Ÿ≈π‘∏‘∑’Ë¡“√—∫§◊Õ §ÿ≥∑“§“‚°– ‡∏Õ·π–π”«à“
‡∏Õ°Á‡§¬‡ªìπ§√Ÿ ¬‘È¡·¬â¡·®à¡„ ‡À¡◊Õπ√ÿàßÕ√ÿ≥¢Õß«—π„À¡à„π≠’ËªÿÉπ ∑ÿ°§π
¥’„®∑’Ë¡’§π¡“§Õ¬√—∫ ‡∏Õπ”æ«°‡√“‰ª¢÷Èπ√∂·≈–µ√ß‡¢â“‚√ß·√¡
Sunroute ‚µ‡°’¬« √–À«à“ß√Õ∑“ß‚√ß·√¡æ«°‡√“°ÁÕÕ°‰ª‡¥‘π‡∑’Ë¬«°—π

√Õ∫ Ê ‚√ß·√¡ ‡¬’Ë¬¡™¡∫â“π‡¡◊Õß„π‚µ‡°’¬« ∑’Ë·ª≈°„®¡“°°Á§◊Õ ‰¡à§àÕ¬
¡’ºŸâ§πæ≈ÿ°æ≈à“π ∑—Èß Ê ∑’Ë‡ªìπ™—Ë«‚¡ß‡√àß¥à«π æ«°‡√“¡“æ∫§”µÕ∫¿“¬
À≈—ß«à“ ™à«ß‡√àß¥à«π„π≠’ËªÿÉπ  ∂“π’√∂‰ø‡ªìπ®ÿ¥∑’Ë‡ÀÁπºŸâ§πæ≈ÿ°æ≈à“π∑’Ë ÿ¥
ºŸâ§π‡À¡◊Õπ§≈◊Ëπ¡πÿ…¬å ‡√àß√’∫‡¥‘π∑“ß‰ª∑”ß“π‡æ◊ËÕ·¢àß°—∫‡«≈“ ¢≥–∑’Ë
°“√®√“®√∫π∂ππ°Á‰¡àµ‘¥¢—¥ ®–¡’∫â“ß°Áµ√ß§Õ¬ —≠≠“≥‰øµ“¡ ’Ë·¬°
√∂∫— ‚¥¬ “√°Á¡’ºŸâ‚¥¬ “√‰¡à‡µÁ¡§—π ºŸâ§π‡¥‘πøÿµ∫“∑°—π¡“°·≈–‡√àß√’∫
¢≥–∑’Ëæ«°‡√“‡¥‘π™¡∫â“π‡¡◊Õß°—πÕ¬à“ß‰√â®ÿ¥À¡“¬

«—πµàÕ¡“ (9 æ.¬.) ‰¥â¡“æ∫‡®â“Àπâ“∑’Ë∑’Ë ”π—°ß“π¢Õß¡Ÿ≈π‘∏‘œ Õ¬Ÿà∫π
µ÷° Ÿß ‰¥â™¡«‘«‡¡◊Õß‚µ‡°’¬« º¡‡ÀÁπµ÷°√—∞ ¿“Õ¬Ÿà‰¡à‰°≈ ®“°π—Èπ°Áøíß
∫√√¬“¬„π‡√◊ËÕß ∫∑∫“∑¢Õß¡Ÿ≈π‘∏‘œ ∑’Ë√à«¡¡◊Õ°—∫ª√–‡∑»µà“ß Ê ‡™àπ
‚§√ß°“√æ—≤π“∫ÿ§≈“°√ ¥â“π°“√ Õπ¿“…“≠’ËªÿÉπ ∑—Èß™“«≠’ËªÿÉπ‚æâπ∑–‡≈
·≈–™“«µà“ß™“µ‘ √«¡∂÷ß°“√·≈°‡ª≈’Ë¬π«—≤π∏√√¡ »‘≈ª–°“√· ¥ß
æ—≤π“°“√∑“ß¥â“π°“√ ◊ËÕ “√¡«≈™π °“√«‘®—¬  à«π„π«—π∑’Ë 2 (10 æ.¬.
43) ¡’π—°°“√»÷°…“¢Õß≠’ËªÿÉπ §◊Õ ∑à“π»“ µ√“®“√¬åŒ‘‡µ‚π√‘ øŸ®‘µ– ·Ààß
¡À“«‘∑¬“≈—¬‚µ‡°’¬« ¡“„Àâ§«“¡√Ÿâ ‡√◊ËÕß°“√®—¥°“√»÷°…“„π≠’ËªÿÉπ«à“≠’ËªÿÉπ
ªÆ‘√Ÿª°“√»÷°…“¡“À≈“¬§√—Èß ·≈–ª√—∫∑—ÈßÀ≈—° Ÿµ√ µ”√“‡√’¬π
°√–∫«π°“√ Õπ„Àâ Õ¥§≈âÕß°—∫°“√‡ª≈’Ë¬π·ª≈ß¢Õß°√–· ‚≈°“¿‘«—≤πå
∑—Èßπ’È„ÀâÕ¬Ÿà„π¡“µ√∞“π‡¥’¬«°—π·≈–ª√– “π§«“¡√à«¡¡◊Õ°—∫Õß§å°√∑âÕß
∂‘Ëπ ∑—Èß‡Õ°™π·≈–√—∞∫“≈„Àâ‡¢â“¡“¡’ à«π√à«¡„π°“√®—¥°“√»÷°…“„π™à«ß∫à“¬
°Á‰ª·«–™¡ÀÕ§Õ¬‚µ‡°’¬«∑“«‡«Õ√å ·≈–≈–§√§“∫Ÿ°‘ (Kabuki)

«—π∑’Ë 3 „π≠’ËªÿÉπ¢Õßº¡ (11 æ.¬. 43) ∑“ß¡Ÿ≈π‘∏‘œ ‰¥â®—¥‚ª√·°√¡
„Àâ™¡∫√‘‡«≥ «π “∏“√≥– ´÷ËßÕ¬Ÿàµ‘¥°—∫æ√–√“™«—ßÕ‘¡æ’‡√’¬≈ ‡ÀÁπ™“«
≠’ËªÿÉπÕÕ°°”≈—ß°“¬ ∑—Èß Ê ∑’Ë¢≥–π’È‡«≈“ „°≈â‡∑’Ë¬ß §≥–¢Õß‡√“∂à“¬√Ÿª‡ªìπ
∑’Ë√–≈÷°‡ªìπ°≈ÿà¡„À≠à „π™à«ß°àÕπ‡∑’Ë¬ß‰¥â‡¢â“™¡æ‘æ‘∏¿—≥±å‡Õ‚¥–‚µ‡°’¬«
‚¥¬‰¥â√—∫°“√µâÕπ√—∫®“°‡®â“Àπâ“∑’Ë‡ªìπÕ¬à“ß¥’ ¡’‡Õ° “√·®°„Àâ¡“°¡“¬

Study Tour to Observe 
Japan's Educational System Reforms

‰ª¥Ÿ≠’ËªÉÿπªØ‘√Ÿª°“√»÷°…“
 ÿ√‡»√…∞å ∫ÿ≠‡°µ

Õ“®“√¬å‚√ß‡√’¬π «πº÷Èß«‘∑¬“ ®—ßÀ«—¥√“™∫ÿ√’
SSSSuuuurrrraaaasssseeeetttt    BBBBoooooooonnnnggggaaaaiiiitttt
TTTTeeeeaaaacccchhhheeeerrrr,,,,    RRRRaaaattttcccchhhhaaaabbbbuuuurrrriiii    ççççSSSSUUUUAAAANNNN    PPPPHHHHUUUUNNNNGGGG    WWWWIIIITTTTTTTTAAAAYYYYAAAAéééé    SSSScccchhhhoooooooollll
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to meet with the world's changing trends .  In the processes of
such reforms, private organizations and local governmental bodies
were invited to participate.  In the afternoon we visited the Tokyo
Tower and attended the Kabuki performance.

On the 3rd day of our stay in Japan (Nov.11), the host organi-
zation made a program for our visit to a public park adjacent to the
Imperial Palace.  Large number of people enjoyed physical exercise
though the noon recess was coming near.  Souvenir photographs in
large groups were taken .  Before noon we visited the Edo-Tokyo
Museum where we got a warm welcome from the musuem's staff
who offered us lots of printed materials.

The arrangement and presentation of the exhibit items gave
me great impressions on the harmony of materials and technology.
The museum is also provided with clean seats, telephones, as well
as the toilets.  Different eras in the history are distinctively empha-
sized while the harmony of exhibits is applaudable.  The display of
the sorrowful catastrophic results on August 6, 1945 had shaken
me so badly.  All of the visiting Japanese in the exhibition room
knew the tragical history well, I could observe their sad and solemn
looks when they paid full attention to the narration of the disaster.
It did stir my innermost sad feeling, so I had to turn away from
those scenes.  Before leaving the museum a cultural show by a
group of Japanese performers was held (see photo No.1).

Next morning (Nov 12. 2000) we visited the Peace Memorial
Park of Hiroshima as well as its adjacent museum.  We stood in
silence for a while and placed my folded paper crane, taught to me
by our guide Ms. Yoko while in the motor coach,  in memory of the
dead.  The museum here deserves an applause for its fully
equipped informative materials such as multi-lingual  literature for
giveaway, and sound-about tape cassettes.  Perhaps Japan would
like to tell the world about the disasters from wars.   The museum
was crowded with visitors, among them many students.  The exhibi-
tion could stir the sad emotional expressions of the audience.
Following behind the girl students group I could hear their weeping
and sobbing, and I knew that my own feeling at that moment was
not different from theirs.  I felt my throat stuck and could not
breathe normally, so it was best to escape the situation by leaving
for another attraction.

In the afternoon we visited Miyajima Island, which seems to
be a cultural center of this city.  There are old temples and an old
market place, a prominent sightseeing attraction for this city.

In the evening we boarded the Shinkansen, Japan's fastest
train bound for the cradle of Japan's culture and civilization as well
as Japan's ancient capital.  Only a bit after 2 hours  we arrived at
Kyoto.   At Rihga Royal Hotel we were accommodated.

The next morning (13 Nov.2000) we followed the sightseeing
program in Kyoto, the first visit on the route is the Roku-onji
Temple but it was regretable to skip entry into the main hall
because it was under repair.  After that we visited Shogun's Castle
owned by the powerful ruling clan of Tokugawa.  Leaving the Castle
we entered a Japanese-style restaurant nearby named Shinsen-en
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Heihachi.  The last stop for sightseeing visit was the Kiyomizu
Temple.  A souvenir group photo was taken at the steps in front of
the main hall, and the photos were distributed to us on the later
date when everyone returned to Tokyo on Nov 19, 2000.

This temple is located at the base of a mountain, looking
grand and majestic.  There are 2 - 3 big and old buildings.  There
were chances for visitors to donate for charity at the temple, such
as pure donation as a merit-making, a fortune-telling donation, a
donation for the blessings from the priests, or a donation following
a pray for good fortune.  There are numerous souvenir items and
amulets on sale.  In front of the temple there are many shops ,
especially attractive were the ceramic shops and sweet shops
wherefrom I bought a few pieces of sweets.  

Next morning there was a re-arrangement of visitors' grouping
as mentioned before, for 3 separate destinations. I had a bit of
free time in the morning because Team C's departure time was at
noon, so I spent some free time for a stroll in the temple's com-
pound and entered into meditation over there, wishing all my accu-
mulated merits be dedicated with loving kindness to the establish-
ers of the Japan Foundation, the organization which hosted my trip
to Japan, and which enabled me to come and pray at this temple.

VVVViiiissssiiiitttt    ttttoooo    SSSScccchhhhoooooooollll    aaaatttt    MMMMiiiiyyyyaaaazzzzaaaakkkkiiii
We were now 3 Thai teachers in the international grouping of

altogether 21 team members , taking an  ANA domestic flight which
took only 1 hour to arrive at Miyazaki, a prefecture on the east of
Kyushu island.  We were accommodated at Miyazaki Kanko Hotel
on the bank of Oyoko River.  Here we had chances to observe and
study at every level of schooling. The first day at Miyazaki we paid
a courtesy call at the Prefectural  Education  Administration Center
where the Prefectural Educational Executive Committee and the
Directors of schools who welcomed our study visit gathered to
greet us.  During the past July the name of Miyazaki was heard as
the venue for the G-8 Conferences.  So I was happy to be here.
The Executive Committee made a welcome speech and lectured on
the educational administration of this Prefecture.  There were also
a Q & E session, and the presentation of souvenirs.  

In the afternoon we visited a senior high school named
Miyazaki Nishi High School, where there was a planned meeting
and chatting with the students, as well as observing the teaching
aid materials that are locally produced by local specialists.  These
teaching aids looked like children's simple toys.   It was a presen-
tation of local culture to foreign visitors.  The student assigned to
enter into conversation with the visiting teachers was named
YAYOSHI Saya, a grade 11 student.  She introduced me on the use
of chopsticks to manage the sweet bean soup, and talked about
the various subjects she was learning in her school.  We took pho-
tographs with her before bidding farewell.  In the evening there was
a welcoming party by the Miyazaki Governor's group at the hotel
where we stayed.  I had a chance to meet the host family with

º¡ª√–∑—∫„®°“√®—¥· ¥ß·≈–π”‡ πÕ‡√◊ËÕß√“«¿“¬„πæ‘æ‘∏¿—≥±å·Ààßπ’È¡“°
·≈–„™â‡∑§‚π‚≈¬’‡¢â“¡“™à«¬ ∑ÿ°Õ¬à“ß®÷ß¥Ÿº ¡º “π°—π‰ªÀ¡¥ ¡’®ÿ¥∫√‘°“√π—°
∑àÕß‡∑’Ë¬« ‡™àπ ¡’∑’Ëπ—Ëßæ—°ºàÕπ –Õ“¥ ‚∑√»—æ∑å ÀâÕß ÿ¢“ ·≈–®—¥„Àâ°≈¡°≈◊π‡¢â“
°—∫¬ÿ§ ¡—¬µà“ß Ê º¡‡Õßª√–∑—∫„®∫√‘‡«≥®ÿ¥· ¥ß‡Àµÿ°“√≥å‡¡◊ËÕ 6  ‘ßÀ“§¡
2488 ™“«≠’ËªÿÉπ∑ÿ°§π√Ÿâ®—°¥’ ·≈–„πÀâÕß®—¥· ¥ß∑—Èß· ß  ’ ‡ ’¬ß ¿“æ «—µ∂ÿ
· ¥ß‰«âÕ¬à“ßµ◊Ëπµ“ º¡‡ÀÁπ™“«≠’ËªÿÉπ∑’Ë¬◊π™¡Õ¬ŸàÀπâ“µ“‡»√â“ √âÕ¬ ¬◊π ß∫π‘Ëß
Õ¬à“ßµ—Èß„® º¡æ≈Õ¬¡’Õ“°“√‰ª¥â«¬®÷ßµâÕß‡¡‘πÕÕ°Àà“ß º¡æ‘®“√≥“¥Ÿ™“«≠’ËªÿÉπ
‡¢“¡“™¡¥â«¬„®¡‘„™à·§àÕ¬“°√Ÿâ °àÕπ°≈—∫¡’°“√· ¥ß«—≤π∏√√¡¢Õß™“«≠’ËªÿÉπ
‡ªìπ°“√· ¥ßÀ¡Ÿà (√Ÿª∑’Ë 1) „π™à«ß∫à“¬«—ππ’È æ«°‡√“∑—Èß§≥–µâÕß‡¥‘π∑“ß‰ª‡¡◊ÕßŒ‘
‚√™‘¡“ ®÷ß¢÷Èπ‡§√◊ËÕß¢Õß “¬°“√∫‘π JAS „™â‡«≈“‡æ’¬ß 50 π“∑’ °Á∂÷ß‡¡◊ÕßŒ‘‚√™‘¡“
‡¢â“æ—°„π‚√ß·√¡ ANA Hotel Hiroshima

