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hroughout last September 2002 the National Film Archive was daz-
T Zled by the number of visits to Thai films that one veteran Japanese

film critic had made in a month.

"Just want to get all the details

about Mae Nak Phrakhanhong" was his clear-cut answer when being asked.

He is well known by the name of
Prof. YOMOTA Inuhiko, a professional
Japanese film critic in film history. His
prolific writings on Downtown's lifestyle in
Tokyo, Morocco, and on Korea have also
spurred a literary buzz. Recently this
furtive brilliant film expert decided to
make his way to Thailand all because of
the charm of Mae Nak Phrakhanhong, a

waiting for his return. What had been hid-
den from his eyes was that his wife was
no longer alive but had become a ghost!
Though many people in the neighborhood
tried to tell him the truth, he still hesitat-
ed to believe. But when he found out
what had happened while he was away, he
was shocked!

While the storyline of Mae Nak

When a Japanese Film Critic

Falls for Thai Films

Thai spirit tale that has been brought to
screens over and over again.

However, beyond his strong passion
towards Mae Nak's superstitious legend,
it is more fascinating to know what Prof.
YOMOTA discovered from it and what
inspired him to come all the way from
Japan. The following is the summary of
Prof. YOMOTA's lecture on "the history of
the films based on "Mae Nak Phrakha-
nhong in Thailand" delivered at the Japan
Foundation International Conference in
Tokyo.

The story of Mae Nak Phrakhanhong
was first introduced to Prof. YOMOTA
through "Nang Nak",
film directed by Nonzee Nimibutr

a Thai tragic love

screened in Tokyo several years ago.
Though it was his first viewing, Prof.
YOMOTA was incredibly stunned by the
film's exquisiteness. He also insisted that
its storyline was similar to that of
"Ugetsu Story", a Japanese film directed
by MIZOGUCHI Kenji.

Mae Nak Phrakhanhong is a tragedy
of a young man leaving his pregnant wife
to serve in the war. He finally survived
and returned home after several years
had passed. Though his house seemed to
look deserted, he found his wife calmly

.......................................................................................................................................................
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Phrakhanhong is so familiar to the Thais,
it reminds the Japanese of the film
"Ugetsu Story". Where is this similarity
from?

After checking over the evidence,
Mae Nak Phrakhanhong is a Thai tradi-
tional legend that has seen no fewer than
21 cinematic renderings. Half of the films
produced in Thailand fall into a mysteri-
ous type. The redundancy of the Thai
mysterious film production is probably
due to a background belief in supersti-
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tious and a continuous telling of tradition-
al legends since the past generation until
If this
assumption is accurate, the understand-
ing of the Thai culture and the distinction
between Thai and Japanese films can be
observed by tracing back to the origin of
the film Mae Nak Phrakhanhong.

it becomes a part of Thai culture.
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This is also the same motivation that
kept Prof. YOMOTA going back and forth
to the film Mae Nak Phrakhanhong as
many times as he did.

(Note: the origin of Mae Nak
Phrakhanhong and its legend mentioned
during Prof. Yomota's lecture are exclud-
ed from this article.)

Amongst several versions of the film
Mae Nak Phrakhanhong including the
comedy ones, namely "Mae Nak in
Tokyo", "American Mae Nak" and others
of grade B movies, in 1998, the short film
version, Mae Nak, directed by Pimpaka
Towira had absolutely torn the image of
Mae Nak Phrakhanhong as a grade B
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the influence of

Japanese films not only

on the Japanese but also
on Asian film circle,

it is presumable that

the exchange of film culture
In this region

Is rapidly increasing
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movie down. This version was renewed by
the implementation of sound and editing
to highlight the free spirit of a woman
who liberated herself from the barbed
wire of masculine suppression which in
this film was represented through an exor-
cist, Buddhism, and social norms after
her death during childbirth. A liberation
process of the woman in the film was sym-
bolized by the use of water and fire which
marked this version quite distinct from
other previous ones.

The release of "Nang Nak" in 1998 by
Nonzee Nimibutr not only delighted the Thai
filmgoers but also turned global attention

to Thailand's film industry. The budget
amount of 30 million Baht invested in
this movie was tremendously higher than
had ever occurred in the history of Thai
film production. Instead of following the
famous legend's name, Mae Nak Phra-
khanhong, Nonzee picked the name
"Nang Nak" for his new picture and
refused to add any mystery or gags of
humor as usually found in the past ver-
sions. He, on the other hand, tried to fea-
ture the love of a husband and wife, turn-
ing this movie into the most successful
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classic love story
of the decade.
Before setting to
work on the produc-
tion part, Nonzee
had produced a
documentary about
Mae Nak Phra-
khanhong and her
legend by looking
into piles of evidence
and interviewing
many people in
various fields.
When it came to the production part of
"Nang Nak", he proceeded on checking
over the fact relating to the time when Nang
Nak existed, which eventually effected the
changing of hairstyle of the actresses in
the film, from long to short, and portrayed
the story of a woman whose family dis-
agreed with her marriage and finally deso-
lated her. After the film "Nang Nak"
became a huge boom, there was a
strange rumor that the old woman selling
souvenirs at Mahabootr temple, Nang
Nak's grave, was the real mother of the
orphan Nonzee. The wide spreading of
Nonzee's odd rumor during the release of
the legend-based "Nang Nak" not only
increasingly roused the public interest,
but also almost set up another classic
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legend for the Thais. Unfortunately, since
the purposes of conducting film research-
es were likely to be limited for film only,
many important points as parts of the
film viewing experience like Nonzee's
rumor had been overlooked.

