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1. Introduction

Since 1998, the Japan Foundation,
Bangkok has conducted a survey project,
entitled "Intellectual Exchange Survey in
Thailand" in order to overview previous
and current situations of intellectual
exchange that organizations and institu-
tions have implemented on an internation-
ally collaborative basis in Thailand. The

Intellectual Exchange Survey in Thailand

project has been expected to provide
information and databases for making pol-
icy and priority more clearly for the Asia
Center, established in 1995 as a new
entity of the Japan Foundation to cope
with such common issues of the Asia
region as promotion of human rights and
civil society, dialogue among different civi-
lizations, and globalization and preserva-
tion of local identity.

The survey had been conducted for
more than two years, between October 1998
and December 2000, collecting information
of intellectual exchange implemented in the
period of 1982 and 2000. The total of 559
projects were compiled as databases of the
survey. They were analyzed and presented
in this report as the following details:

2. Forms and Organizers of
Intellectual Exchange in Thailand

The total of 559 projects can be cat-
egorized into 5 forms of exchanges: 1) Semi-
nar; 2) Workshop; 3) Conference; 4) Re-
search; 5) Training. But more than half of
them were held in the forms of seminar and
workshop. They obviously expanded dur-
ing 1996 and 1999. To classify the types
of organizers, Figure 1 shows that 64.8%
of the total projects were organized by
universities (both Thai and foreign univer-
sities). The universities in Thailand were
more likely to organize the projects in the
form of seminar rather than other activi-
ties, while foreign universities tended to

sponsor activities of research project,
seminar and conference. Some surveyed
projects had many sponsors while some
had only one. For the former cases,
sponsors were universities, international
organizations, and others sources. For
the latter cases, the largest sponsor was
universities. One third of financial sources

were from inside the country, while two
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Figure 1 Percentage of organizers of intellectual exchange in Thailand
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third of them came from foreign and inter-
national organizations, especially from
Japan, when they were divided by country.

3. Topics and Fields of Intellectual
Exchange

To explore topics of intellectual
exchange in Thailand throughout the
whole period of 19 years (1982-2000), it
appears that there were 5 important topics
held more often than the others, namely
the topics of development, culture, inter-
national relations and co-operations,
social changes and problems, and eco-
nomics, respectively. As we classify all
topics of the intellectual exchange into
two periods of time - before and after the
occurrence of currency crisis in 1997 -
(see Figure 2), there is an interesting
point involving development approaches
and circumstances. Before the currency
crisis of 1997, the projects dealing with
‘development” were generally concerned
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14th October 2002 at Chiang Mai
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with theories, concepts and strategies.
On the other hand, since the economics
turned down, most projects on development
had changed their approaches to be more
specific on ‘economic development’, focusing
on economic recession, its impacts and
strategies or alternatives to recover the
crisis. At the same time, the other two
priorities of topics for intellectual exchange
in both periods were still ‘culture’ and ‘in-
ternational relations and co-operations’.

The database of the survey has also
been expected to clarify the fields of intel-
lectual exchange in Thailand. The analysis
in Figure 3 indicates 5 main fields fre-
quently arranged for the exchanges; devel-

opment studies, multidisciplinary

approach, economics, law, and politics.
According to the Figure, since the periods
after 1997 the intellectual exchanges have
been obviously organized in and have
given priority to the field of ‘development
. This might be because the

exchanges aim to find out significantly

studies’

suitable alternative development in accor-
dance with the current economic and
social conditions. Moreover, ‘development
studies’ was a very important field fre-
quently found in every form of intellectual
exchanges, while the activities organized
as multidisciplinary approach especially
concerning environmental issues and
internal and international migration of
Thai labor were also given a high priority
in various forms of the exchange.

4. Financial Resources and Intellec-
tual Exchange

Figure 4 demonstrates that universi-
ties including foreign universities were the
most important financial
(29.0%),
was given to international organizations.

resource
while the second place (26.1%)

The rest were Japanese organizations and
private sectors - such as the Toyota Foun-
dation for 17.4%, both Thai and foreign
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Figure 3 Three most hlghly concerned fields of intellectual exchange, by periods of time
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NGOs for 16.1%, as well as Thai and for-
eign governmental organizations for 11.4%.

To explore the national origin of
sponsors, the survey finds that the topic
of international relations and co-opera-
tions widely attracted various financial
resources from most countries.
Development and area studies (such as
Thai studies, Japanese studies, South-
east Asian studies, etc.) were also highly
funded topics. Meanwhile, the fields of
intellectual exchange with obviously higher
priorities than the others were development

studies and multidisciplinary approach.

5. Directions and Future Trends of
Intellectual Exchange

To classify the most important orga-
nizations playing the role of organizers
and sponsors for the intellectual ex-
change in Thailand, this survey finds that
universities had long played a more
important role than other organizations.
Their intellectual exchange activities were
most likely to be organized in the form of
seminar. The topics of those activities,
which they preferred to manage, were
international relations and co-operations
as well as Thai culture comparing to that
of other societies. The activities were
usually related to the fields of develop-
ment studies, international relations, and
multidisciplinary approach.

