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1111....    IIIInnnnttttrrrroooodddduuuuccccttttiiiioooonnnn
Since 1998, the Japan Foundation,

Bangkok has conducted a survey  project,
entitled "Intellectual Exchange Survey in
Thailand" in order to overview previous
and current situations of intellectual
exchange that organizations and institu-
tions have implemented on an internation-
ally collaborative basis in Thailand. The

project has been expected to provide
information and databases for making pol-
icy and priority more clearly for the Asia
Center, established in 1995 as a new
entity of the Japan Foundation to cope
with such common issues of the Asia
region as promotion of human rights and
civil society, dialogue among different civi-
lizations, and globalization and preserva-
tion of local identity. 

The survey had been conducted for
more than two years, between October 1998
and December 2000, collecting information
of intellectual exchange implemented in the
period of 1982 and 2000. The total of 559
projects were compiled as databases of the
survey. They were analyzed and presented
in this report as the following details: 

2222....    FFFFoooorrrrmmmmssss    aaaannnndddd    OOOOrrrrggggaaaannnniiiizzzzeeeerrrrssss    ooooffff
IIIInnnntttteeeelllllllleeeeccccttttuuuuaaaallll    EEEExxxxcccchhhhaaaannnnggggeeee    iiiinnnn    TTTThhhhaaaaiiiillllaaaannnndddd

The total of 559 projects can be cat-
egorized into 5 forms of exchanges: 1) Semi-
nar; 2) Workshop; 3) Conference; 4) Re-
search; 5) Training.  But more than half of
them were held in the forms of seminar and
workshop. They obviously expanded dur-
ing 1996 and 1999. To classify the types
of organizers, Figure 1 shows that 64.8%
of the total projects were organized by
universities (both Thai and foreign univer-
sities). The universities in Thailand were
more likely to organize the projects in the
form of seminar rather than other activi-
ties, while foreign universities tended to

sponsor activities of research project,
seminar and conference. Some surveyed
projects had many sponsors while some
had only one.  For the former cases,
sponsors were universities, international
organizations, and others sources.  For
the latter cases, the largest sponsor was
universities. One third of financial sources
were from inside the country, while two

third of them came from foreign and inter-
national organizations, especially from
Japan, when they were divided by country.

3333....    TTTTooooppppiiiiccccssss    aaaannnndddd    FFFFiiiieeeellllddddssss    ooooffff    IIIInnnntttteeeelllllllleeeeccccttttuuuuaaaallll
EEEExxxxcccchhhhaaaannnnggggeeee

To explore topics of intellectual
exchange in Thailand throughout the
whole period of 19 years (1982-2000), it
appears that there were 5 important topics
held more often than the others, namely
the topics of development, culture, inter-
national relations and co-operations,
social changes and problems, and eco-
nomics, respectively. As we classify all
topics of the intellectual exchange into
two periods of time - before and after the
occurrence of currency crisis in 1997 -
(see Figure 2), there is an interesting
point involving development approaches
and circumstances. Before the currency
crisis of 1997, the projects dealing with
ùdevelopmentû were generally concerned
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Figure 1 Percentage of organizers of intellectual exchange in Thailand
·ºπ¿Ÿ¡‘∑’Ë 1  √âÕ¬≈–¢ÕßºâŸ®—¥°“√·≈°‡ª≈’Ë¬π¿Ÿ¡‘ªí≠≠“

Chiang Mai Open Forum : çConflict in Water
Management : The public in Crisisé, on 12th-
14th October 2002 at Chiang Mai
°“√ª√–™ÿ¡ —¡¡π“ Chiang Mai : çConflict in Water
Management : The public in Crisisé ‡¡◊ËÕ«—π∑’Ë 12-14
µÿ≈“§¡ 2545 ≥ ®—ßÀ«—¥‡™’¬ß„À¡à



1. ∫∑π”
π—∫µ—Èß·µàªï 2541 ‡ªìπµâπ¡“ ¡Ÿ≈π‘∏‘≠’ËªÿÉπ

‰¥â®—¥∑”‚§√ß°“√ " ”√«®°“√·≈°‡ª≈’Ë¬π¿Ÿ¡‘-
ªí≠≠“„πª√–‡∑»‰∑¬"  ‡æ◊ËÕ√«∫√«¡¢âÕ¡Ÿ≈∑’Ë
®– “¡“√∂π”¡“„™âª√–¡«≈¿“æ√«¡¢Õß°“√
‡§≈◊ËÕπ‰À«·≈– ∂“π°“√≥åªí®®ÿ∫—π∑’Ë‡°’Ë¬«
‡π◊ËÕß°—∫°‘®°√√¡°“√·≈°‡ª≈’Ë¬π¿Ÿ¡‘ªí≠≠“

∫πæ◊Èπ∞“π§«“¡√à«¡¡◊Õ√–À«à“ßª√–‡∑»∑’Ë®—¥
¢÷Èπ„πª√–‡∑»‰∑¬ ∑—Èßπ’È‡æ◊ËÕ„™â‡ªìπ∞“π¢âÕ¡Ÿ≈
∑’Ë»Ÿπ¬å‡Õ‡™’¬´÷Ëß®—¥µ—Èß‡¡◊ËÕªï 2538 ‡æ◊ËÕ‡ªìπ
Õß§å°√À≈—° à«πÀπ÷Ëß¢Õß¡Ÿ≈π‘∏‘≠’ËªÿÉπ ®–‰¥â
π”‰ª„™âª√–‚¬™πå„π°“√°”Àπ¥∑‘»∑“ß°“√
¥”‡π‘π°‘®°√√¡∑’Ë‡°’Ë¬«‡π◊ËÕß°—∫ª√–‡¥Áπªí≠À“
√à«¡°—π¢Õßª√–‡∑»µà“ßÊ„π¿Ÿ¡‘¿“§‡Õ‡™’¬„π
≈—°…≥–¢Õß°“√ àß‡ √‘¡ ‘∑∏‘¡πÿ…¬™π·≈–
ª√–™“ —ß§¡°“√·≈°‡ª≈’Ë¬π√–À«à“ßª√–™“-
™“µ‘µà“ßÊ √–∫∫‚≈°“¿‘«—≤πå µ≈Õ¥®π°“√
¥”√ß√—°…“‡Õ°≈—°…≥å∑âÕß∂‘Ëπ  

‚§√ß°“√π’È¥”‡π‘π°“√‡°Á∫√«∫√«¡¢âÕ¡Ÿ≈
¡“π“π°«à“ 2 ªï ‡√‘Ë¡µ—Èß·µà‡¥◊Õπµÿ≈“§¡ 2541
®π∂÷ß‡¥◊Õπ∏—π«“§¡ 2543 ´÷Ëß‡ªìπ°“√ ”√«®
¢âÕ¡Ÿ≈¬âÕπÀ≈—ß°≈—∫‰ªµ—Èß·µàªï 2525 ‡√◊ËÕ¬¡“
®π∂÷ßªï 2543 ‚¥¬¡’®”π«π‚§√ß°“√∑’Ë‡°Á∫
√«∫√«¡·≈–∫—π∑÷°‰«â„π∞“π¢âÕ¡Ÿ≈®“°°“√
 ”√«®√«¡ 559 ‚§√ß°“√ ·≈–‰¥â∂Ÿ°π”¡“
«‘‡§√“–Àå·≈–π”‡ πÕ‰«â„π√“¬ß“ππ’È ‚¥¬

®”·π°‡ªìπª√–‡¥ÁπÊ ¥—ß√“¬≈–‡Õ’¬¥µàÕ‰ªπ’È

2. √Ÿª·∫∫‚§√ß°“√·≈°‡ª≈’Ë¬π¿Ÿ¡‘
ªí≠≠“·≈–Õß§å°√∑’Ë¡’∫∑∫“∑ ”§—≠

®“°‚§√ß°“√∑—ÈßÀ¡¥ 559 ‚§√ß°“√ æ∫
«à“‚§√ß°“√·≈°‡ª≈’Ë¬π¿Ÿ¡‘ªí≠≠“∑’Ë®—¥„π
ª√–‡∑»‰∑¬ “¡“√∂®”·π°‰¥â‡ªìπ 5 √Ÿª·∫∫

§◊Õ 1) °“√ —¡¡π“ 2) °“√ª√–™ÿ¡
ªØ‘∫—µ‘°“√ 3) °“√ª√–™ÿ¡«‘™“°“√
4) °“√«‘®—¬ ·≈– 5)°“√Ωñ°Õ∫√¡
·µà∑—Èßπ’È®”π«π¡“°°«à“§√÷ËßÀπ÷Ëß

¢Õß‚§√ß°“√∑—ÈßÀ¡¥‡ªìπ°“√®—¥°‘®°√√¡„π√Ÿª
·∫∫°“√ —¡¡π“·≈–°“√ª√–™ÿ¡ªØ‘∫—µ‘°“√
‚¥¬°“√®—¥°‘®°√√¡‡À≈à“π’È‡√‘Ë¡¢¬“¬µ—«Õ¬à“ß
‡¥àπ™—¥„π™à«ß√–À«à“ßªï 2539 ·≈–ªï 2542
∑—Èßπ’ÈÕß§å°√∑’Ë¡’∫∑∫“∑ ”§—≠„π°“√®—¥‚§√ß-
°“√‡À≈à“π’È§◊Õ ¡À“«‘∑¬“≈—¬ (∑—Èß∑’Ë‡ªìπ¡À“-
«‘∑¬“≈—¬¿“¬„πª√–‡∑»·≈–¡À“«‘∑¬“≈—¬
®“°µà“ßª√–‡∑») ´÷Ëß¡’ Ÿß∂÷ß√âÕ¬≈– 64.8 (¥Ÿ
·ºπ¿Ÿ¡‘∑’Ë 1) Õ¬à“ß‰√°Áµ“¡‡¡◊ËÕ®”·π°√Ÿª
·∫∫°“√®—¥°‘®°√√¡µ“¡ª√–‡¿∑¢ÕßÕß§å°√ºŸâ
„Àâ∑ÿπ π—∫ πÿπæ∫«à“ √Ÿª·∫∫¢Õß°‘®°√√¡∑’Ë
¡À“«‘∑¬“≈—¬¿“¬„πª√–‡∑»®—¥  ‡ªìπ°“√®—¥
 —¡¡π“¡“°°«à“°‘®°√√¡Õ¬à“ßÕ◊Ëπ „π¢≥–∑’Ë
¡À“«‘∑¬“≈—¬„πµà“ßª√–‡∑»„Àâ§«“¡ ”§—≠
°—∫°“√ àß‡ √‘¡ß“π«‘®—¬ °“√®—¥ —¡¡π“·≈–
°“√ª√–™ÿ¡«‘™“°“√  ∑—Èßπ’È„π¥â“π·À≈àß‡ß‘π∑ÿπ
 π—∫ πÿπ°‘®°√√¡æ∫«à“ ¡’ 2 √Ÿª·∫∫ §◊Õ
‚§√ß°“√∑’Ë¡’·À≈àß‡ß‘π∑ÿπ π—∫ πÿπÀ≈“¬·À≈àß
·≈–‚§√ß°“√∑’Ë¡’·À≈àß‡ß‘π∑ÿπ π—∫ πÿπ·À≈àß
‡¥’¬«  „π°≈ÿà¡·√°π—ÈπºŸâ„Àâ‡ß‘π∑ÿπ π—∫ πÿπ¡’
∑—Èß∑’Ë‡ªìπ¡À“«‘∑¬“≈—¬ Õß§å°√√–À«à“ßª√–‡∑»
·≈–Õ◊ËπÊ  à«π„π°≈ÿà¡À≈—ßπ—Èπ ·À≈àß∑ÿπ π—∫-
 πÿπ∑’Ë ”§—≠∑’Ë ÿ¥§◊Õ¡À“«‘∑¬“≈—¬ ∑—Èßπ’È®“°
°“√«‘‡§√“–Àå®”·π°ª√–‡∑»¢ÕßºŸâ„Àâ∑ÿπ π—∫-
 πÿπ°‘®°√√¡æ∫«à“ª√–¡“≥ 1 „π 3 ‡ªìπ
·À≈àß∑ÿπ¿“¬„πª√–‡∑»  à«πÕ’° 2 „π 3 ‡ªìπ
Õß§å°√ª√–‡¿∑µà“ßÊ®“°µà“ßª√–‡∑» ‚¥¬‡©æ“–
Õ¬à“ß¬‘Ëß·À≈àß‡ß‘π∑ÿπ®“°ª√–‡∑»≠’ËªÿÉπ 

3. À—«¢âÕ·≈– “¢“«‘™“¢Õß‚§√ß°“√
·≈°‡ª≈’Ë¬π¿Ÿ¡‘ªí≠≠“

‚§√ß°“√·≈°‡ª≈’Ë¬π¿Ÿ¡‘ªí≠≠“∑—ÈßÀ¡¥
‡¡◊ËÕπ”¡“®”·π°√“¬≈–‡Õ’¬¥À—«¢âÕ¢Õß°‘®-
°√√¡µà“ßÊ∑’Ë®—¥ æ∫«à“„π™à«ß 18 ªï∑’Ëºà“π¡“
(√–À«à“ß æ.». 2525 ∂÷ß æ.». 2543 )  ¡’ 5 À—«-
¢âÕ∑’Ëπ‘¬¡®—¥∫àÕ¬§√—Èß°«à“À—«¢âÕÕ◊ËπÊ §◊Õ ª√–‡¥Áπ

C O V E R S T O R Y

‚§√ß°“√ ”√«®°“√·≈°‡ª≈’Ë¬π¿Ÿ¡‘ªí≠≠“

Before Economic Crisis After Economic Crisis
Periods of time

Pe
rc

en
ta

ge

0

2

4

6

8

10

Development

Economic DevelopmentInternational Relations

Cultural issues

8.8 8.7
8.1

9.6
8.5

7.5

„πª√–‡∑»‰∑¬

Figure 2 Three most highly concerned topics of intellectual exchange between before and after the cur-
rency crisis in 1997
·ºπ¿Ÿ¡‘∑’Ë 2  À—«¢âÕ°“√·≈°‡ª≈’Ë¬π¿Ÿ¡‘ªí≠≠“ 3 Õ—π¥—∫·√°„π™à«ß°àÕπ·≈–À≈—ß«‘°ƒµ‘‡»√…∞°‘®
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Special Lecture on çCivilization of Tender-
nessé by Prof. Machida Soho, Ph.D., on 27th
August 2002 at Chulalongkorn University
°“√∫√√¬“¬æ‘‡»…‡√◊ËÕß çÕ“√¬∏√√¡·Ààß§«“¡ÕàÕπ
‚¬πé ‚¥¬ ».¥√. ¡“™‘¥– ‚´‚Œ «—π∑’Ë 27  ‘ßÀ“§¡
2545 ≥ ®ÿÃ“≈ß°√≥å¡À“«‘∑¬“≈—¬



with theories, concepts and strategies.
On the other hand, since the economics
turned down, most projects on development
had changed their approaches to be more
specific on ùeconomic developmentû, focusing
on economic recession, its impacts and
strategies or alternatives to recover the
crisis. At the same time, the other two
priorities of topics for intellectual exchange
in both periods were still ùcultureû and ùin-
ternational relations and co-operationsû. 

The database of the survey has also
been expected to clarify the fields of intel-
lectual exchange in Thailand. The analysis
in Figure 3 indicates 5 main fields fre-
quently arranged for the exchanges; devel-
opment studies, mult idiscipl inary
approach, economics, law, and politics.
According to the Figure, since the periods
after 1997 the intellectual exchanges have
been obviously organized in and have
given priority to the field of ùdevelopment
studiesû. This might be because the
exchanges aim to find out significantly
suitable alternative development in accor-
dance with the current economic and
social conditions. Moreover, ùdevelopment
studiesû was a very important field fre-
quently found in every form of intellectual
exchanges, while the activities organized
as multidisciplinary approach especially
concerning environmental issues and
internal and international migration of
Thai labor were also given a high priority
in various forms of the exchange. 

4444....    FFFFiiiinnnnaaaannnncccciiiiaaaallll    RRRReeeessssoooouuuurrrrcccceeeessss    aaaannnndddd    IIIInnnntttteeeelllllllleeeecccc----
ttttuuuuaaaallll    EEEExxxxcccchhhhaaaannnnggggeeee

Figure 4 demonstrates that universi-
ties including foreign universities were the
most important f inancial resource
(29.0%), while the second place (26.1%)
was given to international organizations.
The rest were Japanese organizations and
private sectors - such as the Toyota Foun-
dation for 17.4%, both Thai and foreign

°“√æ—≤π“ ª√–‡¥Áπ∑“ß«—≤π∏√√¡ ª√–‡¥Áπ
§«“¡ —¡æ—π∏å·≈–§«“¡√à«¡¡◊Õ√–À«à“ßª√–‡∑»
ª√–‡¥Áπ°“√‡ª≈’Ë¬π·ª≈ß·≈–ªí≠À“∑“ß
 —ß§¡ ·≈–ª√–‡¥Áπ°“√æ—≤π“∑“ß‡»√…∞°‘®
·≈–º≈°√–∑∫ ∑—Èßπ’È‡¡◊ËÕπ”¢âÕ¡Ÿ≈‡°’Ë¬«°—∫À—«-
¢âÕ°“√·≈°‡ª≈’Ë¬π¿Ÿ¡‘ªí≠≠“¡“®”·π°‡ªìπ
2 ™à«ß‡«≈“ §◊Õ°àÕπ·≈–À≈—ß°“√‡°‘¥«‘°ƒµ‘
‡»√…∞°‘®„πª√–‡∑»‰∑¬ªï æ.». 2540  (¥Ÿ
·ºπ¿Ÿ¡‘∑’Ë 2) æ∫«à“¡’π—¬ ”§—≠∑’Ë·µ°µà“ß°—π
„πª√–‡¥Áπ‡°’Ë¬«°—∫°“√æ—≤π“ §◊Õ „π™à«ß
°àÕπ‡°‘¥«‘°ƒµ‘‡»√…∞°‘® °“√·≈°‡ª≈’Ë¬π¿Ÿ¡‘
ªí≠≠“„πÀ—«¢âÕ°“√æ—≤π“π—Èπ‡πâπª√–‡¥Áπ
°“√æ—≤π“∑—Ë«‰ª∑—Èß„π¥â“π∑ƒ…Æ’ ·π«§‘¥
·≈–°≈¬ÿ∑∏å°“√æ—≤π“∑’Ë‡À¡“– ¡  „π¢≥–∑’Ë
™à«ßÀ≈—ß‡°‘¥«‘°ƒµ‘‡»√…∞°‘® À—«¢âÕ°“√æ—≤π“
‰¥â‡ª≈’Ë¬π¡“‡πâπª√–‡¥Áπ‡°’Ë¬«°—∫º≈°√–∑∫
¢Õß°“√æ—≤π“∑“ß‡»√…∞°‘® ‚¥¬‡©æ“–Õ¬à“ß
¬‘Ëß„πª√–‡¥Áπ∑’Ë‡°’Ë¬«‡π◊ËÕß°—∫°“√«‘‡§√“–Àå
·≈–ª√–‡¡‘π§«“¡√ÿπ·√ß¢Õßº≈°√–∑∫®“°
«‘°ƒµ‘‡»√…∞°‘®∑’Ë‡°‘¥¢÷Èπ ·π«∑“ß°“√øóôπøŸ
‡»√…∞°‘®∑’Ë‡À¡“– ¡ ”À√—∫¿“«–„πªí®®ÿ∫—π
·≈–√–¬–¬“«„πÕπ“§µ  ‚¥¬Õ’° 2 À—«¢âÕ∑’Ë¡’
§«“¡ ”§—≠¬—ß§ß‡ªìπª√–‡¥Áπ‡°’Ë ¬«°—∫
«—≤π∏√√¡ ª√–‡¥Áπ§«“¡ —¡æ—π∏å ·≈–§«“¡
√à«¡¡◊Õ√–À«à“ßª√–‡∑»µà“ßÊ

„π à«π¢Õß√“¬≈–‡Õ’¬¥µ“¡ “¢“«‘™“
¢Õß°‘®°√√¡°“√·≈°‡ª≈’Ë¬π¿Ÿ¡‘ªí≠≠“∑’Ë®—¥
æ∫«à“ 5  “¢“«‘™“∑’Ë¡’°“√®—¥∫àÕ¬¡“°°«à“ “¢“

Õ◊ËπÊ §◊Õ °“√»÷°…“°“√æ—≤π“  À«‘™“ ‡»√…∞-
»“ µ√å π‘µ‘»“ µ√å ·≈–√—∞»“ µ√å ∑—Èßπ’È®“°
·ºπ¿Ÿ¡‘∑’Ë 3 æ∫«à“°“√»÷°…“°“√æ—≤π“‡ªìπ
 “¢“∑’Ë‰¥â√—∫§«“¡ ”§—≠„π°“√®—¥°‘®°√√¡
¡“‚¥¬µ≈Õ¥„π∑ÿ°™à«ß‡«≈“ ‚¥¬‡©æ“–Õ¬à“ß
¬‘Ëß‡ªìπÕ—π¥—∫∑’ËÀπ÷Ëß¡“‚¥¬µ≈Õ¥π—∫µ—Èß·µà
æ.». 2540 ∑—Èßπ’ÈÕ“®‡ªìπ§«“¡æ¬“¬“¡∑’Ë®–
· «ßÀ“∑‘»∑“ß°“√æ—≤π“∑’Ë‡À¡“– ¡µàÕ°“√
æ—≤π“„πª√–‡∑»‰∑¬ ¿“¬„µâ‡ß◊ËÕπ‰¢ ‡»√…∞-
°‘® —ß§¡„π¢≥–π—Èπ πÕ°®“°π’È°“√»÷°…“°“√
æ—≤π“¬—ß‡ªìπ “¢“«‘™“∑’Ë‰¥â√—∫§«“¡ ”§—≠
‡ªìπ≈”¥—∫µâπÊ„π°“√®—¥°‘®°√√¡·≈°‡ª≈’Ë¬π
¿Ÿ¡‘ªí≠≠“„π∑ÿ°√Ÿª·∫∫‚¥¬ “¢“«‘™“∑’Ë¡’°“√
®—¥„π°‘®°√√¡√Ÿª·∫∫µà“ßÊ§àÕπ¢â“ß‡¥àπ™—¥
√Õß≈ß¡“§◊Õ °‘®°√√¡„π≈—°…≥– À«‘™“ ‚¥¬
‡©æ“–„π “√–·≈–ª√–‡¥Áπ∑’Ë‡°’Ë¬«°—∫ ‘Ëß·«¥-
≈âÕ¡ ·≈–°“√¬â“¬∂‘Ëπ¢Õß·√ßß“π 

4. ·À≈àß‡ß‘π∑ÿπ π—∫ πÿπ‚§√ß°“√
·≈°‡ª≈’Ë¬π¿Ÿ¡‘ªí≠≠“

¢âÕ¡Ÿ≈„π·ºπ¿Ÿ¡‘∑’Ë 4 · ¥ß„Àâ‡ÀÁπ«à“  ®“°
®”π«πºŸâ„Àâ∑ÿπ π—∫ πÿπ°“√®—¥∑”°‘®°√√¡
·≈°‡ª≈’Ë¬π¿Ÿ¡‘ªí≠≠“∑—ÈßÀ¡¥π—Èπ ¡’¡À“-
«‘∑¬“≈—¬ (√«¡∂÷ß¡À“«‘∑¬“≈—¬„πµà“ßª√–‡∑»
¥â«¬) ‡ªìπ·À≈àß∑ÿπ∑’Ë ”§—≠∑’Ë ÿ¥§◊Õ 29.0%
√Õß≈ß¡“‡ªìπ°‘®°√√¡∑’Ë‰¥â√—∫°“√ π—∫ πÿπ
®“°Õß§å°√√–À«à“ßµà“ßª√–‡∑» 26.1% Õß§å-
°√≠’ËªÿÉπ·≈–∫√‘…—∑‡Õ°™π≠’ËªÿÉπ  (‡™àπ ¡Ÿ≈π‘∏‘
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Figure 3 Three most highly concerned fields of intellectual exchange, by periods of time
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NGOs for 16.1%, as well as Thai and for-
eign governmental organizations for 11.4%.

