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What I am going to tell you now has never been told
to anyone or anywhere before. It is concerning Japan in
particular and is about my childhood upbringing under the
influential impact of two different cultures, the first of
which is Japan's, because, it occurred in my childhood
during the 2nd World War, when our country was accom-
modating military bases for Japanese armies.  The earli-
est cultural impact that fascinated me was the Japanese
military disciplines; self-respect, and punctuality.  It gave
me an understanding that the most important asset for a
nation is its human resource. My father was a soldier. It
was then he told me that, among so many nations in the
world, the two greatest of them all are, Germany in
Europe, and Japan in Asia.  These two nations deserved
such high ratings because of their excellent human
resources.  They had self-respect and they had respect for

others.
Therefore, both Germany and Japan, even if they had

faced defeat and ruins, which was the outcome of waging
a World War, they have been able to maintain their nation-
al prestige and their glories.  Both countries have their
valuable human resources that enabled the recovery of
their own glories and mightiness.

I am sure that there is no other nation that can be
comparable to these two.

When I visited Kyoto, I found there that the time
comes to a standstill at least for about 400 years.
Everything over there shows traces of the long, long past
of its existence.  Then when I went to Tokyo, I realized it
is a very modern city that is well prepared for a leap out
to another planet.  While I was in Germany, I stayed at a
500-year old small town named Khommen, but when I
went to Berlin or Frankfurt, I saw the trends of contempo-
rary prosperity.  During my childhood, my relatives earned
their living on the wages paid for laundry by Japanese sol-
diers in their small army that advanced to the north and
occupied Burma.  At that time they were all stationed at
Chiangrai.  Therefore I was quite familiar with the soldiers'
uniforms, their samurai swords, their bayonets, and their
daily life routines during my 2 to 5 years of age.  I had
established a good relationship with Japanese soldiers,
and I noticed their self-restraints, and self-suppression.
From those soldiers in the Japanese army I started to
know how to force and control myself.  From my father I
was also told that during the 2nd World War, the
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Japanese military men's daily supply of food was nothing but
boiled rice and pickles.

But even at the Imperial Palace, the late Emperor Hirohito
had the same kind of meals that were never prepared from the
best meat nor best fish, but just the simple food his soldiers
were taking.   While I was in Europe, where the Caligula
Emperor hosted his grand feast for 3 days and 3 nights, or
sometimes for a week, the menu consisted of some hundreds
of dishes.   The world-famous Great Emperor of China, Qin Shi
Huangdi, or even any Chinese Empress, every morning was
served with a hundred dishes on their breakfast tables, but
those dishes were just catering to their eyes' pleasure, they did
not partake of them.

During my childhood I spent most of my time in the jungle
for safety, to hide away from the daily air raids.  But because I
did not like vegetables, I had to discover a hunting ground for
crickets, when the catches reached 10 or 20 I grilled them for
my food.  At the age of 3 this was my best hunting.  Later on, I
turned to other preys such as snakes, reptiles, insects or even
little birds in the bushes.  Such was the experiences that con-
sequently turned me into the only artist with extra skill in draw-
ings of human beings and animals, the latter covers wider
range that includes mammals, birds, reptiles, insects and also
fishes.

During the time between 12 to 15 years of age, I was
dipped into my second cultivating mold, it was the American
movie influence that enveloped me.  At that time we were
under the Hollywood movie influence that changed us and natu-
ralized us.  But, when I reached the age of 15, my preference
for Japanese culture made a comeback.  It was then that both
the Hollywood's and Toho's influences were side by side pre-
dominating.  The Toho films produced by KUROSAWA Akira fea-
tured MIFUNE Toshiro, while Hollywood films featured John
Wayne.  My preference went for KUROSAWA Akira's production
for I thought his was more extraordinary, more excellent in its
techniques, contents and styles.  So most of the movies I
enjoyed were those produced by KUROSAWA.   Hollywood pro-
ductions can be termed as some commercial scraps, they do
not contain any interesting artistic value.

But KUROSAWA's excellent films are numerous, whichever
one you name, "Rasho-Mon", or "Yojimbo", or "Sanjuro", they
are all wonderful, and they are regarded as the guideline pro-
ductions for all the later produced films. I was then growing up,
and one day I screened KUROSAWA's movie "Yojimbo" and
comparatively pointed out to the audience that KUROSAWA
Akira produced this film in 1955, then 20 years later Sergio
Leone made a copy thereof and gave the leading role to Clint
Eastwood in the film which was named  "A Fistful of Dollars".
Then 30 years later Hollywood made one more copy thereof,
named it "Last Man Standing" and gave the leading role to
Bruce Willis.  But, both the Italian and Hollywood copies are
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incomparable to the origi-
nal one by KUROSAWA's,
whose original title was
"Yojimbo" and starred
MIFUNE Toshiro.  I won-
der how many people who
have seen them, have
real ized as I did that
these films can still be
seen today if you are inter-
ested in them. Besides
this, I had also introduced
çRashomoné, and the
biography of AKUTAGAWA
Ryunosuke, tel l ing everyone that here is AKUTAGAWA
Ryunosuke, the author of Rashomon.  I told them this film was
copied by Hollywood, whose leading role was taken by
Lawrence Harvey, and then by Paul Newman, but they are still
incomparable to KUROSAWA's original film in spite of all details
copied and featured in their imitat ing productions.
Nevertheless, the imitating productions could not be compara-
ble to KUROSAWA's, because they could not reach and reveal
the spiritual essence of that movie.  I wonder how many people
in Thailand know how AKUTAGAWA Ryunosuke wrote his famous
novel.  In Thailand, this famous work was staged as a theatri-
cal drama produced by the late M.R. Kukrit Pramoj, who took
the role of the woodcutter himself.  I had the opportunity to cre-
ate a set design with him, distributing the roles of priest and
warrior to the proper cast. The collaboration with M.R.Kukrit
gave me some relevant experience.  So I might say that I know
something about this theatrical production.  When at that time
it was realized that my life at such age was swinging back to
the Japanese cultural impact once again.  I started studying
Japanese culture in every branch.  My main interest was gath-
ered around the swords.  In my collection I have a number of
swords.  The collection of warrior's swords started from my
father, about 80 years ago from now before the 2nd World War.
Our collection has therefore included those of rare swords that
attracted even some Japanese visitors who called at our home
in Chiangrai. Among them there is one sword produced by the
swordsmith of TOKUGAWA era that was very famous.  The
swordsmith who produced this sword belonged to the Seki
school.  Its scabbard was totally made of gold.  This is very
unique and nobody else ever had it, except in my collection.  In
my home there are more than 20 of Katana (excellent swords
which are kept in museum) plus 50 more of the lower class for
junior warriors' uses.  So, I say my people at home can be
termed as one branch of the Seki-ryu swordsmiths, under whom
we have sent our men to learn their art and techniques at
Yokohama. I devoted one of my houses to keep weapons,
especially those belonging to the samurais. This row to keep
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‡ªìπ´“¡Ÿ‰√ ∑”©“°√à«¡°—∫
Õ“®“√¬å§÷°ƒ∑∏‘Ï °Á®÷ßæÕ¡’§«“¡
√Ÿâ‡√◊ËÕßπ’ÈÕ¬Ÿà ®–‡ÀÁπ‰¥â«à“„π™à«ß
«—¬¥—ß°≈à“«º¡°≈—∫¡“Õ¬Ÿà¢â“ß
≠’ËªÿÉπÕ’°§√—ÈßÀπ÷Ëß ·≈â«º¡°Á‡√‘Ë¡
»÷°…“«—≤π∏√√¡¢Õß≠’ËªÿÉπ∑ÿ°
∑“ß  à«π„À≠àº¡®– π„®‡√◊ËÕß
Õ“«ÿ∏ º¡®–¡’¡’¥¥“∫ º¡®–
‡°Á∫¥“∫´“¡Ÿ‰√‰«âµ—Èß·µà§√—ÈßæàÕ
º¡ ª√–¡“≥ —° ¯ ªïµ—Èß·µà

 ¡—¬ ß§√“¡‚≈°§√—Èß∑’Ë Õß ‡√“®÷ß¡’¥“∫´“¡Ÿ‰√™π‘¥∑’Ë§π≠’ËªÿÉπµâÕß‡¥‘π∑“ß
¡“¥Ÿ¢Õß‡√“∑’Ë∫â“π¢Õß‡√“∑’Ë‡™’¬ß√“¬ ‡æ√“–Õ—πÀπ÷Ëß¢Õß‡√“‡ªìπ¢Õß °ÿ≈™à“ß
 ¡—¬‚µ°ÿ°“«à“´÷Ëß¡’™◊ËÕ‡ ’¬ß¡“°  √â“ß‚¥¬™à“ß√ÿàπ∑’Ë ÚÛ ¢Õßµ√–°Ÿ≈‡´°‘
Ωí°π—Èπ∑”¥â«¬∑Õß§”∑—ÈßÀ¡¥ π’Ë‡ªìπæ‘‡»…¡“° ‰¡à¡’„§√¡’ „π∫â“πº¡¡’§“
µ“π– (¥“∫) ∑’Ë‡ªìπ museum piece Õ¬Ÿà‰¡àµË”°«à“¬’Ë ‘∫Õ—π Õ’°Àâ“ ‘∫Õ—π
‡ªìπ¢Õß∑’Ëπ—°√∫™—Èπ√Õß≈ß¡“„™â°—π ∫â“πº¡®÷ß‡ªìπ‡ºà“æ—π∏ÿåÀπ÷Ëß¢Õß°“√µ’
¥“∫·∫∫‡´¢‘´÷Ëß‡√“ àß§π‰ª‡√’¬π∑’Ë‚¬‚°Œ“¡“ º¡Õÿ∑‘»∫â“πÀ≈—ßÀπ÷Ëß‡ªìπ∑’Ë
‡°Á∫Õ“«ÿ∏‚¥¬‡©æ“–Õ¬à“ß¬‘Ëß¢Õß´“¡Ÿ‰√ ·∂«π’Èπ’Ë®–‡ªìπ¢«“π ·≈â«°Á¡’¥¢Õß
≠’ËªÿÉπÀ¡¥‡≈¬ æ«°≈Ÿ°∏πŸ ¥“∫°Á¡’ º¡‰¥â √â“ß °ÿ≈¥“∫¢Õß‡√“¢÷Èπ¡“‚¥¬
‰ª‡√’¬π«‘™“¥“∫¡“®“°‚¬‚°Œ“¡“ ‰ª‡√’¬π«‘™“¬Ÿ¡‘ (¬‘ß∏πŸ) ∑—Èß¬◊π∫π¥‘π
·≈–π—Ëß∫πÀ≈—ß¡â“∂÷ß “¡ªï  ‡æ√“–©–π—Èπ‡«≈“∑’Ëº¡¡’ß“π‡ªî¥µ—« À√◊Õß“π
©≈ÕßÕ–‰√ º¡®–¡’π‘π®“¢Õßº¡ÕÕ°¡“µ—¥À¬«°°≈â«¬´÷Ëß· ¥ß„Àâ‡ÀÁπ∂÷ß
«‘∂’™’«‘µ®√‘ß Ê ¡‘„™àæ‘∏’°√√¡ ‡√“¡’ «πÀ‘π ‘∫Àâ“ «π∑’Ëº¡‰¥â·√ß∫—π¥“≈„®
®“° «πÀ‘π∑’Ë«—¥‡√’¬«Õ—π®‘ ‡ªìπ «πÀ‘π„À≠à Ê ∑’Ë‰¡à§àÕ¬¡’„§√∑”°—π ·≈â«
º¡°Á‰¡à‡§¬¡’‚Õ°“ æŸ¥„Àâ„§√øíß‡≈¬«à“  «πÕ—ππ’È¡—π‡ªìπ «π√—°…“®‘µ
«‘≠≠“≥¢Õß¡πÿ…¬™“µ‘ ‡«≈“‡√“§√“¥„Àâ‡ªìπ√ŸªπÈ” √ŸªÕ–‰√µà“ß Ê ¡—π
√—°…“„® ‡ªìπ°“√∫—ß§—∫„® ∫—ß§—∫µ—«‡Õß„Àâ¡’ ¡“∏‘ „Àâ¡’§«“¡§‘¥ „Àâ¡’

§«“¡π‘Ëß¢Õß√–¥—∫ µ‘ªí≠≠“ ‡æ◊ËÕ∑’Ë®– √â“ß √√§å  ·¡â°√–∑—Ëß∑’ËÕ“∫πÈ”¢Õß
º¡®–‡ªìπ«—≤π∏√√¡∑’Ë‡°’Ë¬«°—∫≠’ËªÿÉπ∑—ÈßÀ¡¥ º¡®÷ß‡ªìπ´“¡Ÿ‰√¢Õß
ª√–‡∑»™“µ‘∑’Ë‰¥â§«“¡∫—π¥“≈„®®“°≠’ËªÿÉπ ‡«≈“∑’Ëº¡ Õπ‡¥Á°¢Õßº¡
‡°’Ë¬«°—∫ «πÀ‘π ·√ß∫—π¥“≈„®®“°≠’ËªÿÉπ‚¥¬µ√ß°Á§◊Õ «–∫‘ ´–∫‘ ´Ÿ°‘ ·ª≈
‡ªìπ‰∑¬°Á§◊Õ §«“¡‡√’¬∫ßà“¬ §«“¡ ßà“ß“¡ §«“¡‡√âπ≈—∫ ·≈–§«“¡Õ≈—ß
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the axes and knives, all belonged to Japanese.  I keep also the
arrows and swords.  I have created our own swordsmith school,
sending our men to Yokohama to learn swordsmith's art and
technique, to learn and practice Yumikiri (how to use the bow
and arrow), both at standing gesture and while on a horseback
for three full years.   Therefore, when I have some parties for
introduction or for celebration, I have my own ninja men to per-
form and demonstrate the technique of cutting banana trunks
with swords, which is practical in real life, and which is not just
a ritual.  The famous rock garden of Ryoanji Temple in Kyoto
whose size is rather enormous has inspired me to create 15
rock gardens. Not so many people have kept such size of a gar-
den.  Besides, I never have any opportunity to tell anyone that
this garden is aimed at the maintenance of human being's spir-
itual balance, the healing of the soul.   When we sweep the
garden's pebbles and create the patterns of water, or of any
other forms, our mind is at a standstill.  Our mental steadiness
is pressurized, and it is thus forcing ourselves into meditation,
into thinking, into a steadfast level of intelligence and wisdom,
in order to be creative.  All things at my home, even the bath,
are showing some Japanese culture-oriented trends .  I myself
probably may be counted as my country's samurai inspired by
Japan's .  At the time when I taught my people about the rock
garden, what directly inspired me at that moment was the Wabi
Sabi Suki, in Thai language it may be translated into Simplicity,
Gracefulness, Mystery and Splendor, all of which explains
nature, but the Thai people never pay any attention to such
spiritual values.

During my student days at Silpakorn University, I was
about 17~22 years old. What attracted me most of all was the
in-depth Japanese spiritual element traceable in their paintings,
sculptures, architecture, literature and performing arts, as well
as daily life.  At my home, I was occupied with Japanese cul-
ture-oriented activities all through the month.  I laid out all
Japanese paintings from Edo era for exhibition in honor of the
3 great artists, namely Hiroshige, Hokusai and KAWABATA
Ryushi, etc, and also in honor of my contemporary Japanese
friend Mr.TANGE Kenzo and Mr.ANDO Tadao, both of whom are
world famous architects.  I want to conclude that there are only
Japan and Germany, in my opinion, where modern culture is
deep-rooted in and traceable to their ancient cultures. For
example the National Stadium's modern design by TANGE
Kenzo that is inspired by the influence of Japanese architec-
ture, thereupon he created a contemporary piece of architectur-
al art.  Such is the type of contemporary art works I appreciate,
i.e. it is neither created by copying the ancient form nor by
copying the western forms.  That is why I have strong admira-
tion for these people.  Besides, my friends came sometimes to
demonstrate the Tea Ceremony, the Ikebana Flower
Arrangement Art, and also the art of folding papers.  Some
times we together took our roles in a theatrical production of

°“√∑’Ë‡ªìπ‡√◊ËÕß∏√√¡™“µ‘ ·µà§π‰∑¬‰¡à‡§¬ π„®‡√◊ËÕßπ’È‡≈¬ 
„π™à«ß∑’Ëº¡‡√’¬πÕ¬Ÿà∑’Ë»‘≈ª“°√ §◊Õ√–À«à“ßÕ“¬ÿ Ò˜-ÚÚ  ‘Ëß∑’Ëº¡

 π„®¡“°∑’Ë ÿ¥ §◊Õ ®‘µ«‘≠≠“≥≠’ËªÿÉπ∑’Ë¡’Õ¬Ÿà„π®‘µ√°√√¡ ª√–µ‘¡“°√√¡
 ∂“ªíµ¬°√√¡ «√√≥°√√¡ ·≈–π“Ø°√√¡ °“√¥”√ß™’«‘µÕ¬Ÿà„π‚≈° „π
∫â“πº¡ ∫“ß‡¥◊Õπ º¡∑”«—≤π∏√√¡≠’ËªÿÉπ∑—ÈßÀ¡¥‡≈¬ º¡‡Õ“ß“π
®‘µ√°√√¡¢Õß≠’ËªÿÉπµ—Èß·µà ¡—¬‡Õ‚¥–¡“‡≈¬ º¡®—¥ß“π· ¥ß„Àâ “¡ºŸâ¬‘Ëß
„À≠à §◊Õ Œ‘‚√™‘‡ß–  ‚Œ°ÿ‰´ §“«“∫“µ– œ≈œ ®π∂÷ß‡æ◊ËÕπº¡„πªí®®ÿ∫—ππ’È
§◊Õ‡§π‚´ ∑“‡ß–  °—∫Õ—π‚¥´÷Ëß‡ªìπ ∂“ªπ‘°∑’Ë¬‘Ëß„À≠à º¡Õ¬“° √ÿª«à“¡’
·µà≠’ËªÿÉπ°—∫‡¬Õ√¡—π∑’Ëº¡‡ÀÁπ«à“‡¢“‰¥â√“°‡Àßâ“æ◊Èπ∞“π®“°«—≤π∏√√¡‡¥‘¡
¢Õß‡¢“ ·≈â«‡Õ“¡“ √â“ß‡ªìπ¢Õß„À¡à¢÷Èπ¡“ ‡™àπß“πÕÕ°·∫∫ π“¡°’Ã“
¢Õß‡§π‚´ ∑“‡ß– ®–‡ÀÁπ‰¥â«à“‡¢“‰¥â§«“¡∫—π¥“≈„®®“° ∂“ªíµ¬°√√¡
≠’ËªÿÉπ ·µà‡¢“‡Õ“¡“ √â“ß‡ªìπ·∫∫√à«¡ ¡—¬ º¡µâÕß°“√ß“π»‘≈ª–·∫∫π—Èπ
§◊Õ‰¡à„™à≈Õ°·∫∫¢Õß‚∫√“≥ ·≈–°Á‰¡à„™à‰ª≈Õ°·∫∫¢ÕßΩ√—Ëßµ–æ÷¥µ–æ◊Õ
º¡®÷ß‰¥â™◊Ëπ™¡§π‡À≈à“π’È πÕ°®“°π’È‡æ◊ËÕπº¡°Á¡“· ¥ßæ‘∏’™ß™“ Õ‘‡§∫“
π– (°“√®—¥¥Õ°‰¡â) «‘∏’ÀàÕ¢Õß·∫∫≠’ËªÿÉπ „π∫“ß§√—Èß‡√“¬—ß· ¥ß≈–§√
¡“¥“¡∫—µ‡µÕ√åø≈“¬¥â«¬ §◊Õ∑”∑ÿ°Õ¬à“ß∑’Ë‡ªìπ‡√◊ËÕß≠’ËªÿÉπ ·≈â«°Á‡™‘≠§π
≠’ËªÿÉπ∑’Ë¬—ßµ°§â“ßÕ¬Ÿà„π‡™’¬ß√“¬‡ªìπ‡«≈“ Ù ªï¡“√à«¡ß“π §πæ«°π’È¬—ß

‰¡à‰¥â°≈—∫‰ª≠’ËªÿÉπÕ’°‡≈¬ ·≈–¬—ß‰¡à√Ÿâ¥â«¬´È”«à“≠’ËªÿÉπ·æâ ß§√“¡·≈â«
‡æ√“–¡—«‰ªÕ¬Ÿà·µà„πªÉ“ ‡√“°Á„Àâ‡¢“‡≈à“‡√◊ËÕß≠’ËªÿÉπ„Àâøíß §«“¡ π„®·≈–
§«“¡π‘¬¡™¡™◊Ëπ∑’Ëº¡¡’µàÕ≠’ËªÿÉπµ—ÈßÕ¬Ÿà∫π√“°∞“π¢Õß®‘µ«‘≠≠“≥ §«“¡
 “¡“√∂§«∫§ÿ¡∑—Èß°“¬·≈–®‘µ¢Õß‡¢“‰¥â º¡‰¥â∑”∫â“π¢÷Èπ¡“ “¡À≈—ß „Àâ
¡’≈—°…≥–‡ªìπ≠’ËªÿÉπ §◊Õ„Àâ¡’§«“¡‡√’¬∫ßà“¬ ¡’§«“¡ –Õ“¥À¡¥®¥∑—Èß
¿“¬πÕ° ·≈–¿“¬„π ·≈–º¡°Áæ“≈Ÿ°™“¬º¡‰ª¥Ÿ„Àâ‡ÀÁπ«à“§π≠’ËªÿÉπ‡¢“¡’
§«“¡‡ªìπÕ¬Ÿà¬—ß‰ß ‡¢“√—°…“«—≤π∏√√¡¥—Èß‡¥‘¡¬—ß‰ß ·≈–‡¢“‰ª Ÿà§«“¡‡ªìπ
√à«¡ ¡—¬¬—ß‰ß

º¡„™â‡«≈“ Ú¯ ªï ”À√—∫°“√‡√’¬π√Ÿâ ∑—Èß®“°§√Ÿ∫“Õ“®“√¬å ∑—Èß®“°
ª√– ∫°“√≥å ∑—Èß®“°µ√√°«‘∑¬“°“√Õπÿ¡“π‡Õ“‡Õß ·≈â«°Á°“√‡√’¬π√Ÿâ∑’Ëº¡
¡’Õ¬Ÿà„π∏“µÿ·∑â¢Õßº¡Õ¬Ÿà·≈â« º¡°Á‡Õ“¡“À≈Õ¡√«¡°—π ‡æ√“–º¡§‘¥«à“
º¡®–¥”‡π‘π™’«‘µÕ¬à“ß‰√ º¡‡ÀÁπ«à“°“√¥”‡π‘π™’«‘µ¢Õß§π≠’ËªÿÉπ‡ªìπµâπ
·∫∫¢Õß§«“¡æÕ‡æ’¬ß Õ¬à“ß∑’Ë‰¥âæŸ¥¡“·≈â«∂÷ß«–∫‘ ´–∫‘ ´Ÿ°‘ ·≈â«º¡°Á
»÷°…“æÿ∑∏»“ π“„π≠’ËªÿÉπ‚¥¬‡√‘Ë¡µ—Èß·µà™‘π‚µ°àÕπ ®“°™‘π‚µ·≈â«º¡°Á¡“
»÷°…“‡√◊ËÕß‡´π ™‘πßÕß  π‘™‘‡√π ¬– ÷‡ππ∫ÿµ ÷ œ≈œ ·µà∑’Ëº¡ π„®‡ªìπ
æ‘‡»…°Á§◊Õ‡´π ‡æ√“–«à“‡´π‡ªìπª√–µŸ·√°∑’Ë‡¢â“ ŸàøŸ§ÿ‚Õ°– «—¥‡´π«—¥·√°
∑’Ë¡’„π≠’ËªÿÉπ ‡√‘Ë¡µâπ¢÷Èπ∑’ËøŸ§ÿ‚Õ°– ·≈â«º¡°Á‡¥‘π∑“ßµ“¡√Õ¬»‘≈ª
«—≤π∏√√¡‰ª Ÿà‡°’¬«‚µ ‚Õ´“°â“ ‚µ‡°’¬« ·≈–∑ÿ°‡¡◊Õß‡æ◊ËÕ‰ª¥Ÿ√àÕß√Õ¬«à“
æ√–æÿ∑∏»“ π“‚¥¬‡©æ“–Õ¬à“ß¬‘Ëß‡´π¢Õß≠’ËªÿÉπ„ÀâÕ‘∑∏‘æ≈Õ¬à“ß‰√∫â“ß
„π°“√∑À“√ „π°“√‡¢’¬π√Ÿª „π°“√¥”√ß™’«‘µ ∑ÿ°Õ¬à“ß∑’Ë‡ªìπ·∫∫æÕ‡æ’¬ß
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Madame Butterfly.  It means that we are doing every thing that
involves Japan, and we invited some Japanese who were left
behind in Chiangrai for 40 years to our events.  These Japan-
ese people have never returned to Japan after the war ended,
and they did not even know that their country was a loser of
that war, because they spent all their time in the jungle.