According to the data, seminar and
workshop will continue to be popular
forms of intellectual exchange activities in
the future, while conference will be anoth-
er form which various organizers prefer to
manage. The topics for these forms of
exchange will be expected to deal with
social, cultural and political circum-
stances towards development. It is a mat-
ter of fact that since the Thai economy
turned down in 1997, the projects focus-
ing on development concepts and theo-
ries have changed to be more specific on
economic development and impacts of

COVER STORY

the crisis. Although at the first stage after
the crisis most intellectual exchange con-
centrated on the problems of Thai and
Asian economy, finance, and banking con-
ditions in order to find out suitable and
rapid strategies to cope with the critical
points of the economic downturn, after a
short period the intellectual exchange topics
have switched to pay more attention to
social and cultural approaches on devel-
opment. Such terms as ‘social capitals’
and ‘social safety-nets’ have occurred to
be more important to be the basic concepts
to promote a self-sufficient economy and
sustainable livelihood in the countries.
Moreover, the exchange in the forms of
seminar and conference will probably focus
on the subjects of grassroots development,
sustainable development, self-reliance,
and good governance. At the same time,
the intellectual exchanges in the form of
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Figure 4 Regrouplng financial resources of intellectual exchange
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workshop will concentrate on the ap-
proaches to gain a self-sufficient economy,
sustainable livelihood, community empow-
erment, and integrated farming system.
They may pay more attention to the peo-
ple's participatory approach to develop-
ment. These activities ultimately aim to
provide alternative development for recov-
ering the economic hardships. However, it
is evident that a short period after the
economic downturn many workshops
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focused on the suitable ways to handle
foreign aids, especially from the Social
Investment Fund (SIF), Asian Development
Bank (ADB), and Miyazawa Funds.
Therefore, in the near future it is pre-
dictable that intellectual exchange in
Thailand may still concentrate on the top-
ics involving development circumstances
and alternatives, social changes and
problems because of mal-development,
as well as international relations and
co-operations. At the same time, research
projects in the future are likely to focus
on the monitor and evaluation of all devel-
opment projects and programs. Specifi-
cally, outputs and outcomes will be moni-
tored and evaluated over inputs and
processes in the development projects.

Prof. Amara Pongsapich Ph.D.

Prof. Amara is the Dean of the Faculty
of Political Science, Chulalongkorn Univer-
sity, Bangkok. An acknowledeg expert and
scholar, she has professional experience in
the field of urban development, social, ethnic
studies and women studies. Many of her
academic researches, namely the paper on
Partnership in Exchanging Human Security
and Coping with HIV/AIDS and Scioeconomics
of Natural Resource Management : Civil
Society on Sustainable Food Security
Issues, are favorable to the wide public
and country. Moreover, she is an occasional
consultant of the Thai government and
many international organizations on a wide
range of social and economic issues.

Pinit Lapthananon Ph.D.

Dr. Pinit is a researcher at level 6 at
the Social Research Institue, Chulalongkorn
University, Bangkok. With a Master degree
and Doctor degree in the field of South-
East Asian studies from the University of
Hull and 22-year working experience in the
field of academic research, Dr. Pinit is pub-
licly recognized as a proficient researcher
whose ability and talent benefit greatly to
the country.
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In February 2002,
a scene of Pop music
in Asia was shaken by
a significant event
taken place in Okina-
wa, Japan. The Okina-
wa symposium, widely
recognized by the title
of Asian Pop 2002,
had given an auspi-
cious sign for the
movement of the Asian
Pop music scene by
focusing its discussion

on Cross-Border Music in Asia.
Boyd Kosiyabong from Bakery Music Co.,Ltd., one of
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Personal View from Boyd Kosiyabong

And the Movement of Asian Pop Music

After Okinawa Symposium
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the best incomparable music professionals in the Thai
Pop music scene, was also invited as one of the panelists
in this historic symposium.

Khun Boyd, is well known for the role of great producer,
unique song composer, and Vice President of Bakery
Music Co.,Ltd, a music company reputable for producing
talented singers who have their own unique and distin-
guished styles.

We truly believe that personal viewpoints from this
experienced and promising young man will bring you a
much deeper understanding of the movement of the Pop

music scene in both Asia and Thailand.
JF: How did you get into this symposium?
Boyd: | was invited by the Ministry of Foreign Affairs of

Japan.

JF: What content was focused on in this symposium?
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Cultural Exchange Plaza

Boyd: The content mostly emphasized the exchange of
Pop music among the countries in Asia. Generally speak-
ing, we tried to search for the methods which produce
work that is acceptable for all countries in Asia.

JF: What is it that makes Asian Pop Music different from
other regions'?

Boyd:
focused on in Asian music. We are more likely to com-

In comparison, melody and rhythm are more

pose songs that have high melodic value which is similar
to the European trend but quite different from the
American one. American Pop music tends to emphasize
groove music. Besides, the Asian trend is
also a mix of many sources like Europe and
America.
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this world should not be divided.
Therefore, | find it such a brilliant idea

that Thai Pop music tends

JF: Since the issues of copyright, pirate edi-

to adopt good points

tions and download file over the internet
were also discussed, was there any agree-
ment settled on how to solve these prob-
lems?

Boyd: | think all those mentioned issues are
such big problems for every country. The
best way to solve the problems is to go back
to consumers, since nowadays consumers
are used to with the songs downloaded from

from different sources. Fortunately

one of the unique characters of Thailand
is that our music culture is quite flexible.
We are like a sponge

absorbing things very easily
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the internet. These types of products can be
compared to canned food that does not con-
tain any nutritious value. On the contrary,
these low quality songs are favored among
the consumers. If we want to solve these problems, we
need to change the consumers' attitude first. However,
this method is tremendously difficult. We, as a private
organization, alone cannot achieve it, but need support
from the government as well. We might not be able to
eliminate all illegal products but we can try to decrease

the severity of the problems as much as possible.

JF: In the context of exchanging Pop music among Asian
counties, what practical methods were launched to
enhance this idea?

Boyd: The most obvious start is a musical seminar con-
ducted in Singapore last April. There were many people in
the Pop music scene attending this meeting. However, |
personally think we are still at a superficial step. We
haven't truly harmonized with each other as deeply as we

first imagined. In the expected picture everybody can lis-
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ten and appreciate music from other countries besides
their own countries'. | think now we are more in the

process of learning from each other.