It was noticeable that Nonzee's films
had many similar points to that of the
Japanese directors, namely KOBAYASHI
Masaki, MIZOGUCHI Kenji. Such similarity
showed a possibility of Nonzee being
influenced by those two Japanese direc-
tors. The assumption seemed to be more
convincing after Nonzee said he himself
had several times been exposed to the
films directed by KOBAYACHI
MIZOGUCHI. He even mentioned that
KOBAYASHI was one of his most admired
directors. After analyzing the influence of
Japanese films not only on the Japanese
but also on Asian film circle, it is presum-
able that the exchange of film culture in
this region is rapidly increasing.

and

Thus what exactly is "Mae Nak
Phrakhanhong"? What do the abstract
symbols of water (a canal), femininity,
lust and death represent? What are the
true cultural connotations of ghosts in
Thai agricultural society? Why is a woman
who dies during childbirth considered the
most dreadful ghost? There are many
more interesting points that should be
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brought up such as an exorcist, the use
of Buddhism in appeasing wandering spir-
its, the meaning in terms of Buddhist phi-
losophy as the central core of Thailand's
present generation, suppression on
women which can be implied to the
obstruction of pre-Buddhism beliefs etc.
Since we spent much of our time on
checking over the history of "Mae Nak
Phrakhanhong",
time left to scrutinize these issues in

we didn't have enough

greater detail though we really wanted to.

While we were examining the history
of "Mae Nak Phrakhanhong",
many critical points related to the analy-

we found

sis of Thai and Japanese films in com-
parison.

First of all, in the world history of
films a dubbing actor system (the person
who narrates silent films and explains the
storylines of the films without scripts),
which is generally believed to be one of
the Japanese film's unique characters,
was found in Thai film history. It was pri-
marily assumed that the Japanese were
the first group who established a commer-
cial theater in Thailand. However, we
would like to further check whether this
dubbing system was actually brought in by
the Japanese or was originally the Thai
film's unique character that evolved from
Thai traditional performances such as the
Thai musical folk drama (Likae) etc. In the
past dubbed films were quite favored
among the Thais.

Another significant point draws from
the role of the Thai Royal Family towards
It was found that the
period of Thailand's modern history was

the Thai film circle.

very close to that of the Japanese, in the
mid 18th century. And both nations had
never once been a colony to any coun-
tries. Unlike Japan, Thailand had never
ruled over other nations. The crucial role
of the Thai Royal Family could be recog-
nized from the beginning of Thai film cir-
cle through the production of the movie
named "The King of the White Elephant" to
promote the Thai diplomatic policy. Recently

a minor member of the Royal Family, MC
Chatri Chaleom Yukol,
historical epic "Suriyothai"
the history of the queen in Ayuthaya
Kingdom. More interestingly the leading

released a lush
which followed

actress starred in this movie was also a
Royal Family member. Thus,
that the Thai Royal Family, the central
core of Thai people, was the first group

it is obvious

who introduced films to Thailand as the
symbol of European culture. This point
would be even more thriving when com-
pared with the role of the Japanese Royal
Family who often had a strong interest
mainly in biology, Japanese poetry, etc.

Since our research is only a first
small step pacing into a big world of Thai
films, we hope we can visit Thailand again to
go deeper into these interesting points in the
near future.
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Prof. YOMOTA Inuhiko's bibliography

Born in 1953, Prof. YOMOTA earned an M.A. in comparative cultural studies at

the University of Tokyo and studied as a visiting scholar at Columbia University and

at University of Bologna (ltaly).

After serving as a lecturer at several universities

both in Korea and Japan, he is currently a professor in film studies at the Faculty of

Saito Ryoku-u Literature Award,

Literature at Meiji Gakuin University and has
been a well-known film and arts critic.

His publications have been awarded for
their academic achievements, including Suntory
Prize for Social Sciences and Humanities,

Itoh Sei

Literature Award, and Kodansya Essay Award.
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midst the existence of calmness, movements quietly emerge, continue

and change by its nature that has long been strictly framed. Mysterious

ecstasy is, then, conceived, releasing a powerful force and the value of
human essence. The inner screaming sound tightly suppressed within every bit of
immobility amazingly bursts itself out in the form of ...Fake Me

The mournful sound of a violin play-
ing in harmony with the rhythm of ocean
wave flowing against the shore intensely
roused those awaiting with a strong
sense of art to enthusiastically glow even
before the exhibition began. As soon as
the show kicked off, every eye was sud-
denly wide-open gleaming with delight and
deep impression in what elegantly stood
before them.

A man tightly clad all the way from
neck to toe in a thick barbed wire outfit

stiffly stood with a blank look and his
mouth unshut for fear of a tiny circle of
sharp barbed wire lying inside. Both of his
hands were holding a little white dove
quite loosely; however, firm and still
enough to calm this living creature down,
only the blinking of eyes was allowed.