„πµÕπ‡™â“«—ππ—Èπ (12 æ.¬. 43) º¡‰¥â‰ª™¡Õπÿ “«√’¬å —πµ‘¿“æ ·≈–
æ‘æ‘∏¿—≥±å ß§√“¡ º¡‰¥â¬◊π‰«âÕ“≈—¬ ·≈–„™âπ°°√–¥“…´÷Ëß‡ªìπ —≠≈—°…≥å·Ààß
 —πµ‘¿“æ (√Ÿª∑’Ë 2) ´÷Ëßæ—∫¥â«¬µπ‡Õß ‚¥¬¡’‰°¥å‚¬‚°– Õπ„Àâ¢≥–Õ¬Ÿà∫π√∂ °“√
®—¥æ‘æ‘∏¿—≥±åµ◊Ëπµ“‡√â“„® ¡’ÀŸøíß·≈–‡Õ° “√·®°À≈“¬¿“…“ §ß‡ªìπ‡æ√“–≠’ËªÿÉπ
µâÕß°“√„Àâ§π∑—Ë«‚≈°‰¥â‡ÀÁπæ‘…¿—¬¢Õß ß§√“¡ ¡’ºŸâ§π¡“‡¢â“™¡¡“°¡“¬‚¥¬
‡©æ“–π—°‡√’¬π °“√®—¥· ¥ß “¡“√∂‡√’¬°Õ“√¡≥å¢ÕßºŸâ™¡‰¥â¡“° º¡‡¥‘πµ“¡
°≈ÿà¡π—°‡√’¬πÀ≠‘ß‰¥â¬‘π‡ ’¬ß√âÕß‰Àâ ‡ ’¬ß –Õ◊Èπ ·¡â«à“º¡®–‡ªìπ§π‰∑¬·µà§«“¡
√Ÿâ ÷° ·≈–°“√√—∫√Ÿâ¢≥–π—Èπ°Á‰¡àµà“ß‰ª®“°™“«≠’ËªÿÉπ ®÷ß‡°‘¥Õ“°“√À“¬„®‰¡à –¥«°
·≈–µ’∫µ—π„πÕ°®÷ßµâÕß√’∫‡¥‘π®“°‰ª‡æ◊ËÕ‰ª™¡¬—ß®ÿ¥Õ◊Ëπ Ê

„π™à«ß∫à“¬‰¥â‰ª™¡‡°“–¡‘¬“®‘¡“ ‡ªìπ‡ ¡◊Õπ»Ÿπ¬å«—≤π∏√√¡¢Õß‡¡◊Õßπ’È ¡’
«—¥ µ≈“¥‡°à“·°à‡ªìπ ∂“π∑’Ë∑àÕß‡∑’Ë¬«∑“ß«—≤π∏√√¡∑’Ë‡¥àπÕ’°·ÀàßÀπ÷Ëß

„πµÕπ‡¬Áππ—Ëß√∂‰ø ™‘π§—π‡´π ´÷Ëß«‘Ëß‡√Á«∑’Ë ÿ¥¢Õß≠’ËªÿÉπ‡æ◊ËÕ¡ÿàßÀπâ“ Ÿà

»Ÿπ¬å°≈“ß Õ“√¬∏√√¡¢Õß≠’ËªÿÉπ·≈–‡ªìπÕ¥’µ‡¡◊ÕßÀ≈«ß∑’Ëß¥ß“¡ √∂‰ø„™â‡«≈“
‡æ’¬ß 2 ™—Ë«‚¡ß‡»… Ê °Á∂÷ß‡°’¬«‚µ §≥–¢Õß‡√“‡¢â“æ—°∑’Ë‚√ß·√¡ Rihga Royal
Hotel «—π√ÿàß¢÷Èπ (13 æ.¬. 43) °Á‰¥â‰ª™¡°√ÿß‡°à“¢Õß≠’ËªÿÉπ ®ÿ¥·√°∑’Ë‡√“·«–™¡°Á
§◊Õ«—¥‚√§ÿÕ—π®‘‘ (Rokuanji) À√◊Õ«—¥»“≈“∑Õß ‡ ’¬¥“¬∑’Ë‚∫ ∂å°”≈—ß´àÕ¡·´¡®÷ß‰¡à
Õπÿ≠“µ‘„Àâ‡¢â“™¡ ®“°π—Èπ°Á‰ª·«–™¡ª√“ “∑‚™°ÿπ ¢Õß¢ÿππ“ß‡°à“∑’Ë¡’Õ”π“®
ª°§√Õß≠’ËªÿÉπ §◊Õ ‚™°ÿπ‚µ°Ÿß“«– ÕÕ°®“°ª√“ “∑°Á‡¢â“√â“πÕ“À“√ ‰µ≈å≠’ËªÿÉπ
„°≈â Ê °—π™◊ËÕ√â“π Shinsen En Heihachi  ·≈–®ÿ¥ ÿ¥∑â“¬¢Õß«—ππ’È§◊Õ «—¥

11113333
J  A  P  A  N

L E T T E R

CulturalExchange Plaza

HHHHaaaadddd    lllluuuunnnncccchhhh    wwwwiiiitttthhhh    ssssttttuuuuddddeeeennnnttttssss    ooooffff    DDDDaaaakkkkuuuu    EEEEnnnnkkkkiiiibbbbaaaannnnddddaaaaiiii    EEEElllleeeemmmmeeeennnnttttaaaarrrryyyy    SSSScccchhhhoooooooollll    iiiinnnn    MMMMiiiiyyyyaaaazzzzaaaakkkkiiii....



whom I would spend a night in the near future.  They were Mr.
YOSHIMURA Akinori who is responsible for physical education, his
wife, a retired officer , who is now a full time housewife and takes
care of their 2 children.  All of the family members are charming.
That evening I had a chance to teach my colleagues/ team mem-
bers to practice the Ram Wong Dance along with the melody of
Isarn Baan Hao popular ramwong song.

Nov 6, 2000, a visit to the Gakuen Kibanadai Elementary
School took place amidst the children's lining up in a row and
forming a Sakura blossoms' arch to welcome the visiting teachers
group which ceremoniously went through the flowery arch.  Their
charming voices of welcome were fascinating to us from the begin-
ning until we went into the auditorium.  The children are lovely and
charming indeed. After listening to the end of the lecture, a student
came to invite us to observe the learning and teaching method at a
class of Grade 5. The class master is OKIYAMA Shinsuke. We joined
them at lunch time. They left me with a great impression and my
admiration went to the very well disciplined students of the school.

In the afternoon we went to observe the vocational training school
and Food Research Center where students were presenting their research
works in groups. This institute is famous for its researches on the food
products, on the brewing of various kinds of sake, and also wines.

This evening we had a chance to experience Japanese-style
hotel, from bedroom through to bath, meals and entertainment pro-
gram. It was my first time dipping in a hot bath tub.  Many chances
were open to me to discuss, exchange views and to learn new
things, as well as to express our own viewpoints and knowledge as
best we could, in spite of the limited understanding of each others'
languages. I was only one Thai among Indonesians in the room.

The next morning (Nov 17, 2000) we visited a junior high
school which is famous for sports activities.They were at that time
very excited about their representative participating in the Japan
National Team for Judo Championship Tournament  at  Sydney and
this boy won a gold medal therefrom.  Demonstrations of various
traditional sports such as Kendo and Karate were staged for the
visiting group, and in the afternoon we visited a special school for
the brain- disabled children. I never had any chance to visit such
schools before in Thailand, even worse than that I never had any
knowledge about the management of such type of school in
Thailand.  I only know that there is such policy carried out in some
schools in Thailand.  The sights of those unfortunate children
shook our hearts tremendously, mixed emotional responses from
us were our sympathy, sorrow, and delights. I had witnessed the
patience and unyielding efforts of their nursing teachers while
learning of the assistances from the Government of Japan. It gave
me a feeling of strong admiration towards such great merciful dedi-
cation, which contributes to those handicapped children's progress
in self-dependability that would hopefully enable them to live with less
difficulty in society.  All the visiting teachers returned to their motor
coach emotionally burdened with the same sentiments and thoughts.

Apart from visits to the schools, other culturally resourceful

§‘‚¬¡‘´÷  (Kiyomizu) §≥–¢Õß‡√“∑—Èß 62 ™’«‘µ∂à“¬√Ÿª√à«¡°—π∑’Ë∫—π‰¥°«â“ßÀπâ“«—¥
‰¥â√—∫·®°√Ÿª∂à“¬‡¡◊ËÕ°≈—∫¡“√«¡°—π∑’Ë‚µ‡°’¬«„π«—π∑’Ë 19 æ.¬. 43 µ—««—¥µ—ÈßÕ¬Ÿà‡™‘ß
‡¢“‡¥àπ ßà“ ¡’Õ“§“√‡°à“¢π“¥„À≠à 2-3 À≈—ß ¡’°‘®°√√¡„Àâπ—°∑àÕß‡∑’Ë¬«‰¥â¡’ à«π
√à«¡¡“°¡“¬ ‡™àπ ∑”∫ÿ≠ ‡ ’Ë¬ß∑“¬ ¢Õæ√ Õ∏‘…∞“π¢Õ‚™§≈“¿ ¡’¢Õß∑’Ë√–≈÷°·≈–
¢Õß°√“∫‰À«â∫Ÿ™“„Àâ·≈°‡ª≈’Ë¬π¡“°¡“¬ Àπâ“«—¥¡’µ≈“¥¢“¬¢Õß¡“°¡“¬ ‚¥¬
‡©æ“–‡´√“¡‘°·≈–√â“π¢π¡‡ªìπ∑’Ë¢÷Èπ™◊ËÕ º¡´◊ÈÕ¡“ 2-3 ™‘Èπ √ÿàß¢÷Èπ§≥–¢Õß‡√“®–
µâÕß·¬°¬â“¬‰ªµ“¡®—ßÀ«—¥µà“ß Ê ¥—ß∑’Ë°≈à“«¢â“ßµâπ ·µàæÕ¡’‡«≈“«à“ßµÕπ‡™â“
‡æ√“–∑’¡ C ®–ÕÕ°®“°‚√ß·√¡µÕπ‡∑’Ë¬ß º¡®÷ß„™â‡«≈“‰ª‡¥‘π‡≈àπ„π«—¥ ŒÕß
«Õπ®‘ (Hongwanji) ·≈–‰¥â¡’‚Õ°“ ‰À«âæ√–·≈–π—Ëß ¡“∏‘ ‡æ◊ËÕ·ºà‡¡µµ“·≈–
Õÿ∑‘»°ÿ»≈·¥àºŸâ°àÕµ—Èß¡Ÿ≈π‘∏‘≠’ËªÿÉπ∑’Ë àß‡ √‘¡ π—∫ πÿπ®πº¡‰¥â¡’‚Õ°“ ‰¥â¡“‰À«â
æ√– ≥ ∑’Ëπ’È

‡¬’Ë¬¡‚√ß‡√’¬π„π¡‘¬“´“°‘
§≥–¢Õß‡√“ (§π‰∑¬) §ß‡À≈◊Õ 3 §π ·≈–‡æ◊ËÕπ§√Ÿ™“µ‘Õ◊Ëπ Ê Õ’° √«¡ 21

§π ¢÷Èπ‡§√◊ËÕß “¬°“√∫‘π¿“¬„πª√–‡∑» ANA „™â‡«≈“‡æ’¬ß 1 ™—Ë«‚¡ß°Á∂÷ß®—ßÀ«—¥
¡‘¬“´“°‘ ‡ªìπ®—ßÀ«—¥∑“ß¿“§µ–«—πÕÕ°¢Õß‡°“–§‘«™Ÿ §≥–¢Õß‡√“‡¢â“∑’Ëæ—°∑’Ë
‚√ß·√¡ Miyasaki Konko Hotel Õ¬Ÿà√‘¡·¡àπÈ” O Yoko ∑’Ëπ’Ë‡√“‰¥â¥Ÿ°“√»÷°…“„π
‚√ß‡√’¬πµà“ß Ê ∑ÿ°√–¥—∫ ‡™â“«—π·√°„π¡‘¬“´“°‘ (Miyasaki) º¡‰¥â‰ª‡¬’Ë¬¡»Ÿπ¬å
∫√‘À“√°“√»÷°…“¢Õß®—ßÀ«—¥¡’§≥–ºŸâ∫√‘À“√·≈–ºŸâ∫√‘À“√‚√ß‡√’¬π∑’Ë®–»÷°…“¥Ÿß“π
¡“√à«¡µâÕπ√—∫ º¡‡§¬‰¥â¬‘π™◊ËÕ¡‘¬“´“°‘‡¡◊ËÕ‡¥◊Õπ°√°Æ“§¡ ¡’°“√®—¥ª√–™ÿ¡ºŸâπ”
°≈ÿà¡ª√–‡∑» G 8 ¥’„®Õ¬à“ß¬‘Ëß∑’Ë‰¥â¡“®—ßÀ«—¥π’È §≥–ºŸâ∫√‘À“√‰¥â°≈à“«µâÕπ√—∫
·≈–°≈à“«∂÷ß°“√®—¥°“√»÷°…“„π¡‘¬“´“°‘ ¡’°“√´—°∂“¡ªí≠À“∑—Ë«‰ª·≈–¡Õ∫¢Õß∑’Ë
√–≈÷°¥â«¬ „π™à«ß∫à“¬‡¢â“‡¬’Ë¬¡™¡‚√ß‡√’¬π¡—∏¬¡ª≈“¬™◊ËÕ Miyazaki Nishi
High School ‚√ß‡√’¬π®—¥„Àâ‡√“‰¥âæŸ¥§ÿ¬°—∫π—°‡√’¬π ·≈–¥Ÿ ◊ËÕ°“√ Õπ‡ªìπ¢Õß
‡≈àπ·≈–¿Ÿ¡‘ªí≠≠“æ◊Èπ∫â“π‡À¡◊Õπ¢Õß∑’Ë‡¥Á° Ê ‡≈àπ ‡ªìπ°“√‡º¬·æ√à«—≤π∏√√¡„Àâ
µà“ß™“µ‘‰¥â‡√’¬π√Ÿâ π—°‡√’¬π∑’Ë‡ªìπ§Ÿà π∑π“∑’Ë‚√ß‡√’¬π®—¥„Àâ ™◊ËÕ ´“¬“ ¬“‚¬™‘ ‡√’¬π
™—Èπ ¡. 5 ‡∏Õ Õπ„Àâº¡°‘πÕ“À“√«à“ß (∂—Ë«µâ¡ πÈ”µ“≈) ¥â«¬µ–‡°’¬∫ ·≈–‰¥âæŸ¥
§ÿ¬‡√◊ËÕß°“√‡√’¬πÕ◊Ëπ Ê Õ’°‡≈Á°πâÕ¬ ∂à“¬√Ÿª·≈–®“°°—π¥â«¬§«“¡ª√–∑—∫„® ™à«ß
°≈“ß§◊π¡’ß“π‡≈’È¬ß∑“ß∑’¡ºŸâ∫√‘À“√®—ßÀ«—¥¡‘¬“´“°‘ ‡≈’È¬ßµâÕπ√—∫§≥–¢Õß‡√“„π
‚√ß·√¡ §◊ππ’Èº¡‰¥âæ∫§√Õ∫§√—«¢Õß‡æ◊ËÕπ§√Ÿ∑’Ëº¡®–æ—°¥â«¬ „πÕ’° 2 «—π ¢â“ß
Àπâ“§◊Õ §ÿ≥§√Ÿ Õ“§‘‚π√‘ ‚¬™‘¡Ÿ√– ∑à“π Õπ«‘™“æ≈»÷°…“  à«π¿√√¬“≈“ÕÕ°¡“
‡≈’È¬ß≈Ÿ° 2 §π πà“√—°∑—Èß∫â“π §◊ππ—Èπº¡‰¥â¡’‚Õ°“  Õπ‡æ◊ËÕπ§√Ÿ™“µ‘µà“ß Ê √à«¡√”
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locations in Miyazaki were included in our visiting program. For
instances, the Japanese style common hot spring bath , the archae-
ological excavation sites displaying human traces from Stone Age
as well as the present time's community atmosphere, and also the
visit to the modern high-rising building of the Ocean Dome Hotel,
where a resemblance to Thailand’s Suan Sayam Garden and Resort
is impressively felt.  However the Ocean Dome is under roofing
facility that allows bathers to enjoy swimming all year round. The
following day was another important day for me because I was
accommodated at a home of the host country's teacher named
YOSHIMURA Family.   Before going directly to the family's home,
the host teacher took me for a stroll at Heiwa-Dai Public Park, then
to try my hands on the sculpture of Haniwa Dolls, finally stopping
over at a supermarket for some shopping before coming his home.
I had an intention to cook "TOM YAM GUNG" for the family mem-
bers but he was afraid it might be too hot for the children to eat .
We discussed various topics until late then went to bed. I told him that
we might have a chance to meet again in Bangkok (because I was
sure I would be unable to come to Japan on my own).  Next morning
his wife and children went to send me off at the hotel, the father
made an excuse for not joining them there because of previous
engagement at his school.  All the home-stay host families' mem-
bers lined up in a row to bid us farewell in front of the hotel.  The
motor coach took us to the airport for a return flight to Tokyo.