JF: Did this symposium have any effect on your idea to
produce a different trend of work?

Boyd: | think this symposium is more likely to inspire me
to achieve my goal than give me any new idea on how to
produce my work. Generally speaking, it lightens my desire
to produce songs that are uniquely Asian.

JF: Since you have been working with songs from many
countries, what are the characteristics
that distinguished Thai Pop music from
others?

Boyd:
tends to be influenced by other sources

In my opinion Thai Pop music

more than by its own distinctiveness
and because | myself have grown up
with this kind of music since | was
young, | don't see anything negative
about it. Besides, | basically think this
world should not be divided. Therefore, |
find it such a brilliant idea that Thai Pop
music tends to adopt good points from
different sources. Fortunately one of the
unique characters of Thailand is that
our music culture is quite flexible. We
are like a sponge absorbing things very
easily. On the contrary, the music cul-
ture in Europe and the States is very
strong. For example, American people
rarely recognize songs from England. As a result of this
unique aspect of Thai people, Thai musicians and singers
have a tendency to be very wide open in their worldview.
However, there are some points that make Thai Pop
music different from others but it is very difficult to speak
about that in a concrete term such as some specific musi-
cal scales that can identify our songs. | think now we are

at the stage of exploring our own style.

JF: What are the main obstacles that do not promote Thai
pop music in the international market?

Boyd: There are two main factors. First, | think it is still
not the right time for Thai music to find its own style.
When we listen to Japanese or Chinese Pop music, we
can easily recognize them because their uniqueness is

Cultural Exchange Plaza
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Cultural Exchange Plaza

revealed in the music while our music is at the stage of
exploration and attempting to find our own distinctive char-
acter. The other factor is the language. It is obvious that
Chinese and Japanese languages are widely accepted in
Thailand, while Thai language is not so prevalent in other
countries. | think we still need a period of time to develop
a unique character in our music and to find acceptance

among people in other countries.

JF: Can you tell us about the trend of Thai Pop music in
the near future?

Boyd: | think the music mixed with electronic sound is get-
ting to its saturation point. Quite similar to 9 years ago
when the use of electronic sound was very popular.
However, soon people started to get bored and ignore it,
the indie trend was then replaced. After the indie trend
the popularity in the music mixed with electronic sound
made its comeback once again. It has been a circle like
this since the 1950s.

peak, people will have had enough of this artificial sound

| think after this trend reach its

and turn to something more natural like acoustic music
which is also the trend that our company holds on to.

JF: What sources do you think Thai teenager's musical val-
ues have been influenced by?

Boyd: | feel that our world is much more accessible and
there are many types of media focused mainly on music
so teenagers can easily be exposed to different kinds of
cultures. This helps them to know more about music and
have a wider variety of choices to satisfy their musical
taste. At the same time, many things that used to grow nat-
urally are developed systematically.

JF: What benefits does the music business in Thailand
receive as a result of Thai teenagers being exposed to
music from different cultures?

Boyd: | think it is beneficial but of course dangerous in
some ways. When they are exposed to various types of
music, they will have more choices to choose from.
However, presently, they have a variety of choices that
they do not know what they want and finally they decide
not to choose any. One reason is because nowadays it
becomes very easy to listen to music, such as download-
ing from the internet. In my age it was totally different. For
example, when the brass-rock band, Chicago, visited
Thailand, | was so excited because | had waited for a long
time. But now people can enjoy the music easily from
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One of our principal

Is that we do not

force anyone against their will
if our singers

want to be themselves,

we will be more likely

to encourage them

than to force them

to be like what we want
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many sources. This is a bad point.

JF: What makes the music produced from Bakery Music
Co.,Ltd. distinguished from others?

Boyd: One of our principle is that we do not force anyone
against their will. For example, if our singers, such as
Modern Dog, want to be themselves, we will be more like-
ly to encourage them than to force them to be like what
we want. Our marketing strategies are quite flexible.

Basically, we use them to support art not control it.

JF: It is heard that you went to the States to work on your
new album.
Boyd: Yes,
Moscow to work on a symphony.

| have just arrived and also plan to leave for
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JF: Will your new album be different from the previous
ones?

Boyd: Well,
be quite different since I'm getting older and my ways of

it will still be Pop music but the content will

life have changed; | already have family and children. In
the past | may have enjoyed my life in this way but now I

appreciate it in a different way.

JF: Is your target group still teenagers?

Boyd: | intend to target any group that can appreciate my
songs because the content of this album revolves around
how to appreciate life which is important for all.

According to Khun Boyd's viewpoint, unity is being
formed gradually in the Asian Pop music scene in order to
create distinctive products that can identify the unique-
ness of Asia to the eyes of the world. And while Thailand
has to take some time to find its own style, it is quite cer-
tain that "Boyd Kosiyabong" will be included in the list of
those who have great impact on the Thai Pop music scene
throughout this generation.
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Apr. 5 Taro, The Dragon Boy 75 mins
513 mls granesons 75 wifl

Apr. 12 Unico 90 mins
120y gilny 90 wifl

Apr. 19 Barefoot Gen 110 mins
19 Wy, mis e 110 wifl
Apr. 26 Home of Acorns 110 mins
26wy, thugnldn 110 wifl

