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‡¢“§ππ’È‡ªìπ∑’Ë√Ÿâ®—°°—π¥’„ππ“¡¢Õß »®. ‚¬‚¡µ–
Õ‘πÿŒ‘‚°– π—°«‘®“√≥å¿“æ¬πµ√å™“«≠’ËªÿÉπ∑’Ë‡°Á∫√«∫√«¡
ß“π«‘®—¬¥â“πª√–«—µ‘»“ µ√å¿“æ¬πµ√å‰«â¡“°¡“¬
ª√–°Õ∫°—∫ß“π‡¢’¬πª√–‡¿∑Õ◊ËπÊ Õ’°À≈“¬™‘Èπ ‰¡à
«à“®–‡ªìπ‡√◊ËÕß√“«‡°’Ë¬«°—∫™’«‘µ§«“¡‡ªìπÕ¬Ÿà¢Õß
ºŸâ§π„π°√ÿß‚µ‡°’¬« ª√–‡∑»‚¡√ÁÕ§‚§ ·≈–
ª√–‡∑»‡°“À≈’ ®π§«“¡ “¡“√∂¢Õß‡¢“‰¥â√—∫°“√
°≈à“«¢“π∂÷ßÕ¬à“ß¡“°„πª√–‡∑»≠’ËªÿÉπ ·µà¥â«¬
¡πµå‡ πàÀå¢Õß "·¡àπ“§æ√–‚¢πß" µ”π“π‚∫√“≥
¢Õß‰∑¬∑’Ë∂Ÿ°π”¡“ √â“ß‡ªìπ¿“æ¬πµ√å§√—Èß·≈â«§√—Èß

‡≈à“π’È‡Õß∑’Ë‡ªìπµâπ‡Àµÿ„Àâπ—°«‘™“°“√ºŸâª√“¥‡ª√◊ËÕß
· ≈ –¡— ° ‡ °Á ∫ µ— « ‡ ß’ ¬ ∫ ‡ ™’ ¬ ∫¡ “ª √ “ °Øµ— « ∑’Ë
ª√–‡∑»‰∑¬‰¥â„π∑’Ë ÿ¥

‡ªìπ‡√◊ËÕß∑’Ëπà“ π„®«à“·∑â®√‘ß·≈â« »®. ‚¬‚¡-
µ– Õ‘πÿŒ‘‚°– ‰¥â§âπæ∫Õ–‰√ ¡’§«“¡ ß —¬„§√à√Ÿâ‡™àπ
‰√ ®÷ß‡¥‘π∑“ß¡“¬—ßª√–‡∑»‰∑¬ ‡√◊ËÕß√“«µàÕ‰ªπ’È
‡ªìπ∫∑ √ÿª “√– ”§—≠¢Õß∫∑∫√√¬“¬‡√◊ËÕß
çª√–«—µ‘·≈–∑’Ë¡“¢Õßº≈ß“π¿“æ¬πµ√å‰∑¬∑’Ë¡’
‡π◊ÈÕÀ“‡°’Ë¬«°—∫·¡àπ“§æ√–‚¢πßé ´÷Ëß‰¥â°≈à“«„π
°“√ª√–™ÿ¡π“π“™“µ‘¢Õß¡Ÿ≈π‘∏‘≠’ËªÿÉπ 

(°Õß∫√√≥“∏‘°“√ "≠’ËªÿÉπ “√" ‰¥â √ÿª‡©æ“–
„π à«π∑’Ë‡°’Ë¬«¢âÕß°—∫ "·¡àπ“§æ√–‚¢πß" ·≈–π”

He is well known by the name of
Prof. YOMOTA Inuhiko, a professional
Japanese film critic in film history. His
prolific writings on Downtown's lifestyle in
Tokyo, Morocco, and on Korea have also
spurred a literary buzz. Recently this
furtive brilliant film expert decided to
make his way to Thailand all because of
the charm of Mae Nak Phrakhanhong, a

Thai spirit tale that has been brought to
screens over and over again. 

However, beyond his strong passion
towards Mae Nak's superstitious legend,
it is more fascinating to know what Prof.
YOMOTA discovered from it and what
inspired him to come all the way from
Japan. The following is the summary of
Prof. YOMOTA's lecture on """"tttthhhheeee    hhhhiiiissssttttoooorrrryyyy    ooooffff
tttthhhheeee    ffffiiiillllmmmmssss    bbbbaaaasssseeeedddd    oooonnnn    """"MMMMaaaaeeee    NNNNaaaakkkk    PPPPhhhhrrrraaaakkkkhhhhaaaa----
nnnnhhhhoooonnnngggg    iiiinnnn    TTTThhhhaaaaiiiillllaaaannnndddd"""" delivered at the Japan
Foundation International Conference in
Tokyo. 

The story of Mae Nak Phrakhanhong
was first introduced to Prof. YOMOTA
through "Nang Nak", a Thai tragic love
f i lm directed by Nonzee Nimibutr
screened in Tokyo several years ago.
Though it was his first viewing, Prof.
YOMOTA was incredibly stunned by the
film's exquisiteness. He also insisted that
its storyl ine was similar to that of
"Ugetsu Story", a Japanese film directed
by MIZOGUCHI Kenji.  

Mae Nak Phrakhanhong is a tragedy
of a young man leaving his pregnant wife
to serve in the war. He finally survived
and returned home after several years
had passed. Though his house seemed to
look deserted, he found his wife calmly

waiting for his return. What had been hid-
den from his eyes was that his wife was
no longer alive but had become a ghost!
Though many people in the neighborhood
tried to tell him the truth, he still hesitat-
ed to believe. But when he found out
what had happened while he was away, he
was shocked!

While the storyl ine of Mae Nak

Phrakhanhong is so familiar to the Thais,
it reminds the Japanese of the film
"Ugetsu Story". Where is this similarity
from?

After checking over the evidence,
Mae Nak Phrakhanhong is a Thai tradi-
tional legend that has seen no fewer than
21 cinematic renderings. Half of the films
produced in Thailand fall into a mysteri-
ous type. The redundancy of the Thai
mysterious film production is probably
due to a background belief in supersti-

C O V E R S T O R Y

JAPAN LETTER
2

When a Japanese Film Critic
Falls for Thai Films
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¡“≈ßæ‘¡æå„π§√—Èßπ’È)
»®. ‚¬‚¡µ–√Ÿâ®—° "·¡àπ“§æ√–‚¢πß" ‡ªìπ

§√—Èß·√°®“°¿“æ¬πµ√å‡√◊ËÕß "π“ßπ“°" ¢ÕßºŸâ
°”°—∫ππ∑√’ π‘¡‘∫ÿµ√∑’Ë‡¢â“©“¬„π°√ÿß‚µ‡°’¬«‡¡◊ËÕ
À≈“¬ªï°àÕπ·≈–µ◊Ëπµ–≈÷ß°—∫§«“¡≈–‡¡’¬¥≈–‰¡
¢Õß¿“æ¬πµ√å‰∑¬ æ√âÕ¡°—ππ—Èπ°Á¬—ßæ∫«à“‡π◊ÈÕ-
‡√◊ËÕß¢ÕßÀπ—ß¡’§«“¡§≈â“¬§≈÷ß°—∫¿“æ¬πµ√å‡√◊ËÕß
"Õÿ‡°∑ ÷" ¢ÕßºŸâ°”°—∫ ‡§π®‘ ¡‘‚´ßÿ®‘ Õ’°¥â«¬

‡√◊ËÕß√“«¢Õß™“¬Àπÿà¡∑’Ë∑‘Èß∫â“π·≈–¿√√¬“∑’Ë
µ—Èß§√√¿å‰ª‡ªìπ‡«≈“π“π‡π◊ËÕß®“°√“™°“√ ß§√“¡
‡¡◊ËÕ°≈—∫¡“°Áæ∫«à“∫â“π¢ÕßµπÕ¬Ÿà„π ¿“æ∑’Ë√°√â“ß
·µà¿√√¬“¢Õß‡¢“¬—ß√Õ‡¢“Õ¬ŸàÕ¬à“ß ß∫‡ ß’Ë¬¡ À“√Ÿâ
‰¡à«à“‡®â“À≈àÕπ‰¡à„™à¡πÿ…¬å∏√√¡¥“Õ’°µàÕ‰ª ·µà‰¥â
°≈“¬ ¿“æ‡ªìπº’! µÕπ·√°™“«∫â“π‰¥âæ¬“¬“¡
∫Õ°¢à“«„Àâ “¡’‰¥â∑√“∫‡√◊ËÕß ·µà‡¢“°≈—∫‰¡à‡™◊ËÕ ®π
°√–∑—Ëß„π∑’Ë ÿ¥‰¥âª√–®—°…å§«“¡®√‘ßπ’È¥â«¬µπ‡Õß
‡¢“µ°„®°≈—«¡“° 

π’Ë§◊Õ‚§√ß‡√◊ËÕß§√à“«Ê¢Õß"·¡àπ“§æ√–‚¢πß"
∑’Ë§π‰∑¬‰¡à«à“„§√°Á√Ÿâ®—° ·µà ”À√—∫™“«≠’ËªÿÉπÀ“°
‰¥â¬‘π‡¢â“ §ß∑”„Àâæ«°‡¢“π÷°∂÷ß‡√◊ËÕß "Õÿ‡°∑ ÷" ¢÷Èπ
‰¥â„π∑—π∑’ §«“¡§≈â“¬§≈÷ß¢Õß‡√◊ËÕß√“«µà“ß‡™◊ÈÕ
™“µ‘π’È¡“®“°‰Àπ ‡ªìπ§”∂“¡∑’Ëπà“§âπÀ“¬‘Ëßπ—° 

®“°À≈—°∞“πæ∫«à“ "·¡àπ“§æ√–‚¢πß" ‡ªìπ
µ”π“πæ◊Èπ∫â“π∑’Ë¡’™◊ËÕ‡ ’¬ß‚¥àß¥—ß ·≈–∂Ÿ°π”¡“
 √â“ß‡ªìπ¿“æ¬πµ√å¡“·≈â«‰¡àµË”°«à“ 21 §√—Èß
πÕ°®“°π’È¬—ßæ∫«à“ ª√–¡“≥§√÷ËßÀπ÷Ëß¢Õß
¿“æ¬πµ√å∑’Ë √â“ß¢÷Èπ„πª√–‡∑»‰∑¬®—¥Õ¬Ÿà „π
ª√–‡¿∑≈÷°≈—∫ ´÷Ëßπà“®–¡’ “‡Àµÿ¡“®“°¿Ÿ¡‘À≈—ß¥â“π
«—≤π∏√√¡∑’Ë‡™◊ËÕ‡√◊ËÕß¿Ÿµ‘º’ªï»“® ·≈–°“√ —Ëß ¡¢Õß
µ”π“πæ◊Èπ∫â“π®”π«π¡“°µ—Èß·µà‚∫√“≥®π‡ªìπ à«π
Àπ÷Ëß¢Õß«—≤π∏√√¡‰ª À“°¢âÕ —ππ‘…∞“ππ’È∂Ÿ°µâÕß
®–™à«¬„Àâ≈—°…≥–æ‘‡»…¢Õß«—≤π∏√√¡‰∑¬·≈–
§«“¡·µ°µà“ß√–À«à“ß¿“æ¬πµ√å‰∑¬°—∫¿“æ¬πµ√å
≠’ËªÿÉπ “¡“√∂™’È™—¥·≈–‡¢â“„®‰¥âºà“π°“√¬âÕπ√Õ¬
µ√«® Õ∫ª√–«—µ‘§«“¡‡ªìπ¡“¢Õß¿“æ¬πµ√å‡√◊ËÕß
"·¡àπ“§æ√–‚¢πß" 

·≈–π’Ë§◊Õ‡Àµÿ®Ÿß„®∑’Ë∑”„Àâ»®. ‚¬‚¡µ– ‡¥‘π
∑“ß‰ª™¡¿“æ¬πµ√å "·¡àπ“§æ√–‚¢πß" À≈“¬
‡«Õ√å™—Ëπ∑’ËÀÕ¿“æ¬πµ√å·Ààß™“µ‘„Àâ¡“°∑’Ë ÿ¥‡∑à“∑’Ë
®–¡“°‰¥â

(À¡“¬‡Àµÿ®“°°Õß∫√√≥“∏‘°“√ : „π°“√
∫√√¬“¬‰¥â¡’°“√æŸ¥∂÷ß∑’Ë¡“¢Õß "·¡àπ“§æ√–‚¢πß"
·≈–°“√‡°‘¥¢÷Èπ¢Õßµ”π“πæ◊Èπ∫â“ππ’È ·µà„πÀπ—ß ◊Õ
‡≈à¡π’È®–¢Õ≈–‰«â)

¿“æ¬πµ√å∑’Ë‡°’Ë¬«°—∫ "·¡àπ“§æ√–‚¢πß" ‰¥â
∂Ÿ°π”¡“ √â“ß„À¡àÀ≈“¬µàÕÀ≈“¬§√—Èß ‰¡à«à“®–‡ªìπ
·π«µ≈°‡™àπ "·¡àπ“§∫ÿ°‚µ‡°’¬«" "·¡àπ“§Õ‡¡√‘-
°“" À√◊Õ¿“æ¬πµ√å™—Èπ 2 Õ◊ËπÊ ¿“æ¬πµ√å —Èπ‡√◊ËÕß
"·¡àπ“§" „πªï 2540 ‚¥¬ºŸâ°”°—∫À≠‘ßæ‘¡æ°“ ‚µ

«’√– ‰¥â©’°¿“æ≈—°…≥å¢Õß "·¡àπ“§æ√–‚¢πß"
„π∞“π–∑’Ë‡ªìπ¿“æ¬πµ√å™—Èπ 2 ≈ß ‰¥âÕ¬à“ß ‘Èπ‡™‘ß
¥â«¬°“√„™â‡∑§π‘§°“√∫—π∑÷°‡ ’¬ß·≈–µ—¥µàÕ¿“æ
¿“æ¬πµ√å‡√◊ËÕßπ’È –∑âÕπ°√–∫«π°“√∑’Ë µ√’ºŸâÀπ÷Ëß
´÷Ëß‡ ’¬™’«‘µ®“°°“√§≈Õ¥∫ÿµ√‰¥â√—∫°“√ª≈¥ª≈àÕ¬
®“°°“√°¥¢’Ë¢Õß‡æ»™“¬ ‚¥¬„π¿“æ¬πµ√å
∂à“¬∑Õ¥ºà“πÀ¡Õº’ æÿ∑∏»“ π“ À√◊Õ¢π∫-
∏√√¡‡π’¬¡¢Õß —ß§¡ ®π°√–∑—Ëß∑â“¬∑’Ë ÿ¥°≈“¬

‡ªìπ«‘≠≠“≥∑’Ë¡’‡ √’¿“æ∑“ß§«“¡§‘¥ ªí®®—¬∑’Ë
 √â“ß§«“¡‚¥¥‡¥àπ„Àâ°—∫¿“æ¬πµ√å‡√◊ËÕßπ’È§◊Õ ¡ÿ¡-
¡Õß§«“¡§‘¥∑’Ë∂Ÿ°∂à“¬∑Õ¥Õ¬à“ß √â“ß √√§åºà“π
®‘πµ°“√∑’Ë„™âπÈ”·≈–‰ø‡ªìπ —≠≈—°…≥å

µàÕ¡“„πªï 2541 µ”π“π "·¡àπ“§æ√–‚¢πß"
ª√“°Ø∫π®Õ¿“æ¬πµ√åÕ’°§√—Èß‚¥¬ ºŸâ°”°—∫¿“æ-
¬πµ√åππ∑√’ π‘¡‘∫ÿµ√ ‚¥¬„™â™◊ËÕ "π“ßπ“°" ´÷Ëß
πÕ°®“°®–‡√’¬°‡ ’¬ßŒ◊ÕŒ“®“°ºŸâ™¡„πª√–‡∑»‰¥â
Õ¬à “ ß≈â πÀ≈“¡·≈â «¬— ß ‡ªì π° “√¢¬“¬µ≈“¥
¿“æ¬πµ√å‰∑¬„Àâ‰ª‰°≈∂÷ßµà“ßª√–‡∑»Õ’°¥â«¬
‡ß‘π≈ß∑ÿπ°«à“ 30 ≈â“π∫“∑∑’Ë§ÿ≥ππ∑√’∑ÿà¡„Àâ°—∫
¿“æ¬πµ√å‡√◊ËÕßπ’È∂◊Õ‡ªìπª√–«—µ‘»“ µ√å„À¡à¢Õß
«ß°“√¿“æ¬πµ√å‰∑¬‡≈¬∑’‡¥’¬« πÕ°®“°π—Èπ¬—ß¡’
°“√‡ª≈’Ë¬π™◊ËÕ‡√◊ËÕß®“° "·¡àπ“§æ√–‚¢πß" ‡ªìπ
"π“ßπ“°" ·≈–ªØ‘‡ ∏‡π◊ÈÕÀ“‡™‘ß≈÷°≈—∫ À√◊Õµ≈°
¢∫¢—π·∫∫∑’Ë‡§¬¡’¡“ ·µà¡ÿàß‡πâπ‰ª∑’Ë§«“¡√—°

tious and a continuous telling of tradition-
al legends since the past generation until
it becomes a part of Thai culture. If this
assumption is accurate, the understand-
ing of the Thai culture and the distinction
between Thai and Japanese films can be
observed by tracing back to the origin of
the film Mae Nak Phrakhanhong.

This is also the same motivation that
kept Prof. YOMOTA going back and forth
to the film Mae Nak Phrakhanhong as
many times as he did.

(Note:  the origin of Mae Nak
Phrakhanhong and its legend mentioned
during Prof. Yomota's lecture are exclud-
ed from this article.)     

Amongst several versions of the film
Mae Nak Phrakhanhong including the
comedy ones, namely "Mae Nak in
Tokyo", "American Mae Nak" and others
of grade B movies, in 1998, the short film
version, Mae Nak, directed by Pimpaka
Towira had absolutely torn the image of
Mae Nak Phrakhanhong as a grade B
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movie down. This version was renewed by
the implementation of sound and editing
to highlight the free spirit of a woman
who liberated herself from the barbed
wire of masculine suppression which in
this film was represented through an exor-
cist, Buddhism, and social norms after
her death during childbirth. A liberation
process of the woman in the film was sym-
bolized by the use of water and fire which
marked this version quite distinct from
other previous ones. 

The release of "Nang Nak" in 1998 by
Nonzee Nimibutr not only delighted the Thai
filmgoers but also turned global attention

to Thailand's film industry. The budget
amount of 30 million Baht invested in
this movie was tremendously higher than
had ever occurred in the history of  Thai
film production. Instead of following the
famous legend's name, Mae Nak Phra-
khanhong, Nonzee picked the name
"Nang Nak" for his new picture and
refused to add any mystery or gags of
humor as usually found in the past ver-
sions. He, on the other hand, tried to fea-
ture the love of a husband and wife, turn-
ing this movie into the most successful
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√–À«à“ß  “¡’¿√√¬“´÷Ëß∑”„Àâ¿“æ¬πµ√å‡√◊ËÕßπ’È
ª√– ∫§«“¡ ”‡√Á®Õ¬à“ßß¥ß“¡„π∞“π–¿“æ¬πµ√å
√—° 

°àÕπ∑’Ë®–≈ß¡◊Õ √â“ß¿“æ¬πµ√å‡√◊ËÕßπ’È §ÿ≥
ππ∑√’‰¥â √â“ß¿“æ¬πµ√å “√§¥’¢÷Èπ¡“‡√◊ËÕßÀπ÷Ëß
‚¥¬µ√«® Õ∫ ¢âÕ¡Ÿ≈·≈– —¡¿“…≥å∫ÿ§§≈µà“ßÊ
‡°’Ë¬«°—∫µ”π“π∑’Ë‡≈à“ ◊∫µàÕ°—π¡“ §√—Èπ‡¡◊ËÕ∂÷ß§√“«
∑’Ë √â“ß "π“ßπ“°" ‡¢“°Áæ¬“¬“¡µ√«® Õ∫¢âÕ‡∑Á®
®√‘ßµà“ßÊ ‡°’Ë¬«°—∫¬ÿ§ ¡—¬¢Õß·¡àπ“§æ√–‚¢πß
´÷Ëß¡’º≈µàÕ°“√‡ª≈’Ë¬π∑√ßº¡¢Õß¥“√“π”ΩÉ“¬À≠‘ß
®“°¬“«‡ªìπ —Èπ √«¡‰ª∂÷ß°“√∂à“¬∑Õ¥„Àâ‡ÀÁπ∂÷ßºŸâ
À≠‘ß´÷Ëß∂Ÿ°§—¥§â“π°“√·µàßß“π ·≈–µ°Õ¬Ÿà„π
 ¿“æ∑’Ë‚¥¥‡¥’Ë¬«√“«°—∫‡¥Á°°”æ√â“ ·µàæÕ "π“ß
π“°" °≈“¬‡ªìπ¿“æ¬πµ√å™◊ËÕ¥—ß °Á‡°‘¥¢à“«≈◊Õ«à“
§ÿ≥ªÑ“´÷Ëß¢“¬¢Õß∑’Ë√–≈÷°Õ¬Ÿà∑’Ë«—¥¡À“∫ÿµ√ ´÷Ëß‡ªìπ∑’Ë
Ωíß»æ¢Õßπ“ßπ“° ·∑â®√‘ß·≈â«‡ªìπ§ÿ≥
·¡à¢Õß§ÿ≥ππ∑√’´÷Ëß‡µ‘∫‚µ¡“„π∞“π–
‡¥Á°°”æ√â“ ¢à“«≈◊Õ‡°’Ë¬«°—∫¿Ÿ¡‘À≈—ß¢Õß
§ÿ≥ππ∑√’¢®√¢®“¬‰ª∑—Ë«®πÕ“®®–
°≈“¬‡ªìπµ”π“πÕ’°‡√◊ËÕßÀπ÷Ëß‰ª‡ ’¬
·≈â« ¬‘Ëß∑”„Àâµ”π“π¢Õß "·¡àπ“§
æ√–‚¢πß" ‡ªìπ∑’Ë√Ÿâ®—°°«â“ß¢«“ß¢÷ÈπÕ’°
·µàπà “ ‡ ’¬¥“¬∑’Ë ‡ªÑ “À¡“¬¢Õß°“√
§âπ§«â“«‘®—¬‡°’Ë¬«°—∫¿“æ¬πµ√å¡—°
®”°—¥‰«â ”À√—∫ª√–‚¬™πå„π°“√ √â“ß
¿“æ¬πµ√å‡∑à“π—Èπ ∑”„Àâ à«π ”§—≠
Õ◊ËπÊ ∑’Ë®—¥«à“‡ªìπª√– ∫°“√≥å„π°“√
™¡¿“æ¬πµ√åÕ¬à“ß¢à“«≈◊Õ¢Õß§ÿ≥
ππ∑√’∂Ÿ°¡Õß¢â“¡‰ª