We asked them to relate their memories of Japan.  My
interest in and appreciation towards Japan are based upon
their spiritual stability, their abilities of self-control, physically
and spiritually.

I have built 3 houses, all of which display typical structural
form of Japan, i.e. simplicity and cleanliness both inside and
outside. Then I took my son to see by himself what the Japanese's
daily life is like, how they preserve their traditions and culture,
and how they step forward into contemporary modernity.

I spent 28 years to learn all these from teachers, profes-
sors, and from my experiences as well as from my own logical
reasoning and implementations, combined with my learnings
based upon my real and natural curiosity.  I put all these things
together, and I think about the way I should carry on with my life.  I
have an opinion that the Japanese way of life is demonstrated
for self-sufficient living.  I should refer to what I have said in
the beginning about the Wabi Sabi (the austerity, grace and
quiet simplicity), then I started studying Japanese Buddhism
and Shintoism.  After that I paid attention to study further the
Zen, Shingon, Nichiren, Nenbutsu, etc. What caught my special
interest is the Zen Buddhism, because it was Zen that
appeared first in Fukuoka.  Japan's first Zen Temple was erect-
ed at this prefecture.  Then I traced the routes of arts and cul-
ture into Kyoto, Osaka, Tokyo and all the cities to trace out how
Buddhism, especially the Japanese Zen Buddhism, had predom-
inated Japan in the fields of Bushido (code of the samusai),
paintings, life styles, and everything that imply self-sufficiency.
I spent as long as 10 years to study Sumi-e paintings (drawings
by the use of brush and ink) before I started to create my own
works in this artistic form.

But what surprised me is the present trend of, except
Japan, all our Asian nations.  We are now putting our lives into
the crusts that were rejected by western people.  This trend
has caused my concerns especially at times when imagining I
might probably be asked by some western people why we
spend our lives in western-style homes, eat western food, wear
western costumes, take western medicines, make decisions
like western people, and also appreciate general life values like
western people, while the western people themselves want to
live in Thai-style homes, want to eat Thai food, want to wear
Thai traditional costumes and want to live amidst Thai cultural
environment.  But it appears that now the Thais are generally
wearing jackets and neckties.  Nowadays I cannot go anywhere
because I have neither jackets nor neckties.  At any function
the invitation cards shall specify the type of costumes for such

º¡„™â‡«≈“»÷°…“´Ÿ¡‘-‡Õ– (°“√‡¢’¬π√Ÿª¥â«¬æŸà°—π·≈–À¡÷°) ‡ªìπ‡«≈“∂÷ß ‘∫
ªï°àÕπ∑’Ëº¡®–¡“∑”‡ªìπ´Ÿ¡‘-‡Õ–¢Õßº¡‡Õß 

·µà∑’Ëº¡·ª≈°„®°Á§◊Õ«à“ „πªí®®ÿ∫—ππ’È ‰¡à„™à≠’ËªÿÉπ ·µàÕ“‡™’¬π¢Õß‡√“
∑—ÈßÀ¡¥ ‡√“‰ª «¡„ à™’«‘µ¢ÕßΩ√—Ëß∑’Ë‡¢“‡Õ“∂Õ¥∑‘Èß·≈â« Õ—ππ’È‡ªìπ ‘Ëß∑’Ëº¡
‡ªìπÀà«ß«à“‡¡◊ËÕº¡‰ª¥Ÿ∑’Ë‰Àπ Ω√—Ëß‡¢“∂“¡«à“∑”‰¡‡√“®÷ßÕ¬Ÿà∫â“π·∫∫Ω√—Ëß
°‘πÕ“À“√Ω√—Ëß πÿàßÀà¡„ à‡ ◊ÈÕºâ“·∫∫Ω√—Ëß ¡’¬“√—°…“‚√§·∫∫Ω√—Ëß µ—¥ ‘π„®
·∫∫Ω√—Ëß ¡’§à“π‘¬¡·∫∫Ω√—Ëß ‡ªìπΩ√—Ëß∑—ÈßÀ¡¥‡≈¬ ∑—Èß Ê ∑’ËΩ√—Ëß‡¢“Õ¬“°Õ¬Ÿà
∫â“π‰∑¬ ‡¢“Õ¬“°°‘πÕ“À“√‰∑¬ ‡¢“Õ¬“°πÿàßÀà¡‡ ◊ÈÕºâ“·∫∫‰∑¬ ‡¢“
Õ¬“°Õ¬Ÿà„π«—≤π∏√√¡‰∑¬ ·µàª√“°Ø«à“§π‰∑¬°≈—∫„ à‡ ◊ÈÕπÕ°ºŸ°‰∑
À¡¥‡≈¬ ∑ÿ°«—ππ’Èº¡‰ª‰Àπ‰¡à‰¥â ‡æ√“–º¡‰¡à¡’‡ ◊ÈÕπÕ°ºŸ°‰∑ ®–‰ª‰Àπ
‡¢“°ÁµâÕß‡¢’¬π‰«â«à“ ·µàß‡§√◊ËÕß·∫∫ ’¢“«∫â“ß „ à‡ ◊ÈÕπÕ°ºŸ°‰∑ “°≈π‘¬¡
∫â“ß ·≈â«º¡®–‰ª‰Àπ‰¥â„π‡¡◊ËÕº¡¡’·µà‡§√◊ËÕß·µàßµ—«·∫∫π’È °Á‡≈¬°≈“¬
‡ªìπ«à“º¡‡ªìπ§π‰∑¬∑’Ë∂Ÿ°°’¥°—π‡Õ“‰«âµà“ßÀ“° ‡æ√“–‡ªìπ§π‰∑¬‰¡à√à«¡
 ¡—¬ ‡æ√“–§π‰∑¬√à«¡ ¡—¬‡¢“µâÕß„ à‡ ◊ÈÕπÕ°ºŸ°‰∑ ‡¢“µâÕßÕ¬Ÿà∫â“π·∫∫
Ω√—Ëß ‡¢“µâÕß‰ª°‘πÕ“À“√µ“¡‚√ß·√¡ ‡¢“µâÕßæŸ¥‰∑¬§” Ω√—Ëß§”Õ–‰√
Õ¬à“ßß’È ∑—Èß Ê∑’Ëº¡æŸ¥‰¥â ˘ ¿“…“ ·µàº¡‰¡àæ¬“¬“¡æŸ¥¿“…“Õ◊Ëπ ∂â“º¡
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and such occasions that demands white uni-
forms, or else jacket and neckties.  

Then, how can I participate in any func-
tion at all when I have none of such specified
social standard paraphernalia.   It is therefore
presumable that I am a Thai who must stay
off-limit because I do not behave like the con-
temporary Thais, who normally wear jacket and
necktie, live in western style home, and enjoy
dinner at hotels, and whose verbal language is
a mingle of Thai and English words.  In spite
of my 9 languages ability, I never try to speak
other foreign languages.  If I am speaking
Thai, my speeches are truly made of Thai
vocabularies.  Therefore, I am happy to be
chosen for the Fukuoka's Asian Cultural
Award.  It is because from the beginning when
my physical and spiritual existence were
formed, I made up my mind to be an Asian,
my physical accessories and my home are Asian, my way of
thinking is also Asian.  Although I know what the European and
the American are like, I do not copy them, American or
European whatsoever, and moreover I do not copy the ancient
Thai style.  All these that I know, I put them together, and re-
create them into a contemporary style.  I am happy at my
thought that the Japanese can see through to this man's com-
ing-of-age in his way of thinking, and that he is sufficiently influ-
ential to convey such way of thinking to others.  At the begin-
ning I was alone to venture on such things, but now I have a lot
of friends who respond to my outcries.  At least during the past
15 years, I started with my appearance as a Master Asian, and
then I sowed the seeds into them, telling them that they should
be proud of being human, to be proud of being Asian, and then
proud of the arts and cultures of Asian, through these steps
they would become perfect human beings.   It is unnecessary
that you should copy European styles. No European would like
to look at any European styles here.  When I visited Kyoto, I felt
pride for the Japanese and for all the human beings, in the
thought that we still have Kyoto that stands erect against the
lapses of time, that displays the eastern civilization, and that
emitted the cultural flames eternally kindled by all of us, shin-
ing brightly in the fields of fine arts, sculpture, architectures, lit-
erature and performing arts.

So I should like to conclude that Asia's most influential
cultural trend, that may probably be termed as the world's cul-
ture, is here, Japan's Culture.  Japan teaches us to know the
character of Eastern Culture.  Japan is the only country where
there is no need to use champagne glasses because they drink
sake.

There is no need to differentiate glasses for such drinks
like Dom Perignon.  Japanese use different knives for meat and

æŸ¥¿“…“‰∑¬º¡°Á®–æŸ¥·µà‰∑¬®√‘ß Ê ‡æ√“–©–π—Èπº¡®÷ß¥’„®∑’Ëº¡‰¥â√—∫
√“ß«—≈«—≤π∏√√¡‡Õ‡´’¬·ÀàßøŸ§ÿ‚Õ°– ‡π◊ËÕß®“°«à“ µ—Èß·µà™’«‘µ√à“ß°“¬®‘µ«‘
≠≠“π¢Õßº¡∂Ÿ° √â“ß ·≈–º¡ √â“ß¢÷Èπ¡“‡Õß„Àâ‡ªìπ‡Õ‡´’¬π ‡§√◊ËÕß
ª√–¥—∫√à“ß°“¬¢Õßº¡ ∫â“π¢Õßº¡°Á‡ªìπ‡Õ‡´’¬π «‘∏’§‘¥¢Õßº¡°Á‡ªìπ‡Õ
‡´’¬π ·µàº¡√Ÿâ«à“¬ÿ‚√ª Õ‡¡√‘°“∑”¬—ß‰ß ·µàº¡‰¡à‰ª≈Õ°·∫∫Õ‡¡√‘°“ º¡
‰¡à‰ª≈Õ°·∫∫¬ÿ‚√ª  ·≈â«º¡‰¡à≈Õ°·∫∫¢Õß‰∑¬‚∫√“≥ º¡√Ÿâ∑—ÈßÀ¡¥
·≈â«º¡‡Õ“¡“À≈Õ¡√«¡°—π ·≈â«º¡ √â“ß¢÷Èπ¡“‡ªìπ¢Õß√à«¡ ¡—¬ªí®®ÿ∫—ππ’È
º¡®÷ß¥’„®∑’Ë≠’ËªÿÉπ‡¢“‡ÀÁπ«à“π’Ë §π§ππ’È∫√√≈ÿπ‘µ‘¿“«–∑“ß§«“¡§‘¥¢Õß‡¢“
·≈–¡’Õ‘∑∏‘æ≈æÕ∑’Ë®–¢¬“¬§«“¡§‘¥Õ—ππ—Èπ µÕπ·√°º¡‡ªìπ§π§π‡¥’¬«∑’Ë
∑”¢÷Èπ¡“ ·µà‡¥’Î¬«π’Èº¡¡’‡æ◊ËÕπ‡¬Õ–·¬–∑’ËµÕ∫√—∫§”¢“π¢Õßº¡ Õ¬à“ß
πâÕ¬∑’Ë ÿ¥„π Òı ªï∑’Ëºà“π¡“ º¡‡√‘Ë¡µâπ¥â«¬°“√∑’Ë‡ªìπ master asian
°àÕπ ·≈â«º¡°Áª≈Ÿ°‡¡≈Á¥æ—π∏ÿå≈ß‰ª«à“ π’Ëπ– §ÿ≥§«√®–¿“§¿Ÿ¡‘„®„π
§«“¡‡ªìπ¡πÿ…¬å°àÕπ ·≈â«§ÿ≥§«√®–¿“§¿Ÿ¡‘„®„π§«“¡‡ªìπ‡Õ‡´’¬π ·≈–
§ÿ≥®–¿“§¿Ÿ¡‘„®„π»‘≈ª–«—≤π∏√√¡¢Õß‡Õ‡´’¬π ·≈â«§ÿ≥®÷ß‡ªìπ¡πÿ…¬å∑’Ë
 ¡∫Ÿ√≥å ‡æ√“–«à“‰¡à„™à«à“§ÿ≥®–¡“‡∑’Ë¬«≈Õ°·∫∫¬ÿ‚√ª ™“«¬ÿ‚√ª‡¢“°Á‰¡à
µâÕß°“√¡“¥ŸÕ–‰√·∫∫¬ÿ‚√ª∑’Ëπ’Ë ‡¡◊ËÕº¡‰ª‡°’¬«‚µ º¡¡’§«“¡¿“§¿Ÿ¡‘„®
·∑π§π≠’ËªÿÉπ º¡¿“§¿Ÿ¡‘„®·∑π¡πÿ…¬å„π‚≈°π’È«à“ ‡√“¬—ß¡’‡°’¬«‚µ´÷Ëß
∑â“∑“¬°“≈‡«≈“ „Àâ‡ÀÁπ∂÷ßÕ“√¬∏√√¡¢Õßµ–«—πÕÕ° „Àâ‡ÀÁπ· ß‡æ≈‘ß∑“ß
«—≤π∏√√¡∑’Ë‡√“∑”πÿ∫”√ÿß‰«â¡“µ≈Õ¥ ‰¡à«à“®–‡ªìπ®‘µ√°√√¡ ª√–µ‘¡“
°√√¡  ∂“ªíµ¬°√√¡ «√√≥°√√¡ ·≈–π“Ø°√√¡∑—ÈßÀ¡¥‡≈¬ 

º¡®÷ßÕ¬“° √ÿª«à“ «—≤π∏√√¡∑’Ë‡¢â¡·¢Áß∑’Ë ÿ¥„π‡Õ‡´’¬´÷Ëß∂◊Õ«à“‡ªìπ
«—≤π∏√√¡¢Õß‚≈°‰¥â°Á§◊Õ«—≤π∏√√¡≠’ËªÿÉππ’Ë·À≈– ≠’ËªÿÉπ Õπ„Àâ‡√“√Ÿâ«à“
«—≤π∏√√¡µ–«—πÕÕ°‡ªìπÕ¬à“ß‰√ ≠’ËªÿÉπ‡ªìπ™“µ‘‡¥’¬«∑’Ë‰¡àµâÕß„™â·°â«
·™¡‡ª≠‡æ√“–«à“¥◊Ë¡ “‡° ‰¡àµâÕß¡“·¬°·∫∫Ω√—Ëß‡» «à“ ¥Õ¡‡ª√‘≠Õß
µâÕß„ à·°â«π—Èπ ·°â«π’È ≠’ËªÿÉπ¡’¡’¥ ”À√—∫À—Ëπ‡π◊ÈÕ À—Ëπª≈“ ∂÷ß·¡âº¡®–
‰¡à„™à§π≠’ËªÿÉπ º¡°Á¬—ß™◊Ëπ™¡¬‘π¥’«à“ π’Ë‰ß‡ªìπ«—≤π∏√√¡µ–«—πÕÕ° ‡¡◊ËÕ
º¡‡ÀÁπµâπ‰¡â¢Õß≠’ËªÿÉπ ‡ÀÁπ°√–¥“… “¢Õß≠’ËªÿÉπ ‡ÀÁπÕ“À“√≠’ËªÿÉπ ‡ÀÁπ
 «π≠’ËªÿÉπ ‡ÀÁπ«‘∏’™ß™“¢Õß≠’ËªÿÉπ ‡ÀÁπ°âÕπÀ‘π¢Õß≠’ËªÿÉπ °Á¥â«¬§«“¡
™◊Ëπ™¡¬‘π¥’ º¡®÷ß¡’§«“¡√—°„§√àºŸ°æ—π°—∫¡Ÿ≈π‘∏‘≠’ËªÿÉπ‡ªìπÕ—π¡“° ·µà‡ªìπ
∑’Ëπà“‡ ’¬¥“¬«à“ º¡°≈—∫¡“‡¡◊Õß‰∑¬‡ªìπ‡«≈“ Û ªï „π ‘∫ªï·√°π—Èππà–
¬—ß‰¡àª√– ∫§«“¡ ”‡√Á® ‡æ√“–«à“º¡µâÕßæ¬“¬“¡À“∑“ß∑’Ë®–¥”√ß™’«‘µ
Õ¬Ÿà„Àâ‰¥â ‡π◊ËÕß®“°º¡‡ªìπ™à“ß«“¥√ŸªÕ“™’æ º¡‰¡à‡§¬∑”Õ¬à“ßÕ◊Ëπ‡≈¬ °“√
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for fish.  Though I am not Japanese, I appreci-
ate this trend of eastern culture.  When I look
at Japanese trees,  or at Japanese washi
paper, Japanese food, Japanese gardens,
Japanese Tea Ceremony, Japanese rocks, I
am filled with appreciation.  Therefore, it is my
intimate feeling of friendship initiated deeply
in myself.  But it is regrettable that, for 30
years since I have been back in Thailand, dur-
ing the first 10 years, I was far from reaching
any success because I had to do my best to
earn my living.  Because I have never been
doing anything else except being a profession-
al painter. To be a professional painter it is
the same everywhere in the world, it means
you are living in poverty.  During my first 10
years, I could not do anything but learning and
studying.  I could settle down during the 2nd
10 years, starting to be famous, built my home
at Chiangrai, and the last 10 years it was time
to reap what I had sown. I have become
famous, have money and many more things.
What I am going to do in the coming years, is
to create an award by myself, with cooperation
from UCOM's Khun Boonchai Benjarongkul.  It
will be similar to the Fukuoka Award, with no
connection whatsoever to the governmental
sector.  We shall ask cooperation from the
Japan Foundation, Bangkok, including the
Embassy of Japan, Thai artists, and Asian
artists, in the selection of awardees.  And I hope there must be
one day when I shall extend my formal invitation to the Japan
Foundation, Japanese Association, and Japanese Ambassador
to pay a visit to my home at Chiangrai. I want to show how a
man with one pencil, or a man with one ballpoint pen, can con-
tribute to his country, to his homeland and to the world.  I have
walked alone for a long time, now I hear voices responding to
my shouts from around the world. So, I wish to present an
award to the first name I can remember, the Japan Foundation.
This Foundation has offered me their awards and opportunities,
has sown the seeds to make myself a growing huge tree (100-
men flanked tree).  I want to return my feeling of gratitude, and
my sincere appreciation and let it be known to everyone.
Therefore, I would like to convey my message to all Japanese
people, through this gathering, that from now on, if there are
Japanese artists, sculpturers, architects, men of literature, per-
forming artists, vocalists, or someone who wants to study Thai
culture in-depth, any of them are invited to come and stay at
my home as an Artist In Residence, and my cooperation with
the Japan Foundation shall keep continuing into the future.
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‡ªìπ™à“ß«“¥√ŸªÕ“™’æ‰¡à«à“∑’Ë‰Àπ„π‚≈° §◊Õ§«“¡¬“°®π „π ‘∫ªï·√°º¡
∑”Õ–‰√‰¡à‰¥â πÕ°®“°°“√»÷°…“ ‡√’¬π√Ÿâ Õ’° ‘∫ªïµàÕ¡“º¡‡√‘Ë¡µ—Èßµ—«‰¥â
º¡‡√‘Ë¡¡’™◊ËÕ‡ ’¬ß  √â“ß∫â“π∑’Ë‡™’¬ß√“¬ ·≈–Õ’° ‘∫ªïÀ≈—ß º¡‡°Á∫‡°’Ë¬« º¡
¡’™◊ËÕ‡ ’¬ß ¡’‡ß‘π ¡’Õ–‰√¡“°¡“¬  ‘Ëß∑’Ëº¡®–∑”„πªïÀπâ“π’Ë°Á§◊Õ ‡√“®–∑”√“ß
«—≈¢Õßµ—«º¡‡Õß √à«¡°—∫¬Ÿ§Õ¡ ¢Õß§ÿ≥∫ÿ≠™—¬ ‡∫≠®√ß§°ÿ≈ „Àâ‡À¡◊Õπ
°—∫√“ß«—≈øŸ§ÿ‚Õ°– ‰¡à‡°’Ë¬«¢âÕß°—∫√—∞∫“≈ ‚¥¬∑’Ë‡√“®–√à«¡¡◊Õª√– “πß“π
°—∫¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ  ∂“π∑Ÿµ≠’ËªÿÉπ »‘≈ªîπ‰∑¬ ·≈–¢Õß‡Õ‡´’¬π
∑—ÈßÀ¡¥ «à“‡√“§«√®–‡≈◊Õ°„§√ ·≈–¡—π§ß®–¡’ —°«—πÀπ÷Ëß∑’Ëº¡®–‰¥â‡™‘≠
¡Ÿ≈π‘∏‘≠’ËªÿÉπ  ¡“§¡≠’ËªÿÉπ ∑Ÿµ≠’ËªÿÉπ ‰¥â‰ª‡¬’Ë¬¡™¡∫â“πº¡∑’Ë‡™’¬ß√“¬
Õ¬à“ß‡ªìπ∑“ß°“√ º¡Õ¬“°„Àâ‡ÀÁπ«à“§π§πÀπ÷Ëß°—∫¥‘π Õ·∑àßÀπ÷Ëß  §π
§πÀπ÷Ëß°—∫ª“°°“≈Ÿ°≈◊Ëπ¥â“¡Àπ÷Ëß ∑”Õ–‰√∫â“ß„Àâ·°àª√–‡∑»™“µ‘ ∫â“π
‡¡◊Õß ·≈–‚≈°„π∑’Ë ÿ¥ º¡‡¥‘πµ“¡≈”æ—ß¡“™â“π“π µÕππ’Èº¡¡’§π¢“π√—∫
‡ ’¬ß°Ÿà¢Õßº¡∑—Ë«‚≈°·≈â« º¡®÷ßÕ¬“°®–„Àâ√“ß«—≈·°à ‘Ëß∑’Ëº¡§‘¥‰¥âÕ—π
·√°∑’Ë ÿ¥ °Á§◊Õ¡Ÿ≈π‘∏‘≠’ËªÿÉπ ‡æ√“–‡§¬∑—Èß„Àâ√“ß«—≈º¡ „Àâ‚Õ°“ º¡ ‡§¬
À«à“π‡¡≈Á¥æ—π∏ÿå„Àâº¡‡µ‘∫‚µ¢÷Èπ¡“‡ªìπµâπ‰¡â√âÕ¬ÕâÕ¡ º¡Õ¬“°®–§◊π
§«“¡ ”π÷° §«“¡°µ—≠êŸ√Ÿâ§ÿ≥„Àâ‡ªìπ∑’Ëª√–®—°…å º¡®÷ßÕ¬“°®–∫Õ°ºà“π
‰ª¬—ß™“«≠’ËªÿÉπ∑—ÈßÀ¡¥«à“ ∂â“µàÕ·µàπ’È‰ª À“°«à“®–¡’®‘µ√°√ ª√–µ‘¡“°√
 ∂“ªπ‘° «√√≥°√ π“Ø°√ π—°√âÕß À√◊Õ„§√°Áµ“¡∑’ËµâÕß°“√®–»÷°…“
«—≤π∏√√¡‰∑¬∑“ß≈÷° „Àâ¡“‡ªìπ Artist in Residence ∑’Ëº¡‰¥â‡≈¬ ®–
‰¥â‡ªìπ§«“¡√à«¡¡◊Õ√–À«à“ßº¡°—∫¡Ÿ≈π‘∏‘≠’ËªÿÉπµàÕ‰ª
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From August 2 to 25, 2001, at the Art Gallery of
Japan Cultural Center Bangkok, a solo exhibition of my work
was held under the title "Moon People 1991-2000".