May
May. 3 The Family Secret 100 mins
3., annauluasaun 100 i
May 10 It's a Hard Life! 91 mins
0na  InTaew @ 91 wifi
May 17 The House of Wedlock 105 mins
1700, FeHm 105 Wil
May 24 Cherish His Smile 100 mins
24 .0, nupNIaLE 100 1l
May 31 A Sand Castle Model Home Family 111 mins
31 0.0, ATAUASIDEN 111 Wl
June
June 7 Rock Requiem 100 mins
7 8. UALNBUST... AeimasSan 100 i
June 14 Lady Camellia 95 mins
14 8.8, was~asn 92 W17l
June 21 Bloom in the Moonlight 125 mins
21 8.b. Sosnsisumls ned 125 1l
June 28 Nodo-Jiman 112 mins
28 8.8, Tuelogdsls Usemedasmasilo sdasan 112 Wl
Weekend Theater
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Activity Reports

RENGA (Chalned Palntlng) The Renga (Chained Painting) Creation and Exhibition, one of the most

. o ambitious experiments in the contemporary art scene, is performed by
Creatlon and EXthItIOﬂ applying the method of Renga poetry to the creation of painting. Renga
5 - - | (chained poem) is a unique literary genre of
Japanese traditional poetry that flourished vigor-
ously during the Middle Ages, based on the idea
of collective creation. It is made by a plural num-
ber of Renga-shi (Renga poets), each of whom is
supposed to compose (improvise) one short
poem alternatively to supplement the previous
one.

The Japan Foundation, Bangkok invites a
Penang-based Japanese artist Mr. NAKAYAMA
Hitori as an artistic coordinator for this project.
And he selected three distinguished artists from
Thailand and Malaysia respectively: namely Mr.
Vichoke Mukdamanee, Somsak Rsksuwan, Mr.

Panya Vijinthanasarn from Thailand; and Mr. Koay

Soo Kau, Mr. Heng Eow Lin, Mr. Tew Nai Tong
from Malaysia.

The six artists met at the Art Gallery of The Japan Foundation,

Bangkok for the collaboration on 23rd May 2002 at 10:00 hours. Each

artist was given a piece of canvas, and drew painting by moving from one

canvas to another alternatively. At the end of the creation every canvas

presented a visual polyphony of the six artists that no one could imagine

in advance what it would be like. The opening reception took place on

qqu%’q ﬁﬁﬁ 24th May, 2002 at 19:00 hours, presided over by Scrupture and Graphic

Arts Asst. Prof. Preecha Thaothong, Dean of the Faculty of Painting,

a m ﬁ‘ ﬂ ﬁ‘ ﬁ‘ N @ ﬂIGﬁ Silpakorn University. The six Renga paintings were exhibited from 27th May
al

through 6th June 2002, at the Art Gallery of The Japan Foundation, Bangkok.
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THE 5™ ASIAN CARTOON EXHIBITION Human Resources in Asia

The Japan Foundation, Bangkok, and KAD ARTS Co., LTD. jointly organized "THE 5TH
ASIAN CARTOON EXHIBITION" at Kad Exhibition Hall in Chiang Mai from 1st - 7th June 2002,
and at the Art Gallery of the Japan Foundation, Bangkok from 13rd - 22nd June 2002,

The Japan Foundation has been holding the Asian Cartoon Exhibition every

year to contribute to greater understanding towards Asian society, culture and peo-
ple through the widely appreciated medium of cartoons.

This year under the theme of "Human Resources in Asia", the exhibition dis-
played 90 new cartoons drawn by 10 cartoonists representing 9 nations, namely
China, India, Indonesia, Korea, Malaysia, Myanmar, the Philippines, Thailand and Japan.
A lot of people enjoyed the feelings conveyed by these cartoonists, who gave humor-
ous and satirical impressions on educational needs, policies and realities in their
respective countries.

Young Famlly EXpO 2002 This year Young Family Expo 2002 was held with a view to promote
activities for parents and children; for example, folk toys and plays, book
reading, drawing and painting, etc.

The Japan Foundation, Bangkok participated in this annual event at
Sirikit Convention Centre during 14th - 16th June 2002, A special booth was
provided for us in the International Zone. Our booth was full of visitors who
were interested in story reading, playing with Japanese toys and paper fold-
ing. There were hundreds of people visiting our booth each day. We were
very pleased to see that our visitors, both adults and children paid lots of

attention to the activities we arranged.
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Activity Reports

"Haiku" is a Japanese poetic form and the world's
shortest verse form, which consists of three lines with a
total of 17 syllables of five, seven and five syllables per
line respectively.

Japan Airlines has been holding the Haiku Contest
annually since 1990 to provide elementary school children
with an opportunity to express their inner minds in the
form of poetic writing. Since 1993 the Japan Foundation,
Bangkok has been joining as a co-organizer.

This year's contest started in February under the
theme "Seek and Share with Us the Beauty of Your
Country" with the support of the Office of the Primary
Education Commission, the Office of Private Education
Commission, and the Education Department of the
Bangkok Metropolitan Administration. There were 2,092
entries from 232 schools nationwide. The 50 best poems
were selected by the panel of judges, comprised of
Thailand's prominent poets as follows: M.R. Aurachad
Songtong, Ms. Duangjai Ravipricha, Mr. Prabhassorn
Sevikul

2002 HAIKU AWARD
PRESENTATION CEREMONY

Following the announcement of the award-winning
poems in May, Japan Airlines and the Japan Foundation,
Bangkok co-organized the Haiku Award Presentation
Ceremony, which was graciously presided over by H.R.H.
Princess Soamsawali on 22nd June 2002, at the Grand
Hall of Hotel Plaza Athenee, Bangkok. Attending the cere-
mony were H.E. TOKINOYA Atsushi, the Ambassador of
Japan to Thailand and Madam, as well as the winning
students, their teachers and parents, the judges, govern-
ment officials, and the press.

H.R.H. Princess Soamsawali graciously presented
souvenirs to the judges, and awards to the 50 young
poets. After a group photo taking session, the princess
proceeded to view the Haiku Exhibition and departed.