Õ’°ª√–°“√Àπ÷Ë ß∑’Ëπà “ π„®§◊Õ
¿“æ¬πµ√å ¢Õß§ÿ≥ππ∑√’¡’  à «π∑’Ë
§≈â“¬§≈÷ß°—∫¿“æ¬πµ√å¢ÕßºŸâ°”°—∫
™“«≠’ËªÿÉπ∫“ß§π ‡™àπ §ÿ≥‚§∫“¬“™‘ ¡“-
´“°‘ ·≈–§ÿ≥¡‘‚´°ÿ™‘ ‡§π®‘ ‡ªìπµâπ ´÷Ëß
Õ“®‡ªìπ‰ª‰¥â∑’Ë°“√ √â“ß¿“æ¬πµ√å¢Õß
§ÿ≥ππ∑√’®–‰¥â√—∫Õ‘∑∏‘æ≈®“°ºŸâ°”°—∫
≠’ËªÿÉπ∫â“ß ‚¥¬‡©æ“–‡¡◊ËÕ§ÿ≥ππ∑√’°≈à“««à“‡§¬¥Ÿ
¿“æ¬πµ√å¢ÕßºŸâ°”°—∫∑—Èß ÕßÀ≈“¬§√—Èß ∑—Èß¬—ß√Ÿâ ÷°
™◊Ëπ™Õ∫Ωï¡◊Õ°”°—∫¿“æ¬πµ√å¢Õß§ÿ≥‚§∫“¬“™‘‡ªìπ
æ‘‡»…¥â«¬·≈â« ¬‘Ëß∑”„Àâ¢âÕ —ππ‘…∞“ππ’È¡’§«“¡πà“
‡™◊ËÕ∂◊Õ¡“°¢÷Èπ ‡ÀÁπ‰¥â™—¥«à“Õ‘∑∏‘æ≈¢Õß¿“æ¬πµ√å
≠’ËªÿÉπ‰¡à‰¥â®”°—¥Õ¬Ÿà‡©æ“–µàÕ™“«≠’ËªÿÉπ‡∑à“π—Èπ ·µà
¬—ß¢¬“¬«ß°«â“ß‰ª∂÷ßºŸâ§π„π«ß°“√¿“æ¬πµ√å
‡Õ‡™’¬¥â«¬ ∑”„Àâ√Ÿâ ÷°«à“°“√·≈°‡ª≈’Ë¬π∑“ß¥â“π
«—≤π ∏√√¡¿“æ¬πµ√å„π¿Ÿ¡‘¿“§‡Õ‡™’¬°”≈—ß¢¬“¬
µ—«¢÷ÈπÕ¬à“ß¡“°

·∑â®√‘ß·≈â« "·¡àπ“§æ√–‚¢πß" §◊ÕÕ–‰√
 —≠≈—°…≥å∑’Ë‡ªìππ“¡∏√√¡‡°’Ë¬«°—∫πÈ”(§≈Õß) ºŸâ-
À≠‘ß °“¡“√¡≥å ·≈– §«“¡µ“¬ · ¥ß∂÷ßÕ–‰√ º’„π

‡ÀÁπ‰¥â™—¥«à“Õ‘∑∏‘æ≈¢Õß
¿“æ¬πµ√å≠’ËªÿÉπ‰¡à‰¥â®”°—¥Õ¬Ÿà
‡©æ“–µàÕ™“«≠’ËªÿÉπ‡∑à“π—Èπ 
·µà¬—ß¢¬“¬«ß°«â“ß‰ª∂÷ßºŸâ§π
„π«ß°“√¿“æ¬πµ√å‡Õ‡™’¬¥â«¬
∑”„Àâ√Ÿâ ÷°«à“°“√·≈°‡ª≈’Ë¬π
∑“ß¥â“π«—≤π∏√√¡¿“æ¬πµ√å
„π¿Ÿ¡‘¿“§‡Õ‡™’¬
°”≈—ß¢¬“¬µ—«¢÷ÈπÕ¬à“ß¡“°

the influence of 
Japanese films not only 

on the Japanese but also 
on Asian film circle, 
it is presumable that 

the exchange of film culture
in this region 

is rapidly increasing



ª√–‡∑»‰∑¬„π — ß§¡‡°…µ√°√√¡¡’π—¬∑“ß
«—≤π∏√√¡Õ¬à“ß‰√ ‡Àµÿ„¥À≠‘ß∑’Ë‡ ’¬™’«‘µ¢≥–µ—Èß
§√√¿å®÷ß∂Ÿ°¡Õß«à“‡ªìπº’∑’Ë¥ÿ√â“¬∑’Ë ÿ¥ ∑—Èßπ’È¬—ß¡’Õ’°
À≈“¬ª√–‡¥Áπ Õ“∑‘ À¡Õº’ ·≈–§«“¡‡™◊ËÕ„π ‘Ëß
»—°¥‘Ï ‘∑∏‘Ïµà“ßÊ ‡™àπ æÿ∑∏»“ π“°”√“∫º’‰¥â  §«“¡-
À¡“¬„π‡™‘ßæÿ∑∏ª√—™≠“∑’Ë∂◊Õ‡ªìπÀ≈—°¬÷¥‡Àπ’Ë¬«
¢Õßª√–‡∑» °“√°¥¢’Ë‡æ» À≠‘ß∑’Ë ◊ËÕ„Àâ‡ÀÁπ∂÷ß°“√
ªî¥°—Èπ§«“¡‡™◊ËÕ∑’Ë¡’¡“°àÕπ»“ π“æÿ∑∏ œ≈œ µ“¡
§«“¡µ—Èß„®‡¥‘¡ ‡√“Õ¬“°®–µ√«® Õ∫ª√–‡¥Áπ‡À≈à“
π’È„Àâ≈÷°´÷Èß°«à“π’È ·µà‡æ√“–§«“¡®”°—¥∑“ß¥â“π‡«≈“
‡√“®÷ß∑”‰¥â‰¡à‡µÁ¡∑’Ëπ—°

„π√–À«à“ß°“√µ√«® Õ∫ª√–«—µ‘§«“¡‡ªìπ¡“
¢Õß "·¡àπ“§æ√–‚¢πß" ‡√“æ∫®ÿ¥∑’Ëπà“ π„®À≈“¬
ª√–°“√‡°’Ë¬«°—∫°“√«‘‡§√“–Àå¿“æ¬πµ√å‰∑¬·≈–
¿“æ¬πµ√å≠’ËªÿÉπ„π‡™‘ß‡ª√’¬∫‡∑’¬∫¥â«¬

ª√–°“√·√° „πª√–«—µ‘»“ µ√å¿“æ¬πµ√å‚≈°
√–∫∫π—°æ“°¬å¿“æ¬πµ√å (ºŸâ∑’Ëæ“°¬å‡ ’¬ß„Àâ·°à

¿“æ¬πµ√å∑’Ë‰¡à„™à‡ ’¬ß„πøî≈¡å À√◊ÕºŸâ∑’ËÕ∏‘∫“¬
‡π◊ÈÕÀ“¿“æ¬πµ√å‚¥¬‰¡à¡’∫∑) ´÷Ëß‡™◊ËÕ°—π«à“‡ªìπ
≈—°…≥–æ‘‡»…‡©æ“–¢Õßª√–‡∑»≠’ËªÿÉπ

°≈—∫æ∫√–∫∫¥—ß°≈à“«„πª√–«—µ‘»“ µ√å
¿“æ¬πµ√å‰∑¬‡™àπ°—π ·¡â¡’°“√°≈à“«°—π«à“™“«
≠’ËªÿÉπ‡ªìπºŸâ√‘‡√‘Ë¡‚√ß¿“æ¬πµ√å‡™‘ßæ“≥‘™¬å„πª√–-
‡∑»‰∑¬ ‡√“°Á¬—ßÕ¬“°®–µ√«® Õ∫≈ß‰ª„π√“¬
≈–‡Õ’¬¥«à“·∑â®√‘ß·≈â«√–∫∫π—°æ“°¬å¿“æ¬πµ√å
‡ªìπ ‘Ëß∑’Ë™“«≠’ËªÿÉππ”‡¢â“¡“À√◊Õ‡ªìπ≈—°…≥–æ‘‡»…
‡©æ“–¢Õß¿“æ¬πµ√å‰∑¬∑’Ëæ—≤π“¡“®“°¡À√ æ
æ◊Èπ∫â“π Õ“∑‘ ≈‘‡° œ≈œ ∑—Èßπ’È‡π◊ËÕß®“°„πÕ¥’µ™“«‰∑¬
¡’§«“¡π‘¬¡¥Ÿ¿“æ¬πµ√å∑’Ë„™âπ—°æ“°¬å¥â«¬‡™àπ°—π 

Õ’°ª√–°“√Àπ÷Ëß §◊Õ∫∑∫“∑¢Õß‡™◊ÈÕæ√–«ß§å
‰∑¬∑’Ë¡’µàÕæ—≤π“°“√¢Õß«ß°“√¿“æ¬πµ√å‰∑¬
‡ªìπ∑’Ëπà“ π„®«à“ ª√–«—µ‘»“ µ√å¬ÿ§„À¡à¢Õßª√–‡∑»
‰∑¬·≈–ª√–‡∑»≠’ËªÿÉπ‡√‘Ë¡„π‡«≈“∑’Ë„°≈â‡§’¬ß°—π
§◊Õ°≈“ß»µ«√√…∑’Ë 18 ·≈–∑—Èß Õßª√–‡∑»µà“ßÊ
‰¡à‡§¬µ°‡ªìπ‡¡◊Õß¢÷Èπ¢Õßª√–‡∑»„¥‡À¡◊Õπ°—π

classic love story
of the decade.
Before setting to
work on the produc-
tion part, Nonzee
had produced a
documentary about
Mae Nak Phra-
khanhong and her
legend by looking
into piles of evidence
and interviewing
many people in
various f ields.

When it came to the production part of
"Nang Nak", he proceeded on checking
over the fact relating to the time when Nang
Nak existed, which eventually effected the
changing of hairstyle of the actresses in
the film, from long to short, and portrayed
the story of a woman whose family dis-
agreed with her marriage and finally deso-
lated her. After the film "Nang Nak"
became a huge boom, there was a
strange rumor that the old woman selling
souvenirs at Mahabootr temple, Nang
Nak's grave, was the real mother of the
orphan Nonzee. The wide spreading of
Nonzee's odd rumor during the release of
the legend-based "Nang Nak" not only
increasingly roused the public interest,
but also almost set up another classic

legend for the Thais. Unfortunately, since
the purposes of conducting film research-
es were likely to be limited for film only,
many important points as parts of the
film viewing experience like Nonzee's
rumor had been overlooked. 

It was noticeable that Nonzee's films
had many similar points to that of the
Japanese directors, namely KOBAYASHI
Masaki, MIZOGUCHI Kenji. Such similarity
showed a possibility of Nonzee being
influenced by those two Japanese direc-
tors. The assumption seemed to be more
convincing after Nonzee said he himself
had several times been exposed to the
fi lms directed by KOBAYACHI and
MIZOGUCHI. He even mentioned that
KOBAYASHI was one of his most admired
directors. After analyzing the influence of
Japanese films not only on the Japanese
but also on Asian film circle, it is presum-
able that the exchange of film culture in
this region is rapidly increasing.

Thus what exactly is "Mae Nak
Phrakhanhong"? What do the abstract
symbols of water (a canal), femininity,
lust and death represent? What are the
true cultural connotations of ghosts in
Thai agricultural society? Why is a woman
who dies during childbirth considered the
most dreadful ghost? There are many
more interesting points that should be
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‡°‘¥‡¡◊ËÕªï §.».1953 ∑’Ë®—ßÀ«—¥‡Œ’¬«‚ß– ®∫ª√‘≠≠“
µ√’¥â“π»“ π«‘∑¬“·≈–»÷°…“µàÕ¥â“π«—≤π∏√√¡‡ª√’¬∫
‡∑’¬∫ √–¥—∫∫—≥±‘µ«‘∑¬“≈—¬ ¡À“«‘∑¬“≈—¬‚µ‡°’¬« ‡ªìπ
Õ“®“√¬å¡À“«‘∑¬“≈—¬‚µ‚¬ ‡ªìπ√Õß»“ µ√“®“√¬å„π¡À“
«‘∑¬“≈—¬‡¡®‘°—°°ÿÕ‘π ªí®®ÿ∫—π‡ªìπ»“ µ√“®“√¬å Õπ«‘™“
ª√–«—µ‘»“ µ√å¿“æ¬πµ√å ·≈–«—≤π∏√√¡‡™‘ß‡ª√’¬∫

‡∑’¬∫ πÕ°®“°π’È¬—ß‡ªìπÕ“®“√¬åæ‘‡»…¢Õß¡À“«‘∑¬“≈—¬‚§≈—¡‡∫’¬ ¡À“«‘∑¬“≈—¬‚∫‚≈≠≠à“ œ≈œ ¡’º≈
ß“π∫∑«‘®“√≥å„πÀ≈“°À≈“¬·¢πß Õ“∑‘ «√√≥°√√¡ ¿“æ¬πµ√å °“√åµŸπ ™’«‘µ‡¡◊Õß Õ“À“√ œ≈œ æ‘¡æå
Àπ—ß ◊ÕÕÕ°®”Àπà“¬¡“°¡“¬À≈“¬‡≈à¡ Õ“∑‘ "Tsukishima - monogatari" ( ”π—°æ‘¡æå Shuuei
‰¥â√—∫√“ß«—≈ Saitoo Ryakuu §√—Èß∑’Ë 1) "Eigashi e no Shootai" ( ”π—°æ‘¡æå Iwanami ‰¥â√—∫
√“ß«—≈»‘≈ª°√√¡ Santory)
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µà“ß°—πµ√ß∑’Ëª√–‡∑»‰∑¬‰¡à‡§¬¬÷¥§√Õßª√–‡∑»
‰∑¬‡ªìπ‡¡◊Õß¢÷Èπ‡≈¬ „π¢≥–∑’Ë‡™◊ÈÕæ√–«ß»å‰∑¬¡’
∫∑∫“∑ ”§—≠„π°“√ √â“ß¿“æ¬πµ√å ‡™àπ ‡√◊ËÕß
"æ√–‡®â“™â“ß‡º◊Õ°" ∑’Ë √â“ß¢÷Èπ‡æ◊ËÕ àß‡ √‘¡π‚¬∫“¬
∑“ß°“√∑Ÿµ‡ªìπµâπ Õ’°∑—Èß‡¡◊ËÕ‰¡àπ“π¡“π’È ¬—ß¡’
¿“æ¬πµ√å™◊ËÕ¥—ß‡°’Ë¬«°—∫æ√–√“™‘π’„π ¡—¬Õ¬ÿ∏¬“
‡√◊ËÕß " ÿ√‘‚¬∑—¬" ∑’Ë°”°—∫·≈–· ¥ß‚¥¬ºŸâ°”°—∫·≈–
π—°· ¥ß∑’Ë‡ªìπ‡™◊ÈÕæ√–«ß»åÕ’°¥â«¬ ‡ÀÁπ‰¥â«à“µ—Èß·µà
Õ¥’µ∂÷ßªí®®ÿ∫—π¿“æ¬πµ√å´÷Ëß‡ªìπ‡ ¡◊Õπ —≠≈—°…≥å
¢Õß«—≤π∏√√¡µ–«—πµ°π—Èπ∂Ÿ°π”‡¢â“¡“„πª√–‰∑¬
‚¥¬‡™◊ÈÕæ√–«ß»å‰∑¬´÷Ëß¡’∞“π–‡ªìπ»Ÿπ¬å√«¡¢Õß
™“µ‘ ·≈–‡¡◊ËÕπ”‰ª‡ª√’¬∫‡∑’¬∫°—∫‡™◊ÈÕæ√–«ß»å
≠’ËªÿÉπ∑’Ë¡—°„Àâ§«“¡ π„®°—∫™’««‘∑¬“ ‚§≈ß≠’ËªÿÉπ
œ≈œ·≈â« ¬‘Ëß‡ªìπ®ÿ¥∑’Ëπà“ π„® Õ¬à“ß¬‘Ëß 

°“√§âπ§«â“«‘®—¬¢Õß‡√“‡æ‘Ëß‡√‘Ë¡µâπ π’Ë‡ªìπ
‡æ’¬ß°â“«·√°„π‚≈°Õ—π°«â“ß„À≠à¢Õß¿“æ¬πµ√å
‰∑¬‡∑à“π—Èπ „πªïÀπâ“ ‡√“®÷ßÕ¬“°¡“‡¬◊Õπª√–‡∑»
‰∑¬Õ’°§√—Èß‡æ◊ËÕ»÷°…“ª√–‡¥Áπµà“ßÊ ‡À≈à“π’È„Àâ≈÷°
¡“°¢÷Èπ

brought up such as an exorcist, the use
of Buddhism in appeasing wandering spir-
its, the meaning in terms of Buddhist phi-
losophy as the central core of Thailand's
present generation, suppression on
women which can be implied to the
obstruction of pre-Buddhism beliefs etc.
Since we spent much of our time on
checking over the history of "Mae Nak
Phrakhanhong", we didn't have enough
time left to scrutinize these issues in
greater detail though we really wanted to. 

While we were examining the history
of "Mae Nak Phrakhanhong", we found
many critical points related to the analy-
sis of  Thai and Japanese films in com-
parison. 

First of all, in the world history of
films a dubbing actor system (the person
who narrates silent films and explains the
storylines of the films without scripts),
which is generally believed to be one of
the Japanese film's unique characters,
was found in Thai film history. It was pri-
marily assumed that the Japanese were
the first group who established a commer-
cial theater in Thailand. However, we
would like to further check whether this
dubbing system was actually brought in by
the Japanese or was originally the Thai
film's unique character that evolved from
Thai traditional performances such as the
Thai musical folk drama (Likae) etc. In the
past dubbed films were quite favored
among the Thais. 

Another significant point draws from
the role of the Thai Royal Family towards
the Thai film circle. It was found that the
period of Thailand's modern history was
very close to that of the Japanese, in the
mid 18th century. And both nations had
never once been a colony to any coun-
tries. Unlike Japan, Thailand had never
ruled over other nations. The crucial role
of the Thai Royal Family could be recog-
nized from the beginning of Thai film cir-
cle through the production of the movie
named "The King of the White Elephant" to
promote the Thai diplomatic policy. Recently

a minor member of the Royal Family, MC
Chatri Chaleom Yukol, released a lush
historical epic "Suriyothai" which followed
the history of the queen in Ayuthaya
Kingdom. More interestingly the leading
actress starred in this movie was also a
Royal Family member. Thus, it is obvious
that the Thai Royal Family, the central
core of Thai people, was the first group
who introduced films to Thailand as the
symbol of European culture. This point
would be even more thriving when com-
pared with the role of the Japanese Royal
Family who often had a strong interest
mainly in biology, Japanese poetry, etc. 