Arriving at Tokyo we went to stay at same hotel.  Next morn-
ing we attended a lecture on Japan's education administration at
the office of the Japan Foundation. In the evening the Foundation
kindly organized a farewell party for us at their office. All of us were
impressed with the different national costumes worn by all the vis-
iting teachers and we exchanged pleasant words in appreciation of
the colorful and beautiful national costumes.   Thai and Indonesian
national costumes attracted many admirers who asked to be pho-
tographed with the modeling teachers.  Several performances were
as usual staged by participating international teachers. The Thai
representative performance was using the same Ram Wong song,
but there were 5 pairs of dancers demonstrating Thai standard
Ram Wong steps, after which the performers invited partners from
surrounding audience wherefrom the invitees willingly rushed into
the arena and performed the dance with much pleasure to all.
There was one free day before the departure date, allowing our
group to visit Tokyo Disneyland, but because of the time limit we
could only take photographs from the outside.

On November 22nd, 2000, we, the visiting teachers group,
took JAL flight and returned to Thailand safe and sound.

Only in 15 days Japan revealed itself before my eyes. This
country has welcomed me and left me with lots of impressions,
warm friendships, convenience and comfort.  My saluting farewell to
this country's people who were charming and sincere towards visitors.
My thanks go to the Japan Foundation whose contributive role
towards the creation of mutual understanding and friendship among
the human races is shining like...the Ray... of the Rising Sun!!

„π‡æ≈ß√”«ßÕ’ “π∫â“π‡Œ“
«—π∑’Ë 6 æ.¬. º¡‰¥â‡¢â“™¡‚√ß‡√’¬πª√–∂¡»÷°…“ ∑’Ë‚√ß‡√’¬π Gakuenkiba

nadai ¡’‡¥Á° Ê ¡“µâÕπ√—∫‡¢â“·∂«∑”´ÿâ¡¥Õ°´“°ÿ√–„Àâ§≥–§√Ÿ∑ÿ°∑à“π√Õ¥ºà“π
æ√âÕ¡ àß‡ ’¬ß Welcome ®πæ«°‡√“‡¢â“ÀÕª√–™ÿ¡ §«“¡πà“√—°¢Õß‡¥Á° Ê „ 
∫√‘ ÿ∑∏‘Ï À≈—ßøíß∫√√¬“¬®∫¡’π—°‡√’¬π¡“‡™‘≠‡¢â“ÀâÕß‡√’¬π‰¥â‡¢â“¥Ÿ°“√ Õπ∑’ËÀâÕß ª. 5
¡’§√Ÿª√–®”™—Èπ™◊ËÕ§√Ÿ ´‘π´÷‡§– ‚Õ§‘¬“¡– ·≈–√à«¡√—∫ª√–∑“πÕ“À“√¡◊ÈÕ°≈“ß«—π
¥â«¬ º¡ª√–∑—∫„®„π‡√◊ËÕß§«“¡¡’√–‡∫’¬∫«‘π—¬¢Õßπ—°‡√’¬πÕ¬à“ß¬‘Ëß ™à«ß∫à“¬§≥–
¢Õß‡√“‰¥â‡¢â“‡¬’Ë¬¡™¡‚√ß‡√’¬πΩñ°Õ“™’æ ·≈–»Ÿπ¬å«‘®—¬Õ“À“√ ‡¥Á° Ê °”≈—ßπ”‡ πÕ
º≈ß“π‡ªìπ°≈ÿà¡ Ê  ∂“∫—ππ’È®–¡’™◊ËÕ‡ ’¬ß„π‡√◊ËÕß°“√«‘®—¬º≈‘µ¿—≥±åÕ“À“√ °“√∑”
‡À≈â“ “·° ™π‘¥µà“ß Ê √«¡∑—Ëß‰«πå

§◊π«—ππ’È ‰¥âπÕπ‚√ß·√¡ ‰µ≈å≠’ËªÿÉπ µ—Èß·µàÀâÕßπÕπ‰ª®π∂÷ßÀâÕßπÈ” Õ“À“√
·≈–°“√· ¥ß º¡‰¥â·™àπÈ”Õÿàπ„π≠’ËªÿÉπ ‡ªìπ«—π·√°∑’Ëπ’Ë º¡‰¥âæŸ¥§ÿ¬·≈°‡ª≈’Ë¬π
·≈–‡√’¬π√Ÿâ‡√◊ËÕßµà“ß Ê ¡“°¡“¬ ∑—Èß§«“¡§‘¥‡ÀÁπ §«“¡√Ÿâ ¿“…“ ‡∑à“∑’Ë®– ◊ËÕ “√°—π
‰¥â°—∫§√ŸÕ‘π‚¥π’‡´’¬ ‡æ√“–πÕπÀâÕß≈– 4 §π ¡’º¡§π‰∑¬‡æ’¬ß§π‡¥’¬« √ÿàß¢÷Èπ
(17 æ.¬. 2543) §≥–¢Õß‡√“‰¥â‡¢â“‡¬’Ë¬¡™¡‚√ß‡√’¬π¡—∏¬¡»÷°…“µÕπµâπ‡ªìπ
‚√ß‡√’¬π∑’Ë¡’™◊ËÕ‡ ’¬ß¥â“π°’Ã“ ·≈–∑’Ë‚√ß‡√’¬π°”≈—ß¿“§¿Ÿ¡‘„®„π¢≥–π—Èπ§◊Õ¡’
π—°‡√’¬π‡ªìπµ—«·∑π∑’¡™“µ‘‰ª·¢àß¢—π¬Ÿ‚¥ ∑’Ë´‘¥π’¬å ·≈–‰¥â‡À√’¬≠∑Õß°≈—∫¡“
Ω“° ‰¥â™¡°“√ “∏‘µ°’Ã“™π‘¥Õ◊Ëπ Ê ‡™àπ øíπ¥“∫ §“√“‡µâ ·≈–„π™à«ß∫à“¬°Á‰¥â‡¢â“
‡¬’Ë¬¡‚√ß‡√’¬πæ‘‡»… ‡ªìπ‚√ß‡√’¬π ”À√—∫§πæ‘°“√∑“ß ¡Õß º¡‰¡à‡§¬‡¢â“™¡„π
ª√–‡∑»‰∑¬¡“°àÕπ ‰¡à√Ÿâ¥â«¬´È”«à“¢Õß‰∑¬®—¥°“√‡√◊ËÕßπ’ÈÕ¬à“ß‰√ √Ÿâ·µà«à“¡’π‚¬∫“¬
„π‚√ß‡√’¬πª°µ‘ ·µà§√—Èßπ’È‰¥â‡ÀÁπ¿“æ∑’Ë ≈¥„® ªîµ‘¬‘π¥’  ß “√√–§π°—π∑ÿ°
Õ“√¡≥å º¡‡ÀÁπ§«“¡Õ¥∑π·≈–æ¬“¬“¡¢Õß§√Ÿæ’Ë‡≈’È¬ß ·≈–°“√™à«¬‡À≈◊Õ¢Õß
√—∞∫“≈·≈â«¿“§¿Ÿ¡‘„®¡“° ∑’Ë°≈â“≈ß∑ÿπ‡æ◊ËÕ„Àâ‡¥Á° Ê ‡À≈à“π—Èπ‰¥â™à«¬µ—«‡Õß·≈–Õ¬Ÿà
„π —ß§¡‰¥â §√Ÿ∑ÿ°§π°≈—∫¢÷Èπ√∂¥â«¬Õ“√¡≥å‡¥’¬«°—π

πÕ°®“°‚√ß‡√’¬π·≈â«º¡¬—ß‰¥â‰ª»÷°…“·À≈àß»‘≈ª«—≤π∏√√¡Õ◊Ëπ Ê „π¡‘¬“
´“°‘ ‡™àπ °“√Õ“∫πÈ”√«¡·∫∫≠’ËªÿÉπ ·À≈àß‚∫√“≥§¥’µ—Èß·µà¬ÿ§À‘π∂÷ß«‘∂’™’«‘µ¢Õß
™ÿ¡™π √«¡‰ª∂÷ßµ÷° Ÿß ¢Õß‚√ß·√¡ Ocean Dome ∑’Ë‡ªìπ‡ ¡◊Õπ «π ¬“¡„π
‰∑¬ ·µà¡’À≈—ß§“‚¥¡¢π“¥„À≠à ”À√—∫‡≈àππÈ”‰¥â∑ÿ°ƒ¥Ÿ ·≈–∑’Ë ”§—≠„π«—π∂—¥¡“
º¡‰¥âæ—°∫â“π‡æ◊ËÕπ§√Ÿ §√Õ∫§√—«‚¬™‘¡Ÿ√ÿ (Yoshimuru) °àÕπ‡¢â“∫â“π‡æ◊ËÕπ§√Ÿ‰¥â
æ“º¡‰ª‡∑’Ë¬«∑’Ë «π “∏“√≥–‡Œ«“‰¥ ·≈–‰¥â‰ªªíôπµÿä°µ“Œ“π‘«– ·«–´◊ÈÕ¢Õß„π
´ÿª‡ªÕ√å º¡µ—Èß„®®–∑”µâ¡¬”°ÿâß„Àâ°‘π·µà‡¢“∫Õ°«à“‡°√ß«à“®–‡ºÁ¥≈Ÿ° Ê °‘π‰¡à‰¥â
º¡‰¥âæŸ¥§ÿ¬À≈“¬‡√◊ËÕß√“«®π¥÷°¢Õµ—«πÕπ ·≈–∫Õ°°—∫‡¢“«à“À«—ß«à“‡√“§ß‰¥âæ∫
°—πÕ’°∑’Ë°√ÿß‡∑æœ (‡æ√“–∑’Ë≠’ËªÿÉπº¡§ß‰¡à¡’∑ÿπ¡“‡ªìπ·πà) «—π√ÿàß¢÷Èπ·¡à∫â“π·≈–
‡¥Á° Ê ¡“ àß∑’Ë‚√ß·√¡ æàÕ∫â“π∫Õ°·≈–¢Õ‚∑…º¡ ‡¡◊ËÕ§◊π·≈â««à“ µ‘¥ß“π∑’Ë
‚√ß‡√’¬π‰ª àß‰¡à‰¥â §√Õ∫§√—«Õÿª∂—¡¿å∑ÿ°§π¬◊π àßæ«°‡√“∑’ËÀπâ“‚√ß·√¡‡ªìπ·∂«
√∂æ“æ«°‡√“‰ª àß∑’Ë π“¡∫‘π¡‘¬“´“°‘‡æ◊ËÕ°≈—∫‚µ‡°’¬«

‡¡◊ËÕ°≈—∫∂÷ß‚µ‡°’¬« °Áæ—°∑’Ë‡¥‘¡ √ÿàß¢÷ÈπµâÕß‰ªøíß∫√√¬“¬‡√◊ËÕß°“√»÷°…“„π
≠’ËªÿÉπ ∑’Ë ”π—°ß“π¢Õß¡Ÿ≈π‘∏‘ ·≈–µÕπ§Ë”¡’ß“π‡≈’È¬ßÕ”≈“ ‚¥¬¡Ÿ≈π‘∏‘®—¥„Àâ ∑ÿ°§π
µ◊Ëπ‡µâπ°—∫™ÿ¥ª√–®”™“µ‘¢Õß‡æ◊ËÕπ Ê µà“ß°ÁÕ«¥ ’ —π°—π ÿ¥ Ê Õ‘π‚¥π’‡´’¬ °—∫‰∑¬
®–¡’ºŸâ§π¡“¢Õ∂à“¬√Ÿª¡“°∑’Ë ÿ¥ ™“µ‘µà“ß Ê ÕÕ°¡“√à«¡· ¥ß‡™àπ‡§¬ °“√· ¥ß
¢Õß‰∑¬°Á ‡æ≈ß‡¥‘¡ ·µàºŸâ· ¥ß 10 §π®—∫§Ÿà°—π√”«ß¡“µ√∞“π ·≈â«ÕÕ°‰ª‚§âß
‡æ◊ËÕπ§√Ÿ™“µ‘µà“ß Ê ∫√√¬“°“» πÿ° π“π¡“° °àÕπ°≈—∫∂÷ß‰∑¬¡’«—π«à“ß„Àâ 1 «—π
§≥–æ«°‡√“µ°≈ß°—π‰ª¥’ π’¬å·≈π¥å ‰¥â∂à“¬√Ÿª∫√‘‡«≥¿“¬πÕ°‡æ√“–¡’‡«≈“πâÕ¬
«—π∑’Ë 22 æƒ»®‘°“¬π 2543 §≥–¢Õßæ«°‡√“°Á‡¥‘π∑“ß°≈—∫‰∑¬¥â«¬§«“¡
ª≈Õ¥¿—¬‚¥¬ “¬°“√∫‘π JAL

·ºàπ¥‘π≠’ËªÿÉπ∑’Ëº¡√Ÿâ®—° ·¡â®–‡æ’¬ß·§à 15 «—π ·µàº¡°Á‰¥âÕ–‰√¡“°¡“¬∑—Èß
§«“¡Õ∫Õÿàπ §«“¡ –¥«° ∫“¬ ≈“°àÕπºŸâ§π∑’Ëπà“√—° ·≈–®√‘ß„®µàÕ·¢°ºŸâ¡“‡¬◊Õπ
¢Õ¢Õ∫§ÿ≥¡Ÿ≈π‘∏‘≠’ËªÿÉπ ∑’Ë√à«¡ √â“ß§«“¡‡¢â“„®Õ—π¥’·≈–¡‘µ√‰¡µ√’√–À«à“ß
¡πÿ…¬™“µ‘∑—Èß‚≈° ª√–¥ÿ®¥—Ëß· ß·Ààß............Õ“∑‘µ¬åÕÿ∑—¬
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Trajectory of a Japanese Novelist

The Japan Foundation, Bangkok,
P.E.N. International Thailand Centre, and
Thai Writers Association proudly presented
a lecture by a prominent Japanese writer
Mr.IKEZAWA Natsuki on 28 March, 2001.

Mr.IKEZAWA was born in Hokkaido
(Northern part of Japan) in 1945. He has
written many novels, poems and essays, such
as an Akutagawa-Prize novel, "Still Lives"
(1987) and a Tanizaki-Prize novel, "Downfall
of Macias Guili"(1995). His imaginative
world is broad and multidimensional, ranging
from questions on cultural identity of human
beings in the actual political and social con-
text to cosmic inquires on the relationship
between nature and living creatures.

Teto the Robot: An Opera
By the Opera Theatre Konnyakuza

The Japan Foundation, Bangkok presented a heart
warming Japanese opera entitled "Teto the Robot: An Opera"
by the Opera Theatre Konnyakuza at Thailand Cultural Centre
on 3 and 4 April 2001 respectively. 