It is a great honor and pride for the students to
receive the awards directly from H.R.H. Princess
Soamsawali, who has always extended her kindness to all
and has been kindly supporting the Haiku Contest Project
since H.R.H. Princess Bhajarakitiyabha won the first Haiku
Contest organized by Japan Airlines in 1990.
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Activity Reports

The Japan Foundation, Bangkok, with the support of the |mageS of Aceh- Women and

EPSON (Thailand) Co. Ltd., organized a photo exhibition entitled B
Images of Aceh- women and children- by a Japanese photojournalist, C h I |d re n ﬂWWLLﬁ\‘i%‘am"ﬂ@\‘i
Mr. GOTO Masaru, from 22nd to 29th April 2002 at the Japan
Foundation's Art Gallery. An opening session was also held on
22nd April. Owing to the timely theme and the powerful pho-
tographs, altogether 150 persons attended the exhibition.

&Iﬂ%ﬁUJﬁ% ﬂiﬂWlW'ﬂ(ﬂ’JElﬂ’ﬂN Sl %‘Hﬂ?ﬂ‘i_li‘]:f“/l wat " (Ui

VLTW? Nne vlmmelﬂnmmiﬂmimwmﬂumma "ﬂ']WLL%G“IT’JG]"IJ@GN%ﬂN
LLaymeLmamm“ I@B‘ﬁ’l@ﬂ?‘w amasrjwrmmﬂu ATUNITNY IﬂIG]
i 22 29 LN‘]:HF_I‘LI; .61, 2545 ‘Vl‘wa@mi@lLLmaa‘smawammﬁu "N‘Wﬁ
LU@Q@“IJ%LN@’J%V] 22 W8 AN GYJEJW’J“IJ@"IJ@Q%W??ﬂﬂWiW
a@@aam‘ummmimﬂuﬁaauuwmnﬂumwmw “waummﬂmmm
maam”wammwm “/IWELMW/]TSGTTH‘S%NN HGLQL‘UT‘HNVN % 160 AUNRRA
‘*/]N'MV]Q@GL‘LM‘LN ﬂm‘w

The Japan Foundation, Bangkok and Alliance FranCaise International Art
Japan ese I - Center, Bangkok presented a contemporary art exhibition entitled "Japanese
ntl m a’Cy Intimacy"”, which introduced 3 Japanese young artists' works, at the Art Gallery of
NeW Tendency the Japan Foundation, Bangkok from 3 to 18 May 2002.
of Three Young Japanese Artists In this exhibition, Mr. KIGURE Shinya and Mr. YAJIMA Tomoyuki showed
their latest fruit, created in Bangkok during their stay through the artist-in-resi-
dence program of Alliance FranGaise, Bangkok. Mr. SEKIGUCHI Kunio showed
his latest work, which had been travelling in Asian and European countries
since 2000-2001.Apart from the above two artists, Ms. IKEMASU Minori, a
curator of Moris Gallery in Tokyo, also came to Bangkok.
The opening ceremony of this exhibition was held on 2 May 2002 at the
Art Gallery of the Japan Foundation, Bangkok with over 40 guests including
media such as newspapers and TV channels. During the exhibition, many
viewers visited the gallery; most of them were art students between 19-25
years old and staff from magazines and TV programs.
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. 6
Japanese Cinema Caravan @A1911%NNWEUATEULH

9

June - August 2002  Siguew - “9NAN 2545

Date School/ Institution No. Audience
(prs.)

Jun. 24,2002 Chaofah Ubonrat School 240
TsaFuudihauadond
Suksasongkroh School 800
TssBaudnm swesish

Jun. 25,2001 The Observation and Protection Center, Northern Region 500

muARauazAnasas 3 Anwidn mawile

Sotesuksa Anusarn Sunthorn School 50
I‘idl,%ﬁl‘ul (ﬂaﬂﬁ"l‘b& 19 qwns

Jun. 26,2002 Nawamintrachuthit Payap School 90
lsaSeuuafiunsgfiowdw

Jul. 22,2002 Ubon Ratchathani Vocational College 180
Inendzartizavanani
Benjamamaharat School 50
I‘idk%&l%mmvﬁmuﬂ'ﬁ'l‘ﬂ
Ubonpanyanukul School 100
TseSenguailyguna

Jul. 23,2002 Nareenukul School 140
lsaSauwisuga
Ubon Ratchathani Rajabhat Institute 50

miunaigauanasi

Aug. 27,2002 Pokapanichnukul, Foundation 950
yaits lnmwnsiaduna
Utarakij 200
aasna

Aug. 28,2002 Krabi Provipce Kindergarten 500
autnansedl
Tesabal Krabi 1 ‘ 1,020
we1a 1 Ssviansed
Suksasongkroa Kao Phanom around 1,000
ﬁﬂiﬂ ﬂLﬂ‘a“]#ﬁL‘mW%&J Uszanan 1,000

Total Viewers 5,870
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One of the major projects of Fukuoka
Asian Art Museum (FAAM) is the
"Residential Program", through which
FAAM invites artists and researchers from
other Asian countries for art exchange
activities such as creation of artworks,
researches, workshops, lectures, etc.
Since its establishment in 1999, FAAM
has invited 15 artists and 9 researchers
from 20 countries / regions in Asia. Every
half a year two artists and a researcher
are invited for a certain period of up to 3
months or 8 months as in 1999. Also
FAAM accepts artists participating in the
Fellowship Program of the Japan
Foundation, Youth Program organized by

Art Exchange

Series

was driven through the city, and on other
occasions, artists gave performances at
shrines and rivers. Mr. Montri Toensombat
from Thailand cultivated rice, to use in his
performances, on the rooftop of a junior
high school building near the FAAM, and
used the rice straws in a cloak. Wearing
the cloak, he conducted the performance
in front of a modern commercial building
that was projecting popular musicians'mu-
sic videos on its large-sized screen. His
performance created a strange atmos-
phere that stimulated the imagination of
the passerby with a sense of wonder.