SSSSiiiinnnncccceeee    oooouuuurrrr    rrrreeeesssseeeeaaaarrrrcccchhhh    iiiissss    oooonnnnllllyyyy    aaaa    ffffiiiirrrrsssstttt
ssssmmmmaaaallllllll    sssstttteeeepppp    ppppaaaacccciiiinnnngggg    iiiinnnnttttoooo    aaaa    bbbbiiiigggg    wwwwoooorrrrlllldddd    ooooffff    TTTThhhhaaaaiiii
ffffiiiillllmmmmssss,,,,    wwwweeee hhhhooooppppeeee    wwwweeee    ccccaaaannnn    vvvviiiissssiiiitttt    TTTThhhhaaaaiiiillllaaaannnndddd    aaaaggggaaaaiiiinnnn    ttttoooo
ggggoooo    ddddeeeeeeeeppppeeeerrrr iiiinnnnttttoooo    tttthhhheeeesssseeee    iiiinnnntttteeeerrrreeeessssttttiiiinnnngggg    ppppooooiiiinnnnttttssss    iiiinnnn    tttthhhheeee
nnnneeeeaaaarrrr    ffffuuuuttttuuuurrrreeee....
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„µâ™◊ËÕ Fake Me ÕÕ°¡“„Àâ∫√√¥“§Õ»‘≈ª–‰¥â¬≈-
‚©¡°—πÕ’°§√—Èß À≈—ß®“°∑’Ë‡§¬«“¥Ωï‰¡â≈“¬¡◊Õ‰«â„π
º≈ß“πÀ≈“¬™‘Èπ®π‡ªìπ∑’Ë°≈à“«¢«—≠°—πÕ¬à“ß‡°√’¬«
°√“«¡“·≈â« ‰¡à«à“®–‡ªìπ "Cocoon; the
Renaissance" ªï 1998-2000 À√◊Õ "Bangkok
Buffolo Boy" ªï 2000-2002 

°«à“®–¡“‡ªìπ "Fake Me" ¡πµ√’‡≈à“«à“‡¢“„™â
‡«≈“∑—ÈßÀ¡¥„πª√–‡∑»≠’ËªÿÉπ‰ª°—∫§«“¡æ¬“¬“¡
∑”µ—«„Àâº “π°≈¡°≈◊π°—∫ —ß§¡·≈–«—≤π∏√√¡
≠’ËªÿÉπ„Àâ¡“°∑’Ë ÿ¥‡∑à“∑’Ë®–‡ªìπ‰ª‰¥â ‡æ◊ËÕ‡√’¬π√Ÿâ·≈–
æ—≤π“§«“¡§‘¥„π à«π∑’Ë≈–‡Õ’¬¥ÕàÕπ∑’Ë ÿ¥¢Õß
‚§√ß √â“ß —ß§¡≠’ËªÿÉπ

"º¡‡ªìπ§π∑”ß“π»‘≈ª–∑’Ë¡’§«“¡ π„®„π
‡√◊ËÕß —ß§¡ ´÷Ëß„π°“√∑”ß“π»‘≈ª–·≈–·ø™—Ëππ—Èπ
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∑à«ß∑”πÕßÕ—π‡»√â“ √âÕ¬¢Õß‰«‚Õ≈‘π§√«≠
º “π°—∫‡ ’¬ß§≈◊Ëπ°√–∑∫Ωíòß∑’Ë¥—ß§√◊πÊ Õ¬Ÿà‡ªìπ
√–¬–Ê ‡√â“Õ“√¡≥å»‘≈ªá¢ÕßºŸâ∑’Ë¡“√Õ™¡„Àâµ◊Ëπµ—«
µ—Èß·µàß“π¬—ß‰¡à∑—π‡√‘Ë¡ ·≈–∑—π∑’∑’Ëß“π‡ªî¥µ—«
¥«ßµ“∑ÿ°§Ÿàµà“ß‡∫‘°°«â“ß¥â«¬§«“¡µ◊Ëπµ“√–§π°—∫
§«“¡ª√–∑—∫„®µàÕ ‘Ëß∑’Ëµ√–Àßà“πÕ¬Ÿà‡∫◊ÈÕßÀπâ“ 

™“¬Àπÿà¡¬◊ππ‘ËßÕ¬Ÿà„π™ÿ¥≈«¥Àπ“¡∑’ËÀàÕÀÿâ¡
√à“ß¢Õß‡¢“Õ¬à“ß·πàπÀπ“µ—Èß·µà§Õ®√¥¢âÕ‡∑â“ ¥â«¬
¥«ßµ“‡∫‘°°«â“ß≈àÕß≈Õ¬‰√â®ÿ¥À¡“¬ æ√âÕ¡°—∫ª“°
∑’ËÕâ“§â“ß‰«âµ≈Õ¥‡«≈“‡æ√“–§¡·À≈¡¢Õß«ß≈«¥
Àπ“¡∑’ËÕ¬Ÿà¿“¬„π ¡◊Õ∑—Èß Õß‚Õ∫Õÿâ¡π°æ‘√“∫ ’¢“«
‰«âÕ¬à“ßÀ≈«¡Ê ·µà°Á·πàπ·≈–π‘ËßæÕ∑’Ë®–§«∫§ÿ¡
„Àâ¡—πÕ¬Ÿà‡©¬Ê ‡æ’¬ß°√–æ√‘∫µ“ª√‘∫Ê æÕ„Àâ√Ÿâ«à“
¡—π¬—ß¡’™’«‘µÕ¬Ÿà‡∑à“π—Èπ  

¬—ß‰¡àÀ¡¥‡æ’¬ß‡∑à“π’È "Fake Me" ¬—ß¡’§«“¡
À¡“¬Õ—π≈È”≈÷°´àÕπÕ¬ŸàÕ’°„πÀ≈“¬Ê ¡ÿ¡ ‰¡à«à“®–
‡ªìπµâπ∫Õπ‰´≈«¥Àπ“¡ æ◊ÈπÀâÕß·≈–µ—«∫â“π∑’ËªŸ
¥â«¬ —ß°– ’∑—ÈßÀ¡¥ À√◊Õº◊πºâ“∑’Ëªí°∑Õ¥â«¬∂âÕ¬§”
 —ÈπÊ·µà‡µÁ¡‰ª¥â«¬§«“¡À¡“¬ ´÷Ëß§ß‰¡à¡’„§√®–

The mournful sound of a violin play-
ing in harmony with the rhythm of ocean
wave flowing against the shore intensely
roused those awaiting with a strong
sense of art to enthusiastically glow even
before the exhibition began. As soon as
the show kicked off, every eye was sud-
denly wide-open gleaming with delight and
deep impression in what elegantly stood
before them. 

A man tightly clad all the way from
neck to toe in a thick barbed wire outfit

stiffly stood with a blank look and his
mouth unshut for fear of a tiny circle of
sharp barbed wire lying inside. Both of his
hands were holding a little white dove
quite loosely; however, firm and still
enough to calm this living creature down,
only the blinking of eyes was allowed.

Yet some of, "Fake Me" was still glit-
tered with many down-reaching meanings
engraved on every of its corner, ranging
from a barbed wire bonsai, a Zen garden,
a floor and a corrugated iron house paved

π‘¬“¡§«“¡π‘Ëß
»‘≈ª–≈«¥Àπ“¡

Essence of Immobility 
on Barbed Wires

“¡°≈“ß§«“¡‡ß’¬∫ß—π §«“¡‡§≈◊ËÕπ‰À«‰¥â‡°‘¥¢÷Èπ ¥”‡π‘πµàÕ‰ª ·≈–‡ª≈’Ë¬π·ª≈ßµ“¡
∏√√¡™“µ‘∑’Ë∂Ÿ° –°¥„ÀâÕ¬Ÿà¿“¬„µâ°√Õ∫∑’Ë∂Ÿ°°”Àπ¥‰«â °àÕ‡°‘¥§«“¡≈’È≈—∫Õ—ππà“§âπÀ“
ª≈¥ª≈àÕ¬æ≈—ß·≈–§«“¡À¡“¬Õ—π≈È”§à“¢Õß¡πÿ…¬å ‡ ’¬ß°√’¥√âÕß∑’Ë∂Ÿ°Õ—¥·πàπÕ¬Ÿà„π∑ÿ°

Õ≥Ÿ¢Õß§«“¡‡ß’¬∫ √–‡∫‘¥ÕÕ°¡“Õ¬à“ßß¥ß“¡„π√Ÿª·∫∫¢Õß...."Fake Me"
∑à

mmmmiiiiddddsssstttt    tttthhhheeee    eeeexxxxiiiisssstttteeeennnncccceeee    ooooffff    ccccaaaallllmmmmnnnneeeessssssss,,,,    mmmmoooovvvveeeemmmmeeeennnnttttssss    qqqquuuuiiiieeeettttllllyyyy    eeeemmmmeeeerrrrggggeeee,,,,    ccccoooonnnnttttiiiinnnnuuuueeee
aaaannnndddd    cccchhhhaaaannnnggggeeee    bbbbyyyy    iiiittttssss    nnnnaaaattttuuuurrrreeee    tttthhhhaaaatttt    hhhhaaaassss    lllloooonnnngggg    bbbbeeeeeeeennnn    ssssttttrrrriiiiccccttttllllyyyy    ffffrrrraaaammmmeeeedddd....    MMMMyyyysssstttteeeerrrriiiioooouuuussss
eeeeccccssssttttaaaassssyyyy    iiiissss,,,,    tttthhhheeeennnn,,,,    ccccoooonnnncccceeeeiiiivvvveeeedddd,,,,    rrrreeeelllleeeeaaaassssiiiinnnngggg    aaaa    ppppoooowwwweeeerrrrffffuuuullll    ffffoooorrrrcccceeee    aaaannnndddd    tttthhhheeee    vvvvaaaalllluuuueeee    ooooffff

hhhhuuuummmmaaaannnn    eeeesssssssseeeennnncccceeee....        TTTThhhheeee iiiinnnnnnnneeeerrrr    ssssccccrrrreeeeaaaammmmiiiinnnngggg    ssssoooouuuunnnndddd    ttttiiiigggghhhhttttllllyyyy    ssssuuuupppppppprrrreeeesssssssseeeedddd    wwwwiiiitttthhhhiiiinnnn    eeeevvvveeeerrrryyyy    bbbbiiiitttt    ooooffff
iiiimmmmmmmmoooobbbbiiiilllliiiittttyyyy    aaaammmmaaaazzzziiiinnnnggggllllyyyy    bbbbuuuurrrrssssttttssss    iiiittttsssseeeellllffff    oooouuuutttt    iiiinnnn    tttthhhheeee    ffffoooorrrrmmmm    ooooffff    ............FFFFaaaakkkkeeee    MMMMeeee

A

∫π



®” ‡ ªì π¡ “°∑’Ë ® –µâ Õ ß∑”µ— « ‡ Õ ß ‡ ¢â “ ‰ ªÕ¬Ÿà „ π
 ∂“π°“√≥åÀ√◊Õ∫√‘∫∑∑’Ë “¡“√∂‡ÀÁπ‰¥â™—¥‡®π∑’Ë ÿ¥
‡∑à“∑’Ë®–‡ªìπ‰ª‰¥â ¥—ßπ—Èπº¡®÷ßµâÕß°“√µ—¥∑Õπ
§«“¡ —∫ π«ÿàπ«“¬„π®‘µ„®ÕÕ° ·≈–æ¬“¬“¡
∑”µ—«„Àâ«à“ß‡ª≈à“ ‡æ◊ËÕ∑’Ë®–√—∫·≈–´÷¡´—∫ ‘Ëßµà“ß∑’ËÕ¬Ÿà
√Õ∫µ—«„Àâ‰¥â¡“°∑’Ë ÿ¥ √«¡∑—Èß§«“¡√Ÿâ ÷°∑’Ë≈–‡Õ’¬¥
ÕàÕπ„π à«π≈÷°¢ÕßºŸâ§π„π —ß§¡„Àâ‰¥â¡“°∑’Ë ÿ¥
¥â«¬ º¡®÷ß‡√‘Ë¡µâπ¥â«¬°“√„™â§«“¡√Ÿâ ÷°„π°“√
 ◊ËÕ “√‡«≈“∑’Ë‡√“æ∫‡®Õ ‘Ëßµà“ßÊ ·∑π∑’Ë®–‡ªìπ§”
æŸ¥ «—πÀπ÷Ëßº¡æ∫°—∫§ÿ≥¨“§ å ™“√å‡¬√å·≈–‰¥â
‡¥‘π∑“ß‰ª√Õ∫Ê ‡¡◊Õß·≈–™π∫∑  à«π
¡“°‡√“®–‡¥‘π∑“ß‡∑â“‰ª¬—ß∑’Ëµà“ßÊ ∑’Ë
‰¡à√Ÿâ®—°®“°‡™â“®√¥‡¬Áπ·≈â«‡¥‘π¬âÕπ
°≈—∫ §«“¡µ◊Ëπ‡µâπ·≈–§«“¡ ß —¬‰¥â
°àÕµ—«¢÷Èπ„π§«“¡‡ß’¬∫ æ√âÕ¡°—∫√à«¡
‡¥‘π∑“ß‰ª°—∫‡√“∑ÿ°Àπ·Ààß"

Õ“»—¬°“√‡√’¬π√Ÿâ¥â«¬§«“¡√Ÿâ ÷°π’È
‡Õß ∑’Ë∑”„Àâ¡πµ√’ “¡“√∂§âπæ∫§ÿ≥§à“
¢Õß§«“¡π‘Ëß ®ÿ¥‡¥àπ¢Õß —ß§¡≠’ËªÿÉπ∑’Ë
°≈“¬¡“‡ªìπ·√ß∫—π¥“≈„®æ◊Èπ∞“π¢Õß
º≈ß“π§√—Èßπ’È ·≈–¬‘Ëß°«à“π—Èπ‡ªìπ§«“¡
À¡“¬Õ—π≈÷°´÷Èß∑’Ë´àÕπÕ¬Ÿà„πº≈ß“π∑ÿ°Ê
™‘Èπ∑’Ëª√“°ØÕ¬Ÿà„ππ‘∑√√»°“√«—ππ—Èπ

"µ“¡¡ÿ¡¡Õß‚¥¬∑—Ë«Ê‰ª¢Õßº¡´÷Ëß
‡ªìπ§ππÕ°∑’Ë π„®·≈–®—∫µ“¡Õß
 ¿“æ —ß§¡≠’ËªÿÉπ„π™à«ß‡«≈“·Ààß§«“¡
π‘Ëß º¡ —ß‡°µ‡ÀÁπ«à“§«“¡π‘Ëß “¡“√∂
¥÷ß¥Ÿ¥Õ“√¡≥å·≈–§«“¡√Ÿâ ÷°‰¥â §«“¡
π‘Ëß·§à‡ ’È¬««‘π“∑’„π —ß§¡‰¥âª≈¥ª≈àÕ¬
æ≈—ß·≈–§«“¡À¡“¬¢Õß ‘Ëß∑’Ë¡’Õ¬Ÿà√Õ∫
µ—«ÕÕ°¡“‰¥âÕ¬à“ß‡ªìπÕ‘ √– §«“¡π‘Ëß
π—Èπ‡µÁ¡‡ªïò¬¡‰ª¥â«¬æ≈—ß·≈–§«“¡-
À¡“¬∑’Ë≈’È≈—∫ ™à«ß‡«≈“‡æ’¬ß¢≥–Àπ÷Ëß
·Ààß§«“¡‡ß’¬∫ß—π„π —ß§¡≠’ËªÿÉπ®÷ß¡’
§«“¡ß¥ß“¡Õ¬Ÿà„πµ—« ‡ªìπ≈—°…≥–
‡©æ“–∑’Ë∑”„Àâ‡°‘¥§«“¡√Ÿâ ÷° ß∫·≈–
 –‡∑◊Õπ„®‰¥â„π‡«≈“‡¥’¬«°—π º¡®÷ß‡Õ“
®ÿ¥‡¥àπµ√ßπ’ÈÕÕ°¡“ –∑âÕπ„πº≈ß“π
¢Õßº¡"

"∫√√¬“°“»·∫∫π‘ËßÊ ‡¬ÁπÊ °“√¬âÕπ°≈—∫
‰ª°≈—∫¡“ ‡¢â“·≈–ÕÕ° ¡’ ‘Ëß∑’Ë∑”„ÀâºŸâ§π‡°‘¥§«“¡
√Ÿâ ÷°µâÕß√–¡—¥√–«—ßÕ¬Ÿà∑ÿ°¢≥– ∑ÿ°¬à“ß°â“«∑’Ë
‡À¬’¬∫≈ß∫πæ◊Èπ —ß°– ’ ‡ ’¬ß§≈◊Ëπ∑’Ë∫—π∑÷°®“°
∑–‡≈®√‘ßÊ ·≈–‡ ’¬ß¥—ß¢Õß —ß°– ’∑’Ë∂Ÿ°‡À¬’¬∫
‡À¡◊Õπ‡ ’¬ß§≈◊Ëπ §«“¡π‘Ëß¢Õß∫Õπ‰´ §«“¡‡¬Áπ
¢Õß«—µ∂ÿ‚≈À–·≈–Õ“°“» §«“¡·À≈¡§¡ Õ—π-
µ√“¬·≈–§«“¡πÿà¡π«≈ª≈Õ¥¿—¬ ∫â“πª≈Õ¡·≈–
§«“¡‰¡à¡’∑’Ë ‘Èπ ÿ¥¢Õß‡ âπ¢Õ∫øÑ“¿“¬„π ºŸâ§π∂Ÿ°
µ’°√Õ∫¥â«¬ ‘Ëß∑’Ë∂Ÿ° √â“ß¢÷Èπ¡“ §«“¡π‘Ëß ß∫·≈–

with zinc roofs, to silk cloths embroidered
with Haiku poetry.  Undoubtedly no one
on earth can clarify the definition of "Fake
Me" as vivid as its creator, Montri
Teomsombat, the latest budding talent
who was granted the Japanese
Foundation Fellowship in 2000 to conduct
a research in Fukuoka, Japan for 6
months. 

"Fake Me" is a real offbeat costume
and performance-installation
synthesized from the impact of
Montri's 6-month stay in Japan.
Preceding the grant to Japan,
Montri has revealed his creativi-
ty in many outstanding avant-
garde works that are still being
broadly touted throughout the
international art scene, namely,
"Cocoon; the Renaissance" (1998-
2000) and "Bangkok Buffalo
Boy" (2000-2002).  

Way before "Fake Me" had
succeeded, Montri spent time
in Japan attempting to adapt
and blend himself wholly into
Japanese society and culture in
order to learn and have his
thoughts and mind smoothly
molded to the innermost part
of Japanese social structure.   

"I was especial ly into
social issues so when it comes
to fashion and arts, it is rela-
tively necessary to bring myself
closely into a real situation in
order to absorb things around
me more effectively including
the most sensitive part of the

people in the society. To do so, I try to
clear myself by having my mind cut off
from all kinds of thoughts that possibly
mislead to confusion. I try to communi-
cate with my feelings instead of words
when experiencing anything new."

"I was there with Mr. Jacques
Charrier and we could start traveling
around the city and rural area together.
We spent time wandering on foot back
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°√–∫«π°“√«‘®—¬¢Õßº¡ 
§◊Õ™à«ß‡«≈“∑—ÈßÀ¡¥∑’Ë‡ΩÑ“√Õ¥Ÿ
·≈–µ◊Ëπ‡µâπ«à“
 ‘Ëß∑’Ë®–‰¥âæ∫‡ÀÁππ—Èπ§◊ÕÕ–‰√ 
‡ªìπ·π«∑“ß∑’Ë Õ¥§≈âÕß
°—∫°“√ √â“ßº≈ß“π¢Õßº¡
¡“‚¥¬µ≈Õ¥

The process of 
doing my research is 
to spend every waking time 
waiting attentively with 
an extreme excitement 
for whatever coming up 
in front of me.
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way of expressing his experience and per-
sonal view makes his art works as the
crystalline lens that see through every-
thing in a charmingly unusual way.

"For me society and nature are both
very good examples and symbols.
However, I cannot deny that people actu-
ally have got different living conditions in
their life. Sometimes I'm even confused
with many of these conditions, but I still
try to learn from the surroundings, in both
society and nature, and reflect them
through my work.  From my prior experi-
ence I can say that society and nature
teach me to be stronger and brave
enough to accept the truth and search for
the bliss of life."

and forth to unknown places from dawn
to dusk. At the same time amid the
silence I noticed that the seed of excite-
ment and doubt started to grow and trav-
el with us everywhere."

By being dependent on his feeling in
absorbing things around, Montri eventually
found the merit of stillness, Japanese dis-
tinct character that chiefly inspired him to
create this awesome work and, most
importantly, became the theme instilled
beneath every piece of art works exhibit-
ed on that day. 

"In my general view as an outsider
who is attentively interested in the
moment of quietness in Japanese soci-
ety, silence can incredibly magnetize
one's feeling and emotion, deliver the
suppressive power, and unearth the con-
notation hidden beneath its surrounding. I
see Japanese society in the moment of
tranquility particularly beautiful in its own
nature, a unique character that can bring
on peace and misery simultaneously, so I
decided to reflect this point in my art
work." 

"The odour of stillness and bitter
coldness drifting in and out made the
viewers to automatically watch every step
they made.  The recorded sound of the
ocean waves flowing against the shore
accompanied by the noise of people slow-
ly pacing on the metalized ground, the
motionless stand of Bonsai trees, the ici-
ness of metal and room's temperature,
the terrifying sharpness against the gentle
safety, the artificial house, and the infinity
of the horizon inside, altogether reflect
the way people are framed by their own
invention. Peace and pain irresistibly
creep into the heart. People can do noth-
ing but stand quietly in the midst of quiet-
ness. Outside, they may look indifferent
but deep down inside... they are burning
with desire." 

Montri's accomplishment in the past
is a vivid reflection of his strong concern
for nature and social change. His brilliant

§«“¡∑√¡“π∑’Ë‰¡à¡’„§√°√’¥
√âÕß ‰¡à¡’„§√‡®Á∫ª«¥ ‰¡à¡’„§√
µàÕµâ“π ‡√“∑ÿ°§π¬—ßÕ¬Ÿà„π
§«“¡π‘Ëß ∑à“∑’‡¬◊Õ°‡¬Áπ·≈–√ÿà¡
√âÕπ„π®‘µ„®" 

º≈ß“π∑’Ëºà“π¡“¢Õß¡πµ√’
 –∑âÕπ„Àâ‡ÀÁπ«à“»‘≈ªîπÀπÿà¡
§ππ’È„ à„®°—∫§«“¡≈–‡Õ’¬¥
ÕàÕπ¢Õß∏√√¡™“µ‘ ·≈– ¿“æ
 —ß§¡∑’Ë ‡ª≈’Ë¬π·ª≈ß‰ª‡ªìπ
æ‘‡»… ‚¥¬Õ“»—¬ª√– ∫°“√≥å
·≈–·π«§«“¡§‘¥ à«πµ—«„π
°“√∂à“¬∑Õ¥ÕÕ°¡“ ∑”„Àâ

º≈ß“π»‘≈ª–¢Õß‡¢“‡ª√’¬∫‡ ¡◊Õπ¥«ßµ“∑’Ë¡Õß
∑–≈ÿºà“π ‘Ëßµà“ßÊ Õ¬à“ß¡’‡ πàÀå πà“§âπÀ“„π·∫∫∑’Ë
‰¡à‡À¡◊Õπ„§√

" ”À√—∫º¡·≈â«∑—Èß —ß§¡·≈–∏√√¡™“µ‘π—Èπ
‡ªìπµ—«Õ¬à“ß·≈– —≠≈—°…≥å∑’Ë¥’ ·µà∂÷ßÕ¬à“ß‰√ºŸâ§π
„π —ß§¡µà“ß°Á¡’‡ß◊ËÕπ‰¢„π°“√¥”√ß™’«‘µ∑’Ë·µ°µà“ß
°—π‰ª ∫“ß§√—Èßº¡‡Õß¬—ß√Ÿâ ÷° —∫ π°—∫‡ß◊ËÕπ‰¢
À≈“¬Ê ¥â“π º¡æ¬“¬“¡‡√’¬π√Ÿâ®“° ‘Ëß√Õ∫¢â“ß ∑—Èß
 —ß§¡·≈–∏√√¡™“µ‘ ´÷Ëß‡°’Ë¬«¢âÕß°—∫ß“π»‘≈ª–∑’Ë∑”
Õ¬Ÿà ®“°ª√– ∫°“√≥å∑’Ëºà“π¡“  —ß§¡·≈– ∏√√¡-
™“µ‘ Õπ„Àâº¡√Ÿâ®—°°“√¬Õ¡√—∫ ¿“æ§«“¡‡ªìπ®√‘ß
‡¢â¡·¢Áß ·≈– Õπ„Àâ· «ßÀ“§«“¡¡’™’«‘µ™’«“" 

"°√–∫«π°“√«‘®—¬¢Õßº¡ §◊Õ™à«ß‡«≈“∑—Èß
À¡¥∑’Ë‡ΩÑ“√Õ¥Ÿ·≈–µ◊Ëπ‡µâπ«à“ ‘Ëß∑’Ë®–‰¥âæ∫‡ÀÁππ—Èπ
§◊ÕÕ–‰√ ‡ªìπ·π«∑“ß∑’Ë Õ¥§≈âÕß°—∫°“√ √â“ßº≈
ß“π¢Õßº¡¡“‚¥¬µ≈Õ¥ µ—Èß·µà‚§√ß°“√∑’Ë‰¥â∑”
°“√ª≈Ÿ°¢â“«∫π‡ ◊ÈÕºâ“ (Rice/Life; 1997-1999)
·≈–°“√ √â“ßº≈ß“π√à«¡°—∫ÀπÕπ‰À¡ (Cocoon;