To explore the national origin of
sponsors, the survey finds that the topic
of international relations and co-opera-
tions widely attracted various financial
resources from most countr ies.
Development and area studies (such as
Thai studies, Japanese studies, South-
east Asian studies, etc.) were also highly
funded topics. Meanwhile, the fields of
intellectual exchange with obviously higher
priorities than the others were development
studies and multidisciplinary approach.

5555....    DDDDiiiirrrreeeeccccttttiiiioooonnnnssss    aaaannnndddd    FFFFuuuuttttuuuurrrreeee    TTTTrrrreeeennnnddddssss    ooooffff
IIIInnnntttteeeelllllllleeeeccccttttuuuuaaaallll    EEEExxxxcccchhhhaaaannnnggggeeee

To classify the most important orga-
nizations playing the role of organizers
and sponsors for the intellectual ex-
change in Thailand, this survey finds that
universities had long played a more
important role than other organizations.
Their intellectual exchange activities were
most likely to be organized in the form of
seminar. The topics of those activities,
which they preferred to manage, were
international relations and co-operations
as well as Thai culture comparing to that
of other societies. The activities were
usually related to the fields of develop-
ment studies, international relations, and
multidisciplinary approach.

According to the data, seminar and
workshop will continue to be popular
forms of intellectual exchange activities in
the future, while conference will be anoth-
er form which various organizers prefer to
manage. The topics for these forms of
exchange will be expected to deal with
social, cultural and political circum-
stances towards development. It is a mat-
ter of fact that since the Thai economy
turned down in 1997, the projects focus-
ing on development concepts and theo-
ries have changed to be more specific on
economic development and impacts of

the crisis. Although at the first stage after
the crisis most intellectual exchange con-
centrated on the problems of Thai and
Asian economy, finance, and banking con-
ditions in order to find out suitable and
rapid strategies to cope with the critical
points of the economic downturn, after a
short period the intellectual exchange topics
have switched to pay more attention to
social and cultural approaches on devel-
opment. Such terms as ùsocial capitalsû
and ùsocial safety-netsû have occurred to
be more important to be the basic concepts
to promote a self-sufficient economy and
sustainable livelihood in the countries.
Moreover, the exchange in the forms of
seminar and conference will probably focus
on the subjects of grassroots development,
sustainable development, self-reliance,
and good governance. At the same time,
the intellectual exchanges in the form of

workshop will concentrate on the ap-
proaches to gain a self-sufficient economy,
sustainable livelihood, community empow-
erment, and integrated farming system.
They may pay more attention to the peo-
ple's participatory approach to develop-
ment. These activities ultimately aim to
provide alternative development for recov-
ering the economic hardships. However, it
is evident that a short period after the
economic downturn many workshops

‚µ‚¬µâ“ ‡ªìπµâπ)  17.4%  Õß§å°√æ—≤π“
‡Õ°™π∑—Èß„πª√–‡∑»·≈–µà“ßª√–‡∑» 16.1%
·≈–·À≈àß∑ÿπ∑’Ë‡ªìπÕß§å°√¿“§√—∞∑—Èß®“°„π
ª√–‡∑»·≈–µà“ßª√–‡∑»Õ’° 11.4% 

‡¡◊ËÕæ‘®“√≥“®”·π°ª√–‡∑»¢Õß·À≈àß∑ÿπ
 π—∫ πÿπæ∫«à“ À—«¢âÕ‡√◊ËÕß§«“¡ —¡æ—π∏å·≈–
§«“¡√à«¡¡◊Õ√–À«à“ßª√–‡∑»‰¥â√—∫§«“¡ π„®
Õ¬à“ß™—¥¡“°®“°·À≈àß∑ÿπª√–‡∑»µà“ßÊ ‚¥¬
·π«§‘¥¥â“π°“√æ—≤π“·≈–°“√»÷°…“‡™‘ßæ◊Èπ∑’Ë
(§◊Õ ‰∑¬»÷°…“ ≠’ËªÿÉπ»÷°…“ ·≈–¬ÿ‚√ª»÷°…“)
¡’≈”¥—∫§«“¡ ”§—≠ Ÿß‡™àπ‡¥’¬«°—π ”À√—∫°“√
®”·π° “¢“«‘™“∑’Ë®—¥°‘®°√√¡µ“¡ ª√–‡∑»¢Õß
·À≈àß∑ÿπ °≈à“«‰¥â«à“¡’¿“æ∑’Ë§àÕπ ¢â“ß™—¥‡®π„π
§«“¡ ”§—≠¢Õß°‘®√√¡°“√·≈°‡ª≈’Ë¬π¿Ÿ¡‘
ªí≠≠“„π “¢“°“√»÷°…“°“√æ—≤π“ ·≈–„π
≈—°…≥– À«‘™“∑’Ë‡¥àπ™—¥¡“°°«à“ “¢“«‘™“Õ◊ËπÊ

5. ∑‘»∑“ß·≈–·π«‚πâ¡‚§√ß°“√·≈°-
‡ª≈’Ë¬π¿Ÿ¡‘ªí≠≠“„πÕπ“§µ

®“°°“√»÷°…“«‘‡§√“–Àå¢âÕ¡Ÿ≈‚§√ß°“√
·≈°‡ª≈’Ë¬π¿Ÿ¡‘ªí≠≠“„πª√–‡∑»‰∑¬¡“∑—Èß

À¡¥  “¡“√∂ √ÿª¿“æ√«¡‰¥â«à“ ¡À“«‘∑¬“≈—¬
‡ªìπÕß§å°√∑’Ë¡’∫∑∫“∑ ”§—≠¡“°°«à“Õß§å°√
Õ◊ËπÊ °‘®°√√¡∑’Ë¡À“«‘∑¬“≈—¬®—¥‚¥¬¡“°‡ªìπ
°‘®°√√¡°“√ —¡¡π“ ∑—Èßπ’È‡¡◊ËÕæ‘®“√≥“∂÷ß
À—«¢âÕ°“√®—¥°‘®°√√¡·≈°‡ª≈’Ë¬πæ∫«à“ °“√
 —¡¡π“∑’Ë®—¥‚¥¬¡À“«‘∑¬“≈—¬ à«π¡“° ‡ªìπ
À—«¢âÕ‡°’Ë¬«°—∫§«“¡ —¡æ—π∏å §«“¡√à«¡¡◊Õ
√–À«à“ßª√–‡∑» ·≈–‡°’Ë¬«°—∫«—≤π∏√√¡‰∑¬
·≈–«—≤π∏√√¡‡™‘ß ‡ª√’¬∫‡∑’¬∫√–À«à“ß
ª√–‡∑»‰∑¬°—∫ª√–‡∑»Õ◊ËπÊ ∑“ß¥â“π “¢“
«‘™“∑’Ë®—¥π—Èπ °“√®—¥ —¡¡π“‚¥¬¡À“«‘∑¬“≈—¬
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Figure 4 Regrouping financial resources of intellectual exchange
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focused on the suitable ways to handle
foreign aids, especially from the Social
Investment Fund (SIF), Asian Development
Bank (ADB), and Miyazawa Funds.

Therefore, in the near future it is pre-
dictable that intellectual exchange in
Thailand may still concentrate on the top-
ics involving development circumstances
and alternatives, social changes and
problems because of mal-development,
as well as international relations and
co-operations. At the same time, research
projects in the future are likely to focus
on the monitor and evaluation of all devel-
opment projects and programs. Specifi-
cally, outputs and outcomes will be moni-
tored and evaluated over inputs and
processes in the development projects.

 à«π¡“°‡ªìπ°“√®—¥„π “¢“°“√»÷°…“°“√
æ—≤π“  “¢“§«“¡ —¡æ—π∏å√–À«à“ßª√–‡∑»
·≈–°‘®°√√¡„π≈—°…≥– À«‘™“ 

 ”À√—∫·π«‚πâ¡°‘®°√√¡°“√·≈°‡ª≈’Ë¬π
¿Ÿ¡‘ªí≠≠“„πÕπ“§µ °≈à“«‰¥â«à“°“√®—¥°‘®°√√¡
„π√Ÿª·∫∫°“√ª√–™ÿ¡«‘™“°“√¡’§«“¡ ”§—≠
¡“°¢÷Èπ πÕ°‡Àπ◊Õ®“°°“√®—¥ —¡¡π“·≈–
°“√ª√–™ÿ¡ªØ‘∫—µ‘°“√∑’Ë‡ªìπ√Ÿª·∫∫°‘®°√√¡∑’Ë
π‘¬¡®—¥°—π¡“‚¥¬µ≈Õ¥ „π¥â“πÀ—«¢âÕ°“√®—¥
°‘®°√√¡„π√Ÿª·∫∫µà“ßÊ¥—ß°≈à“«π—Èπ¡’·π«-
‚πâ¡®–‡°’Ë¬«¢âÕß°—∫‡ß◊ËÕπ‰¢∑“ß —ß§¡ «—≤π-
∏√√¡ ·≈–°“√‡¡◊Õß∑’Ë —¡æ—π∏å°—∫°“√æ—≤π“
ª√–‡∑» ∑—Èßπ’È¢âÕ‡∑Á®®√‘ß®“°°“√ ”√«®æ∫«à“
¿“¬À≈—ß°“√‡°‘¥«‘°ƒµ‘‡»√…∞°‘®„πªï æ.».
2540 À—«¢âÕ∑’Ë‡°’Ë¬«°—∫·π«§‘¥·≈–∑‘»∑“ß°“√
æ—≤π“‰¥â∂Ÿ°ª√—∫‡ª≈’Ë¬π¡“‡ªìπª√–‡¥Áπ‡°’Ë¬«-
°—∫°“√æ—≤π“‡»√…∞°‘®·≈–º≈°√–∑∫´÷Ëß‡ªìπ
º≈ ◊∫‡π◊ËÕß‚¥¬µ√ß®“°ªí≠À“«‘°ƒµ‘‡»√…∞°‘®
Õ¬à“ß‰√°Áµ“¡·¡â«à“„π™à«ß·√°¢ÕßÀ≈—ß¿“«–
«‘°ƒµ‘‡»√…∞°‘®π—Èπ°‘®°√√¡µà“ßÊ¡ÿàß‡πâπ‡°’Ë¬«
°—∫ªí≠À“‡»√…∞°‘® °“√‡ß‘π ·≈–°“√∏π“§“√
∑—Èß¢Õß‰∑¬ ·≈– ¿Ÿ¡‘¿“§‡Õ‡™’¬ ‡æ◊ËÕæ¬“¬“¡
À“™àÕß∑“ß°“√øóôπøŸ«‘°ƒµ‘‡»√…∞°‘®¿“¬„π
ª√–‡∑» ·≈–√–À«à“ßª√–‡∑»‚¥¬¥à«π ·µà
¿“¬À≈—ß°“√‡°‘¥«‘°ƒµ‘‡»√…∞°‘®¡“√–¬–Àπ÷Ëß
‡π◊ÈÕÀ“¢Õß°“√®—¥°‘®°√√¡°“√·≈°‡ª≈’Ë¬π
¿Ÿ ¡‘ ªí≠≠“°Á À— π¡“ „Àâ § « “¡ ”§—≠°— ∫
‡ß◊ËÕπ‰¢∑“ß —ß§¡·≈–«—≤π∏√√¡∑’Ë¡’µàÕ°“√
æ—≤π“¡“°¢÷Èπ °“√„Àâ§«“¡ ”§—≠°—∫·π«§‘¥
"∑ÿπ∑“ß —ß§¡" (Social Capitals) ·≈–  "‡§√◊Õ
¢à“¬À≈—°ª√–°—π∑“ß —ß§¡" (Social Safety-
nets)  ∂◊Õ‡ªìπ·π«§‘¥ ”§—≠ „π°“√π”¡“
ª√–¬ÿ°µå‡æ◊ËÕ°”Àπ¥·π«∑“ß°“√æ—≤π“«‘∂’
™’«‘µ∑’Ë¬—Ëß¬◊π·≈–‡»√…∞°‘®æÕ‡æ’¬ß„πª√–‡∑»
µà“ßÊ ¬‘Ëß‰ª°«à“π—Èπ°‘®°√√¡°“√·≈°‡ª≈’Ë¬π
¿Ÿ¡‘ªí≠≠“∑—Èß„π√Ÿª·∫∫°“√ —¡¡π“·≈–°“√
ª√–™ÿ¡«‘™“°“√®–‡πâπ¡“°¢÷Èπ„πª√–‡¥Áπ°“√
æ—≤π“·∫∫√“°À≠â“ °“√æ—≤π“∑’Ë¬—Ëß¬◊π °“√
æ÷Ëßµπ‡Õß ·≈–∏√√¡“¿‘∫“≈ „π¢≥–‡¥’¬«°—π
°‘®°√√¡°“√·≈°‡≈’Ë¬π¿Ÿ¡‘ªí≠≠“„π√Ÿª·∫∫
°“√ª√–™ÿ¡ªØ‘∫—µ‘°“√πÕ°®“°®–π‘¬¡®—¥„π
À—«¢âÕ°“√æ—≤π“‡æ◊ËÕ √â“ß‡ √‘¡‡»√…∞°‘®æÕ-
‡æ’¬ß «‘∂’™’«‘µ∑’Ë¬—Ëß¬◊π  ™ÿ¡™π‡¢â¡·¢Áß ·≈–°“√
∑”‡°…µ√º ¡º “πÀ√◊Õ‡°…µ√∏√√¡™“µ‘·≈â«
ª√–‡¥Áπ°“√ √â“ß°“√æ—≤π“∫πæ◊Èπ∞“π°“√¡’
 à«π√à«¡¢Õßª√–™“™π°Á‡ªìπÕ’°À—«¢âÕÀπ÷Ëß∑’Ë
 ”§—≠¥â«¬ °“√®—¥°‘®°√√¡‡À≈à“π’È‡πâπ°“√

§âπÀ“·≈–π”‡ πÕ«‘∏’°“√øóôπøŸ‡»√…∞°‘®·≈–
∑‘»∑“ß°“√æ—≤π“∑’Ë‡À¡“– ¡ √«¡µ≈Õ¥∂÷ß
°“√°”Àπ¥À√◊Õ‡ πÕ«‘∏’°“√π”‡ß‘π∑ÿπ™à«¬
‡À≈◊Õ®“°µà“ßª√–‡∑»‰¡à«à“®–‡ªìπ SIF (Social
Investment Fund) ADB (Asian Development
Bank) À√◊Õ‡ß‘π∑ÿπ Miyasawa ‰ª„™âª√–‚¬™πå
Õ¬à“ß‡À¡“– ¡·≈–∂Ÿ°∑‘»∑“ß

¥—ßπ—Èπ„πÕπ“§µÕ—π„°≈âπ’È°“√®—¥°‘®°√√¡
°“√·≈°‡ª≈’Ë¬π¿Ÿ¡‘ªí≠≠“„πª√–‡∑»‰∑¬ πà“®–
¬—ß§ß‡πâπÀ—«¢âÕ∑’Ë‡°’Ë¬«‡π◊ËÕß°—π√–À«à“ß°“√æ—≤π“
°—∫‚§√ß √â“ß§«“¡ —¡æ—π∏å∑“ß —ß§¡·≈–«—≤π-
∏√√¡ §«“¡ —¡æ—π∏å·≈–§«“¡√à«¡¡◊Õ√–À«à“ß
ª√–‡∑»„π¥â“πµà“ßÊ πÕ°®“°π’È ”À√—∫°‘®°√√¡
„π¥â“π°“√«‘®—¬„πÕπ“§µπ—Èπ πà“®–‡ªìπ°‘®°√√¡
∑’Ë‡πâπ·π«∑“ß°“√µ√«® Õ∫ ·≈–ª√–‡¡‘πº≈
(Monitoring and Evaluation) ‚§√ß°“√æ—≤π“
µà“ßÊ  ‚¥¬‡©æ“–Õ¬à“ß¬‘Ëß°“√µ√«® Õ∫·≈–
ª√–‡¡‘πº≈∑’Ë‡πâπ outputs ·≈– outcomes
¢Õß°“√æ—≤π“¡“°°«à“ inputs ·≈– process
¢Õß‚§√ß°“√æ—≤π“µà“ßÊ„πª√–‡∑»‰∑¬
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iiiinnnn    AAAAssssiiiiaaaa    wwwwaaaassss    sssshhhhaaaakkkkeeeennnn    bbbbyyyy
aaaa    ssssiiiiggggnnnniiii ffff iiiiccccaaaannnntttt    eeeevvvveeeennnntttt
ttttaaaakkkkeeeennnn    ppppllllaaaacccceeee    iiiinnnn    OOOOkkkkiiiinnnnaaaa----
wwwwaaaa,,,,    JJJJaaaappppaaaannnn....    TTTThhhheeee    OOOOkkkkiiiinnnnaaaa----
wwwwaaaa    ssssyyyymmmmppppoooossssiiiiuuuummmm,,,,    wwwwiiiiddddeeeellllyyyy
rrrreeeeccccooooggggnnnniiiizzzzeeeedddd    bbbbyyyy    tttthhhheeee    ttttiiiittttlllleeee
ooooffff    AAAAssssiiiiaaaannnn    PPPPoooopppp    2222000000002222,,,,
hhhhaaaadddd    ggggiiiivvvveeeennnn    aaaannnn    aaaauuuussssppppiiii ----
cccciiiioooouuuussss    ssssiiiiggggnnnn    ffffoooorrrr    tttthhhheeee
mmmmoooovvvveeeemmmmeeeennnntttt    ooooffff    tttthhhheeee    AAAAssssiiiiaaaannnn
PPPPoooopppp    mmmmuuuussssiiiicccc    sssscccceeeennnneeee    bbbbyyyy
ffffooooccccuuuussssiiiinnnngggg    iiiittttssss    ddddiiiissssccccuuuussssssssiiiioooonnnn

oooonnnn    CCCCrrrroooossssssss----BBBBoooorrrrddddeeeerrrr    MMMMuuuussssiiiicccc    iiiinnnn    AAAAssssiiiiaaaa....
Boyd Kosiyabong from Bakery Music Co.,Ltd., one of

the best incomparable music professionals in the Thai
Pop music scene, was also invited as one of the panelists
in this historic symposium. 

Khun Boyd, is well known for the role of great producer,
unique song composer, and Vice President of Bakery
Music Co.,Ltd, a music company  reputable for producing
talented singers who have their own unique and distin-
guished styles. 

We truly believe that personal viewpoints from this
experienced and promising young man will bring you a
much deeper understanding of the movement of the Pop
music scene in both Asia and Thailand.

JJJJFFFF::::    HHHHoooowwww    ddddiiiidddd    yyyyoooouuuu    ggggeeeetttt    iiiinnnnttttoooo    tttthhhhiiiissss    ssssyyyymmmmppppoooossssiiiiuuuummmm????
Boyd: I was invited by the Ministry of Foreign Affairs of
Japan.

JJJJFFFF::::    WWWWhhhhaaaatttt    ccccoooonnnntttteeeennnntttt    wwwwaaaassss    ffffooooccccuuuusssseeeedddd    oooonnnn    iiiinnnn    tttthhhhiiiissss    ssssyyyymmmmppppoooossssiiiiuuuummmm????    