Since opera was first introduced to Japan, the training

‡ âπ∑“ß™’«‘µ¢Õßπ—°ª√–æ—π∏å™“«≠’ËªÿÉπ§πÀπ÷Ëß

¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ √à«¡°—∫
 ¡“§¡¿“…“·≈–Àπ—ß ◊Õ·Ààßª√–‡∑»‰∑¬
„πæ√–∫√¡√“™Ÿª∂—¡¿å·≈– ¡“§¡π—°‡¢’¬π
·Ààßª√–‡∑»‰∑¬®—¥„Àâ¡’°“√∫√√¬“¬æ‘‡»…
‚¥¬π—°‡¢’¬πºŸâ¡’™◊ËÕ‡ ’¬ß¢Õß≠’ËªÿÉπ π—∑´÷¢‘
Õ‘‡§´“«– „π«—πæÿ∏∑’Ë 28 ¡’π“§¡ 2544

Õ‘‡§´“«–‡°‘¥∑’ËŒÕ°‰°‚¥ (¿“§‡Àπ◊Õ
¢Õßª√–‡∑»≠’ËªÿÉπ)‡¡◊ËÕªï §.».1945 

‡¢“¡’º≈ß“π°“√‡¢’¬πÀπ—ß ◊Õ ∑—Èß∑’Ë
‡ªìππ«π‘¬“¬ ∫∑°«’ ·≈–∫∑§«“¡ ‡ªìπµâπ
«à“‡√◊ËÕß Still Lives (1987) π«π‘¬“¬∑’Ë‰¥â√—∫
√“ß«—≈Õ–§ÿµ–ß“«–·≈– Downfall of
Macias Cuili (1995) π«π‘¬“¬Õ’°‡√◊ËÕß∑’Ë
‰¥â√—∫√“ß«—≈ ∑“π‘´“°‘ ‚≈°·Ààß®‘πµπ“°“√
¢Õß‡¢“°«â“ß‰°≈·≈–¡“°¥â«¬¡‘µ‘∑’Ë‡µÁ¡‰ª
¥â«¬§Ì“∂“¡‡°’Ë¬«°—∫¡πÿ…¬å °—∫∏√√¡™“µ‘ 

‚Õ‡ª√“‡√◊ËÕß ‡µ‚µ Àÿàπ¬πµå∑”¢π¡ªíß
‚¥¬§≥–≈–§√‚Õ‡ª√“§Õπ¬–§ÿ –

¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ®—¥≈–§√‚Õ‡ª√“≠’ËªÿÉπ∑’Ë √â“ß§«“¡Õ∫Õÿàπ„π
À—«„®·°àºŸâ™¡ ‡√◊ËÕß ç‡µ‚µ Àÿàπ¬πµå∑”¢π¡ªíßé ‚¥¬§≥–≈–§√‚Õ‡ª√“§Õπ
¬–§ÿ – ≥ »Ÿπ¬å«—≤π∏√√¡·Ààßª√–‡∑»‰∑¬ ‡¡◊ËÕ«—π∑’Ë Û ·≈– Ù ‡¡…“¬π
ÚıÙÙ 

‡¡◊ËÕ≈–§√‚Õ‡ª√“∂Ÿ°π”‡¢â“¡“„π≠’ËªÿÉπ§√—Èß·√°π—Èπ °“√Ωñ°ΩπÕ∫√¡
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method as an opera singer was exactly to get the skills to perform
on European stages. So many opera singers failed to deliver the
songs in Japanese clearly due to lack of training adapted to sing a
song in Japanese.

To overcome its fundamental problem, the Opera Theatre
Konnyakuza has been striving from its foundation in 1971, to develop
operas which clearly tell the story in Japanese to the audience,
inventing their own training method named "Konnyaku Exercise". The
success of such endeavours has been recognized in various fields.

"Teto the Robot: An Opera" is a romantic science fiction opera,
based on the text by Mr. Chong Wi Sin, and composed by Ms. Hagi
Kyoko. Amazingly, this was all conducted by eight people playing
the roles of over thirty characters. There was a single piano that
played enough different sounds to stand up to a full orchestra.

The venue was a full house, with an audience of approximately
500 people on both days. The pretty screen of Thai sub-titles on the
stage led the audience to comprehensively understand the story,
which made it possible to fill the atmosphere with plenty of laughter and
tears. Consequently, the curtain fell amid thunderous applause.

‡ªìπ‰ªÕ¬à“ß¡’√–‡∫’¬∫·∫∫·ºπ‡¬’Ë¬ß≈–§√‚Õ‡ª√“„π¬ÿ‚√ª ¥—ßπ—Èππ—°√âÕß‚Õ‡ª√“®÷ß
‰¡àª√– ∫§«“¡ ”‡√Á®„π°“√√âÕß‡æ≈ß¿“…“≠’ËªÿÉπ„π·∫∫¢Õß‚Õ‡ª√“µâπ©∫—∫ 

¥—ßπ—Èπ„π°“√∑’Ë®–‡Õ“™π–ªí≠À“æ◊Èπ∞“π §≥–≈–§√‚Õ‡ª√“§Õπ¬–§ÿ –∑’Ë°àÕ
µ—Èß¢÷Èπ‡¡◊ËÕªï§.». Ò˘˜Ò ®÷ßæ¬“¬“¡Õ¬à“ßÀπ—°∑’Ë®–‡ πÕ≈–§√‚Õ‡ª√“¿“…“≠’ËªÿÉπ
„π·∫∫∑’Ëæ«°‡¢“æ—≤π“¢÷Èπ‡Õß ¥â«¬°“√§‘¥§âπ°“√∫√‘À“√√à“ß°“¬·∫∫ "§Õπ¬–¢ÿ
¢÷Èπ¡“ ·≈–ª√– ∫º≈ ”‡√Á®

ç‡µ‚µ Àÿàπ¬πµå∑”¢π¡ªíßé ‡ªìπ≈–§√‚Õ‡ª√“·π««‘∑¬“»“ µ√å‚√·¡πµ‘°
®“°Ωï¡◊Õ°“√ª√–æ—π∏å‡√◊ËÕß¢Õß ™Õß «’ ™‘ß  ·≈–ª√–æ—π∏å‡æ≈ß‚¥¬ ‡§’¬«‚°– Œ“
Àß‘ ‡ªìπ∑’Ëπà“Õ—»®√√¬å¬‘Ëß∑’Ë≈–§√‡√◊ËÕßπ’È„™âπ—°· ¥ß‡æ’¬ß·ª¥§π∑’ËµâÕß «¡∫∑∫“∑
µ—«≈–§√µà“ß Ê ∑—Èß ‘Èπ°«à“ “¡ ‘∫µ—« °—∫‡ªï¬‚π‡æ’¬ßÀ≈—ß‡¥’¬«∑’Ë¡’æ≈—ß¥ÿ®«ß¥πµ√’
ÕÕ‡§ µ√â“∑—Èß«ß∑’‡¥’¬«

°“√· ¥ß∑—Èß Õß√Õ∫‰¥â√—∫§«“¡ π„®®“°ºŸâ™¡‡µÁ¡∑ÿ°√Õ∫ §◊Õª√–¡“≥
ı §π„π·µà≈–«—π ®Õ¿“æ∑’Ë‡ πÕ∫∑∫√√¬“¬¿“…“‰∑¬∫π‡«∑’™à“ßπà“√—° ·≈–
™à«¬„ÀâºŸâ™¡™“«‰∑¬‡¢â“„®‡√◊ËÕß√“«‰¥â‚¥¬µ≈Õ¥ ∑”„Àâ‰¥â´“∫´÷Èß°—∫‡√◊ËÕß√“«∑’Ë°”≈—ß
¥”‡π‘π‰ª ‡√“®÷ß‰¥â‡ÀÁπ∑—Èß√Õ¬¬‘È¡ ·≈–πÈ”µ“¢ÕßºŸâ™¡ ¡à“πªî¥©“°≈ßæ√âÕ¡°—∫
‡ ’¬ßª√∫¡◊Õ· ¥ß§«“¡™◊Ëπ™¡®“°§π¥ŸÕ¬à“ß°÷°°âÕß
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May 29,2001 Srisawat Withayakarn School √.√. »√’ «— ¥‘Ï«‘∑¬“§“√ 300

May 30,2001 Satri Srinan School √.√.  µ√’»√’πà“π 300

May 30,2001 Bor Suak Withayakarn School √.√. ∫àÕ «°«‘∑¬“§“√ 500

May 31,2001 Nan Nakorn School √.√. πà“ππ§√ 200

June 11,2001 Yala Rajaphat Institute  ∂“∫—π√“™¿—Æ¬–≈“ 300

June 12,2001 Satree Yala School √.√.  µ√’¬–≈“ 350

June 12,2001 Kanarajsadornbumroong Yala School √.√. §≥–√“…Æ√å∫”√ÿß¬–≈“ 250

June 13,2001 Pradung Pracha Commercial School √.√. º¥ÿßª√–™“æ“≥‘∏¬§“√ 450

DDDDaaaatttteeee SSSScccchhhhoooooooollll////IIIInnnnssssttttiiiittttuuuuttttiiiioooonnnn NNNNoooo....ooooffff    AAAAuuuuddddiiiieeeennnncccceeee    ((((PPPPrrrrssss....))))

T o t a l  V i e w e r s 2,650

Japanese Cinema Caravan March-June 2001 
§“√“«“π¿“æ¬πµ√å≠’ËªÉÿπ ¡’π“§¡-¡‘∂ÿπ“¬π 2544 



Lecture on Thai Traditional Culture
The annual lecture series on Thai traditional culture was held

on 31 May and 7 June 2001 at the main hall of Japan Cultural
Center, Bangkok. The lecture series is co-organized by the Japan
Foundation, Bangkok and the Japanese Volunteer Group of the
National Museum, Bangkok every year to enhance the deep under-
standing of Thai traditional culture mainly for Japanese residents in
Thailand.  

This year the lectures were focused on the topics of
Ramakien and Ayutthaya, including the introduction of Thai tradi-
tional instruments. More than 150 participants listened to the
detailed explanation by the members of the Japanese Volunteer
Group with carefully selected slides and music tapes.

Young Family Expo 2001

The Japan Foundation, Bangkok participated in the Young
Family Expo 2001 held by Family Direct Co., Ltd. at Sirikit
Convention Centre during June 22 through 24, 2001. 

The said event was held with a view to stimulate children's
imagination by organizing several activities such as story-telling,
book reading, etc.  Besides each family member who attended the
fair was able to encounter various kinds of products for children
that help them develop their body, mind and wisdom.

The Japan Foundation, Bangkok provided three activities at
the booth in the international area, presenting Japanese folk tale
and story-telling, "Origami", the art of paper folding and Japanese
toys, which children and parents could play with. All activities were
paid much attention by children and adults.  This was another
activity, which The Japan Foundation, Bangkok cooperated with the
private sector to promote the cultural exchange for children's devel-
opment.

°“√∫√√¬“¬‡√◊ËÕß«—≤π∏√√¡‰∑¬·∫∫ª√–‡æ≥’

°“√∫√√¬“¬®—¥¢÷Èπ‡ªìπª√–®”∑ÿ°ªï‚¥¬¡Ÿ≈π‘∏‘≠’ËªÿÉπ ·≈–°≈ÿà¡·¡à∫â“πÕ“ “
 ¡—§√æ‘æ‘∏¿—≥± ∂“π·Ààß™“µ‘ æ√–π§√ ‚¥¬„πªïπ’È®—¥¢÷Èπ„π«—π∑’Ë 31 æƒ…¿“§¡
·≈–«—π∑’Ë 7 ¡‘∂ÿπ“¬π 2544 ≥ ÀâÕßª√–™ÿ¡„À≠à »Ÿπ¬å«—≤π∏√√¡≠’ËªÿÉπ °√ÿß‡∑æœ
¡’«—µ∂ÿª√– ß§å∑’Ë®–„Àâ§«“¡√Ÿâ‡√◊ËÕß«—≤π∏√√¡‰∑¬·∫∫ª√–‡æ≥’·°à™“«≠’ËªÿÉπ∑’Ë
æ”π—°Õ¬Ÿà„πª√–‡∑»‰∑¬„Àâ≈÷°´÷Èß¬‘Ëß¢÷Èπ

À—«¢âÕ°“√∫√√¬“¬„πªïπ’È§◊Õ √“¡‡°’¬√µ‘Ï ·≈–Õ¬ÿ∏¬“ æ√âÕ¡∑—Èß°“√·π–π”‡§√◊ËÕß
¥πµ√’‰∑¬ ¡’ºŸâ π„®‡¢â“øíß°“√∫√√¬“¬ª√–°Õ∫ ‰≈¥å ·≈–‡∑ª‡æ≈ß‚¥¬ ¡“™‘°
®“°°≈ÿà¡·¡à∫â“πÕ“ “ ¡—§√æ‘æ‘∏¿—≥± ∂“π·Ààß™“µ‘ æ√–π§√ª√–¡“≥ 150 §π

¡À°√√¡‚≈°·Ààß®‘πµπ“°“√
·≈–π‘∑“π‡¥Á°π“π“™“µ‘

¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ‡¢â“√à«¡®—¥°‘®°√√¡„πß“π¡À°√√¡‚≈°·Ààß®‘πµπ“
°“√·≈–π‘∑“π‡¥Á°π“π“™“µ‘î µ“¡§”‡™‘≠¢Õß∫√‘…—∑·ø¡‘≈’ ‰¥‡√Á§ ºŸâ®—¥ß“π¥—ß
°≈à“« ≥ »Ÿπ¬åª√–™ÿ¡·Ààß™“µ‘ ‘√‘°‘µ‘Ï √–À«à“ß«—π∑’Ë 22-24 ¡‘∂ÿπ“¬π 2544 

¡À°√√¡¥—ß°≈à“«®—¥¢÷Èπ‡æ◊ËÕ àß‡ √‘¡®‘πµπ“°“√¢Õß‡¥Á° Ê ºà“π°‘®°√√¡°“√
‡≈à“ °“√Õà“ππ‘∑“π ·≈–Õ◊Ëπ Ê Õ’°¡“°¡“¬ πÕ°®“°π’È§√Õ∫§√—«∑’Ë‰ª√à«¡ß“π¬—ß®–
‰¥âæ∫°—∫ ‘π§â“ ”À√—∫‡¥Á°π“π“™π‘¥∑’Ë®–™à«¬ àß‡ √‘¡æ—≤π“°“√∑“ß√à“ß°“¬ ®‘µ„®
·≈– µ‘ªí≠≠“¢Õß‡¥Á° Ê Õ’°¥â«¬

 ”À√—∫°‘®°√√¡∑’Ë¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ π”‰ª‡ πÕ„πß“ππ’È ‡√“‰¥â®—¥
°‘®°√√¡‡¥àπ Ê  “¡Õ¬à“ß¥â«¬°—π ‰¥â·°à ¡ÿ¡π‘∑“π ¡ÿ¡æ—∫°√–¥“…‚Õ√‘ß“¡‘ ·≈–
¡ÿ¡ πÿ°°—∫¢Õß‡≈àπ≠’ËªÿÉπ ∑ÿ° Ê °‘®°√√¡‰¥â√—∫§«“¡ π„®®“°‡¥Á° Ê ·≈–ºŸâ
ª°§√Õß‡ªìπÕ¬à“ß¡“° π—∫‡ªìπÕ’°°‘®°√√¡Àπ÷Ëß∑’Ë¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ‰¥â√à«¡
°—∫¿“§‡Õ°™π„π°“√¡’ à«π‡º¬·æ√à·≈–·≈°‡ª≈’Ë¬π«—≤π∏√√¡‡æ◊ËÕ àß‡ √‘¡
æ—≤π“°“√¥â“πµà“ß Ê „Àâ·°à‡¥Á° Ê ·≈–ºŸâ„À≠à∑’Ë¡“√à«¡ß“π¥—ß°≈à“«
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2001Haiku Award 
Presentation Ceremony

Pursuing the 2001 Haiku Contest Award Annoucement in May,
Japan Airlines and The Japan Foundation, Bangkok co-organized the
Haiku Award Presentation Ceremony, which was graciously presided
over by H.R.H. Princess Soamsawali and H.R.H. Princess
Bhajarakitiyabha, on June 30, 2001 at Vipavadee Grand Ballroom,
the Sofitel Central Plaza Hotel. Attending the ceremony were H.E.
Mr. AKAO Nobutoshi, the Ambassador of Japan in
Thailand and Madam, Mr. SEKI Hitoshi, Japan Airlines'

Regional Manager and Madam, Mr. HOMMA Yutaka,
the Japan Foundation, Bangkok's Director General, Japan Airlines
staff, the Japan Foundation staff, judges, representatives from the
Department of Education of Bangkok Metropolitan Administration ,
the Office of the National Primary Education Commission and the
Off ice of the Private Education
Commission, winning students, teachers,
parents and mass media.