Rice/Life; 1997-1999
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the Renaissance 1998-2000) ∑’Ë‡ªìπ°“√∑”ß“π
√à«¡°—∫ ∏√√¡™“µ‘ °÷Ëß»‘≈ª– °÷Ëß·ø™—Ëπ °÷Ëß«‘∑¬“
»“ µ√å°÷Ëß∏√√¡– ∑’Ëº¡‰¡à “¡“√∂√Ÿâ‰¥â≈à«ßÀπâ“‡≈¬
«à“ ∑â“¬∑’Ë ÿ¥®–¡’Õ–‰√„Àâ‡√“‰¥âæ∫" 

°“√· «ßÀ“·°àπ·∑â¢Õß™’«‘µ·≈–¡’‚Õ°“ „π
°“√µ’·ºà§«“¡§‘¥∑’Ëß¥ß“¡ §◊Õ ‘Ëß∑’Ë¡πµ√’§“¥À«—ß
„π°“√ √â“ßº≈ß“π»‘≈ª–·µà≈–§√—Èß ´÷ËßÕ“®‡ªìπ
‡æ√“–‡Àµÿº≈π’È°Á‰¥â∑’Ë∑”„Àâß“π¢Õß‡¢“¡’§«“¡≈÷°´÷Èß
¡“°¢÷Èπ‡√◊ËÕ¬Ê ∑—Èß„π·ßà¢Õß·π«§‘¥·≈–«‘∏’°“√ √â“ß
º≈ß“π

"µ—Èß·µà‡√‘Ë¡µâπ®π∂÷ßªí®®ÿ∫—ππ’È º¡∑”ß“π
»‘≈ª–‡æ◊ËÕ‡ªìπÀπ∑“ß§âπÀ“ª√—™≠“„π°“√¥”‡π‘π
™’«‘µµàÕ‰ª Àπ∑“ßµÕππ’Èº¡¬—ß‰¡à‡ÀÁπ®ÿ¥À¡“¬
ª≈“¬∑“ß ·µà°Á‡À¡◊Õπ¡’·√ß¥÷ß¥Ÿ¥„ÀâµâÕß°â“«µàÕ‰ª
ª≈àÕ¬‰ªµ“¡®—ßÀ«–„πµ—«¢Õß¡—π‡Õß º¡µâÕß°“√
 √â“ßª√– ∫°“√≥å §«“¡∑√ß®”„Àâ°—∫ºŸâ§π·≈–
µπ‡Õß ´÷Ëß®–∑”„Àâ‡°‘¥°√–∫«π°“√∑“ß§«“¡§‘¥
µ“¡¡“ ‚¥¬º¡‰¡à‰¥â§“¥À«—ß∑’Ë®–„ÀâºŸâ™¡‰¥â√—∫
·π«§«“¡§‘¥µ“¡∑’Ëº¡¡’Õ¬Ÿà ‡æ’¬ß·µàµâÕß°“√„Àâº≈
ß“π¢Õßº¡°≈“¬‡ªìπ à«πÀπ÷Ëß¢ÕßºŸâ§π ·≈–¡’ à«π
™à«¬µ’·ºà¢¬“¬§«“¡§‘¥∑’Ë¡’Õ¬Ÿà·≈â«„Àâ°«â“ßÕÕ°‰ª" 

 ‘Ëß ÿ¥∑â“¬∑’Ë¡πµ√’Õ¬“°®–Ω“°‡Õ“‰«â §◊Õ ‘Ëß∑’Ë
°àÕµ—«¢÷Èπ„π§«“¡√Ÿâ ÷°¢Õß‡¢“ºà“πº≈ß“π™‘Èππ’ÈÕ—π
‡ªìπ‡ ¡◊Õπµ—«·∑π∑’Ë¬—ß§ßÕ¬Ÿà·¡â«à“π‘∑√√»°“√¿“¬
„µâ™◊ËÕ "Fake Me" ®–®∫≈ß·≈â«°Áµ“¡

"º≈ß“π "Fake Me" ∑”„Àâº¡§âπæ∫§«“¡
√Ÿâ ÷°¢Õßµπ‡Õß«à“ „π∑’Ë ÿ¥·≈â«°√Õ∫≈«¥Àπ“¡∑’Ë
‡√“ √â“ß¢÷Èπ„π®‘µ„® ®–∂Ÿ°‡ªî¥ÕÕ°‰¥â¥â«¬„®‡√“‡Õß
‡∑à“π—Èπ º¡®÷ß„§√à¢Õ∂◊Õ‚Õ°“ π’È°≈à“«¢Õ∫§ÿ≥

"The process of doing my research is
to spend every waking time waiting atten-
tively with an extreme excitement for
whatever coming up in front of me.  I
have been implementing this method in
every piece of my work, since planting
rice on cloth project (Rice/Life; 1997-
1999) to collaborating with silk worm in
Cocoon project (Cocoon; the Renaissance
1998-2000), both of which were partially
the combination of nature, art, fashion
and Buddhist philosophy that I couldn't
tell what would turn out at last."   

To discover a new core of life is pos-
sibly the fundamental reason of his pro-
gressive artistry. 

"From the beginning to now my prime
motivation of doing art work is to search
for the philosophy of how to live my life.
Even though my destination is sti l l
obscure, it magnetically drives me to
keep on searching and letting it go by the
tune of life.  I have a strong will to build
an experience and memory into my view-
er's thinking process without expecting
them to be influenced by my own idea."  

The last significant point that Montri
wanted to leave behind after "Fake Me"
had been successfully ended was his dis-
covery during the time he was working on
this exhibition.  

"The exhibition "Fake Me" has led
me to the fact that the barbed wire
fenced in our heart can eventually be torn
down if we just open our minds. Further-
more, I would like to take this opportunity
to show my deep appreciation to the
Japan Foundation for offering me a great
support from the beginning to the end."

Deep impression roused by the sub-
tle philosophy of life brilliantly reflected
through " Fake Me" makes Montri's next
discovery something we must keep an
eye on.

„π∑’Ë ÿ¥·≈â«
°√Õ∫≈«¥Àπ“¡
∑’Ë‡√“ √â“ß¢÷Èπ„π®‘µ„® 
®–∂Ÿ°‡ªî¥ÕÕ°‰¥â
¥â«¬„®‡√“‡Õß‡∑à“π—Èπ

the barbed wire 
fenced in our heart 
can eventually be torn down
if we just open our minds

¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ∑’Ë™à«¬∑”„Àâπ‘∑√√»°“√§√—Èß
π’È‰¥â‡º¬·æ√àµàÕ “∏“√≥–™π®π°√–∑—Ëß ”‡√Á®≈ÿ≈à«ß
‰ª¥â«¬¥’" 

ª√—™≠“™’«‘µ∑’Ë∂Ÿ°∂à“¬∑Õ¥Õ¬à“ß≈÷° ÷́Èßºà“πº≈-
ß“π»‘≈ª–∑’Ë¡’§«“¡‚¥¥‡¥àπ πà“µ‘¥µ“¡Õ¬à“ß
"Fake Me" ¬‘Ëß∑”„Àâ‡√“Õ¥∑’Ë®–µ◊Ëπ‡µâπ‰ª°—∫
¡πµ√’‰¡à‰¥â«à“‡¢“®–§âπæ∫Õ–‰√Õ’°‡æ◊ËÕ¡“ √â“ß
 √√§å‡ªìπº≈ß“π™‘ÈπµàÕ‰ª

Cocoon; the Renaissance 1998-2000
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≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ
 π—∫ πÿπß“πª√–°«¥
¿“æ‡¢’¬π·≈– ‡√’¬ß -

§«“¡ ”À√—∫‡¥Á°≠’ËªÿÉπ∑’ËÕ“»—¬Õ¬Ÿà
„π¿Ÿ¡‘¿“§‡Õ‡™’¬µ–«—πÕÕ°‡©’¬ß„µâ
´÷Ëß®—¥‚¥¬Àπ—ß ◊Õæ‘¡æåÕ“´“Œ’ ‚¥¬
®—¥· ¥ß¿“æ∑’Ë‰¥â√—∫√“ß«—≈ ≥ ÀâÕßÕ“√åµ ·°≈‡≈Õ√’Ë ¢Õß»Ÿπ¬å«—≤π∏√√¡≠’ËªÿÉπ
°√ÿß‡∑æœ ‡¡◊ËÕ«—π∑’Ë 1- 8 ∏—π«“§¡ 2544 ∑’Ëºà“π¡“

®ÿ¥ª√– ß§å¢Õß°“√®—¥°“√ª√–°«¥§√—Èßπ’È§◊Õ‡æ◊ËÕ àß‡ √‘¡„Àâ‡¥Á°≠’ËªÿÉπ∑’Ë
Õ“»—¬Õ¬Ÿà„πµà“ßª√–‡∑» ‰¥â¡’‚Õ°“ ∑’Ë®–· ¥ß§«“¡‡ªìπµ—«¢Õßµ—«‡Õßºà“π°“√
«“¥¿“æ·≈–§«“¡‡√’¬ß¢Õßµπ ÷́ËßÀ—«¢âÕ ”À√—∫ªïπ’È§◊Õ "©—πÕ¬“°‡ªìπ§π·∫∫π’È"
‚¥¬À«—ß«à“‡¥Á°Ê ®– “¡“√∂· ¥ßÕÕ°∂÷ß§«“¡À«—ß·≈–§«“¡Ωíπ¢Õßæ«°‡¢“
ºà“π¿“æ«“¥·≈–‡√’¬ß§«“¡

¿“æ∑’Ë‰¥â√—∫√“ß«—≈®“°§≥–°√√¡°“√ ®—¥· ¥ß∑’ËÀâÕßÕ“√åµ·°≈‡≈Õ√’Ë ¢Õß
¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ‚¥¬‡ªî¥„Àâ‡¢â“™¡ø√’ ¡’ºŸâ™¡„Àâ§«“¡ π„®‡¢â“™¡Õ¬à“ß
µàÕ‡π◊ËÕß ∑—ÈßºŸâª°§√Õß¢Õß‡¥Á°Ê ∑’Ëº≈ß“π‰¥â√—∫°“√§—¥‡≈◊Õ° ·≈–∫ÿ§§≈∑—Ë«‰ª

he Japan Foundation, Bangkok
supported the Painting and
Composition Contest for Japan-

ese children living in Southeast Asian
countries, organized by Asahi Shimbun

International Pte., Ltd., by providing its Art Gallery as the venue
for the awarded works exhibition from 1-8 December 2001.

The purpose of the contest is to provide a good opportunity
for Japanese children living abroad to express themselves by
using painting and composition. This year's theme is "Want to
be the person like this", in hope that children can express their
own hopes and dreams by using painting and composition.

The works awarded by the committee of the organizer, were
on view at the Art Gallery of the Japan Foundation, Bangkok with
free admission. A lot of viewers, both the family of the awarded
children themselves and the general public, came to see the
works. 

°“√ª√–°«¥¿“æ‡¢’¬π
·≈–‡√’¬ß§«“¡

¢ÕßÀπ—ß ◊Õæ‘¡æåÕ“´“Œ’

A s a h i
Painting 
& Composition 
Contest

Activity Reports

≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ®—¥
π‘∑√√»°“√‡¥’Ë¬«¢Õß∑“-
‡§‚π√‘ ¡‘¬“‚¡‚µ– »‘≈ªîπ

√à«¡ ¡—¬Àπÿà¡∑’Ëæ”π—°Õ¬Ÿà„π°√ÿß-
‡∑æœ „π™◊ËÕ«à“ "anonymous" ≥
ÀâÕßÕ“√åµ ·°≈‡≈Õ√’ ¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ √–À«à“ß«—π∑’Ë 4-27
æƒ»®‘°“¬π 2545

¡‘¬“‚¡‚µ– ‡°‘¥‡¡◊ËÕªï 1974 ∑’Ë‡¡◊Õßπ“√“ Õ—π‡ªìπ‡¡◊Õß
À≈«ß‡°à“¢Õß≠’ËªÿÉπ À≈—ß®“°®∫°“√»÷°…“√–¥—∫¡À“∫—≥±‘µ®“°
¡À“«‘∑¬“≈—¬»‘≈ª–¡ÿ´“™‘‚π– ‡¡◊ËÕªï 1999 ‡¢“‰¥â‡√‘Ë¡ß“π‡ªìπ§√Ÿ
 Õπ»‘≈ª–∑’Ë‚√ß‡√’¬π ¡“§¡≠’ËªÿÉπ∑’Ë°√ÿß‡∑æœ ¢≥–‡¥’¬«°—π°Á
∑”ß“π»‘≈ª–¢Õßµπ‡Õß‰ª¥â«¬ ·¡â«à“‡¢“®–„™â ◊ËÕÀ≈“¬™π‘¥„π
°“√ √â“ß √√§åß“π ‰¡à«à“®–‡ªìπ®‘µ√°√√¡¿“ææ‘¡æå «‘¥‘‚Õ À√◊Õ
Õ◊ËπÊ ·µà„π√–¬–À≈—ßπ’È‡¢“„™âß“π¿“æ∂à“¬‡ªìπ à«π¡“°

π‘∑√√»°“√∑’Ë ‡¢“®—¥§√—Èß
·√°∑’Ë°√ÿß‡∑æœ §◊Õ "Blue
Spiral" §◊Õ®—¥ ≥ ·°≈‡≈Õ√’π”
∑Õß ‡¡◊ËÕªï 2544 º≈ß“π
¿“æ∂à“¬¢Õß‡¢“‡ªìπ∑’Ëª√–∑—∫„®
·°à§π„π«ß°“√·≈–§π√—°ß“π
»‘≈ªáÕ¬à“ß¡“°

π‘∑√√»°“√§√—Èßπ’Èπ—∫‡ªìπ
π‘∑√√»°“√§√—Èß∑’Ë Õß∑’Ë®—¥¢÷Èπ∑’Ë
°√ÿß‡∑æœ ‡ªìππ‘∑√√»°“√¿“æ∂à“¬µ‘¥µ—Èß‡ πÕ¿“æ·Ω¥∑’Ë √â“ß¢÷Èπ¥â«¬¿“æ∂à“¬
¥‘®‘µÕ≈ ‡ªìπ¿“æ∂à“¬¢Õß‡¥Á°™“¬ ·≈–‡¥Á°À≠‘ß ∑’Ë· ¥ß§«“¡¢—¥·¬âß¿“¬„π„®
¢Õß§π„π¬ÿ§π’È ‚¥¬¿“æ –∑âÕπ¢Õß°—π·≈–°—π º≈ß“ππ’È‰¥â√—∫°“√¬°¬àÕß∑—Èß„π
‡√◊ËÕß¢Õß —¥ à«π °“√· ¥ßÕÕ°¢ÕßÕ“√¡≥å¿“¬„π ¡’ºŸâ‡¢â“™¡ß“πª√–¡“≥ 350
§π

"anonymous"
π‘∑√√»°“√‡¥’Ë¬« ¢Õß
∑“‡§‚π√‘ ¡‘¬“‚¡‚µ–

he Japan Foundation,
Bangkok organized a
solo exhibition "anony-

mous" by MIYAMOTO Takenori,
a young contemporary artist

based in Bangkok, at the Art Gal-
lery of the Japan Foundation, Bangkok
from 4-27 November, 2002.  

Mr. MIYAMOTO was born in
Nara, an ancient capital of Japan,
in 1974.  After graduating from the
master's course of Musashino Art
University in 1999, he started to
work as an art teacher of Thai

Japanese Association School in Bangkok.  While engaging
in art education, he has also been pursuing his career as a
creative artist.  Although he is accustomed to various
media such as painting, print, words, video, he has created
artworks using photography in recent years. 

His first exhibition in Bangkok was "Blue Spiral" held
at Numthong Gallery in 2001 where his photographic works
made a new impression on the art scene and art lovers.  

In his second exhibition in Bangkok "anonymous", which
was also a photo installation exhibition he displayed virtual-

ized "twin portraits" produced by utilizing digital photography.  The por-
traits of boys and girls symbolized modern people's mental conflicts
over the identification with others. The work was admired for its
scale, emotional intensity and deep thematic scope.  A total of 350
people visited the exhibition.

"anonymous"
a solo exhibition 
by MIYAMOTO Takenori

¡ŸT

¡Ÿ T
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≈π‘∏‘≠’ËªÿÉπ °√ÿß-
‡∑æœ ‚¥¬‰¥â√—∫
°“√ π—∫ πÿπ®“°

∫√‘…—∑ ‡®«’´’ ‡´≈´å ·Õπ¥å
‡´Õ√å«‘  (ª√–‡∑»‰∑¬) ®”°—¥
‡ πÕ π‘∑√√»°“√»‘≈ª– ◊ËÕ
º ¡ "FAKE ME" ‚¥¬
»‘≈ªîπÀπÿà¡¡“°§«“¡ “¡“√∂
¡πµ√’ ‡µ‘¡ ¡∫—µ‘ ≥ ÀâÕß
Õ“√å∑ ·°≈‡≈Õ√’Ë »Ÿπ¬å«—≤π∏√√¡
≠’ËªÿÉπ °√ÿß‡∑æœ ‡¡◊ËÕ«—π∑’Ë 11
∂÷ß 31 µÿ≈“§¡ 2545 

¡πµ√’ ‡µ‘¡ ¡∫—µ‘ ‰¥â√—∫
∑ÿπ®“°¡Ÿ≈π‘∏‘œ ‡æ◊ËÕ∑”°“√
«‘®—¬¥â“π»‘≈ª–„π≠’ËªÿÉπ‡ªìπ
‡«≈“ 6 ‡¥◊Õπ „πªï 2000 ™à«ß

∑’Ë‡¢“Õ“»—¬Õ¬Ÿà∑’Ë≠’ËªÿÉππ—Èπ ‡¢“‰¥â§âπ§«â“·≈–
ª√– ∫§«“¡ ”‡√Á®„π°“√‡æ‘Ë¡æŸπª√– ∫°“√≥å
∑“ß¥â“π»‘≈ª–¢Õß‡¢“ ´÷Ëß°àÕπ‰¥â√—∫∑ÿππ’È ‡¢“‡§¬
‰¥â√—∫√“ß«—≈ Young Designer Award ®“°
Bangkok International Fashion 1999 

·¡â«à“ß“π¢Õß‡¢“Õ“®°â“«≈È”∑—Èß§”«à“»‘≈ª–
À√◊Õ·ø™—Ëπ À“°§«“¡√Ÿâ ÷°∑’Ë‡¢“¡’µàÕ∏√√¡™“µ‘¥Ÿ
‡À¡◊Õπ®–·¢Áß·°√àß¡“°¢÷Èπ ®“°°“√Ωñ°Ωπ°“√„™â
‡∑§π‘§∑’Ëº “π°—∫«— ¥ÿ®“°∏√√¡™“µ‘ ‡™àπ °“√
 √â“ß √√§åº≈ß“π®“°¢â“«À√◊ÕÀπÕπ‰À¡ §√—Èßπ’È
‡¢“‡∫π§«“¡ π„®‰ª¬—ß "∫Õπ‰´" ´÷ËßÕ“®°≈à“«
‰¥â«à“‡ªìπÀπ÷Ëß„π "µ—«·∑π" ¢Õß«—≤π∏√√¡≠’ËªÿÉπ
„π —ß§¡‚≈°

π‘∑√√»°“√»‘≈ª– ◊ËÕº ¡√Ÿª·∫∫„À¡àπ’È ‡Õ◊ÈÕ
„Àâ‡¢“§‘¥§âπº≈ß“π„À¡àÊ ∑’Ë‰¥â·√ß¥≈„®®“°·π«
§«“¡§‘¥∑’Ë¡’µàÕ∏√√¡™“µ‘·≈–º≈ß“π∑’Ë·À«°·π«
π’È °Á‡ªìπ·√ß¥≈„®„ÀâºŸâ™¡À≈“¬§π ∑—Èß∑’Ë‡ªìππ—°
»÷°…“«‘™“»‘≈ª– À√◊Õ∫ÿ§§≈∑—Ë«‰ªÕ’°¥â«¬

Activity Reports

hhhheeee    JJJJaaaappppaaaannnn    FFFFoooouuuunnnnddddaaaattttiiiioooonnnn,,,,    BBBBaaaannnnggggkkkkooookkkk    aaaalllloooonnnngggg    wwwwiiiitttthhhh    JJJJVVVVCCCC    SSSSaaaalllleeeessss    &&&&
SSSSeeeerrrrvvvviiiicccceeee    ((((TTTThhhhaaaaiiiillllaaaannnndddd))))    CCCCoooo....,,,,    LLLLttttdddd....    pppprrrreeeesssseeeennnntttteeeedddd    aaaannnn    IIIInnnntttteeeerrrr----MMMMeeeeddddiiiiaaaa
AAAArrrrtttt    EEEExxxxhhhhiiiibbbbiiiittttiiiioooonnnn    eeeennnnttttiiiittttlllleeeedddd    """"FFFFAAAAKKKKEEEE    MMMMEEEE"""",,,,    ffffeeeeaaaattttuuuurrrriiiinnnngggg    aaaa    pppprrrroooommmmiiiinnnneeeennnntttt

yyyyoooouuuunnnngggg    TTTThhhhaaaaiiii    aaaarrrrttttiiiisssstttt,,,,    MMMMrrrr....    MMMMoooonnnnttttrrrriiii    TTTTooooeeeemmmmssssoooommmmbbbbaaaatttt,,,,    aaaatttt    tttthhhheeee    AAAArrrrtttt    GGGGaaaalllllllleeeerrrryyyy    ooooffff
JJJJaaaappppaaaannnn    CCCCuuuullllttttuuuurrrraaaallll    CCCCeeeennnntttteeeerrrr,,,,    BBBBaaaannnnggggkkkkooookkkk    ffffrrrroooommmm    11111111    ----    33331111    OOOOccccttttoooobbbbeeeerrrr    2222000000002222....

Mr. Montri Toemsombat, known as the winner of the
Young Designer Award from Bangkok International Fashion
1999, was granted the Japan Foundation Fellowship in 2000

to stay in Japan for six months to conduct a
research on anything related to the fulfillment
of his artistic desire.  Although his creative
ideas are beyond both art and fashion, his
strong concern of nature seemed to have
gained more power than before. Sharpening
his perspective of nature by creating works on
rice and on silkworms, he, this time, was
keenly interested in bonsai, which is regarded
as one of the representatives of Japanese cul-
ture in the world.