¥◊Õπ°ÿ¡¿“æ—π∏å∑’Ëºà“π¡“‰¥â‡°‘¥°“√ —Ëπ –‡∑◊Õπ§√—Èß¬‘Ëß„À≠à
¢÷Èπ°—∫«ß°“√‡æ≈ßªìÕ∫„π¿Ÿ¡‘¿“§‡Õ‡™’¬ ‡¡◊ËÕ¡’°“√®—¥°“√ª√–™ÿ¡
π“π“™“µ‘À√◊Õ∑’Ë‡√’¬°°—πÕ¬à“ß‡ªìπ∑“ß°“√«à“ "Asian Pop
2002" ¢÷Èπ ≥ ‡¡◊Õß‚Õ°‘π“«“ ª√–‡∑»≠’ËªÿÉπ „πÀ—«¢âÕ °“√·≈°
‡ª≈’Ë¬π∑“ß¥πµ√’„π¿Ÿ¡‘¿“§‡Õ‡™’¬

∫Õ¬ ‚° ‘¬æß…å ∫ÿ§§≈´÷Ëß∂◊Õ‰¥â«à“‡ªìπ°≈‰° ”§—≠¢Õß«ß°“√
¥πµ√’‡æ≈ßªìÕ∫‡¡◊Õß‰∑¬®“°§à“¬‡æ≈ß‡∫‡°Õ√’¡‘« ‘§‰¥â√—∫‡™‘≠„Àâ‡¢â“
√à«¡°“√ª√–™ÿ¡§√—Èßª√–«—µ‘»“ µ√åπ’È¥â«¬‡™àπ°—π  §ÿ≥∫Õ¬‡ªìπ∑’Ë√Ÿâ®—°°—π
¥’„π∞“π–‚ª√¥‘«‡´Õ√å π—°·µàß‡æ≈ß ·≈–°√√¡°“√∫√‘À“√§à“¬‡æ≈ß‡∫‡°Õ√’
¡‘« ‘§∑’Ë¡’§«“¡‚¥¥‡¥àπ„π¥â“π°“√º≈‘µ»‘≈ªîπ§ÿ≥¿“æ∑’Ë¡’‡Õ°≈—°…≥å
‡©æ“–µ—« º≈ß“π°“√º≈‘µ‡æ≈ß ·≈–°“√∫√‘À“√ß“π¢Õß§ÿ≥∫Õ¬ ‡ªìπ∑’Ë
πà“®—∫µ“¡Õß„π∫∑∫“∑¢ÕßºŸâ √â“ß§«“¡‡ª≈’Ë¬π·ª≈ß„Àâ°—∫«ß°“√‡æ≈ß
ªìÕ∫‡¡◊Õß‰∑¬®π‡ªìπ∑’Ë¬Õ¡√—∫°—π∑—Ë«‰ª«à“‡ªìπ¡◊ÕÕ“™’æÕ¬à“ß·∑â®√‘ß  

‡™◊ËÕ«à“¡ÿ¡¡Õß à«πµ—«¢ÕßÀπÿà¡¡“°ª√– ∫°“√≥å·≈–§«“¡ “¡“√∂
§ππ’È ®–∑”„Àâ§ÿ≥√Ÿâ®—°§«“¡‡ªìπ‰ª¿“¬„π«ß°“√‡æ≈ßªìÕ∫¢Õß
¿Ÿ¡‘¿“§‡Õ‡™’¬·≈–¢Õßª√–‡∑»‰∑¬‰¥âÕ¬à“ß≈÷°´÷Èß¬‘Ëß¢÷Èπ

§ÿ≥∫Õ¬‡¢â“√à«¡°“√ª√–™ÿ¡π’È‰¥âÕ¬à“ß‰√
∑“ß ∂“π∑Ÿµ≠’ËªÿÉπ‡™‘≠¡“§√—∫

‡π◊ÈÕÀ“°“√ª√–™ÿ¡§√—Èßπ’È¡ÿàß‡πâπ‰ª∑’ËÕ–‰√
‡ªìπ°“√¡ÿàß‡πâπ‰ª∑’Ë°“√·≈°‡ª≈’Ë¬π¥πµ√’‡æ≈ßªìÕ∫√–À«à“ß¿Ÿ¡‘-
¿“§‡Õ‡™’¬¥â«¬°—π §◊Õ  ‡√“§ÿ¬°—π«à“®–µâÕß∑”Õ¬à“ß‰√º≈ß“π∑’Ë‡°‘¥¢÷Èπ
„π¿Ÿ¡‘¿“§π’È®–øíß°—π‰¥âÀ¡¥

§‘¥«à“·π«‡æ≈ß ªìÕ∫ ¢Õß¿Ÿ¡‘¿“§‡Õ‡™’¬¡’§«“¡·µ°µà“ß®“°∑«’ª¬ÿ‚√ª
À√◊ÕÕ‡¡√‘°“Õ¬à“ß‰√
∂â“‡∑’¬∫°—π ®–‡ÀÁπ‰¥â«à“∑“ß‡√“®–¡’°“√‡πâπ∑à«ß∑”πÕß¡“°°«à“ ∑”πÕß
®– ≈– ≈«¬´÷Ëß®–§≈â“¬§≈÷ß°—∫·π«‡æ≈ß¢Õß¬ÿ‚√ª ·µà®–·µ°µà“ß®“°
·π«‡æ≈ßªìÕ∫¢ÕßÕ‡¡√‘°“¡“°‡æ√“–‡¢“®–‡πâπ Groove ¡“°°«à“
πÕ°®“°π—Èπ·π«‡æ≈ß¢Õß‡Õ‡™’¬‡√“°Á®–¡’°“√º ¡º “π®“°À≈“¬Ê
·À≈àß¥â«¬

∑√“∫¡“«à“„π°“√ª√–™ÿ¡∑’Ë‚Õ°‘π“«“§√—Èßπ’È ¡’°“√∂°‡∂’¬ß°—π„π à«π
¢Õß≈‘¢ ‘∑∏‘Ï, °“√≈–‡¡‘¥ ‘∑∏‘Ï¥â«¬°“√Õ—¥‡æ≈ßª√–‡¿∑µà“ßÊ ·≈–°“√

Personal View from  
And the Movement of Asian Pop Music 
After Okinawa Symposium
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¡ÿ¡¡Õß¢ÕßÀπÿà¡π—°¥πµ√’ ∫Õ¬ ‚° ‘¬æß…å
°—∫°“√ª√–™ÿ¡∑“ß¥πµ√’§√—Èß ”§—≠∑’Ë‡¡◊Õß‚Õ°‘π“«“ 
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Boyd: The content mostly emphasized the exchange of
Pop music among the countries in Asia. Generally speak-
ing, we tried to search for the methods which produce
work that is acceptable for all countries in Asia.

JJJJFFFF::::    WWWWhhhhaaaatttt    iiiissss    iiiitttt    tttthhhhaaaatttt    mmmmaaaakkkkeeeessss    AAAAssssiiiiaaaannnn    PPPPoooopppp    MMMMuuuussssiiiicccc    ddddiiiiffffffffeeeerrrreeeennnntttt    ffffrrrroooommmm
ooootttthhhheeeerrrr    rrrreeeeggggiiiioooonnnnssss''''????
Boyd: In comparison, melody and rhythm are more
focused on in Asian music. We are more likely to com-
pose songs that have high melodic value which is similar
to the European trend but quite different from the
American one. American Pop music tends to emphasize
groove music. Besides, the Asian trend is
also a mix of many sources like Europe and
America.

JJJJFFFF::::    SSSSiiiinnnncccceeee    tttthhhheeee    iiiissssssssuuuueeeessss    ooooffff    ccccooooppppyyyyrrrriiiigggghhhhtttt,,,,    ppppiiiirrrraaaatttteeee    eeeeddddiiii----
ttttiiiioooonnnnssss    aaaannnndddd    ddddoooowwwwnnnnllllooooaaaadddd    ffffiiiilllleeee    oooovvvveeeerrrr    tttthhhheeee    iiiinnnntttteeeerrrrnnnneeeetttt
wwwweeeerrrreeee    aaaallllssssoooo    ddddiiiissssccccuuuusssssssseeeedddd,,,,    wwwwaaaassss    tttthhhheeeerrrreeee    aaaannnnyyyy    aaaaggggrrrreeeeeeee----
mmmmeeeennnntttt    sssseeeettttttttlllleeeedddd    oooonnnn    hhhhoooowwww    ttttoooo    ssssoooollllvvvveeee    tttthhhheeeesssseeee    pppprrrroooobbbb----
lllleeeemmmmssss????
Boyd: I think all those mentioned issues are
such big problems for every country. The
best way to solve the problems is to go back
to consumers, since nowadays consumers
are used to with the songs downloaded from
the internet. These types of products can be
compared to canned food that does not con-
tain any nutritious value.  On the contrary,
these low quality songs are favored among
the consumers. If we want to solve these problems, we
need to change the consumers' attitude first. However,
this method is tremendously difficult. We, as a private
organization, alone cannot achieve it, but need support
from the government as well. We might not be able to
eliminate all illegal products but we can try to decrease
the severity of the problems as much as possible.  

JJJJFFFF::::    IIIInnnn    tttthhhheeee    ccccoooonnnntttteeeexxxxtttt    ooooffff    eeeexxxxcccchhhhaaaannnnggggiiiinnnngggg    PPPPoooopppp    mmmmuuuussssiiiicccc    aaaammmmoooonnnngggg    AAAAssssiiiiaaaannnn
ccccoooouuuunnnnttttiiiieeeessss,,,,    wwwwhhhhaaaatttt    pppprrrraaaaccccttttiiiiccccaaaallll    mmmmeeeetttthhhhooooddddssss    wwwweeeerrrreeee    llllaaaauuuunnnncccchhhheeeedddd    ttttoooo
eeeennnnhhhhaaaannnncccceeee    tttthhhhiiiissss    iiiiddddeeeeaaaa????
Boyd: The most obvious start is a musical seminar con-
ducted in Singapore last April. There were many people in
the Pop music scene attending this meeting. However, I
personally think we are still at a superficial step. We
haven't truly harmonized with each other as deeply as we
first imagined. In the expected picture everybody can lis-

¥“«πå‚À≈¥‡æ≈ß®“°Õ‘π‡µÕ√å‡πµ¥â«¬ ‰¡à∑√“∫«à“‰¥â¡’°“√µ°≈ß°—π∂÷ß
·π«∑“ß∑’Ë‡ªìπ√Ÿª∏√√¡„π°“√·°â ‰¢ªí≠À“‡À≈à“π’ÈÀ√◊Õ‰¡à
º¡«à“ªí≠À“‡À≈à“π’È‡ªìπªí≠À“„À≠à¢Õß∑ÿ°ª√–‡∑»‡≈¬°Á«à“‰¥â À“°®–
·°â‡√“§«√‰ª·°â∑’Ë§πøíß ‡π◊ËÕß®“°ªí®®ÿ∫—πÀ≈“¬§π‡§¬™‘π°—∫‡æ≈ß∑’Ë„™â
Download ¡“®“° internet ´÷Ëß‡ª√’¬∫‡À¡◊Õπ°—∫°“√√—∫ª√–∑“π
Õ“À“√°√–ªÜÕß∑’Ë‰¡à¡’§ÿ≥ª√–‚¬™πå„π·ßà¢Õß°“√øíß ·µà°≈—∫‡ªìπ∑’Ë
¬Õ¡√—∫¢Õß§π¬ÿ§π’È ¥—ßπ—Èπ°“√®–·°âªí≠À“π’È‡√“µâÕß°≈—∫‰ª·°â∑’Ëµâπ-
‡Àµÿ§◊Õ æƒµ‘°√√¡°“√øíß‡æ≈ß¡“°°«à“ ´÷Ëß°Á‡ªìπ‡√◊ËÕß∑’Ë¬“°¡“° ≈”æ—ß
‡Õ°™πÕ¬à“ß‡¥’¬«§ß∑”‰¡à‰¥â ®”‡ªìπ∑’Ë√—∞∫“≈¢Õß·µà≈–ª√–‡∑»®–µâÕß
‡¢â“¡“§«∫§ÿ¡ Õ¬à“ß‰√°Áµ“¡¡—π°Á¬“°∑’Ë®–¢®—¥„ÀâÀ¡¥‰ªÕ¬à“ß ‘Èπ‡™‘ß
‡√“§ß∑”‰¥â·§àæ¬“¬“¡∑”„Àâ‡À≈◊ÕπâÕ¬∑’Ë ÿ¥ ´÷Ëßªí®®ÿ∫—ππ’È√—∞∫“≈‰∑¬°Á¡’
§«“¡‡§≈◊ËÕπ‰À«¡“°¢÷Èπ   

„π à«π¢Õß°“√·≈°‡ª≈’Ë¬π∑“ß¥πµ√’ ‰¡à∑√“∫«à“¡’·π«∑“ßÕ–‰√∫â“ß∑’Ë
®–∑”„Àâ¡’°“√·≈°‡ª≈’Ë¬π°—π¡“°¢÷Èπ„πÀ¡Ÿàª√–‡∑»„π‡Õ‡™’¬¥â«¬°—π 
®ÿ¥‡√‘Ë¡µâπ∑’Ë§àÕπ¢â“ß™—¥‡®π §◊Õ °“√®—¥ª√–™ÿ¡∑’Ëª√–‡∑» ‘ß§‚ª√å„π
‡¥◊Õπ‡¡…“¬π∑’Ëºà“π¡“´÷Ëß°Á¡’»‘≈ªîπÀ≈“¬∑à“π‰ª√à«¡ß“π°—π  ·µà„π à«π
µ—«º¡°Á¬—ß§‘¥«à“°“√·≈°‡ª≈’Ë¬πµ√ßπ’È¬—ßÕ¬Ÿà„π¢—Èπº‘«‡º‘π ¬—ß‰¡à‡ªìπ°“√
ª√– “π°—πÕ¬à“ß≈÷°´÷Èß À“°‡ªìπ„π≈—°…≥–π—Èπ ∑ÿ°§π®– “¡“√∂øíß
·≈–‡¢â“„®¥πµ√’®“°ª√–‡∑» Õ◊ËπÊ πÕ°‡Àπ◊Õ®“°ª√–‡∑»¢Õßµπ‡Õß‰¥â
µÕππ’ÈÕ¬Ÿà„π¢—ÈπµÕπ¢Õß°“√‡√’¬π√Ÿâ¡“°°«à“

À≈—ß®“°°“√ª√–™ÿ¡§√—Èßπ’È §ÿ≥∫Õ¬¡’∑√√»π–§µ‘À√◊Õ·π«∑“ß„π°“√
º≈‘µ‡æ≈ß∑’Ë·µ°µà“ßÕÕ°‰ª®“°‡¥‘¡‰À¡
º¡«à“µ√ßπ’È‡ªìπ·√ß∫—π¥“≈„®„Àâ∑”ß“π„Àâ ”‡√Á®¡“°°«à“ °“√ª√–™ÿ¡π—Èπ
¬—ß‰¡à∑”„Àâ‡√“§‘¥Õ–‰√‰¥â ·µàÀ—«¢âÕ¢Õß°“√ª√–™ÿ¡π—Èπ∑”„Àâº¡Õ¬“°®–
∑”‡æ≈ß‡Õ‡™’¬„Àâ¡’‡Õ°≈—°…≥å∑’Ë‡©æ“–µ—«·∫∫‡Õ‡™’¬„Àâ ”‡√Á®

‡π◊ËÕß®“°§ÿ≥∫Õ¬‰¥â —¡º— °—∫‡æ≈ß∑’Ë¡“®“°À≈“°À≈“¬ª√–‡∑» §‘¥«à“
‡æ≈ßªìÕ∫¢Õß‰∑¬ ¡’§«“¡‚¥¥‡¥àπ·≈–·µ°µà“ß®“°ª√–‡∑»Õ◊Ëπ
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this world should not be divided. 
Therefore, I find it such a brilliant idea 
that Thai Pop music tends
to adopt good points 
from different sources. Fortunately 
one of the unique characters of Thailand 
is that our music culture is quite flexible. 
We are like a sponge 
absorbing things very easily

‚≈°π’È‰¡à§«√∂Ÿ°·∫àßÕ¬Ÿà·≈â« 
‡√“®÷ßπ”¢âÕ¥’¢Õß∑’ËπŸàπ∑’Ëπ’Ë¡“ 
´÷Ëßº¡«à“ª√–‡∑»‰∑¬¡’¢âÕ¥’§◊Õ 
«—≤π∏√√¡∑“ß¥â“π‡æ≈ß‰¡à·¢Áß 
∑”„Àâ‡√“‡À¡◊ÕπøÕßπÈ”∑’Ë¥Ÿ¥´—∫‰¥âßà“¬



ten and appreciate music from other countries besides
their own countries'. I think now we are more in the
process of learning from each other. 

JJJJFFFF::::    DDDDiiiidddd    tttthhhhiiiissss    ssssyyyymmmmppppoooossssiiiiuuuummmm    hhhhaaaavvvveeee    aaaannnnyyyy    eeeeffffffffeeeecccctttt    oooonnnn    yyyyoooouuuurrrr    iiiiddddeeeeaaaa    ttttoooo
pppprrrroooodddduuuucccceeee    aaaa    ddddiiiiffffffffeeeerrrreeeennnntttt    ttttrrrreeeennnndddd    ooooffff    wwwwoooorrrrkkkk????
Boyd: I think this symposium is more likely to inspire me
to achieve my goal than give me any new idea on how to
produce my work. Generally speaking, it lightens my desire
to produce songs that are uniquely Asian.

JJJJFFFF::::    SSSSiiiinnnncccceeee    yyyyoooouuuu    hhhhaaaavvvveeee    bbbbeeeeeeeennnn    wwwwoooorrrrkkkkiiiinnnngggg    wwwwiiiitttthhhh    ssssoooonnnnggggssss    ffffrrrroooommmm    mmmmaaaannnnyyyy
ccccoooouuuunnnnttttrrrriiiieeeessss,,,,    wwwwhhhhaaaatttt    aaaarrrreeee    tttthhhheeee    cccchhhhaaaarrrraaaacccctttteeeerrrriiiissssttttiiiiccccssss
tttthhhhaaaatttt    ddddiiiissssttttiiiinnnngggguuuuiiiisssshhhheeeedddd    TTTThhhhaaaaiiii    PPPPoooopppp    mmmmuuuussssiiiicccc    ffffrrrroooommmm
ooootttthhhheeeerrrrssss????
Boyd: In my opinion Thai Pop music
tends to be influenced by other sources
more than by its own distinctiveness
and because I myself have grown up
with this kind of music since I was
young, I don't see anything negative
about it. Besides, I basically think this
world should not be divided. Therefore, I
find it such a brilliant idea that Thai Pop
music tends to adopt good points from
different sources. Fortunately one of the
unique characters of Thailand is that
our music culture is quite flexible. We
are like a sponge absorbing things very
easily. On the contrary, the music cul-
ture in Europe and the States is very
strong. For example, American people
rarely recognize songs from England. As a result of this
unique aspect of Thai people, Thai musicians and singers
have a tendency to be very wide open in their worldview.
However, there are some points that make Thai Pop
music different from others but it is very difficult to speak
about that in a concrete term such as some specific musi-
cal scales that can identify our songs.  I think now we are
at  the stage of exploring our own style.

JJJJFFFF::::    WWWWhhhhaaaatttt    aaaarrrreeee    tttthhhheeee    mmmmaaaaiiiinnnn    oooobbbbssssttttaaaacccclllleeeessss    tttthhhhaaaatttt    ddddoooo    nnnnooootttt    pppprrrroooommmmooootttteeee    TTTThhhhaaaaiiii
ppppoooopppp    mmmmuuuussssiiiicccc    iiiinnnn    tttthhhheeee    iiiinnnntttteeeerrrrnnnnaaaattttiiiioooonnnnaaaallll    mmmmaaaarrrrkkkkeeeetttt????    
Boyd: There are two main factors. First, I think it is still
not the right time for Thai music to find its own style.
When we listen to Japanese or Chinese Pop music, we
can easily recognize them because their uniqueness is

Õ¬à“ß‰√
º¡«à“‡æ≈ßªäÕª¢Õß‰∑¬‰¥â√—∫Õ‘∑∏‘æ≈®“°ª√–‡∑»µà“ßÊ¡“°°«à“∑’Ë®–
Õ“»—¬‡Õ°≈—°…≥å¢Õß‰∑¬‡Õß ´÷Ëß„π à«πµ—«¢Õßº¡∑’Ë‡ªìπ§πÀπ÷Ëß∑’Ë
‡ æ«—≤π∏√√¡‡À≈à“π’È¡“‚¥¬µ≈Õ¥°Á‰¡à√Ÿâ ÷°·ª≈°Õ–‰√ πÕ°®“°π—Èπº¡
¬—ß¡’§«“¡§‘¥«à“‚≈°π’È‰¡à§«√∂Ÿ°·∫àßÕ¬Ÿà·≈â« ‡√“®÷ßπ”¢âÕ¥’¢Õß∑’ËπŸàπ∑’Ëπ’Ë
¡“ ´÷Ëßº¡«à“ª√–‡∑»‰∑¬¡’¢âÕ¥’§◊Õ «—≤π∏√√¡∑“ß¥â“π‡æ≈ß‰¡à·¢Áß ∑”
„Àâ‡√“‡À¡◊ÕπøÕßπÈ”∑’Ë¥Ÿ¥´—∫‰¥âßà“¬ ‰¡à‡À¡◊Õπ°—∫∑«’ª¬ÿ‚√ª∑’Ë¡’«—≤π-
∏√√¡∑“ß¥πµ√’∑’Ë·¢Áß¡“° ®–‡ÀÁπ‰¥â«à“·π«¥πµ√’„πª√–‡∑»Õ‡¡√‘°“
·≈–∑“ß¬ÿ‚√ªπ—Èπ®–·µ°µà“ß°—πÕ¬à“ß ‘Èπ‡™‘ß §πÕ‡¡√‘°—π√Ÿâ®—°π—°¥πµ√’
¢ÕßÕ—ß°ƒ…πâÕ¬¡“° °“√∑’Ë«—≤π∏√√¡¥πµ√’¢Õß‰∑¬¡’≈—°…≥– Õ¬à“ßπ’È
∑”„Àâ»‘≈ªîπ‰∑¬¡’∑√√»π–∑’Ë°«â“ß¡“°¢÷Èπ ·µà∂â“∂“¡«à“·µ°µà“ß®“°ª√–
‡∑»Õ◊ËπÊ‰À¡ §«“¡®√‘ß°Á¡’∫â“ß ‡™àπ Scale ∑“ß¥πµ√’∑’Ë∫àß∫Õ°∂÷ß

§«“¡‡ªìπµ—«‡√“ ·µà°Á‰¡à‰¥â™—¥‡®π¡“°π—° º¡«à“µÕππ’È‡√“°”≈—ßÕ¬Ÿà„π
™à«ßÀ“®ÿ¥¬◊π¢Õßµ—«‡Õß¡“°°«à“

§‘¥«à“¡’Õÿª √√§Õ–‰√∑’Ë∑”„Àâ‡æ≈ß ªÖÕª ¢Õß‰∑¬¬—ß‰¡à “¡“√∂ÕÕ° Ÿà
µ≈“¥ “°≈‰¥â 
º¡§‘¥«à“¡’ Õßªí®®—¬À≈—°Ê §◊Õ Àπ÷Ëß‡√◊ËÕß‡«≈“ §ß¬—ß‰¡à∂÷ß‡«≈“∑’Ë‡¡◊Õß‰∑¬
®–§âπæ∫§«“¡ ‡ªìπµ—«¢Õßµ—«‡Õß ‡«≈“∑’Ë‡√“øíß‡æ≈ß≠’ËªÿÉπ À√◊Õ ŒàÕß°ß‡√“
®–√Ÿâ∑—π∑’«à“‡ªìπ™“µ‘Õ–‰√ ‡æ≈ß¢Õß‡¢“®–· ¥ß‡Õ°≈—°…≥å¢Õß
ª√–‡∑»‡¢“ÕÕ°¡“ „π¢≥–∑’Ë‡æ≈ß¢Õß‡√“¬—ßÕ¬Ÿà„π¢—Èπ¢Õß°“√‡√’¬π√Ÿâ
·≈â«ª√–¬ÿ°µå‡æ◊ËÕÀ“®ÿ¥¬◊π¢Õßµπ‡Õß Õ’°ªí®®—¬Àπ÷Ëß∑’Ë ”§—≠§◊Õ‡√◊ËÕß
¿“…“ ®–‡ÀÁπ‰¥â«à“¿“…“®’π·≈–≠’ËªÿÉπ‡ªìπ∑’Ë¬Õ¡√—∫°—πÕ¬à“ß¥’ „π
ª√–‡∑»‰∑¬ º¡«à“¡—π‡ªìπ‚™§¥’¢Õßª√–‡∑»‰∑¬∑’Ë‡√“√—∫‰¥âÀ¡¥ §ß
µâÕß„™â‡«≈“ —°æ—°∑’Ë®–æ—≤π“„Àâ¡’‡Õ°≈—°…å¢Õßµπ‡Õß ·≈–„Àâ§πÕ◊Ëπ
 “¡“√∂¬Õ¡√—∫‰¥â

CCCC    uuuu    llll    tttt    uuuu    rrrr    aaaa    llll EEEE    xxxx    cccc    hhhh    aaaa    nnnn    gggg    eeee PPPP    llll    aaaa    zzzz    aaaa
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revealed in the music while our music is at the stage of
exploration and attempting to find our own distinctive char-
acter.  The other factor is the language. It is obvious that
Chinese and Japanese languages are widely accepted in
Thailand, while Thai language is not so prevalent in other
countries. I think we still need a period of time to develop
a unique character in our music and to find acceptance
among people in other countries.

JJJJFFFF::::        CCCCaaaannnn    yyyyoooouuuu    tttteeeellllllll    uuuussss    aaaabbbboooouuuutttt    tttthhhheeee    ttttrrrreeeennnndddd    ooooffff    TTTThhhhaaaaiiii    PPPPoooopppp    mmmmuuuussssiiiicccc    iiiinnnn
tttthhhheeee    nnnneeeeaaaarrrr    ffffuuuuttttuuuurrrreeee????
Boyd: I think the music mixed with electronic sound is get-
ting to its saturation point. Quite similar to 9 years ago
when the use of electronic sound was very popular.
However, soon people started to get bored and ignore it,
the indie trend was then replaced. After the indie trend
the popularity in the music mixed with electronic sound
made its comeback once again. It has been a circle like
this since the 1950s. I think after this trend reach its
peak, people will have had enough of this artificial sound
and turn to something more natural like acoustic music
which is also the trend that our company holds on to.