Yet some of, "Fake Me" was still glit-
tered with many down-reaching meanings
ranging
from a barbed wire bonsai, a Zen garden,

engraved on every of its corner,

a floor and a corrugated iron house paved
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The process of

doing my research is

to spend every waking time
waiting attentively with

an extreme excitement

for whatever coming up

in front of me.
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with zinc roofs, to silk cloths embroidered
with Haiku poetry.
on earth can clarify the definition of "Fake
Me" as vivid as its creator, Montri

Undoubtedly no one

Teomsombat, the latest budding talent
granted the Japanese
Foundation Fellowship in 2000 to conduct
a research in Fukuoka, Japan for 6
months.

who was

"Fake Me" is a real offbeat costume
and performance-installation
synthesized from the impact of
Montri's 6-month stay in Japan.
Preceding the grant to Japan,
Montri has revealed his creativi-
ty in many outstanding avant-
garde works that are still being
broadly touted throughout the
international art scene, namely,
"Cocoon; the Renaissance" (1998-
2000) and "Bangkok Buffalo
Boy" (2000-2002).

Way before "Fake Me" had
succeeded, Montri spent time
in Japan attempting to adapt
and blend himself wholly into
Japanese society and culture in
order to learn and have his
thoughts and mind smoothly
molded to the innermost part
of Japanese social structure.

"I was especially into
social issues so when it comes
to fashion and arts, it is rela-
tively necessary to bring myself
closely into a real situation in
order to absorb things around
me more effectively including
the most sensitive part of the
people in the society. To do so, | try to
clear myself by having my mind cut off
from all kinds of thoughts that possibly
mislead to confusion. | try to communi-
cate with my feelings instead of words
when experiencing anything new."

"l was there with Mr. Jacques
Charrier and we could start traveling
around the city and rural area together.
We spent time wandering on foot back



and forth to unknown places from dawn
to dusk. At the same time amid the
silence | noticed that the seed of excite-
ment and doubt started to grow and trav-
el with us everywhere."

By being dependent on his feeling in
absorbing things around, Montri eventually
found the merit of stillness, Japanese dis-
tinct character that chiefly inspired him to
create this awesome work and, most
importantly, became the theme instilled
beneath every piece of art works exhibit-
ed on that day.

"In my general view as an outsider
who is attentively interested in the
moment of quietness in Japanese soci-
ety, silence can incredibly magnetize
one's feeling and emotion, deliver the
suppressive power, and unearth the con-
notation hidden beneath its surrounding. |
see Japanese society in the moment of
tranquility particularly beautiful in its own
nature, a unique character that can bring
on peace and misery simultaneously, so |
decided to reflect this point in my art
work."

"The odour of stillness and bitter
coldness drifting in and out made the
viewers to automatically watch every step
they made.
ocean waves flowing against the shore
accompanied by the noise of people slow-
ly pacing on the metalized ground, the
motionless stand of Bonsai trees, the ici-
ness of metal and room's temperature,
the terrifying sharpness against the gentle
safety, the artificial house, and the infinity
of the horizon inside, altogether reflect
the way people are framed by their own
invention. Peace and pain irresistibly
creep into the heart. People can do noth-
ing but stand quietly in the midst of quiet-
ness. Outside, they may look indifferent
but deep down inside... they are burning
with desire."

Montri's accomplishment in the past
is a vivid reflection of his strong concern
for nature and social change. His brilliant

The recorded sound of the

Cultural Exchange Plaza

Rice/Life; 19971999

way of expressing his experience and per-
sonal view makes his art works as the
crystalline lens that see through every-
thing in a charmingly unusual way.

"For me society and nature are both
very good examples and symbols.
However, | cannot deny that people actu-
ally have got different living conditions in
their life. Sometimes I'm even confused
with many of these conditions, but | still
try to learn from the surroundings, in both
society and nature, and reflect them
through my work. From my prior experi-
ence | can say that society and nature
teach me to be stronger and brave
enough to accept the truth and search for
the bliss of life."
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"The process of doing my research is
to spend every waking time waiting atten-
tively with an extreme excitement for
whatever coming up in front of me. |
have been implementing this method in
every piece of my work, since planting
rice on cloth project (Rice/Life; 1997-
1999) to collaborating with silk worm in
Cocoon project (Cocoon; the Renaissance
1998-2000), both of which were partially
the combination of nature, art, fashion
and Buddhist philosophy that | couldn't
tell what would turn out at last."”

To discover a new core of life is pos-
sibly the fundamental reason of his pro-
gressive artistry.

"From the beginning to now my prime
motivation of doing art work is to search
for the philosophy of how to live my life.
Even though my destination is still
obscure,
keep on searching and letting it go by the
tune of life. | have a strong will to build
an experience and memory into my view-
er's thinking process without expecting
them to be influenced by my own idea."

The last significant point that Montri
wanted to leave behind after "Fake Me"
had been successfully ended was his dis-
covery during the time he was working on

it magnetically drives me to

this exhibition.

"The exhibition "Fake Me" has led
me to the fact that the barbed wire
fenced in our heart can eventually be torn
down if we just open our minds. Further-
more, | would like to take this opportunity
to show my deep appreciation to the
Japan Foundation for offering me a great
support from the beginning to the end."