This new inter-media art exhibition allowed
him to create new works inspired by his con-
cerns of nature and seemed to be an inspira-
tion to the audiences made up of both art stu-
dents and the general public who came to visit
the gallery during that time

FAKE ME
An Inter-Media 
Art Exhibition 
by Montri Toemsombat

FAKE ME
π‘∑√√»°“√»‘≈ª– ◊ËÕº ¡ 

‚¥¬ ¡πµ√’ ‡µ‘¡ ¡∫—µ‘

T

¡Ÿ



¡◊ËÕ‡¥◊Õπ∏—π«“§¡ 2545 ¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ÀÕ»‘≈ª
«—≤π∏√√¡ ¡À“«‘∑¬“≈—¬‡™’¬ß„À¡à·≈– “¢“«‘™“°“√®—¥°“√∑“ß
«—≤π∏√√¡ ∫—≥±‘µ«‘∑¬“≈—¬ ®ÿÃ“≈ß°√≥å¡À“«‘∑¬“≈—¬ ®—¥°“√

Õ∫√¡‡™‘ßªØ‘∫—µ‘°“√‡√◊ËÕß "°“√®—¥°“√æ‘æ‘∏¿—≥±å"
·°à¿—≥±“√—°…å ·≈–ºŸâ‡°’Ë¬«¢âÕß°—∫ß“π»‘≈ª–
‚¥¬«‘∑¬“°√ºŸâ‡ªïò¬¡ª√– ∫°“√≥å®“°ª√–‡∑»
≠’ËªÿÉπ ¬Ÿ‚°– Œ“‡´ß“«– À—«Àπâ“¿—≥±“√—°…å æ‘æ‘∏-
¿—≥±å»‘≈ª–√à«¡ ¡—¬»µ«√√…∑’Ë 21 ‡¡◊Õß
§“π“´“«– ª√–‡∑»≠’ËªÿÉπ (¡’°”Àπ¥‡ªî¥Õ¬à“ß

‡ªìπ∑“ß°“√„πªï 2547) 
Œ“‡´ß“«– ‡ªìπ¿—≥±“√—°…å»‘≈ª–√à«¡ ¡—¬∑’Ë

¡’§«“¡°√–µ◊Õ√◊Õ≈âπ„πß“π¥â“ππ’È∑—Èß„πª√–‡∑»
·≈–µà“ßª√–‡∑»  ®∫°“√»÷°…“π‘µ‘»“ µ√å
∫—≥±‘µ  ®“°¡À“«‘∑¬“≈—¬‡°’¬«‚µ ·≈–¡À“-
∫—≥±‘µ “¢“ª√–«—µ‘»“ µ√å»‘≈ª– ®“° Tokyo
University of Fine Arts and Music ‡¡◊ËÕªï
1979 ·≈– 1989 µ“¡≈”¥—∫ ®“°π—Èπ¡“°Á‰¥â
∑”ß“π„πµ”·Àπàß¿—≥±“√—°…å °√√¡°“√µ—¥ ‘π

ß“π»‘≈ª– ·≈–ºŸâ√à«¡Õ¿‘ª√“¬‡√◊ËÕß‡°’Ë¬«°—∫»‘≈ª–∑—Èß„πª√–‡∑» ·≈–µà“ß-
ª√–‡∑»

°“√∫√√¬“¬∑’Ë‡™’¬ß„À¡à ®—¥¢÷Èπ‡¡◊ËÕ«—π∑’Ë 18 ∏—π«“§¡ ≥ ÀÕ»‘≈ª-
«—≤π∏√√¡ ¡À“«‘∑¬“≈—¬‡™’¬ß„À¡à  ¡’ºŸâ π„® ‡¢â“øíß®”π«π 34 §π   à«π∑’Ë
°√ÿß‡∑æœ ®—¥¢÷Èπ∑’ËÀÕ»‘≈ªá«‘∑¬π‘∑√√»πå  ¡’ºŸâ‡¢â“√à«¡ª√–¡“≥ 70 §π 

„π°“√∫√√¬“¬ Œ“‡´ß“«– ‰¥â¬°µ—«Õ¬à“ß°“√®—¥°“√æ‘æ‘∏¿—≥±å 3
·Ààß„πª√–‡∑»≠’ËªÿÉπ ∑’Ë‡∏Õ‡§¬¡’ à«π√à«¡∑”ß“π¡“°àÕπ ‰¥â·°à »Ÿπ¬å»‘≈ª–
‡¡◊Õß¡‘‚µ– „°≈â°√ÿß‚µ‡°’¬« æ‘æ‘∏¿—≥±å»‘≈ª–‡´µ“ß“¬– „π°√ÿß‚µ‡°’¬«
·≈– °“√°àÕ √â“ßæ‘æ‘∏¿—≥±å»‘≈ª–√à«¡ ¡—¬»µ«√√…∑’Ë 21 ‡¡◊Õß§“π“´“«–
°“√‡ª√’¬∫‡∑’¬∫æ‘æ‘∏¿—√±å “¡·∫∫¥—ß°≈à“« µ—«Õ¬à“ßß“ππ‘∑√√»°“√∑’Ë‡§¬
®—¥„πæ‘æ‘∏¿—≥±å‡À≈à“π—Èπ  ‘Ëß∑’Ë¿—≥±“√—°…å À√◊ÕÀπà«¬ß“π§«√§‘¥∂÷ß‡¡◊ËÕ®—¥
°‘®°√√¡ ‚¥¬‡©æ“–Õ¬à“ß¬‘Ëß‡æ◊ËÕª√–‚¬™πå¢Õß™ÿ¡™π πÕ°®“°π’È‡∏Õ¬—ß‰¥â
‡ πÕ·π–·π«∑“ß°“√®—¥°‘®°√√¡„πæ‘æ‘∏¿—≥±å∑’Ë¡’ª√– ‘∑∏‘¿“æ·≈–
ª√–À¬—¥∑’Ë ÿ¥ ®∫·≈â«¡’°“√·∫àß°≈ÿà¡¬àÕ¬‡æ◊ËÕ‡ πÕ·π–·π«∑“ß°“√®—¥
æ‘æ‘∏¿—≥±å¢Õß‰∑¬

n December 2002, the Japan Foundation, Bangkok,
Chiang Mai University Art Museum, and Cultural
Management Program of Chulalongkorn University

organized one-day workshops for art
curators and art related people, inviting
Ms. HASEGAWA Yuko, Chief Curator of
21st Century Museum of Contemporary
Art, Kanazawa, Japan (to open in 2004).  

Ms. HASEGAWA is a contemporary
art curator who is very active in the
Japanese and international art scene.
She graduated Bachelor of Arts in Law
from Kyoto University and Master of
Fine Arts in Art History from Tokyo
University of Fine Arts and Music in
1979 and 1989 respectively.  Since then
she has been working as a curator, a

juror and a panel ist at home and
abroad.

The Workshop in Chiang Mai was
held on 18 December at Chiang Mai
University Art Museum Auditorium, and there was an atten-
dance of 34.  In Bangkok, the workshop was held on
December 20 at the Art Center of Chulalongkorn University.
Around 70 people participated.  

In the workshop, Ms. HASEGAWA introduced 3 museums
in Japan that she had worked for, namely Mito Art Center; cul-
tural complex in a neighboring city of Tokyo, Setagaya Art
Museum, a museum in Tokyo with mixed programs of histori-
cal and contemporary art exhibition, and 21st Century Museum
of Contemporary Art, Kanazawa in course of construction.
Comparing these 3 different types of museums and some of
their exhibitions, she discussed how curators, contemporary
art institutions and other activities effect and benefit local
society.  Also she made suggestions on how to organize cul-
tural activities effectively, efficiently and economically.  Her
thought-provoking presentation was followed by animated
group discussion.

JAPAN LETTER
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Activity Reports

Workshop on
Museum Management

°“√Õ∫√¡‡™‘ßªØ‘∫—µ‘°“√
°“√®—¥°“√

æ‘æ‘∏¿—≥±å

I ‡
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Dec. 6 Tears Behind the Jokes 108 mins.
‡∫◊ÈÕßÀ≈—ß§«“¡ πÿ°§◊ÕπÈ”µ“

Dec. 13 An Autumn Afternoon 113 mins.
‡¬ÁπÀπ÷’Ëß„πƒ¥Ÿ„∫‰¡â√à«ß

Dec. 20 Wait and See 100 mins.
Õâ“... ƒ¥Ÿ„∫‰¡âº≈‘

Dec. 27 Cherish His Smile 100 mins.
∂πÕ¡√Õ¬¬‘È¡

Feb. 7 Sing Your Heart Out 112 mins.
‚π–‚¥–-¬‘¡—ß

Feb. 8 It's a Hard Life! (Tora-san Series No.1) 91 mins.
‚∑√à“®Õ¡ µ÷ (‚∑√à“´—ß µÕπ∑’Ë Ò)

Feb. 14 Fall Guy 109 mins.
™’«‘µπ—°· ¥ß

Feb. 15 Sumo Do, Sumo Don't 103 mins.
 Ÿâ  Ÿâ ´Ÿ‚¡à

Feb. 21 Tora-san to The Rescue 110 mins.
‚∑√à“ºŸâ™à«¬‡À≈◊Õ§π

Feb. 22 My Secret Cache 83 mins.
¢ÿ¡∑√—æ¬å¢Õß©—π

Feb. 28 Shall We Dance 136 mins.
¡“‡µâπ√”°—π‡∂Õ–

W e e k e n d
T h e a t e r

≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ To-
kyo Contemporary
Dance Committee ·≈–

‚√ß≈–§√°√ÿß‡∑æ ¿Ÿ¡‘„®‡ πÕ Tokyo
Contemporary Dance 2002 √à«¡
Õÿª∂—¡¿å‚¥¬ Agency of Cultural
Affairs in Japan ·≈– The Saison
Foundation ≥ ‚√ß≈–§√°√ÿß‡∑æ
‡¡◊Õ«—π∑’Ë 4 ∏—π«“§¡ æ.» 2545 

Tokyo Contemporary Dance
2002 ‡ªìπ°“√· ¥ß¢Õß§≥–π—°
‡µâπ√”Àπÿà¡ “«™“«‚µ‡°’¬« 3 §≥–
´÷Ëßª√–°Õ∫¥â«¬ §≥– Nibroll §≥–
Strange Kinoko Dance Company ·≈– TANNO KEN'ICHI/ NUM-
BERING MACHINE ≈’≈“°“√‡µâπ√”√à«¡ ¡—¬¢Õßæ«°‡¢“∂à“¬∑Õ¥ÕÕ°¡“
Õ¬à“ßß¥ß“¡®“°ª√– ∫°“√≥™’«‘µ¢Õß·µà≈–§π∑’Ë‡µ‘∫‚µ¢÷Èπ„π‡¡◊Õß„À≠àÕ¬à“ß
°√ÿß‚µ‡°’¬« 

µ≈Õ¥√–¬–‡«≈“ 2 ™—Ë«‚¡ß¢Õß°“√· ¥ß ºŸâ™¡°«à“ 500 §π µà“ßµ◊Ëπµ“
µ◊Ëπ„®‰ª°—∫≈’≈“°“√‡µâπ√”∑’Ë‡µÁ¡‰ª¥â«¬‡ πàÀå‡√â“„® ·≈–∑—π∑’∑’Ë°“√· ¥ß ‘Èπ
 ÿ¥≈ß ‡ ’¬ßª√∫¡◊Õ®“°ºŸâ™¡°Á¥—ß°÷°°âÕß‰ª∑—Ë«‚√ß≈–§√ ·∑π§«“¡ª√–∑—∫„®
Õ¬à“ß≈âπÀ≈“¡¢Õßæ«°‡¢“µàÕ°“√· ¥ß§√—Èßπ’È

he Japan Foundation,
Bangkok, Tokyo Con-
temporary Dance Com-

mittee sponsored by Agency
of Cultural Affairs and The
Saison proudly presented
"Tokyo Contemporary Dance
2002" performance at the
Bangkok Playhouse on 4
December 2002. 

Tokyo Contemporary Dance
2002, three Tokyo-based young
dance companies, namely

Nibroll, Strange Ninoko Dance Company, and TENNO KEN'ICHI/
NUMBERING MACHINE, performed their powerful dances
inspired by their own unique lifestyle in a big city like Tokyo. 

During the 2 full hours of the show the audience of over
500 people sat attentively still as if they were mesmerized by
the charm of each dance. And right after the show was over,
the sound of tumultuous applause roared all over the place as
to express their satisfaction towards the show.

T o k y o   C o n t e m p o r a r y   D a n c e  2 0 0 2

T¡Ÿ
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‚Õ°“ „Àâ√à«¡· ¥ß§«“¡§‘¥‡ÀÁπ‡æ◊ËÕ √â“ß§«“¡‡¢â“„®
Õ—π¥’„πÀ¡Ÿàπ—°«‘™“°“√‰∑¬·≈–µà“ßª√–‡∑»

À≈—ß®“°∑’ËµâÕß„™â‡«≈“π“π„π°“√‡¥‘π∑“ß®“°
ª√–‡∑»∫â“π‡°‘¥ ºŸâ‡¢â“√à«¡ª√–™ÿ¡∑—Èß 20 §π ´÷Ëß
ª√–°Õ∫¥â«¬ ¡“™‘°À≈—°¢Õß MCM π—°§‘¥·≈–
ªí≠≠“™π  µ≈Õ¥®πµ—«·∑π¢Õß¡Ÿ≈π‘∏‘≠’ËªÿÉπ »Ÿπ¬å
‡Õ‡™’¬‰¥â¡“æ∫ª–°—πÕ’°§√—Èß∑’Ë®—ßÀ«—¥‡™’¬ß„À¡à  ‡æ◊ËÕ
·≈°‡ª≈’Ë¬π¢âÕ§‘¥‡ÀÁπ·≈–º≈ß“π∑“ß«‘™“°“√„πÕ—π∑’Ë
®–‡ √‘¡ √â“ß§«“¡‡¢â¡·¢Áß¢Õß‡§√◊Õ¢à“¬ªí≠≠“™π
 “∏“√≥– °“√ª√–™ÿ¡‡√‘Ë¡µâπ¥â«¬°“√°≈à“«Õ∏‘∫“¬

§«“¡‡ªìπ¡“¢Õß‚§√ß°“√æÀÿ¿“§’¥â“π«—≤π∏√√¡
≠’ËªÿÉπ-Õ“‡´’¬π·≈–º≈ß“π°“√ª√–™ÿ¡∑’Ëºà“π¡“„π
ª√–‡∑»≠’ËªÿÉπ  ‘ß§‚ª√å ·≈–øî≈‘ªªîπ å ‚¥¬ Prof.
FUJIWARA Kiichi ®“°¡À“«‘∑¬“≈—¬‚µ‡°’¬«
(ª√–‡∑»≠’ËªÿÉπ)

„π™à«ß‡™â“¢Õß°“√ª√–™ÿ¡«—π·√° ºŸâª√–™ÿ¡√à«¡
°—πÕ¿‘ª√“¬·≈–‡ πÕ√“¬ß“π∑“ß«‘™“°“√¿“¬„µâ
À—«¢âÕ¬àÕ¬ "Meaning, Culture and Religion"
‚¥¬¡’ Dr. Diana Wong ®“° The National
University of Malaysia ‡ªìπª√–∏“π°“√ª√–™ÿ¡
„π√Õ∫π’È¡’√“¬ß“π∑“ß«‘™“°“√®”π«π 3 ©∫—∫∂Ÿ°π”

hhhheeee    JJJJaaaappppaaaannnn    FFFFoooouuuunnnnddddaaaattttiiiioooonnnn    AAAAssssiiiiaaaa    CCCCeeeennnntttteeeerrrr
iiiinnnn    ccccoooollllllllaaaabbbboooorrrraaaattttiiiioooonnnn    wwwwiiiitttthhhh    tttthhhheeee    CCCCeeeennnntttteeeerrrr    ffffoooorrrr
SSSSoooocccciiiiaaaallll    DDDDeeeevvvveeeellllooooppppmmmmeeeennnntttt    SSSSttttuuuuddddyyyy,,,,    FFFFaaaaccccuuuullllttttyyyy

ooooffff    PPPPoooolllliiiittttiiiiccccaaaallll    SSSScccciiiieeeennnncccceeee,,,,    CCCChhhhuuuullllaaaalllloooonnnnggggkkkkoooorrrrnnnn    UUUUnnnniiiivvvveeeerrrr----
ssssiiiittttyyyy    aaaannnndddd    RRRReeeeggggiiiioooonnnnaaaallll    CCCCeeeennnntttteeeerrrr    ffffoooorrrr    SSSSoooocccciiiiaaaallll    SSSScccciiiieeeennnncccceeee
aaaannnndddd    SSSSuuuussssttttaaaaiiiinnnnaaaabbbblllleeee    DDDDeeeevvvveeeellllooooppppmmmmeeeennnntttt,,,,    CCCChhhhiiiiaaaannnngggg    MMMMaaaaiiii
UUUUnnnniiiivvvveeeerrrrssssiiiittttyyyy    oooorrrrggggaaaannnniiiizzzzeeeedddd    tttthhhheeee    ffffoooorrrrtttthhhh    mmmmeeeeeeeettttiiiinnnngggg    ooooffff    aaaa
ggggrrrroooouuuupppp    ooooffff    iiiinnnntttteeeelllllllleeeeccccttttuuuuaaaallllssss    ffffrrrroooommmm    AAAAssssiiiiaaaannnn    nnnnaaaattttiiiioooonnnnssss
wwwwiiiitttthhhh    ddddiiiivvvveeeerrrrsssseeee    nnnnaaaattttiiiioooonnnnaaaalllliiiittttiiiieeeessss    aaaannnndddd    ddddiiiisssscccciiiipppplllliiiinnnneeeessss    ttttoooo
ddddiiiissssccccuuuussssssss    tttthhhheeee    ccccoooonnnnssssttttrrrruuuuccccttttiiiioooonnnn    ooooffff    tttthhhheeee    ppppuuuubbbblllliiiicccc
sssspppphhhheeeerrrreeee    iiiinnnn    AAAAssssiiiiaaaa....    

The conference is the fruit of the
Japan-ASEAN Multinational Cultural Mission
(MCM) initiated by the Japanese govern-

ment and mainly imple-
mented by the Japan
Foundation Asia Center
since 1998. The first
meeting was held in
Tokyo (1999), then fol-
lowed by the second
meeting in Singapore
(2000) under the
theme "We Asians":
Between Past and
Future", and the third

one in Cebu, the Philippines (2001) under
the theme "Imaging the Past, Remembering
the Future: War, Violence and Memory in
Asia."  

The purpose of the forth conference
was to bring together leading Asian public
intellectuals to discuss the challenges
under the theme "Public(s) in Crisis" includ-
ing globalizing market, media, education,
cultural and global ethnics. The project con-
sisted of two parts: a 2-day closed session

≈π‘∏‘≠’ËªÿÉπ »Ÿπ¬å‡Õ‡™’¬ √à«¡°—∫ »Ÿπ¬å-
»÷°…“°“√æ—≤π“ —ß§¡ ®ÿÃ“≈ß°√≥å¡À“-
«‘∑¬“≈—¬ ·≈–»Ÿπ¬å¿Ÿ¡‘¿“§∑“ß —ß§¡-

»“ µ√å·≈–°“√æ—≤π“∑’Ë¬—Ëß¬◊π ¡À“«‘∑¬“≈—¬‡™’¬ß-
„À¡à ‰¥â®—¥„Àâ¡’°“√ª√–™ÿ¡§√—Èß∑’Ë 4 ¢Õß°≈ÿà¡π—°§‘¥,
π—°«‘™“°“√ ·≈–ªí≠≠“™π®“°À≈“¬ “¢“®“°ª√–‡∑»
µà“ßÊ „π¿Ÿ¡‘¿“§‡Õ‡™’¬‡æ◊ËÕ¡“ª√÷°…“À“√◊Õ∂÷ß
ª√–‡¥Áπ°“√ √â“ßæ◊Èπ∑’Ë “∏“√≥–‡æ◊ËÕ°“√· ¥ß
§«“¡§‘¥‡ÀÁπ¢Õßª√–™“™π„π∑«’ª‡Õ‡™’¬ 

°“√ª√–™ÿ¡„π§√—Èßπ’È‡ªìπ‚§√ß°“√¿“¬„µâ§«“¡
√à«¡¡◊Õ¢Õß§≥–°√√¡°“√æÀÿ¿“§’¥â“π«—≤π∏√√¡
≠’ËªÿÉπ - Õ“‡´’¬π (The Japan-ASEAN Multina-
tional Cultural Mission, MCM) ´÷Ëß√‘‡√‘Ë¡¢÷Èπ‚¥¬
√—∞∫“≈≠’ËªÿÉπ ‚¥¬¡’¡Ÿ≈π‘∏‘≠’ËªÿÉπ »Ÿπ¬å‡Õ‡™’¬ ‡ªìπ·°π-

π”„π°“√¥”‡π‘π°“√¡“µ—Èß·µàªï
æ.». 2541 °“√ª√–™ÿ¡§√—Èß
·√°®—¥¢÷Èπ‡¡◊ËÕæ.» 2542 ∑’Ë
°√ÿß‚µ‡°’¬« §√—Èß∑’Ë 2 æ.» 2543
∑’Ëª√–‡∑» ‘ß§‚ª√å ¿“¬„µâÀ—«
¢âÕ‡√◊ËÕß "We Asians: Between Past and Fu-
ture" ·≈–§√—Èß∑’Ë 3 æ.» 2544 ∑’Ë‡°“–‡´∫Ÿ
ª√–‡∑»øî≈‘ªªîπ å ¿“¬„µâÀ—«¢âÕ‡√◊ËÕß " Imaging the
Past, Remembering the Future: War,
Violence and Memory in Asia" 