Mr. SEKI Hitoshi, Japan Airl ines
Regional Manager delivered his address in
English followed by a translation into Thai
language. After that Mr. SEKI presented a
donation and souvenirs to the two
princesses.  Then H.R.H. Princess Soam
sawali graciously presented souvenirs to
the judges and awards to the 50 winning students. There was a
group photo taking before both princesses proceeded to view the
Haiku Exhibition and departed.

It is an honour and a pride of  those winning students to have
an opportunity to receive the award directly from H.R.H. Princess
Soamsawali, who has always extended her kindness to all and gra-
ciously presides over the ceremony every year since H.R.H.
Princess Bhajarakitiyabha won the first Haiku Contest organized by
Japan Airlines in 1990.

ß“πª√–∑“π√“ß«—≈·°àºŸâ™π–°“√ª√–°«¥
∫∑°≈Õπ‰Œ°ÿª√–®”ªï æ.». 2544

µ“¡∑’Ë “¬°“√∫‘π‡®·ªπ·Õ√å‰≈π å·≈–¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ‰¥â√à«¡
°—π®—¥°“√ª√–°«¥∫∑°≈Õπ‰Œ°ÿ ”À√—∫π—°‡√’¬π√–¥—∫ª√–∂¡»÷°…“µÕπª≈“¬
ª√–®”ªï æ.». 2544 „πÀ—«¢âÕ "‡¡◊Õß„πΩíπ" ·≈–‰¥âª√–°“»º≈°“√µ—¥ ‘π„Àâ
∑√“∫‚¥¬∑—Ë«°—π·≈â«‡¡◊ËÕ‡¥◊Õπæƒ…¿“§¡  ¥—ßπ—Èπ®÷ß‰¥â¡’°“√®—¥æ‘∏’ª√–∑“π√“ß«—≈
·°àºŸâ™π–°“√ª√–°«¥∑—Èß 50 §π ‚¥¬‰¥â√—∫æ√–°√ÿ≥“®“°æ√–‡®â“«√«ß»å‡∏Õ
æ√–Õß§å‡®â“‚ ¡ «≈’æ√–«√√“™“∑‘π—¥¥“¡“µÿ æ√âÕ¡¥â«¬æ√–‡®â“À≈“π‡∏Õæ√–Õß§å

‡®â“æ—™√°‘µ‘¬“¿“‡ ¥Á®‡ªìπª√–∏“π„πæ‘∏’ ‡¡◊ËÕ«—π∑’Ë 30 ¡‘∂ÿπ“¬π ≥ ÀâÕß«‘¿“«¥’
∫Õ≈√Ÿ¡ ‚√ß·√¡‡´Áπ∑√—≈ æ≈“´à“ ∑—Èßπ’È¡’æ≥.∑à“π π“¬‚π∫ÿ‚µ™‘ Õ“§“‚Õ–
‡Õ°Õ—§√√“™∑Ÿµ≠’ËªÿÉπª√–®”ª√–‡∑»‰∑¬·≈–¿√‘¬“ π“¬Œ‘‚µ™‘ ‡´°‘ √Õßª√–∏“π
·≈–ºŸâ®—¥°“√¿“§  “¬°“√∫‘π‡®·ªπ·Õ√å‰≈π åª√–®”ª√–‡∑»‰∑¬·≈–Õ‘π‚¥®’π

·≈–¿√‘¬“ π“¬¬Ÿ∑“°– Œ¡¡– ºŸâÕ”π«¬°“√ ¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ
æπ—°ß“π “¬°“√∫‘π‡®·ªπ·Õ√å‰≈π å ‡®â“Àπâ“∑’Ë¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ
§≥–°√√¡°“√µ—¥ ‘π ‡®â“Àπâ“∑’Ë®“° ”π—°°“√»÷°…“°√ÿß‡∑æ¡À“π§√
 ”π—°ß“π§≥–°√√¡°“√°“√ª√–∂¡»÷°…“·Ààß™“µ‘  ·≈– ”π—°ß“π§≥–
°√√¡°“√°“√»÷°…“‡Õ°™π π—°‡√’¬π∑’Ë™π–°“√ª√–°«¥ ºŸâª°§√Õß·≈–
§√Ÿ µ≈Õ¥®π ◊ËÕ¡«≈™π‡ΩÑ“√—∫‡ ¥Á®

æ‘∏’‡√‘Ë¡¥â«¬ π“¬Œ‘‚µ™‘ ‡´°‘ √Õßª√–∏“π·≈–ºŸâ®—¥°“√¿“§  “¬
°“√∫‘π‡®·ªπ·Õ√å‰≈π åª√–®”ª√–‡∑»‰∑¬·≈–Õ‘π‚¥®’π °√“∫∑Ÿ≈
√“¬ß“π§«“¡‡ªìπ¡“¢Õß°“√®—¥ß“π ∂«“¬‡ß‘π‚¥¬‡ ¥Á®æ√–√“™°ÿ»≈
·≈–¢Õß∑’Ë√–≈÷°·¥à∑—Èß Õßæ√–Õß§å æ√–‡®â“«√«ß»å‡∏Õæ√–Õß§å‡®â“‚ ¡

 «≈’æ√–«√√“™“∑‘π—¥¥“¡“µÿª√–∑“π¢Õß∑’Ë√–≈÷°·°à§≥–°√√¡°“√µ—¥ ‘π ª√–∑“π
√“ß«—≈·≈–‡°’¬√µ‘∫—µ√·°àπ—°‡√’¬π∑’Ë™π–°“√ª√–°«¥ ©“¬æ√–√ŸªÀ¡Ÿà  ®“°π—Èπ∑—Èß
 Õßæ√–Õß§å‡ ¥Á®∑Õ¥æ√–‡πµ√π‘∑√√»°“√∫∑°≈Õπ‰Œ°ÿ ”π«π‰¥â√—∫√“ß«—≈∑—Èß
50  ”π«π

π—∫‡ªìπ‡°’¬√µ‘ª√–«—µ‘Õ—ππà“¿“§¿Ÿ¡‘„® ”À√—∫π—°‡√’¬π∑’Ë™π–°“√ª√–°«¥∑’Ë
‰¥â¡’‚Õ°“ √—∫ª√–∑“π√“ß«—≈®“°æ√–À—µ∂åæ√–‡®â“«√«ß»å‡∏Õæ√–Õß§å‡®â“‚ ¡ «≈’
æ√–«√√“™“∑‘π—¥¥“¡“µÿºŸâ‡ªïò¬¡¥â«¬æ√–‡¡µµ“ ·≈–∑√ßæ√–°√ÿ≥“‡ ¥Á®¡“‡ªìπ
ª√–∏“π„πæ‘∏’¥—ß°≈à“«∑ÿ°ªï À≈—ß®“°∑’Ëæ√–‡®â“À≈“π‡∏Õæ√–Õß§å‡®â“æ—™√°‘µ‘¬“¿“
∑√ß™π–°“√ª√–°«¥∫∑°≈Õπ‰Œ°ÿ‡¡◊ËÕªï æ.». 2533 ´÷Ëß‡ªìπªï·√°¢Õß°“√®—¥°“√
ª√–°«¥∫∑°≈Õπ‰Œ°ÿ∑’Ë “¬°“√∫‘π‡®·ªπ·Õ√å‰≈π å®—¥¢÷Èπ
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M a r c h
March 2 I Am You, You Are Me 112 mins

2 ¡’.§. ©—π§◊Õ‡∏Õ ‡∏Õ§◊Õ©—π 112 π“∑’

March 9 The Terrible Couple 108 mins

9 ¡’.§. «—¬√ÿàπ§Ÿà√àÕπ 108 π“∑’

March 16 Kohei's Race 113 mins

16 ¡’.§. ‚§‡Œ 113 π“∑’

March 23 This Window Is Yours 95 mins

23 ¡’.§. Àπâ“µà“ß∫“ππ’È‡ªìπ¢Õß‡∏Õ 95 π“∑’

March 30 Aiko Sweet Sixteen 98 mins

30 ¡’.§.  “« ‘∫À° 98 π“∑’

A p r i l
April 20 Beijing Watermelon 135 mins

20 ‡¡.¬. ·µß‚¡ªí°°‘Ëß 135 π“∑

April 27 Sayonara Fraeulein 92 mins

27 ‡¡.¬. ≈“°àÕπ “«πâÕ¬ 92 π“∑’’

M a y
May 4 Nowhere Man 107 mins

4 æ.§. ™“¬ºŸâ‰√â§«“¡ “¡“√∂ 107 π“∑’

May 11 The Old Bear Hunter 103 mins

11 æ.§. µ“¡≈à“ 103 π“∑’

May 18 Uneasy Encounters 118 mins

18 æ.§. §«“¡°≈—«¢ÕßºâŸ§π 118 π“∑’

May 25 Good-Bye for Tomorrow 142 mins

25 æ.§. ≈“°àÕπæ√ÿàßπ’È 142 π“∑’

J u n e
June 1 Twinkle 103 mins

1 ¡‘.¬.  àÕß· ßæ√“« 103 π“∑’

June 8 The Love Suicides at Sonezaki 88 mins

8 ¡‘.¬. √—°ª√–À“√∑’Ë‚´‡π´“°‘ 88 π“∑’

June 15 Kids Return 107 mins

15 ¡‘.¬.  Õß‡°≈Õ 107 π“∑’

June 22 Rainbow Kids 119 mins

22 ¡‘.¬. ·°ß§å‡¥Á° “¬√ÿâß 119 π“∑’

June 29 Abduction 109 mins

29 ¡‘.¬.  àÕß· ßæ√“« 109 π“∑’
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Ashton, Dore.  The Delicate Thread: Teshigahara's Life in Art.
Tokyo: Kodansha, 1997.

MATSUO, Basho.  The Narrow Road to Oku.  Translated by
Donald Keene.  Tokyo: Kodansha, 1996.

Boehm, Deborah Boliver.  A Zen Romance: One Woman's
Adventures in a Monastery.  Tokyo: Kodansha, 1996.

Brown, Azby.  The Japanese Dream House: How Technology
and Tradition Are Shaping New Home Design. New York:
Kodansha, 2001.

Conduit, Anne.  Educating Andy: The Experience of a Foreign
Family in the Japanese Elementary School System. Tokyo:
Kodansha, 1996.

De Prospero, Dan.  Illuminated Spirit: Conversations with a
Kyudo Master. Tokyo: Kodansha, 1996.

Dolls to Remember.  Tokyo: Kodansha, 1997.

Dynamic Sumo.  Tokyo: Kodansha, 1994.

EKIGUCHI, Kunio.  Japanese Crafts and Customs: A Seasonal
Approach. Tokyo: Kodansha, 1987.

Eyewitness to History: The First Americans in Postwar Asia.
Revised Edition.  Edited by Otis Cary. Tokyo: Kodansha, 1995.

FURUTA, Shokin.  Sengai: Master Zen Painter.  Translated by
TSUKIMURA Reiko.  Tokyo: Kodansha, 2000.

HAYAKAWA, Noriko.  Simple Flowers: Arrangements and Floral
Accents for the Home.  Translated by Joseph La Penta.
Tokyo: Kodansha, 2000.

HIBI, Sadao.  The Colors of Japan.  Translated by John
Bester.  Tokyo: Kodansha, 2000.

IKENAMI, Shotaro.  Ninja Justice: Six Tales of Murder and
Revenge.  Translated by Gavin Frew. New York: Kodansha,
1991.

IKEZAWA, Natsuki.  Still Lives.  Translated by Dennis Keene.

Tokyo: Kodansha, 1997.

INABA, Kazuya.  Japanese Homes and Lifestyles: An
Illustrated Journey through History. Translated by John Bester.
Tokyo: Kodansha, 2000.

INOUE, Shinichi.  Putting Buddhism to Work: A New Approach
to Management and Business.  Translated by Duncan Ryuken
Williams.  Tokyo: Kodansha, 1997.

Japan: A Bilingual Atlas.  Tokyo: Kodansha, 1991.

Japan: A Living Portrait.  Revised edition.  Tokyo: Kodansha, 1994.

KAWASHIMA, Chuji.  Japan's Architecture: Traditional Thatched
Farmhouses.  Translated by Lynne E. Riggs. Tokyo: Kodansha,
1986.

Keene, Donald.  On familiar Terms: To Japan and Back, a
Lifetime Across Cultures.  Tokyo: Kodansha, 1996.

KOBAYASHI, Katsuyo.  The Quick and Easy Japanese
Cookbook: Great Recipes from Japan's Favorite TV Cooking
Show Host.  Tokyo: Kodansha, 2000.

KOBAYASHI, Shigenobu.  Colorist: A Practical Handbook for
Personal and Professional Use. Tokyo: Kodansha, 1998.

KOIZUMI, Kazuko.  Traditional Japanese Furniture: A Definitive
Guide.  Translated by Alfred Birnbaum. Tokyo: Kodansha,
1986.

KONDO, Hiroshi.  The Book of Sake.  Tokyo: Kodansha,
1996.

Kuroyanagi, Tetsuko.  Totto-chan's Children: A Goodwill
Journey to the Children of the World.  Translated by Dorothy
Britton.  Tokyo: Kodansha, 1997.

Law and Business in Japan. new edition.  Edited by KAWAMU-
RA Akira.  Tokyo: Commercial Law Centre, 2000.

Love Songs from the Man'yoshu: Selections from a Japanese
Classic.  Translated by Ian Hideo Levy. Tokyo: Kodansha,
2000.

New Arrivals
(Last update : June 29, 2001)
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Check out The Japan Foundation Bangkok, Web Site

The Japan Foundation was established in 1972 to promote international cultural exchange between Japan and other countries. The
Japan Foundation,Bangkok is one of the twenty overseas field offices of The Japan Foundation, and it has three parts, JJJJCCCCCCCC : The
Japan Cultural Center, BBBBLLLLCCCC : Bangkok Language Center (for Japanese Language instruction), and the LLLLiiiibbbbrrrraaaarrrryyyy    SSSSeeeerrrrvvvviiiicccceeee.

ht tp : / /www. j fbkk .o r . th

Malm, William P.  Traditional Japanese Music and Musical
Instruments.  Tokyo: Kodansha, 2000.

March, Robert M.  The Japanese Negotiator: Subtlety and Strategy
beyond Western Logic. Tokyo: Kodansha, 1988.

_______. Reading the Japanese Mind: The Realities behind Their
Thoughts and Actions. Tokyo: Kodansha, 1996.

MATSUBA, Kazukiyo. Ando Architect.  Translated by Lynne E. Riggs.
Tokyo: Kodansha, 1998.

NAGAYAMA, Kokan.  The Connoisseur's Book of Japanese swords.
Translated by MISHINA Kenji. Tokyo: Kodansha, 1997.

ODA, Makoto.  A Hiroshima Novel H.  Translated by D. H.
Whittaker.  Tokyo: Kodansha, 1995.

OTOTAKE, Hirotada.  No One's Perfect.  Translated by Gerry
Harcourt.  Tokyo: Kodansha, 1998.

OZAWA, Hiroshi.  Kendo: The Definitive Guide.  Translated by
Angela Turzynski.  Tokyo: Kodansha, 1997.

OZAWA, Hiroyuki.  The Great Festivals of Japan: Spectacle and
Spirit.  Translated by John Bester. Tokyo: Kodansha, 1999.