In the 2nd Fukuoka Triennale, which
completed in June 2002, 12 artists alto-

In Fukuoka Asian Art Museum

the Ministry of Foreign Affairs of Japan,
and so forth. Altogether the number of
foreign visitors who stayed at FAAM has
risen to 34 people for the past 4 years.

In addition, every 3 years FAAM orga-
nizes an exhibition entitled "Fukuoka
Triennale" to introduce the latest trend of
The first Trien-
nale was conducted to celebrate the
opening of FAAM in 1999, and the second
one in 2002. During the exhibition periods,

contemporary art in Asia.

many participating artists spent about 3
weeks in Fukuoka to take part in the "Art
Exchange Program", where they produced
artworks and paticipated in other activities.

In the 1st Fukuoka Triennale, 23
artists (22 groups) were invited for the Art
Exchange Program, and over 70 programs
were held in the 3-month exhibition peri-
od. The works produced by the artists
during their stay were exhibited not only
inside the museum, such as galleries,
lobbies and halls, but also outside,
including deserted buildings, shopping
streets and parks. For example, on one
occasion, a colorfully decorated tank-lorry

By Fukuoka Asian Art Museum

gether joined the Art Exchange Program
during the 3-month exhibition period. Mr.
Sutee Kunavichayanont from Thailand cre-
ated the artwork entitled "History Class
(Fukuoka)".
of his former project "History Class" con-
ducted in Thailand.
"History Class" he placed school desks,

This is the Fukuoka version
In the original

on which he had engraved important Thai
politicians, around the Democracy
Monument, where people copied those
images on paper by rubbing them with
pencils. In the Fukuoka version, Mr.
Sutee asked people in Fukuoka about
their personal histories, and engraved
their stories on the desks. The engraving
depicted the memory of the air raids on
Fukuoka in 1945. Those who underwent
the war, as well as the young who had no
experience of war, were copying those
images intently.

In 2000 FAAM invitied from Thailand
Assistant Professor Somporn Rodboon of
Chiang Mai University as a researcher.
she spent 3 months in Fukuoka to

research on Japanese female artists.
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Workshop by Sutee Kunavichayanont, the
2nd Fukuoka Triennale at Canal City Hakata
(left : Sutee)

nsaanndeuianig lag 5 aondzeiuun
04 Fukuoka Triennale AS97 2 1 Canal City Hakata
(e 5)

Performance by Montri Teomsombat, the
Ist Fukuoka Triennale in front of Hakata

Reverain
N7 mwgwum? WA NUR 04 Fukuoka
Triennale AN 1 FuntEn Hakata Reverain



S S

a

Iﬂi\‘m‘li Residential Program amﬂu
Iﬂsam'suan‘[ﬂsamswuwaewwsamm Fu-
kuoka Art Museum m*nmﬁaﬂumnﬂi"mﬁ
meq TummaLw‘lmmswnanismtan
WaumsRadzdaedn Tidasdunasnums
ﬁaﬂ‘" NUIE msusssnamwmms 215 Lo
Fousdl 1999 9N adstlsilRatuuazinise
NUIB 2 Yl'luvlﬂ‘iﬂL%ﬂJL‘iﬂ‘i’J&lIﬂ‘iﬂﬂ']‘iﬂﬂ-
ﬂ‘s'i'l?Lﬂ%‘i.,SIuL'Ja‘l 3 1Gauds 6 Lhan deds
wei3iBanads FAAM wludl 1099 mvlmm
Aalluie 15 aw #n3dudn 9 auidh dom
fanssudenann usmsidafuidefifalu
mﬂIﬂiﬂmi Fellowship Program mmuauﬁ
mﬂu Iﬂ‘Nm‘i Youth Program 2AINTINTN
meﬂs“mﬂ as smululasemsiigan 1
nalilagsaadfalunazinisedidrsan

Im\imﬂmmﬂ?{ﬂumqﬁ@ﬂz
4
M NNWENUN Fukuoka Asian Art Museum

She carried out her research energeticaly,
meeting with active female artists and vis-
iting various exhibitions, not confining her-
self in Fukuoka but going out to Kansai
and Kanto districts as well. The results
of the research were presented at 'Forum
on Japanese - Thai Women Artists: Sen-
sibility and Creativity". Asst. prof. Som-
porn has been hoping to organize art exhi-
bitions by Japanese and Thai female
artists in Thailand.

In the same year Mr. Montri Toem-
sombat stayed at FAAM for 6 months
through the Japan Foundation Fellowship
Program. His activities included a survey
on the farmers' houses and traditional
crafts in the suburbs of Fukuoka. For a
FAAM's annual event "Asian Art Festival",
he produced a life-sized statue of water
buffalo from paper, and conducted a
small ceremony at the schoolyard of a for-
mer primary school.

Unitil 2002 fiscal year FAAM has
invited artists and researchers from all
the countries / region that its "Residen-
FAAM, apart

tial Program" is targeting.
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from merely collecting and exhibiting

Asian artworks, has artists and
researchers in residence for a long peri-
od, so that the citizens have opportuni-
ties to be exposed to Asian art more
closely. From the contacts various inter-
changes occur among people. Moreover,
the citizens can deepen their understand-
ing of Asian art, through observing the
process of how artists execute their
works, and attending a series of lectures
by researchers, etc. For example, people
can directly watch art performances by
residential artists from Singapore, after
listening to a serial lecture on singapore-
an contemporary art by residential
researchers.