Deep impression roused by the sub-
tle philosophy of life brilliantly reflected
through " Fake Me" makes Montri's next
discovery something we must keep an
eye on.
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SOFY Nawwwmnaﬂumq- nalus denlulne by MIYAMOTO Takenori  mous" by MIYAMOTO Takenori,
LN SLWﬁa’J’l "anonymous % a young contemporary artist
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wamaaﬂaﬂumﬁsﬂuy LN@‘]J 1999 L*ﬁﬂ@lﬁmml,ﬁum
auﬁaﬂu%kmw mﬂumﬂmmemww ‘llmuL@EJ’m%ﬂ
wmuﬁaﬂaﬂammaﬂﬂma LLN’NL‘HW;L% avaneTiol
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PRlghN! Lﬂmwwmmam@mﬁmm LLa”Lﬂﬂ‘WﬂN i Wm?m@ttmmﬂiﬂﬂ traits of boys and girls symbolized modern people's mental conflicts
maamﬂuaﬂu Toemmn siovaasiuacin nammitld3umsentosicls  over the identification with others. The work was admired for its
L’iaﬁ‘ﬂaﬁ “® 1 NS maaﬂmmmmmwh uwmmmmﬂsumm 350 scale, emotional intensity and deep thematic scope. A total of 350
AL people visited the exhibition.

— = based in Bangkok, at the Art Gal-
M . lery of the Japan Foundation, Bangkok
= from 4-27 November, 2002.

| Mr. MIYAMOTO was born in

Nara, an ancient capital of Japan,
in 1974. After graduating from the
master's course of Musashino Art
University in 1999, he started to
work as an art teacher of Thai

Japanese Association School in Bangkok. While engaging
in art education, he has also been pursuing his career as a
creative artist. Although he is accustomed to various
media such as painting, print, words, video, he has created
artworks using photography in recent years.

His first exhibition in Bangkok was "Blue Spiral" held
at Numthong Gallery in 2001 where his photographic works
made a new impression on the art scene and art lovers.

In his second exhibition in Bangkok "anonymous", which
was also a photo installation exhibition he displayed virtual-
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he Japan Foundation, Bangkok along with JVC Sales &
Service (Thailand) Co., Ltd. presented an Inter-Media
Art Exhibition entitied "FAKE ME", featuring a prominent

r

young Thai artist, Mr. Montri Toemsombat, at the Art Gallery of
Japan Cultural Center, Bangkok from 11 - 31 October 2002.
Mr. Montri Toemsombat, known as the winner of the

Young Designer Award from Bangkok International Fashion
1999, was granted the Japan Foundation Fellowship in 2000

FAKE ME

An Inter-Media
Art Exhibition
by Montri Toemsombat

to stay in Japan for six months to conduct a
research on anything related to the fulfillment
Although his creative
ideas are beyond both art and fashion, his

of his artistic desire.

strong "'concern of nature seemed to have
gained more power than before. Sharpening
his perspective of nature by creating works on
rice and on silkworms, he, this time, was
keenly interested in bonsai, which is regarded
as .one of the representatives of Japanese cul-
ture in‘the world.

This new inter-media art exhibition allowed
him to create new works inspired by his con-
cerns of nature and seemed to be an inspira-
tion to the audiences made up of both art stu-
dents and the general public who came to visit
the gallery during that time
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n December 2002, the Japan Foundation, Bangkok,

Chiang Mai University Art Museum, and Cultural
Management Program of Chulalongkorn University
organized one-day workshops for art
curators and art related people, inviting
Ms. HASEGAWA Yuko, Chief Curator of
21st Century Museum of Contemporary
Art, Kanazawa, Japan (to open in 2004).
Ms. HASEGAWA is a contemporary

art curator who is very active in the
Japanese and international art scene.
She graduated Bachelor of Arts in Law
from Kyoto University and Master of
Fine Arts in Art History from Tokyo
University of Fine Arts and Music in
1979 and 1989 respectively. Since then
she has been working as a curator, a

Workshop on A

Museum Management

juror and a panelist at home and
abroad.

The Workshop in Chiang Mai was
held on 18 December at Chiang Mai
University Art Museum Auditorium, and there was an atten-
dance of 34.
December 20 at the Art Center of Chulalongkorn University.

In Bangkok, the workshop was held on

Around 70 people participated.

In the workshop, Ms. HASEGAWA introduced 3 museums
in Japan that she had worked for, namely Mito Art Center; cul-
tural complex in a neighboring city of Tokyo, Setagaya Art
Museum, a museum in Tokyo with mixed programs of histori-
cal and contemporary art exhibition, and 21st Century Museum
of Contemporary Art, Kanazawa in course of construction.
Comparing these 3 different types of museums and some of
their exhibitions, she discussed how curators, contemporary
art institutions and other activities effect and benefit local
society. Also she made suggestions on how to organize cul-
tural activities effectively, efficiently and economically. Her
thought-provoking presentation was followed by animated
group discussion.
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Tokyo Contemporary Dance 2002

aﬂ%zﬁﬂu N3NNI To-
kyo Contemporary
Dance Committee LRY

Ii@asmﬂ?amw gmm %2 Tokyo
Contemporary Dance 2002 I
qﬂﬁmﬂ@a Agency of Cultural
Affairs in Japan L8¢ The Saison
Foundation o Isaazmm;amw
WaTui 4 Sunes w.ef 2545

Tokyo Contemporary Dance
2002 1Jun1su aszasamEsin
W Tanladfien 3 Ay
"’Nﬂiéﬁﬂﬂ‘ﬂ@’m At Nibroll QD
Strange Kinoko Dance Company 8¢ TANNO KEN'ICHI/ NUM-
BERING MACHINE &a1msiauiisng Nugasnanimenanaansn
athasanNanysy umsnidiaaudasauiidulaauliiladlnnjoe
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he Japan Foundation,
T Bangkok, Tokyo Con-

temporary Dance Com-
mittee sponsored by Agency
of Cultural Affairs and The
Saison proudly presented
"Tokyo Contemporary Dance
2002" performance at the
Bangkok Playhouse on 4
December 2002.