JJJJFFFF::::    WWWWhhhhaaaatttt    ssssoooouuuurrrrcccceeeessss    ddddoooo    yyyyoooouuuu    tttthhhhiiiinnnnkkkk    TTTThhhhaaaaiiii    tttteeeeeeeennnnaaaaggggeeeerrrr''''ssss    mmmmuuuussssiiiiccccaaaallll    vvvvaaaallll----
uuuueeeessss    hhhhaaaavvvveeee    bbbbeeeeeeeennnn    iiiinnnnfffflllluuuueeeennnncccceeeedddd    bbbbyyyy????
Boyd: I feel that our world is much more accessible and
there are many types of media focused mainly on music
so teenagers can easily be exposed to different kinds of
cultures. This helps them to know more about music and
have a wider variety of choices to satisfy their musical
taste.  At the same time, many things that used to grow nat-
urally are developed systematically.

JJJJFFFF::::    WWWWhhhhaaaatttt    bbbbeeeennnneeeeffffiiiittttssss    ddddooooeeeessss    tttthhhheeee    mmmmuuuussssiiiicccc    bbbbuuuussssiiiinnnneeeessssssss    iiiinnnn    TTTThhhhaaaaiiiillllaaaannnndddd
rrrreeeecccceeeeiiiivvvveeee    aaaassss    aaaa    rrrreeeessssuuuulllltttt    ooooffff    TTTThhhhaaaaiiii    tttteeeeeeeennnnaaaaggggeeeerrrrssss    bbbbeeeeiiiinnnngggg    eeeexxxxppppoooosssseeeedddd    ttttoooo
mmmmuuuussssiiiicccc    ffffrrrroooommmm    ddddiiiiffffffffeeeerrrreeeennnntttt    ccccuuuullllttttuuuurrrreeeessss????
Boyd: I think it is beneficial but of course dangerous in
some ways. When they are exposed to various types of
music, they will have more choices to choose from.
However, presently, they have a variety of choices that
they do not know what they want and finally they decide
not to choose any. One reason is because nowadays it
becomes very easy to listen to music, such as download-
ing from the internet. In my age it was totally different. For
example, when the brass-rock band, Chicago, visited
Thailand, I was so excited because I had waited for a long
time. But now people can enjoy the music easily from

§ÿ≥∫Õ¬§‘¥«à“·π«‚πâ¡¢Õß‡æ≈ßªÖÕª „πª√–‡∑»‰∑¬®–¡’·π«‚πâ¡
°“√æ—≤π“‰ª∑“ß„¥
º¡«à“µÕππ’Èæ«°Õ’‡≈Á°∑√Õπ‘§µà“ßÊ‡√‘Ë¡∑’Ë®–Õ‘Ë¡µ—«°—πÕ¬à“ß‡µÁ¡∑’Ë·≈â«
‡À¡◊Õπ‡¡◊ËÕ 9 ªï∑’Ë·≈â«∑’Ë°“√„™âÕ’‡≈Á§∑√Õπ‘§®–‡ªìπ∑’Ëπ‘¬¡°—π¡“° ·µà§π
°Á‡√‘Ë¡∑π‰¡à‰À«·≈â«°Á∑‘Èß¡—π‰ª ·π«Õ‘π¥’°Á®–‡¢â“¡“ æÕÀ¡¥¬ÿ§Õ‘π¥’æ«°
π’È°Á°≈—∫¡“Õ’° ®–‡ªìπ«ß≈âÕÕ¬ŸàÕ¬à“ßπ’Èµ—Èß·µàªï 1950 ´÷Ëßº¡§‘¥«à“À≈—ß
®“°π’È §π§ß‡∫◊ËÕ∑’Ë®–øíß‡ ’¬ß —ß‡§√“–Àå‡À≈à“π’È·≈â«·≈–À—π¡“ Ÿà¥πµ√’
∏√√¡™“µ‘ °Á§◊Õ·π« Acoustic Õ’°§√—Èß´÷Ëß∑“ß‡√“°Á∑”Õ¬Ÿàµ≈Õ¥ 

§‘¥«à“‡¥Á°«—¬√ÿàπ‰∑¬ ¡—¬π’È‰¥â√—∫Õ‘∑∏‘æ≈°“√øíß¥πµ√’¡“®“°∑’Ë‰Àπ¡“°
∑’Ë ÿ¥
„π ¡—¬π’Èº¡§‘¥«à“‚≈°¡—π·§∫≈ß¡“°π–§√—∫  ª√–°Õ∫°—∫¡’ ◊ËÕ∑“ß
¥πµ√’∑’ËÀ≈“°À≈“¬ ‰¡à«à“®–‡ªìπ√“¬°“√‚∑√∑—»πåµà“ßÊ ∑”„Àâ‰¥â‡ÀÁπ
«—≤π∏√√¡¢Õßª√–‡∑»µà“ßÊ¡“°¢÷Èπ ´÷Ëß°Á™à«¬„Àâ‡¢“‰¥â»÷°…“¥πµ√’·≈–
¡’µ—«‡≈◊Õ°¡“°¢÷Èπ ·µà„π¢≥–‡¥’¬«°—π À≈“¬Õ¬à“ß∑’Ë‡§¬‡µ‘∫‚µÕ¬à“ß
∏√√¡™“µ‘°Á°≈“¬‡ªìπ°“√‡µ‘∫‚µ·∫∫¡’√–∫∫¡“°¢÷Èπ 

°“√∑’Ë‡¥Á°«—¬√ÿàπ‰¥â√—∫«—≤π∏√√¡°“√øíß¥πµ√’®“°À≈“¬Êª√–‡∑» §ÿ≥
∫Õ¬§‘¥«à“µ√ßπ’È àßº≈¥’µàÕ∏ÿ√°‘®¥πµ√’¢Õß‰∑¬À√◊Õ‰¡à
º¡«à“¡—π¡’ª√–‚¬™πå·µà·πàπÕπ∑’Ë¬àÕ¡¡’‚∑…µ“¡¡“ §◊Õ‡¡◊ËÕ‡¢“‰¥âøíß
‡æ≈ß∑’ËÀ≈“°À≈“¬¡“°¢÷Èπ ‡¢“°Á®–‡≈◊Õ°¡“°¢÷Èπ ·µà‡π◊ËÕß®“°«à“µÕππ’È
µ—«‡≈◊Õ°¡’¡“°‡À≈◊Õ°‡°‘π®π‰¡à√Ÿâ®–‡≈◊Õ°Õ–‰√°Á‡≈¬°≈“¬‡ªìπ«à“æ«°‡¢“
‰¡àÕ¬“°®–‡≈◊Õ°‡≈¬ ‡æ√“–«à“À“øíß‰¥âßà“¬¢÷Èπ Down load ®“°Õ‘π-
‡µÕ√å‡πµ‰¥âø√’ ‰¡à®”‡ªìπ∑’ËµâÕß¢«π¢«“¬Õ–‰√¡“° „π¬ÿ§¢Õßº¡‡π’Ë¬
·µ°µà“ß®“°¬ÿ§π’È¡“° ‡™àπ ‡«≈“¡’«ß Chicago ¡“ º¡µ◊Ëπ‡µâπ¡“°
‡æ√“–‡ΩÑ“√Õ§Õ¬¡“π“π ·µà‡¥Á° ¡—¬π’Èøíß«‘∑¬ÿ∫â“ß  Download ¡“∫â“ß
ßà“¬‡À≈◊Õ‡°‘π °Á‡≈¬‰¡à¥’

§‘¥«à“‡æ≈ß∑’Ëº≈‘µ®“°§à“¬‡æ≈ß‡∫‡°Õ√’Ë ¡‘« ‘§ π—Èπ¡’§«“¡‡ªìπ
‡Õ°≈—°…≥å¢Õßµπ‡ÕßÕ¬à“ß‰√
§◊Õ«à“‡√“®–‰¡à¡’°“√∫‘¥æ≈‘È«À—«„®¢Õß§π∑”‡æ≈ß À¡“¬∂÷ß »‘≈ªîπ§ππ’È
Õ¬à“ß‡™àπ Modern Dog ‡¢“Õ¬“°®–‡ªìπµ—«¢Õß‡¢“‡Õß ‡√“°Á®–
 π—∫ πÿπ„Àâ‡¢“‡ªìπµ—«¢Õß‡¢“‡Õß¡“°°«à“∑’Ë®–‰ª°”Àπ¥„Àâ‡¢“‡ªìπ
Õ¬à“ß∑’Ë‡√“µâÕß°“√ ‡Õ°≈—°…≥å¢Õß‡√“§◊Õ®–‰¡àΩóπ ∂“¡«à“‡√“¬◊¥À¬ÿàπ
¥â“πµ≈“¥‰À¡ ‡√“°ÁµÕ∫«à“„™à §◊Õ‡√“‡Õ“°“√µ≈“¥¡“ π—∫ πÿπ»‘≈ª–
¡“°°«à“∑’Ë®–‡Õ“°“√µ≈“¥‰ªπ”Àπâ“»‘≈ª–

CCCC    uuuu    llll    tttt    uuuu    rrrr    aaaa    llll EEEE    xxxx    cccc    hhhh    aaaa    nnnn    gggg    eeee PPPP    llll    aaaa    zzzz    aaaa
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One of our principal 
is that we do not 

force anyone against their will
if our singers 

want to be themselves,
we will be more likely 

to encourage them 
than to force them 

to be like what we want



‡√“‰¥â∑√“∫¢à“««à“§ÿ≥∫Õ¬‰¥â‰ª∑”‡æ≈ß™ÿ¥„À¡à∑’Ëª√–‡∑» À√—∞Õ‡¡√‘°“
¡“„™à‰À¡
„™à§√—∫ ‡æ‘Ëß°≈—∫¡“π’Ë‡Õß ·≈–°”≈—ß«“ß·ºπ∑’Ë®–‰ª Moscow ‡æ◊ËÕ∑”
Symphony 

‰¡à∑√“∫«à“·π«‡æ≈ß™ÿ¥„À¡à®–¡’Õ–‰√∑’Ë·µ°µà“ß·À«°·π«ÕÕ°‰ª
‰À¡

°Á®–‡ªìπ·π«ªÖÕª ‡À¡◊Õπ‡¥‘¡π–§√—∫·µà ∑’Ë·ª≈°‰ª§◊Õ¡ÿ¡¡Õß
‡π◊ËÕß®“°«à“‡√“Õ“¬ÿ¡“°¢÷Èπ  ¿“æ·«¥≈âÕ¡°Á‡ª≈’Ë¬π‰ª ¡’§√Õ∫§√—« ¡’
≈Ÿ° ‡¡◊ËÕ°àÕπ‡√“Õ“®®–™◊Ëπ™¡°—∫·ßà¡ÿ¡„¥·ßà¡ÿ¡Àπ÷Ëß æÕ‡√“‚µ¢÷Èπ‡√“°Á
™◊Ëπ™¡°—∫·ßà¡ÿ¡Õ◊ËπÊ¡“°¢÷Èπ 

·µà°Á¬—ß®–‡®“–°≈ÿà¡‡ªÑ“À¡“¬∑’Ë‡ªìπ«—¬√ÿàπ„™à‰À¡
º¡µ—Èß„®«à“®–‡®“–‰ª∑’Ë∑ÿ°°≈ÿà¡∑’Ë “¡“√∂‡¢â“„®‡æ≈ß¢Õßº¡‰¥â‡æ√“–
‡æ≈ß™ÿ¥π’È®–‡ªìπ·π«∑’Ë·π–π”«‘∏’∑’Ë®–∑”„Àâ™’«‘µ¡’§«“¡ ÿ¢°—∫ ‘Ëß∑’Ë
µπ‡Õß¡’Õ¬Ÿà

«—ππ’È‡√“§ß‡ÀÁπ·≈â««à“·π«‚πâ¡«ß°“√‡æ≈ßªìÕ∫„π¿Ÿ¡‘¿“§‡Õ‡™’¬
°”≈—ß°àÕ√à“ß √â“ßµ—«„Àâ√«¡‡ªìπÀπ÷Ëß‡¥’¬«°—π¡“°¢÷Èπ ‡æ◊ËÕº≈‘µº≈ß“π
‡æ≈ß∑’Ë‡ªìπ‡Õ°≈—°…≥å∫àß∫Õ°∂÷ß§«“¡‡ªìπ‡Õ‡™’¬√à«¡ ¡—¬„Àâ™“«‚≈°
‰¥â™◊Ëπ™¡ ·≈–§ß‡ªìπ∑’ËªÆ‘‡ ∏‰¡à‰¥â‡≈¬«à“ ™◊ËÕ¢Õß ∫Õ¬ ‚° ‘¬æß…å ®–
√«¡Õ¬Ÿà¥â«¬„π™◊ËÕ¢ÕßºŸâ∑’Ë‡ªìπ·°πÀ≈—° ”§—≠¢Õß«ß°“√‡æ≈ßªìÕ∫‰∑¬
„π°“√§âπÀ“®ÿ¥¬◊π∑’Ë‚¥¥‡¥àπµàÕ‰ª

many sources. This is a bad point.

JJJJFFFF::::    WWWWhhhhaaaatttt    mmmmaaaakkkkeeeessss    tttthhhheeee    mmmmuuuussssiiiicccc    pppprrrroooodddduuuucccceeeedddd    ffffrrrroooommmm    BBBBaaaakkkkeeeerrrryyyy    MMMMuuuussssiiiicccc
CCCCoooo....,,,,LLLLttttdddd....    ddddiiiissssttttiiiinnnngggguuuuiiiisssshhhheeeedddd    ffffrrrroooommmm    ooootttthhhheeeerrrrssss????
Boyd: One of our principle is that we do not force anyone
against their will. For example, if our singers, such as
Modern Dog, want to be themselves, we will be more like-
ly to encourage them than to force them to be like what
we want. Our marketing strategies are quite flexible.
Basically, we use them to support art not control it.

JJJJFFFF::::    IIIItttt    iiiissss    hhhheeeeaaaarrrrdddd    tttthhhhaaaatttt    yyyyoooouuuu    wwwweeeennnntttt    ttttoooo    tttthhhheeee    SSSSttttaaaatttteeeessss    ttttoooo    wwwwoooorrrrkkkk    oooonnnn    yyyyoooouuuurrrr
nnnneeeewwww    aaaallllbbbbuuuummmm....
Boyd: Yes, I have just arrived and also plan to leave for
Moscow to work on a symphony.

JJJJFFFF::::    WWWWiiiillllllll    yyyyoooouuuurrrr    nnnneeeewwww    aaaallllbbbbuuuummmm    bbbbeeee    ddddiiiiffffffffeeeerrrreeeennnntttt    ffffrrrroooommmm    tttthhhheeee    pppprrrreeeevvvviiiioooouuuussss
oooonnnneeeessss????
Boyd: Well, it will still be Pop music but the content will
be quite different since I'm getting older and my ways of
life have changed; I already have family and children. In
the past I may have enjoyed my life in this way but now I
appreciate it in a different way.

JJJJFFFF::::        IIIIssss    yyyyoooouuuurrrr    ttttaaaarrrrggggeeeetttt    ggggrrrroooouuuupppp    ssssttttiiiillllllll    tttteeeeeeeennnnaaaaggggeeeerrrrssss????
Boyd: I intend to target any group that can appreciate my
songs because the content of this album revolves around
how to appreciate life which is important for all.

AAAAccccccccoooorrrrddddiiiinnnngggg    ttttoooo    KKKKhhhhuuuunnnn    BBBBooooyyyydddd''''ssss    vvvviiiieeeewwwwppppooooiiiinnnntttt,,,,    uuuunnnniiiittttyyyy    iiiissss    bbbbeeeeiiiinnnngggg
ffffoooorrrrmmmmeeeedddd    ggggrrrraaaadddduuuuaaaallllllllyyyy    iiiinnnn    tttthhhheeee    AAAAssssiiiiaaaannnn    PPPPoooopppp    mmmmuuuussssiiiicccc    sssscccceeeennnneeee    iiiinnnn    oooorrrrddddeeeerrrr    ttttoooo
ccccrrrreeeeaaaatttteeee    ddddiiiissssttttiiiinnnnccccttttiiiivvvveeee    pppprrrroooodddduuuuccccttttssss    tttthhhhaaaatttt    ccccaaaannnn    iiiiddddeeeennnnttttiiiiffffyyyy    tttthhhheeee    uuuunnnniiiiqqqquuuueeee----
nnnneeeessssssss    ooooffff    AAAAssssiiiiaaaa    ttttoooo    tttthhhheeee    eeeeyyyyeeeessss    ooooffff    tttthhhheeee    wwwwoooorrrrlllldddd....    AAAAnnnndddd    wwwwhhhhiiiilllleeee    TTTThhhhaaaaiiiillllaaaannnndddd
hhhhaaaassss    ttttoooo    ttttaaaakkkkeeee    ssssoooommmmeeee    ttttiiiimmmmeeee    ttttoooo    ffffiiiinnnndddd    iiiittttssss    oooowwwwnnnn    ssssttttyyyylllleeee,,,,    iiiitttt    iiiissss    qqqquuuuiiiitttteeee    cccceeeerrrr----
ttttaaaaiiiinnnn    tttthhhhaaaatttt    """"BBBBooooyyyydddd    KKKKoooossssiiiiyyyyaaaabbbboooonnnngggg""""    wwwwiiiillllllll    bbbbeeee    iiiinnnncccclllluuuuddddeeeedddd    iiiinnnn    tttthhhheeee    lllliiiisssstttt    ooooffff
tttthhhhoooosssseeee    wwwwhhhhoooo    hhhhaaaavvvveeee    ggggrrrreeeeaaaatttt    iiiimmmmppppaaaacccctttt    oooonnnn    tttthhhheeee    TTTThhhhaaaaiiii    PPPPoooopppp    mmmmuuuussssiiiicccc    sssscccceeeennnneeee
tttthhhhrrrroooouuuugggghhhhoooouuuutttt    tttthhhhiiiissss    ggggeeeennnneeeerrrraaaattttiiiioooonnnn....
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‡√“®–‰¡à¡’°“√∫‘¥æ≈‘È«À—«„®¢Õß§π∑”‡æ≈ß 
‡¢“Õ¬“°®–‡ªìπµ—«¢Õß‡¢“‡Õß 
‡√“°Á®– π—∫ πÿπ„Àâ‡¢“‡ªìπµ—«¢Õß‡¢“‡Õß
¡“°°«à“∑’Ë®–‰ª°”Àπ¥
„Àâ‡¢“‡ªìπÕ¬à“ß∑’Ë‡√“µâÕß°“√
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May
May. 3 The Family Secret 100 mins
3 æ.§. §«“¡≈—∫„π§√Õ∫§√—« 100 π“∑’
May 10 It's a Hard Life! 91  mins
10 æ.§. ‚∑√à“®Õ¡ µ÷ 91 π“∑’
May 17 The House of Wedlock 105 mins
17 æ.§. ™’«‘µ«‘«“Àå 105 π“∑’
May 24 Cherish His Smile 100 mins
24 æ.§. ∂πÕ¡√Õ¬¬‘È¡ 100 π“∑’
May 31 A Sand Castle Model Home Family 111 mins
31 æ.§. §√Õ∫§√—«µ—«Õ¬à“ß 111 π“∑’

June
June 7 Rock Requiem 100 mins
7 ¡‘.¬. ·¥à‡æ◊ËÕπ√—°...¥â«¬‡æ≈ß√ÁÕ° 100 π“∑’
June 14 Lady Camellia 95 mins
14 ¡‘.¬. ‡æ≈ß ◊ËÕ√—° 92 π“∑’
June 21 Bloom in the Moonlight 125 mins
21 ¡‘.¬. ‡√◊ËÕß¢Õß‡√π∑“‚√ ∑–¢‘ 125 π“∑’
June 28 Nodo-Jiman 112 mins
28 ¡‘.¬. ‚π–‚¥–¬‘¡—ß ª√–°«¥√âÕß‡æ≈ß¡◊Õ ¡—§√‡≈àπ 112 π“∑’

W e e k e n d T h e a t e r 

April
Apr. 5 Taro, The Dragon Boy 75 mins
5 ‡¡.¬ ∑“‚√à ≈Ÿ°™“¬¡—ß°√ 75 π“∑’
Apr. 12 Unico 90 mins
12 ‡¡.¬ ¬Ÿπ‘‚°– 90 π“∑’
Apr. 19 Barefoot Gen 110 mins
19 ‡¡.¬. ‡À¬◊ËÕ ß§√“¡ 110 π“∑’
Apr. 26 Home of Acorns 110 mins
26 ‡¡.¬.  ∫â“π≈Ÿ°‚Õä° 110 π“∑’



he Renga (Chained Painting) Creation and Exhibition, one of the most
ambitious experiments in the contemporary art scene, is performed by
applying the method of Renga poetry to the creation of painting.  Renga

(chained poem) is a unique literary genre of
Japanese traditional poetry that flourished vigor-
ously during the Middle Ages, based on the idea
of collective creation.  It is made by a plural num-
ber of Renga-shi (Renga poets), each of whom is
supposed to compose (improvise) one short
poem alternatively to supplement the previous
one.  

The Japan Foundation, Bangkok invites a
Penang-based Japanese artist Mr. NAKAYAMA
Hitori as an artistic coordinator for this project.
And he selected three distinguished artists from
Thailand and Malaysia respectively: namely Mr.
Vichoke Mukdamanee, Somsak Rsksuwan, Mr.
Panya Vijinthanasarn from Thailand; and Mr. Koay
Soo Kau, Mr. Heng Eow Lin, Mr. Tew Nai Tong
from Malaysia.

The six artists met at the Art Gallery of The Japan Foundation,
Bangkok for the collaboration on 23rd May 2002 at 10:00 hours.  Each
artist was given a piece of canvas, and drew painting by moving from one
canvas to another alternatively.  At the end of the creation every canvas
presented a visual polyphony of the six artists that no one could imagine
in advance what it would be like. The opening reception took place on
24th May, 2002 at 19:00 hours, presided over by Scrupture and Graphic
Arts Asst. Prof. Preecha Thaothong, Dean of the Faculty of Painting,
Silpakorn University.  The six Renga paintings were exhibited from 27th May
through 6th June 2002, at the Art Gallery of The Japan Foundation, Bangkok.