°“√ª√–™ÿ¡§√—Èß∑’Ë 4 ¡’®ÿ¥ª√– ß§å‡æ◊ËÕ‡™‘≠
ªí≠≠“™π, π—°§‘¥, π—°«‘™“°“√™—Èππ”„π “¢“µà“ßÊ
®“°∑«’ª‡Õ‡™’¬¡“∂°ª√–‡¥Áπ∑’Ë‡°’Ë¬«°—∫ªí≠À“∑’Ë∑â“-
∑“¬µàÕ «— ¥‘¿“æ¢Õß “∏“≥™π ∑à“¡°≈“ß«‘°ƒµ-
°“√≥å„πªí®®ÿ∫—π ‡™àπ ‚≈°“¿‘«—≤πå∑“ß°“√µ≈“¥  ◊ËÕ
°“√»÷°…“ «—≤π∏√√¡·≈–®√‘¬∏√√¡¢Õß‚≈° ‡ªìπµâπ
°“√ª√–™ÿ¡„π§√—Èßπ’È·∫àßÕÕ°‡ªìπ 2  à«π §◊Õ °“√
 —¡¡π“ °“√Õ¿‘ª√“¬·≈–°“√¥Ÿß“π„πæ◊Èπ∑’Ë®—ßÀ«—¥
‡™’¬ß„À¡à ‚¥¬®–‡ªî¥‚Õ°“ „Àâπ—°«‘™“°“√·≈–ªí≠≠“-
™πÀ≈“°À≈“¬ “¢“®“°ª√–‡∑»µà“ßÊ √«¡∂÷ß®“°
®—ßÀ«—¥‡™’¬ß„À¡à‰¥âÕ¿‘ª√“¬·≈°‡ª≈’Ë¬π§«“¡§‘¥‡ÀÁπ
´÷Ëß°—π·≈–°—π„πÀ—«¢âÕµà“ßÊ Õ“∑‘‡™àπ ‚≈°“¿‘«—≤πå
·≈–§«“¡‡ªìπ ¡—¬π‘¬¡ ª√–™“ —ß§¡°—∫°“√‡§≈◊ËÕπ
‰À«¢Õß·π«§‘¥™“µ‘π‘¬¡·≈–™π°≈ÿà¡πâÕ¬µà“ßÊ
Õ‘ √¿“æ„π°“√· ¥ß§«“¡§‘¥‡ÀÁπ ·≈–∫∑∫“∑¢Õß
ªí≠≠“™π “∏“√≥–µàÕ°“√‡ª≈’Ë¬π·ª≈ß∑“ß —ß§¡
‡ªìπµâπ  à«π∑’Ë Õß§◊Õ°“√ª√–™ÿ¡·∫∫‡ªî¥´÷Ëß®—¥¢÷Èπ∑’Ë
°√ÿß‡∑æœ„π«—π ÿ¥∑â“¬¢Õß°“√ª√–™ÿ¡ ‚¥¬‡ªî¥

§≥–°√√¡°“√æÀÿ¿“§’¥â“π«—≤π∏√√¡≠’ËªÿÉπ - Õ“‡´’¬π (MCM)
°“√ª√–™ÿ¡ ‡√◊ËÕß " “∏“√≥™π„π¿“«–«‘°ƒµ (Public (s) in Crisis)"
«—π∑’Ë 12 - 14 µÿ≈“§¡ æ.». 2545 ≥ ®—ßÀ«—¥‡™’¬ß„À¡à·≈–°√ÿß‡∑æœ

°“√ª√–™ÿ¡∑’Ë®—ßÀ«—¥‡™’¬ß„À¡à 
«—π∑’Ë 12-14 µÿ≈“§¡ 2002

Japan-ASEAN Cultural Dialogue Forum: 
"P  u  b  l  i  c  (s)    i n    C  r  i  s  i  s"

October 12-14, 2002 in Chiang Mai/Bangkok, Thailand

¡Ÿ T
A S I A C E N T E R
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"Meaning, Culture and Religion" chaired by
Dr. Diana Wong of the National University
of Malaysia. Three papers were presented
in this session.  First, Dr. Janadas Devan
of the Straits Times (Singapore) read the
paper entitled "Accommodation" in which
he discussed the issue of cultural sensitivi-
ty by focusing on the relationship between
China and Europe in the 17th century
through the debate called the "Rites
Controversy."  Second, Dr. Ignas Kleden of
the Center for East Indonesian Affairs
( Indonesia) read the paper entit led
"Political Virtualization of Religion in
Indonesia".  In his paper, he made a dis-
tinction of the double functions of religion
as an individual way towards personal per-
fection and as a social force impinging
upon various dimensions of society.
Finally, Dr. Heddy Shri Ahimsa-Putra of
University of Gadjah Mada (Indonesia) read
the paper entit led "Mass Media
Reformation and the Idea of Public".  In his
paper, he attempted to show how the
Indonesian mass media including television
and newspapers spread the notion of
"reformation (reformasi)" from the elite to
the general citizen during the economic cri-
sis, and how it finally changed the citizen's
conception of the "public" in some fields of
life in Indonesia.  These three papers cov-
ered conceptual as well as factual aspects
concerning "the public(s)" and thus made a
good orientation for the following discus-
sions.  

In the afternoon session (Session II) of
the first day another three papers were
read under the sub-theme of "Public in
Transformation: Technology, Media and
Education.".  This session was chaired by
Dr. Chantana Banpasirichote of Chula-
longkorn University (Thailand).  First, Ms.
Karina A. Bolasco, Executive Director of
Anvil Publishing, Inc. (the Philippines),
made a presentation on "Philippine Books
and the Shaping of the Publics."  In her
paper, she tried to consider the shaping of
potential publics through popular writing
and comic strip that affected the way of

‡ πÕ„πª√–‡¥Áπµà“ßÊÕ¬à“ßÀ≈“°À≈“¬ ‡√‘Ë¡µâπ‚¥¬
Mr. Janadas Devan ®“° The Straits Times
(ª√–‡∑» ‘ß§‚ª√å) ‡ πÕ√“¬ß“π‡√◊ËÕß "Accom-
modation" ´÷Ëß„Àâ¡ÿ¡¡Õß‡°’Ë¬«°—∫Õ¥’µ§«“¡ —¡æ—π∏å
√–À«à“ß®’π°—∫¬ÿ‚√ª„π™à«ß∑»«√√…∑’Ë 17 „π°“√«‘«“∑–
∑“ß§«“¡§‘¥‡√◊ËÕß "The Rites Controversy" À≈—ß
®“°π—Èπ Mr. Ignas Kleden ·Ààß»Ÿπ¬å»÷°…“
Õ‘π‚¥π’ ‡´’¬µ–«—πÕÕ°‰¥â°≈à “« ‡ πÕ„πÀ—«¢âÕ
"¿“æ≈«ßµ“∑“ß°“√‡¡◊Õßºà“π·ßà¡ÿ¡∑“ß»“ π“„π

Õ‘π‚¥π’‡´’¬ (Political Virtualization of Religion
in Indonesia)" ´÷Ëß‡¢“‰¥â°≈à“«™’È·®ß∂÷ß∫∑∫“∑¢Õß
»“ π“ 2 ·π«∑“ß °≈à“«§◊Õ  ∫∑∫“∑Àπ÷Ëß„π¡ÿ¡¡Õß
∑’Ë‡ªìπ·À≈àß¬÷¥‡Àπ’Ë¬«®‘µ„®¢Õß·µà≈–§π „π¢≥–
‡¥’¬«°—πÕ’°∫∑∫“∑Àπ÷Ëß°Á‡ªìπæ≈—ß¢—∫‡§≈◊ËÕπ„πÀ≈“¬
¡‘µ‘¢Õß —ß§¡¥â«¬ „π™à«ß∑â“¬ Mr. Heddy Shri
Ahimsa- Putra ®“° The University of Gadjah
Mada (ª√–‡∑»Õ‘π‚¥π’‡´’¬) ‡ πÕÕ’°·ßà¡ÿ¡Àπ÷Ëß∑“ß
 —ß§¡∑’Ë‡°’Ë¬«°—∫°“√ªØ‘√Ÿª ◊ËÕ¡«≈™π·≈–º≈°√–∑∫
∑“ß§«“¡§‘¥¢Õß “∏“√≥–™π "Mass Media
Reformation and the Idea of Public" ‚¥¬
æ¬“¬“¡™’È„Àâ‡ÀÁπ«à“ ◊ËÕ¡«≈™π¢ÕßÕ‘π‚¥π’‡´’¬ ‡™àπ
‚∑√∑—»πå·≈–Àπ—ß ◊Õæ‘¡æå ¡’°“√®ÿ¥ª√–‡¥Áπ‡√◊ËÕß
"°“√ªØ‘√Ÿª (reformasi)" ®“°™π™—ÈπºŸâπ”‰ª Ÿà
 “∏“√≥™π„π™à«ß«‘°ƒµ°“√≥å∑“ß‡»√…∞°‘®‰¥â
Õ¬à“ß‰√ √«¡∑—Èß°àÕ„Àâ‡°‘¥°“√‡ª≈’Ë¬π·ª≈ß∑“ß°“√√—∫
√Ÿâ¢Õß “∏“√≥™π„π∑â“¬∑’Ë ÿ¥‰¥âÕ¬à“ß‰√  —ß‡°µ‰¥â
«à“°“√‡ πÕ√“¬ß“π∑“ß«‘™“°“√∑—Èß 3 ©∫—∫π—Èπ¡’
‡π◊ÈÕÀ“∑’Ë§√Õ∫§≈ÿ¡∑—Èß„π·ßà§«“¡§‘¥·≈–¢âÕ‡∑Á®®√‘ß∑’Ë
‡°’Ë¬«°—∫ "¡«≈™πÀ√◊Õ “∏“√≥–" Õ¬à“ß§√∫∂â«π´÷Ëß
∂◊Õ‡ªìπ°“√‡√‘Ë¡µâπ∑’Ë¥’¢Õß°“√Õ¿‘ª√“¬„π™à«ß∂—¥¡“

™à«ß∑’Ë Õß¢Õß°“√ª√–™ÿ¡‡√‘Ë¡¢÷Èπ„πµÕπ∫à“¬
æ√âÕ¡°—∫‡ πÕ√“¬ß“π∑“ß«‘™“°“√Õ’° 3 ©∫—∫ ¿“¬-

in Chiang Mai and a 1-day public sympo-
sium in Bangkok. In Chiang Mai all the par-
ticipants had intensive discussions on a
variety of issues such as
globalization/modernization, ethnic and
nationalist movements, civil society, free-
dom of speech, role of intellectuals, and so
forth. In Bangkok two Asian fellows read
their papers for the introduction of the dis-

cussion on the ideas of "public(s) in crisis"
with local scholars and intellectuals. 

Having traveled for long hours from
their home countries, all 20 Asian public
intellectuals that included the Core Group
Members from MCM and the representa-
tives of Japan Foundation Asia Center,
gathered again at Chiang Mai province, a
northern part of Thailand, to exchange opin-
ions and strengthen intellectual networks.
In the beginning, on behalf of the Core
Group Members Prof. FUJIWARA Kiichi of
the University of Tokyo (Japan) gave an
overview of the objectives and the past
achievements of a series of meetings in
Japan, Singapore and the Philippines.  

On the morning of the first day, the
participants had paper presentations and
discussions under the sub-theme

CCCChhhhiiiiaaaannnngggg    MMMMaaaaiiii    SSSSeeeessssssssiiiioooonnnnssss::::    
11112222----11114444    OOOOccccttttoooobbbbeeeerrrr    2222000000002222
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thinking and valuing of certain groups of
readers in the Philippines.  Then Mr. Hean
Sokhom of the Center of Advanced Study
(Cambodia) read his paper entit led
"Education in Cambodia: Highland
Minorit ies in the Present Context of
Development", which gave an historical
overview of the education of indigenous
people in Cambodia and called for their
integration into the mainstream of society
through educational measures responding
to the age of modern technology.  And
Assoc. Prof. Surichai Wun'gaeo of
Chulalongkorn University (Thailand) made a
presentation on "The University and Public
Interest: Divergence or Convergence".  He
discussed the autonomy of Thai universi-
ties' separation from the bureaucracy in
the future, and suggested that the stake-
holders of universities in the future be not
so much professors and other insiders but
the members of civil society (i.e. the pub-
lic).  

On the second day the morning ses-
sion (Session III) was organized under the
sub-theme "The Making of Translocal
Publics: Market, Capital and the State" and
was chaired by Prof. YOSHIMI Shun'ya of
the University of Tokyo (Japan).  Two
papers were read in this session.  The first
presenter was Prof. Hy Van Luong of
University of Toronto (Canada) from
Vietnam.  In his paper entitled "The State
and the Public Sphere in Vietnam" Prof.
Luong examined the historical transforma-
tion of the public sphere in Vietnam
through the analysis of cartoons in print
media and of local public rituals.  Then Dr.
Kwok Kian-Woon, Singaporean sociologist
and artistic planner, read his paper entitled
"Kuo Pao Kun and the Public Sphere in
Singapore and the Asian Region".  The late
Kuo Pao Kun was a dramatist and was one
of the most influential public intellectuals
of Singapore.  Dr. Kwok discussed the con-
tribution of Kuo Pao Kun in the shaping of
the public sphere in Singapore and transna-
tional public sphere in the Asian region
through his artistic activities.  (Kuo Pao

„µâÀ—«¢âÕ¬àÕ¬ "Public in Transformation:
Technology, Media and Education:" ‚¥¬¡’ ¥√.
©—π∑π“ ∫√√æ»‘√‘‚™µ‘ ‡ªìπª√–∏“π°“√Õ¿‘ª√“¬
Ms.Karina A. Bolasco ºŸâÕ”π«¬°“√ ”π—°æ‘¡æå
Anvil Publishing of the Philippines ¢÷Èπ°≈à“«
‡ πÕ√“¬ß“π‡ªìπ§π·√°„πÀ—«¢âÕ "Philippines
Books and the Shaping of the Publics" ‚¥¬
«‘‡§√“–Àå„Àâ‡ÀÁπ∂÷ßß“π‡¢’¬π·≈–°“√åµŸπ™◊ËÕ¥—ß∑’Ë∑√ß
Õ‘∑∏‘æ≈µàÕ§à“π‘¬¡·≈–§«“¡§‘¥¢Õß™“«øî≈‘ªªîπ å®π
π”‰ª Ÿà°“√‡ª≈’Ë¬π·ª≈ß∑“ß —ß§¡‚¥¬√«¡  µàÕ¡“

Mr. Hean Sokhom ®“° Center of Advance
Study (ª√–‡∑»°—¡æŸ™“) ‡ πÕ√“¬ß“π©∫—∫∑’Ë Õß„π
À—«¢âÕ    "Education in Cambodia: Highland
Minorities in the Present Context of
Development" ‚¥¬Õ∏‘∫“¬∂÷ß¿“æ√«¡∑“ß
ª√–«—µ‘» “ µ√å°“√»÷°…“¢Õß™π°≈ÿà ¡πâ Õ¬„π
ª√–‡∑»°—¡æŸ™“·≈–°“√‡√’¬°√âÕß„Àâæ«°‡¢“√«¡µ—«
‡¢â“°—∫ª√–™“°√ à«π„À≠à‚¥¬ºà“π¡“µ√°“√∑“ß°“√
»÷°…“„π¬ÿ§ªí®®ÿ∫—π √“¬ß“π™ÿ¥∑’Ë 3 Õ¬Ÿà„πÀ—«¢âÕ
"The University and Public Interest:
Divergence or Convergence" π”‡ πÕ‚¥¬
√». ÿ√‘™—¬ À«—π·°â« ®“°®ÿÃ“≈ß°√≥å¡À“«‘∑¬“≈—¬
Õ¿‘ª√“¬‡°’Ë¬«°—∫°“√‡ªìπ‡Õ°‡∑»¢Õß¡À“«‘∑¬“≈—¬„π
ª√–‡∑»‰∑¬®“°√–∫∫√“™°“√ ‚¥¬‰¥â‡ πÕ«à“·π«
‚πâ¡„πÕπ“§µ¢ÕßÀÿâπ à«π∑“ß°“√»÷°…“„π¡À“-
«‘∑¬“≈—¬∑’Ë‡ªìπ»“ µ√“®“√¬å·≈–∫ÿ§§≈“°√¿“¬„π
Õß§å°√π—Èπ®–¡’®”π«ππâÕ¬°«à“∫ÿ§§≈¿“¬πÕ°∑’Ë‡ªìπ
 “∏“√≥™π  

A S I A C E N T E R
™à«ß‡™â“¢Õß°“√ª√–™ÿ¡„π«—π∑’Ë 2 (™à«ß∑’Ë3) Õ¬Ÿà

¿“¬„µâÀ—«¢âÕ¬àÕ¬ "The Making of Translocal
Public Market : Market, Capital and the
State" ‚¥¬¡’ Prof. YOSHIMA Shun'ya ®“°
¡À“«‘∑¬“≈—¬‚µ‡°’¬« (ª√–‡∑»≠’ËªÿÉπ) ‡ªìπª√–∏“π
°“√ª√–™ÿ¡ „π√Õ∫π’È¡’°“√‡ πÕ‡Õ° “√∑“ß«‘™“°“√
2 ©∫—∫ ‚¥¬ Prof. Hy Van Loung ®“° the
University of Toronto (ª√–‡∑»·§π“¥“) ¢÷Èπ
°≈à“«Õ¿‘ª√“¬‡ªìπ§π·√°„πÀ—«¢âÕ " The State
and the Public Sphere in Vietnam" ´÷Ëß«‘‡§√“–Àå

°“√‡ª≈’Ë¬π·ª≈ß∑“ßª√–«—µ‘»“ µ√å°“√ √â“ßæ◊Èπ∑’Ë
· ¥ß§«“¡§‘¥‡ÀÁπ¢Õß¡«≈™π„πª√–‡∑»‡«’¬¥π“¡
‚¥¬ºà“π°√≥’»÷°…“·≈–°“√«‘‡§√“–Àå°“√åµŸπ„π ◊ËÕ ‘Ëß
æ‘¡æå·≈–ª√–‡æ≥’∑âÕß∂‘Ëπµà“ßÊ ∂—¥¡“ Mr. Kwok
Kianwoon  π—° —ß§¡«‘∑¬“·≈–π—°«“ß·ºπß“π
»‘≈ª–™“« ‘ß§‚ª√å‰¥â‡ πÕ√“¬ß“π„πÀ—«¢âÕ "Kuo
Pao Kun and the public Sphere in Singapore
and the Asian Region" Mr. Kuo Pao Kun ‡ªìπ
π—°‡¢’¬π∫∑≈–§√·≈–ªí≠≠“™π∑’Ë ‡ªìπ∑’Ë√Ÿâ®—°∑’Ë¡’
∫∑∫“∑ Ÿß§πÀπ÷Ëß¢Õßª√–‡∑» ‘ß§‚ª√å  Dr. Kwok
‰¥â· ¥ß§«“¡§‘¥‡ÀÁπµàÕß“π‡¢’¬π¢Õß Kao Pao
Kun ∑’Ë¡’º≈µàÕ°“√°”Àπ¥æ◊Èπ∑’Ë· ¥ß§«“¡§‘¥‡ÀÁπ
 “∏“√≥–„πª√–‡∑»  ‘ß§‚ª√å·≈–„πÀ¡Ÿà¿Ÿ¡‘¿“§
‡Õ‡™’¬‚¥¬ºà“π°‘®°√√¡∑“ß»‘≈ª–¢Õß‡¢“  (Kao Pao
Kun ‡ªìπÕ¥’µºŸâ‡¢â“√à«¡‚§√ß°“√ Asia Leadership
Fellow „πªï 1997 ¥â«¬)

 ”À√—∫°“√ª√–™ÿ¡„π™à«ß∫à“¬ (√Õ∫∑’Ë 4) ¡’°“√
ª√÷°…“À“√◊Õ°—π„πÀ—«¢âÕ "The Ethnics and
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world federation of nations should lead to
the creation of a more just world and serve
to forge a new identity for the human being
- as a citizen of the world. 

At the end of this two-day conference
Prof. FUJIWARA Kiichi and Dr. Diana Wong
made a concluding remark respectively.
Prof. FUJIWARA referred to the alleged argu-
ment on the decline of public sphere and
civil society, as well as the incompetence
of the intellectuals against the conservative
trends.  However, he also pointed out
never-ending discussions and efforts for
the construction of the public sphere.  In

considering the
public(s) he men-
t ioned three
issues: (1) commu-
nity (or collectivity)
not based on the
nation; (2) secular
(non-religious) idea
toward universality;
and (3) dichotomy
between state and
society.  Finally, he
suggested that
more collective and
inst i tut ional i zed
efforts be needed

for the making of global political power
counterbalancing the sole super power, the
United States.  Dr. Wong talked about the
problems of nation-state and the possibility
of public policy under the current situation
of the world.  Regarding the "crisis" she
mentioned the necessity to consider how to
liberate ourselves from this psyche. 