Price, Margaret.  Classic Japanese Inns & Country Getaways.
Tokyo: Kodansha, 1999.

Reid, T.R.  Ski Japan!  Tokyo: Kodansha, 1994.

SATO, Seizaburo.  Postwar Politician: The Life of Former Prime
Minister Masayoshi Ohira.  Translated by William R. Carter.  Tokyo:
Kodansha, 1990.

SATO, Yoshio.  Animal Origami.  Tokyo: Kodansha, 1996.

Senoh, Kappa.  A Boy Called H: A Childhood in Wartime Japan.
Translated by John Bester. Tokyo: Kodansha, 1999.

Short, Kevin.  Nature in Tokyo.  Tokyo: Kodansha, 2000.

Stone Soup.  Edited by WATANABE Setsuko.  Tokyo: Kodansha,
1996.

Mahathir, Mohamad. and ISHIHARA, Shintaro. The Voice of Asia:
The Leaders Discuss the Coming Century.  Translated by Frank
Baldwin. Tokyo: Kodansha, 1995.

WATANABE, Junichi.  A Lost Paradise.  Translated by Juliet Winters
Carpenter.  Tokyo: Kodansha, 2000.

Watson, Brian N.  The Father of Judo: A Biography of Jigoro Kano.
Tokyo: Kodansha, 2000.

YAMANAKA, Norio.  The Book of Kimono.  Tokyo: Kodansha, 1982.

YONEDA, Soei.  Zen Vegetarian Cooking.  Tokyo: Kodansha, 1998.

YOSHIKAWA, Eiji.  Fragments of a Past: A Memoir.  Translated by
Edwin McClellan.  Tokyo: Kodansha, 1996.

YOSHIMURA, Akira.  Battleship Musashi: The Making and Sinking
of the World's Biggest Battleship. Translated by Vincent Murphy.
Tokyo: Kodansha, 1999.
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On July 12, 2001, the Japan Foundation and Fukuoka
City Government held a press conference to announce that
Mr. Thawan Duchanee, a great Thai painter, was selected as
one of the laureates of the 12th Fukuoka Asian Culture Prizes
2001.  Mr. Thawan attended the press conference and many
people gathered to celebrate this happy occasion.  

So this issue reports on Fukuoka Asian Culture Prizes
and Fukuoka City.

IIIInnnnttttrrrroooodddduuuuccccttttiiiioooonnnn    ooooffff    FFFFuuuukkkkuuuuooookkkkaaaa    CCCCiiiittttyyyy
Fukuoka City with 1.33 million residents is located on

the northern coast of Kyushu, the southernmost of the four
main islands of Japan.  It serves as the center of politics,
economy and culture in Kyushu.  Situated in proximity to the
Korean Peninsula and China, Fukuoka has long been a gate-
way for economic and cultural exchanges with its Asian neigh-
bors.  On the basis of these historical and geographical links,
the city has been working hard on many levels to foster bet-

‡¡◊ËÕ«—π∑’Ë ÒÚ °√°Æ“§¡ ÚıÙÙ  ¡Ÿ≈π‘∏‘≠’ËªÿÉπ √à«¡°—∫√—∞∫“≈∑âÕß
∂‘Ëπ®—ßÀ«—¥øÿ°ÿ‚Õ°– ‰¥â®—¥·∂≈ß¢à“«·°à ◊ËÕ¡«≈™π ‡æ◊ËÕª√–°“»«à“ »‘≈ªîπ
™“«‰∑¬ºŸâ¡’™◊ËÕ‡ ’¬ß‚¥àß¥—ß„π√–¥—∫π“π“™“µ‘ §◊Õ§ÿ≥∂«—≈¬å ¥—™π’ ‰¥â√—∫°“√
§—¥‡≈◊Õ°„Àâ‡ªìπºŸâ‰¥â√—∫√“ß«—≈„πß“π ç¡Õ∫√“ß«—≈«—≤π∏√√¡·Ààß‡Õ‡™’¬
ª√–®”ªï ÚıÙÙ ®“°®—ßÀ«—¥øÿ°ÿ‚Õ°– ªï∑’Ë ÒÚé §ÿ≥∂«—≈¬å ¥—™π’ ‰¥â‰ª√à«¡
ß“π·∂≈ß¢à“«¥—ß°≈à“«π’È ·≈–‰¥â¡’ºŸâ¡“√à«¡· ¥ß§«“¡¬‘π¥’„π§√—Èßπ’ÈÕ¬à“ß
¡“°¡“¬

¥—ßπ—Èπ √“¬ß“π©∫—∫π’È ®÷ß¢Õ‡ πÕ‡√◊ËÕß√“«¢Õßß“π¡Õ∫√“ß«—≈¥—ß
°≈à“« æ√âÕ¡°—∫‡√◊ËÕß√“«¢Õß®—ßÀ«—¥øÿ°ÿ‚Õ°– ‡æ◊ËÕ∑à“πºŸâÕà“π‰¥â∑√“∫ ¥—ßµàÕ
‰ªπ’È

·π–π”®—ßÀ«—¥øÿ°ÿ‚Õ°–
øÿ°ÿ‚Õ°– ´÷Ëß‡ªìπ®—ßÀ«—¥∑’Ë¡’ª√–™“°√ Ò.ÛÛ ≈â“π§π  µ—ÈßÕ¬Ÿà√‘¡Ωíòß

∑–‡≈¥â“π∑‘»‡Àπ◊Õ¢Õß‡°“–§‘«™‘« ´÷Ëß‡ªìπ‡°“–„À≠à Àπ÷Ëß„π ’Ë‡°“–¢Õß≠’ËªÿÉπ
∑’Ëµ—ÈßÕ¬Ÿà∑“ß„µâ ÿ¥°«à“‡°“–Õ◊Ëπ Ê ‡ªìπ»Ÿπ¬å°≈“ß°“√‡¡◊Õß ‡»√…∞°‘® ·≈–
«—≤π∏√√¡¢Õß‡°“–§‘«™‘« ‚¥¬∑’Ë∑”‡≈∑’Ëµ—Èß¢Õß‡°“–Õ¬Ÿà§àÕπ‰ª∑“ßª√–‡∑»
®’π·≈–‡°“À≈’ øÿ°ÿ‚Õ°– ®÷ß¡’∫∑∫“∑„π°“√‡ªìπª√–µŸºà“π‡¢â“ÕÕ°¢Õß°“√
·≈°‡ª≈’Ë¬π∑“ß«—≤π∏√√¡°—∫ª√–‡∑»‡æ◊ËÕπ∫â“π„π‡Õ‡™’¬¡“‡ªìπ‡«≈“™â“
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ter relationship with the rest of Asia towards the goal of becoming
a ùcenter of cultural exchange in Asiaû.  (Further information about
Fukuoka City can be gained through its website at http://
www.city.fukuoka.jp/)

CCCCuuuullllttttuuuurrrraaaallll    EEEEvvvveeeennnnttttssss
In 1989, under the theme of ùSearching for New

Communication in Our Worldû, the çAsian-Pacific Exposition:
Fukuoka û89é was held in commemoration of the 100th anniversary
of municipalization of Fukuoka.  This exposition was so successful
that it produced other fruit, the city's establishing of the Fukuoka
Asian Culture Prizes the following year, as well as Asian Month
Festival.  Every September, in addition to the programs of the
Prizes, the city hosts çFocus on Asia - The Fukuoka International
Film Festivalé, and the çAsian-Pacific Festivalé to provide its citi-
zens with various opportunities to encounter and experience the
diversity of Asian culture, science and arts. 

AAAAccccaaaaddddeeeemmmmiiiicccc    aaaannnndddd    CCCCuuuullllttttuuuurrrraaaallll    IIIInnnnssssttttiiiittttuuuuttttiiiioooonnnnssss
The Asian-Pacific Center (APC) was established in 1992

through cooperation with the academic world, business sector and
Fukuoka City.  Under its basic policy of ùcross-cultural understand-
ingû and ùlocal developmentû, the APC promotes international
exchange activities, focusing on locally-based collaborative
research, to contribute to mutual understanding and balanced
growth in the Asian-Pacific region.  (http://www.apc.or.jp/)

In addition, the Fukuoka Asian Art Museum (FAAM) was
opened in 1999.  It now possesses over 1,000 of Asian modern
and contemporary artworks, and continues collecting a variety of
artworks such as paintings, sculptures, prints, crafts and so on
comprehensively.  As a pillar of FAAM's projects, the museum con-
ducts Residential Programs.  It
invites Asian art ists and
researchers for a certain period
of time to Fukuoka for their resi-
dential creation and research.
The museum also has a function
of educational outreach to provide
the citizens with opportunities to
have deeper understanding of
Asian art and culture through work-
shops, lectures, and various other
programs.  

(http://faam.city.fukuoka.jp/)   

OOOOuuuuttttlllliiiinnnneeee    ooooffff    tttthhhheeee    FFFFuuuukkkkuuuuooookkkkaaaa    AAAAssssiiiiaaaannnn
CCCCuuuullllttttuuuurrrreeee    PPPPrrrriiiizzzzeeeessss

The Fukuoka Asian Culture
Prizes were established in 1990 in
order to maintain and foster Asian
culture and promote the recogni-

π“π  ∫πæ◊Èπ∞“π¢Õß§«“¡ —¡æ—π∏å„πª√–«—µ‘»“ µ√å ·≈–§«“¡„°≈â™‘¥∑“ß
¿Ÿ¡‘»“ µ√å ¥—ß°≈à“«π’È   ®—ßÀ«—¥øÿ°ÿ‚Õ°– ®÷ß¡’Àπâ“∑’Ë ”§—≠¡“°„πÀ≈“°À≈“¬
√–¥—∫ ‡æ◊ËÕ∑’Ë®–∑–πÿ∂πÕ¡§«“¡ —¡æ—π∏å°—∫‡æ◊ËÕπ∫â“π∑—Èßª«ß„π∑«’ª‡Õ‡™’¬ ‡æ◊ËÕ„Àâ
∫√√≈ÿ‡ªÑ“À¡“¬ „πÕ—π∑’Ë®–°≈“¬‡ªìπ "»Ÿπ¬å°≈“ß¢Õß°“√·≈°‡ª≈’Ë¬π∑“ß
«—≤π∏√√¡√–À«à“ßª√–‡∑»„π‡Õ‡™’¬¥â«¬°—π"„πÕπ“§µ (¢âÕ¡Ÿ≈¢à“« “√πÕ°‡Àπ◊Õ
®“°π’È∑’Ë ‡°’Ë¬«°—∫øÿ°ÿ‚Õ°– ®–∑√“∫‰¥â®“°‡«Á∫‰´∑å  ‚ª√¥§≈‘°‰ª∑’Ë  http://
www.city.fukuoka.jp/)

°‘®°√√¡ ”§—≠∑“ß«—≤π∏√√¡∑’Ëºà“π¡“
„πªï ÚıÛÚ „π‚Õ°“ ©≈Õß§√∫√Õ∫ Ò ªï ¢Õß°“√‡√‘Ë¡µâπ®—¥µ—Èß√–∫∫

‡∑»∫“≈∑âÕß∂‘Ëπ„πøÿ°ÿ‚Õ°– ‰¥â¡’°“√®—¥π‘∑√√»°“√ ‡√’¬°«à“
çπ‘∑√√»°“√ ‡Õ‡™’¬-·ª´‘øî§ øÿ°ÿ‚Õ°– ¯˘é ¢÷Èπ ‚¥¬¡’·π«§‘¥À≈—°¢Õßß“π

Õ¬Ÿà∑’Ë ç°“√§âπÀ“«‘∂’∑“ß„À¡à„π°“√ ◊ËÕ “√√–¥—∫‚≈°é ß“ππ‘∑√√»°“√¥—ß°≈à“«  ‰¥â
√—∫§«“¡ ”‡√Á®¡“°®π°√–∑—Ëß°àÕ„Àâ‡°‘¥º≈µ“¡¡“ π—Ëπ°Á§◊Õ°“√ ∂“ªπ“ ç√“ß«—≈
«—≤π∏√√¡‡Õ‡™’¬-®—ßÀ«—¥øÿ°ÿ‚Õ°–é ¢÷Èπ „πªï∂—¥®“°ªïπ—Èπ‡ªìπ§√—Èß·√° ·≈–¬—ß¡’
°“√ ∂“ªπ“ ç‡∑»°“≈‡¥◊Õπ·Ààß‡Õ‡™’¬é ¢÷ÈπÕ’°¥â«¬ ∑ÿ° Ê ªï „π‡¥◊Õπ°—π¬“ ¬π
πÕ°®“°®—¥æ‘∏’¡Õ∫√“ß«—≈¥—ß°≈à“«·≈â« øÿ°ÿ‚Õ°– ¬—ß‡ªìπ‡®â“¿“æ®—¥ "‡∑»°“≈
¿“æ¬πµ√åπ“π“™“µ‘‡¡◊Õßøÿ°ÿ‚Õ°– - ‡ªÑ“À¡“¬À≈—°‡Õ‡™’¬" µ≈Õ¥®π "‡∑»°“≈
‡Õ‡™’¬-·ª´‘øî§" ‚¥¬¡ÿàß‡ªî¥‚Õ°“ „Àâª√–™“™π¢Õßøÿ°ÿ‚Õ°– ‰¥âæ∫ª–·≈–‰¥â√—∫
ª√– ∫°“√≥å®“°«—≤π∏√√¡‡Õ‡™’¬Õ—πÀ≈“°À≈“¬®“°«‘∑¬“»“ µ√å ·≈– »‘≈ª–
·Ààß‡Õ‡™’¬¥â«¬

 ∂“∫—πµà“ß Ê∑“ß«‘™“°“√·≈–«—≤π∏√√¡
»Ÿπ¬å‡Õ‡™’¬-·ª´‘øî§ (‡Õæ’´’)  °àÕµ—Èß¢÷Èπ‡¡◊ËÕªï  ÚıÛı (Ò˘˘Ú) ¥â«¬§«“¡

√à«¡¡◊Õ °—∫¿“§«‘™“°“√ °—∫¿“§∏ÿ√°‘® ·≈–‡¡◊Õßøÿ°ÿ‚Õ°– ‚¥¬¡’π‚¬∫“¬æ◊Èπ∞“π
§◊Õ  ‡æ◊ËÕ  "§«“¡‡¢â“„®≈÷°´÷Èß„π«—≤π∏√√¡¢â“¡™“µ‘" ·≈–‡æ◊ËÕ  "°“√æ—≤π“∑âÕß
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tion of its value with a view to instituting a basic framework for
mutual learning and active interaction among Asian people.  The
awardees are to be selected among individuals or organizations
that have made outstanding contributions to preserving and creat-
ing unique and diverse cultures in Asia.

There are three Prize Categories; Grand Prize (prize money :
five million yen), Academic Prize (prize money : three million yen),
and Arts and Culture Prize (prize money : three million yen).  Since
its establishment in 1990, 45 laureates were awarded until the 11th
Fukuoka Asian Culture Prizes 2000.  

The candidates are to be recommended by approximately
4,000 nominators, which include the experts of academic
research, education, arts and culture, and the press throughout the
world.  Among a large number of nominations from these nomina-
tors and some of the past laureates, the 4 laureates are finally
selected through several processes. 

TTTThhhheeee    wwwwiiiinnnnnnnneeeerrrrssss    ooooffff    2222000000001111
In 2001, the Grand Prize was awarded to Prof. Muhammad

Yunus from Bangladesh, the Academic Prize to Prof. HAYAMI Yujiro
from Japan, and the Arts and Culture Prizes to Mr. Thawan
Duchanee from Thailand and Ms. Marilou Diaz-Abaya from the
Philippines.

Mr. Thawan is the fourth Thai laureate, following M.R. Kukrit
Pramoj (writer, statesman) in 1990, Prof. M.C. Subhadradis Diskul
(archaeologist, art historian) in 1994 and Prof. Nidhi Eoseewong
(historian) in 1999.