“π√—ß √√§å®‘µ√°√√¡≈Ÿ°‚´à·≈–π‘∑√√»°“√‡ªìπß“π∑¥≈Õß∑’Ëπà“∑â“∑“¬∑’Ë ÿ¥ß“πÀπ÷Ëß ”À√—∫«ß°“√»‘≈ª–
√à«¡ ¡—¬ ∑—Èßπ’È ‚¥¬‡≈’¬π·∫∫°“√·µàß°≈Õπ≈Ÿ°‚´à¢Õß≠’ËªÿÉπ¡“ √â“ß √√§å¿“æ ‡√πß– ‡ªìπ™◊ËÕ¢Õß∫∑°«’≈Ÿ°‚´à
¢Õß≠’ËªÿÉπ™π‘¥Àπ÷Ëß∑’Ë¡’≈—°…≥–‡©æ“–µ—« π‘¬¡·µàß°—π¡“°„π ¡—¬°≈“ß ‡ªìπ°“√√«¡∫∑°«’ —Èπ Ê ¢Õß°«’À≈“¬
§π∑’Ëµà“ß°Á·µàßµàÕ®“°¢Õß§π°àÕπÀπâ“„Àâ°≈¡°≈◊π°≈“¬‡ªìπ∫∑°«’™‘Èπ‡¥’¬«°—π

¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ‰¥â¡Õ∫„Àâ§ÿ≥Œ‘‚µ√‘ π“§“¬“¡– »‘≈ªîπ≠’ËªÿÉπ∑’Ëæ”π—°Õ¬Ÿà∑’Ëªïπ—ß¢≥–π’È ‡ªìπºŸâª√– “π
ß“π‚§√ß°“√ ‚¥¬§—¥‡≈◊Õ°»‘≈ªîπ‰∑¬·≈–¡“‡≈‡´’¬ª√–‡∑»≈– “¡∑à“π‡¢â“√à«¡‚§√ß°“√ »‘≈ªîπ∑—ÈßÀ°∑à“π ‰¥â·°à
π“¬«‘‚™§ ¡ÿ°¥“¡≥’, π“¬ªí≠≠“ «‘®‘π∏π “√, π“¬ ¡»—°¥‘Ï √—°…å ÿ«√√≥ ®“°ª√–‡∑»‰∑¬ π“¬§Õ¬ ´Ÿ ‡°“, π“¬‡Œß
‡Õ’È¬« À≈‘π , π“¬‡µ’¬« ‰Àπ ∑ß ®“°ª√–‡∑»¡“‡≈‡´’¬ ¡“√à«¡°—π √â“ßß“π®‘µ√°√√¡≈Ÿ°‚´à¥—ß°≈à“«

»‘≈ªîπ∑—ÈßÀ°∑à“π‰¥â¡“æ∫°—π ≥ ÀâÕßÕ“√åµ ·°≈‡≈Õ√’ ¢Õß¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ‡æ◊ËÕ√à«¡°—π∑”ß“π„π
§√—Èßπ’È ‡¡◊ËÕ«—πæƒÀ— ∫¥’∑’Ë 23 æƒ…¿“§¡ 2545 ‡«≈“ 10.00 π. ·µà≈–∑à“π‰¥â√—∫º◊πºâ“„∫¢÷ßµ÷ß§π≈–Àπ÷Ëß‡ø√¡
‡æ◊ËÕ‡√‘Ë¡ß“π¢Õßµπ‡Õß°àÕπ∑’Ë®– àß¡Õ∫„Àâ‡æ◊ËÕπ»‘≈ªîπ§π∂—¥‰ª· ¥ßΩï¡◊Õ®π§√∫∑ÿ°§π ¿“æ∑’Ë‰¥â‡ªìπ¿“æ∑’Ë
‰¡à¡’„§√§“¥§‘¥¡“°àÕπ«à“®–ÕÕ°¡“‡ªìπ‡™àπ„¥ æ‘∏’‡ªî¥π‘∑√√»°“√®‘µ√°√√¡≈Ÿ°‚´à °√–∑”°—π„π«—π»ÿ°√å∑’Ë 24
æƒ…¿“§¡ 2545 ‡«≈“ 19.00 π. ‚¥¬¡’º».ª√’™“ ‡∂“∑Õß §≥∫¥’§≥–®‘µ√°√√¡ ª√–µ‘¡“°√√¡ ·≈–¿“ææ‘¡æå
¡À“«‘∑¬“≈—¬»‘≈ª“°√‡ªìπª√–∏“π„πæ‘∏’ ¿“æ®‘µ√°√√¡≈Ÿ°‚´à∑—ÈßÀ°¿“æµ—Èß· ¥ß ≥ ÀâÕßÕ“√åµ ·°≈‡≈Õ√’
¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ µ—Èß·µà«—πÕ—ß§“√∑’Ë 27 æƒ…¿“§¡ ®π∂÷ß«—πæƒÀ— ∫¥’∑’Ë 6 ¡‘∂ÿπ“¬π 2545

RENGA (Chained Painting)
Creation and Exhibition

ß“π√—ß √√§å

®‘µ√°√√¡≈Ÿ°‚´à
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his year Young Family Expo 2002 was held with a view to promote
activities for parents and children; for example, folk toys and plays, book
reading, drawing and painting, etc.  

The Japan Foundation, Bangkok participated in this annual event at
Sirikit Convention Centre during 14th - 16th June 2002,  A special booth was
provided for us in the International Zone.  Our booth was full of visitors who
were interested in story reading, playing with Japanese toys and paper fold-
ing. There were hundreds of people visiting our booth each day.  We were
very pleased to see that our visitors, both adults and children paid lots of
attention to the activities we arranged. 

“π Young Family Expo 2002 ªïπ’È ®—¥¢÷Èπ‡æ◊ËÕ àß‡ √‘¡°‘®°√√¡„π§√Õ∫§√—«
√–À«à“ß æàÕ ·¡à ≈Ÿ° ‡æ◊ËÕ “π “¬„¬√—°„Àâ·πàπ·øÑπ·≈–Õ∫Õÿàπ¬‘Ëß¢÷Èπ ‚¥¬°“√®—¥°‘®°√√¡
À≈“°À≈“¬ ‡™àπ °“√≈–‡≈àπæ◊Èπ‡¡◊Õß¢Õß‡¥Á°‰∑¬  °“√Õà“πÀπ—ß ◊Õ  °“√«“¥¿“æ √–∫“¬ ’
·≈–Õ’°¡“°°‘®°√√¡¥â«¬°—π

¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ‰¥â‡¢â“√à«¡„π°‘®°√√¡∑’Ë®—¥„Àâ¡’¢÷Èπ‡ªìπª√–®”ªïπ’È¥â«¬ ≥ »Ÿπ¬å
°“√ª√–™ÿ¡ ·Ààß™“µ‘ ‘√‘°‘µ‘Ï√–À«à“ß«—π∑’Ë 14-16 ¡‘∂ÿπ“¬π 2545  ∫Ÿ∏æ‘‡»…∂Ÿ°®—¥¢÷Èπ ”À√—∫
ª√–‡∑»µà“ß Ê ∑’Ë‡¢â“√à«¡ß“π √«¡∑—Èß¢Õßª√–‡∑»≠’ËªÿÉπ¥â«¬ ≥ ∫√‘‡«≥∑’Ë‡√’¬°«à“ Õ‘π‡µÕ√å
‡π™—Ëπ·π≈ ‚´π  ·≈–∫Ÿ∏¢Õßª√–‡∑»≠’ËªÿÉπ°Á§≈“§≈Ë”‰ª¥â«¬·¢°∑—ÈßºŸâ„À≠à·≈–‡¥Á°∑’Ë „Àâ§«“¡
 π„®„π°“√Õà“ππ‘∑“πæ◊Èπ∫â“π≠’ËªÿÉπ °“√‡≈àπ¢Õß‡≈àπ≠’ËªÿÉπ ·≈–°“√æ—∫°√–¥“…·∫∫≠’ËªÿÉπ ¥—ß
π—Èπ ®÷ß¡’®”π«πºŸâ∑’Ë‡¢â“¡“√à«¡°‘®°√√¡„π∫Ÿ∏¢Õß‡√“«—π≈–À≈“¬√âÕ¬§π ·≈–‡√“°Á√Ÿâ ÷°™◊Ëπ„®∑’ËºŸâ
¡“√à«¡°‘®°√√¡¢Õß‡√“· ¥ßÕÕ°∂÷ß§«“¡ π„®Õ¬à“ß®√‘ß®—ß„π°‘®°√√¡∑’Ë‡√“®—¥‰«âµâÕπ√—∫

Activity Reports
≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ √à«¡°—∫∫√‘…—∑°“¥»‘≈ªá ®”°—¥ ®—¥ "π‘∑√√»°“√¿“æ°“√åµŸπ‡Õ‡´’¬§√—Èß∑’Ë 5"

≥ ÀÕ»‘≈ªá Õÿ∑¬“π°“√§â“°“¥ «π·°â« ®—ßÀ«—¥‡™’¬ß„À¡à √–À«à“ß«—π∑’Ë 31 æƒ…¿“§¡ ∂÷ß«—π∑’Ë 7
¡‘∂ÿπ“¬π·≈– ≥ ÀâÕßÕ“√åµ ·°≈‡≈Õ√’ ¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ √–À«à“ß«—π∑’Ë 13-22 ¡‘∂ÿπ“¬π

¡Ÿ≈π‘∏‘≠’ËªÿÉπ®—¥π‘∑√√»°“√¥—ß°≈à“«‡ªìπª√–®”∑ÿ°ªï ‡æ◊ËÕ‡ √‘¡ √â“ß§«“¡‡¢â“„®Õ—π¥’µàÕª√–™“§¡
‡Õ‡´’¬ µ≈Õ¥®π∂÷ß«—≤π∏√√¡ ·≈–æ≈‡¡◊Õß¢Õßª√–‡∑»π—Èπ Ê ‚¥¬ºà“π∑“ß ◊ËÕ¿“æ°“√åµŸπ

 ”À√—∫À—«¢âÕπ‘∑√√»°“√„πªïπ’È §◊Õ "∑√—æ¬“°√¡πÿ…¬å„π‡Õ‡´’¬" ‡ πÕº≈ß“π∑—Èß ‘Èπ 90 ™‘Èπ ‚¥¬
 ‘∫π—°‡¢’¬π°“√åµŸπ´÷Ëß‡ªìπµ—«·∑π®“°‡°â“ª√–‡∑» ‰¥â·°à ®’π Õ‘π‡¥’¬ Õ‘π‚¥π’‡´’¬ ‡°“À≈’ ¡“‡≈‡´’¬
æ¡à“ øî≈‘ªªîπ å  ‰∑¬ ·≈–≠’ËªÿÉπ ºŸâ‡¢â“™¡ß“πÀ≈“¬∑à“π‰¥â√—∫§«“¡ πÿ° π“π®“°¿“æ°“√åµŸπ∑’Ë
 –∑âÕπ§«“¡√Ÿâ ÷°π÷°§‘¥¢Õßπ—°‡¢’¬π°“√åµŸπ·µà≈–§πÕ—π‡µÁ¡‰ª¥â«¬Õ“√¡≥å¢—π·≈–‡ ’¬¥ ’‡°’Ë¬«°—∫
π‚¬∫“¬°“√»÷°…“ §«“¡µâÕß°“√∑“ß°“√»÷°…“ ·≈–§«“¡®√‘ß∑’Ë‡°‘¥¢÷Èπ°—∫°“√»÷°…“„πª√–‡∑»¢Õßµπ

he Japan Foundation, Bangkok, and KAD ARTS Co., LTD. jointly organized "THE 5TH
ASIAN CARTOON EXHIBITION" at Kad Exhibition Hall in Chiang Mai from 1st - 7th June 2002,
and at the Art Gallery of the Japan Foundation, Bangkok from 13rd - 22nd June 2002,

The Japan Foundation has been holding the Asian Cartoon Exhibition every
year to contribute to greater understanding towards Asian society, culture and peo-
ple through the widely appreciated medium of cartoons.  

This year under the theme of "Human Resources in Asia", the exhibition dis-
played 90 new cartoons drawn by 10 cartoonists representing 9 nations, namely
China, India, Indonesia, Korea, Malaysia, Myanmar, the Philippines, Thailand and Japan.
A lot of people enjoyed the feelings conveyed by these cartoonists, who gave humor-
ous and satirical impressions on educational needs, policies and realities in their
respective countries.

π‘∑√√»°“√¿“æ°“√åµŸπ‡Õ‡´’¬§√—Èß∑’Ë 5

∑√—æ¬“°√¡πÿ…¬å 

THE 5TH ASIAN CARTOON EXHIBITION HHHHuuuummmmaaaannnn    RRRReeeessssoooouuuurrrrcccceeeessss    iiiinnnn    AAAAssssiiiiaaaa

Young Family Expo 2002
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Activity Reports

"Haiku" is a Japanese poetic form and the world's
shortest verse form, which consists of three lines with a
total of 17 syllables of five, seven and five syllables per
line respectively.

Japan Airlines has been holding the Haiku Contest
annually since 1990 to provide elementary school children
with an opportunity to express their inner minds in the
form of poetic writing. Since 1993 the Japan Foundation,
Bangkok has been joining as a co-organizer.

This year's contest started in February under the
theme "Seek and Share with Us the Beauty of Your
Country" with the support of the Office of the Primary
Education Commission, the Office of Private Education
Commission, and the Education Department of the
Bangkok Metropolitan Administration. There were 2,092
entries from 232 schools nationwide. The 50 best poems
were selected by the panel of judges, comprised of
Thailand's prominent poets as follows: M.R. Aurachad
Songtong, Ms. Duangjai Ravipricha, Mr. Prabhassorn
Sevikul

Following the announcement of the award-winning
poems in May, Japan Airlines and the Japan Foundation,
Bangkok co-organized the Haiku Award Presentation
Ceremony, which was graciously presided over by H.R.H.
Princess Soamsawali on 22nd June 2002, at the Grand
Hall of Hotel Plaza Athenee, Bangkok. Attending the cere-
mony were H.E. TOKINOYA Atsushi, the Ambassador of
Japan to Thailand and Madam, as well as the winning
students, their teachers and parents, the judges, govern-
ment officials, and the press.

H.R.H. Princess Soamsawali graciously presented
souvenirs to the judges, and awards to the 50 young
poets. After a group photo taking session, the princess
proceeded to view the Haiku Exhibition and departed. 

It is a great honor and pride for the students to
receive the awards directly from H.R.H. Princess
Soamsawali, who has always extended her kindness to all
and has been kindly supporting the Haiku Contest Project
since H.R.H. Princess Bhajarakitiyabha won the first Haiku
Contest organized by Japan Airlines in 1990.  

‰Œ°ÿ§◊Õ°≈Õπ≠’ËªÿÉπ∑’Ëπ—∫«à“ —Èπ∑’Ë ÿ¥„π‚≈°  “¬°“√∫‘π‡®·ªπ
·Õ√å‰≈πå‡√‘Ë¡®—¥°“√ª√–°«¥∫∑°≈Õπ‰Œ°ÿ¡“µ—Èß·µàªï 2533 ‡æ◊ËÕ‡ªî¥
‚Õ°“ „Àâπ—°‡√’¬π√–¥—∫ª√–∂¡»÷°…“µÕπª≈“¬‰¥â· ¥ß§«“¡§‘¥
§«“¡√Ÿâ ÷°µàÕ ‘Ëßµà“ß Ê ºà“π∫∑°≈Õπ¥—ß°≈à“« ¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ
‰¥â‡¢â“¡“¡’∫∑∫“∑‡ªìπºŸâ®—¥√à«¡°—∫ “¬°“√∫‘π‡®·ªπ·Õ√å‰≈πå µ—Èß·µàªï
2536 ®π∂÷ßªí®®ÿ∫—π

 ”À√—∫À—«¢âÕ°“√ª√–°«¥„πªïπ’È§◊Õ "ª√–‡∑»©—π¡’¥’∑’Ëµ√ß‰Àπ"
π—Èπ ¡’‚√ß‡√’¬π∑—Èß ‘Èπ 232 ‚√ß‡√’¬π àßº≈ß“π¢Õßπ—°‡√’¬π‡¢â“ª√–°«¥

®”π«π 2,092   ”π«π¥â«¬°—π „π®”π«ππ’È ¡’ 50  ”π«π∑’Ë‰¥â√—∫°“√
µ—¥ ‘π„Àâ™π–°“√ª√–°«¥ ‚¥¬§≥–°√√¡°“√ºŸâ∑√ß§ÿ≥«ÿ≤‘ “¡∑à“π
‰¥â·°à ¡.√.«. Õ√©—µ√ ´Õß∑Õß π“ß “«¥«ß„® √«‘ª√’™“ ·≈–π“¬ª√–¿—  √
‡ «‘°ÿ≈

æ‘∏’ª√–∑“π√“ß«—≈·°àπ—°‡√’¬π∑’Ë™π–°“√ª√–°«¥∫∑°≈Õπ‰Œ°ÿ
‚¥¬æ√–‡®â“«√«ß»å‡∏Õæ√–Õß§å‡®â“‚ ¡ «≈’æ√–«√√“™“∑‘π—¥¥“¡“µÿ„π
ªïπ’È °√–∑”∑’ËÀâÕß·°√π¥å ŒÕ≈≈å ‚√ß·√¡æ≈“´“ ·Õ∑∏‘π’ ‡¡◊ËÕ«—π∑’Ë 22
¡‘∂ÿπ“¬π 2545 ∑à“¡°≈“ßºŸâ¡’‡°’¬√µ‘∑’Ë¡“√à«¡ß“π Õ“∑‘ ‡Õ°Õ—§√√“™∑Ÿµ
≠’ËªÿÉπª√–®”ª√–‡∑»‰∑¬π“¬Õ—∑´÷™‘ ‚∑§‘‚π¬– ·≈–¿√‘¬“ ¢â“√“™°“√
√–¥—∫ Ÿß®“°°√ÿß‡∑æ¡À“π§√  ”π—°ß“π§≥–°√√¡°“√°“√»÷°…“
‡Õ°™π §≥–°√√¡°“√  ◊ËÕ¡«≈™π µ≈Õ¥®πºŸâª°§√Õß §√Ÿ ·≈–
π—°‡√’¬π∑’Ë™π–°“√ª√–°«¥

æ√–‡®â“«√«ß»å‡∏Õ æ√–Õß§å‡®â“‚ ¡ «≈’æ√–«√√“™“∑‘π—¥¥“¡“µÿ
ª√–∑“π¢Õß∑’Ë√–≈÷° ·≈–√“ß«—≈·°à§≥–°√√¡°“√ ·≈–π—°‡√’¬π∑’Ë™π–
°“√ª√–°«¥∑—ÈßÀâ“ ‘∫§πµ“¡≈”¥—∫ µàÕ®“°π—Èπª√–∑“πæ√–Õπÿ≠“µ
©“¬æ√–√ŸªÀ¡Ÿà°—∫π—°‡√’¬π ·≈–§≥–ºŸâ®—¥ß“πæ√âÕ¡∑—Èß°√√¡°“√·≈–
·¢°ºŸâ¡’‡°’¬√µ‘ °àÕπ∑’Ë®–∑Õ¥æ√–‡πµ√π‘∑√√»°“√ ·≈–‡ ¥Á®°≈—∫

π—∫‡ªìπ§«“¡¿“§¿Ÿ¡‘„®·≈–‡°’¬√µ‘ª√–«—µ‘·°àπ—°‡√’¬π∑’Ë√—∫
ª√–∑“π√“ß«—≈∑ÿ°§π∑’Ë‰¥â¡’‚Õ°“ √—∫ª√–∑“π√“ß«—≈®“°æ√–À—µ∂å¢Õß
æ√–Õß§å∑à“πºŸâ‡ªïò¬¡¥â«¬æ√–‡¡µµ“∑’Ë∑√ß„Àâ°“√ π—∫ πÿπ°“√®—¥°“√
ª√–°«¥∫∑°≈Õπ‰Œ°ÿ¡“‚¥¬µ≈Õ¥ π—∫·µà°“√®—¥ª√–°«¥§√—Èß·√°∑’Ë
æ√–‡®â“À≈“π‡∏Õ æ√–Õß§å‡®â“æ—™√°‘µ‘¬“¿“ ∑√ß™π–°“√ª√–°«¥

2002 HAIKU AWARD
PRESENTATION CEREMONY

æ‘∏’ª√–∑“π√“ß«—≈·°àºŸâ™π–°“√ª√–°«¥
∫∑°≈Õπ‰Œ°ÿª√–®”ªï 2545
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Images of Aceh- women and 
children

he Japan Foundation, Bangkok, with the support of the
EPSON (Thailand) Co. Ltd., organized a photo exhibition entitled
Images of Aceh- women and children- by a Japanese photojournalist,
Mr. GOTO Masaru, from 22nd to 29th April 2002 at the Japan
Foundation's Art Gallery.   An opening session was also held on
22nd April.  Owing to the timely theme and the powerful pho-
tographs, altogether 150 persons attended the exhibition.

≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ¥â«¬§«“¡ π—∫ πÿπ®“°∫√‘…—∑ ·Õª —π (ª√–‡∑»
‰∑¬) ®”°—¥ ‰¥â®—¥„Àâ¡’π‘∑√√»°“√¿“æ∂à“¬„πÀ—«¢âÕ "¿“æ·Ààß™’«‘µ¢ÕßºŸâÀ≠‘ß
·≈–‡¥Á°·ÀàßÕ“‡®–Àå" ‚¥¬™à“ß¿“æ ◊ËÕ¡«≈™π™“«≠’ËªÿÉπ §ÿ≥¡“´“√ÿ ‚°‚µ  ‡¡◊ËÕ
«—π∑’Ë 22 - 29 ‡¡…“¬π æ.». 2545 ∑’ËÀâÕßÕ“√åµ·°‡≈Õ√’Ë¢Õß¡Ÿ≈π‘∏‘≠’ËªÿÉπ  ´÷Ëßæ‘∏’
‡ªî¥®—¥¢÷Èπ‡¡◊ËÕ«—π∑’Ë 22 ‡¡…“¬π ∑’Ëºà“π¡“ ¥â«¬À—«¢âÕ¢Õßπ‘∑√√»°“√∑’Ë
 Õ¥§≈âÕß°—∫‡Àµÿ°“√≥å„πªí®®ÿ∫—πºπ«°°—∫¿“æ∂à“¬∑’Ë –∑âÕπ∂÷ß«‘∂’™’«‘µ¢Õß
™“«Õ“‡®–ÀåÕ¬à“ß¡’æ≈—ß ∑”„Àâπ‘∑√√»°“√π’È¡’ºŸâ π„®‡¢â“™¡∑—Èß ‘Èπ 150 §πµ≈Õ¥
∑—Èßß“π∑’Ë®—¥„πÀπ÷Ëß —ª¥“Àå

he Japan Foundation, Bangkok and Alliance Française International Art
Center, Bangkok presented a contemporary art exhibition entitled "Japanese
Intimacy", which introduced 3 Japanese young artists' works, at the Art Gallery of
the Japan Foundation, Bangkok from 3 to 18 May 2002. 

In this exhibition, Mr. KIGURE Shinya and Mr. YAJIMA Tomoyuki showed
their latest fruit, created in Bangkok during their stay through the artist-in-resi-
dence program of Alliance Française, Bangkok. Mr. SEKIGUCHI Kunio showed
his latest work, which had been travelling in Asian and European countries
since 2000-2001.Apart from the above two artists, Ms. IKEMASU Minori, a
curator of Moris Gallery in Tokyo, also came to Bangkok. 

The opening ceremony of this exhibition was held on 2 May 2002 at the
Art Gallery of the Japan Foundation, Bangkok with over 40 guests including
media such as newspapers and TV channels. During the exhibition, many
viewers visited the gallery; most of them were art students between 19-25
years old and staff from magazines and TV programs. 

≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ √à«¡°—∫»Ÿπ¬å»‘≈ª–π“π“™“µ‘ ¡“§¡Ω√—Ëß‡»  (°√ÿß‡∑æœ) ®—¥π‘∑√√»°“√
»‘≈ª–√à«¡ ¡—¬ "≠’ËªÿÉπ„π§«“¡„°≈â™‘¥" ´÷Ëß √â“ß √√§å‚¥¬ 3 »‘≈ªîπÀπÿà¡™“«≠’ËªÿÉπ ≥ ÀâÕß
Õ“√åµ ·°≈‡≈Õ√’Ë ¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ‡¡◊ËÕ»ÿ°√å∑’Ë 3 ∂÷ß «—π‡ “√å∑’Ë 18 æƒ…¿“§¡ 2545 

„ππ‘∑√√»°“√π’È ™‘π¬– §‘ßÿ‡√– ·≈– ‚∑‚¡¬Ÿ¢‘ ¬“®‘¡– ‰¥â· ¥ßº≈ß“π≈à“ ÿ¥´÷Ëß √â“ß √√§å
¢÷Èπ„πª√–‡∑»‰∑¬¢≥–Õ¬Ÿà„π‚§√ß°“√ Õ“√å∑µ‘  Õ‘π ‡√ ´‘‡¥âπ∑å ¢Õß  ¡“§¡Ω√—Ëß‡» 
°√ÿß‡∑æœ  à«π§ÿπ‘‚Õ– ‡´§‘ßÿ®‘· ¥ßº≈ß“π≈à“ ÿ¥´÷Ëß‰¥â‡¥‘π∑“ßµ√–‡«π· ¥ß∑—Ë«∑—Èß‡Õ‡™’¬·≈–
¬ÿ‚√ª √–À«à“ßªï 2544-2545 πÕ°®“°»‘≈ªîπ∑—Èß Õß∑’Ë°≈à“«¡“¢â“ßµâπ ¡‘‚π√‘ Õ‘‡§¡—∑ ÷ ¿—≥±“-
√—°…å¢Õß ¡Õ√‘  ·°≈‡≈Õ√’Ë„π‚µ‡°’¬«‰¥â‡¥‘π∑“ß¡“°√ÿß‡∑æœæ√âÕ¡°—∫»‘≈ªîπ∑—Èß Õß¥â«¬ 

æ‘∏’‡ªî¥®—¥¢÷Èπ„π«—π∑’Ë 2 ‡¡…“¬π 2545 ≥ ÀâÕßÕ“√åµ ·°≈‡≈Õ√’Ë »Ÿπ¬å«—≤π∏√√¡≠’ËªÿÉπ
°√ÿß‡∑æœ ‚¥¬¡’ºŸâ¡“√à«¡ß“π°«à“ 40 §π √«¡∂÷ß ◊ËÕµà“ßÊ ‡™àπ  ◊ËÕÀπ—ß ◊Õæ‘¡æå ·≈– ◊ËÕ
‚∑√∑—»πå ‡ªìπµâπ √–À«à“ß«—π· ¥ß°Á¡’ºŸâ π„®‡¢â“™¡‡ªìπ®”π«π¡“°  à«π„À≠à‡ªìππ—°‡√’¬π«‘™“
»‘≈ª–Õ“¬ÿ√–À«à“ 19-25 ªï √«¡∑—Èßπ—°¢à“«®“°π‘µ¬ “√·≈–√“¬°“√‚∑√∑—»πåÕ’°¥â«¬

Japanese IntimacyNew Tendency 
of Three Young Japanese Artists

≠’ËªÿÉπ „π§«“¡„°≈â™‘¥

Activity Reports

¿“æ·Ààß™’«‘µ¢Õß

‡¥Á°·≈–ºâŸÀ≠‘ß·ÀàßÕ–‡®–Àå
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Japanese Cinema Caravan  §“√“«“π¿“æ¬πµ√å≠’ËªÉÿπ
June - August 2002 ¡‘∂ÿπ“¬π -  ‘ßÀ“§¡ 2545

DDDDaaaatttteeee SSSScccchhhhoooooooollll////    IIIInnnnssssttttiiiittttuuuuttttiiiioooonnnn    NNNNoooo....    AAAAuuuuddddiiiieeeennnncccceeee
((((pppprrrrssss....))))

Jun. 24,2002 Chaofah Ubonrat School                              240 
‚√ß‡√’¬π‡®â“øÑ“Õÿ∫≈√—µπå
Suksasongkroh School 800
‚√ß‡√’¬π»÷°…“ ß‡§√“–Àå

Jun. 25,2001 The Observation and Protection Center, Northern Region 500
 ∂“πæ‘π‘®·≈–§âÿ¡§√Õß «— ¥‘¿“æ‡¥Á° ¿“§‡Àπ◊Õ
Sotesuksa Anusarn Sunthorn School                                                 50
‚√ß‡√’¬π‚ µ»÷°…“Õπÿ “√ ÿπ∑√

Jun. 26,2002   Nawamintrachuthit Payap School              90
‚√ß‡√’’’’’’’’’’’¬ππ«¡‘π∑√“™Ÿ∑‘µæ“¬—æ

Jul. 22,2002 Ubon Ratchathani Vocational College                                           180
«‘∑¬“≈—¬Õ“™’«–Õÿ∫≈√“™∏“π’
Benjamamaharat School                                                      50
‚√ß‡√’¬π‡∫≠®¡¡À“√“™
Ubonpanyanukul School                                                  100
‚√ß‡√’¬πÕÿ∫≈ªí≠≠“πÿ°Ÿ≈ 

Jul. 23,2002   Nareenukul School 140
‚√ß‡√’¬ππ“√’πÿ°Ÿ≈ 
Ubon Ratchathani Rajabhat Institute 50
 ∂“∫—π√“™¿—ÆÕÿ∫≈√“™∏“π’

Aug. 27,2002  Pokapanichnukul, Foundation 950
¡Ÿ≈π‘∏‘ ‚¿§“æ“≥‘™¬åπÿ°Ÿ≈
Utarakij 200
Õÿµ√°‘®

Aug. 28,2002  Krabi Province Kindergarten 500
Õπÿ∫“≈°√–∫’Ë
Tesabal Krabi 1 1,020
‡∑»∫“≈ 1 ®—ßÀ«—¥°√–∫’Ë
Suksasongkroa Kao Phanom around 1,000
»÷°…“ ß‡§√“–Àå‡¢“æπ¡ ª√–¡“≥ 1,000

T o t a l  V i e w e r s  5,870
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OOOOnnnneeee    ooooffff    tttthhhheeee    mmmmaaaajjjjoooorrrr    pppprrrroooojjjjeeeeccccttttssss    ooooffff    FFFFuuuukkkkuuuuooookkkkaaaa
AAAAssssiiiiaaaannnn    AAAArrrrtttt    MMMMuuuusssseeeeuuuummmm    ((((FFFFAAAAAAAAMMMM))))    iiiissss    tttthhhheeee
""""RRRReeeessssiiiiddddeeeennnnttttiiiiaaaallll    PPPPrrrrooooggggrrrraaaammmm"""",,,,    tttthhhhrrrroooouuuugggghhhh    wwwwhhhhiiiicccchhhh
FFFFAAAAAAAAMMMM    iiiinnnnvvvviiiitttteeeessss    aaaarrrrttttiiiissssttttssss    aaaannnndddd    rrrreeeesssseeeeaaaarrrrcccchhhheeeerrrrssss    ffffrrrroooommmm
ooootttthhhheeeerrrr    AAAAssssiiiiaaaannnn    ccccoooouuuunnnnttttrrrriiiieeeessss    ffffoooorrrr    aaaarrrrtttt    eeeexxxxcccchhhhaaaannnnggggeeee
aaaaccccttttiiiivvvviiiittttiiiieeeessss    ssssuuuucccchhhh    aaaassss    ccccrrrreeeeaaaattttiiiioooonnnn    ooooffff    aaaarrrrttttwwwwoooorrrrkkkkssss,,,,
rrrreeeesssseeeeaaaarrrrcccchhhheeeessss,,,,    wwwwoooorrrrkkkksssshhhhooooppppssss,,,,    lllleeeeccccttttuuuurrrreeeessss,,,,    eeeettttcccc....
SSSSiiiinnnncccceeee    iiiittttssss    eeeessssttttaaaabbbblllliiiisssshhhhmmmmeeeennnntttt    iiiinnnn    1111999999999999,,,,    FFFFAAAAAAAAMMMM
hhhhaaaassss    iiiinnnnvvvviiiitttteeeedddd    11115555    aaaarrrrttttiiiissssttttssss    aaaannnndddd    9999    rrrreeeesssseeeeaaaarrrrcccchhhheeeerrrrssss
ffffrrrroooommmm    22220000    ccccoooouuuunnnnttttrrrriiiieeeessss    ////    rrrreeeeggggiiiioooonnnnssss    iiiinnnn    AAAAssssiiiiaaaa....        EEEEvvvveeeerrrryyyy
hhhhaaaallllffff    aaaa    yyyyeeeeaaaarrrr    ttttwwwwoooo    aaaarrrrttttiiiissssttttssss    aaaannnndddd    aaaa    rrrreeeesssseeeeaaaarrrrcccchhhheeeerrrr
aaaarrrreeee    iiiinnnnvvvviiiitttteeeedddd    ffffoooorrrr    aaaa    cccceeeerrrrttttaaaaiiiinnnn    ppppeeeerrrriiiioooodddd    ooooffff    uuuupppp    ttttoooo    3333
mmmmoooonnnntttthhhhssss    oooorrrr    6666    mmmmoooonnnntttthhhhssss    aaaassss    iiiinnnn    1111999999999999....        AAAAllllssssoooo
FFFFAAAAAAAAMMMM    aaaacccccccceeeeppppttttssss    aaaarrrrttttiiiissssttttssss    ppppaaaarrrrttttiiiicccciiiippppaaaattttiiiinnnngggg    iiiinnnn    tttthhhheeee
FFFFeeeellll lllloooowwwwsssshhhhiiiipppp    PPPPrrrrooooggggrrrraaaammmm    ooooffff    tttthhhheeee    JJJJaaaappppaaaannnn
FFFFoooouuuunnnnddddaaaattttiiiioooonnnn,,,,    YYYYoooouuuutttthhhh    PPPPrrrrooooggggrrrraaaammmm    oooorrrrggggaaaannnniiiizzzzeeeedddd    bbbbyyyy

tttthhhheeee    MMMMiiiinnnniiiissssttttrrrryyyy    ooooffff    FFFFoooorrrreeeeiiiiggggnnnn    AAAAffffffffaaaaiiiirrrrssss    ooooffff    JJJJaaaappppaaaannnn,,,,
aaaannnndddd    ssssoooo    ffffoooorrrrtttthhhh....        AAAAllllttttooooggggeeeetttthhhheeeerrrr    tttthhhheeee    nnnnuuuummmmbbbbeeeerrrr    ooooffff
ffffoooorrrreeeeiiiiggggnnnn    vvvviiiissssiiiittttoooorrrrssss    wwwwhhhhoooo    ssssttttaaaayyyyeeeedddd    aaaatttt    FFFFAAAAAAAAMMMM    hhhhaaaassss
rrrriiiisssseeeennnn    ttttoooo    33334444    ppppeeeeoooopppplllleeee    ffffoooorrrr    tttthhhheeee    ppppaaaasssstttt    4444    yyyyeeeeaaaarrrrssss....

In addition, every 3 years FAAM orga-
nizes an exhibition entitled "Fukuoka
Triennale" to introduce the latest trend of
contemporary art in Asia.  The first Trien-
nale was conducted to celebrate the
opening of FAAM in 1999, and the second
one in 2002.  During the exhibition periods,
many participating artists spent about 3
weeks in Fukuoka to take part in the "Art
Exchange Program", where they produced
artworks and paticipated in other activities.

In the 1st Fukuoka Triennale, 23
artists (22 groups) were invited for the Art
Exchange Program, and over 70 programs
were held in the 3-month exhibition peri-
od.  The works produced by the artists
during their stay were exhibited not only
inside the museum, such as galleries,
lobbies and halls, but also outside,
including deserted buildings, shopping
streets and parks.  For example, on one
occasion, a colorfully decorated tank-lorry

was driven through the city, and on other
occasions, artists gave performances at
shrines and rivers. Mr. Montri Toensombat
from Thailand cultivated rice, to use in his
performances, on the rooftop of a junior
high school building near the FAAM, and
used the rice straws in a cloak.  Wearing
the cloak, he conducted the performance
in front of a modern commercial building
that was projecting popular musicians'mu-
sic videos on its large-sized screen.  His
performance created a strange atmos-
phere that stimulated the imagination of
the passerby with a sense of wonder.

In the 2nd Fukuoka Triennale, which
completed in June 2002, 12 artists alto-

gether joined the Art Exchange Program
during the 3-month exhibition period.  Mr.
Sutee Kunavichayanont from Thailand cre-
ated the artwork entitled "History Class
(Fukuoka)".  This is the Fukuoka version
of his former project "History Class" con-
ducted in Thailand.  In the original
"History Class" he placed school desks,
on which he had engraved important Thai
pol i t ic ians, around the Democracy
Monument, where people copied those
images on paper by rubbing them with
pencils.  In the Fukuoka version, Mr.
Sutee asked people in Fukuoka about
their personal histories, and engraved
their stories on the desks.  The engraving
depicted the memory of the air raids on
Fukuoka in 1945.  Those who underwent
the war, as well as the young who had no
experience of war, were copying those
images intently.

In 2000 FAAM invitied from Thailand
Assistant Professor Somporn Rodboon of
Chiang Mai University as a researcher.
she spent 3 months in Fukuoka to
research on Japanese female artists.

Art Exchange 
in Fukuoka Asian Art Museum

SSSS eeee    rrrr    iiii    eeee SSSS

Workshop by Sutee Kunavichayanont, the
2nd Fukuoka Triennale at Canal City Hakata
(left : Sutee)
π‘∑√√»°“√‡™‘ßªØ‘∫—µ‘°“√ ‚¥¬  ÿ∏’ §ÿ≥“«‘™¬“ππ∑å
≥ Fukuoka Triennale §√—Èß∑’Ë 2 ∑’Ë Canal City Hakata
(´â“¬ :  ÿ∏’)

Performance by Montri Teomsombat, the
1st Fukuoka Triennale in front of Hakata
Reverain
°“√· ¥ß¢Õß¡πµ√’ ‡µ‘¡ ¡∫—µ‘ ≥ Fukuoka
Triennale §√—Èß∑’Ë 1 ¥â“πÀπâ“µ÷° Hakata Reverain

By Fukuoka Asian Art Museum
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She carried out her research energeticaly,
meeting with active female artists and vis-
iting various exhibitions, not confining her-
self in Fukuoka but going out to Kansai
and Kanto districts as well.  The results
of the research were presented at 'Forum
on Japanese - Thai Women Artists: Sen-
sibility and Creativity".  Asst. prof. Som-
porn has been hoping to organize art exhi-
bitions by Japanese and Thai female
artists in Thailand.

In the same year Mr. Montri Toem-
sombat stayed at FAAM for 6 months
through the Japan Foundation Fellowship
Program.  His activities included a survey
on the farmers' houses and traditional
crafts in the suburbs of Fukuoka.  For a
FAAM's annual event "Asian Art Festival",
he produced a life-sized statue of water
buffalo from paper, and conducted a
small ceremony at the schoolyard of a for-
mer primary school.

Unitil 2002 fiscal year FAAM has
invited artists and researchers from all
the countries / region that its  "Residen-
tial Program" is targeting.  FAAM, apart

‚§√ß°“√ Residential Program ∂◊Õ‡ªìπ
‚§√ß°“√À≈—°‚§√ß°“√Àπ÷Ëß¢Õßæ‘æ‘∏¿—≥±å Fu-
kuoka Art Museum ∑’Ë‡™‘≠»‘≈ªîπ®“°ª√–‡∑»
µà“ßÊ „π∑«’ª‡Õ‡™’¬„Àâ‡¢â“√à«¡°‘®°√√¡·≈°
‡ª≈’Ë¬π∑“ß»‘≈ª–¥â«¬°—π ‰¡à«à“®–‡ªìπº≈ß“π∑“ß
»‘≈ª– ß“π«‘®—¬ °“√∫√√¬“¬∑“ß«‘™“°“√ œ≈œ ‚¥¬
µ—Èß·µàªï 1999 ∑ÿ°Ê §√—Èßªï®–¡’»‘≈ªîπ·≈–π—°«‘®—¬
®”π«π 2 ∑à“π‰¥â√—∫‡™‘≠‡¢â“√à«¡‚§√ß°“√¥—ß-
°≈à“«‡ªìπ√–¬–‡«≈“ 3 ‡¥◊Õπ∂÷ß 6 ‡¥◊Õπ ´÷Ëßµ—Èß
·µà√‘‡√‘Ë¡°àÕµ—Èß FAAM ¢÷Èπ„πªï 1999 ‡√“‰¥â‡™‘≠
»‘≈ªîπ∂÷ß 15 §π π—°«‘®—¬Õ’° 9 §π‡¢â“ √à«¡
°‘®°√√¡¥—ß°≈à“« „π¢≥–‡¥’¬«°—π°Á¬—ß¡’»‘≈ªîπ
®“°‚§√ß°“√ Fellowship Program ¢Õß¡Ÿ≈π‘∏‘
≠’ËªÿÉπ ‚§√ß°“√ Youth Program ¢Õß°√–∑√«ß
µà“ßª√–‡∑» œ≈œ  ¡∑∫„π‚§√ß°“√π’È¥â«¬ ‡ªìπ
º≈„Àâ‚¥¬√«¡¡’»‘≈ªîπ·≈–π—°«‘®—¬∑’Ë ‡¢â“√à«¡

‚§√ß°“√∑—ÈßÀ¡¥∂÷ß 34 §π „π√–¬–‡«≈“ 4 ªïï∑’Ë
ºàà“π¡“

πÕ°‡Àπ◊Õ®“°°‘®°√√¡¥—ß°≈à“« ∑ÿ°Ê  “¡ªï
FAAM ¬—ß‰¥â¡’°“√®—¥π‘∑√√»°“√»‘≈ª– ‚¥¬„™â™◊ËÕ
«à“ "Fukuoka Triennale" ´÷Ëß¡’®ÿ¥ª√– ß§å‡æ◊ËÕπ”
‡ πÕº≈ß“π»‘≈ª–√à«¡ ¡—¬·π«„À¡àà„π∑«’ª‡Õ‡™’¬
„Àââ‡ªìπ∑’Ë√Ÿâ®—°¥’¬‘Ëß¢÷Èπ ‚¥¬‰¥â®—¥¢÷Èπ§√—Èß·√°„πæ‘∏’
‡ªîî¥æ‘æ‘∏¿—≥±å„πªï 1999 ·≈–‰¥â®—¥¢÷ÈπÕ’°§√—Èß„πªï
2002 „π™à«ß°“√®—¥· ¥ßπ‘∑√√»°“√¥—ß°≈à“«
»‘≈ªîπ∑’Ë‡¢â“√à«¡‚§√ß°“√®–µâÕßæ—°Õ¬Ÿà„π‡¡◊ÕßøŸ°ÿ-
‚Õ°–π“π 3  —ª¥“Àå ‡æ◊ËÕ√à«¡∑”°‘®°√√¡¢Õß
‚§√ß°“√·≈°‡ª≈’Ë¬π∑“ß»‘≈ª– ´÷Ëßæ«°‡¢“®–µââÕß
º≈‘µß“π»‘≈ª–·≈–‡¢â“√à«¡„π°‘®°√√¡µà“ßÊ

„πß“ππ‘∑√√»°“√ "Fukuoka Traiennale"
§√—Èß∑’Ë 1 π—Èπ ¡’»‘≈ªîπ 23 §π ‰¥â√—∫‡™‘≠„Àâ‡¢â“   √
à«¡‚§√ß°“√·≈°‡ª≈’Ë¬π∑“ß»‘≈ª–·≈–‚§√ß°“√
Õ◊ËπÊ Õ’°°«à“ 70 ‚§√ß°“√ ‚¥¬¡’√–¬–‡«≈“
 √â“ß √√§åº≈ß“ππ“π 3 ‡¥◊Õπ º≈ß“π»‘≈ª–∑’Ë
»‘≈ªîπµà“ßÊ ‰¥â∑”¢÷Èππ—Èπ‰¡à‰¥â∂Ÿ°®—¥· ¥ß„πæ‘æ‘∏
¿—≥±å∑’Ë¡’≈—°…≥–‡ªìπÀâÕß Gallery ÀâÕß√—∫√Õß
À√◊ÕÀâÕß‚∂ß‡∑à“π—Èπ ·µà¬—ß∂Ÿ°®—¥· ¥ß„π∑’Ë·®âß¥ââ«¬
‡™àπ µ÷°√â“ß∑’Ë®—¥‰«â ”À√—∫ß“π»‘≈ª– µ“¡∂ππ
 «π “∏“√≥–µà“ßÊ œ≈œ πÕ°®“°π—Èπ„π∫“ß
‚Õ°“  ß“π»‘≈ª–‡À≈à“π’È¬—ß∂Ÿ°®—¥· ¥ß‰«â∫π√∂
∫√√∑ÿ°∑’Ë‰¥â√—∫°“√µ°·µàß «¬ß“¡·≈â«·Ààà‰ª√Õ∫Ê
µ—«‡¡◊Õß À√◊Õ¡’°“√®—¥°“√· ¥ß¢Õß»‘≈ªîîπµ“¡«—¥

À√◊Õ√‘¡·¡ààπÈ” “¬ ”§—≠µà“ßÊ Õ’°¥ââ«¬ §ÿ≥¡πµ√’
‡µ‘¡ ¡∫—µ‘ ‡ªììπ»‘≈ªîπ‰∑¬Õ’°§πÀπ÷Ëß∑’Ë‡¢â“√à«¡
‚§√ß°“√π’È „π°“√ª√–¥‘…∞º≈ß“π∑“ß»‘≈ª– §ÿ≥
¡πµ√’‰¥ââ∑”°“√ª≈Ÿ°¢â“«∫π™—Èπ¥“¥øÑ“¢Õßµ÷°
‚√ß‡√’¬π¡—∏¬¡·ÀààßÀπ÷Ëß∑’ËÕ¬Ÿàà „°≈â°—∫∑’Ëµ—È ß¢Õß
FAAM µààÕ¡“‰¥âπ”‡Õ“µââπ¢ââ“«∑’Ëª≈Ÿ°‰¥â¡“∑”‡ªìπ
‡ ◊ÈÕ§≈ÿ¡µ—«„À≠à ´÷Ëß‡¢“‰¥ââ„ àà¡—π„π°“√· ¥ß∑’Ë‡¢“
‰¥ââ®—¥¢÷Èπ ≥ ∫√‘‡«≥¥ââ“πÀπâ“¢Õßµ÷°æ“≥‘™¬åå∑’Ë¡’√Ÿª
∑√ß∑—π ¡—¬ „π¢≥–∑’Ë¡‘« ‘§«‘¥‘‚Õ¢Õßπ—°¥πµ√’™◊ËÕ
¥—ß°”≈—ß∂àà“¬∑Õ¥Õ¬Ÿà∫π‚∑√∑—»πåå®Õ¬—°…åå¢Õßµ÷° ¬‘Ëß
°ààÕ„Àâ‡°‘¥∫√√¬“°“»∑’Ë·ª≈°µ“  √â“ß§«“¡Œ◊ÕŒ“
„Àâ°—∫ºŸâ§π∑’Ë°”≈—ß —≠®√‰ª‰¥ââÕ¬àà“ßÕ—»®√√¬åå