Tokyo Contemporary Dance
2002, three Tokyo-based young
L dance companies, namely
Nibroll, Strange Ninoko Dance Company, and TENNO KEN'ICHI/
NUMBERING MACHINE, performed their powerful dances
inspired by their own unique lifestyle in a big city like Tokyo.

During the 2 full hours of the show the audience of over
500 people sat attentively still as if they were mesmerized by
the charm of each dance. And right after the show was over,
the sound of tumultuous applause roared all over the place as
to express their satisfaction towards the show.

Dec. 6 Tears Behind the Jokes 108 mins.

\Wamdsena yndathn
W e e k e n d Dec. 13 An Autumn Afternoon 113 mins.
Funttalunglulitsns
T h e a t er Dec. 20  Wait and See 100 mins.

.. ngluliing

Dec. 27 Cherish His Smile 100 mins.
DUANTRLEN

Feb. 7 Sing Your Heart Out 112 mins.
Tuglag-Hsls

Feb. 8 It's a Hard Life! (Tora-san Series No.1) 91 mins.
IW?W@N 6 ( I‘VI?WSN @WQ‘HM ®)

Feb. 14 Fall Guy 109 mins.
Tiavinu e

Feb. 15 Sumo Do, Sumo Don't 103 mins.
L

Feb. 21 Tora-san to The Rescue 110 mins.
Tnmhdtumdan

Feb. 22 My Secret Cache 83 mins.
gamSwedvnsin

Feb. 28 Shall We Dance 136 mins.
NUFTUTneY
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he Japan Foundation Asia Center
in collaboration with the Center for
Social Development Study, Faculty
of Political Science, Chulalongkorn Univer-
sity and Regional Center for Social Science
and Sustainable Development, Chiang Mai
University organized the forth meeting of a
group of intellectuals from Asian nations
with diverse nationalities and disciplines to
discuss the construction of the public
sphere in Asia.
The conference is the fruit of the
Japan-ASEAN Multinational Cultural Mission
(MCM) initiated by the Japanese govern-
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Imaging the

Remembering the Future: War,

"Public(s)
October 12-14, 2002 in Chiang Mai/Bangkok, Thailand

PUBRLTC [5)IN CRIETS
CHTANGALAT & BANEEDT
THATLAND

15 October 2002
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o R

mmL'}Jummaﬂm@miwwm@@mwmﬁﬁ:u
mﬂu DUBHUURY mmmmiﬂmﬁmwmmh
ﬁﬁumﬂmﬂu “salus uasiauTu® lae Prof.
FUJIWARA Kiichi anumInendelaien
(Ussmerin)

Tudradmasmatsegdiuen dussgEn
FuafUsouas uanenumedInmane
iatay "Meaning, Culture and Religion"
I@Hﬁ Dr. Diana Wong ?10 The National
University of Malaysia Lﬂuﬂivﬁmmiﬂwﬁm
lysauiinenumanmIimm 3 atugnih

JAPAN ((0)) LETTER
15

ﬁmsm'*nu"lumqmnqm (Public (s) in Crisis)"

in Crisis"

ment and mainly imple-
mented by the Japan
Foundation Asia Center
since 1998. The first
meeting was held in
Tokyo (1999), then fol-
lowed by the second
meeting in Singapore
(2000)
theme "We Asians":

under the

Past and
and the third
one in Cebu, the Philippines (2001) under

Between
Future",

the theme "Imaging the Past, Remembering
the Future: War, Violence and Memory in
Asia."

The purpose of the forth conference
was to bring together leading Asian public
intellectuals to discuss the challenges
under the theme "Public(s) in Crisis" includ-
ing globalizing market, media, education,
cultural and global ethnics. The project con-

sisted of two parts: a 2-day closed session
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in Chiang Mai and a 1-day public sympo-
sium in Bangkok. In Chiang Mai all the par-
ticipants had intensive discussions on a
variety of issues such as
globalization/modernization, ethnic and

nationalist movements, civil society, free-

dom of speech, role of intellectuals, and so
forth.
their papers for the introduction of the dis-

In Bangkok two Asian fellows read

cussion on the ideas of "public(s) in crisis"
with local scholars and intellectuals.

Chiang Mai Sessions:
1214 October 2002

Having traveled for long hours from
their home countries, all 20 Asian public
intellectuals that included the Core Group
Members from MCM and the representa-
tives of Japan Foundation Asia Center,
gathered again at Chiang Mai province, a
northern part of Thailand, to exchange opin-
ions and strengthen intellectual networks.
In the beginning, on behalf of the Core
Group Members Prof. FUJIWARA Kiichi of
the University of Tokyo (Japan) gave an
overview of the objectives and the past
achievements of a series of meetings in
Japan, Singapore and the Philippines.