On the third day the conference secre-
tariat organized an excursion and a forum
on the issue of "Confl ict in Water
Management" in collaboration with the
Institute for Community, which has suc-

Global Public Justice" ‚¥¬¡’ ¥√. ª√“π’ ∑‘æ√—µπå
®“°®ÿÃ“≈ß°√≥å¡À“«‘∑¬“≈—¬ (ª√–‡∑»‰∑¬) ‡ªìπ
ª√–∏“π°“√ª√–™ÿ¡ „π√Õ∫π’È¡’°“√‡ πÕ‡Õ° “√∑“ß
«‘™“°“√Õ’° 2 ©∫—∫  ‡√‘Ë¡®“° Prof. NAOKE Sakai
®“° Cornell University (USA.) „πÀ—«¢âÕ "Fear
of Being Excluded and the Logic of Self -
Esteem" ´÷Ëß‡¢“‰¥â§—¥ √√º≈ß“π∑“ß«√√≥°√√¡
¢Õß™“«‡°“À≈’∑’Ë ‡¢’¬π‡ªìπ¿“…“≠’ËªÿÉπ„π™à«ß∑’Ë
ª√–‡∑»∫â“π‡°‘¥¢Õßµπµ°‡ªìπ‡¡◊Õß¢÷Èπ·≈–¢Õßπ—°
‡¢’¬π‡≈◊Õ¥º ¡√–À«à“ß≠’ËªÿÉπ-Õ‡¡√‘°—π∑’Ë‡¢’¬π‡ªìπ
¿“…“Õ—ß°ƒ…‡°’Ë¬«°—∫ª√– ∫°“√≥å¢ÕßºŸâ§π∑’Ë¡’
≈—°…≥–¿Ÿ¡‘À≈—ß∑“ß‡™◊ÈÕ™“µ‘∑’Ë‡À¡◊Õπ°—π„π ¡—¬ ß
§√“¡‚≈°§√—Èß∑’Ë 2 ·≈â««‘‡§√“–Àå∂÷ß‚§√ß √â“ß≈—°…≥–
µ—«µπÕ—π´—∫´âÕπ¢Õß π—°‡¢’¬π·µà≈–§π ´÷Ëß¡’§«“¡
√Ÿâ ÷°·ª≈°·¬°®“°°≈ÿà¡·≈–§≈ÿ¡ ‡§√◊Õ°—∫
µ—«µπ¢Õßµπ‡Õß „π™à«ß ÿ¥∑â“¬ Mrs.
Kamala Bhaie ‡ πÕ ‡Õ° “√„πÀ—«¢âÕ
"Towards a New Identity -Word
Citizenship." „ππ“¡¢Õß “¡’¢Õß‡∏Õ  Dr.
Prabhakaran S. Nair ®“° JUST World
Movement (NGO) (ª√–‡∑»¡“‡≈‡´’¬)
‚¥¬‰¥â«‘ ‡§√“–Àå∂÷ ß ‘Ë ß∑’Ë°àÕ„Àâ ‡°‘¥æ◊Èπ∑’Ë
 “∏“√≥–·≈– ‘Ëß∑’Ë°”Àπ¥≈—°…≥–µ—«µπ¢Õß
¡«≈™π„π∫√‘∫∑¢Õß√–‡∫’¬∫∑“ß —ß§¡∑’Ë
°”≈—ß‡ª≈’Ë¬π·ª≈ß‰ª ´÷Ëß„πµÕπ∑â“¬¢Õß°“√
Õ¿‘ª√“¬ ‡∏Õ¬—ß‡ √‘¡«à“°“√®—¥µ—Èß Àæ—π∏√—∞
·Ààß™“µ‘§«√¡ÿàß‡πâπ‰ª∑’Ë°“√ √â“ß‚≈°∑’Ë¡’
§«“¡∂Ÿ°µâÕß¬ÿµ‘∏√√¡·≈– π—∫ πÿπ≈—°…≥–
µ—«µπ„À¡à„Àâ°—∫¡πÿ…¬å ´÷Ëß°Á§◊Õ„π∞“π–∑’Ë
‡ªìπª√–™“°√‚≈°π—Ëπ‡Õß

À≈—ß®“°°“√ª√–™ÿ¡¬ÿµ‘≈ß Prof. FUJIWARA
Kiichi ·≈– Dr. Diana Wong °≈à“« √ÿª‡π◊ÈÕÀ“
°“√ª√–™ÿ¡ ‚¥¬‡Õà¬∂÷ß°“√∂°‡∂’¬ß°—πÕ¬à“ß√ÿπ·√ß„π
‡√◊ËÕß¢Õßæ◊Èπ∑’Ë· ¥ß§«“¡§‘¥¢Õß¡«≈™π·≈– —ß§¡
‚¥¬√«¡∑’Ë¡’ ¿“æ‡ ◊ËÕ¡≈ß √«¡‰ª∂÷ßª√– ‘∑∏‘¿“æ
¢Õßªí≠≠“™π∑’Ë¬—ß‰¡à‡æ’¬ßæÕ∑’Ë®–µâ“π∑“π·π«
§«“¡§‘¥·∫∫Õπÿ√—°…åπ‘¬¡‰¥â Õ¬à“ß‰√°Áµ“¡‡¢“¬—ß
· ¥ß„Àâ‡ÀÁπ«à“À—«¢âÕ„π°“√ª√–™ÿ¡§√—Èßπ’È “¡“√∂À“
√◊ÕµàÕ‰ª‰¥â‡√◊ËÕ¬Ê Õ¬à“ß‰¡à√Ÿâ®∫  à«π„π°“√æ¬“¬“¡
 √â“ßæ◊Èπ∑’Ë· ¥ß§«“¡§‘¥‡ÀÁπ∑“ß “∏“√≥–π—Èπ®”‡ªìπ
µâÕßæ‘®“√≥“∂÷ßπ‘¬“¡¢Õß¡«≈™π 3 ª√–‡¥Áπ Õ—π
‰¥â·°à 1) ™ÿ¡™π (À√◊Õ°≈ÿà¡™π∑’Ë‰¡à‰¥â —ß°—¥√—∞) 2)
·π«§«“¡§‘¥Õ‘ √–∑’Ë¡ÿààß‰ª Ÿàà§«“¡‡ªìπ “°≈ (‰¡à√«¡
∂÷ß»“ π“) 3) ·π«§«“¡§‘¥∑’Ë·µ°ÕÕ°‡ªìπ 2 ¢—È«
√–À«à“ß√—∞·≈– —ß§¡ „π™à«ß ÿ¥∑â“¬‡¢“‡ πÕ«à“§«“¡
æ¬“¬“¡„π≈—°…≥–∑’Ë‡ªìπÀ¡Ÿà§≥–À√◊Õ ∂“∫—ππ—Èπ¡’
§«“¡®”‡ªìπµàÕ°“√ √â“ßæ≈—ßµààÕ√Õß∑“ß°“√‡¡◊Õß‡æ◊ËÕ
„™â∂à«ß¥ÿ≈ª√–‡∑»¡À“Õ”π“®Õ¬à“ß À√—∞Õ‡¡√‘°“
Dr.Wong ‰¥â°≈à“«∂÷ßªí≠À“¢Õß√—∞™“µ‘ ·≈–§«“¡

Kun was an ex-Asia Leadership Fellow in
1997.)  

The afternoon session (Session IV) of
the second day had the sub-theme of
"Ethics and Global Public Justice", in which
two paper presentations were made.  It
was chaired by Dr. Pranee Thiparat of
Chulalongkorn University (Thailand).  First,
Prof. SAKAI Naoki of Cornell University
(USA) from Japan read his paper entitled
"Fear of Being Excluded and the Logic of
Self-Esteem."  He selected two literary
texts written by the Koreans in Japanese
language during the colonization of their

home country by the former Japanese
Empire, and another fictional text written by
a Japanese American in English on the
experience of the people with the same
ethnic background during World War II.
Through the micro reading of the texts he
analysed the complex structure of the iden-
tity of each author who was alienated and
marginalized in a double (or triple) sense.
Finally, Mrs. Kamala Bhaie read a paper
entitled "Towards a New Identity - World
Citizenship" on behalf of her husband, Dr.
Prabhakaran S. Nair of JUST World Move-
ment (NGO) from Malaysia.  The paper tried
to analyze what constitutes the public and
what determines an identity of the public
within the context of an evolving social
order.  At the end of the presentation it
was suggested that the establishment of a

CCCChhhhiiiiaaaannnngggg    MMMMaaaaiiii    OOOOppppeeeennnn    FFFFoooorrrruuuummmm::::    
""""CCCCoooonnnnfffflllliiiicccctttt    iiiinnnn    WWWWaaaatttteeeerrrr    MMMMaaaannnnaaaaggggeeeemmmmeeeennnntttt::::    
TTTThhhheeee    PPPPuuuubbbblllliiiicccc    iiiinnnn    CCCCrrrriiiissssiiiissss"""",,,,    11114444    OOOOccccttttoooobbbbeeeerrrr    2222000000002222
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‡ªìπ‰ª‰¥â¢Õßπ‚¬∫“¬ “∏“√≥–¿“¬„µâ  ∂“π°“√≥å
„π‚≈°ªí®®ÿ∫—π ∑—Èßπ’È„π·ßàπ‘¬“¡¢Õß§”«à“ "«‘°ƒµ"
π—Èπ ‡∏Õ‰¥â‡Õà¬∂÷ß§«“¡®”‡ªìπ„π°“√æ‘®“√≥“∂÷ß«‘∏’
°“√ª≈¥ª≈àÕ¬µπ‡ÕßÕÕ°®“°§«“¡°—ß«≈∂÷ßªí≠À“
µà“ßÊ ‡À≈à“π’È 

„π«—π∑’Ë “¡¢Õß°“√ª√–™ÿ¡ °Õß‡≈¢“πÿ°“√‰¥â
®—¥„Àâ¡’°“√‡¬’Ë¬¡™¡‚§√ß°“√·≈–ª√–™ÿ¡πÕ° ∂“π∑’Ë
„πÀ—«¢âÕ "Conflict in Water Management"
√à«¡°—∫ ∂“∫—π the Institute for Community
´÷Ëßª√– ∫§«“¡ ”‡√Á®„π°“√®—¥∑”‚§√ß°“√‡æ◊ËÕ·°â
ªí≠À“§«“¡¢—¥·¬âß∑’Ë‡°‘¥¢÷Èπ„π≈ÿà¡·¡àπÈ”µ“™â“ß„π
®—ßÀ«—¥‡™’¬ß„À¡à 

À≈—ß®“°°“√ª√–™ÿ¡ Õß«—π§√÷Ëß∑’Ë‡™’¬ß„À¡à ‘Èπ
 ÿ¥≈ß ªí≠≠“™π “∏“√≥™“«‡Õ‡´’¬ ∑ÿ°§π‡¥‘π∑“ß
°≈—∫°√ÿß‡∑æœ·≈–·≈°‡ª≈’Ë¬π§«“¡§‘¥√à«¡°—π„π
ª√–‡¥Áπ°“√ √â“ßæ◊Èπ∑’Ë· ¥ß§«“¡§‘¥‡ÀÁπ¢Õß
 “∏“√≥– ”À√—∫°≈ÿà¡ª√–‡∑»„π∑«’ª‡Õ‡™’¬ ‚¥¬¡’

cessfully been conducting a project for con-
flict solving in Mae Ta Chang watershed in
Chiang Mai. 

°“√ª√–™ÿ¡ Chiang mai Open Forum: 
"Conflict in Water Management: 
The Public in Crisis" 14 µÿ≈“§¡ 2002

Bangkok Open Forum 
"The Tyranny of the Global: 
Emerging Priorities from the Asian Public"
15 µÿ≈“§¡ 2002

BBBBaaaannnnggggkkkkooookkkk    OOOOppppeeeennnn    FFFFoooorrrruuuummmm::::
""""TTTThhhheeee    TTTTyyyyrrrraaaannnnnnnnyyyy    ooooffff    tttthhhheeee    GGGGlllloooobbbbaaaallll::::    
EEEEmmmmeeeerrrrggggiiiinnnngggg    PPPPrrrriiiioooorrrriiiittttiiiieeeessss    ffffrrrroooommmm    tttthhhheeee    AAAAssssiiiiaaaannnn    PPPPuuuubbbblllliiiicccc"""",,,,
11115555    OOOOccccttttoooobbbbeeeerrrr    2222000000002222....

A S I A C E N T E R

π—°§‘¥ π—°«‘™“°“√ ·≈–ªí≠≠“™π™“«‰∑¬®”π«π 12
§π‡¢â“√à«¡¥â«¬ „ππ“¡¢ÕßºŸâ‡¢â“√à«¡ª√–™ÿ¡ Mr.
Ignas Kledne °≈à“«Õ¿‘ª√“¬‚¥¬ ¡ÿàß‡πâπ‰ª∑’Ë
ª√–‡¥Áπ¢Õß "Tyranny of the Global" Õ—πÕ“®π”
‰ª Ÿà°“√ª–∑–°—π¢Õß‚§√ß √â“ß¢Õß‚≈°ªí®®ÿ∫—π
°≈à“«§◊Õ ‚§√ß √â“ß¢Õß§«“¡‡ªìπ‚≈°“¿‘«—µπå·≈–
‚§√ß √â“ß§«“¡‡ªìπ√—∞·≈–¿Ÿ¡‘¿“§

®“°π—Èπ∑’Ëª√–™ÿ¡‰¥â‡ªî¥„Àâ¡’°“√·≈°‡ª≈’Ë¬π
§«“¡§‘¥‡ÀÁπ §ÿ≥‡Õπ° π“§∫ÿµ√ ºŸâÕ”π«¬°“√ ”
π—°ß“π°Õß∑ÿπ —ß§¡ (ª√–‡∑»‰∑¬)· ¥ß§«“¡§‘¥
‡ÀÁπ‡°’Ë¬«°—∫Õ‘∑∏‘æ≈¢Õß√–∫∫‚≈°“¿‘«—≤πåµàÕ«‘∂’™’«‘µ
¢Õß‡¥Á°«—¬√ÿàπ„πª√–‡∑» ∑—Èß¬—ß· ¥ß§«“¡Àà«ß„¬µàÕ
°“√∑’Ë‡¥Á°«—¬√ÿàπ‰¥â√—∫Õ‘∑∏‘æ≈®“°«—≤π∏√√¡µ–«—πµ°
π—°«‘™“°“√ 2 §π æ√âÕ¡°—∫π—°¢à“«Õ’° 1 §π‰¥â¬È”∂÷ß
∫∑- ∫“∑¢Õß ◊ËÕ·≈–°“√‡§≈◊ËÕπ‰À«∑“ß —ß§¡¿“¬„π
∑’ËµàÕ Ÿâ‡æ◊ËÕ ¿“æ™’«‘µ∑’Ë¥’¢÷Èπ„πª√–‡∑»‰∑¬¥â«¬°“√
ª√–™ÿ¡®∫≈ß¥â«¬§«“¡ ”‡√Á®À≈—ß®“°∑’Ë‰¥â¡’°“√·≈°
‡ª≈’Ë¬π§«“¡§‘¥‡ÀÁπ°—πÕ¬à“ß¡“°¡“¬

After a two-and-a-half-day meeting in
Chiang Mai, all the participants moved to
Bangkok for the open forum at
Chulalongkorn University, where 21 local
public intellectuals joined.  On behalf of the
participants Mr. Ignas Kledne made a pre-
sentation focusing on the trend of the
"tyranny of the global" that might lead to a
clash of two paradigms, namely that of
globalization and that of national and
regional belongingness in Asia. 

As the discussion was opened to the
floor, Mr. Anek Nakabutara, Executive
Director of Social Fund Office (Thailand)
made his comments on the globalizing
process that would affect the ways of life
in the country.  In particular, he expressed
his concerns about the youth being influ-
enced by western cultures. Two local schol-
ars and one journalist emphasized the role
of the media and the internal social move-
ment struggling for the betterment of their
lives in Thailand during the discussion.
Having a lot of productive interactions
among all the participants the open forum
was quite successful.
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‚√ß‡√’¬π “∏‘µ·Ààß¡À“«‘∑¬“≈—¬‡°…µ√»“ µ√å
‡ªìπÕ’°‚√ß‡√’¬πÀπ÷Ëß∑’Ëª√– ∫§«“¡ ”‡√Á®Õ¬à“ßß¥-
ß“¡„π°“√¥”‡π‘π‚§√ß°“√·≈°‡ª≈’Ë¬π∑“ß«—≤π∏√√¡
√–À«à“ß‰∑¬·≈–≠’ËªÿÉπ¬“«π“π°«à“ 16 ªï  °«à“®–¡“
‡ªìπ‚§√ß°“√∑’Ë‰¥â√—∫°“√¬Õ¡√—∫Õ¬à“ßÕ¬à“ß∑’Ë‡ÀÁπ„π
«—ππ’È µâÕßºà“π√âÕπºà“πÀπ“«Õ–‰√¡“∫â“ßπ—Èπ √».
‡°◊ÈÕ°Ÿ≈ ∑“ ‘∑∏‘Ï Õ“®“√¬å„À≠à‚√ß‡√’¬π “∏‘µ·Ààß
¡À“«‘∑¬“≈—¬‡°…µ√»“ µ√å®–‡ªìπºŸâæ“‡√“‰ª —¡º— 
°—∫§«“¡‡ªìπ¡“∑’Ëπà“ª√–∑—∫„®π’È¥â«¬°—π 

JF: ‚§√ß°“√π’È¡’§«“¡‡ªìπ¡“Õ¬à“ß‰√
√».‡°◊ÈÕ°Ÿ≈: ‚§√ß°“√¢Õß‡√“‡√‘Ë¡®“°°“√√‘‡√‘Ë¡

‚§√ß°“√„À¡à¢Õß°√–∑√«ß‡°…µ√ ªÉ“‰¡â·≈–°“√
ª√–¡ß·Ààßª√–‡∑»≠’ËªÿÉπÀ√◊Õ (MAFF) ∑’ËµâÕß°“√®–
 àß‡¥Á°™“«≠’ËªÿÉπÕÕ°‰ª¬—ßª√–‡∑»Õ◊ËπÊ ‡æ◊ËÕ»÷°…“

·≈– —¡º— «—≤π∏√√¡∑’ËÀ≈“°À≈“¬ À≈—ß®“°∑’Ë‡ÀÁπ∂÷ß
§«“¡°√–µ◊Õ√◊Õ√âπÕ—π·√ß°≈â“¢Õß‡¥Á°Ê √–À«à“ß°“√
‡¬’Ë¬¡™¡¢Õß™“«µà“ß™“µ‘„πÀ¡Ÿà∫â“πÕŸ∫Ÿ¬“¡– ‡¡◊Õß
§ÿ¡“‚¡‚µ– µàÕ¡“„πªï 1981 √».¥√. ®ß√—°…å ‰°√π“¡

CCCCrrrroooossssssss----ccccuuuullllttttuuuurrrraaaallll    eeeexxxxcccchhhhaaaannnnggggeeee    pppprrrrooooggggrrrraaaammmm
iiiissss    aaaannnn    eeeexxxxttttrrrraaaa    aaaaccccttttiiiivvvviiiittttyyyy    ccccoooommmmmmmmoooonnnnllllyyyy    oooorrrrggggaaaa----
nnnniiiizzzzeeeedddd    iiiinnnn    sssscccchhhhoooooooollllssss    tttthhhhrrrroooouuuugggghhhhoooouuuutttt    TTTThhhhaaaaiiiillllaaaannnndddd
wwwwiiiitttthhhh    aaaannnn    aaaaiiiimmmm    ttttoooo    lllleeeeaaaadddd    tttthhhheeee    yyyyoooouuuunnnngggg    ttttoooo    aaaa
wwwwiiiiddddeeeerrrr    wwwwoooorrrrlllldddd,,,,    tttthhhheeee    bbbbiiiiggggggggeeeesssstttt    ssssoooouuuurrrrcccceeee    ooooffff
kkkknnnnoooowwwwlllleeeeddddggggeeee    aaaannnndddd    eeeexxxxppppeeeerrrriiiieeeennnncccceeee    wwwwhhhheeeerrrreeee
nnnneeeeiiiitttthhhheeeerrrr    sssscccchhhhoooooooollll    nnnnoooorrrr    bbbbooooooookkkk    ccccaaaannnn    bbbbeeee    ccccoooommmm----
ppppaaaarrrreeeedddd    wwwwiiiitttthhhh....        

With a long history of over 16 years
the Exchange Program of Culture, Education
and Sports-Thai and Japan of Kasetsart
University Laboratory School is recognized,
as one of the most flourishing cross-cultural

programs in Thailand. Through the interview
of AAAAsssssssstttt....    PPPPrrrrooooffff....    KKKKuuuuaaaakkkkuuuullll    TTTTaaaassssiiiitttt,,,,    tttthhhheeee    pppprrrriiiinnnncccciiiipppplllleeee    ooooffff
KKKKaaaasssseeeettttssssaaaarrrrtttt    UUUUnnnniiiivvvveeeerrrrssssiiiittttyyyy    LLLLaaaabbbboooorrrraaaattttoooorrrryyyy    SSSScccchhhhoooooooollll, you
will find out how this program reaches its
today's success. 
JJJJFFFF::::    HHHHoooowwww    wwwwaaaassss    tttthhhheeee    pppprrrrooooggggrrrraaaammmm    ffffiiiirrrrsssstttt    eeeessssttttaaaabbbblllliiiisssshhhheeeedddd????

- Our program started from the initia-
tive project of the Ministry of Agriculture,
Forestry and Fisheries of Japan (MAFF) to
send Japanese children abroad to experi-
ence different cultures after having recog-
nized their lively expression of enthusiasm
during the visit of foreigners in Umuyama
village, Kumamoto city. After receiving the
proposal of MAFF through Chaikra
Association, an entity of MAFF in Thailand,
Asst. Prof. Chongrak Krainam, the former
Principal of Kasetsart University Laboratory
School, eventually agreed to first execute
the exchange program collaboratively with
Umuyama School in 1981 by starting from
the exchange of students at a secondary
level and teachers. 
JJJJFFFF::::    BBBBeeeeffffoooorrrreeee    ccccoooollllllllaaaabbbboooorrrraaaattttiiiinnnngggg    wwwwiiiitttthhhh    JJJJaaaappppaaaannnneeeesssseeee
sssscccchhhhoooooooollllssss,,,,    hhhhaaaadddd    tttthhhheeee    sssscccchhhhoooooooollll    ccccoooonnnndddduuuucccctttteeeedddd    aaaannnnyyyy
eeeexxxxcccchhhhaaaannnnggggeeee    pppprrrrooooggggrrrraaaammmm    wwwwiiiitttthhhh    ooootttthhhheeeerrrr    ccccoooouuuunnnnttttrrrriiiieeeessss
bbbbeeeeffffoooorrrreeee????