 ”À√—∫ß“ππ‘∑√√»°“√ "Fukuoka Traien-
nale" §√—Èß∑’Ë 2 ∑’Ë ‡æ‘Ëß®– ‘Èπ ÿ¥‰ª‡¡◊ËÕ‡¥◊Õπ
¡‘∂ÿπ“¬π 2002 π’È ¡’»‘≈ªîπ‡¢â“√à«¡‚§√ß°“√·≈°-
‡ª≈’Ë¬π∑“ß»‘≈ª–√«¡∑—Èß ‘Èπ 12 §π ‚¥¬¡’√–¬–

‡«≈“ 3 ‡¥◊Õπ „π°“√‡µ√’¬¡º≈ß“π¢Õßæ«°‡¢“
§ÿ≥ ÿ∏’ §ÿ≥“«‘™¬“ππ∑å µ—«·∑π»‘≈ªîπ®“°
ª√–‡∑»‰∑¬‰¥ââ √â“ß √√§åº≈ß“π™◊ËÕ "™—Èπ‡√’¬πª√–
«—µ‘»“ µ√å (øŸ°ÿ‚Õ°–)" ´÷Ëß‡ªìπº≈ß“π∑’Ë¥—¥·ª≈ß¡“
®“°º≈ß“π™ÿ¥·√°∑’Ë‡¢“∑”¢÷Èπ„πª√–‡∑»‰∑¬™◊ËÕ«àà“
"™—Èπ‡√’¬πª√–«—µ‘»“ µ√å" „πº≈ß“πµâπ©∫—∫π—Èπ
§ÿ≥ ÿ∏’∫√√®ß·°– ≈—°√Ÿª¢Õßπ—°°“√‡¡◊Õß‰«â∫π
‚µä–‡¢’¬πÀπ—ß ◊Õ ®“°π—Èπ®÷ßπ”‚µä–∑’Ë¡’¿“æ·°– ≈—°
¥—ß°≈à“«‰ª«“ß‰«ââ√Õ∫Ê Õπÿ “«√’¬å™—¬ ¡√¿Ÿ¡‘ ‚¥¬
„ÀâºŸâ§π∑’Ëºàà“π‰ª¡“„™â¥‘π Õ√–∫“¬√Ÿª·°– ≈—°
‡À≈à“π—Èπ≈ß∫π°√–¥“… ’¢“«  à«π¢—ÈπµÕπ°“√ª√–-
¥‘…∞åº≈ß“π∑’Ë¥—¥·ª≈ß„Àâ‡À¡“– ¡°—∫‡¡◊ÕßøŸ°ÿ‚Õ-
°– §ÿ≥ ÿ∏’‡√‘Ë¡µâπ¥â«¬°“√ Õ∫∂“¡ºŸâ§π„π≈–·«°
π—Èπ‡°’Ë¬«°—∫ª√–«—µ‘ à«πµ—«¢Õßæ«°‡¢“ ·≈â«π”‡Õ“
¢ââÕ¡Ÿ≈∑’Ë‰¥â¡“ ≈—°‡ªìπ√Ÿª¿“æ∫π‚µä–‡¢’¬πÀπ—ß ◊Õ
‚¥¬∑’Ë√Ÿª¿“æ‡À≈à“π—Èπ∫√√¬“¬∂÷ß‡√◊ËÕß√“«§«“¡∑√ß
®”∑’Ë‡°’Ë¬«°—∫°“√‚®¡µ’‡¡◊ÕßøŸ°ÿ‚Õ°–∑“ßÕ“°“»„πªï
1944 À≈—ß®“°∑’Ëº≈ß“π™‘Èππ’È‰¥â∂Ÿ°π”ÕÕ°· ¥ß °Á
æ∫«àà“™“«‡¡◊ÕßøŸ°ÿ‚Õ°–∑—Èß∑’Ë‡§¬¡’ª√– ∫°“√≥å
√à«¡„π‡Àµÿ°“√≥å§√—Èßπ—Èπ·≈– ‰¡àà¡’µàà“ß· ¥ß§«“¡
°√–µ◊Õ√◊Õ√ââπ∑’Ë®–≈Õ°≈“¬·°– ≈—°∑’Ë§ÿ≥ ÿ∏’‰¥ââ∑”
¢÷ÈπÕ¬à“ßπà“ª√–∑—∫„®

„πªï 2002 FAAM ‰¥ââ‡™‘≠ º». ¡æ√ √Õ¥-
∫ÿ≠ ®“°¡À“«‘∑¬“≈—¬‡™’¬ß„À¡àà „π∞“π–µ—«·∑ππ—°
«‘®—¬®“°ª√–‡∑»‰∑¬ º». ¡æ√‰¥â„™â‡«≈“ 3 ‡¥◊Õπ
„π‡¡◊ÕßøŸ°ÿ‚Õ°–‡æ◊ËÕ∑”°“√«‘®—¬‡°’Ë¬«°—∫»‘≈ªîπ

SSSS eeee    rrrr    iiii    eeee SSSS

‚§√ß°“√·≈°‡ª≈’Ë¬π∑“ß»‘≈ª–
≥ æ‘æ‘∏¿—≥±å Fukuoka Asian Art Museum

‚¥¬ æ‘æ‘∏¿—≥±å Fukuoka Asian Art Museum
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À≠‘ß¢Õß≠’ËªÿÉπ ‚¥¬µ≈Õ¥√–¬–‡«≈“¢Õß°“√»÷°…“
§âπ§«â“ º». ¡æ√ ‰¡à‰¥âæ—°Õ¬Ÿà„π‡¡◊ÕßøŸ°ÿ‚Õ-
°–‡∑à“π—Èπ ·µà¬—ß‰¥â‡¥‘π∑“ß‰ª¬—ß·∂∫µ”∫≈§—π‚µ
·≈–§—π‰´‡æ◊ËÕæ∫ª–°—∫»‘≈ªîîπÀ≠‘ß∑’Ë¡’™◊ËÕ‡ ’¬ß
À≈“¬∑àà “π·≈–‡¢â “ ‡¬’Ë¬¡™¡π‘∑√√»°“√À≈“¬
·Àààß¥â«¬ º≈ß“π°“√«‘®—¬¢Õß‡∏Õ‰¥ââ∂Ÿ°· ¥ß„π
°“√ª√–™ÿ¡ "Forum on Japanese-Thai
woman Artists: Sensibility and Creativity"
„π‡«≈“µàÕ¡“ ´÷Ëßº». ¡æ√‡Õß °ÁÀ«—ß‡ªìπÕ¬à“ß¬‘Ëß
«à“®–‰¥â¡’‚Õ°“ ®—¥π‘∑√√»°“√»‘≈ª–¢Õß»‘≈ªîîπ
À≠‘ß™“«‰∑¬·≈–™“«≠’ËªÿÉÉπ„πª√–‡∑»‰∑¬¥â«¬
‡™ààπ°—π

„πªï‡¥’¬«°—ππ’È‡Õß∑’Ë FAAM ‰¥â√à«¡ß“π°—∫
§ÿ≥¡πµ√’ ‡µ‘¡ ¡∫—µ‘ Õ’°‡ªìπ§√—Èß∑’Ë Õß‚¥¬ºà“π
‚§√ß°“√ Japan Foundation Fellowship
Program ´÷Ëß¡’√–¬–‡«≈“ 6 ‡¥◊Õπ „π°“√º≈‘µº≈
ß“π§√—Èßπ’È §ÿ≥¡πµ√’‰¥â∑”°“√ ”√«®∫â“π¢Õß™“«-
π“„π·∂∫™“π‡¡◊ÕßøŸ°ÿ‚Õ°–·≈–À—µ∂°√√¡æ◊Èπ
∫â“π¢Õßæ«°‡¢“ ´÷Ëß®“°°“√ ”√«®¥—ß°≈àà“« §ÿ≥¡π-
µ√’‰¥âª√–¥‘…∞åå°√–∫◊Õ®”≈Õß¢π“¥‡∑à“µ—«®√‘ß¥ââ«¬
°√–¥“… ·≈–®—¥· ¥ß∑’Ë π“¡À≠â“¢Õß‚√ß‡√’¬π

ª√–∂¡·ÀààßÀπ÷Ëß ‡π◊ËÕß„π
ß“πª√–®”ªïï¢Õß FAAM
∑’Ë¡’™◊ËÕ«àà“ "Asian Art
Festival"

®π°√–∑—Ëßªï 2002∑’Ë
FAAM ‡™‘≠»‘≈ªîπ·≈–
π—°«‘®—¬®“°ª√–‡∑» µà“ßÊ
„π∑«’ª‡Õ‡™’¬‰¥â §√∫µ“¡
‡ªÑ“À¡“¬¢Õß‚§√ß°“√
"Residential program"
πÕ°‡Àπ◊Õ®“°°“√√«∫-
√«¡·≈–®—¥°“√· ¥ßº≈
ß“π»‘≈ªîπ™“«‡Õ‡™’¬·≈â«
FAAM ¬—ß¡’»‘≈ªîπ·≈–

π—°«‘®—¬∑’ËÕ¬Ÿà„π‚§√ß°“√–¬–¬“«Õ’°®”π«πÀπ÷Ëß ∑—Èß
π’È‡æ◊ËÕ‡ªîî¥‚Õ°“ „Àââª√–™“™π‰¥ââ —¡º— °—∫»‘≈ª–‡Õ-
‡™’¬‰¥âÕ¬à“ß„°≈â™‘¥¡“°¢÷Èπ ´÷Ëß‡ÀÁπ‰¥â®“°∑’Ë
ºà“π¡“«àà“ °“√·≈°‡ª≈’Ë¬πÀ≈“¬√Ÿª·∫∫‡√‘Ë¡‡°‘¥¢÷Èπ
„πÀ¡Ÿààª√–™“™π∑’Ë‡¢â“¡“√à«¡ —¡º— °—∫°‘®°√√¡
µàà“ßÊ ∑’Ë‡√“‰¥â®—¥¢÷Èπ ¬‘Ëß‰ª°«àà“π—Èπæ«°‡¢“¬—ß‰¥ââ√—∫
§«“¡‡¢â“„®‡°’Ë¬«°—∫»‘≈ª–‡Õ‡™’¬„π¡ÿ¡¡Õß∑’Ë≈÷°¬‘Ëß
¢÷Èπºà“π°“√‡ΩÑ“¥Ÿ¢—ÈπµÕπ∑’Ë»‘≈ªîπ„™â„π°“√ √â“ß-
 √√§åº≈ß“π¢Õßµπ·≈–°“√‡¢â“øíß°“√∫√√¬“¬¢Õß
π—°«‘™“°“√µà“ßÊ Õ¬à“ßµààÕ‡π◊ËàÕßÕ’°¥â«¬ ‡™àπ ºŸâ™¡
 “¡“√∂™◊Ëπ™¡°—∫º≈ß“π°“√· ¥ß∑“ß»‘≈ª–®“°
»‘≈ªîπ™“« ‘ß§‚ª√å‰¥â∑—π∑’∑’Ë‰¥âøííß°“√∫√√¬“¬‡°’Ë¬«-
°—∫»‘≈ª–√à«¡ ¡—¬¢Õß ‘ß§‚ª√åå®“°π—°«‘®—¬™“« ‘ß
§‚ª√å·≈â«

À¡“¬‡Àµÿ À“°µâÕß°“√¢âÕ¡Ÿ≈‡æ‘Ë¡‡µ‘¡‡°’Ë¬«-
°—∫æ‘æ‘∏¿—≥±å Fukuka Asian Art Museum
 “¡“√∂§âπÀ“‰¥â¥â«¬µπ‡Õß∑’Ë‡«ª‰´µå http://
faam.city.fukuoka.jp/

SSSS eeee    rrrr    iiii    eeee SSSS
from merely collecting and exhibiting
Asian artworks, has art ists and
researchers in residence for a long peri-
od, so that the citizens have opportuni-
ties to be exposed to Asian art more
closely.  From the contacts various inter-
changes occur among people.  Moreover,
the citizens can deepen their understand-
ing of Asian art, through observing the
process of how artists execute their
works, and attending a series of lectures
by researchers, etc.  For example, people
can directly watch art performances by
residential artists from Singapore, after
listening to a serial lecture on singapore-
an contemporary art by residential
researchers.  

The invited artists and researchers
conduct their activities each in one's own
way throughout the 3-month stay, leave
the outcomes in Fukuoka, and start new
activities in their homelands.  These rela-
tions are gradually forming networks of
immeasurable importance to FAAM, which
aims to be a focal point for Asian art.
We truly hope to continue inviting and
accepting various artists and researchers,
and to be a driving force to stimulate the
Asian art scene.

The editor's note: Further information
about Fukuoka Asian Art Museum can be
gained through its website. (http://
faam.city.fukuoka.jp/)

Forum by Somporn Rodboon at Ajibi Hall (left : Somporn)
°“√ª√–™ÿ¡ —¡¡π“‚¥¬ º». ¡æ√ √Õ¥∫ÿ≠ ≥ Ajibi Hall (´â“¬ : º». ¡æ√)

çHistory Class (Fukuoka)é
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them was their own philosophical view-
points, not something of fantasy. For me,
I presented my idea and what Thai people
have to confront in their daily l i fe.
Generally speaking, 50% of what I pre-
sented reflected myself as a man of this
generation and the other 50% showed
how Thai people deal with their life."

Even though Khun Wisut's work often
reflects himself at a very high level, he
admitted that his drawing style is influ-
enced by the cartoon he liked to read in
his childhood.

" My drawing style started from the
comic drawn by TAKAHASHI Yoichi entitled
"Captain Tsubasa".  At first, I drew by
tracing and copying but when I was in
class I couldn't, so I started to draw by
myself. That was when I began to have

my own style. That is also the reason why
my cartoons look l ike TAKAHASHI
Yoichi's"

Apart from the cartoon character
strongly influenced by TAKAHASHI Yoichi's
comics, the cartoon character of ADACHI
Mitsuru, a Japanese
cartoonist whose
several works
namely "Touch"
and "Miyuki" are
widely admirable
among Thai read-
ers, has also mold-
ed Khun Wisut's per-
sonality and habits.

"The characters
of my cartoons are
the result of my contin-
uous reading of ADACHI
Misuru's comics since I was

IIIItttt    mmmmaaaayyyy    ssssoooouuuunnnndddd    uuuunnnniiiinnnntttteeeerrrreeeessssttttiiiinnnngggg    iiiiffff    ssssoooommmmeeee----
oooonnnneeee    tttteeeellllllllssss    yyyyoooouuuu    tttthhhhaaaatttt    tttthhhheeeeiiiirrrr    hhhheeeerrrrooooeeeessss    oooorrrr    hhhheeeerrrrooooiiiinnnneeeessss
aaaarrrreeee    ppppeeeeoooopppplllleeee    wwwwiiiitttthhhh    ggggrrrreeeeaaaatttt    iiiinnnntttteeeelllllllliiiiggggeeeennnncccceeee,,,,    ffffaaaammmmeeee
aaaannnndddd    hhhhoooonnnnoooorrrr....    BBBBuuuutttt    wwwwhhhhaaaatttt    ddddoooo    yyyyoooouuuu    ffffeeeeeeeellll    ttttoooowwwwaaaarrrrddddssss
tttthhhheeee    oooonnnneeee    wwwwhhhhoooo    ssssaaaayyyyssss    tttthhhhaaaatttt    hhhhiiiissss    lllliiiiffffeeee    hhhhaaaassss    bbbbeeeeeeeennnn
mmmmoooollllddddeeeedddd    bbbbyyyy    aaaa    ccccaaaarrrrttttoooooooonnnn    cccchhhhaaaarrrraaaacccctttteeeerrrr    iiiinnnn    hhhhiiiissss
cccchhhhiiiillllddddhhhhoooooooodddd????

"hesheit", a cartoon comic published
in several magazines, namely "Katch",
"Manga Katch" and " A day",   seems to
be the work that first introduced the
name """"WWWWiiiissssuuuutttt    PPPPoooonnnnnnnniiiimmmmiiiitttt"""" to the ears of
many Thai readers. Khun Wisut is
admirable as a cartoonist who is distin-
guished in drawing style and content com-
bined with brilliant viewpoints, piercing
through the hearts of people of today's
generation.

Owing to his outstanding ability,

Khun Wisut was invited as a representa-
tive of Thailand to participate in the con-
ference entitled "Asian Comic Forum:
Between Globalism and Localism", con-
ducted by The Japan Foundation Asia
Center, in Tokyo on 16-17 Febuary, 2001.
On this occasion Khun Wisut had a
chance to show his talent in the second
part of the conference among the fellows
from 3 different countries, Malaysia,
Korea and Japan, under the theme "Asia
Comic Culture- Frontline" 

" The conference, in my part, aimed
to study the trends of comic drawing
styles of these 4 countries. What was
noticeable from this meeting was that all
of the invited cartoonists seemed to be
similar to me,  not very popular through-
out the country but acceptable among col-
lege students and people in the new gen-
eration. One thing notable in each of

Wisut Ponnimit

A man whose cartoon is not 
only an imagination
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in secondary school.  That age was a
time of change of my personality and
habits. I read them so often that I felt as
if they raised me. Consequently, my
habits and personality gradually became
similar to the cartoon character I liked. A
part of it came from my deep admiration
towards that character and wanting to be
like him. When it comes the time to draw, I
do it from my life experience, so my car-
toons' character unintentionally reflects
this likeness. 

And because of this unintentional
likeness, Khun Wisut's comics' contents
and ideas are very touching for many
readers. A part of it comes from his per-
sonal intention to present different view-
points to Thai people.

" When I draw a cartoon, the first
purpose is for me to read it. For example,
when I feel bad, I want a cartoon to be
me and by putting my feeling into the
character, I let him decide whether he
could turn out to be someone good.
However, sometimes I just want my car-
toon to be something of a fantasy and
out of rage. Maybe because I'm tired of
the habit of some people, whose
thoughts often revolve around only one
angle. For exam-
ple, in the songs
of which lyrics
often say, "with-
out you I would
die", some

§ÿ≥§ß√Ÿâ ÷°∏√√¡¥“‡¡◊ËÕ‰¥â¬‘π«à“«’√∫ÿ√ÿ…„π„®
¢Õß„§√ —°§π‡ªìπ§π‡°àß ‡¥àπ ¥—ß ¡’™◊ËÕ‡ ’¬ß‡ªìπ
∑’Ë√Ÿâ®—°∑—Ë«‚≈° ·µàÀ“°¡’„§√§πÀπ÷Ëß∫Õ°§ÿ≥«à“«’√-
∫ÿ√ÿ…∑’ËÀ≈àÕÀ≈Õ¡™’«‘µ‡¢“¡“®π∂÷ß∑ÿ°«—ππ’È‡ªìπ
‡æ’¬ßµ—«°“√åµŸπ∑’Ë‡¢“™Õ∫Õà“π„π ¡—¬‡¥Á° §ÿ≥®–
√Ÿâ ÷°Õ¬à“ß‰√

"hesheit" ¥Ÿ‡À¡◊Õπ®–‡ªìπº≈ß“π∑’Ë∑”„Àâ™◊ËÕ
«‘»ÿ∑∏‘Ï æ√π‘¡‘µ√ °≈“¬‡ªìπ∑’Ë√Ÿâ®—°¢Õß„§√À≈“¬Ê
§π „π∫∑∫“∑¢Õßπ—°‡¢’¬π°“√åµŸπÕπ“§µ‰°≈
‡®â“¢Õß≈“¬‡ âπ∑’Ë‡ªìπ‡Õ°≈—°…≥å ‡π◊ÈÕÀ“·À«°·π«
·≈–·Ωß‰«â¥â«¬ª√—™≠“§«“¡§‘¥∑’Ë≈÷°´÷Èßµ√ß°—∫
 ‘Ëß∑’Ë§π„π¬ÿ§π’È°”≈—ß§âπÀ“

¥â«¬®ÿ¥‡¥àπ‡À≈à“π’È‡Õß∑’Ë∑”„Àâ§ÿ≥«‘»ÿ∑∏‘Ï‰¥â√—∫

°“√§—¥‡≈◊Õ°„Àâ‡¢â“√à«¡°“√ª√–™ÿ¡ Asian Comic
Culture Forum: Between Globalism and
Localismn ∑’Ë®—¥¢÷Èπ‚¥¬ ¡Ÿ≈π‘∏‘≠’ËªÿÉπ »Ÿπ¬å‡Õ‡™’¬
≥ ª√–‡∑»≠’ËªÿÉπ ‡¡◊ËÕ«—π∑’Ë 16-17 °ÿ¡¿“æ—π∏å æ.».
2545 „π°“√ª√–™ÿ¡§√—Èßπ’È§ÿ≥«‘»ÿ∑∏‘Ï‰¥â¡’‚Õ°“ 
· ¥ß§«“¡ “¡“√∂„π∞“π–µ—«·∑π®“°ª√–‡∑»
‰∑¬∑à“¡°≈“ßπ—°«“¥°“√åµŸπÕ’° 3 ª√–‡∑» §◊Õ
¡“‡≈‡´’¬  ‡°“À≈’ ·≈–≠’ËªÿÉπ  „π à«π∑’Ë Õß¢Õß°“√
ª√–™ÿ¡¿“¬„µâÀ—«¢âÕ«à“ "Asia Comic Culture-
Frontline"  

"°“√ª√–™ÿ¡„π à«π¢Õßº¡‡ªìπ°“√»÷°…“·π«
°“√«“¥°“√åµŸπ¢Õßª√–‡∑»µà“ßÊ 4 ª√–‡∑»  ‘Ëß∑’Ë
º¡ —ß‡°µ‰¥â §◊Õ π—°«“¥°“√åµŸπ∑’Ë‰¥â√—∫‡™‘≠‰ª®–
§≈â“¬º¡À¡¥ §◊Õ ‰¡à‰¥â¡’™◊ËÕ‡ ’¬ß¡“° ·µà‡ªìπ∑’Ë
¬Õ¡√—∫„πÀ¡Ÿàπ—°»÷°…“ §π√ÿàπ„À¡à ·≈– ‘Ëß∑’Ë‡ªìπ®ÿ¥
‡¥àπ¢Õß·µà≈–™“µ‘§◊Õ ª√—™≠“§«“¡§‘¥∑’Ë‡ªìπ¢Õß
µπ‡Õß ‰¡à·øπµ“´’¡“°π—°  ‘Ëß∑’Ëº¡‡ πÕ°Á§◊Õ
§«“¡§‘¥¢Õß§π·≈– ‘Ëß∑’Ë§π‰∑¬µâÕß‡º™‘≠„π
·µà≈–«—π Õ’°π—¬Àπ÷Ëß°Á§◊Õ 50% ‡ªìπ°“√ –∑âÕπµ—«
º¡‡Õß„π∞“π–§π„π¬ÿ§π’È  à«πÕ’° 50% ‡ªìπ°“√
‡ πÕ ‘Ëß∑’Ë§π‰∑¬µâÕß‡®Õ" 

·¡â«à“º≈ß“π¢Õß§ÿ≥«‘»ÿ∑∏‘Ï®– –∑âÕπ§«“¡
‡ªìπµ—«‡Õß Ÿß¡“° ‡¢“‰¥â¬Õ¡√—∫«à“·∑â®√‘ß·≈â«
 ‰µ≈å°“√«“¥¢Õß‡¢“‰¥â√—∫Õ‘∑∏‘æ≈¡“®“°°“√åµŸπ∑’Ë
‡¢“™Õ∫Õà“π„π ¡—¬‡¥Á°