The invited artists and researchers
conduct their activities each in one's own
way throughout the 3-month stay, leave
the outcomes in Fukuoka, and start new
activities in their homelands. These rela-
tions are gradually forming networks of
immeasurable importance to FAAM, which
aims to be a focal point for Asian art.
We truly hope to continue inviting and
accepting various artists and researchers,
and to be a driving force to stimulate the
Asian art scene.

The editor's note: Further information
about Fukuoka Asian Art Museum can be
gained through its website. (http://

faam.city.fukuoka.jp/)

“History Class (Fukuoka)”

Series

Forum by Somporn Rodboon at Ajibi Hall (left : Somporn)
nstszgn “WNWalng WA, Gws saAYaY 04 Ajibi Hall (921 : &A. JW3)
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It may sound uninteresting if some-
one tells you that their heroes or heroines
are people with great intelligence, fame
and honor. But what do you feel towards
the one who says that his life has been
molded by a cartoon character in his
childhood?

"hesheit", a cartoon comic published
in several magazines, namely "Katch",
"Manga Katch" and " A day",
be the work that first introduced the
name "Wisut Ponnimit" to the ears of

seems to

many Thai readers. Khun Wisut is
admirable as a cartoonist who is distin-
guished in drawing style and content com-
bined with brilliant viewpoints, piercing
through the hearts of people of today's
generation.

Owing to his outstanding ability,

A man whose cartoon is not

ASIA CENTER

them was their own philosophical view-
points, not something of fantasy. For me,
| presented my idea and what Thai people
have to confront in their daily life.
Generally speaking, 50% of what | pre-
sented reflected myself as a man of this
generation and the other 50% showed
how Thai people deal with their life."

Even though Khun Wisut's work often
reflects himself at a very high level, he
admitted that his drawing style is influ-
enced by the cartoon he liked to read in
his childhood.

" My drawing style started from the
comic drawn by TAKAHASHI Yoichi entitled
At first, | drew by
tracing and copying but when | was in

"Captain Tsubasa".

class | couldn't, so | started to draw by WISUt Ponnlmlt

myself. That was when | began to have

only an imagination

Khun Wisut was invited as a representa-
tive of Thailand to participate in the con-
ference entitled "Asian Comic Forum:
Between Globalism and Localism", con-
ducted by The Japan Foundation Asia
Center, in Tokyo on 16-17 Febuary, 2001.
On this occasion Khun Wisut had a
chance to show his talent in the second
part of the conference among the fellows
from 3 different countries, Malaysia,
Korea and Japan, under the theme "Asia
Comic Culture- Frontline"

" The conference, in my part, aimed
to study the trends of comic drawing
styles of these 4 countries. What was
noticeable from this meeting was that all
of the invited cartoonists seemed to be
similar to me, not very popular through-
out the country but acceptable among col-
lege students and people in the new gen-
eration. One thing notable in each of

my own style. That is also the reason why

my cartoons look like TAKAHASHI
Yoichi's"

Apart from the cartoon character
strongly influenced by TAKAHASHI Yoichi's
comics, the cartoon character of ADACHI
Mitsuru, a Japanese
cartoonist whose
several works }
namely "Touch" ) |
and "Miyuki" are
widely admirable
among Thai read-
ers, has also mold-
ed Khun Wisut's per-
sonality and habits.

"The characters
of my cartoons are
the result of my contin-
uous reading of ADACHI

Misuru's comics since | was
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in secondary school. That age was a
time of change of my personality and
habits. | read them so often that | felt as
if they raised me. Consequently, my
habits and personality gradually became
similar to the cartoon character | liked. A
part of it came from my deep admiration
towards that character and wanting to be
like him. When it comes the time to draw, |
do it from my life experience, so my car-
toons' character unintentionally reflects
this likeness.

And because of this unintentional
likeness, Khun Wisut's comics' contents
and ideas are very touching for many
readers. A part of it comes from his per-
sonal intention to present different view-
points to Thai people.
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when | feel bad, | want a cartoon to be
me and by putting my feeling into the
character, | let him decide whether he
could turn out to be someone good.
However, sometimes | just want my car-
toon to be something of a fantasy and
out of rage. Maybe because I'm tired of
the habit of some people, whose
thoughts often revolve around only one
angle. For exam-
ple, in the songs
of which lyrics

often say, "with-

out you | would

die", some

When | draw a cartoon,

the first purpose is for me to read it.
For example, when | feel bad,

| want a cartoon to be me

and by putting my feeling

into the character,

| let him decide

whether he could turn out

to be someone good
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people just really follow it. What will hap-
pen if people in the society think this
idea is right and follow it? | think the
society will turn out to be very confusing.
Therefore, | want to produce something
that really reflects my own ideas to pre-
sent to the people another point of view."

Khun Wisut remarked that the influ-
ence of Japanese cartoons on him and
other Thai people started from Doraemon,
a favorite cartoon character of children in
every generation and that Japanese culture
is easy to be absorbed by Thai people.

" | think the main factor that makes
Thai people addicted to reading comics is
Doraemon because it is very entertaining.
People who read and grow up in the peri-
od that Doraemon exists will continuously
keep reading comics. Another point is
that Japanese comics contain the culture
and characters that are close to ours. For
example, in the summer time, the charac-
ters turn the air conditioner on and eat
ice cream. We, the reader, can feel as if
we had a friend. The plot of Japanese
comics is also softer compared to that of
European and American. Their looks are
also pleasant and similar to ours."

Although Japanese comics receive a

much higher regard in the Thai market,
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Khun Wisut still believes that comics pro-
duced by Thai people can eventually sur-
vive and tend to grow more and more.