Seventeen pieces of my art work were selected,
from many of my created and publicized art works dur-
ing the past 10 years for this exhibition, with the idea
of recreating Japanese-style paintings in the form of
modern art work. There has never been such a grand
scale exhibition of Japanese Art like this before in
Thailand. It particularly attracted public attention
through the reports in the newspapers, above all the
English language ones including the Bangkok Post and

many of the Thai dailies. A successful exhibition could
be claimed when it ended.

The situations of modern art in Tokyo and in
Bangkok are likewise. The main setting styles of the
exhibition are based upon the stationary and movable
styles, yet the themes are still ambiguous, which
seems to show some structural weaknesses. However,
it was fortunate that two aspects happened to properly
fall into place, one is the idea of reviewing the Japan
Foundation's fine arts exhibitions' popularity, and the

µ—Èß·µà«—π∑’Ë 2 ∂÷ß 25  ‘ßÀ“§¡ æ.». 2544  ≥ »Ÿπ¬å
«—≤π∏√√¡≠’ËªÿÉπ ¡Ÿ≈π‘∏‘≠’ËªÿÉπ  ‰¥â¡’°“√®—¥ß“ππ‘∑√√»°“√‡¥’Ë¬«¢Õß
¢â“æ‡®â“∑’Ë™◊ËÕ«à“ "¡πÿ…¬åæ√–®—π∑√å" (Moon People 1999-2000)

„ππ‘∑√√»°“√π’È ¢â“æ‡®â“‰¥â‡≈◊Õ°º≈ß“π„À≠à Ê 17 ™‘Èπ®“°º≈
ß“π∑’Ë¢â“æ‡®â“‰¥â √â“ß √√§å ·≈–ª√–°“»º≈ß“π¡“„π™à«ß 10 ªï¿“¬
„µâÀ—«¢âÕç √â“ß √√§åº≈ß“π¿“æ‡¢’¬π·∫∫¥—Èß‡¥‘¡¢Õß≠’ËªÿÉπ (Jap-
anese style painting) „Àâ‡ªìπ¿“æ‡¢’¬π ¡—¬„À¡àé ∑’Ë°√ÿß‡∑æœ
‰¡à‡§¬¡’π‘∑√√»°“√¿“æ‡¢’¬π·∫∫≠’ËªÿÉπ∑’Ë¬‘Ëß„À≠à¢π“¥π’È¡“°àÕπ
®÷ß‰¥â√—∫°“√π”‡ πÕ‚¥¬‡©æ“–®“° ◊ËÕÀπ—ß ◊Õæ‘¡æå¿“…“Õ—ß°ƒ…
¡“°¡“¬√«¡∑—Èß∫“ß°Õ°‚æ µå ·≈– ◊ËÕÀπ—ß ◊Õæ‘¡æå¿“…“‰∑¬  ·≈–
π‘∑√√»°“√°Á®∫≈ß∑à“¡°≈“ß§«“¡ ”‡√Á®

 ¿“æ°“√≥å¢Õß»‘≈ª– ¡—¬„À¡à¢Õß∑—Èß°√ÿß‡∑æœ ·≈–‚µ‡°’¬«

§≈â“¬§≈÷ß°—π  ¡’ß“π»‘≈ª–·∫∫®—¥«“ß ·≈–ß“π»‘≈ª–
¿“æ‡§≈◊ËÕπ‰À«‡ªìπÀ≈—°  ·π«§‘¥‡√◊ËÕßß“π®‘µ√°√√¡¬—ß°”°«¡
·≈–¥Ÿ‡À¡◊Õπ‚§√ß √â“ß¢Õß¡—π°Á¡’·µà®–ÕàÕπ·Õ≈ß    ·µà¥â«¬§«“¡
≈ßµ—«Õ¬à“ß‚™§¥’ Õ—π‡π◊ËÕß¡“®“°·π«§‘¥∑’ËÕ¬“°®–∑∫∑«πæ≈—ß¢Õß
ß“π®‘µ√°√√¡¢Õß»Ÿπ¬å«—≤π∏√√¡≠’ËªÿÉπ ·≈–®“°°‘®°√√¡¢Õß
¢â“æ‡®â“∑’Ë √â“ß √√§åº≈ß“π∑¥≈Õß∑’Ë‡ªìπ¿“æ‡¢’¬π ¡—¬„À¡à∫πæ◊Èπ
∞“π»‘≈ª–·∫∫µ–«—πÕÕ°®“°°“√·≈°‡ª≈’Ë¬π°—∫‡À≈à“»‘≈ªîπ‡Õ‡™’¬
∑”„Àâ‡°‘¥π‘∑√√»°“√§√—Èßπ’È¢÷Èπ¡“

¢â“æ‡®â“‰¡àÕ¬“°®–„Àâ¡Õß«à“π‘∑√√»°“√§√—Èßπ’È‡ªìπ‡æ’¬ß‚Õ°“ 
„π°“√·π–π”¿“æ‡¢’¬π·∫∫≠’ËªÿÉπ„Àâ·°à™“«‰∑¬‡∑à“π—Èπ  „π∑“ß

The solo exhibition çMoon People 1991-2000é
By KATO Shojiro

º≈ß“ππ‘∑√√»°“√‡¥’Ë¬« ç¡πÿ…¬åæ√–®—π∑√å æ.».2532-2543é
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other is my past experiences in the field of the experimental
re-creation of modern art based upon oriental art, which was
the outcome of inter-exchanges with Asia's artists. These
two aspects contributed much to this Exhibition.

It was not my desire to let art enthusiasts think that
this exhibition is just an opportunity to introduce Japanese-
style paintings to Thai people.  On the contrary, the objec-
tive of this exhibition was my further step towards the better
understanding of Thai art.

During the period of exhibition, I spent 32 days in
Bangkok and almost everyday I visited art exhibitions here
and there.  Moreover, I had visited homes of Thai artists,
and gave lectures on the Japanese paintings at Thai Arts
Department of Silpakorn University. These were the experi-
ences meaningful to me and gave me a lot of inspiration.

To the opening reception of the exhibition was invited
Prof. Panya Wijinthanasarn of Silpakorn University as the
honorable guest, who gave me invaluable explanations
about Thai original art. He also kindly guided where there
are ancient Thai arts' rehabilitation works going on.

Khun Thawan Datchanee, one of Thailand's great
artists, honored the event with his presence.  He refered to
my works as "romantic yet energetic", and he kindly invited
me to his home.  Incidentally one day before the opening of
my exhibition I had a chance to visit his art gallery at UCOM
Building, where I could sense the magnificence underlying
the liberation and gracefulness as well as powerful character
of his works.  The chance was considered very lucky for me
and I was so much impressed with it.

Moreover, I also had a chance to visit Khun Wasan
Sitthikhet's home, the artist whom I wanted to meet for a
long time.  From his appearance he seems to be an easy-
going man, but I had realized his inner force that is directed
towards the betterment of society.  So I felt like understand-
ing through his personality why his social-criticizing paintings
have been widely supported by the Thai people.

The impressive exhibition in my opinion was the History
& Memory Exhibition at the Academic Exhibition Center of
Chulalongkorn University.  It conveyed the feeling of social concern
that should be assumed by contemporary art. In the case of
Japanese modern art, it is established as a genre called
contemporary art, without reflecting the common feelings of those
who are living in the actual situation of contemporary society.

"The Thailand's 2544 Excellent Paintings Competition
for the 2544 Excellent ASEAN Paintings Award" that was
held at the National Art Gallery with the sponsorship of
Philip-Morris, is the very appropriate showcase whereby one
can get to know about the contemporary Thai Art movement.
However, I found there the similar problem with the
Japanese art scene :the artists tend to pay little attention to
the strong motivation of the content in favor of technique.

°≈—∫°—π ®ÿ¥¡ÿàßÀ¡“¬¢Õßπ‘∑√√»°“√§√—Èßπ’È‡ªìπÕ’°°â“«Àπ÷Ëß¢Õß¢â“æ‡®â“‡æ◊ËÕ
∑’Ë®–‰¥â‡¢â“„®»‘≈ª–‰∑¬ (Thai Art) „Àâ≈÷°´÷Èß¬‘Ëß¢÷Èπ

√–À«à“ßß“ππ‘∑√√»°“√§√—Èßπ’È ¢â“æ‡®â“‰¥â¡“æ”π—°Õ¬Ÿà„π°√ÿß‡∑æœ
‡ªìπ‡«≈“ 32 «—π ·≈–‰¥â‰ª¥Ÿß“π‡ªî¥π‘∑√√»°“√µà“ß Ê ·∑∫∑ÿ°«—π  π
Õ°®“°π—Èπ¬—ß‰¥â‰ª‡¬’Ë¬¡‡¬◊Õπ∫â“π¢Õß»‘≈ªîπ™“«‰∑¬  ‰ª∫√√¬“¬‡°’Ë¬«
°—∫¿“æ‡¢’¬π≠’ËªÿÉπ∑’Ë¿“§«‘™“»‘≈ª–‰∑¬ ¡À“«‘∑¬“≈—¬»‘≈ª“°√  ´÷Ëß≈â«π
·≈â«·µà‡ªìπª√– ∫°“√≥å∑’Ë¡’§«“¡À¡“¬·≈– √â“ß·√ß∫—π¥“≈„®·°à
¢â“æ‡®â“‡ªìπÕ¬à“ß¡“°

„πß“π‡≈’È¬ß√—∫√Õßß“π‡ªîî¥π‘∑√√»°“√  ª√–∏“π„πß“π§◊Õ Õ“®“√¬å
ªí≠≠“ «‘®‘π∏π “√ ·Ààß¡À“«‘∑¬“≈—¬»‘≈ª“°√ ∑’Ë‰¡à‡æ’¬ß·µà®–™à«¬
Õ∏‘∫“¬‡°’Ë¬«°—∫®‘µ√°√√¡¥—Èß‡¥‘¡¢Õß‰∑¬‡∑à“π—Èπ ¬—ßæ“¢â“æ‡®â“‰ª™¡
¡À“«‘∑¬“≈—¬·≈–∑’Ë∑’Ë¡’°“√øóôπøŸ»‘≈ª–‚∫√“≥°—πÕ¬Ÿà

§ÿ≥∂«—≈¬å ¥—™π’ »‘≈ªîπ∑’Ë¡’™◊ËÕ‡ ’¬ß „Àâ‡°’¬√µ‘¡“√à«¡„πß“π‡≈’È¬ß
√—∫√Õß  ∑à“πæŸ¥∂÷ßº≈ß“π¢Õß¢â“æ‡®â“«à“ "‚√·¡πµ‘°·µà¡’æ≈—ß"  ·≈–¬—ß
‡™‘≠¢â“æ‡®â“‰ª∑’Ë∫â“π  ∫—ß‡Õ‘≠∑’Ë«—π°àÕπÀπâ“π—Èπ ¢â“æ‡®â“‰¥â¡’‚Õ°“ ‰ª
‡¬◊ÕπÀÕ»‘≈ªá¢Õß§ÿ≥∂«—≈¬å∑’ËÕ“§“√¬Ÿ§Õ¡ ¢â“æ‡®â“√Ÿâ ÷°∂÷ß§«“¡¬‘Ëß„À≠à„π
§«“¡‡ªìπÕ‘ √– ÕàÕπ™âÕ¬ ·≈–∑√ßæ≈—ß¢Õßº≈ß“π¢Õß∑à“π  ∑”„Àâ¢â“æ‡®â“
µâÕßµ–≈÷ß°—∫§«“¡‚™§¥’„π§√—Èßπ’È

Õ’°∑—Èß¬—ß¡’‚Õ°“ ‰¥â‰ª‡¬◊Õπ∫â“π¢Õß§ÿ≥« —πµå  ‘∑∏‘‡¢µµå »‘≈ªîπ∑’Ë
¢â“æ‡®â“Õ¬“°®–æ∫¡“π“π  ¥Ÿ¿“¬πÕ°‡À¡◊Õπ‡ªìπ§π∑’Ë∑”µ—«µ“¡ ∫“¬

·µà°Á√Ÿâ ÷°‰¥â∂÷ß¿“√°‘®¢Õß»‘≈ªîπµàÕ —ß§¡„πµ—«‡¢“  ®÷ß‰¥â√Ÿâ ÷°‡À¡◊Õπ‰¥â
 —¡º— °—∫‡Àµÿº≈∑’Ë«à“∑”‰¡¿“æ‡¢’¬π∑’Ë Õ¥·∑√°°“√‡ ’¬¥ ’ —ß§¡¢Õß‡¢“
®÷ß‰¥â√—∫°“√ π—∫ πÿπ®“°™“«‰∑¬‡ªìπÕ¬à“ß¥’

π‘∑√√»°“√∑’Ëª√–∑—∫„®§◊Õπ‘∑√√»°“√ "ª√–«—µ‘»“ µ√å·≈–§«“¡∑√ß
®”" (History & Memory) ∑’Ë®—¥¢÷Èπ∑’Ë»Ÿπ¬å»‘≈ª«‘∑¬π‘∑√√»πå ®ÿÃ“≈ß
°√≥å¡À“«‘∑¬“≈—¬  ‡æ√“–‡ªìππ‘∑√√»°“√∑’Ë„Àâ§«“¡√Ÿâ ÷°Õ¬à“ßµ√ß‰ªµ√ß¡
“∂÷ß§«“¡‡ªìπ à«πÀπ÷Ëß¢Õß —ß§¡¢Õß»‘≈ª– ¡—¬„À¡à‡æ√“–«à“¡—π‡ªìπ
»‘≈ª–√à«¡ ¡—¬ „π¢≥–∑’Ë≠’ËªÿÉπ»‘≈ª– ¡—¬„À¡à∂Ÿ°®—¥‡¢â“‰ªÕ¬Ÿà„πª√–‡¿∑
»‘≈ª– ¡—¬„À¡à ·µà‰¡à –∑âÕπ„Àâ‡ÀÁπ∂÷ß§«“¡√à«¡ ¡—¬√à«¡§«“¡√Ÿâ ÷°°—∫
ºŸâ§π∑’ËÕ¬Ÿà„π¬ÿ§ ¡—¬‡¥’¬«°—π‡≈¬

 à«πß“π "°“√ª√–°«¥»‘≈ª°√√¡·Ààß™“µ‘ 2544 ‡æ◊ËÕ°“√ª√–°«¥
»‘≈ª°√√¡¬Õ¥‡¬’Ë¬¡·ÀàßÕ“‡´’¬π 2544" ∑’Ë®—¥¢÷Èπ∑’ËÀÕ»‘≈ªå·Ààß™“µ‘  ‡ªìπ
π‘∑√√»°“√∑’Ë‡À¡“–Õ¬à“ß¬‘Ëß∑’Ë®–∑”§«“¡√Ÿâ®—°°—∫§«“¡‡§≈◊ËÕπ‰À«¢Õß
®‘µ√°√√¡ ¡—¬„À¡à¢Õß‰∑¬  ‡æ’¬ß·µà¬—ß√Ÿâ ÷°∂÷ßªí≠À“√à«¡∑’Ë¡’∑—Èß„π‰∑¬
·≈–≠’ËªÿÉπ„π®ÿ¥∑’Ë«à“ »‘≈ªîπ®–‡πâπ·µà„π‡√◊ËÕß‡∑§π‘§  à«π„π·ßà¢Õß°“√
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Unless they can make a clear expression through their
works in response to the question "Why must it be paint-
ings?", their works shall lose the power to express.
Speaking of the adjacent exhibition under the theme of
"Thai IV" I felt a good impression about young Thai artists
who,faced with the challenge as to how to vitalize Thai tradi-
tional painting today, seem to have an intention of rebuilding
the concept of painting.

During the past decade, I have organized my solo and
collective exhibitions at various locations around Asia. I have
learnt a lot of things from the artists in Korea, China and
Taiwan, and I deeply realized that Japanese-style painting is
not necessarily a unique style originated in Japan but it con-
stitutes a branch of the larger stream of eastern art. In the
compulsory education syllabus of Japan, none of such things
were taught, either theoretically or practically, on the oriental
arts.  Thus the majority of Japanese people tend to think
that Japanese-style painting is base on a unique aesthetic
and is difficult for non-Japanese to understand, failing to
appreciate the universal value of its expression generated
from the long history of the eastern paintings and simply
regarding it as a genre of local art.

I am very much interested in contemporary Thai art,
especially in contemporary Thai painting.

Though both Thailand and Japan are located in the
Asian region, the latter has more international background
historically and geographically. And Bangkok which enjoys
the status of a hub city of Asia and a gateway to the west-
ern society, can be regarded as one of the centres of cultur-
al exchange not only among Asian countries but also of the
world but Thai culture keeps its own identity steadily  with a
deep and rich substance  in this somehow chaotic situation,
which touches our heart indeed. Thai Art also shares this
characteristic of Thai culture.

Thai artists seem to be engaged in a serious pursuit of
contemporary expression through the succession of a spiritu-
al backbone of traditional painting.

Recently I received an invitation letter from Silpakorn
University to spend 1 year over there as an artist in re-
sidence. I believe this is the greatest fruit that I got from this
exhibition. In 2002 I am planning to stay in Bangkok on a long
term basis to commit myself to draw paintings as well as to
study Thai art. I shall be very happy if I can find the possibil-
ity of a new painting rooted in Asia through the comparison
of differences between Japanese-style painting and Thai art.

Finally I would like to express my heartfelt thanks to  Japan
Cultural Center, Bangkok, Silpakorn University and all the nice
people I met during my stay in Thailand. I also would like to cor-
dially appreciate Ms.SUZUKI Atsuko, owner of Akko Gallery, and
Mr.OKUSHI Yukio, famous collector of Vietnamese modern art
works, both of whom kindly introduced many artists to me.

· ¥ßÕÕ°¬—ßÕàÕπÕ¬Ÿà¡“°  À“°¬—ß‰¡à “¡“√∂· ¥ß„Àâ‡ÀÁπ‰¥â«à“ "∑”‰¡®÷ß
µâÕß‡ªìπ¿“æ‡¢’¬π" ·≈â«≈–°Á æ≈—ß¢Õß¿“æ‡¢’¬π°Á§ß®–ÕàÕπ·Õ≈ß‰ª
Õ¬à“ß™à«¬‰¡à‰¥â   ·µàπ‘∑√√»°“√ "Thai IV" ∑’Ë®—¥Õ¬Ÿà¢â“ß‡§’¬ß°—ππ—Èπ  ¡
°—∫∑’Ë‡ªìπ°“√√«¡»‘≈ªîπÀπÿà¡ “«∑’Ë¡’®ÿ¥¡ÿàßÀ¡“¬∑’Ë®–· ¥ß„Àâ‡ÀÁπ«à“ Thai
Art (»‘≈ª–¥—Èß‡¥‘¡¢Õß‰∑¬) ®–„™âª√–‚¬™πåÕ¬à“ß‰√„πªí®®ÿ∫—π  ∑”„Àâ√Ÿâ ÷°
∂÷ß∑à“∑’∑’Ë®–√à«¡°—π √â“ß·π«§‘¥‡°’Ë¬«°—∫¿“æ‡¢’¬π¢÷Èπ¡“„À¡à∑’Ë„Àâ§«“¡
√Ÿâ ÷°∑’Ë¥’ Ê

„π™à«ß 10 ªï∑’Ëºà“π¡“  ¢â“æ‡®â“‰¥â· ¥ßπ‘∑√√»°“√∑—Èß‡¥’Ë¬«·≈–°≈ÿà¡
„π∑’Ëµà“ß Ê ¢Õß‡Õ‡™’¬   ‰¥â‡√’¬π√ŸâÕ–‰√¡“°¡“¬®“°»‘≈ªîπ¢Õß‡°“À≈’ ®’π
·≈–‰µâÀ«—π  ·≈–√Ÿâ ÷°Õ¬à“ß®√‘ß®—ß«à“ ¿“æ‡¢’¬π≠’ËªÿÉπ‰¡à„™à√Ÿª·∫∫∑’Ë‡ªìπ
‡Õ°≈—°…≥å∑’Ë‡°‘¥¢÷Èπ‡Õß„π≠’ËªÿÉπ  ·µà‡ªìπ‡æ’¬ß°√–· ¬àÕ¬¢Õß°√–· À≈—°
∑’Ë‡√’¬°«à“®‘µ√°√√¡µ–«—πÕÕ°  ·µà„π°“√»÷°…“¿“§∫—ß§—∫¢Õß≠’ËªÿÉπ ‰¡à
‡§¬¡’°“√ Õπ∑—Èß¿“§∑ƒ…Æ’À√◊ÕªØ‘∫—µ‘‡°’Ë¬«°—∫®‘µ√°√√¡µ–«—πÕÕ°‡≈¬
·¡â·µàπâÕ¬   §π≠’ËªÿÉπ à«π„À≠à®÷ß¡’§«“¡§‘¥«à“ ¿“æ‡¢’¬π≠’ËªÿÉπ‡ªìπ
»‘≈ª–∑’Ë‡ªìπ‡Õ°≈—°…≥å¢Õß≠’ËªÿÉπ‡Õß §πÕ◊Ëπ∑’Ë‰¡à„™à§π≠’ËªÿÉπ®–‡¢â“„®‰¥â
¬“°  §‘¥«à“¡—π‡ªìπ‡æ’¬ß»‘≈ª–¢Õß∑âÕß∂‘Ëπ ·≈–≈◊¡‡≈◊Õπ‰ª«à“π—Ëπ‡ªìπ«‘∏’
°“√· ¥ßÕÕ°∑’Ë‡ªìπ “°≈∑’Ë¡’ª√–«—µ‘»“ µ√åÕ—π¬“«π“π¢Õß®‘µ√°√√¡
µ–«—πÕÕ°Õ¬Ÿà‡∫◊ÈÕßÀ≈—ß  