On the morning of the first day, the
participants had paper presentations and
sub-theme

discussions under the
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"Meaning, Culture and Religion" chaired by
Dr. Diana Wong of the National University
of Malaysia. Three papers were presented
in this session. First, Dr. Janadas Devan
of the Straits Times (Singapore) read the
paper entitled "Accommodation" in which
he discussed the issue of cultural sensitivi-
ty by focusing on the relationship between
China and Europe in the 17th century
through the debate called the "Rites
Controversy." Second, Dr. Ignas Kleden of
the Center for East Indonesian Affairs
(Indonesia) read the paper entitled
"Political Virtualization of Religion in
Indonesia". In his paper, he made a dis-
tinction of the double functions of religion
as an individual way towards personal per-
fection and as a social force impinging
upon various dimensions of society.
Heddy Shri Ahimsa-Putra of
University of Gadjah Mada (Indonesia) read
entitled Media

Reformation and the Idea of Public". In his

Finally, Dr.

the paper "Mass

paper, he attempted to show how the
Indonesian mass media including television
and newspapers spread the notion of
"reformation (reformasi)" from the elite to
the general citizen during the economic cri-
sis, and how it finally changed the citizen's
conception of the "public" in some fields of
life in Indonesia. These three papers cov-
ered conceptual as well as factual aspects
concerning "the public(s)" and thus made a
good orientation for the following discus-
sions.

In the afternoon session (Session Il) of
the first day another three papers were
read under the sub-theme of "Public in
Transformation: Technology, Media and
Education.". This session was chaired by
Dr. Chantana Banpasirichote of Chula-
First, Ms.
Karina A. Bolasco, Executive Director of
Anvil Publishing, Inc. (the Philippines),
made a presentation on "Philippine Books
and the Shaping of the Publics."
paper, she tried to consider the shaping of

longkorn University (Thailand).

In her

potential publics through popular writing
and comic strip that affected the way of
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thinking and valuing of certain groups of
readers in the Philippines. Then Mr. Hean
Sokhom of the Center of Advanced Study
(Cambodia) read his paper entitled
Highland
Minorities in the Present Context of

"Education in Cambodia:

Development", which gave an historical
overview of the education of indigenous
people in Cambodia and called for their
integration into the mainstream of society
through educational measures responding
to the age of modern technology. And
Prof.
Chulalongkorn University (Thailand) made a

Assoc. Surichai Wun'gaeo of
presentation on "The University and Public
Interest: Divergence or Convergence". He
discussed the autonomy of Thai universi-
ties' separation from the bureaucracy in
the future, and suggested that the stake-
holders of universities in the future be not
so much professors and other insiders but
the members of civil society (i.e. the pub-
lic).

On the second day the morning ses-
sion (Session lll) was organized under the
sub-theme "The Making of Translocal
Publics: Market, Capital and the State" and
was chaired by Prof. YOSHIMI Shun'ya of
the University of Tokyo (Japan). Two
The first
presenter was Prof. Hy Van Luong of

papers were read in this session.

University of Toronto (Canada) from
Vietnam. In his paper entitled "The State
and the Public Sphere in Vietnam" Prof.
Luong examined the historical transforma-
tion of the public sphere in Vietnam
through the analysis of cartoons in print
media and of local public rituals. Then Dr.
Kwok Kian-Woon, Singaporean sociologist
and artistic planner, read his paper entitled
"Kuo Pao Kun and the Public Sphere in
The late
Kuo Pao Kun was a dramatist and was one

Singapore and the Asian Region".

of the most influential public intellectuals
of Singapore. Dr. Kwok discussed the con-
tribution of Kuo Pao Kun in the shaping of
the public sphere in Singapore and transna-
tional public sphere in the Asian region

through his artistic activities. (Kuo Pao
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Kun was an ex-Asia Leadership Fellow in
1997.)

The afternoon session (Session V) of
the second day had the sub-theme of
"Ethics and Global Public Justice", in which
two paper presentations were made. It
was chaired by Dr. Pranee Thiparat of
Chulalongkorn University (Thailand). First,
Prof. SAKAI Naoki of Cornell University
(USA) from Japan read his paper entitled
"Fear of Being Excluded and the Logic of
Self-Esteem." He selected two literary
texts written by the Koreans in Japanese

language during the colonization of their

home country by the former Japanese

Empire, and another fictional text written by
a Japanese American in English on the
experience of the people with the same
ethnic background during World War Il.
Through the micro reading of the texts he
analysed the complex structure of the iden-
tity of each author who was alienated and
marginalized in a double (or triple) sense.
Finally, Mrs. Kamala Bhaie read a paper
entitled "Towards a New Identity - World
Citizenship" on behalf of her husband, Dr.
Prabhakaran S. Nair of JUST World Move-
ment (NGO) from Malaysia. The paper tried
to analyze what constitutes the public and
what determines an identity of the public
within the context of an evolving social
order. At the end of the presentation it
was suggested that the establishment of a
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world federation of nations should lead to
the creation of a more just world and serve
to forge a new identity for the human being
- as a citizen of the world.