∂‘Ëπ" »Ÿπ¬å‡Õ‡™’¬-·ª´‘øî§  àß‡ √‘¡°“√∑”°‘®°√√¡·≈°‡ª≈’Ë¬πµà“ß Ê °—∫π“π“™“µ‘
‚¥¬¡ÿàß‡πâπ‰ª∑“ß°“√§âπ§«â“√à«¡°—π„π√–¥—∫∑âÕß∂‘Ëπ ‡æ◊ËÕ¡ÿàß‡ √‘¡ √â“ß§«“¡‡¢â“„®
´÷Ëß°—π·≈–°—π  ·≈–‡æ◊ËÕ§«“¡‡®√‘≠‡µ‘∫‚µÕ¬à“ß ¡¥ÿ≈ „π¿Ÿ¡‘¿“§ ‡Õ‡™’¬-·ª´‘øî§
( http://www.apc.or.jp/)

§«“¡‡ªìπ¡“¢Õß√“ß«—≈«—≤π∏√√¡‡Õ‡™’¬-øÿ°ÿ‚Õ°– 
‡√‘Ë¡µâπ¢÷Èπ‡¡◊ËÕªï ÚıÛÛ (Ò˘˘) ‡æ◊ËÕ∑’Ë®–¥”√ß‰«â ·≈–„Àâ°“√Õÿª∂—¡¿å·°à

«—≤π∏√√¡¢Õß‡Õ‡™’¬ µ≈Õ¥®π àß‡ √‘¡„Àâ§ÿ≥§à“¢Õß«—≤π∏√√¡‡Õ‡™’¬ ‡ªìπ∑’Ë
¬Õ¡√—∫‚¥¬∑—Ë«‰ª ‚¥¬¡ÿàßÀ¡“¬∑’Ë®– √â“ß¢Õ∫‡¢µ¢—Èπæ◊Èπ∞“π¢Õß°“√‡√’¬π√Ÿâ·≈–
√Ÿâ®—°´÷Ëß°—π·≈–°—π ¡’°“√ªØ‘∫—µ‘µÕ∫ πÕß°—π·≈–°—πÕ¬à“ß®√‘ß®—ß„π√–À«à“ß™“«
‡Õ‡™’¬¥â«¬°—π ºŸâ∑’Ë®–‰¥â√—∫‡≈◊Õ°„Àâ√—∫√“ß«—≈π’È ®–§—¥‡≈◊Õ°®“°∫ÿ§§≈ À√◊Õ®“°

Õß§å°√ ∑’Ë‰¥â¡’º≈ß“πÕ—π‚¥¥‡¥àπ ´÷ËßµÕ∫ πÕßµàÕ°“√Õπÿ√—°…å·≈– √â“ß √√§å
«—≤π∏√√¡Õ—π‡ªìπ‡Õ°≈—°…≥å ·≈–À≈“°À≈“¬¢Õß‡Õ‡™’¬¡“·≈â«

√“ß«—≈π’È¡’ “¡ª√–‡¿∑ ‰¥â·°à √“ß«—≈„À≠à À√◊Õ ·°√π¥å ‰æ√ấ å (‡ªìπ‡ß‘π√“ß«—≈
ı ≈â“π‡¬π) √“ß«—≈¥â“π«‘™“°“√ À√◊Õ Õ–§“‡¥¡‘§ ‰æ√ấ å (‡ß‘π√“ß«—≈ Û ≈â“π‡¬π) ·≈–
√“ß«—≈¥â“π»‘≈ª–·≈–«—≤π∏√√¡ À√◊Õ Õ“√å∑ ·Õπ¥å §—≈‡™àÕ√å ‰æ√ấ å  (‡ß‘π√“ß«—≈ Û ≈â“π
‡¬π) π—∫·µà‡√‘Ë¡°àÕµ—Èß ∂“∫—ππ’È‡¡◊ËÕªï Ò˘˘ ‡ªìπµâπ¡“ ¡’ºŸâ‰¥â√—∫√“ß«—≈‡À≈à“π’È‰ª
·≈â« Ùı √“¬ ®π∂÷ßªï ÚıÙÛ (Ú) ´÷Ëß‡ªìπªï∑’Ë ÒÒ π—∫·µà°“√°àÕµ—Èß‡ªìπµâπ¡“

ºŸâ∑’Ë®–‰¥â√—∫°“√‡ πÕ™◊ËÕ‡¢â“√—∫√“ß«—≈ ®–µâÕß¡’ºŸâ π—∫ πÿπª√–¡“≥ Ù
√“¬ ÷́Ëß„π®”π«π¥—ß°≈à“«π—∫√«¡∑—ÈßºŸâ‡™’Ë¬«™“≠ „π¥â“π°“√§âπ§«â“∑“ß«‘™“°“√∑“ß
¥â“π°“√»÷°…“ ¥â“π»‘≈ª– ·≈–«—≤π∏√√¡ µ≈Õ¥®π ◊ËÕ¡«≈™π∑—Ë«‚≈° ®“°∫√√¥“
ºŸâ‡ πÕ™◊ËÕ„Àâ√—∫°“√§—¥‡≈◊Õ°¥—ß°≈à“«π’È ·≈–∫“ß∑’°Á¡“®“°ºŸâ∑’Ë‡§¬‰¥â√—∫√“ß«—≈¡“°àÕπ
·≈â« ®–§—¥‡≈◊Õ°„Àâ‡À≈◊Õ‡æ’¬ß Ù √“¬„π∑’Ë ÿ¥ ‚¥¬ºà“π°√–∫«π°“√À≈“¬ª√–°“√

ºŸâ‰¥â√—∫√“ß«—≈ª√–®”ªï ÚıÙÙ (ÚÒ)
„πªïπ’È  ºŸâ∑’Ë‰¥â√—∫°“√§—¥‡≈◊Õ°„Àâ√—∫√“ß«—≈„À≠à §◊Õ »“ µ√“®“√¬å ¡ŸŒ—¡¡—¥

¬Ÿπÿ  ®“°∫—ß§≈“‡∑» √“ß«—≈¥â“π«‘™“°“√ ‰¥â·°à »“ µ√“®“√¬å Œ–¬–¡‘ ¬Ÿ¬‘‚√–
·≈–√“ß«—≈¥â“π»‘≈ª–·≈–«—≤π∏√√¡ ‰¥â·°à §ÿ≥∂«—≈¬å ¥—™π’ ®“°ª√–‡∑»‰∑¬ °—∫
§ÿ≥¡“√‘≈Ÿ ¥‘·Õ´-Õ–∫“¬à“ ®“°øî≈‘ªªîπ å

§ÿ≥∂«—≈¬å ¥—™π’  ‡ªìπ§π‰∑¬√“¬∑’Ë Ù  ∑’Ë‰¥â√—∫√“ß«—≈π’È    ‚¥¬ “¡∑à“π·√°
§◊Õ ∑à“πÕ“®“√¬å ¡.√.«.§÷°ƒ∑∏‘Ï ª√“‚¡™ (π—°‡¢’¬π·≈–√—∞∫ÿ√ÿ…) ‰¥â√—∫‡¡◊ËÕªï Ò˘˘
(ÚıÛÛ) ∑à“π∑’Ë Õß‰¥â·°à »“ µ√“®“√¬å ¡.®.  ÿ¿—∑√¥‘» ¥‘»°ÿ≈ (π—°‚∫√“≥§¥’
·≈– π—°ª√–«—µ‘»“ µ√å»‘≈ª–) „πªï Ò˘˘Ù ( ÚıÛ˜)  ·≈–∑à“π∑’Ë “¡ ‰¥â·°à
»“ µ√“®“√¬å ¥√. π‘∏‘ ‡Õ’¬«»√’«ß»å (π—°ª√–«—µ‘»“ µ√å) „πªï Ò˘˘˘  (ÚıÙÚ)

°“√®—¥ß“π¡Õ∫√“ß«—≈Õ¬à“ß‡ªìπ∑“ß°“√
∑ÿ° Ê ªï ¡’°“√®—¥æ‘∏’¡Õ∫√“ß«—≈Õ¬à“ß‡ªìπ∑“ß°“√„π‡¥◊Õπ°—π¬“¬π „πæ‘∏’

¥—ß°≈à“« ®–¡’æ‘∏’¡Õ∫‡À√’¬≠ ¥ÿ¥’‡°’¬√µ‘§ÿ≥ ·≈–ª√–°“»π’¬∫—µ√‡™‘¥™Ÿ‡°’¬√µ‘ „Àâ
·°àºŸâ‰¥â√—∫√“ß«—≈∑ÿ°∑à“π ºŸâ‰¥â√—∫√“ß«—≈®–°≈à“« ÿπ∑√æ®πåµÕπ√—∫¡Õ∫√“ß«—≈
·≈–· ¥ß§«“¡§‘¥‡ÀÁπ à«π∫ÿ§§≈ ‡°’Ë¬«°—∫√“ß«—≈«—≤π∏√√¡‡Õ‡™’¬-øÿ°ÿ‚Õ°– ·≈–
‡°’Ë¬«°—∫∑«’ª‡Õ‡™’¬¥â«¬ πÕ°®“°π’È ¬—ß‰¥â√—∫°“√·π–π”„Àâ “∏“√≥–™π‰¥â√Ÿâ®—°°—∫
ª√–«—µ‘ à«πµ—« ¡ÿ¡¡Õß ·≈– §«“¡ ”‡√Á®„πÕ“™’æ¢Õß·µà≈–∑à“π¥â«¬ °‘®°√√¡
Õ¬à“ß‡ªìπ∑“ß°“√Õ◊Ëπ Ê ∑’Ë®—¥‰«â ”À√—∫ºŸâ‰¥â√—∫√“ß«—≈‡À≈à“π’È ‰¥â·°à °“√®—¥ —¡¡π“
®—¥°“√· ¥ß∫π‡«∑’ ·≈–°“√®—¥„Àâ‡¬’Ë¬¡‡¬’¬π‚√ß‡√’¬π °‘®°√√¡∑’Ë®—¥¥—ß°≈à“«π’È
∑”„Àâ™“«‡¡◊Õßøÿ°ÿ‚Õ°–¡’‚Õ°“ ‰¥â™◊Ëπ™¡°—∫«—≤π∏√√¡ µ≈Õ¥®π«‘∑¬“»“ µ√å
·≈–»‘≈ª–¢Õß‡Õ‡™’¬

„πªïπ’È  §ÿ≥∂«—≈¬å ¥—™π’ ‰¥â√—∫‡™‘≠„Àâ‡¥‘π∑“ß‰ª‡¬◊Õπøÿ°ÿ‚Õ°–  ‡æ◊ËÕ√à«¡„π
æ‘∏’¡Õ∫√“ß«—≈·≈–ª√–°“»‡°’¬√µ‘§ÿ≥Õ¬à“ß‡ªìπ∑“ß°“√  „π«—π∑’Ë ÒÛ °—π¬“¬π
ÚıÙÙ  ‡æ◊ËÕ‡ªìπ°“√©≈Õß‚Õ°“ ∑’Ë∑à“π‰¥â√—∫√“ß«—≈§√—Èßπ’È   π‘∑√√»°“√· ¥ß
»‘≈ª–√à«¡ ¡—¬ ¿“¬„µâÀ—«¢âÕ«à“ "∂«—≈¬å ¥—™π’ - · ß·ª≈∫ª≈“∫·≈–§«“¡¡◊¥"
®—¥¢÷Èπ‡¡◊ËÕ«—π∑’Ë ˘  ‘ßÀ“§¡ ÚıÙÙ ∂÷ß Úı °—π¬“¬π ÚıÙÙ ∑’ËÀÕ»‘≈ª–¢Õß
æ‘æ‘∏¿—≥±åøÿ°ÿ‚Õ°– ‡Õ‡™’Ë¬π Õ“√åµ »‘≈ªîπºŸâ¡’™◊ËÕ‡ ’¬ß∑à“ππ’È ‰¥â°≈à“« ÿπ∑√æ®πå

OOOOffffffffiiiicccciiiiaaaallll    EEEEvvvveeeennnnttttssss
The Prize Presentation Ceremony is held in Fukuoka every

September.  The Prize Medal and Diploma of Honor are presented
to each laureate at the ceremony.  The laureates deliver speeches
upon receiving the prizes and express their views on the Fukuoka
Asian Culture Prizes and Asia.  Each laureate's personal history,
profile and achievement are also introduced.  Other official events
include seminars, performances and school visits by laureates.
These events provide Fukuoka citizens with opportunities to appre-
ciate Asian culture, science, and arts. 

In 2001, Mr. Thawan was invited to Fukuoka to attend the
Prize Presentation Ceremony on September 13.  In celebration of
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AAAACCCCAAAADDDDEEEEMMMMIIIICCCC    PPPPRRRRIIIIZZZZEEEE
HAYAMI Yujiro 
(Japan : Development Economics)
Professor HAYAMI Yujiro is a leading Asian

economist who has explored the theoretical
approach known as çHayami Development
Economicsé.  His unique approach incorporates the
perspective of the community and its relationship to
the market and the state.  It was devised from sur-
veys of agricultural villages in the Philippines and
other Asian countries over a quarter century. His the-
ories have contributed greatly to policy research for
development throughout the world by providing an
innovative guide to
developing and de-
veloped countries
alike.

√“ß«—≈¥â“π«‘™“°“√ (Õ–§“‡¥¡‘§ ‰æ√â´å)  
‰¥â·°à  Œ–¬–¡‘  ¬Ÿ¬‘‚√– 
(®“°≠’ËªÿÉπ   “¢“  ‡»√…∞»“ µ√å°“√æ—≤π“)
»“ µ√“®“√¬å Œ–¬–¡‘  ¬Ÿ¬‘‚√–  ‡ªìππ—°‡»√…∞»“ µ√å™“«

‡Õ‡™’¬√–¥—∫·π«Àπâ“§πÀπ÷Ëß  ´÷Ëß‰¥â§âπ§«â“À“«‘∏’∑“ß¥â“π∑ƒ…Æ’
´÷Ëß‡ªìπ∑’Ë√Ÿâ®—°°—π„π™◊ËÕ ç‡»√…∞»“ µ√å°“√æ—≤π“©∫—∫Œ–¬–¡‘é
«‘∏’°“√Õ—ππ—∫«à“‚¥¥‡¥àπ¢Õß∑à“π„π‡¢â“∂÷ßªí≠À“ °Á§◊Õ °“√√«¡
‡Õ“¡ÿ¡¡Õß ·≈–§«“¡ —¡æ—π∏å¢Õß™ÿ¡™π∑âÕß∂‘Ëπ‡¢â“°—∫µ≈“¥
·≈–°—∫√—∞ «‘∏’°“√¥—ß°≈à“«‡ªìπº≈¡“®“°°“√ ”√«®À¡Ÿà∫â“π
‡°…µ√„πøî≈‘ªªîπ å  ·≈–„πª√–‡∑»‡Õ‡™’¬Õ◊Ëπ Ê µ≈Õ¥™à«ß‡«≈“
π“π°«à“ Ò „π Ù ¢Õß»µ«√√… ∑ƒ…Æ’¢Õß∑à“π¡’§ÿ≥ª√–‚¬™πå
Õ¬à“ß„À≠àÀ≈«ßµàÕ °“√§âπ§«â“π‚¬∫“¬ ‡æ◊ËÕ°“√æ—≤π“∑—Ë«‚≈°
¥â«¬°“√®—¥À“·π«∑“ßπ”√àÕß„À¡à Ê „Àâ·°àª√–‡∑»∑’Ëæ—≤π“·≈â«
·≈–„Àâ·°àª√–‡∑»∑’Ë°”≈—ßæ—≤π“¥â«¬„π‡«≈“‡¥’¬«°—π 

GGGGRRRRAAAANNNNDDDD    PPPPRRRRIIIIZZZZEEEE
Muhammad Yunus 
(Bangladesh : Poverty Eradication)
Founding the Grameen (rural) Bank to realize his

idea for creative small loans with no mortgage to
poor village women of Bangladesh, Professor
Muhammad Yunus became a leading practical econo-
mist who challenged the modern issues of develop-
ment and the eradication of poverty.  çMicro-credité
under his initiation has won international acclaim
and is practiced in more than 60 countries.