¢â“æ‡®â“√Ÿâ ÷° π„®„π¿“æ‡¢’¬π ¡—¬„À¡à¢Õß‰∑¬ ‚¥¬‡©æ“– Thai
Art ‡ªìπÕ¬à“ß¡“°

ª√–‡∑»‰∑¬·¡â®–Õ¬Ÿà„π‡Õ‡™’¬Õ“§‡π¬å¥â«¬°—π ·µà∑—Èß„π·ßà¢Õßª√–«—µ‘
»“ µ√å ·≈–¿Ÿ¡‘ª√–‡∑»Õ¬Ÿà„πµ”·Àπàß∑’Ë¡’§«“¡‡ªìπ “°≈Õ¬à“ß¡“°

°√ÿß‡∑æœ Õ—π‡ªìπ‡¡◊Õß
»Ÿπ¬å°≈“ß∑’Ë®– —¡º— °—∫
‚≈°µ–«—πµ°π’È ‰¡à‡æ’¬ß
·µà‡ªìπ»Ÿπ¬å°≈“ß«—≤π
∏√√¡¢Õß‡Õ‡™’¬ ·µà¬—ß
‡ªìπ®ÿ¥·≈°‡ª≈’Ë¬π«—≤π
∏√√¡¢Õß ‚≈°°Á «à “ ‰¥â
æ«°‡√“®÷ßÕ¥‰¡à‰¥â∑’Ë®–
ª√–∑—∫„®„π§«“¡À≈“°
À≈ “¬·≈–≈÷ ° ´÷È ß ¢ Õ ß
«—≤π∏√√¡‰∑¬∑’Ë·¡â®–
Õ¬Ÿà „π∑à “¡°≈“ß§«“¡

 —∫ π·µà°Á¬—ß¬◊πÀ¬—¥Õ¬Ÿà‰¥â  »‘≈ª–¢Õß‰∑¬°Á‡™àπ‡¥’¬«°—π
‡À≈à“»‘≈ªîπ Thai Art πÕ°®“°®– ◊∫∑Õ¥®‘µ«‘≠≠“≥∑’ËÕ¬Ÿà‡∫◊ÈÕß

À≈—ß®‘µ√°√√¡·∫∫¥—Èß‡¥‘¡·≈â« ¬—ß‡ÀÁπ‰¥â∂÷ß§«“¡æ¬“¬“¡∑’Ë®–‡ “–
· «ßÀ“Àπ∑“ß„π°“√· ¥ßÕÕ°√à«¡ ¡—¬Õ¬à“ß®√‘ß®—ß

«—π°àÕπ ¢â“æ‡®â“‰¥â√—∫Àπ—ß ◊Õ‡™‘≠„Àâ¡“‡ªìπ Artist in Residence
∑’Ë¡À“«‘∑¬“≈—¬»‘≈ª“°√‡ªìπ‡«≈“ 1 ªï  §‘¥«à“π’Ë·À≈–§◊Õº≈ ”‡√Á®Õ—π¬‘Ëß
„À≠à∑’Ë ÿ¥∑’Ë‰¥â®“°°“√· ¥ßπ‘∑√√»°“√„π§√—Èßπ’È   µ—Èß·µàªïÀπâ“¢â“æ‡®â“
µ—Èß„®«à“®–æ”π—°√–¬–¬“«„π°√ÿß‡∑æœ ·≈–‡√’¬π√Ÿâ‡√◊ËÕß Thai Art æ√âÕ¡
∑—Èß √â“ß √√§åº≈ß“π¿“æ‡¢’¬πÕ¬à“ß®√‘ß®—ß  À“° “¡“√∂§âπæ∫§«“¡‡ªìπ
‰ª‰¥â¢Õß®‘µ√°√√¡·∫∫„À¡à„π∑à“¡°≈“ß§«“¡·µ°µà“ß¢Õß¿“æ‡¢’¬π
≠’ËªÿÉπ·≈– Thai Art ∑’Ë®–À¬—Ëß√“°≈ß„π‡Õ‡™’¬µàÕ‰ª °Á§ß®–‡ªìπ‡√◊ËÕß∑’Ëπà“
¬‘π¥’

 ÿ¥∑â“¬π’ÈµâÕß¢Õ¢Õ∫§ÿ≥Õ¬à“ß¬‘ËßµàÕ»Ÿπ¬å«—≤π∏√√¡≠’ËªÿÉπ ¡Ÿ≈π‘∏‘
≠’ËªÿÉπ, ¡À“«‘∑¬“≈—¬»‘≈ª“°√ ·≈–ºŸâ§π∑’Ë¢â“æ‡®â“‰¥âæ∫ª–„πª√–‡∑»‰∑¬
√«¡∑—Èß Akko Gallery, §ÿ≥Õ—µ´ÿ‚°– ´Ÿ´Ÿ°‘, ·≈–§ÿ≥¬ÿ°‘‚Õ– ‚Õßÿ™‘ ºŸâ¡’™◊ËÕ
‡ ’¬ß„π∞“π–ºŸâ – ¡ß“π®‘µ√°√√¡ ¡—¬„À¡à¢Õß‡«’¬¥π“¡ ∑’Ë·π–π”
»‘≈ªîπµà“ß Ê ¡“°¡“¬„Àâ¢â“æ‡®â“‰¥â√Ÿâ®—° ¡“‰«â ≥ ‚Õ°“ π’È¥â«¬
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A Joint Concert: 
Zuzu& Aichi Chorus Group 
for Children's Peace 
and Happiness

An enjoyable mini
concert was conducted
by a famous Thai folk
group "Zuzu" and Aichi
Chorus Group for Chil-
dren's Peace and Hap-
piness at the Main Hall
of Japan Cultural Center,
Bangkok, on 24 August
2001, in hope of the world's
peace and happiness.

Zuzu has been a
leading band playing
songs for life since its
establishment and pro-
ducing many popular
songs in Thai music scene such as "Bakaran", "Kai
Mot Deen", and so on. The Aichi Chorus Group, on the
other hand, has been playing their original songs rather
on a grass-roots level in Japan. They have their own
Thai language songs for elephants in Thailand.

The joint concert was really a good occasion for the
audience to learn the various activities of both bands.
Approximately 80 participants enjoyed the professional
songs and humorous activities by the Chorus Group.

°“√· ¥ß§Õπ‡ ‘√åµ√à«¡√–À«à“ß´Ÿ´Ÿ
·≈–§≥–π—°√âÕßª√– “π‡ ’¬ß‰Õ®‘

‡æ◊ËÕ —πµ‘¿“æ·≈–§«“¡ ÿ¢¢Õß‡¥Á° Ê

¡‘π‘§Õπ‡ ‘ √å µ
§√—Èßπ’Èπ”‡ πÕ§≥–
¥πµ√’∑’Ë¡’™◊ËÕ¢Õß‰∑¬
§◊Õ «ß´Ÿ´Ÿ °—∫§≥–
π—°√âÕßª√– “π‡ ’¬ß
‰Õ®‘‡æ◊ËÕ —πµ‘¿“æ·≈–
§«“¡ ÿ¢¢Õß‡¥Á°Ê ≥
Àâ Õ ß ª √ – ™ÿ ¡ „ À ≠à
»Ÿπ¬å«—≤π∏√√¡≠’ËªÿÉπ
°√ÿß‡∑æœ ‡¡◊ËÕ«—π∑’Ë
24  ‘ßÀ“§¡ 2544
¥â « ¬ À «— ß „ Àâ ‡ °‘ ¥
 —πµ‘ ÿ¢·°à‚≈°

«ß¥πµ√’§≥–´Ÿ
Ÿ́ ‡ªìπ«ß¥πµ√’∑’Ëπ”

‡ πÕ‡æ≈ß‡æ◊ËÕ™’«‘µ
¡“µ—Èß·µà¡’°“√°àÕµ—Èß«ß º≈ß“π‡æ≈ß∑’Ë‡ªìπ∑’Ë√Ÿâ®—°°—π¥’ ‰¥â·°à "∫–°–
√—π" "‰¢à¡¥·¥ß" ·≈–Õ◊Ëπ Ê  à«π§≥–π—°√âÕßª√– “π‡ ’¬ß‰Õ®‘¡—°
‡ πÕº≈ß“πµâπ©∫—∫‡¡◊ËÕ· ¥ß„πª√–‡∑»≠’ËªÿÉπ æ«°‡¢“·µàß‡æ≈ß
 ”À√—∫™â“ß„πª√–‡∑»‰∑¬‡ªìπ¿“…“‰∑¬¥â«¬

°“√· ¥ß√à«¡°—π¢Õß∑—Èß Õß§≥–‡ªìπ‚Õ°“ Õ—π¥’¢ÕßºŸâ™¡∑’Ë
®–‰¥â‡√’¬π√Ÿâ°‘®°√√¡À≈“¬À≈“°¢Õß·µà≈–§≥– ¡’ºŸâ‡¢â“øíß¡‘π‘
§Õπ‡ ‘√åµ§√—Èßπ’Èª√–¡“≥ 80 §π ∑ÿ°§π‡æ≈‘¥‡æ≈‘π°—∫‡æ≈ß√–¥—∫
¡◊ÕÕ“™’æ ·≈–°‘®°√√¡ πÿ° Ê ¢Õß§≥–π—°√âÕßª√– “π‡ ’¬ß

Activity Reports
√“¬°“√°‘®°√√¡

From July to September 2001   µ—Èß·µà‡¥◊Õπ °.§.2544 ∂÷ß °.¬. 2544

11113333
J  A  P  A  N

L E T T E R

AAAAuuuugggguuuusssstttt,,,,2222000000001111     ‘ßÀ“§¡ 2544

July 17,2001 Tam  Pin Vittayakom School Grade 10-12 √.√. ∂È”ªîπ«‘∑¬“§¡ 400

Rehabitation Center of Khruu Mookda  ∂“π ß‡§√“–Àå‡¥Á° (∫â“π§√Ÿ¡ÿ°¥“) 38

July 18,2001 Anubarn Payao School Grade 6 √.√. Õπÿ∫“≈æ–‡¬“ 130

Payao Pittayakom School Grade 12 √.√. æ–‡¬“æ‘∑¬“§¡ 100

July 19,2001 Baan Rong Haa School Grade 7-9 √.√. ∫â“π≈àÕßÀâ“ 200

DDDDaaaatttteeee SSSScccchhhhoooooooollll////IIIInnnnssssttttiiiittttuuuuttttiiiioooonnnn NNNNoooo....ooooffff    AAAAuuuuddddiiiieeeennnncccceeee    ((((PPPPrrrrssss....))))

T o t a l  V i e w e r s 868

Japanese Cinema Caravan 17-19 July 2001 
§“√“«“π¿“æ¬πµ√å≠’ËªÉÿπ 17-19 °√°Æ“§¡ 2544 

Activity Report



Moon People 1991-2000
Japanese Style Paintings

The Japan Foundation,
Bangkok proudly presented a
Japanese style painting exhi-
bition entitled "Moon People
1991-2000" by KATO Shojiro,
who has received many awards
in the international scene, from
1 - 25 August 2001 at the Art
Gal lery of Japan Cultural
Center, Bangkok. More than
280 viewers enjoyed his
unique styles of paintings.

Mr. KATO has earned his
M. A. in Japanese style paint-
ing at the Graduate School of
Tama Art University. Although
his works are based on
Japanese style painting, his
pursuit of painting is beyond both Japanese and Western
style. This exhibition was really a good opportunity for us to
learn how a contemporary painter developed his own style
based on a traditional skill.

Apart from the exhibition, Mr. KATO kindly conducted
his lecture and workshop on Japanese style painting at the
Faculty of Painting, Sculpture & Graphic Arts, Silpakorn
University both on 6 and 8 August 2001. Around 40 stu-
dents in the Department of Thai Arts exchanged their ideas
and experiences about the concepts of Thai traditional paint-
ing and Japanese style painting.

π‘∑√√»°“√¿“æ«“¥·∫∫≠’ËªÉÉÿπ
¡πÿ…¬åæ√–®—π∑√åå 2532-2543

¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß
‡∑æœ ¿Ÿ¡‘„®‡ πÕπ‘∑√√»
°“√¿“æ«“¥·∫∫≠’ËªÉÉÿπ
 ¡—¬„À¡à ç¡πÿ…¬åæ√–
®—π∑√åå 2532-2543é »‘≈
ªîπºâŸ‰¥â√—∫√“ß«—≈„π‡«∑’
π“π“™“µ‘¡“°¡“¬ µ—Èß
·µàà«—π∑’Ë 1-25  ‘ßÀ“§¡
2544 ∑’ËÀâÕßÕ“√åµ ·°≈
‡≈Õ√’Ë »Ÿ π¬å «—≤π∏√√¡
≠’ËªÿÉπ °√ÿß‡∑æœ ‚¥¬¡’
ºâŸ„Àâ§«“¡ π„®‡¢â“™¡º≈
ß“π¢Õß‡¢“¡“°°«à“ 280
§π

‚™®‘‚√ §“‚µâ ®∫°“√
»÷°…“√–¥—∫»‘≈ª°√√¡
»“ µ√å¡À“∫—≥±‘µ ¥â“π
°“√«“¥¿“æ·∫∫≠’ËªÉÿπ

®“°¡À“«‘∑¬“≈—¬»‘≈ª–∑“¡– ‡¡◊ËÕªï æ.». 2521 ·¡â«à“≈—°…≥–º≈ß“π¢Õß
‡¢“®–„™âæ◊Èπ∞“π°“√«“¥·∫∫≠’ËªÉÿπ ·µà°“√· «ßÀ“„π°“√«“¥¿“æ¢Õß‡¢“
°≈—∫°â“«‰°≈‡°‘π∑—Èß·∫∫≠’ËªÿÉπ·≈–·∫∫µ–«—πµ° π‘∑√√»°“√§√—Èßπ’È‡ªìπ
‚Õ°“ Õ—π¥’∑’Ë∑”„Àâ‡√“‰¥â‡√’¬π√Ÿâ«àà“»‘≈ªîπ√à«¡ ¡—¬æ—≤π“º≈ß“π¢Õß‡¢“
¥â«¬‡∑§π‘§·∫∫‚∫√“≥‰¥ââÕ¬à“ß‰√

πÕ°®“°π‘∑√√»°“√·≈â« ‚™®‘‚√ §“‚µâ ¬—ß‰¥â‰ª∑”°“√Ωñ°ªØ‘∫—µ‘
ª√–°Õ∫°“√∫√√¬“¬æ‘‡»… „πÀ—«¢âÕ°“√«“¥¿“æ·∫∫≠’ËªÉÿπ ∑’Ë§≥–
®‘µ√°√√¡ ª√–µ‘¡“°√√¡ ·≈–¿“ææ‘¡æå ¡À“«‘¬“≈—¬»‘≈ª“°√ ‡¡◊ËÕ«—π∑’Ë 6
·≈– 8  ‘ßÀ“§¡ 2544 ‚¥¬¡’π—°»÷°…“ “¢“«‘™“»‘≈ª–‰∑¬‡¢â“øíß·≈–·≈°
‡ª≈’Ë¬π§«“¡√âŸ√–À«à“ß°“√«“¥¿“æ·∫∫‚∫√“≥¢Õß‰∑¬·≈–≠’ËªÉÿπ°«àà“ 40
§π

11114444
J  A  P  A  N

L E T T E R

Aug 28,2001 Su-Ngai Kolok School Grade 7-12 √.√.  ÿ‰Àß‚°-≈° 160

Aug 29,2001 Anubarn Narathiwat School Pre-Elementary 1-3 √.√. Õπÿ∫“≈π√“∏‘«“  700

Anubarn Narathiwat School Pre-Elementary 4-6 740

Narathiwat School Grade 7-12 √.√. π√“∏‘«“  200

Sep 11,2001 Naresuan University ¡À“«‘∑¬“≈—¬π‡√»«√ ®.æ‘…≥ÿ‚≈° 600

Sep 12,2001 PibulsongKram Rajabhat Institute  ∂“∫—π√“™¿—Ææ‘∫Ÿ≈ ß§√“¡ 900

DDDDaaaatttteeee SSSScccchhhhoooooooollll////IIIInnnnssssttttiiiittttuuuuttttiiiioooonnnn NNNNoooo....ooooffff    AAAAuuuuddddiiiieeeennnncccceeee    ((((PPPPrrrrssss....))))

T o t a l  V i e w e r s 3,300

Japanese Cinema Caravan August-September 2001 
§“√“«“π¿“æ¬πµ√å≠’ËªÉÿπ  ‘ßÀ“§¡-°—π¬“¬π 2544 

AAAAuuuugggguuuusssstttt,,,,2222000000001111     ‘ßÀ“§¡ 2544
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Lecture and Workshop: 
Packaging Design
The Beauty of 
Japanese Paper Craft

The Japan Foundation, Bangkok proudly
organized a special lecture and workshop on
packaging design made by paper, both on 2
and 3 September at the Main Hall of Japan
Cultural Center, Bangkok, and on 4
September at the Faculty of Fine Arts, Chiang
Mai University.

Mr. HIRANO Tadayo has been working
for Toppan Printing Co., Ltd., as Chief Art
Director and Mr. ISHIO Toshiro is a lecturer
at Vocational College of Design. Both lectur-
ers have received many awards in design
competitions.

Not only have they received many
awards for designs, but also are they really
good at explaining the structure of packaging
design both for the general public and design
related specialists. The 223 participants on
the first day, 166 participants on the second
day in Bangkok and approximately 200 par-
ticipants in Chiang Mai, enjoyed their informative and stimu-
lating lectures as well as the precious experience to make
samples of packages designed by the lecturers.

Apart from the lecture and workshop, Thai-Japanese
Packaging Design Exhibition was held at the Art Gallery of
Japan Cultural Center, Bangkok from 30 August - 15
September 2001 respectively, with the kind cooperation of
Siam Toppan Packaging Co., Ltd., and Packaging Division,
Department of
Industrial Promotion,
Ministry of Industry.
A total of 823 visi-
tors appreciated more
than 50 unique
packaging design
products from Japan
and Thailand, includ-
ing 6 works which
have received awards
in Thai Packaging
Design Competition
2001.

°“√∫√√¬“¬·≈–Ωñ°ªØ‘∫—µ‘ß“π
ÕÕ°·∫∫∫√√®ÿ¿—≥±å≠’ËªÿÉπ

 ÿπ∑√’¬å„πß“π°√–¥“…≠’ËªÿÉπ 

¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ
‰¥â®—¥°“√∫√√¬“¬æ‘‡»…·≈–
Ωñ°ªØ‘∫—µ‘ß“πÕÕ°·∫∫∫√√®ÿ
¿—≥±å°√–¥“…·∫∫≠’ËªÿÉπ‡¡◊ËÕ
«—π∑’Ë 2-3 °—π¬“¬π 2544 ≥
ÀâÕßª√–™ÿ¡„À≠à »Ÿπ¬å«—≤π
∏√√¡≠’ËªÿÉπ °√ÿß‡∑æœ ·≈–«—π
∑’Ë 4 °—π¬“¬π ≥ ÀÕ»‘≈ª
«—≤π∏√√¡ ¡À“«‘∑¬“≈—¬‡™’¬ß
„À¡à

π“¬∑“¥“‚¬– Œ‘√“‚π–
∑”ß“π„πµ”·ÀπàßÀ—«Àπâ“ºŸâ
Õ”π«¬°“√ΩÉ“¬»‘≈ªá ¢Õß∫√‘…—∑
∑ªªíπ æ√‘Èπµ‘Èß ®”°—¥  à«π
π“¬‚∑™‘‚√ Õ‘™‘‚Õ– ‡ªìπ
Õ“®“√¬å∑’Ë«‘∑¬“≈—¬Õ“™’«»÷°…“
°“√ÕÕ°·∫∫ ∑—Èß§Ÿà‰¥â√—∫√“ß«—≈
®“°°“√ª√–°«¥°“√ÕÕ°·∫∫
∫√√®ÿ¿—≥±å®“° ∂“∫—π¡’™◊ËÕ„π
ª√–‡∑»≠’ËªÿÉπ¡“°¡“¬

«‘∑¬“°√∑—Èß Õß‰¡à‡æ’¬ß
·µà®–¡’§«“¡ “¡“√∂„π°“√ÕÕ°·∫∫‡∑à“π—Èπ À“°¬—ß¡’§«“¡ “¡“√∂„π
°“√∂à“¬∑Õ¥„π‡√◊ËÕß‚§√ß √â“ß¢Õß∫√√®ÿ¿—≥±å„Àâ·°àºŸâ π„®∑—Ë«‰ª µ≈Õ¥
®ππ—°ÕÕ°·∫∫∫√√®ÿ¿—≥±åÕ“™’æÕ’°¥â«¬  „π«—π·√°¢Õß°“√∫√√¬“¬·≈–
Ωñ°ªØ‘∫—µ‘∑’Ë°√ÿß‡∑æœ ¡’ºŸâ‡¢â“√à«¡°‘®°√√¡ 223 §π ·≈– 166 §π„π«—π
∂—¥¡“  ”À√—∫°‘®°√√¡∑’Ë‡™’¬ß„À¡à ¡’ºŸâ π„®‡¢â“√à«¡ª√–¡“≥ 200 §π ∑ÿ°
§π π„®‡π◊ÈÕÀ“°“√∫√√¬“¬ æ√âÕ¡°—∫°“√À—¥∑”°≈àÕß·∫∫µà“ß Ê ∑’Ë
ÕÕ°·∫∫‚¥¬«‘∑¬“°√

πÕ°®“°°“√∫√√¬“¬·≈–Ωñ°
ªØ‘∫—µ‘¥—ß°≈à“«·≈â« ¬—ß¡’°“√®—¥π‘∑√√»
°“√∫√√®ÿ¿—≥±å‰∑¬-≠’ËªÿÉπ ≥ ÀâÕß
Õ“√åµ ·°≈‡≈Õ√’ ¢Õß»Ÿπ¬å«—≤π∏√√¡
≠’ËªÿÉπ °√ÿß‡∑æœ √–À«à“ß«—π∑’Ë 30
 ‘ßÀ“§¡ ∂÷ß«—π∑’Ë 15 °—π¬“¬π 2544
‚¥¬‰¥â√—∫§«“¡√à«¡¡◊Õ·≈– π—∫ πÿπ
‡ªìπÕ¬à“ß¥’®“°∫√‘…—∑ ¬“¡∑∫æ—π
·æ§‡°®®‘Èß ®”°—¥ ·≈– à«π∫√√®ÿ¿—≥±å
°√¡ àß‡ √‘¡Õÿµ “À°√√¡ °√–∑√«ß
Õÿµ “À°√√¡ ¡’ºŸâ π„®‡¢â“™¡π‘∑√√»
°“√ 823 §π º≈ß“π∑’Ëπ”ÕÕ°· ¥ß
®”π«π°«à“ 50 ™‘Èπ‡ªìπß“πÕÕ°·∫∫
∫√√®ÿ¿—≥±å∑—Èß¢Õß‰∑¬ ·≈–®“°ª√–‡∑»
≠’ËªÿÉπ Õ’° 6 ™‘Èπ ‡ªìπº≈ß“π∑’Ë‰¥â√—∫
√“ß«—≈®“°°“√ª√–°«¥∫√√®ÿ¿—≥±å‰∑¬
ª√–®”ªï 2541

11115555
J  A  P  A  N
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Activity Report



J u l y
July 13 Dump Factory 154 mins

13 °.§. ‚√ßß“ππ√° 112 π“∑’

July 20 The River with No Bridge 139 mins

20 °.§. ·¡àπÈ”∑’Ë‰¡à¡’ –æ“π 139 π“∑’

July 27 Kodayu 125 mins

27 °.§. ‚§¥“¬ÿ 125 π“∑’

A u g u s t
August 3 Taro, the Dragon Boy 75 mins

3  .§. ∑“‚√à ≈Ÿ°™“¬¡—ß°√ 75 π“∑’

August 10 The Story of Jiro 110 mins

10  .§. ÀπŸπâÕ¬®‘‚√à 110 π“∑’’

August 17 Faraway 119 mins

17  .§. Õ— ¥ß§µ∑’ËÀà“ß‰°≈ 119 π“∑’’

August 24 Deciduous Tree 105 mins

24  .§. „∫‰¡â√à«ß 105 π“∑’’

August 31 A Brief Message from the Heart 112 mins

31  .§. ®¥À¡“¬¬àÕ®“°À—«„® 112 π“∑’’

S e p t e m b e r
Sept 7 The Tragedy of 'W' 108 mins

7 °.¬. ‚»°π“Ø°√√¡¢Õß W 108 π“∑’

Sept 14 Fall Guy 109 mins

14 °.¬. ™’«‘µπ—°· ¥ß 109 π“∑’

Sept 21 Actress 130 mins

21 °.¬. π“ß‡Õ° 130 π“∑’

Sept 28 Final Take 117 mins

28 °.¬. ©“° ÿ¥∑â“¬ 117 π“∑’

W E E K E N D

T H E A T E R
11116666

J  A  P  A  N

L E T T E R



Library Inform
ation

11117777
J  A  P  A  N

L E T T E R

From September 1, 2001 the Library starts its new
Computer Service to the Library, for education and
researches on facts and figures concerning Japan.