‡¡◊ËÕ°“√åµŸπ‡ªìπ¡“°°«à“®‘πµπ“°“√

When I draw a cartoon, 
the first purpose is for me to read it. 
For example, when I feel bad, 
I want a cartoon to be me 
and by putting my feeling 
into the character, 
I let him decide 
whether he could turn out 
to be someone good

«‘»ÿ∑∏‘Ï æ√π‘¡‘µ√
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" ‰µ≈å°“√«“¥°“√åµŸπ¢Õßº¡ ‡√‘Ë¡¡“®“°
°“√åµŸπ¢Õß ∑“§“Œ“™‘ ‚¬Õ‘®‘ π—°‡¢’¬π°“√åµŸπ≠’ËªÿÉπ
™◊ËÕ¥—ß®“°‡√◊ËÕß °—ªµ—π´÷∫“ – µÕπ·√°º¡™Õ∫
≈Õ°µ“¡ µàÕ¡“‡«≈“Õ¬Ÿà„πÀâÕß‡√’¬πº¡≈Õ°µ“¡‰¡à
‰¥â°Á‡≈¬‡√‘Ë¡À—¥«“¥¥â«¬µ—«‡Õß ®÷ß¡’ ‰µ≈å‡ªìπ¢Õß
µ—«‡Õß ´÷Ëßµ—«°“√åµŸπ∑’Ëº¡«“¥®–¡’Àπâ“µ“§≈â“¬°—∫
µ—«°“√åµŸπ¢Õß∑“§“Œ“™‘ ‚¬Õ‘®‘"

πÕ°®“° ‰µ≈å°“√«“¥∑’Ë‰¥â√—∫Õ‘∑∏‘æ≈¡“®“°
°“√åµŸπ¢Õß∑“§“Œ“™‘ ‚¬Õ‘®‘ ·≈â« ∫ÿ§≈‘°≈—°…≥–
·≈–π‘ —¬¢Õß§ÿ≥«‘»ÿ∑∏‘Ï¬—ß∂Ÿ°À≈àÕÀ≈Õ¡µ“¡·∫∫
µ—«≈–§√„π°“√åµŸπ¢ÕßÕ“¥“®‘ ¡‘∑´‘√÷  π—°‡¢’¬π
°“√åµŸπ≠’ËªÿÉπ‡®â“¢Õßº≈ß“π°“√åµŸπ¢«—≠„®™“«‰∑¬
‡√◊ËÕß "∑—™  ·≈– "¡‘¬Ÿ°‘" ¥â«¬

"°“√∑’Ë≈—°…≥–π‘ —¬¢Õß µ—«≈–§√„π°“√åµŸπ
¢Õß‡√“¢Õß‡√“‡ªìπ·∫∫π’È  à«πÀπ÷Ëß‡°‘¥¡“®“°°“√
Õà“π°“√åµŸπ¢ÕßÕ“¥“®‘ ¡‘∑´÷√÷ ¡“µ—Èß·µà  ¡—¬¡—∏¬¡
´÷ËßµÕππ—Èπ‡ªìπ™à«ßπ‘ —¬‡√“‡ª≈’Ë¬πæÕ¥’ ‡√“°ÁÕà“π´È”
¡“‡√◊ËÕ¬Ê®π√Ÿâ ÷°‡À¡◊Õπ«à“‡¢“‡≈’È¬ß‡√“¡“ π‘ —¬¢Õß
‡√“°Á‡≈¬‰ª§≈â“¬°—∫µ√ßπ—Èπ  à«πÀπ÷Ëß°Á¡“®“°¡’
§«“¡™◊Ëπ™¡·≈–Õ¬“°∑’Ë®–‡ªìπ‡À¡◊Õπµ—«≈–§√∑’Ë‡√“
Õà“π æÕ¡“«“¥°“√åµŸπ°Á«“¥„π ‘Ëß∑’Ë‡√“‡ªìπ ∑”„Àâ
≈—°…≥–π‘ —¬¢Õß°“√åµŸπ‡√“‰ª§≈â“¬°—∫°“√åµŸπ¢Õß
Õ“¥“®‘ ¡‘∑´÷√÷ ‚¥¬‰¡à‰¥âµ—Èß„®"

‡æ√“–§«“¡‡À¡◊Õπ‚¥¬‰¡à‰¥âµ—Èß„®π’È‡Õß∑’Ë
∑”„Àâ°“√åµŸπ¢Õß§ÿ≥«‘»ÿ∑∏‘Ï¡’‡π◊ÈÕÀ“·≈–·π«§«“¡
§‘¥∑’Ë –¥ÿ¥§«“¡ π„®¢Õß„§√À≈“¬Ê§π ´÷Ëß à«π
Àπ÷Ëß°Á¡“®“°§«“¡µâÕß°“√ à«πµ—«¢Õß‡¢“∑’ËÕ¬“°
®–‡ πÕ¡ÿ¡¡Õß„À¡àÊ„Àâ°—∫ºŸâÕà“π

" ‡«≈“∑’Ëº¡«“¥°“√åµŸπ Õ¬à“ß·√°°Á®–«“¥„Àâ
µ—«‡ÕßÕà“π°àÕπ §◊Õ ‡«≈“∑’Ë√Ÿâ ÷°·¬à°ÁÕ¬“°„Àâ
°“√åµŸπ≈Õß‡ªìπ‡√“¥Ÿ∫â“ß«à“¡—π®–µ—¥ ‘π„®Õ¬à“ß‰√
®–‡ªìπ§π¥’‰¥â‰À¡ º¡®–‡Õ“§«“¡√Ÿâ ÷°¢Õßº¡≈ß
‰ª ∫“ß∑’°ÁÀ≈ÿ¥‚≈°‰ª‡≈¬ Õ“®‡ªìπ‡æ√“–º¡‡∫◊ËÕ
π‘ —¬¢Õß§π∑’Ë¡—°§‘¥Õ–‰√«°«π ‰¡à°«â“ß §‘¥Õ¬Ÿà¡ÿ¡
‡¥’¬« Õ¬à“ß‡™àπ‡æ≈ß‰∑¬∑’Ë¡—°®–¡’ª√–‚¬§∑’Ë«à“
∂â“¢“¥‡∏Õ©—πµâÕßµ“¬ ´÷Ëß∫“ß§π°Á‰ª∑”Õ¬à“ßπ—Èπ
®√‘ßÊ ·≈–∂â“ —ß§¡§‘¥«à“Õ¬à“ßπ—Èπ¡—π∂Ÿ°·≈â«∑”
µ“¡ ¡—π®–·¬à  º¡®÷ßÕ¬“°º≈‘µß“π∑’Ë‡ªìπµ—«º¡
‡Õß‡º◊ËÕ¡—π®–‡ªìπ¡ÿ¡¡ÕßÕ’°¡ÿ¡Àπ÷Ëß‰¥â"

§ÿ≥«‘»ÿ∑∏‘Ï —ß‡°µ«à“°“√∑’Ë°“√åµŸπ≠’ËªÿÉπ¡’Õ‘∑∏‘-
æ≈µàÕ‡¢“·≈–§π‰∑¬‡ªìπ®”π«π¡“°π—Èπ ‡√‘Ë¡¡“
®“°°“√åµŸπ¢«—≠„®‡¥Á°Ê„π∑ÿ° ¡—¬Õ¬à“ß‚¥√“‡Õ-
¡Õπ·≈–®ÿ¥‡¥àπ∑“ß«—≤π∏√√¡¢Õß≠’ËªÿÉπ∑’Ë§π‰∑¬
 “¡“√∂´÷¡´—∫‰¥âßà“¬

"º¡§‘¥«à“®ÿ¥‡√‘Ë¡∑’Ë∑”„Àâ§πµ‘¥°“√åµŸπ §◊Õ
‡√◊ËÕß‚¥√“‡Õ¡Õπ ‡æ√“–«à“ πÿ°¡“° §π∑’ËÕà“π·≈–
‚µ¡“æ√âÕ¡°—∫‚¥√“‡Õ¡Õπ§◊Õ¬ÿ§¢Õßº¡·≈–‡¥Á°

people just really follow it. What will hap-
pen if people in the society think this
idea is right and follow it?  I think the
society will turn out to be very confusing.
Therefore, I want to produce something
that really reflects my own ideas to pre-
sent to the people another point of view."

Khun Wisut remarked that the influ-
ence of Japanese cartoons on him and
other Thai people started from Doraemon,
a favorite cartoon character of children in
every generation and that Japanese culture
is easy to be absorbed by Thai people.

" I think the main factor that makes
Thai people addicted to reading comics is
Doraemon because it is very entertaining.
People who read and grow up in the peri-
od that Doraemon exists will continuously
keep reading comics. Another point is
that Japanese comics contain the culture
and characters that are close to ours. For
example, in the summer time, the charac-
ters turn the air conditioner on and eat
ice cream. We, the reader, can feel as if
we had a friend. The plot of Japanese
comics is also softer compared to that of
European and American. Their looks are
also pleasant and similar to ours."

Although Japanese comics receive a
much higher regard in the Thai market,

‡«≈“∑’Ëº¡«“¥°“√åµŸπ
Õ¬à“ß·√°°Á®–«“¥
„Àâµ—«‡ÕßÕà“π°àÕπ §◊Õ
‡«≈“∑’Ë√Ÿâ ÷°·¬à
°ÁÕ¬“°„Àâ°“√åµŸπ
≈Õß‡ªìπ‡√“¥Ÿ∫â“ß«à“
¡—π®–µ—¥ ‘π„®Õ¬à“ß‰√  
®–‡ªìπ§π¥’‰¥â‰À¡
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Japan Cultural Center, Bangkok (The Japan
Foundation) serves as a liaison office of the
Japan Foundation, established by the
Japanese government in 1972, to assist its
full implementation of cultural exchanges
between Thailand and Japan as well as to
create networks with affiliated cultural orga-
nizations and individuals in Thailand.
»Ÿπ¬å«—≤π∏√√¡≠’ËªÿÉπ °√ÿß‡∑æœ (¡Ÿ≈π‘∏‘≠’ËªÿÉπ)
‡ªìπ ”π—°ß“π “¢“¢Õß¡Ÿ≈π‘∏‘≠’ËªÿÉπ´÷Ëß‰¥â√—∫°“√
°àÕµ—Èß‚¥¬√—∞∫“≈≠’ËªÿÉπ„πªï æ.» 2515 ¡’®ÿ¥ª√–
 ß§å‡æ◊ËÕ¥”‡π‘πß“π·≈°‡ª≈’Ë¬π∑“ß«—≤π∏√√¡
√–À«à“ßª√–‡∑»≠’ËªÿÉπ·≈–ª√–‡∑»‰∑¬Õ¬à“ß‡µÁ¡
√Ÿª·∫∫ æ√âÕ¡∑—Èß √â“ß‡§√◊ËÕ¢à“¬§«“¡ —¡æ—π∏å
°—∫Õß§å°√·≈–∫ÿ§§≈µà“ßÊ∑’Ë¡’∫∑∫“∑‡°’Ë¬«¢âÕß
°—∫»‘≈ª«—≤π∏√√√¡

Japan Letter is distributed free of charge to
individuals and organizations interested in
Japanese culture and international cultural
exchange. Japan Letter can be also read on
site at www.jfbkk.or.th
≠’ËªÿÉπ “√ ‡ªìπ‡Õ° “√∑’Ë·®°®à“¬‚¥¬‰¡à§‘¥¡Ÿ≈§à“
„Àâ·°à∫ÿ§§≈À√◊ÕÕß§å°√∑’Ë¡’§«“¡ π„®„π«—≤π
∏√√¡≠’ËªÿÉπ·≈–°“√·≈°‡ª≈’Ë¬π«—≤π∏√√¡√–À«à“ß
ª√–‡∑» 
∑à“π “¡“√∂¥Ÿ≠’ËªÿÉπ “√‰¥â∑’Ë‡«∫‰´∑å
wwwwwwwwwwww....jjjjffffbbbbkkkkkkkk....oooorrrr....tttthhhh    
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∑à“π “¡“√∂ àß§”·π–π”
·≈–§«“¡§‘¥‡ÀÁπ¢Õß∑à“π¡“‰¥â∑’Ë:
The Editor of Japan Letter
Japan Cultural Center, Bangkok 
(The Japan Foundation)
Serm Mit Tower 10F
159 Sukhumvit Soi 21 (Asoke), 
Bangkok 10110
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Àâ“¡π” à«πÀπ÷Ëß à«π„¥®“°Àπ—ß ◊Õ‡≈à¡π’È‰ª‡º¬·æ√àÀ√◊Õ

æ‘¡æå´È”‚¥¬‰¡à‰¥â√—∫Õπÿ≠“µ‡ªìπ≈“¬≈—°…≥åÕ—°…√

Khun Wisut still believes that comics pro-
duced by Thai people can eventually sur-
vive and tend to grow more and more.  

" Although Thai comics are rarely
mentioned and are bought by only small
groups of people, it is quite pleasant that
they continue to exist. It is a great sign
showing that there are still some people
who want to work on them and support them.
The market also seems to develop more
and more as cartoon animation programs
are often seen nowadays.  I think the main
obstacle is the undeveloped content, not
entertaining enough. We may have to wait
for a bright moment to come."

The main factor that helps his prod-
ucts survive in this marketing situation is
to get out of the ordinary pattern and use
other alternatives to present his work.

" It is obvious that my work survives
in other types of press medias instead of
comics' such as the magazine "A day"
since I see that the Thai comic scene is
still very small and too weak to stand by
itself. However, my work can use the old
road that strongly exists. I think this way
may be a better way for Thai cartoonists" 

As a cartoonist, Khun Wisut's final
goal in his career is to see his work able
to lighten the ideas of the readers.

"I think now I have already reached
my goal. However, if tomorrow could be
better, I will also be satisfied with it. The
most blissful thing for me is to hear my
readers telling me that they love my car-
toon because it gives them some good
ideas. I would feel even greater if a lot of
my readers would think this way."

AAAAlllltttthhhhoooouuuugggghhhh    hhhhiiiissss    ggggooooaaaallll    mmmmaaaayyyy    ssssoooouuuunnnndddd    vvvveeeerrrryyyy
nnnnoooorrrrmmmmaaaallll    aaaannnndddd    llll iiiittttttttlllleeee    ttttoooo    ssssoooommmmeeeeoooonnnneeee,,,,    KKKKhhhhuuuunnnn
WWWWiiiissssuuuutttt''''ssss    ppppeeeerrrrsssseeeevvvveeeerrrraaaannnncccceeee    aaaannnndddd    aaaammmmbbbbiiiittttiiiioooonnnn    ttttoooo
mmmmaaaakkkkeeee    hhhhiiiissss    cccchhhhiiiillllddddhhhhoooooooodddd''''ssss    ddddrrrreeeeaaaammmm    ccccoooommmmeeee    ttttrrrruuuueeee    iiiissss
nnnnooootttt    ccccoooommmmmmmmoooonnnn    aaaatttt    aaaallllllll....        AAAAllllllll    tttthhhheeee    wwwwoooorrrrkkkkssss    tttthhhhaaaatttt    hhhheeee
pppprrrroooodddduuuucccceeeedddd    hhhhaaaavvvveeee    ssssuuuucccccccceeeessssssssffffuuuullllllllyyyy    pppprrrroooovvvveeeedddd    tttthhhhaaaatttt    aaaa
ccccaaaarrrrttttoooooooonnnn    iiiissss    nnnnooootttt    oooonnnnllllyyyy    aaaannnn    iiiimmmmaaaaggggiiiinnnnaaaattttiiiioooonnnn    bbbbuuuutttt
aaaallllssssoooo    aaaannnn    iiiinnnnssssppppiiiirrrraaaattttiiiioooonnnn    aaaannnndddd    aaaa    mmmmeeeellllttttiiiinnnngggg    ppppooootttt    ooooffff
hhhhuuuummmmaaaannnn''''ssss    ssssoooouuuullll....

≈ß‰ª®–Õà“π°“√åµŸπ¡“‡√◊ËÕ¬Ê‰¡à∑‘Èß ´÷Ëß°“√åµŸπ≠’ËªÿÉπ
‡Õß°Á¡’®ÿ¥‡¥àπµ√ß∑’Ë«—≤π∏√√¡·≈–π‘ —¬¢Õßµ—«
≈–§√®–§≈â“¬Ê°—∫∫â“π‡√“ ‡™àπ„π™à«ßÀπâ“√âÕπ¡’
°“√‡ªî¥·Õ√å °‘π‰Õµ‘¡ ∑”„Àâ‡√“√Ÿâ ÷°«à“¡’‡æ◊ËÕπ
‚§√ß‡√◊ËÕß¢Õß°“√åµŸπ≠’ËªÿÉπ°Á®–Õ∫Õÿàπ°«à“‡¡◊ËÕ‡ª√’¬∫
‡∑’¬∫°—∫°“√åµŸπ¢ÕßΩ√—Ëß∑’Ë¡—°®–‡πâπ§«“¡√ÿπ·√ß
Àπâ“µ“¢Õßµ—«°“√åµŸπ°Á®–πà“√—°„°≈â‡§’¬ß°—∫‡√“"

∂÷ß·¡â«à“ªí®®ÿ∫—π°“√åµŸπ≠’ËªÿÉπ®–§ÿ¡µ≈“¥
°“√åµŸπ à«π„À≠à„πª√–‡∑»‰∑¬·µà§ÿ≥«‘»ÿ∑∏‘Ï¡Õß
«à“°“√åµŸπ∑’Ëº≈‘µ‚¥¬§π‰∑¬¬—ßÕ¬Ÿà√Õ¥‰¥â·≈–¡’
·π«‚πâ¡∑’Ë®–æ—≤π“¡“°¬‘Ëß¢÷Èπ

"∂÷ß·¡â«à“°“√åµŸπ‰∑¬¬—ß‰¡à‰¥â∂Ÿ°°≈à“«¢“π
¡“°π—° ´◊ÈÕ°—π„π°≈ÿà¡‡≈Á°Ê‡∑à“π—Èπ ·µà°Áπà“™◊Ëπ™¡∑’Ë
¡—π¬—ßÕ¬Ÿà‰¥â · ¥ß„Àâ‡ÀÁπ«à“¬—ß¡’§πÕ¬“°∑”·≈–
 π—∫ πÿπÕ¬Ÿà ·π«‚πâ¡µ≈“¥°Á¡’∑’∑à“«à“®–æ—≤π“¢÷Èπ
‡™àπ °“√åµŸπ·Õππ‘‡¡™—Ëπµà“ßÊ°Á‡√‘Ë¡∑’Ë®–¡’ÕÕ°¡“„Àâ
‡ÀÁπ™—¥‡®π¡“°¢÷Èπ º¡«à“Õÿª √√§ ”§—≠∑’Ë ÿ¥°Á§◊Õ
‡π◊ÈÕÀ“¬—ß‰¡à πÿ° §ßµâÕß√Õ°“√©“¬ª√–°“¬ —°
™à«ß"  

ªí®®—¬Àπ÷Ëß∑’Ë§ÿ≥«‘»ÿ∑∏‘Ï¡Õß«à“¡’ à«π™à«¬„Àâº≈
ß“π¢Õß‡¢“ “¡“√∂Õ¬Ÿà√Õ¥‰¥â®π∂÷ß∑ÿ°«—ππ’È§◊Õ°“√
‰¡à¬÷¥µ‘¥°—∫√Ÿª·∫∫¡“°‡°‘π‰ª ·µà√Ÿâ®—°„™â™àÕß∑“ß
Õ◊Ëπ∑’Ë®–‡ πÕß“π¢Õßµπ‡Õß

"®–‡ÀÁπ‰¥â«à“·π«∑“ß°“√åµŸπ¢Õßº¡®–Õ¬Ÿà
√Õ¥„π«ß°“√¢Õßπ—°‡¢’¬π ·∑π∑’Ë®–Õ¬Ÿà„π«ß°“√
¢Õß°“√åµŸπ ‡™àπ π‘µ¬ “√ A day ‡ªìπµâπ µ√ßπ’È
º¡¡Õß«à“ «ß°“√°“√åµŸπ‰∑¬¬—ß‡≈Á° °“√∑’Ë®–¬◊π
¥â«¬µ—«‡Õßπ—Èπ¬“°¡“°·µà«à“º¡ “¡“√∂„™â∂ππ
‡¥‘¡¢Õßπ—°‡¢’¬π¡“‡¥‘π‰¥â ´÷Ëß«‘∏’π’ÈÕ“®‡ªìπ«‘∏’∑’Ë¥’
 ”À√—∫§π‰∑¬°Á‰¥â"

„π∞“π–π—°«“¥°“√åµŸπ ‡ªÑ“À¡“¬ Ÿß ÿ¥¢Õß
§ÿ≥«‘»ÿ∑∏‘Ï§◊Õ°“√∑’Ëº≈ß“π¢Õß‡¢“ “¡“√∂®ÿ¥
ª√–°“¬§«“¡§‘¥„À¡àÊ„Àâ°—∫§πÕà“π‰¥â

"º¡§‘¥«à“ ”À√—∫º¡ µÕππ’Èº¡°Á∂÷ß‡ªÑ“À¡“¬
∑’Ë Ÿß ÿ¥Õ¬Ÿà∑ÿ°«—π ·µà∂â“∂“¡«à“æ√ÿàßπ’È®–¥’¢÷Èπ‰À¡
∂â“¥’¢÷ÈπÕ’° °Á®–æÕ„®Õ’° §◊Õº¡®–¥’„®¡“°∑’Ë¡’§π
Õà“π·≈â«¡“∫Õ°º¡«à“º¡™Õ∫°“√åµŸπ¢Õß§ÿ≥‡æ√“–
«à“¡—π∑”„Àâº¡‰¥â§‘¥Õ–‰√¡“°¢÷Èπ·≈–∂â“¡’§π§‘¥
Õ¬à“ßπ—Èπ¡“°Ê°Á®–¥’¡“° ”À√—∫º¡"

‡ªÑ“À¡“¬¢Õß§ÿ≥«‘»ÿ∑∏‘ÏÕ“®®–¥Ÿ‡≈Á°πâÕ¬·≈–
∏√√¡¥“‡À≈◊Õ‡°‘π ”À√—∫„§√∫“ß§π ·µà§«“¡
æ¬“¬“¡·≈–§«“¡¡ÿàß¡—Ëπ∑’Ë∑”„Àâ§«“¡Ωíπ„π«—¬
‡¬“«å‚≈¥·≈àπÕ¬Ÿà„π‚≈°·Ààß§«“¡®√‘ß‰¥âπ—Èπ‰¡à
∏√√¡¥“‡≈¬ º≈ß“π∑’Ë‡¢“ √â“ß„π«—ππ’È‰¥âæ‘ Ÿ®πå„Àâ
‡√“‡ÀÁπ·≈â««à“°“√åµŸπ‰¡à‰¥â‡ªìπ‡æ’¬ß·§à®‘πµπ“
°“√‡æâÕΩíπ‡∑à“π—Èπ·µà‡ªìπ·√ß∫—π¥“≈„®·≈–‡∫â“
À≈Õ¡®‘µ«‘≠≠“π¢Õß¡πÿ…¬å‰¥âÕ¬à“ß·∑â®√‘ß
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