At the end of this two-day conference
Prof. FUJIWARA Kiichi and Dr. Diana Wong
made a concluding remark respectively.
Prof. FUJIWARA referred to the alleged argu-
ment on the decline of public sphere and
civil society, as well as the incompetence
of the intellectuals against the conservative
trends. However, he also pointed out
never-ending discussions and efforts for
the construction of the public sphere. In
considering the
public(s) he men-
tioned three
issues: (1) commu-
nity (or collectivity)
not based on the
nation; (2) secular
(non-religious) idea
toward universality;
and (3) dichotomy
between state and
society. Finally, he
suggested that
more collective and
institutionalized
efforts be needed
for the making of global political power
counterbalancing the sole super power, the
United States. Dr. Wong talked about the
problems of nation-state and the possibility
of public policy under the current situation
of the world. Regarding the "crisis" she
mentioned the necessity to consider how to
liberate ourselves from this psyche.

Chiang Mai Open Forum:
"Conflict in Water Management:
The Public in Crisis", 14 October 2002

On the third day the conference secre-
tariat organized an excursion and a forum
on the issue of "Conflict in Water
Management" in collaboration with the
Institute for Community, which has suc-
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cessfully been conducting a project for con-
flict solving in Mae Ta Chang watershed in
Chiang Mai.

Bangkok Open Forum:

"The Tyranny of the Global:

Emerging Priorities from the Asian Public",
15 October 2002.
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After a two-and-a-half-day meeting in
Chiang Mai, all the participants moved to
Bangkok for the
Chulalongkorn University, where 21 local

open forum at
public intellectuals joined. On behalf of the
participants Mr. Ignas Kledne made a pre-
sentation focusing on the trend of the
"tyranny of the global" that might lead to a
clash of two paradigms, namely that of
globalization and that of national and
regional belongingness in Asia.

As the discussion was opened to the
floor, Mr. Anek Nakabutara, Executive
Director of Social Fund Office (Thailand)
made his comments on the globalizing
process that would affect the ways of life
in the country. In particular, he expressed
his concerns about the youth being influ-
enced by western cultures. Two local schol-
ars and one journalist emphasized the role
of the media and the internal social move-
ment struggling for the betterment of their
lives in Thailand during the discussion.
Having a lot of productive interactions
among all the participants the open forum
was quite successful.
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Cross-cultural exchange program
is an extra activity commonly orga-
nized in schools throughout Thailand
with an aim to lead the young to a
wider world, the biggest source of
knowledge and experience where
neither school nor book can be com-
pared with.

With a long history of over 16 years
the Exchange Program of Culture, Education
and Sports-Thai and Japan of Kasetsart
University Laboratory School is recognized,
as one of the most flourishing cross-cultural

Exchange Program of Culture,
Education and Sports -Thail & Japan
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programs in Thailand. Through the interview
of Asst. Prof. Kuakul Tasit, the principle of
Kasetsart University Laboratory School, you
will find out how this program reaches its
today's success.
JF: How was the program first established?
- Our program started from the initia-
tive project of the Ministry of Agriculture,
Forestry and Fisheries of Japan (MAFF) to
send Japanese children abroad to experi-
ence different cultures after having recog-
nized their lively expression of enthusiasm
during the visit of foreigners in Umuyama
village, Kumamoto city. After receiving the
of MAFF through Chaikra
Association, an entity of MAFF in Thailand,

proposal

Asst. Prof. Chongrak Krainam, the former
Principal of Kasetsart University Laboratory
School, eventually agreed to first execute
the exchange program collaboratively with
Umuyama School in 1981 by starting from
the exchange of students at a secondary
level and teachers.

JF: Before collaborating with Japanese
schools, had the school conducted any
exchange program with other countries
before?

- Yes, namely, AFS program, but the
overall descriptions of the programs are
quite distinct from that cooperated with the
Japanese. Most of the programs we have



joined do not require us to send our stu-
dents to their countries in return.
JF. How has the program developed to have
4 Japanese schools in a long-term con-
tract?

- The progress was owing to the Haiku
Contest, Japanese poetry competition orga-
nized by Japan Airlines, where our students

S S

their stay here?

- We mainly focus on educational and
cultural exchange. The prepared activities
include class attending, field trips, Thai lan-
guage course, and Thai musical instrument
course. Besides the main course, there are
still many entertaining activities provided by
the teachers in charge. Most of the activi-
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had an opportunity to join in and their
After
viewing our students' works, Asahi School

works were later presented in Japan.

in Fugui, Japan proposed to jointly hold the
exchange program for students at primary
level with our school. Five years later when
H.R.H Patchara Kittiyapa graciously won the
Haiku Contest, Japanese schools started to
recognize Thailand. Setoda School then
offered to join the program with us. Apart
from those two schools, which focus mostly
on cultural exchange, we also run a sports
exchange program, Rugby Competition, with
Mini Rugby Union of Igoma Junior School.
Consequently, at the moment we have 4
schools cooperating with us; Azahi Mishi
and Setoda for Primary students, Umuyama
for Secondary students, and Ishinoseki for
high school students.

JF: What kinds of activities does the school
arrange for the exchange students during

UNIVERSITY
LABORATORY
_SCHOOL
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Most of the activities planned for these children aim to
encourage a sense of friendship between Thai students and
Japanese students and to simultaneously cultivate Thai cul-

ture in the most natural way

ties planned for these children aim to
encourage a sense of friendship between
Thai students and Japanese students and
to simultaneously cultivate Thai culture in
the most natural way.

JF. How is the feedback of the program so
far?