This service is available for the Library members
only.

The first stage of this Computer Service covers the
following facilities:

IIIInnnntttteeeerrrrnnnneeeetttt    SSSSeeeerrrrvvvviiiicccceeee
Library members may click on the website for

searching data, without charge.
A member can enjoy a period of 30 minutes at a

computer without interruption.
In case there is no one else in the waiting list , he

or she may enjoy another 30 minutes for searching
data.

CCCCDDDD----RRRROOOOMMMM    SSSSeeeerrrrvvvviiiicccceeee
CR-ROM is available at the Library for member's

use, upon request.  The CD-
ROM's contents are for
Japanese language studies,
dictionary, and etc.

Members are re-
quired to inform the
Librarian when they want
to use the CD-ROM.

Detailed informa-
tion can be obtained
from the Librarian.

ÀâÕß ¡ÿ¥‰¥â‡ªî¥∫√‘°“√„À¡àµ—Èß·µà«—π∑’Ë 1 °—π¬“¬π 2544 π—Ëπ
§◊Õ ∫√‘°“√„™â§Õ¡æ‘«‡µÕ√å‡æ◊ËÕ°“√»÷°…“·≈–§âπ§«â“¢âÕ¡Ÿ≈‡°’Ë¬«°—∫
≠’ËªÿÉπ ‚¥¬ºŸâ„™â∫√‘°“√§Õ¡æ‘«‡µÕ√å®–µâÕß‡ªìπ ¡“™‘°¢ÕßÀâÕß ¡ÿ¥
‡∑à“π—Èπ®÷ß®–„™â‰¥â   ”À√—∫∫√‘°“√∑’Ë‡ªî¥„Àâ„π√–¬–·√°π’È‰¥â·°à 

* ∫√‘°“√ Internet
 ¡“™‘°ÀâÕß ¡ÿ¥ “¡“√∂ ◊∫§âπ¢âÕ¡Ÿ≈∑’ËµâÕß°“√‰¥â‚¥¬‰¡à‡ ’¬

§à“„™â®à“¬ ‚¥¬ÀâÕß ¡ÿ¥®–®”°—¥‡«≈“„π°“√„™â∑à“π≈– 30 π“∑’
¬°‡«âπ„π°√≥’∑’Ë‰¡à¡’ ¡“™‘°∑à“πÕ◊Ëπ√Õ„™â∫√‘°“√  ¡“™‘°∑à“ππ—ÈπÊ
°Á “¡“√∂„™â∫√‘°“√‰¥âµàÕ‰ª

* ∫√‘°“√ CD-ROM
 ¡“™‘°ÀâÕß “¡“√∂¢Õ„™â·ºàπ CD-ROM ´÷ËßÀâÕß ¡ÿ¥‰¥â®—¥

‡µ√’¬¡‰«â„Àâ∫√‘°“√·°à ¡“™‘° ‚¥¬‡ªìπ CD-ROM ‡æ◊ËÕ°“√»÷°…“
¿“…“≠’ËªÿÉπ  “√“πÿ°√¡ œ≈œ  ¡“™‘° “¡“√∂µ‘¥µàÕ‡æ◊ËÕ¢Õ„™â·ºàπ
CD-ROM ‡À≈à“π’È‰¥â∑’Ë∫√√≥“√—°…åÀâÕß ¡ÿ¥

 ¡“™‘° “¡“√∂¥Ÿ√“¬≈–‡Õ’¬¥‡æ‘Ë¡‡µ‘¡‰¥â®“°√–‡∫’¬∫°“√„™â∫√‘
°“√§Õ¡æ‘«‡µÕ√å¢ÕßÀâÕß ¡ÿ¥ À√◊Õ Õ∫∂“¡‡æ‘Ë¡‡µ‘¡‰¥â∑’Ë∫√√≥“
√—°…å¢ÕßÀâÕß ¡ÿ¥

Computer Service offered by the Library
∫√‘°“√§Õ¡æ‘«‡µÕ√å¢ÕßÀâÕß ¡ÿ¥



TTTThhhheeee    rrrreeeegggguuuullllaaaattttiiiioooonnnn    ooooffff    uuuussssiiiinnnngggg    tttthhhheeee    ccccoooommmmppppuuuutttteeeerrrr    iiiinnnn    tttthhhheeee    lllliiiibbbbrrrraaaarrrryyyy
* The purpose of the computer service is to provide

access to information about Japan and to support the learn-
ing of Japanese Language.

* The use of the library's computer is limited to the
library members.

* Non-members can bring and use his or her own lap-
top computer in the library except for the case of using CD-
ROM of the library.

* Those who wish to use the computer are required to
sign up and submit the request form to the counter before
using the computer, and to sign out after using it.

* The use of the computer is basically allowed for 30
minutes. However,it may be extended beyond the  time limit
unless other persons are requesting. 

* The use of the Internet and CD-ROM is available with free
of charge.

* User should ask for the CD-ROM from the library
counter and use it in the library only, except for the cases in
which teachers are allowed to take them out for educational
purposes with permission. 

* Library does not provide user with a printer.
* User is not allowed to try to change the setting of the

library's computer.
* User is not allowed to use his or her own CD-ROM

with the library's computer.
* User is not allowed to use the library's computer for

personal E-mail, business, pornographic web site, games or
other software programs.

* When user causes damage to the computer or the
CD-ROM of the library, he or she is to be liable for such
damage except for the case in which he or she is proved to
be irresponsible for such a damages.

* In case a serious offence is committed against the
items above, the library reserves the right to prohibit from
using the library's computer.

√–‡∫’¬∫°“√„™â§Õ¡æ‘«‡µÕ√å¿“¬„πÀâÕß ¡ÿ¥
* ®ÿ¥ª√– ß§å¢Õß°“√®—¥∫√‘°“√§Õ¡æ‘«‡µÕ√å¢÷Èππ’È‡æ◊ËÕ π—∫ πÿπ°“√

‡¢â“∂÷ß¢âÕ¡Ÿ≈∑’Ë‡°’Ë¬«°—∫ª√–‡∑»≠’ËªÿÉπ ·≈–‡æ◊ËÕ‡ªìπ°“√ π—∫ πÿπ°“√»÷°…“
¿“…“≠’ËªÿÉπ

* ‡©æ“– ¡“™‘°¢ÕßÀâÕß ¡ÿ¥‡∑à“π—Èπ∑’Ë “¡“√∂„™â§Õ¡æ‘«‡µÕ√å¢Õß
ÀâÕß ¡ÿ¥‰¥â

*  ”À√—∫ºŸâ„™â∫√‘°“√ÀâÕß ¡ÿ¥∑—Ë«‰ª ∑’Ë‰¡à‰¥â‡ªìπ ¡“™‘°¢ÕßÀâÕß ¡ÿ¥
π—Èπ ∑à“π “¡“√∂π”§Õ¡æ‘«‡µÕ√å‚πâµ∫ÿä° œ≈œ ∑’Ë‡ªìπ¢Õß à«πµ—«¢Õß∑à“π
¡“„™â¿“¬„πÀâÕß ¡ÿ¥‰¥â ‚¥¬ÀâÕß ¡ÿ¥‰¡àÕπÿ≠“µ„Àâ∑à“π„™â§Õ¡æ‘«‡µÕ√å
 à«πµ—«°—∫ ◊ËÕµà“ßÊ ¢ÕßÀâÕß ¡ÿ¥ ‡™àπ ´’¥’-√Õ¡ ‡ªìπµâπ

*  ¡“™‘°ÀâÕß ¡ÿ¥µâÕß°√Õ°„∫·®âß§«“¡ª√– ß§å„π°“√¢Õ„™â
§Õ¡æ‘«‡µÕ√å∑’Ë‡®â“Àπâ“∑’ËÀâÕß ¡ÿ¥°àÕπ°“√„™â§Õ¡æ‘«‡µÕ√å æ√âÕ¡∑—Èß≈ß™◊ËÕ
°àÕπ ·≈–À≈—ß°“√„™â∑ÿ°§√—Èß

*  ¡“™‘°ÀâÕß ¡ÿ¥ “¡“√∂„™â§Õ¡æ‘«‡µÕ√å¢ÕßÀâÕß ¡ÿ¥‰¥â∑à“π≈–
30 π“∑’ ·µà„π°√≥’∑’Ë‰¡à¡’ºŸâ„™â∫√‘°“√∑à“πÕ◊Ëπ√Õ‡æ◊ËÕ¢Õ„™âµàÕ  ¡“™‘°ÀâÕß
 ¡ÿ¥ “¡“√∂µàÕ‡«≈“„π°“√„™â§Õ¡æ‘«‡µÕ√å‰¥âµàÕ‰ª 

*  ¡“™‘°ÀâÕß ¡ÿ¥ÀâÕß ¡ÿ¥ “¡“√∂„™â∫√‘°“√Õ‘π‡µÕ√å‡πÁµ ·≈–´’¥’-
√Õ¡‰¥â‚¥¬‰¡à‡ ’¬§à“„™â®à“¬

*  ¡“™‘°ÀâÕß ¡ÿ¥µâÕß„™â´’¥’-√Õ¡ ¿“¬„πÀâÕß ¡ÿ¥‡∑à“π—Èπ ¬°‡«âπ
 ¡“™‘°ª√–‡¿∑Õ“®“√¬å∑’Ë™”√–§à“¡—¥®”„π°“√¬◊¡‚ µ∑—»π«— ¥ÿ·≈â«‡∑à“π—Èπ
∑’Ë “¡“√∂¬◊¡´’¥’-√Õ¡‡æ◊ËÕ„™â¿“¬πÕ°ÀâÕß ¡ÿ¥‰¥â

* ÀâÕß ¡ÿ¥‰¡à‰¥â®—¥‡§√◊ËÕßæ‘¡æå‰«â„Àâ∫√‘°“√·°à ¡“™‘°
* ÀâÕß ¡ÿ¥‰¡àÕπÿ≠“µ„Àâ ¡“™‘°ÀâÕß ¡ÿ¥‡ª≈’Ë¬π·ª≈ß À√◊Õ

æ¬“¬“¡∑’Ë®–‡ª≈’Ë¬π·ª≈ß°“√µ—Èß§à“ À√◊Õ°“√µ‘¥µ—Èßµà“ßÊ ¢Õß
§Õ¡æ‘«‡µÕ√å¢ÕßÀâÕß ¡ÿ¥

* ÀâÕß ¡ÿ¥‰¡àÕπÿ≠“µ„Àâ ¡“™‘°ÀâÕß ¡ÿ¥„™â´’¥’-√Õ¡¢Õß∑à“π°—∫
§Õ¡æ‘«‡µÕ√å¢ÕßÀâÕß ¡ÿ¥

* ÀâÕß ¡ÿ¥‰¡àÕπÿ≠“µ„Àâ ¡“™‘°ÀâÕß ¡ÿ¥„™â§Õ¡æ‘«‡µÕ√å¢ÕßÀâÕß
 ¡ÿ¥‡æ◊ËÕ°“√µà“ßÊ ¥—ßπ’È 

- ‡æ◊ËÕ°“√ àß E-mail  à«π∫ÿ§§≈ À√◊Õ‡æ◊ËÕ°“√∏ÿ√°‘®
- ‡æ◊ËÕ°“√¥Ÿ‡«Á∫‰´µå∑’Ë‰¡à‡À¡“– ¡ ‡™àπ ‡«Á∫‰´µå∑’Ë¡’¿“æ‚ªÖ

‡ª≈◊Õ¬ À√◊Õ¡’¢âÕ§«“¡∑’Ë‰¡à‡À¡“– ¡ 
- ‡æ◊ËÕ‡≈àπ‡°¡ À√◊Õµ‘¥µ—Èß·≈–„™â´Õø∑å·«√åÕ◊ËπÊ °—∫‡§√◊ËÕß

§Õ¡æ‘«‡µÕ√å¢ÕßÀâÕß ¡ÿ¥
* À“° ¡“™‘°ÀâÕß ¡ÿ¥°àÕ„Àâ‡°‘¥§«“¡‡ ’¬À“¬µàÕ§Õ¡æ‘«‡µÕ√å À√◊Õ

 ◊ËÕ¢ÕßÀâÕß ¡ÿ¥ ‡™àπ ´’¥’-√Õ¡ ‡ªìπµâπ  ¡“™‘°ÀâÕß ¡ÿ¥∑à“ππ—ÈπµâÕß√—∫
º‘¥™Õ∫µàÕ§«“¡‡ ’¬À“¬∑’Ë‡°‘¥¢÷Èπ ¬°‡«âπ„π°√≥’∑’Ë “¡“√∂æ‘ Ÿ®πå‰¥â«à“
‰¡à¡’ à«π‡°’Ë¬«¢âÕß°—∫§«“¡‡ ’¬À“¬∑’Ë‡°‘¥¢÷Èππ—Èπ

* À“° ¡“™‘°ÀâÕß ¡ÿ¥∑à“π„¥≈–‡¡‘¥À√◊ÕΩÉ“Ωóπ°Æ√–‡∫’¬∫„π°“√„™â
§Õ¡æ‘«‡µÕ√å¢ÕßÀâÕß ¡ÿ¥¥—ß∑’Ë°≈à“«¡“·≈â«¢â“ßµâππ—Èπ ÀâÕß ¡ÿ¥¢Õ ß«π
 ‘∑∏‘Ï„π°“√‰¡àÕπÿ≠“µ„Àâ„™â§Õ¡æ‘«‡µÕ√å„πÀâÕß ¡ÿ¥·°à ¡“™‘°ÀâÕß ¡ÿ¥
∑à“ππ—Èπ

Check out The Japan Foundation Bangkok, Web Site

The Japan Foundation was established in1972 to promote international cultural exchange between Japan and other countries. The
Japan Foundation,Bangkok is one of the twenty overseas field offices of The Japan Foundation,and it has three parts,JJJJCCCCCCCC : The
Japan Cultural Center,BBBBLLLLCCCC : Bangkok Language Center (for Japanese Language instruction),and the LLLLiiiibbbbrrrraaaarrrryyyy    SSSSeeeerrrrvvvviiiicccceeee.

ht tp : / /www. j fbkk .or . th
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The Asia Leadership Fellow Program started with
the joint initiative between the International House of
Japan and the Japan Foundation Asia Center in 1996.
It aims to promote mutual understanding and close
cooperation to create an international network among
intellectual leaders from the Asian region. In the year
2000, the program concluded its initial five years of
operation, and in the following year the co-organizers
asked Thai ex-fellows to organize an executive commit-
tee for the Reunion Conference, in which 27 out of ex-
fellows attended. The purpose of the conference is to
bring together all the fellows between 1996-2000 in
order to follow up their experiences and achievements
after participating in the program and to meet fellows
from other years than their own. The project consists
of two parts: 4 day retreat session in Surat Thani and 1
day public symposium in Bangkok. In Surat Thani ex-fel-
lows had intensive discussions on such issues as glob-
alization/modernization, ethnic and nationalist move-
ments, civil society, human rights, gender and minorities,
freedom of speech, role of intellectuals, and so forth.
In Bangkok three ex-fellows were selected so as to rep-
resent Eastern, Southeastern, and Southern region of Asia,
and each of them gave a keynote speech followed by a
comment from a distinguished discussant invited to
the symposium moderated by Assoc. Prof. Surichai
Wun'geao of Chulalongkorn University. 

‚§√ß°“√ Asia Leadership Fellow Program (ALFP)
‡ªìπ§«“¡§‘¥√‘‡√‘Ë¡√–À«à“ß The International House of Japan
(‚µ‡°’¬«) ·≈– ¡Ÿ≈π‘∏‘≠’ËªÿÉπ»Ÿπ¬å‡Õ‡™’¬ (‚µ‡°’¬«)  „πªï 1996 „π
Õ—π∑’Ë®– àß‡ √‘¡§«“¡‡¢â“„®·≈–§«“¡√à«¡¡◊Õ√à«¡°—π„π°“√∑’Ë®–
 √â“ß∫√√¬“°“»¢Õß°“√·≈°‡ª≈’Ë¬π¿Ÿ¡‘ªí≠≠“√–À«à“ßª√–‡∑»·≈–
°“√µ‘¥µàÕ ◊ËÕ “√∑à“¡°≈“ßªí≠≠“™π„π¿Ÿ¡‘¿“§‡Õ‡™’¬¥â«¬°—π  ´÷Ëß
„πªï 2000 ∑’Ëºà“π¡“ ‚§√ß°“√π’È‰¥â¥”‡π‘π°“√¡“§√∫ 5 ªï ·≈–
Àπà«¬ß“π√à«¡®—¥∑—Èß 2 Õ—πª√–°Õ∫¥â«¬  The International
House of Japan (‚µ‡°’¬«), ¡Ÿ≈π‘∏‘≠’ËªÿÉπ»Ÿπ¬å‡Õ‡™’¬ (‚µ‡°’¬«)
‰¥âª√÷°…“°—∫§≥–°√√¡°“√®—¥°“√ª√–™ÿ¡Õ—πª√–°Õ∫¥â«¬π—°«‘™“
°“√·≈–ªí≠≠“™π‰∑¬∑’Ë‡§¬‡¢â“√à«¡‚§√ß°“√ ALFP ‰¥â·°à §ÿ≥ “√’
ÕãÕß ¡À«—ß, §ÿ≥ π‘∑ ÿ¥“ ‡Õ°™—¬, §ÿ≥≈—¥¥“«—≈¬å µ—πµ‘«‘∑¬“
æ‘∑—°…å, Õ“®“√¬å ÿ«√√≥“  ∂“Õ“π—π∑å ·≈– Õ“®“√¬å‡°…’¬√ ‡µ™–
æ’√– ‰¥â‡™‘≠‡À≈à“π—°«‘™“°“√·≈–ªí≠≠“™π “¢“µà“ßÊ®“°
ª√–‡∑»„π·∂∫‡Õ‡™’¬®”π«π 27 §π¡“‡¢â“√à«¡ª√–™ÿ¡°—πÕ’°§√—Èß
Àπ÷Ëß  ´÷Ëß«—µ∂ÿª√– ß§å¢Õß°“√ª√–™ÿ¡„π§√—Èßπ’È °Á‡æ◊ËÕ‡ªî¥‚Õ°“ „Àâ
π—°«‘™“°“√·≈–ªí≠≠“™πµà“ßÊ„π¿Ÿ¡‘¿“§‡Õ‡™’¬∑’Ë‡§¬‡¢â“√à«¡‚§√ß
°“√µ—Èß·µàªï 1996-2000 ‰¥â¡’‚Õ°“ æ∫ª–æŸ¥§ÿ¬°—π‡æ◊ËÕ·≈°
‡ª≈’Ë¬πª√– ∫°“√≥å·≈–§«“¡ ”‡√Á®¿“¬À≈—ß®“°°“√‰¥â‡¢â“√à«¡„π
‚§√ß°“√¥—ß°≈à“«   “√– ”§—≠¢Õß‚§√ß°“√π’Èª√–°Õ∫‰ª¥â«¬°“√
 —¡¡π“ªî¥ ´÷Ëß¡’°“√ª√–™ÿ¡∑’Ë®—ßÀ«—¥ ÿ√“…Æ√å∏“π’ ‚¥¬®–‡ªî¥‚Õ°“ 

°“√ª√–™ÿ¡·≈–Õ¿‘ª√“¬
¢Õßªí≠≠“™π™—Èππ” “¢“µà“ßÊ 

„π¿Ÿ¡‘¿“§‡Õ‡™’¬
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Conflict Management in the Face of Globalization -Initiatives, Alternatives, and Imagination-
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SSSSuuuurrrraaaatttt    TTTThhhhaaaannnniiii    SSSSeeeessssssssiiiioooonnnnssss::::    3333----6666    AAAAuuuugggguuuusssstttt    2222000000001111
Having traveled long hours from their home countries,

all 23 Asian ex-fellows of the ALFP between 1996-2000
came to gather again in Surat Thani province, a southern
part of Thailand, to exchange opinions and strengthen intel-
lectual networks. The conference began with the welcoming
remark by Dr. Suwanna Sathan-Anand of Chulalongkorn
University, Thai ex-fellow in 1998, followed by the self-intro-
duction of the ex-fellows and other participants from
International House of Japan and the Japan Foundation Asia
Center, to talk about their intellectual and professional back-
grounds. The leaders of local communities, who kindly co-
operated for the arrangement of a site visit to observe eco-
logical marine products industry, were also invited to the
opening reception.  However, the participants received a sad
news that a prominent scholar in the Southeast Asian
region, Prof. Ishak Bin Shari from Malaysia (ex-fellow 1997)
had passed away by cancer only 2 months before the pro-
ject. Also, Mr. Kuo Pao Kun, one of Singapore's most
dynamic dramatists had to be hospitalized at the last
moment before joining this event. In spite of these two inci-
dents, the participants invested their great intellectual
assets in dialogues and gained more than expected through
productive discussions.

After the reception party on the first day, the program
started with the Tapee river cruise of the participants to the
local communities by the long-tailed boats. Along the canals,
the participants enjoyed seeing the walks of Thai's life
spending a decade to live nearby the river. The Tapee river
is the main fresh river of Surat Thani to connect with the
Gulf of Thailand. The local communities' project that all par-
ticipants visited was the case study of ecological marine
products industry in Surat Thani. It used the fresh water of
the Tapee river and the salty water from the Gulf of Thailand
to operate many local shrimp farms, which are settled near-
by the bank of the Tapee river. Most of the farms are being
run by the local communities people to sell their breeding
shrimps to the agriculture company as expected goods. 