" Although Thai comics are rarely
mentioned and are bought by only small
groups of people, it is quite pleasant that
they continue to exist. It is a great sign
showing that there are still some people
who want to work on them and support them.
The market also seems to develop more
and more as cartoon animation programs
are often seen nowadays. | think the main
obstacle is the undeveloped content, not
entertaining enough. We may have to wait
for a bright moment to come."

The main factor that helps his prod-
ucts survive in this marketing situation is
to get out of the ordinary pattern and use
other alternatives to present his work.

" It is obvious that my work survives
in other types of press medias instead of
comics' such as the magazine "A day"
since | see that the Thai comic scene is
still very small and too weak to stand by
itself. However, my work can use the old
road that strongly exists. | think this way
may be a better way for Thai cartoonists"

As a cartoonist, Khun Wisut's final
goal in his career is to see his work able
to lighten the ideas of the readers.

"l think now | have already reached
my goal. However, if tomorrow could be
better, | will also be satisfied with it. The
most blissful thing for me is to hear my
readers telling me that they love my car-
toon because it gives them some good
ideas. | would feel even greater if a lot of
my readers would think this way."

Although his goal may sound very
normal and little to someone, Khun
Wisut's perseverance and ambition to
make his childhood's dream come true is
not common at all. All the works that he
produced have successfully proved that a
cartoon is not only an imagination but
also an inspiration and a melting pot of
human's soul.

aﬂﬁaﬁmm%@umL’%amvl,siﬁq Fom3guediiu
wenfaLaun s TaussTnuasl “s1096
aumﬁauﬂmmﬂwmm muslwzmmmﬁaw
maillauas Awlefin lksd nhilifen
I@mL‘sawa@ﬂﬁ@umﬂumvauaumwLmaLﬂ’%au
mwﬂumi@wﬂamiwma IIAINTULTS
wm@nsua@mmimmvmiﬂiﬂamamum“

mmeﬁaauumimmﬂmvm@mm
Mg ’mﬁliﬂmél,uﬂi“mﬂ\lﬂHLL@WM”NW]‘ESJN
fmﬁmwwamimmﬂmmammi@LLa 8
ulafaeiansnnt d

”mmeﬂﬁ@ﬂwmvl,ﬂ@mﬂmwm
snnein Gﬁaﬂﬂuﬂamammmu Lty
fufsegld o asliiuindefauonnyhuay
TIRIGT s e v asian g,
T miwuamwmwemLimmvmaaﬂmélw
Wiudaauannau wad1gl 530 Aa afee
omdalal un AadasTammeasme
739"

ﬁaawmmmﬂmmamm utheliikg
NULBIN w;mmaaiamvlmﬁauaWﬂmmaﬁﬁ
vlmmmﬂmﬂl,mumﬂmﬂﬁ LL@]iQﬂI‘Hﬁﬁ’mVIN
UMY, UDIUYDINIHDS

azfiuldhummemiguassnaazey
iaﬂmamﬂamm‘uau LLVM‘V]’Q”@HIWNTH?
T0Im3ew 1u e 15 A day Lﬂu@m A5t
NANBIN ’Nﬁﬁmi@]‘ﬂ“ﬂﬂmmﬂ msfiasiiu
FadlasueInaNUGIHN mﬁmisﬁmu
Garasindeuwnduld dorieaihiaiia
"mSuanlnedler

Emeyummmim Whvisne 9 a909
ﬂmaﬂwﬁ@amimammaem 119090
ﬂiumammmﬁlﬁnmﬂwmmu@ﬂ@
et wiuwa seuilisntathvang
7,9 aogyniu memamwmmvmuvm
Biaduan faswaledn aonmavilaaniisian
SN UaNWATINATALN S UTBIATANTE
ammﬂ‘ww:ﬂ,@ﬂwaJLimﬂWLLaummu@@
pehanuanNNefazAsn WS

Li']mmwaeﬂmﬁmmaa"@Lanuas.lu,a"
sssnanuBaiin it lasinean uda
wanalmu,awﬂawmuwm‘lwmwB]u‘lmal
Lm'ﬂamtauau‘lu anusnnuadelgsiawls
seanoNae WanwAn Seludud 6w Al
mmuua’mm'sm‘luvlmﬂmwmtmaumm
nserwrinfuusifiuuseiuanalauazh
vaes oAy gzt ldathuviase

JAPAN () LETTER
24

Japan Cultural Center, Bangkok (The Japan
Foundation) serves as a liaison office of the
Japan Foundation, established by the
Japanese government in 1972, to assist its
full implementation of cultural exchanges
between Thailand and Japan as well as to
create networks with affiliated cultural orga-
nizations and |nd|V|duaIs in Thailand.
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Japan Letter is distributed free of charge to
individuals and organizations interested in
Japanese culture and international cultural
exchange. Japan Letter can be also read on
S|te at www.jfbkk.or. th

ZLI‘IJLL 17 L‘ﬂuL’rﬂﬂ WiﬂLL@ﬂ@ﬂﬂImﬁiuﬂﬂN@ﬂ’]
’memmm@@mmwumw wlaludan
ﬁi?NQ.J‘]J}éLL@tﬂ’]ﬁ‘LL@ﬂLﬂﬂﬂu’)muﬁﬁ‘imitﬂ’)’m
tazin . .

vinw annsogelty eldnnuled

]

www.jfbkk.or.th

Any suggestion

and comments are welcome to:
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The Editor of Japan Letter
Japan Cultural Center, Bangkok
(The Japan Foundation)

Serm Mit Tower 10F

159 Sukhumvit Soi 21 (Asoke),
Bangkok 10110

TEL. 0-2260-8560~4

FAX : 0-2260-8565 E-mail: info@jfbkk.or.th
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