- The most obvious picture is the grow-
ing interest of the students in our school
towards the exchange program. The
increasing number of applicants prompted
us to improve our selection process to
become more systematic. Besides, the
number of the parents applying to be hosts
of the exchange students from Japan has
been rising rapidly.
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Inside Story
The Thal-Japanese

Exchange Program of
Culture, Education and Sports

reat experience, beautiful friendship and broader world-

view are parts of precious memory that those who have

joined the exchange program between Thai and Japanese
students of Kasetsart University Laboratory School want to share
with you.

Emmy and Built,
Mattayom-2 and Mat-
tayom-3 students of
Kasetsart University Laboratory
School who joined the program as

Juthaporn Mokkasamit (Emmy)

and Kunach Satapondacha (Built)

exchange students in Japan in
October last year, reminisced about
their wonderful experience with a
different perspective.

"l enjoyed spending time with
my host family in Japan very much,
they were very kind to me. In my
free time they often took me out to
their farm or played origami,
Japanese paper folding, together with me. At school, the place
was so clean and everybody strictly respected the rules. | liked
learning Judo because we had to dress up before playing and it
was really fun, but what | liked the best was the natural surround-
ing of Japan's rural area because it is so fresh, not polluted as in
Bangkok." said Emmy with a joyful smile.

For built, he eagerly described how the friendship of his
Japanese friends became his most precious memory.

"The family | stayed with had 7 members, so it became 8
when | came. The children liked to come to my room to play
games, top or just talk to me. At school | learnt Kendo, flower
arranging, tea ceremony, but the subject | liked the best was
sociology because it gave me a lot more interesting knowledge
about Japan. My friends over there were very friendly since they
were quite used to being with Thai students who visited their
school every year. They became close to me very fast, which was
most impressive to me."

Though the period of 3-week stay in Japan is quite short, the
experience they have gained from this trip is far beyond what words
can express. But by just looking at their beautiful grins when they
were talking about it, this trip can only be nothing but awesome!
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Left : Khun Pravech Rungreungwattanakul
Right : Khun Kanokwan Sigkagoson

Mrs. Sasinan Boonprasit il SRSER, & SeeRliy

teacher at Kasetsart University
Laboratory School who accompanied the students to Japan as
the pioneering group of this program, said with a grin about her

precious experience in joining this program.

"Owning to my job as a sociology teacher, | first expected
to learn more about Japanese culture, society, morals, and
ethics. | found that the family | was staying with and the school
were both very supportive in helping me reach my goal, such as
introducing me to the persons involved with cultural section,
taking me to various places to see Japanese's rural life style
etc. What | have learnt from this program has been a great
benefit to my teaching career."

Although it has been 14 years since joining the program in
1998, the relationship between Ajarn Sasinan and her Japanese
host family still remains intimately close.

"The most important thing is not to focus on external com-
fort, neither the status of the family nor the size of the house
you will be staying with, but to aim your goal at learning about
Japanese culture. Therefore, we have to behave like one of the
household members, expressing your hospitality by volunteering
to help them in every way you can."

Khun Pravech Rungreungwattanakul

and Khun Kanokwan Sigkagoson

Khun Pravech and Khun Kanokwan are the parents
who joined the program as host families looking after the
exchange students from Japan during last August 2002.
Khun Pravech reminisced about the moments of happiness
in his family during the stay of a new Japanese member.

"We treated her like a part of our family, letting her
join in every activity our family did, which seemed to make
her so happy. My daughters also became more enthusias-
tic in taking care of the newcomer. This was such a won-
derful experience."

Khun Kanokwan, a mother who also joined this pro-
gram following her daughter's desire, admirably shared her
perseverance in overcoming language difficulties with her new
Japanese member.

"Because of my sense of motherhood, | was often worried
about her and keen to know her feelings. However, our communi-
cation was quite rough since | didn't know any Japanese and she
couldn't speak any English, so | often asked my daughter to talk
to her by using a Thai-Japanese communicational manual that she
carried with her from Japan to ask what she wanted or felt. We
just wanted to make her time here to be the most enjoyable"
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JF. Besides language and experience, what
are other significant advantages the stu-
dents and the school benefit from this pro-
gram?

- | think the most important thing is
the sense of friendship and unity on both
sides, Thailand and Japan. The people
involved, not only the ones who participate
in the program but also other children in
the school, teachers and parents, learn to
accept and appreciate different culture eas-
ier than before. Those children can be com-
pared to cultural ambassadors who pro-
mote understanding and tighten relation-
ship between the two countries. Another
beneficial point is seen through a mature
character of the children whose families
become a host of the exchange students.
Most children tend to be more responsible,
sharing and caring. This really surprises
many parents.

As a bridge offering the young an
opportunity to experience a bigger world,
the exchange program of Kasetsart
University Laboratory School also cherish
the role of cultural ambassador to these lit-
tle lives whose futures are growing brightly
with the seeds of hospitality and friendship
implanted in them.
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Japan Cultural Center, Bangkok (The Japan
Foundation) serves as a liaison office of the
Japan Foundation, established by the
Japanese government in 1972, to assist its
full implementation of cultural exchanges
between Thailand and Japan as well as to
create networks with affiliated cultural orga-
nizations and |nd|V|duaIs in Thailand.
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Japan Letter is distributed free of charge to
individuals and organizations interested in
Japanese culture and international cultural
exchange. Japan Letter can be also read on
S|te at www.jfbkk.or. th
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The Editor of Japan Letter
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