While visiting the farms, many participants were very
keen to discuss the impact of using the land as a
shrimp/prawn manufacturing, because the local communi-
ties have to dig a huge area of hatchery for breeding the
shrimps. The three major aspects the fellows observed were
environmental problems caused by development, the various
issues faced by small business and farmers in the age of
globalization, and the impact of "ecological tours." The fel-
lows also expressed their interest in problems confronting
the individual Thai farmers under the penetration of colossal
corporations and they were concerned about how little ven-
tures managed environmental issues, particularly waste-
water, since most of the farmlands in the area were still

„Àâπ—°«‘™“°“√·≈–ªí≠≠“™π “¢“µà“ßÊ‰¥â¡’‚Õ°“ Õ¿‘ª√“¬´÷Ëß°—π·≈–°—π
„πÀ—«¢âÕµà“ßÊÕ“∑‘‡™àπ ª√–‡¥Áπ ‘Ëß·«¥≈âÕ¡, °√–∫«π°“√æ—≤π“
ª√–™“∏‘ª‰µ¬, «‘«—≤π“°“√¢Õß‡∑§‚π‚≈¬’ “√ π‡∑» ·≈–‚≈°“¿‘«—≤πå
‡ªìπµâπ  Õ¬à“ß‰√°Áµ“¡ °“√ª√–™ÿ¡‡ªî¥´÷Ëß¥”‡π‘π°“√∑’Ë°√ÿß‡∑æœ„π«—π
 ÿ¥∑â“¬¢Õß‚§√ß°“√ ®–‡ªìπ°“√‡ªî¥‚Õ°“ „Àâ¡’°“√√à«¡· ¥ß§«“¡§‘¥
‡ÀÁπ·≈–§«“¡‡¢â“„®Õ—π¥’„πª√–‡¥Áπ∑’Ë‡°’Ë¬«¢âÕß°—∫°“√®—¥°“√§«“¡¢—¥·¬âß
„π —ß§¡

°“√™ÿ¡πÿ¡Õ¿‘ª√“¬∑’Ë®—ßÀ«—¥ ÿ√“…Ø√å∏“π’ «—π∑’Ë 3-6  ‘ßÀ“§¡ 2001

À≈—ß®“°∑’Ë‰¥â‡¥‘π∑“ß¡“‡ªìπ√–¬–‡«≈“π“π®“°ª√–‡∑»µà“ßÊ∑—Ë«
‡Õ‡™’¬  ºŸâ‡¢â“√à«¡∑—Èß 23 §π ´÷Ëß‡§¬‡¢â“√à«¡‚§√ß°“√ ALFP  °Á‰¥â¡“
æ∫ª–°—πÕ’°§√—ÈßÀπ÷Ëß∑’Ë®—ßÀ«—¥ ÿ√“…Æå∏“π’ ‡æ◊ËÕ·≈°‡ª≈’Ë¬π æŸ¥§ÿ¬ ·≈–
‡ √‘¡ √â“ß§«“¡‡¢â¡·¢Áß¢Õß‡§√◊Õ¢à“¬ªí≠≠“™π¢Õß¿Ÿ¡‘¿“§ °“√ª√–™ÿ¡
‡√‘Ë¡µâπ¢÷Èπ¥â«¬°“√°≈à“«µâÕπ√—∫®“° Õ“®“√¬å ¥√.  ÿ«√√≥“  ∂“Õ“π—π∑å
·≈–µ“¡¥â«¬°“√°≈à“«·π–π”µ—«®“°ºŸâ‡¢â“√à«¡´÷Ëßª√–°Õ∫‰ª¥â«¬ ªí≠≠“
™π®“° “¢“µà“ßÊ, ‡®â“Àπâ“∑’Ë®“° The International House of Japan
(I-House) ·≈– ¡Ÿ≈π‘∏‘≠’ËªÿÉπ»Ÿπ¬å‡Õ‡™’¬  ´÷Ëß„πß“π‡≈’È¬ßµâÕπ√—∫π’È °≈ÿà¡
ºŸâπ”™ÿ¡™π„π®—ßÀ«—¥ ÿ√“…Æ√å∏“π’°Á‰¥â¡“√à«¡æ∫ª–æŸ¥§ÿ¬°—∫ºŸâ‡¢â“√à«¡
ª√–™ÿ¡¥â«¬‡™àπ°—π  Õ¬à“ß‰√°Áµ“¡ °“√ª√–™ÿ¡„π§√—Èßπ’ÈµâÕß Ÿ≠‡ ’¬
ªí≠≠“™π ”§—≠„π¿Ÿ¡‘¿“§‡Õ‡™’¬ π—Ëπ§◊Õ »®. Ishak Bin Shari ®“°
ª√–‡∑»¡“‡≈‡™’¬ ´÷Ëß‡ ’¬™’«‘µ≈ß¥â«¬‚√§¡–‡√Áß‡¡◊ËÕ‡¥◊Õπ ¡‘∂ÿπ“¬π 2001
√«¡∑—Èßπ“¬ Kuo Pao Kun ºŸâ‡™’Ë¬«™“≠∑“ß¥â“π»‘≈ª°“√· ¥ß®“°

ª√–‡∑» ‘ß§‚ª√å°Áª√– ∫Õÿ∫—µ‘‡ÀµÿµâÕß‡¢â“√—∫°“√√—°…“µ—«∑’Ë‚√ßæ¬“∫“≈
°àÕπ°“√ª√–™ÿ¡®–‡√‘Ë¡‰¡à°’Ë«—π  ¬—ßº≈„ÀâºŸâ‡¢â“√à«¡°“√ª√–™ÿ¡∑ÿ°§π√Ÿâ ÷°
‡ ’¬„®·≈–‡ÀÁπ„®°—∫‡Àµÿ°“√≥å∑’Ë‡°‘¥¢÷Èπ·≈–§‘¥∂÷ß§«“¡ “¡“√∂·≈–§«“¡
 ”§—≠¢Õß∑à“π∑—Èß 2 ∑’Ë‰¥â¡’ à«π„π°“√‡ √‘¡ √â“ß§«“¡‡¢â¡·¢Áß¢Õß‡§√◊Õ
¢à“¬ªí≠≠“™π„π¿Ÿ¡‘¿“§‡Õ‡™’¬ ‚¥¬æ√âÕ¡°—ππ’È∑“ßºŸâ‡¢â“√à«¡‰¥â¡’°“√¬◊π
‰«âÕ“≈—¬„Àâ°—∫»®. Ishak Bin Shari ‡ªìπ‡«≈“ 1 π“∑’

À≈—ß®“°ß“π‡≈’È¬ß„π«—π·√°ºà“π‰ª·≈â« ∑“ßºŸâ‡¢â“√à«¡°Á‰¥â¡’
‚Õ°“ ‡¥‘π∑“ß‰ª∑—»π»÷°…“-¥Ÿß“π¢Õß™ÿ¡™π∑âÕß∂‘Ëπ„π®—ßÀ«—¥
 ÿ√“…Æ√å∏“π’‚¥¬‡√◊ÕÀ“ß¬“«≈àÕß‰ªµ“¡·¡àπÈ”µ“ªï   µ≈Õ¥·π« 2 Ωíòß¢Õß
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wild forest a few years ago.     
In the afternoon, the ALFP participants visited Wat Suan

Mokkapalaram, which literally means the "Garden of
Liberation." It was founded in 1940 by one of the most pro-
lific and renowned Buddhist monks Buddhadasa (1906-
1993), whose teaching have been an inspiration for reli-
gious, social, and political movements to not merely Thais
but also people all over the world. At this Buddhist
monastery, the participants  were greeted by the chief abbot
Bodhi at the "Spiritual Theatre" that Buddhadasa designed
to entertain the souls by works of art instead of materialistic
mediums. The fellows enjoyed sight seeing around the envi-
ronment of the temple and exchanged
the opinions on the view of human
being through Buddhadasa's teaching.
During there visit, the participants also
saw many people come to the medita-
t ion retreat and l istened to the
Dharma speech given by the Buddhist
monks of the temple.  

After a long day of excursion, the
participants started the formal session
of their reunion conference in the form
of dinner talks with the opening
speeches by three representatives of
ALFP program. Mr. KOMATSU Jun'etsu,
Managing Director of JFAC and former
Director General of the Japan
Foundation Bangkok Office, gave a
welcoming remark to the participants.
Then, the representative of Southeast
Asia, Mr. Goenawan Mohamad from
Indonesia, delivered a "Talk to ALFP-
Reunion." He saw the perpetual
incompleteness of "politics" after many years of unfulfilled
expectations, that was reflected particularly in the recent vio-
lent situation in Indonesia whence he came. His greatest
concern was not the crumbling of the nation-state Indonesia
but the danger of stabilized differences - the practice of nor-
malizing differences in the form of ethnicity or religious
groups. He then wished the state would end up the violence
rooted in the political incompleteness and all the people
would be able to live without danger and insecurity together
in the near future.

The second speaker was a representative from South
Asia, Ms. Urvashi Butalia, who is strongly committed to the
promotion of the status of women. She began with her expe-
riences on gender campaigns in India in which the freedom
of expression is limited for woman. However, she believed that
the "Public Intellectuals" would be effective groups to speak out
for women under pressure since they should be mediators

≈”πÈ”µ“ªï ºŸâ‡¢â“√à«¡‰¥â¡’‚Õ°“  —¡º— °—∫«‘∂’™’«‘µ¢Õß§π„π¿“§„µâ´÷Ëß„™â
™’«‘µÕ¬Ÿà√‘¡Ωíòß·¡àπÈ”¡“π—∫∑»«√√…·≈–„π°“√‰ª¥Ÿß“π¢Õß™ÿ¡™π∑âÕß∂‘Ëππ—Èπ
∑“ßºŸâ‡¢â“√à«¡°Á®–‰¥â¡’‚Õ°“ ‰¥â‡ÀÁπ∂÷ßªí≠À“ ‘Ëß·«¥≈âÕ¡∑’Ë‡°‘¥®“°°“√‡≈’È¬ß
°ÿâß°ÿ≈“¥” ·≈–ª√–‡¥Áπªí≠À“Õ◊ËπÊ∑’Ë‡°‘¥®“°°“√∑àÕß‡∑’Ë¬«‡™‘ßÕπÿ√—°…å¥â«¬ 

µ≈Õ¥‡«≈“∑’Ë‡¬’Ë¬¡™¡°“√∑”π“°ÿâß ºŸâ‡¢â“√à«¡∑ÿ°§π‰¥â¡’‚Õ°“ 
·≈°‡ª≈’Ë¬π§«“¡§‘¥‡ÀÁπ√à«¡°—∫ºŸâª√–°Õ∫°“√·≈–ºŸâ‡¢â“√à«¡∑à“πÕ◊ËπÊ
‡°’Ë¬«°—∫º≈°√–∑∫¢Õß°“√¢ÿ¥≈Õ°§Ÿ§≈Õß·≈–√‘¡µ≈‘Ëß‡æ◊ËÕ°“√‡≈’È¬ß°ÿâß ´÷Ëß
ºŸâª√–°Õ∫°“√®–µâÕß¢ÿ¥‡ªìπ∫√‘‡«≥°«â“ß·≈–Õ“®®–¡’º≈°√–∑∫µàÕ√–∫∫
π‘‡«»«‘∑¬“‰¥â πÕ°®“°π’È¬—ß‰¥â¡’°“√«‘æ“°…å«‘®“√≥å‡°’Ë¬«°—∫√–∫∫∫”∫—¥
πÈ”‡ ’¬∑’Ë‡°‘¥®“°°“√‡≈’È¬ß°ÿâß ‡π◊ËÕß®“°æ◊Èπ∑’Ë‚¥¬√Õ∫π—Èπ¬—ß§ß‡ªìπªÉ“™“¬
‡≈π∑’ËÕÿ¥¡ ¡∫Ÿ√≥å¡“π“ππ—∫ ‘∫Êªï ·≈–º≈°√–∑∫®“°πÈ”‡ ’¬π—Èπ°ÁÕ“®®–
¡’ à«π„ÀâªÉ“™“¬‡≈π‡ ◊ËÕ¡‚∑√¡≈ß‰¥â‡™àπ°—π À≈—ß®“°¥Ÿß“π°“√‡≈’È¬ß°ÿâß®“°

™“«∫â“π¢Õß™ÿ¡™π„π®—ßÀ«—¥ ÿ√“…Æ√å∏“π’·≈â« ºŸâ‡¢â“√à«¡∑—ÈßÀ¡¥°Á‰¥â‡¥‘π
∑“ßµàÕ‰ª¬—ß«—¥ «π‚¡°¢æ≈“√“¡ ∑’Ë´÷Ëß ∂“ªπ“„πªï æ.». 2483 ‚¥¬∑à“π
æÿ∑∏∑“ ¿‘°¢ÿ æ√–π—°ªØ‘∫—µ‘∑’Ë¡’™◊ËÕ‡ ’¬ß∑’Ë ÿ¥¢Õß‡¡◊Õß‰∑¬  ‚¥¬„π°“√
‡¬’Ë¬¡™¡§√—Èßπ’È ºŸâ‡¢â“√à«¡‰¥â¡’‚Õ°“ ™◊Ëπ™¡°—∫∫√√¬“°“»¢Õß«—¥ µ≈Õ¥®π
‰¥â¡’°“√Õ¿‘ª√“¬·≈°‡ª≈’Ë¬π‡°’Ë¬«°—∫À≈—°§” Õπ¢Õß∑à“πæÿ∑∏∑“ „π
‡√◊ËÕß°“√¥”√ßµπ·Ààß°“√‡ªìπ¡πÿ…¬å ´÷Ëß„π√–À«à“ß∑’Ë¡’°“√‡¬’Ë¬¡™¡π—Èπ
°Á‰¥â¡’°“√· ¥ßæ√–∏√√¡‡∑»π“·°à∫√√¥“ “∏ÿ™π∑’Ë‡¢â“¡“¿“¬„π«—¥·≈–
°“√ªØ‘∫—µ‘∏√√¡¥â«¬‡™àπ°—π

¿“¬À≈—ß®“°°“√‰ª‡¬’Ë¬¡™¡ ∂“π∑’Ëµà“ßÊ·≈â« ºŸâ‡¢â“√à«¡∑ÿ°§π
°Á‰¥â‡√‘Ë¡°“√Õ¿‘ª√“¬Õ¬à“ß‡ªìπ∑“ß°“√„πµÕπ‡¬Áπ„π√Ÿª·∫∫¢Õß "Dinner
Talk" ´÷Ëß‰¥â¡’°“√°≈à“«‡ªî¥ß“π‚¥¬ π“¬ ®ÿπ‡ÕÁµ ÷ ‚§–¡—µ ÷, °√√¡°“√ºŸâ
Õ”π«¬°“√¢Õß¡Ÿ≈π‘∏‘≠’ËªÿÉπ»Ÿπ¬å‡Õ‡™’¬ (‚µ‡°’¬«)  À≈—ß®“°π—Èπ °“√‡ªî¥Õ¿‘
ª√“¬∑—Ë«‰ª°Á‡√‘Ë¡¢÷Èπ‚¥¬µ—«·∑π¢Õß¿Ÿ¡‘¿“§‡Õ‡´’¬Õ“§‡π¬å §◊Õ π“¬‚°–π“
«—π ‚¡Œ—¡À¡—¥ ®“°Õ‘π‚¥π’‡™’¬ ´÷Ëß‡¢“‰¥â°≈à“«∂÷ß ∂“π°“√≥å§«“¡√ÿπ·√ß
„πª√–‡∑»∑’Ë‰¥â‡°‘¥¢÷Èπµ—Èß·µà¡’°“√‡§≈◊ËÕπ‰À«∑“ß —ß§¡µàÕ°“√ªØ‘√Ÿª
°“√‡¡◊Õß ‚¥¬‡¢“‰¥âÀ«—ß«à“ ∂“π°“√≥å„πª√–‡∑»®– “¡“√∂¬ÿµ‘§«“¡
¢—¥·¬âß·≈–°≈—∫§◊π Ÿà°“√Õ¬Ÿà√à«¡°—πÕ¬à“ß —πµ‘Õ’°§√—ÈßÀπ’Ëß„πÕπ“§µÕ—π
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or conflict broker between social movements and the nation
states. The last speaker of dinner talk was Mr. Cho Hong-
Sup, a representative of East Asia from South Korea. He
took on an issue that was keen to his heart - the environ-
mental aggravation caused by industrialization in Asia. He
pointed out that the problem has become serious in Japan
and Korea and is emerging rapidly in China. This resulted
from the destruction of the environment by massive govern-
mental sustainable policies. This phenomenon led to the
contamination and destruction of not only nature but also
the traditional way of life of an ordinary people. He request-
ed the intellectuals to look after this kind of problem and
push forward the strategy to protect the environment by
encouraging the grassroots participation in the long term.

In the following day (August 5), the ALFP Reunion
Conference closed discussions among the ex-fellows and
other participants concentrating on the contemporary issues.
The program consisted of three sections of paper presenta-
tions by the selected ex-fellows to share the experiences
and achievements of their intellectual and professional con-
cern. Among those were Dr. Kasian Tejapera of Thammasat
University (ex-fellow 1996), Dr. Ignas Kleden of the Society
for Political and Economy Study from Indonesia
(ex-fellow 1996), Assoc. Prof. Liu Xin of University
of California at Berkeley from China (ex-fellow
1998), Dr. Faruk of Gadjah Mada University from
Indonesia (ex-fellow 1997), Mr. Janadas Devan
from the Straits Times of Singapore (ex-fellow
1998), etc. Their topics covered such issues as
the current situation of the Indonesian democrati-
zation, an organic function of public intellectuals
in Asia, and the Asia-Pacific regionalism.  

In addition, even though there was the
absence of Mr. Kuo Pao Kun, an performing artist
from Singapore, some representing ex-follows
kindly delivered his wonderful paper to other par-
ticipants. The papers draw upon the experience
of his theatre play practices and the conference selected
some chapters of his work on "The Spirit Plays" to explain
how his artistic works in the dramatic play reflected the sig-
nificant events in the globalization. The play presented the
brutality of war through the dialogues and monologues of
five characters, who were all dead as a result of the Second
World War.

The last day (August 6) of the reunion conference at
Surat Thani aimed to achieve three goals: the synthesis of
the previous day's discussions; the initiation of future direc-
tion and projects; and the evaluation of the ALFP program. In
short, the whole day's session was dedicated to discussion
about the expected role of public intellectuals in the region,
and the themes or issues that needed to be worked on.

„°≈âπ’È    à«πºŸâÕ¿‘ª√“¬§π∑’Ë Õß§◊Õ π“ßÕÿ«“™‘ ∫ÿ∑“‡√’¬ ®“°Õ‘π‡¥’¬,
∫ÿ§§≈´÷Ëß¡’§«“¡ ”§—≠„π°“√¢—∫‡§≈◊ËÕπ∫∑∫“∑À≠‘ß-™“¬„π°“√æ—≤π“∑’Ë
‡∑à“‡∑’¬¡°—π  ‡∏Õ‰¥â‡√‘Ë¡¥â«¬°“√°≈à“«∂÷ßª√– ∫°“√≥å¢Õß°“√√≥√ß§å‡°’
Ë¬«°—∫∫∑∫“∑À≠‘ß™“¬„πª√–‡∑»Õ‘π‡¥’¬ ∑’Ë´÷Ëß¬—ß¡’¢âÕ®”°—¥„π°“√· ¥ß
§«“¡§‘¥‡ÀÁπ¢ÕßºŸâÀ≠‘ß  Õ¬à“ß‰√°Áµ“¡ ‡∏Õ‡™◊ËÕ«à“ "ªí≠≠“™π “∏“√≥–"
®–‡ªìπ°≈ÿà¡∑’Ë¡’ª√– ‘∑∏‘º≈„π°“√‡√’¬°√âÕß·∑πºŸâ¥âÕ¬‚Õ°“ ∑“ß —ß§¡
µà“ßÊ ∑—Èßπ’È‡æ√“–«à“ æ«°‡¢“Õ“®‡ª√’¬∫‡ ¡◊ÕπºŸâ„°≈à‡°≈’Ë¬·≈–ºŸâª√– “π
§«“¡¢—¥·¬âß√–À«à“ß°“√‡§≈◊ËÕπ‰À«∑“ß —ß§¡°—∫√—∞ ‡ªìπµâπ  ºŸâ‡¢â“√à«¡
Õ¿‘ª√“¬∑à“π ÿ¥∑â“¬π’È§◊Õ π“¬ ‚™« ŒÕß ´—∫ π—° ‘Ëß·«¥≈âÕ¡®“°
ª√–‡∑»‡°“À≈’„µâ„π∞“π–µ—«·∑π®“°¿Ÿ¡‘¿“§‡Õ‡´’¬µ–«—πÕÕ°  ‡¢“‰¥â
°≈à“«∂÷ßæ—≤π“°“√¢Õß∫√√…—∑¢â“¡™“µ‘∑’Ë‡¢â“‰ª≈ß∑ÿπ„πª√–‡∑»‡°“À≈’„µâ
µ—Èß·µà∑»«√√… 1990 ´÷Ëß‰¥â°àÕ„Àâ‡°‘¥ªí≠À“¡≈¿“«–µà“ßÊ¡“°¡“¬∑’Ë àß
º≈°√–∑∫‰ª∂÷ßª√–™“™π∑—Ë«‰ª  ´÷Ëß„π∑’Ëπ’È‡¢“‰¥â‡√’¬°√âÕß„Àâ¡’§«“¡√à«¡
¡◊Õ√–À«à“ß°≈ÿà¡ªí≠≠“™π “∏“√≥–®“°À≈“¬ “¢“Õ“™’æ „π°“√¥Ÿ·≈
ªí≠À“‡À≈à“π’È·≈–º≈—°¥—π„Àâ‡°‘¥·ºπ¬ÿ∑∏»“ µ√å¢Õß°“√ªÑÕß°—πªí≠À“ ‘Ëß
·«¥≈âÕ¡„π√–¬–¬“«µàÕ‰ª

¿“¬À≈—ß®“°∑’Ë¡’°“√‡ªî¥Õ¿‘ª√“¬®“°µ—«·∑π¢Õß¿Ÿ¡‘¿“§µà“ßÊ
„π«—π∑’Ë Õß¢Õß‚§√ß°“√·≈â« °≈ÿà¡π—°«‘™“°“√·≈–ªí≠≠“™π®“° “¢“
µà“ßÊ°Á‰¥â¡’°“√®—¥ —¡π“-Õ¿‘ª√“¬‡ªìπ°“√¿“¬„π¢÷Èπ√–À«à“ßºŸâ‡¢â“√à«¡
‚§√ß°“√¥â«¬°—π  ‚¥¬„π«—π∑’Ë “¡·≈– ’Ëπ’È °“√Õ¿‘ª√“¬®–®—¥·∫àß‡ªìπ
À—«¢âÕµà“ßÊ¡“°¡“¬®“°ºŸâ√Ÿâ„π “¢“µà“ßÊ∑—Ë«∑—Èß¿Ÿ¡‘¿“§ ‡æ◊ËÕ·≈°‡ª≈’Ë¬π
ª√– ∫°“√≥å·≈–§«“¡ ”‡√Á®¢Õßß“π«‘™“°“√¢Õßµπ  ´÷ËßºŸâÕ¿‘ª√“¬‡À≈à“

π—Èπ°Á‰¥â·°à ¥√.‡°…’¬√ ‡µ™–æ’√– ®“°§≥–√—∞»“ µ√å ¡À“«‘∑¬“≈—¬
∏√√¡»“ µ√å, √». Liu Xin ®“°¡À“«‘∑¬“≈—¬·§≈‘øÕ√å‡π’¬ ‡∫√‘°‡≈¬å,
π“¬ Janadas Devan ®“°Àπ—ß ◊Õæ‘¡æå Strait Times ¢Õß ‘ß§‚ª√å,
·≈–π“¬ Ignas Kleden ®“°Õ‘π‚¥π’‡´’¬ ‡ªìπµâπ  À—«¢âÕ„π°“√Õ¿‘ª√“¬
¢Õßæ«°‡¢“‡À≈à“π—Èπ°Á‡°’Ë¬«¢âÕß°—∫ ∂“π°“√≥åªí®®ÿ∫—π¢Õß°√–∫«π°“√
æ—≤π“ª√–™“∏‘ª‰µ¬„πÕ‘π‚¥π’‡´’¬, ∫∑∫“∑¢Õßªí≠≠“™π “∏“√≥–„π‡Õ
‡´’¬, ·≈–°√–· ¢Õß°“√√«¡°≈ÿà¡¿Ÿ¡‘¿“§‡Õ‡™’¬-·ª´‘øî§ ‡ªìπµâπ
πÕ°®“°π’È·¡â°“√ª√–™ÿ¡§√—Èßπ’È®–¢“¥ºŸâ‡™’Ë¬«™“≠∑“ß¥â“π»‘≈ª°“√· ¥ß∑’Ë
¡’™◊ËÕ‡ ’¬ß™“« ‘ß§‚ª√åÕ¬à“ßπ“¬ Kuo Pao Kun   µ—«·∑πºŸâÕ¿‘ª√“¬°Á‰¥â
¡’‚Õ°“ π”‡ πÕ∫∑§«“¡¢Õß‡¢“ºà“π‰ª ŸàºŸâ‡¢â“√à«¡ª√–™ÿ¡∑ÿ°§π  ‚¥¬
∫∑§«“¡¢Õß‡¢“π—Èπ‡¢’¬π∂à“¬∑Õ¥ª√–‡¥Áπªí≠À“∑“ß —ß§¡ºà“π
®‘πµπ“°“√¢Õß°“√„™â ◊ËÕ»‘≈ª°“√· ¥ß ´÷Ëß∑’Ëª√–™ÿ¡‰¥â§—¥‡≈◊Õ°∫“ß∫∑
∫“ßµÕπ¢Õß∫∑≈–§√∑’Ë™◊ËÕ«à“ "The Spirit Plays" ¡“∂à“¬∑Õ¥„Àâ°—∫ºŸâ
‡¢â“√à«¡ª√–™ÿ¡‰¥â√—∫∑√“∫ ·≈–°Á‰¥â√—∫§«“¡ª√–∑—∫„®‡ªìπÕ¬à“ß¬‘Ëß
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During the course of debate, some fellows were quite eager
to propose a whole range of new issues or explore different
aspects of already existing topics while others were con-
cerned about the process of actual implementation of the
future project.