√“ß«—≈„À≠à ( ·°√π¥å ‰æ√â´å) 
‰¥â·°à   ¡ŸŒ—¡¡—¥  ¬ÿπÿ  
(®“°∫—ß§≈“‡∑»   “¢“  °“√¢®—¥§«“¡¬“°®π)
‰¥â°àÕµ—Èß∏π“§“√ °√“¡’π (™π∫∑) ‡æ◊ËÕµÕ∫ πÕß·π«

§«“¡§‘¥„Àâ‡ªìπ√Ÿª∏√√¡¢Õß∑à“π ´÷Ëßª√– ß§å®–®—¥‡ß‘π°Ÿâ√“¬¬àÕ¬
„Àâ·°à µ√’™π∫∑¬“°®π„πÀ¡Ÿà∫â“π¢Õß∫—ß§≈“‡∑»  ‚¥¬‰¡àµâÕß¡’
°“√®”πÕß„¥ Ê »“ µ√“®“√¬å ¡ŸŒ—¡¡—¥  ‰¥â°≈“¬‡ªìπ∫ÿ§§≈∑’Ë
∑”Àπâ“∑’Ëπ—°‡»√…∞»“ µ√å¿“§ªØ‘∫—µ‘™—Èπ·π«Àπâ“ ºŸâ´÷Ëß‰¥â∑â“∑“¬
ªí≠À“„π¬ÿ§ªí®®ÿ∫—πÕ—π‰¥â·°à°“√æ—≤π“·≈–¢®—¥§«“¡¬“°®π
"‰¡‚§√-‡§√¥‘µ" ´÷Ëß‡ªìπ§«“¡§‘¥√‘‡√‘Ë¡¢Õß∑à“π ‰¥â√—∫°“√ ¥ÿ¥’
 √√‡ √‘≠®“°π“π“ª√–‡∑»  ·≈–‰¥âπ”‰ªªØ‘∫—µ‘·≈â«„π°«à“ ˆ
ª√–‡∑»

TTTThhhheeee    11112222tttthhhh    FFFFuuuukkkkuuuuooookkkkaaaa    AAAAssssiiiiaaaannnn    CCCCuuuullllttttuuuurrrreeee    PPPPrrrriiiizzzzeeeessss    2222000000001111    LLLLaaaauuuurrrreeeeaaaatttteeeessss
√“¬π“¡∫ÿ§§≈ºŸâ‰¥â√—∫√“ß«—≈«—≤π∏√√¡‡Õ‡™’¬-øÿ°ÿ‚Õ°– ªï∑’Ë ÒÚ
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AAAARRRRTTTTSSSS    AAAANNNNDDDD    CCCCUUUULLLLTTTTUUUURRRREEEE    PPPPRRRRIIIIZZZZEEEE    
Marilou Diaz-Abaya 
(Philippines: Film)
Ms. Marilou Diaz-Abaya is in the vanguard of con-

temporary Philippine filmmakers.  She conveys the
Asian spirit to the world through works that depict the
joy and sadness of common people with great vitality.
Her superb films are indictments that harshly exam-
ine the reality of the Philippines today, and are filled
with warmth and affection for the common people,
surviving on their strength.

√“ß«—≈¥â“π»‘≈ª–·≈–«—≤π∏√√¡    
‰¥â·°à  ¡“√‘≈Ÿ  ¥‘Õ“´-Õ–∫“¬à“
(ª√–‡∑»øî≈‘ªªîπ å   “¢“  ¿“æ¬πµ√å)
§ÿ≥¡“√‘≈Ÿ ¥‘Õ“´-Õ–∫“¬à“ ‡ªìππ—° √â“ß¿“æ¬πµ√å™“«

øî≈‘ªªîπ å „π√–¥—∫À—«·∂«¢Õß¬ÿ§ªí®®ÿ∫—π  ‡∏Õ‰¥â‡ªî¥‡º¬«‘
≠≠“π·∫∫‡Õ‡™’¬µàÕ “¬µ“™“«‚≈° ºà“πº≈ß“π¿“æ¬πµ√å¢Õß
‡∏Õ  ∑’Ë„Àâ∑—Èß§«“¡√Ÿâ ÷°‡∫‘°∫“π·≈–‡»√â“ √âÕ¬ ¢Õß
¡πÿ…¬å∏√√¡¥“ “¡—≠ Õ¬à“ß¡’™’«‘µ™’«“¬‘Ëß ¿“æ ¬πµ√å∑’Ë¬Õ¥‡¬’Ë¬¡
¢Õß‡∏Õ‡ªìπ°“√øÑÕß„Àâ‡ÀÁπ ¿“æ§«“¡‡ªìπ®√‘ß„πøî≈‘ªªîπ å
ªí®®ÿ∫—πÕ¬à“ß‡°√’È¬« °√“¥  ·≈–¬—ß∫√√®ÿ‰«â¥â«¬Õ“√¡≥å§«“¡√Ÿâ ÷°
Õ∫Õÿàπ ·≈–§«“¡√—°„§√à„π™“«∫â“π∏√√¡¥“ Ê ∑’Ë¬◊πÀ¬—¥‡Õ“™’«‘µ
√Õ¥¥â«¬°“√æ÷Ëßæ“µπ‡Õß

AAAARRRRTTTTSSSS    AAAANNNNDDDD    CCCCUUUULLLLTTTTUUUURRRREEEE    PPPPRRRRIIIIZZZZEEEE
Thawan Duchanee 
(Thailand : Painting)
One of the foremost Asian painters, Mr. Thawan

Duchanee has pursued his career throughout the
world.  His paintings are in an original genre, rooted
in a unique Buddhist perspective. These paintings
depict the insanity, degeneration, violence, eroticism,
and death lurking in the heart of modern man. The
artist has shocked the world by creating a uniquely
Asian artistic expression.

√“ß«—≈¥â“π»‘≈ª–·≈–«—≤π∏√√¡  
‰¥â·°à  ∂«—≈¬å  ¥—™π’  
(ª√–‡∑»‰∑¬   “¢“ ®‘µ√°√√¡)
§ÿ≥∂«—≈¬å ¥—™π’ ‡ªìπ®‘µ√°√„π√–¥—∫·π«Àπâ“∑à“πÀπ÷Ëß¢Õß

‡Õ‡™’¬ º≈ß“π¢Õß∑à“π¡’Õ¬Ÿà∑—Ë«‰ª„πÀ≈“¬ª√–‡∑» ¿“æ«“¥¢Õß
∑à“π¡’§«“¡‡ªìπ‡Õ°≈—°…≥å‰¡à‡À¡◊Õπ„§√ ·≈–¡’√“°∞“πÀ¬—Ëß≈÷°„π
¡ÿ¡¡Õß·∫∫æÿ∑∏»“ π“ ¿“æ«“¥‡À≈à“π’È¢Õß∑à“π · ¥ß„Àâ‡ÀÁπ
§«“¡¡’ µ‘ —¡ ª™—≠≠– ‰¡à·∫àß·¬°«—¬ ¡’§«“¡√ÿπ·√ß ¡’§«“¡
‡ªìπ‡Õ‚√µ‘§ ·≈–§«“¡µ“¬∑’Ë –¥ÿâß –‡∑◊ÕπÕ¬Ÿà„πÀ—«„®¢Õß¡πÿ…¬å
¬ÿ§ªí®®ÿ∫—π »‘≈ªîπ∑à“ππ’È ‰¥â √â“ß§«“¡µ°µ–≈÷ß„Àâ·°à‚≈°¡“·≈â«
¥â«¬°“√ √â“ß √√§å «‘∏’°“√· ¥ßÕÕ°¢Õß»‘≈ª–·∫∫‡Õ‡™’¬∑’Ë‰¡à
‡À¡◊Õπ„§√‡≈¬
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his prize receipt, the Commemorative Art Exhibition, çThawan
Duchanee - Rumbling Light and Darknessé was held at a gallery of
the Fukuoka Asian Art Museum between August 9, 2001 and
September 25, 2001.  He gave a talk entitled çThawan Duchanee,
Message of the Soulé at the gallery on September 14, 2001, detail-
ing each of his works to the audience.  A special open-air artistic
performance, çSerenity and Dynamism in Thawan's Worldé was
another program conducted by Mr. Thawan at a bustling plaza and
attracted a great deal of attention.  He also visited an elementary
school where he talked to the pupils and displayed his artworks on
September 17, 2001.  

AAAAtttt    tttthhhheeee    CCCCoooonnnncccclllluuuussssiiiioooonnnn
Not only should cross-cultural activities in the 21st century

focus on the conservation of history or tradition but also be it
broadened to identify, respect, learn, and incubate new trends of
culture emerging from changes.  This is the goal that Fukuoka City
and its citizens strive to achieve through its activities as a center
of cultural exchange in Asia.

The Fukuoka Asian Culture Prizes will continue to be an instru-
ment to embody respect to those who have contributed greatly to
science, arts and culture of Asia.  Through this award program,
Fukuoka City and its citizens look forward to conveying not only to
Asia but also to the world how one city in Asia views and values
distinctive and diverse Asian cultures. 

JJJJaaaappppaaaannnn    CCCCuuuullllttttuuuurrrraaaallll    CCCCeeeennnntttteeeerrrr,,,,    BBBBaaaannnnggggkkkkooookkkk    TTTThhhheeee    JJJJaaaappppaaaannnn    FFFFoooouuuunnnnddddaaaattttiiiioooonnnn

∑’ËÕ¬àŸ : ™—Èπ 10 Õ“§“√‡ √‘¡¡‘µ√∑“«‡«Õ√å 159  ÿ¢ÿ¡«‘∑ 21 (´Õ¬Õ‚»°) °√ÿß‡∑æœ 10110 
‚∑√. 0-2260-8560-4 ‚∑√ “√ 0-2260-8565
Address : 10th Flr., Sermmit Tower, 159 Sukhumvit 21 Rd., Bangkok 10110 
Tel. 0-2260-8560-4 Fax.0-2260-8565
E-mail : info@jfbkk.or.th
The Japan Foundation, Bangkok's homepage address : http://www.jfbkk.or.th

¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ

„µâÀ—«¢âÕ«à“ "∂«—≈¬å ¥—™π’ -  ◊ËÕ “√®“°«‘≠≠“π" ∑’ËÀÕ»‘≈ª–¥—ß°≈à“« ‡¡◊ËÕ«—π∑’Ë ÒÙ
°—π¬“¬π »°π’È ‰¥â∫√√¬“¬„ÀâºŸâøíß‰¥â∑√“∫√“¬≈–‡Õ’¬¥º≈ß“π·µà≈–™‘Èπ¢Õß∑à“π
πÕ°®“°π’È ¬—ß¡’√“¬°“√æ‘‡»…Õ’°Àπ÷Ëß√“¬°“√ §◊Õ°“√· ¥ß»‘≈ª–°≈“ß·®âß ‡ªìπ
√“¬°“√æ‘‡»…  ¿“¬„µâÀ—«¢âÕ«à“ "§«“¡ ßà“ß“¡·≈–æ≈—ß¢—∫¥—π„π‚≈°¢Õß∂«—≈¬å"
´÷Ëß§ÿ≥∂«—≈¬å ‡ªìπºŸâ¥”‡π‘π√“¬°“√¥â«¬µπ‡Õß   ≥  ∂“π∑’Ë‡ªìπ≈“π°«â“ßÕ—π§—∫§—Ëß
®Õ·®¥â«¬ºŸâ§π ª√“°Ø«à“‰¥â√—∫§«“¡ π„®Õ¬à“ß¡“° πÕ°®“°π’È §ÿ≥∂«—≈¬å¬—ß‰¥â
‰ª‡¬’Ë¬¡‚√ß‡√’¬πª√–∂¡·ÀàßÀπ÷Ëß ∑’Ëπ—Ëπ §ÿ≥∂«—≈¬å‰¥âæŸ¥§ÿ¬°—∫‡¥Á° Ê π—°‡√’¬π
·≈–‰¥â· ¥ßº≈ß“π¿“æ«“¥„Àâ‡¥Á° Ê ™¡¥â«¬„π«—π∑’Ë Ò˜ °—π¬“¬π ÚıÙÙ   

∫∑ √ÿª àß∑â“¬
 ”À√—∫°‘®°√√¡«—≤π∏√√¡¢â“¡™“µ‘µà“ß Ê „π»µ«√√…∑’Ë ÚÒ π’È  ‰¡à„™à‡æ’¬ß

·µà ¡§«√®–¡ÿàß‡πâπ‡©æ“–°“√Õπÿ√—°…åª√–«—µ‘»“ µ√å À√◊Õ¢π∫ª√–‡æ≥’‡∑à“π—Èπ
À“°·µà§«√∑’Ë®–¢¬“¬¢Õ∫¢à“¬°«â“ßÕÕ°‰ª „Àâ¡Õß‡ÀÁπ≈—°…≥–‡¥àπ™—¥  „Àâ¡’°“√
¬Õ¡√—∫π—∫∂◊Õ µ≈Õ¥®π¡’°“√‡√’¬π√Ÿâ ·≈–øŸ¡øí°„Àâ‡°‘¥·π«∑“ß„À¡à Ê ¢Õß
«—≤π∏√√¡ ∑’Ëª√“°Øµ—«ÕÕ°¡“®“°§«“¡‡ª≈’Ë¬π·ª≈ßµà“ßÊ  ‘Ëß∑’Ë°≈à“«¡“π’È §◊Õ‡ªÑ“
À¡“¬ ´÷Ëß‡¡◊Õßøÿ°ÿ‚Õ°–·≈–ª√–™“™π¢Õß‡¡◊Õßπ’Èæ“°‡æ’¬√æ¬“¬“¡∑’Ë®–∫√√≈ÿ„Àâ‰¥â
‚¥¬Õ“»—¬°‘®°√√¡µà“ßÊ „π∞“π–‡ªìπ»Ÿπ¬å°≈“ß·Ààß°“√·≈°‡ª≈’Ë¬π∑“ß«—≤π∏√√¡
¢Õß∑«’ª‡Õ‡™’¬

√“ß«—≈«—≤π∏√√¡‡Õ‡™’¬-øÿ°ÿ‚Õ°– ®–¬—ß§ß∑”Àπâ“∑’Ë‡ªìπ‡§√◊ËÕß¡◊Õ‡æ◊ËÕ∑’Ë®–
¡Õ∫§«“¡‡§“√æπ—∫∂◊Õ·¥à∫ÿ§§≈‡À≈à“π—Èπ∑’Ë‰¥âÕÿ∑‘»µπÕ¬à“ß„À≠àÀ≈«ß„Àâ·°à
«‘∑¬“»“ µ√å »‘≈ª– ·≈–«—≤π∏√√¡¢Õß∑«’ª‡Õ‡™’¬ ‚¥¬Õ“»—¬æ‘∏’°“√¡Õ∫√“ß«—≈π’È
‡¡◊Õßøÿ°ÿ‚Õ°–·≈–ª√–™“™π¢Õß‡¡◊Õßπ’È  ¡’§«“¡§“¥À«—ß«à“ ®– “¡“√∂ ◊ËÕ “√µàÕ
ºŸâ§π°«â“ßÕÕ°‰ª°«à“∑«’ª‡Õ‡™’¬ §◊ÕµàÕ‚≈°‚¥¬√«¡ „Àâ‰¥â∑√“∫«à“ ‡¡◊Õß‡≈Á° Ê
‡¡◊ÕßÀπ÷Ëß„π∑«’ª‡Õ‡™’¬π’È ‡¢“¡’¡ÿ¡¡Õß ·≈–‡ÀÁπ§ÿ≥§à“¢Õß§«“¡·µ°µà“ßÕ¬à“ß
™—¥‡®π¢Õß«—≤π∏√√¡À≈“°À≈“¬¢Õß‡Õ‡™’¬‚¥¬«‘∏’Õ¬à“ß‰√.
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