BBBBaaaannnnggggkkkkooookkkk††††::::    PPPPuuuubbbblllliiiicccc    SSSSyyyymmmmppppoooossssiiiiuuuummmm    aaaatttt    CCCChhhhuuuullllaaaalllloooonnnnggggkkkkoooorrrrnnnn    UUUUnnnniiiivvvveeeerrrrssssiiiittttyyyy
7777    AAAAuuuugggguuuusssstttt    2222000000001111

The important session of this reunion conference was
the public symposium entitled  "Conflict Management in the
Face of Globalization - Init iatives, Alternatives, and
Imagination-" taking place at Room 105 of the Faculty of
Arts, Chulalongkorn University. The panelists included Mr.
Goenawan Mohamed (Indonesia); Dr. Kwok Kian-Woon
(Singapore); Ms. Urvashi Butalia (India). The discussants
were Prof. Dr. Pasuk  Phongpaichit from the Faculty of
Economic, Chulalongkorn University and Assoc. Prof. Dr.
Chaiwat Satha-Anand from the Faculty of Political Sciences,
Thammasat University, and the symposium was moderated
by Assoc. Prof. Surichai Wun'Gaeo, Director of Center for
Social Development Studies, Chulalongkorn University. The
symposium was attended by 200 participants including dele-
gates of foreign diplomatic missions, international organiza-
tions, government sectors and NGOs members. 

The theme of the symposium was rather broad but was
very well organized and discussed by the panelists and dis-
cussants. Mr. Goenawan discussed the process of political
turmoil of Indonesia in late 1990s and its social background.
Then, Ms. Urvashi explained the situation of India by refer-
ring to the dialogue between Hindu and Muslim women after
the partition of Pakistan from India in 1946 and suggested
the possible way to a mutual understanding among those
who belong to different ethnic or religious groups. Dr. Kwok
Kian Woon, following the idea of Mr. Kua Pao Kun, talked
about the importance of artistic activities that translate
social problems in wider
contexts and thus can
give useful considerations
to conflict management.  

After the presenta-
tions, Dr. Chiwat Satha-
Anand and Dr. Pasuk
Pongpaichit gave their
comments on the issues
raised by three ex-fellow
representatives, arguing
that managing conflicts is
rather problematic, but it
would be a significant
issue for any society and
it should be based on the

‡π◊ËÕß®“°∫∑≈–§√∑’Ë‡¢’¬π¢÷Èππ—Èπ¥Ÿ√“«°—∫‡ªìπ‡Àµÿ°“√≥å∑’Ë‡°‘¥¢÷Èπ®√‘ß„π
ªí®®ÿ∫—π‡ªìπÕ¬à“ß¬‘Ëß

„π«—π ÿ¥∑â“¬¢Õß°“√™ÿ¡πÿ¡∑’Ë ÿ√“…Æ√å∏“π’¢Õß‡À≈à“ªí≠≠“™π
®“°ª√–‡∑»µà“ßÊ„π‡Õ‡™’¬‰¥â¡’°“√À“√◊Õ‡æ‘Ë¡‡µ‘¡‡°’Ë¬«°—∫º≈ —¡ƒ∑∏‘Ï∑’Ë‡°‘¥
¢÷Èπ®“°°“√ª√–™ÿ¡∑’Ëºà“π¡“ 2-3 «—π ·≈–¡’°“√ª√–‡¡‘π‡°’Ë¬«°—∫‚§√ß°“√π’È
Õ¬à“ß°«â“ßÊ„πµ≈Õ¥√–¬–‡«≈“ °«à“ 5 ªï∑’Ëºà“π¡“ ‚¥¬¿“æ√«¡·≈â«
µ≈Õ¥∑—Èß«—π¢Õß°“√ª√–™ÿ¡„π«—π ÿ¥∑â“¬π’È ºŸâ‡¢â“√à«¡‚¥¬ à«π„À≠à®–
À¬‘∫¬°ª√–‡¥Áπ‡°’Ë¬«°—∫∫∑∫“∑¢Õß‡À≈à“ªí≠≠“™π∑’Ë®–µâÕß∑”ß“π√à«¡
°—π„Àâ¡“°¢÷Èπ„πÕπ“§µ  Õ’°∑—Èß‰¥â¡’°“√À¬‘∫¬°ª√–‡¥Áπªí≠À“„À¡àÊ∑’Ë
À≈“°À≈“¬¢÷Èπ¡“«‘æ“°…å«‘®“√≥å∂÷ß§«“¡‡À¡“– ¡«à“ ‡À≈à“ªí≠≠“™π·≈–
π—°«‘™“°“√∑—ÈßÀ≈“¬®–·°â‰¢ªí≠À“µà“ßÊ‡À≈à“π—Èπ‰¥âÕ¬à“ß‰√ 

°“√Õ¿‘ª√“¬ “∏“√≥– ≥ ®ÿÃ“≈ß°√≥å¡À“«‘∑¬“≈—¬, °√ÿß‡∑æ¡À“π§√
«—π∑’Ë 7  ‘ßÀ“§¡  2001

™à«ß ÿ¥∑â“¬·≈– ”§—≠¬‘Ëß¢Õß°“√ª√–™ÿ¡·≈–™ÿ¡πÿ¡Õ¿‘ª√“¬
¢Õß‡À≈à“ªí≠≠“™π„π¿Ÿ¡‘¿“§‡Õ‡™’¬π—Èπ °Á§◊Õ°“√®—¥„Àâ¡’°“√Õ¿‘ª√“¬
 “∏“√≥–¢÷Èπ°—∫∫ÿ§§≈ºŸâ π„®∑—Ë«‰ª ∑’Ë ÀâÕß 105 §≥–Õ—°…√»“ µ√å,
®ÿÃ“≈ß°√≥å¡À“«‘∑¬“≈—¬ „πÀ—«¢âÕ "°“√®—¥°“√§«“¡¢—¥·¬âß„π¬ÿ§‚≈°“
¿‘«—≤πå -§«“¡§‘¥√‘‡√‘Ë¡, ∑“ß‡≈◊Õ°, ·≈–®‘πµπ“°“√-" ‚¥¬¡’ºŸâ‡¢â“√à«¡
‡ «π“ §◊Õ π“¬‚°–π“«—π ‚¡Œ—¡À¡—¥ ®“°Õ‘π‚¥π’‡™’¬, π“¬ ‚°ä– ‡°’¬π «ÿπ
„π∞“π–µ—«·∑ππ“¬ ‚°– ‡ª“ °ÿπ ®“° ‘ß§‚ª√å, ·≈–π“ßÕÿ«“™‘ ∫ÿ∑“‡√’¬
®“°Õ‘π‡¥’¬  „π¢≥–∑’ËºŸâÕ¿‘ª√“¬π—Èπ‰¥â·°à »®. ¥√. º“ ÿ° æß…å‰æ®‘µ√
®“°§≥–‡»√…∞»“ µ√å, ®ÿÃ“≈ß°√≥å¡À“«‘∑¬“≈—¬ ·≈– √». ¥√. ™—¬«—≤πå
 ∂“Õ“π—π∑å ®“°§≥–√—∞»“ µ√å ¡À“«‘∑¬“≈—¬∏√√¡»“ µ√å ´÷Ëß¡’ √».  ÿ√‘™—¬
À«—π·°â«, ºŸâÕ”π«¬°“√»Ÿπ¬åæ—≤π“ —ß§¡»÷°…“, ®ÿÃ“≈ß°√≥å¡À“«‘∑¬“≈—¬
‡ªìπºŸâ¥”‡π‘π√“¬°“√°“√Õ¿‘ª√“¬ “∏“√≥–„π§√—Èßπ’È ´÷Ëß¡’ºŸâ„Àâ§«“¡ π„®
‡¢â“√—∫øíß°—π‡ªìπ®”π«π¡“°‡µÁ¡§«“¡®ÿ¢ÕßÀâÕßª√–™ÿ¡ª√–¡“≥ 200 §π
®“°Àπà«¬ß“πµà“ßÊ Õ“∑‘ ‡™àπ µ—«·∑π®“°Õß§å°“√√–À«à“ßª√–‡∑»,
Àπà«¬ß“π√—∞∫“≈ ·≈– ¡“™‘°Õß§å°√æ—≤π“‡Õ°™πµà“ßÊ ‡ªìπµâπ 

À—«¢âÕ„π°“√Õ¿‘ª√“¬‡°’Ë¬«°—∫°“√®—¥°“√§«“¡¢—¥·¬âß‰¥â∂Ÿ°
À¬‘∫¬°¢÷Èπ¡“æŸ¥§ÿ¬„π¡ÿ¡¡Õß∑’Ë·µ°µà“ß°—πÕÕ°‰ª ‡™àπ °“√°≈à“«∂÷ß°“√
®—¥°“√§«“¡¢—¥·¬âß„π ∂“π°“√≥å°“√‡¡◊Õß¢Õßª√–‡∑»Õ‘π‚¥π’‡´’¬ ºà“π
¡ÿ¡¡Õß¢Õß π“¬ ‚°–π“«—π ‚¡Œ—¡À¡—¥∑’Ë‰¥â«‘®“√≥åºà“πß“π‡¢’¬π¢Õßπ“ß
Õÿ«“™‘ ·≈–‡ª√’¬∫‡∑’¬∫°—∫ ¿“«–ªí®®ÿ∫—π¿“¬„πª√–‡∑»¢Õß‡¢“ ·≈–¡Õß

°“√‡§≈◊ËÕπ‰À«∑“ß —ß§¡¢Õß
 µ√’¡ÿ ≈‘¡·≈–Œ‘π¥Ÿ™“«Õ‘π‡¥’¬
ºà“π “¬µ“¢Õß π“ß Õÿ«“™‘ ∫ÿ∑“
‡√’¬ πÕ°®“°ª√–‡¥Áπªí≠À“
§«“¡¢—¥·¬âß∑“ß°“√‡¡◊Õß·≈–
 —ß§¡·≈â« ºŸâ‡¢â“øíß°“√Õ¿‘ª√“¬
¬—ß®–‰¥â¡’‚Õ°“ ‡¢â“„®∂÷ß§«“¡
 ”§—≠„π°“√„™â ◊ËÕ»‘≈ª·¢πß
µà“ßÊ  –∑âÕπªí≠À“‡À≈à“π—Èπ
·≈–§âπÀ“·π«∑“ß·°â‰¢§«“¡
¢—¥·¬âßºà“π°“√∂à“¬∑Õ¥‚¥¬
π“¬ ‚°ä– ‡°’¬π «ÿπ Õ’°¥â«¬

¿“¬À≈—ß®“°°“√
π”‡ πÕº≈ß“π¢ÕßºŸâ√à«¡‡ «π“
∑—Èß 3 ∑à“π·≈â« »®. º“ ÿ° æß…å
‰æ®‘µ√ ·≈– √». ¥√. ™—¬«—≤πå
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people's concern at all levels ranging from grassroots to
intellectuals. The public intellectuals could make a great
contribution to conflict management by bridging academic
institutions and government sectors involved and by promot-
ing the sense of shared responsibilities between them. They
should also assume an organic function of motivating the
people to participate in the public debates.
Like art, social movements are also an essen-
tial element in the process that leads to cer-
tain kinds of conflict management. They are
not a part of the problem, but part of a solu-
tion to the conflict. It helps to facilitate negoti-
ations between the people and the state and
to create better understanding among the gen-
eral public, in the same way that art has been
seen as a form of communication and as a
way of rallying opinion or influencing opinion in
society. 

Therefore, based on the five-year accom-
plishments, the Asia Leadership Fellow
Program has begun to establish a firm, albeit
small, foundation for developing intellectual
networks in the region. The reunion conference was suc-
cessfully conducted to be an ideal arena, convening the ex-
fellow with a variety of backgrounds and disciplines, to delve
into common issues, and think about how the intellectuals can
work and cooperate to contribute to building equitable and
democratic societies in the Asian region. With all the com-
plexity and confusion, the unresolved yet ongoing discussion
of conflict management in the era of globalization, public
intellectuals should get together and act as collective cultural
commuters who travel the "information silk route" towards the
creation of a future of the universal "plural we."

 ∂“Õ“π—π∑å ‰¥â√à«¡°—π«‘®“√≥åª√–‡¥Áπªí≠À“µà“ßÊ∑’Ë
‡°‘¥¢÷Èπ«à“ °“√®—¥°“√§«“¡¢—¥·¬âßπ—Èπ Õ“®®–‡ªìπ
ª√–‡¥Áπªí≠À“∑’Ë∑ÿ° —ß§¡®–µâÕßÀ“∑“ß·°â‰¢ ‚¥¬æ«°
‡¢“À«—ß«à“§«“¡¢—¥·¬âßµà“ßÊπ—Èπ ®– “¡“√∂®—¥°“√‰¥â
‚¥¬ª√–™“™π∑ÿ°√–¥—∫µ—Èß·µà√“°À≠â“®π∂÷ßªí≠≠“™π
 “∏“√≥– ∑’Ë¡Õßºà“π∫∑∫“∑¢Õßªí≠≠“™π “∏“√≥–∑’Ë
§«√®–‰¥â√—∫§«“¡‡¢â¡·¢Áß„π°“√‡ªìπ à«πÀπ÷Ëß¢Õß°“√
®—¥°“√§«“¡¢—¥·¬âßµà“ßÊ„π —ß§¡‡æ◊ËÕ∑’Ë®–ª√– “π
§«“¡√à«¡¡◊Õ°—∫Àπà«¬ß“π∑’Ë‡°’Ë¬«¢âÕß¢Õß√—∞,  ∂“∫—π
Õÿ¥¡»÷°…“ ·≈–ª√–™“™π∑—Ë«‰ª„Àâ‡¢â“¡“¡’ à«π√à«¡„π
°“√Õ¿‘ª√“¬ À“∑“ß·°â‰¢ªí≠À“µà“ßÊ∑’Ë‡°‘¥¢÷Èπ„π
 —ß§¡√à«¡°—π 

¢∫«π°“√‡§≈◊ËÕπ‰À«∑“ß —ß§¡°Á‡™àπ
‡¥’¬«°—π ∑’ËÕ“®®–‡ª√’¬∫‰¥â°—∫ß“π»‘≈ªá∑’Ë –∑âÕπ
ªí≠À“∑“ß —ß§¡ÕÕ°¡“ ‡æ√“–¢∫«π°“√∑“ß —ß§¡π’È
‡ ªì π  à « π ”§—≠Õ¬à “ ß Àπ÷Ë ß ¢ Õ ß° “ √π” ‰ª Ÿà ° “ √
·°â‰¢ªí≠À“§«“¡¢—¥·¬âßµà“ßÊ ¡‘„™à ‘Ëß∑’Ë®–°àÕ„Àâ‡°‘¥

ªí≠À“ ·µàæ«°‡¢“®–™à«¬æ¬“¬“¡„π°“√‡®√®“-‰°≈à‡°≈’Ë¬°—∫Àπà«¬ß“π
¢Õß√—∞·≈– √â“ß √√∫√√¬“¬°“√¢Õß§«“¡‡¢â“„®Õ—π¥’´÷Ëß°—π·≈–°—π Ÿà
ª√–™“™π∑—Ë«‰ª ´÷Ëßπ—Ëπ°Á§≈â“¬°—∫«‘∂’∑“ß¢Õßß“π»‘≈ªá∑’Ë®– √â“ß√Ÿª·∫∫¢Õß
°“√ ◊ËÕ “√√–À«à“ßª√–™“™π„π —ß§¡¢÷Èπ‡æ◊ËÕ°àÕ„Àâ‡°‘¥°“√√–¥¡§«“¡§‘¥
‡ÀÁπµà“ßÊ¡“„™â·°â‰¢ªí≠À“∑“ß —ß§¡µàÕ‰ª

¥—ßπ—Èπ ¿“¬À≈—ß®“°∑’Ë‰¥âª√– ∫§«“¡ ”‡√Á®„π°“√¥”‡π‘πß“π

‚§√ß°“√ Asia Leadership Fellow Program ¡“µ≈Õ¥ 5 ªï „π°“√
 √â“ß§«“¡¡—Ëπ§ß·≈–√“°∞“π¢Õß°“√æ—≤π“‚§√ß¢à“¬¢Õßªí≠≠“™π„π
¿Ÿ¡‘¿“§‡Õ‡™’¬π—Èπ  °“√¡“√à«¡ª√–™ÿ¡·≈–™ÿ¡πÿ¡°—πÕ’°§√—ÈßÀπ÷Ëßµ≈Õ¥ 5
«—ππ’È°Á‰¥â‡ √‘¡§«“¡‡¢â¡·¢Áß·≈–°àÕ„Àâ‡°‘¥°“√·≈°‡ª≈’Ë¬π„π«ß°«â“ß¡“°
¢÷Èπ π—Ëπ§◊Õªí≠≠“™π·≈–π—°«‘™“°“√®“°À≈“°À≈“¬ “¢“°Á‰¥â¡’‚Õ°“ „π
°“√§‘¥«‘‡§√“–Àåª√–‡¥Áπªí≠À“„À¡àÊ µ≈Õ¥®π‡æ‘Ë¡æŸπ§«“¡√Ÿâ®“°ªí≠≠“
™π·≈–π—°«‘™“°“√∑’Ë‡§¬‡¢â“√à«¡‚§√ß°“√„πªïÕ◊ËπÊ ¥â«¬‡Àµÿπ’È  Õ“®°≈à“«
‰¥â«à“ °“√¡“ª√–™ÿ¡·≈–™ÿ¡πÿ¡°—πÕ’°§√—ÈßÀπ÷Ëßπ’È ‰¥â°àÕ„Àâ‡°‘¥§«“¡§‘¥
µà“ßÊ¡“°¡“¬·≈–¬—ßª√– ∫§«“¡ ”‡√Á®Õ¬à“ß¥’¬‘Ëß„πÕ—π∑’Ë®– √â“ß·À≈àß∑’Ë
√«¡Õß§å§«“¡√Ÿâ∑ÿ°·¢πß¡“‰«â¥â«¬°—π ‡æ◊ËÕ§‘¥«‘‡§√“–Àåªí≠À“·≈–‡ªî¥
‚Õ°“ „Àâ‡À≈à“π—°«‘™“°“√·≈–ªí≠≠“™π‰¥â¡’ à«π„π°“√∑”ß“π‡æ◊ËÕ √â“ß
 —ß§¡∑’Ë¡’§«“¡‡ ¡Õ¿“§·≈–‡ªìπª√–™“∏‘ª‰µ¬¢÷Èπ„π¿Ÿ¡‘¿“§µàÕ‰ª
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Kansai is a region that can be termed as second
only to Tokyo in its importance as the national econom-
ical and cultural center. It is the site for various
Consulate Offices and Cultural Centers, as well
as locations of both university's academic
research centers and other research centers. It
is therefore the region where from extensive
overseas relationships have been established.
Kansai's Kyoto Prefecture is especially remark-
able for its numerous and diversified cultural her-
itages and is the location of numerous universi-
ties. Therefore, Kyoto is not only visited by for-
eign tourists, but is also the residence of large num-
bers of foreign students as well as researchers.

Old capital cities such as Kyoto and Nara, busi-
ness enterprise center such as Osaka, and long estab-
lished sea port from the ancient time where many for-
eigners are dwelling, such as Kobe, all these 4 cities
are located in the Kansai Region. They are different
from each other in their outstanding characters, and
developed their own international exchanges under
their own local atmospheres. 

Here I should like to introduce a sample of interna-
tional exchange development at Kyoto, the city of

·∂∫§—π‰´·¡â®–‡ªìπ¿Ÿ¡‘¿“§ ·µà°Á‡ªìπ»Ÿπ¬å°≈“ß∑“ß¥â“π
‡»√…∞°‘®·≈–«—≤π∏√√¡¢Õß≠’ËªÿÉπ√Õß®“°‚µ‡°’¬« ¡’ ∂“π°ß ÿ≈
¢Õß™“µ‘µà“ß Ê ·≈–»Ÿπ¬å«—≤π∏√√¡  Õ’°∑—Èß¬—ß¡’ ∂“∫—π«‘®—¬¢Õß∑—Èß

¡À“«‘∑¬“≈—¬·≈–Õ◊ËπÊ ¡“°¡“¬ ®÷ß‡ªìπ¥‘π·¥π∑’Ë¡’°“√µ‘¥µàÕ°—∫
µà“ßª√–‡∑»Õ¬à“ß°«â“ß¢«“ß ‚¥¬‡©æ“–∑’Ë‡°’¬«‚µ∑’Ë¡’¡√¥°∑“ß
«—≤π∏√√¡∑’ËÀ≈“°À≈“¬ ¡À“«‘∑¬“≈—¬°Á¡“° ∑”„Àâ‰¡à‡æ’¬ß·µàπ—°
∑àÕß‡∑’Ë¬« ·µà¬—ß¡’π—°»÷°…“·≈–π—°«‘®—¬™“«µà“ß™“µ‘¡“æ”π—°Õ¬Ÿà
¡“°¡“¬

‡¡◊ÕßÀ≈«ß‡°à“Õ¬à“ß‡°’¬«‚µ π“√“ ‡¡◊Õß°“√§â“Õ¬à“ß‚Õ´“°â“
·≈–‡¡◊Õß∑à“∑’Ë¡’™“«µà“ß™“µ‘Õ¬ŸàÕ“»—¬¡“°¡“¬¡“µ—Èß·µàÕ¥’µÕ¬à“ß‚°
‡∫ ‡¡◊Õß„À≠à∑—Èß 4 ‡¡◊Õßπ’È≈â«πÕ¬Ÿà„π·∂∫§—π‰´ ‡¡◊Õß∑’Ë¡’‡Õ°≈—°…≥å
∑’Ë·µ°µà“ß°—π ¡’æ—≤π“¢Õß°“√µ‘¥µàÕ·≈°‡ª≈’Ë¬π°—∫π“π“ª√–‡∑»
¿“¬„µâ∫√√¬“°“»∑âÕß∂‘Ëπ¢Õß·µà≈–∑âÕß∑’Ë

„π∑’Ëπ’ÈÕ¬“°®–¢Õ·π–π”µ—«Õ¬à“ß¢Õß°“√µ‘¥µàÕ·≈°‡ª≈’Ë¬π
√–À«à“ß™“µ‘∑’Ë‡°‘¥¢÷Èπ∑’Ë‡°’¬«‚µ‡¡◊Õß·Ààß¡À“«‘∑¬“≈—¬

The international student exchanges 
by universities in Kyoto

°“√µ‘¥µàÕ·≈°‡ª≈’Ë¬π
¢Õßπ—°»÷°…“¡À“«‘∑¬“≈—¬‡°’¬«‚µ
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numerous universities.
At Kyoto, universities have regularly entered into stu-

dent exchange contacts with overseas universities and there
are regularly such student and lecturer (researchers)
exchange programs among them, apart from organizing lec-
turing classes presided over by the exchanged lecturers (
exchanged researchers).  What I am going to introduce here
is not concerning such international exchange in its con-
tents, but concerning the management of such activity from
the beginning of its establishment, the collection of support-
ing funds, the planning of its activity and how to carry out
the programs, all by itself.  The students from Bremen city
in Germany, and from Kyoto city are inter-exchanging through
the activity titled "Artist in Residence", having Art as the
medium for inter-exchanging activities.

During the past October 2000 there was held at Kyoto,
a joint-creativity project of Art Work and Exhibition, including
a workshop and a symposium, participated by undergradu-
ates, and post- graduates of the Fine Arts
Faculty of Fine Arts University of Kyoto, whereby
their counterparts are students of Fine Arts from
the Fine Arts University at Bremen in Germany.
This project is titled "Boomerang Art Project"
under the presumption that when a boomerang
is thrown out, it will always come back to its
thrower. The title was selected by the students
in the program, with hope that their international
exchange activities should, similarly, bring back
expected results to them.  They spent time
together in living quarters and at meal times, in
order to create a communal work of art, during
the course of which sometimes it led to con-
structive disputes among them. It finally led
also to a display of their own works at the
"Omuro Mansion" Art Center of Kyoto, and
inside a Kyofuku electric train compartment,
which is operated by a local private company.

Omuro is located at the northwest of Kyoto.
It is a peaceful residential area opposite the
Ninnaji Temple.  "Omuro Mansion" is a grand and spacious
mansion constructed more than 10 years ago.  

It was offered on loan by a textile company to accom-
modate the students from Germany and for their use as stu-
dio.  When as many as 23 young people of Japanese and
German nationalities under the project came to live together
at the mansion, plus more students from other universities
who came in as volunteers to help with cooking and creating
their works, the mansion which was thought to be very large
and expansive became so crowded that sometimes it was
difficult to find even a space for resting one's feet.

In view of the living conditions, the German students

∑’Ë‡°’¬«‚µ ¡À“«‘∑¬“≈—¬µà“ßÊ ¡—°¡’°“√∑”¢âÕµ°≈ß°—∫¡À“«‘∑¬“≈—¬
„πµà“ßª√–‡∑» ¡’°“√ àßπ—°»÷°…“·≈–Õ“®“√¬å (π—°«‘®—¬) ·≈°‡ª≈’Ë¬π°—π
‡ªìπª√–®”  ·≈–∑“ß¡À“«‘∑¬“≈—¬¬—ß¡—°¡’°“√®—¥°“√∫√√¬“¬‚¥¬Õ“®“√¬å
(π—°«‘®—¬) ∑’Ë¡’‚Õ°“ ‰¥â‰ªµà“ßª√–‡∑»π—Èπ¥â«¬  ·µà∑’Ë®–·π–π”„π∑’Ëπ’È
‰¡à„™à‡ªìπ°“√·≈°‡ª≈’Ë¬π„π≈—°…≥–¥—ß°≈à“«  ·µà‡ªìπ°“√¥”‡π‘π°“√µ—Èß·µà
°“√®—¥µ—ÈßÕß§å°√ √«¡√«¡‡ß‘π∑ÿπ «“ß·ºπ·≈–¥”‡π‘πß“π∑ÿ°Õ¬à“ß¥â«¬
µπ‡Õß∑—ÈßÀ¡¥ ‚¥¬π—°»÷°…“¢Õß‡∫√‡¡π ª√–‡∑»‡¬Õ√¡—π ·≈–π—°»÷°…“
¢Õß‡°’¬«‚µ „™â»‘≈ª– (art) ‡ªìπµ—«°≈“ß„π°“√·≈°‡ª≈’Ë¬π‚¥¬ºà“π
°‘®°√√¡ Artist in Residence

‡¡◊ËÕ‡¥◊Õπµÿ≈“§¡ ªï∑’Ë·≈â« (æ.». 2543)  π—°»÷°…“√–¥—∫ª√‘≠≠“µ√’
·≈–∫—≥±‘µ«‘∑¬“≈—¬¢Õß§≥–«‘®‘µ√»‘≈ªá ¡À“«‘∑¬“≈—¬»‘≈ª°√√¡·Ààß
‡¡◊Õß‡°’¬«‚µ ·≈–‡À≈à“π—°»÷°…“∑’Ë‡√’¬π¥â“π«‘®‘µ√»‘≈ªá∑’Ë¡À“«‘∑¬“≈—¬
»‘≈ª°√√¡·Ààß√—∞‡∫√‡¡π ª√–‡∑»‡¬Õ√¡—π ‰¥â‡¢â“¡“√à«¡ √â“ß √√§åß“π
»‘≈ªá·≈–π‘∑√√»°“√ °“√ —¡¡π“‡™‘ßªØ‘∫—µ‘°“√ (workshop) ·≈–°“√
ª√–™ÿ¡Õ¿‘ª√“¬ (symposium) ¢÷Èπ∑’Ë‡°’¬«‚µ ¿“¬„µâ™◊ËÕ "‚§√ß°“√»‘≈ª–
∫Ÿ‡¡Õ·√ß" (Boomerang Art Project)  ‡¡◊ËÕ‡À«’Ë¬ß "∫Ÿ‡¡Õ·√ß" ÕÕ°‰ª
¡—π®–°≈—∫¡“À“§π¢«â“ß‡ ¡Õ  ‡À≈à“π—°»÷°…“µ—Èß™◊ËÕ‚¥¬Ω“°§«“¡À«—ß‰«â
«à“°“√·≈°‡ª≈’Ë¬π´÷Ëß°—π·≈–°—π¢Õßµπ®–‡ªìπ‡™àππ—Èπ¥â«¬ ‡À≈à“π—°»÷°…“

®–Õ¬Ÿà√à«¡°—π °‘ππÕπ√à«¡°—π ‡æ◊ËÕ°“√ √â“ß √√§åº≈ß“π¥â«¬°—π ∫“ß§√—Èß
°ÁÕ“®®–¡’°“√∂°‡∂’¬ß°—π∫â“ß ®ππ”‰ª Ÿà°“√®—¥π‘∑√√»°“√º≈ß“π¢Õßµπ
∑’Ë»Ÿπ¬å»‘≈ª–‡°’¬«‚µ "∫â“π‚Õ¡ÿ‚√–" ·≈–¿“¬„π‚∫°’È√∂‰øøÑ“‡§’¬«øÿ°ÿ ´÷Ëß
‡ªìπ√∂‰øøÑ“‡Õ°™π¢Õß∑âÕß∂‘Ëπ

‚Õ¡ÿ‚√–∑’ËÕ¬Ÿà∑“ß∑‘»µ–«—πµ°‡©’¬ß‡Àπ◊Õ¢Õß‡¡◊Õß‡°’¬«‚µ ‡ªìπ‡¡◊Õß
∑’Ëæ—°Õ“»—¬∑’Ë‡ß’¬∫ ß∫∑’ËÕ¬ŸàÀπâ“«—¥π‘ππ–®‘ "∫â“π‚Õ¡ÿ‚√–" ´÷Ëß‡ªìπ§ƒÀ“ πå
°«â“ß„À≠à √â“ß¡“¡“°°«à“ 10 ªï ‰¥â√—∫§«“¡‡Õ◊ÈÕ‡øóôÕ®“°∫√‘…—∑ ‘Ëß∑Õ „Àâ
„™â‡ªìπ∑’Ëæ—°·≈–‡ªìπ µŸ¥‘‚Õ ”À√—∫π—°»÷°…“®“°‡¬Õ√¡—π   ‡¡◊ËÕ¡’§πÀπÿà¡
 “«∑—Èß≠’ËªÿÉπ·≈–‡¬Õ√¡—π∂÷ß 23 §π∑’Ë‡¢â“√à«¡‚§√ß°“√ Õ’°∑—Èß¬—ß¡’‡À≈à“π—°
»÷°…“®“°¡À“«‘∑¬“≈—¬Õ◊ËπÊ ∑’Ë¡“‡ªìπÕ“ “ ¡—§√™à«¬„π°“√®—¥∑”Õ“À“√
·≈–™à«¬ √â“ß √√§åº≈ß“π ‡ªìπµâπ ∫â“π∑’Ë§‘¥«à“°«â“ß¢«“ß°ÁÕ¬Ÿà„π ¿“æ∑’Ë
∫“ß§√—Èß°Á·∑∫®–À“∑’Ë«“ß‡∑â“‰¡à‰¥â
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were quite different from the familiarized Japanese students
who were accustomed to sharing a sleeping space with others,
and who were well acquainted with public bath usage.  The
German students had to file in a queue for single entries
into the only one bathroom available.  Moreover, there had
to be provided additional private room spaces under the
temporary unfolded tent in the garden to keep their personal
belongings.  However, it was unavoidably creating some
inconveniences and embarrassed feelings to these students
at the beginning because of the confrontation with a differ-
ent and unaccustomed life-style and the different culture.
However, it did not take long before they became quickly
adjustable to each other's movements and tempos.

And in order to meet with success in the exhibitions of
their works, there had to be exchanges of opinions pertaining to
the creations of their works.  Although they were very tired
at the end of the day, their disputes were based upon reason-
ability, and it led to mutual creditability among them.  Finally,
not only each piece of art work, but the whole scope of
"Boomerang Art Projects", or it could be termed as the whole
plan, has become unified into one, that might be considered
or termed as the outcome of work in progress by itself.

In another point of view, the local people might have
been frightened by the sudden appearance of the 12 German
people in the local peaceful residential area of Omuro.
Nevertheless, they visited and observed their exhibitions, or
came to take rest at a refreshment shop near the entrance
to the home.  Some of the local people had gone so far as
to donate their own kitchen utensils for fear that the stu-
dents might be needy of some.

During the period of about 1 month, more than 400 vol-
unteer students came to extend their helping hands.  Their
reasons of going there varied, their subjects of study varied.
But one thing surely is their common character, that is to
say they all are students who love arts, they like Germans,
and they love Kyoto.

The Fine Arts University of Kyoto has enjoyed its longest
history in Kyoto.  It has brought up many artists with excellent
reputations.  Their international student exchange program with
the students from Britain's Royal College of Art, have brought in
numerous international students.  And even though there is
no official agreement set up, the proposal from Kyoto's Fine Art
University's alumnus, who is a successful and famous artist,
named TAKEOKA Yuji, (who is now a professor at the Bremen
Fine Arts University) has afterwards led to the international
students exchange program between the two universities.

It was during Spring of 1999 when Prof.TAKEOKA sug-
gested his proposal, and in spring of 2001 Kyoto University
students had been in Germany, for creating and exhibiting
their works of Art at Bremen which took 2 years to com-
plete.  The success of this intensified international

„π¥â“π™’«‘µ§«“¡‡ªìπÕ¬Ÿà π—°»÷°…“™“«‡¬Õ√¡—π µà“ß®“°π—°»÷°…“
™“«≠’ËªÿÉπ∑’Ë§ÿâπ‡§¬ ·≈–§‘¥«à“°“√πÕπ√à«¡°—∫§πÕ◊Ëπ ·≈–‰ªÕ“∫πÈ”„π√â“π
Õ“∫πÈ” “∏“√≥–‡ªìπ‡√◊ËÕß∏√√¡¥“ π—°»÷°…“™“«‡¬Õ√¡—πµâÕß‡¢â“§‘«°—π„™â
Õà“ßÕ“∫πÈ”∑’Ë¡’‡æ’¬ßÀâÕß‡¥’¬« ·≈–¬—ßµâÕß„™â‡µäπ∑å¡“°“ß∑’Ë «π‡æ◊ËÕ∑’Ë®–¡’
ÀâÕß à«πµ—«¢Õß·µà≈–§π ·µà«à“·¡â„πµÕπ·√°®–‡°‘¥§«“¡ —∫ π·≈–
Õ÷¥Õ—¥„π§«“¡·µ°µà“ß¢Õß°“√„™â™’«‘µ∑’Ë§ÿâπ‡§¬ ·≈–§«“¡·µ°µà“ß¢Õß
«—≤π∏√√¡ ·µà„π‰¡à™â“°“√√—∫√Ÿâ®—ßÀ«–¢Õß°—π·≈–°—π°Á‡ªìπ‰ªÕ¬à“ß√«¥‡√Á«

·≈–‡æ◊ËÕ∑’Ë®–„Àâπ‘∑√√»°“√· ¥ßº≈ß“πª√– ∫§«“¡ ”‡√Á® °ÁµâÕß¡’
°“√·≈°‡ª≈’Ë¬π§«“¡§‘¥‡ÀÁπ„π°“√ √â“ß √√§åº≈ß“π  ·¡â∑ÿ°«—π®–
‡Àπ◊ËÕ¬¬“° ª–∑–°—π¥â«¬‡Àµÿº≈ ®π∑”„Àâ‡°‘¥‡ªìπ§«“¡‡™◊ËÕ¡—Ëπ„π°—π·≈–
°—π º≈∑’Ë ÿ¥ ‰¡à‡æ’¬ß·µàº≈ß“π·µà≈–™‘Èπ ·µà "‚§√ß°“√»‘≈ª–∫Ÿ‡¡Õ·√ß"
∑—Èß‚§√ß°“√ À√◊Õ·ºπß“π∑—Èß·ºπß“π°Á°≈“¬‡ªìπÀπ÷Ëß‡¥’¬«∑’Ë‡ªìπ√“«°—∫
º≈ß“π work in progress „πµ—«¢Õß¡—π‡Õß

„πÕ’°¥â“π ºŸâ§π„π∑âÕß∂‘Ëπ∑’Ë·¡âÕ“®®–µ°Õ°µ°„®°—∫™“«‡¬Õ√¡—π
12 §π∑’Ë®Ÿà Ê °Á¡“ª√“°Øµ—«„π·À≈àß∑’Ëæ—°Õ“»—¬∑’Ë‡ß’¬∫ ß∫¢Õß‚Õ¡ÿ‚√–
·µà∂÷ß°√–π—Èπ°Á¬—ß¡“™¡°“√ √â“ß √√§åº≈ß“π ¡“æ—°ºàÕπ°—π∑’Ë√â“π‡§√◊ËÕß
¥◊Ë¡∑’Ë®—¥¢÷Èπ¢â“ß Ê ∑“ß‡¢â“∫â“π  ·≈–¡’∫“ß§π∑’Ë∂÷ß¢π“¥π”∂â«¬‚∂‚Õ™“¡
¡“∫√‘®“§ ‡æ√“–‡ªìπÀà«ß«à“®–‰¡à‡æ’¬ßæÕ

®”π«ππ—°»÷°…“∑’Ë¡“‡ªìπÕ“ “ ¡—§√µ≈Õ¥™à«ß‡«≈“ª√–¡“≥ 1
‡¥◊Õπ∑’Ë‡°’¬«‚µπ’È¡’¡“°°«à“ 400 §π  ‡Àµÿº≈∑’Ë‡¢â“¡“√à«¡‡ªìπÕ“ “ ¡—§√°Á
·µ°µà“ß°—π‰ª   “¢“«‘™“∑’Ë‡√’¬π¢Õß·µà≈–§π°ÁÀ≈“°À≈“¬  ·µà∑’Ë·πà Ê °Á
§◊Õ ∑ÿ°§π‡ªìππ—°»÷°…“∑’Ë√—°ß“π»‘≈ª– ™Õ∫‡¬Õ√¡—π ·≈–√—°‡¡◊Õß‡°’¬«‚µ

¡À“«‘∑¬“≈—¬»‘≈ª°√√¡·Ààß‡¡◊Õß‡°’¬«‚µ¡’ª√–«—µ‘»“ µ√åÕ—π
¬“«π“π∑’Ë ÿ¥„π‡°’¬«‚µ ·≈–‰¥â √â“ß»‘≈ªîπ∑’Ë¬Õ¥‡¬’Ë¬¡¡“°¡“¬  Õ’°∑—Èß
¬—ß¡’√–∫∫·≈°‡ª≈’Ë¬ππ—°»÷°…“°—∫ Royal College of Art ª√–‡∑»
Õ—ß°ƒ… ‡ªìπµâπ ∑”„Àâ¡’π—°»÷°…“®“°µà“ß™“µ‘¡“°¡“¬  ·≈–∂÷ß®–‰¡à¡’¢âÕ
µ°≈ßÕ¬à“ß‡ªìπ∑“ß°“√ ·µà®“°°“√‡ πÕ¢Õß»‘≈ªîπ ¬Ÿ®‘ ∑“‡°–‚Õ°– »‘…¬å
‡°à“¡À“«‘∑¬“≈—¬»‘≈ª°√√¡·Ààß‡¡◊Õß‡°’¬«‚µ (»“ µ√“®“√¬å¡À“«‘∑¬“≈—¬
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exchange program has brought to them more confidences.
In September, all of the students participated in the
exchange program led by NAWA Kohei who is now under his
Doctorate Degree study program. They organized an exhibi-
tion at an art gallery in Kyoto to display their activities while
in Germany under the program.   Under the influences of his
past experiences during his stay in Germany, and under
multi-phased stimulations therefrom, Mr. NAWA has made a
new intention, "instead of moving himself to another place
to create his work, he would like to create his environment
in the midst of which he is creating his work of arts".

It is not yet the end of the international exchange activi-
ties for them.  This is just only a step forward that will lead
them to the start of the following step.  During that gap,
some of the students may be leaving after graduation, but
all of them, including HIROSE Midori , and MORITA Satoshi,
etc, who have now moved their art workshops to Germany,
are stepping forward to reach their new targets in the future.

JJJJaaaappppaaaannnn    CCCCuuuullllttttuuuurrrraaaallll    CCCCeeeennnntttteeeerrrr,,,,    BBBBaaaannnnggggkkkkooookkkk    TTTThhhheeee    JJJJaaaappppaaaannnn    FFFFoooouuuunnnnddddaaaattttiiiioooonnnn
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‚∑√. 260-8560-4 ‚∑√ “√ 260-8565
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»‘≈ª°√√¡·Ààß√—∞‡∫√‡¡π) ∑”„Àâ‡°‘¥°“√·≈°‡ª≈’Ë¬π√–À«à“ßπ—°»÷°…“π’È¢÷Èπ
„πƒ¥Ÿ„∫‰¡âº≈‘¢Õßªï æ.». 2542  À≈—ß®“°∑’Ë»“ µ√“®“√¬å∑“‡°–‚Õ

°–À¬‘∫¬°‡√◊ËÕßπ’È¢÷Èπ¡“  ®π°√–∑—Ëß„πƒ¥Ÿ„∫‰¡âº≈‘¢Õßªï æ.». 2544 π—°
»÷°…“¢Õß‡°’¬«‚µ°Á‰¥â‰ª‡¬Õ√¡—π  √â“ß √√§å·≈–ª√–°“»º≈ß“π∑’Ë‡∫√
‡¡π‡ √Á®°Á„™â‡«≈“ª√–¡“≥ 2 ªï °“√·≈°‡ª≈’Ë¬π‡π◊ÈÕÀ“‡¢â¡¢âπ∑’Ëª√–
 æ§«“¡ ”‡√Á®π’Èπ”‰ª Ÿà§«“¡¡—Ëπ„®¢Õßæ«°‡¢“ „π‡¥◊Õπ°—π¬“¬π π—°
»÷°…“∑’Ë√à«¡‚§√ß°“√∑ÿ°§π ‚¥¬¡’‚§‡Œ π“«– π—°»÷°…“∑’Ë°”≈—ß»÷°…“Õ¬Ÿà
„π√–¥—∫ª√‘≠≠“‡Õ° ‰¥â®—¥π‘∑√√»°“√√“¬ß“πº≈ß“π‡¡◊ËÕ°≈—∫®“°
‡¬Õ√¡—π∑’Ë·°≈‡≈Õ√’Ë„π‡°’¬«‚µ §ÿ≥π“«–∑’Ë‰¥â∂Ÿ°°√–µÿâπ„πÀ≈“¬§«“¡
À¡“¬®“°ª√– ∫°“√≥å°“√∑”‚§√ß°“√„π‡¬Õ√¡—π ®÷ß‡°‘¥‡ªìπ§«“¡µ—Èß„®
„À¡à«à“ "·∑π∑’Ë®–¬â“¬‰ª¬—ß ∂“π∑’ËÕ◊Ëπ‡æ◊ËÕ √â“ßº≈ß“π  µπ‡ÕßÕ¬“°∑’Ë®–
 √â“ß √√§å ‘Ëß·«¥≈âÕ¡√Õ∫µ—«∑’Ë°”≈—ß¥”‡π‘π°‘®°√√¡Õ¬Ÿà‰ªæ√âÕ¡°—∫°“√
 √â“ß √√§åº≈ß“π"

°“√µ‘¥µàÕ·≈°‡ª≈’Ë¬π¢Õßæ«°‡¢“„™à®–®∫≈ß‡æ’¬ß‡∑à“π’È π’Ë‡ªìπ‡æ’¬ß
°â“«°â“«Àπ÷Ëß∑’Ë®–π”‰ª Ÿà°“√‡√‘Ë¡µâπ¢Õß°â“«µàÕ‰ª √–À«à“ßπ—Èπ·¡â®–¡’π—°
»÷°…“∑’Ë ”‡√Á®°“√»÷°…“‰ª ·µà∑ÿ°§π√«¡∑—Èß ¡‘‚¥√‘ Œ‘‚√‡´– ·≈– ´“‚µ™‘
‚¡√‘µ– ‡ªìπµâπ ∑’Ë‰¥â¬â“¬ ∂“π∑’Ë √â“ß √√§åº≈ß“π‰ª¬—ß‡¬Õ√¡—π·≈â« °Á‰¥â
‡√‘Ë¡°â“« Ÿà‡ªÑ“À¡“¬„À¡à¢Õßæ«°µπµàÕ‰ª
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