- Yes, namely, AFS program, but the
overall descriptions of the programs are
quite distinct from that cooperated with the
Japanese. Most of the programs we have

Õ¥’µÕ“®“√¬å„À≠àª√–®”‚√ß‡√’¬π “∏‘µ·Ààß¡À“«‘∑¬“-
≈—¬‡°…µ√»“ µ√å‰¥â√—∫¢âÕ‡ πÕ®“° MAFF ºà“π
JICA ´÷Ëß‡ªìπÀπà«¬ß“π„π —ß°—¥¢Õß MAFF „Àâ®—¥‚§√ß
°“√·≈°‡ª≈’Ë¬ππ—°‡√’¬π√à«¡°—∫‚√ß‡√’¬πÕŸ∫Ÿ¬“¡–

‚¥¬‡√‘Ë¡®“°°“√·≈°‡ª≈’Ë¬π§√Ÿ·≈–π—°‡√’¬π√–¥—∫
¡—∏¬¡µâπ°àÕπ ´÷Ëß∑“ß‚√ß‡√’¬π°Á‰¥âµÕ∫µ°≈ß 

JJJJFFFF:::: °àÕπ∑’Ë®–‰¥â¡“√à«¡∑”‚§√ß°“√°—∫‚√ß‡√’¬π
„πª√–‡∑»≠’ËªÿÉπ ‚√ß‡√’¬π‡§¬∑”‚§√ß°“√„π·π«π’È
°—∫ª√–‡∑»Õ◊ËπÊ À√◊Õ‰¡à 

√».‡°◊ÈÕ°Ÿ≈: ¡’§à– Õ¬à“ß‡™àπ‚§√ß°“√ AFS
‡ªìπµâπ ·µà«à“®–¡’§«“¡·µ°µà“ß„π‡√◊ËÕß¢Õß√“¬-
≈–‡Õ’¬¥¢Õß‚§√ß°“√Õ¬Ÿà¡“° ‡¡◊ËÕ‡∑’¬∫°—∫‚§√ß°“√∑’Ë
∑”√à«¡°—∫‚√ß‡√’¬π„πª√–‡∑»≠’ËªÿÉπ §◊Õ‚§√ß°“√ à«π
¡“°∑’Ë‡√“‡§¬∑”‰¡à‰¥â‡√’¬°√âÕß„Àâ‡√“ àßπ—°‡√’¬π¢Õß
‡√“°≈—∫‰ª‡ªìππ—°‡√’¬π·≈°‡ª≈’Ë¬π¬—ßª√–‡∑»π—ÈπÊ
Õ’°

JJJJFFFF:::: ∑“ß‚√ß‡√’¬π∑”Õ¬à“ß‰√∂÷ß‰¥â‚√ß‡√’¬π„π
ª√–‡∑»≠’ËªÿÉπ∂÷ß 4 ‚√ß‡√’¬π‡¢â“√à«¡‚§√ß°“√„π
√–¬–¬“«‰¥â

√».‡°◊ÈÕ°Ÿ≈: §«“¡°â“«Àπâ“¢Õß‚§√ß°“√π—Èπ ◊∫
‡π◊ËÕß¡“®“°°“√ª√–°«¥∫∑°≈Õπ‰Œ°ÿ ´÷Ëß‡ªìπ°“√
ª√–°«¥∫∑°≈Õπ·∫∫≠’ËªÿÉπ®—¥¢÷Èπ‚¥¬ “¬°“√∫‘π
‡®·ªπ ·Õ√å‰≈π å π—°‡√’¬π¢Õß‡√“¡’‚Õ°“ ‰¥â‡¢â“√à«¡
„π°“√ª√–°«¥§√—Èßπ’È¥â«¬ µàÕ¡“ß“π¢Õßæ«°‡¢“°Á‰¥â
∂Ÿ°π”ÕÕ°· ¥ß„πª√–‡∑»≠’ËªÿÉπ À≈—ß®“°∑’Ë
‚√ß‡√’¬πÕ“´“Œ’ „π‡¡◊Õßøÿ°ÿÕ‘ ‰¥â√Ÿâ®—°‚√ß‡√’¬π¢Õß‡√“
ºà“πº≈ß“π¢Õß‡¥Á°Ê ∑’Ë‡¢â“√à«¡°“√ª√–°«¥·≈â« ‡¢“
®÷ß¬◊Ëπ¢âÕ‡ πÕ¢Õ‡¢â“√à«¡‚§√ß°“√·≈°‡ª≈’Ë¬π
π—°‡√’¬π„π√–¥—∫ª√–∂¡»÷°…“¡“∑“ß‡√“ 5 ªïµàÕ¡“
‡¡◊ËÕæ√–‡®â“À≈“π‡∏Õæ√–Õß§å‡®â“æ—™√°‘µ‘¬“¿“∑√ß‰¥â
√—∫√“ß«—≈™π–‡≈‘»°“√ª√–°«¥°≈Õπ‰Œ°ÿ ‚√ß‡√’¬π„π
ª√–‡∑»≠’ËªÿÉπ°Á‡√‘Ë¡∑’Ë®–√Ÿâ®—°‡√“¡“°¢÷Èπ ‚√ß‡√’¬π‡´‚µ-
¥–®÷ß¬◊Ëπ¢âÕ‡ πÕ∑’Ë®–‡¢â“√à«¡‚§√ß°“√µ“¡¡“Õ’°
‚√ß‡√’¬πÀπ÷Ëß ´÷Ëß √ÿª·≈â«µÕππ’È‡√“®÷ß¡’‚√ß‡√’¬π„π
ª√–‡∑»≠’ªÿÉπ∑’Ë√à«¡‚§√ß°“√°—∫‡√“∑—ÈßÀ¡¥ 4

SSSS eeee    rrrr    iiii    eeee SSSS

Exchange Program of Culture,
Education and Sports -Thai & Japan

‚§√ß°“√·≈°‡ª≈’Ë¬π∑“ß«—≤π∏√√¡‡ªìπ°‘®°√√¡‡ √‘¡∑’Ëπ‘¬¡®—¥¢÷Èπ„πÀ≈“¬Ê
‚√ß‡√’¬π∑—Ë«ª√–‡∑»‰∑¬ ¥â«¬§«“¡¡ÿàß¡—Ëπ∑’Ë®–‡ªî¥‚≈°∑—»πå¢Õß‡¥Á°Ê ÕÕ° Ÿà‚≈°
°«â“ß Õ—π‡ªìπ‡ ¡◊Õπ·À≈àß§«“¡√Ÿâ·≈–ª√– ∫°“√≥å∑’Ëµ”√“„π‚√ß‡√’¬π§ß Õπ
æ«°‡¢“‰¥â‰¡à∑—ÈßÀ¡¥

‚§√ß°“√·≈°‡ª≈’Ë¬π∑“ß«—≤π∏√√¡
°“√»÷°…“ ·≈–°’Ã“ √–À«à“ß‰∑¬·≈–≠’ËªÿÉπ

√». ‡°◊ÈÕ°Ÿ≈ ∑“ ‘∑∏‘Ï Õ“®“√¬å„À≠à‚√ß‡√’¬π “∏‘µ
·Ààß¡À“«‘∑¬“≈—¬‡°…µ√»“ µ√å
Asst. Prof. Kuakul Tasit,the principal of
Kasetsart University Laboratory school
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‚√ß‡√’¬π §◊Õ ‚√ß‡√’¬πÕ“´“Œ’ π‘™‘ ·≈–‚√ß‡√’¬π‡´‚µ-
¥–  ”À√—∫π—°‡√’¬π√–¥—∫ª√–∂¡»÷°…“ ‚√ß‡√’¬πÕŸ∫Ÿ-
¬“¡–  ”À√—∫π—°‡√’¬π√–¥—∫¡—∏¬¡µâπ ·≈–‚√ß‡√’¬πÕ‘
™‘‚π‡´°‘  ”À√—∫π—°‡√’¬π√–¥—∫¡—∏¬¡ª≈“¬ πÕ°®“°
°“√·≈°‡ª≈’Ë¬π«—≤π∏√√¡∑“ß°“√»÷°…“·≈â« ‡√“¬—ß
‰¥â¡’°“√·≈°‡ª≈’Ë¬π∑“ß°“√°’Ã“Õ’°¥â«¬ §◊Õ°“√·¢àß
¢—π¡‘π‘√—°∫’°—∫ Ikoma Junior Rugby Club °—∫
‡¡◊ÕßÕ‘‚§¡– ¡“‡ªìπ‡«≈“π“π∂÷ß 15 ªï·≈â« ‡™àπ°—π

JJJJFFFF:::: °‘®°√√¡ª√–‡¿∑„¥∫â“ß∑’Ë∑“ß‚√ß‡√’¬π‰¥â
®—¥‡µ√’¬¡‰«â ”À√—∫π—°‡√’¬π·≈°‡ª≈’Ë¬π„π√–À«à“ß
∑’Ëæ—°Õ¬Ÿà∑’Ëπ’Ë

√».‡°◊ÈÕ°Ÿ≈:  à«π„À≠à·≈â«‡√“®–¡ÿàß‡πâπ‰ª∑’Ë°“√
·≈°‡ª≈’Ë¬π«—≤π∏√√¡·≈–°“√»÷°…“ °‘®°√√¡∑’Ë‡√“
®—¥‡µ√’¬¡‰«â®÷ßª√–°Õ∫‰ª¥â«¬ °“√‡√’¬π„π™—Èπ‡√’¬π

°“√∑—»π»÷°…“πÕ° ∂“π∑’Ë «‘™“¿“…“‰∑¬ ·≈–
¥πµ√’‰∑¬ πÕ°®“°°‘®°√√¡À≈—°Ê ‡À≈à“π’È·≈â« ‡√“°Á
¬—ß¡’°‘®°√√¡‡æ◊ËÕ§«“¡∫—π‡∑‘ßÕ◊ËπÊ ∑’Ë®—¥‡µ√’¬¡‚¥¬
Õ“®“√¬å∑’Ë‰¥â√—∫¡Õ∫À¡“¬Õ’°À≈“¬°‘®°√√¡ ´÷Ëß®ÿ¥¡ÿàß
À¡“¬À≈—°¢Õß°‘®°√√¡‡À≈à“π’È°Á§◊Õ °“√ª≈Ÿ°Ωíß
®‘µ ”π÷°·Ààß¡‘µ√¿“æ√–À«à“ßπ—°‡√’¬π≠’ËªÿÉπ·≈–
π—°‡√’¬π‰∑¬ „π¢≥–‡¥’¬«°—π ‡√“°Áæ¬“¬“¡„Àâ‡¥Á°
´÷¡´—∫«—≤π∏√√¡‰∑¬‰«âÕ¬à“ß‡ªìπ∏√√¡™“µ‘∑’Ë ÿ¥¥â«¬

JJJJFFFF:::: º≈µÕ∫√—∫∑’Ë‰¥â®“°‚§√ß°“√π’È‡ªìπÕ¬à“ß‰√
∫â“ß 

√».‡°◊ÈÕ°Ÿ≈: ¿“æ∑’Ë‡√“‡ÀÁπ‰¥â™—¥¡“°∑’Ë ÿ¥§◊Õ
‡¥Á°π—°‡√’¬π¢Õß‚√ß‡√’¬π‡√“¡’§«“¡ π„®∑’Ë®–‡¢â“√à«¡
‚§√ß°“√π’È¡“°¢÷Èπ‡ªìπÕ¬à“ß¡“° ®”π«πºŸâ ¡—§√∑’Ë
‡æ‘Ë¡¢÷ÈπÕ¬à“ß√«¥‡√Á«°√–µÿâπ„Àâ‡√“µâÕß‡√àßª√—∫ª√ÿß
√–∫∫°“√§—¥‡≈◊Õ°π—°‡√’¬π‡¢â“‚§√ß°“√Õ¬à“ß‡ªìπ
√–∫∫¡“°¢÷Èπ πÕ°®“°π—Èπ®”π«πºŸâª°§√Õß∑’Ë ¡—§√

joined do not require us to send our stu-
dents to their countries in return. 
JJJJFFFF....    HHHHoooowwww    hhhhaaaassss    tttthhhheeee    pppprrrrooooggggrrrraaaammmm    ddddeeeevvvveeeellllooooppppeeeedddd    ttttoooo    hhhhaaaavvvveeee
4444    JJJJaaaappppaaaannnneeeesssseeee    sssscccchhhhoooooooollllssss    iiiinnnn    aaaa    lllloooonnnngggg----tttteeeerrrrmmmm    ccccoooonnnn----
ttttrrrraaaacccctttt????

- The progress was owing to the Haiku
Contest, Japanese poetry competition orga-
nized by Japan Airlines, where our students

had an opportunity to join in and their
works were later presented in Japan.  After
viewing our students' works, Asahi School
in Fugui, Japan proposed to jointly hold the
exchange program for students at primary
level with our school. Five years later when
H.R.H Patchara Kittiyapa graciously won the
Haiku Contest, Japanese schools started to
recognize Thailand. Setoda School then
offered to join the program with us. Apart
from those two schools, which focus mostly
on cultural exchange, we also run a sports
exchange program, Rugby Competition, with
Mini Rugby Union of Igoma Junior School.
Consequently, at the moment we have 4
schools cooperating with us; Azahi Mishi
and Setoda for Primary students, Umuyama
for Secondary students, and Ishinoseki for
high school students.  
JJJJFFFF::::    WWWWhhhhaaaatttt    kkkkiiiinnnnddddssss    ooooffff    aaaaccccttttiiiivvvviiiittttiiiieeeessss    ddddooooeeeessss    tttthhhheeee    sssscccchhhhoooooooollll
aaaarrrrrrrraaaannnnggggeeee    ffffoooorrrr    tttthhhheeee    eeeexxxxcccchhhhaaaannnnggggeeee    ssssttttuuuuddddeeeennnnttttssss    dddduuuurrrriiiinnnngggg

tttthhhheeeeiiiirrrr    ssssttttaaaayyyy    hhhheeeerrrreeee????
- We mainly focus on educational and

cultural exchange. The prepared activities
include class attending, field trips, Thai lan-
guage course, and Thai musical instrument
course. Besides the main course, there are
still many entertaining activities provided by
the teachers in charge. Most of the activi-

ties planned for these children aim to
encourage a sense of friendship between
Thai students and Japanese students and
to simultaneously cultivate Thai culture in
the most natural way. 
JJJJFFFF....    HHHHoooowwww    iiiissss    tttthhhheeee    ffffeeeeeeeeddddbbbbaaaacccckkkk    ooooffff    tttthhhheeee    pppprrrrooooggggrrrraaaammmm    ssssoooo
ffffaaaarrrr????

- The most obvious picture is the grow-
ing interest of the students in our school
towards the exchange program. The
increasing number of applicants prompted
us to improve our selection process to
become more systematic. Besides, the
number of the parents applying to be hosts
of the exchange students from Japan has
been rising rapidly. 

´÷Ëß®ÿ¥¡ÿàßÀ¡“¬À≈—°¢Õß°‘®°√√¡‡À≈à“π’È°Á§◊Õ °“√ª≈Ÿ°Ωíß®‘µ ”π÷°
·Ààß¡‘µ√¿“æ√–À«à“ßπ—°‡√’¬π≠’ËªÿÉπ·≈–π—°‡√’¬π‰∑¬ „π¢≥–
‡¥’¬«°—π ‡√“°Áæ¬“¬“¡„Àâ‡¥Á°´÷¡´—∫«—≤π∏√√¡‰∑¬‰«âÕ¬à“ß‡ªìπ
∏√√¡™“µ‘∑’Ë ÿ¥¥â«¬

Most of the activities planned for these children aim to
encourage a sense of friendship between Thai students and
Japanese students and to simultaneously cultivate Thai cul-
ture in the most natural way

SSSS eeee    rrrr    iiii    eeee SSSS
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rrrreeeeaaaatttt    eeeexxxxppppeeeerrrriiiieeeennnncccceeee,,,,    bbbbeeeeaaaauuuuttttiiiiffffuuuullll    ffffrrrriiiieeeennnnddddsssshhhhiiiipppp    aaaannnndddd    bbbbrrrrooooaaaaddddeeeerrrr    wwwwoooorrrrlllldddd----
vvvviiiieeeewwww    aaaarrrreeee    ppppaaaarrrrttttssss    ooooffff    pppprrrreeeecccciiiioooouuuussss    mmmmeeeemmmmoooorrrryyyy    tttthhhhaaaatttt    tttthhhhoooosssseeee    wwwwhhhhoooo    hhhhaaaavvvveeee
jjjjooooiiiinnnneeeedddd    tttthhhheeee    eeeexxxxcccchhhhaaaannnnggggeeee    pppprrrrooooggggrrrraaaammmm    bbbbeeeettttwwwweeeeeeeennnn    TTTThhhhaaaaiiii    aaaannnndddd    JJJJaaaappppaaaannnneeeesssseeee

ssssttttuuuuddddeeeennnnttttssss    ooooffff    KKKKaaaasssseeeettttssssaaaarrrrtttt    UUUUnnnniiiivvvveeeerrrrssssiiiittttyyyy    LLLLaaaabbbboooorrrraaaattttoooorrrryyyy    SSSScccchhhhoooooooollll    wwwwaaaannnntttt    ttttoooo    sssshhhhaaaarrrreeee
wwwwiiiitttthhhh    yyyyoooouuuu....    

√– ∫°“√≥å„À¡àÊ ¡‘µ√¿“æ∑’Ë·π∫·πàπ ·≈–‚≈°∑—»πå∑’Ë°«â“ß¢÷Èπ §◊Õ
 ‘Ëß¥’Ê ∑’Ë‡°‘¥®“°°“√‡¢â“√à«¡‚§√ß°“√·≈°‡ª≈’Ë¬π«—≤π∏√√¡ °“√
»÷°…“·≈–°’Ã“ √–À«à“ß‰∑¬·≈–≠’ËªÿÉπ¢Õß‚√ß‡√’¬π “∏‘µ·Ààß¡À“

«‘∑¬“≈—¬‡°…µ√»“ µ√å∑’Ëæ«°‡¢“‡À≈à“π’Èæ√âÕ¡„®°—π¡“‡≈à“„Àâ‡√“øíß

Inside Story
‚§√ß°“√·≈°‡ª≈’Ë¬π∑“ß«—≤π∏√√¡ 
°“√»÷°…“ ·≈–°’Ã“ 
√–À«à“ß‰∑¬·≈–≠’ËªÿÉπ

Inside Story
The Thai-Japanese

Exchange Program of 
Culture, Education and Sports 

ª G
Emmy and Built,

Mattayom-2 and Mat-
tayom-3 students of

Kasetsart University Laboratory
School who joined the program as
exchange students in Japan in
October last year, reminisced about
their wonderful experience with a
different perspective. 

""""IIII    eeeennnnjjjjooooyyyyeeeedddd    ssssppppeeeennnnddddiiiinnnngggg    ttttiiiimmmmeeee    wwwwiiiitttthhhh
mmmmyyyy    hhhhoooosssstttt    ffffaaaammmmiiiillllyyyy    iiiinnnn    JJJJaaaappppaaaannnn    vvvveeeerrrryyyy    mmmmuuuucccchhhh,,,,
tttthhhheeeeyyyy    wwwweeeerrrreeee    vvvveeeerrrryyyy    kkkkiiiinnnndddd    ttttoooo    mmmmeeee....    IIIInnnn    mmmmyyyy
ffffrrrreeeeeeee    ttttiiiimmmmeeee    tttthhhheeeeyyyy    oooofffftttteeeennnn    ttttooooooookkkk    mmmmeeee    oooouuuutttt    ttttoooo
tttthhhheeeeiiii rrrr    ffffaaaarrrrmmmm    oooorrrr    ppppllllaaaayyyyeeeedddd oooorrrr iiiiggggaaaammmmiiii ,,,,

JJJJaaaappppaaaannnneeeesssseeee    ppppaaaappppeeeerrrr    ffffoooollllddddiiiinnnngggg,,,,    ttttooooggggeeeetttthhhheeeerrrr    wwwwiiiitttthhhh    mmmmeeee....    AAAAtttt    sssscccchhhhoooooooollll,,,,    tttthhhheeee    ppppllllaaaacccceeee
wwwwaaaassss    ssssoooo    cccclllleeeeaaaannnn    aaaannnndddd    eeeevvvveeeerrrryyyybbbbooooddddyyyy    ssssttttrrrriiiiccccttttllllyyyy    rrrreeeessssppppeeeecccctttteeeedddd    tttthhhheeee    rrrruuuulllleeeessss....        IIII    lllliiiikkkkeeeedddd
lllleeeeaaaarrrrnnnniiiinnnngggg    JJJJuuuuddddoooo    bbbbeeeeccccaaaauuuusssseeee    wwwweeee    hhhhaaaadddd    ttttoooo    ddddrrrreeeessssssss    uuuupppp    bbbbeeeeffffoooorrrreeee    ppppllllaaaayyyyiiiinnnngggg    aaaannnndddd    iiiitttt
wwwwaaaassss    rrrreeeeaaaallllllllyyyy    ffffuuuunnnn,,,,    bbbbuuuutttt    wwwwhhhhaaaatttt    IIII    lllliiiikkkkeeeedddd    tttthhhheeee    bbbbeeeesssstttt    wwwwaaaassss    tttthhhheeee    nnnnaaaattttuuuurrrraaaallll    ssssuuuurrrrrrrroooouuuunnnndddd----
iiiinnnngggg    ooooffff    JJJJaaaappppaaaannnn''''ssss    rrrruuuurrrraaaallll    aaaarrrreeeeaaaa    bbbbeeeeccccaaaauuuusssseeee    iiiitttt    iiiissss    ssssoooo    ffffrrrreeeesssshhhh,,,,    nnnnooootttt    ppppoooolllllllluuuutttteeeedddd    aaaassss    iiiinnnn
BBBBaaaannnnggggkkkkooookkkk....""""    ssssaaaaiiiidddd    EEEEmmmmmmmmyyyy    wwwwiiiitttthhhh    aaaa    jjjjooooyyyyffffuuuullll    ssssmmmmiiiilllleeee....

For built, he eagerly described how the friendship of his
Japanese friends became his most precious memory.

""""TTTThhhheeee    ffffaaaammmmiiiillllyyyy    IIII    ssssttttaaaayyyyeeeedddd    wwwwiiiitttthhhh    hhhhaaaadddd    7777    mmmmeeeemmmmbbbbeeeerrrrssss,,,,    ssssoooo    iiiitttt    bbbbeeeeccccaaaammmmeeee    8888
wwwwhhhheeeennnn    IIII    ccccaaaammmmeeee....    TTTThhhheeee    cccchhhhiiiillllddddrrrreeeennnn    lllliiiikkkkeeeedddd    ttttoooo    ccccoooommmmeeee    ttttoooo    mmmmyyyy    rrrroooooooommmm    ttttoooo    ppppllllaaaayyyy
ggggaaaammmmeeeessss,,,,    ttttoooopppp    oooorrrr    jjjjuuuusssstttt    ttttaaaallllkkkk    ttttoooo    mmmmeeee....    AAAAtttt    sssscccchhhhoooooooollll    IIII    lllleeeeaaaarrrrnnnntttt    KKKKeeeennnnddddoooo,,,,    fffflllloooowwwweeeerrrr
aaaarrrrrrrraaaannnnggggiiiinnnngggg,,,,    tttteeeeaaaa    cccceeeerrrreeeemmmmoooonnnnyyyy,,,,    bbbbuuuutttt    tttthhhheeee    ssssuuuubbbbjjjjeeeecccctttt    IIII    lllliiiikkkkeeeedddd    tttthhhheeee    bbbbeeeesssstttt    wwwwaaaassss
ssssoooocccciiiioooollllooooggggyyyy    bbbbeeeeccccaaaauuuusssseeee    iiiitttt    ggggaaaavvvveeee    mmmmeeee    aaaa    llllooootttt    mmmmoooorrrreeee    iiiinnnntttteeeerrrreeeessssttttiiiinnnngggg    kkkknnnnoooowwwwlllleeeeddddggggeeee
aaaabbbboooouuuutttt    JJJJaaaappppaaaannnn....        MMMMyyyy    ffffrrrriiiieeeennnnddddssss    oooovvvveeeerrrr    tttthhhheeeerrrreeee    wwwweeeerrrreeee    vvvveeeerrrryyyy    ffffrrrriiiieeeennnnddddllllyyyy    ssssiiiinnnncccceeee    tttthhhheeeeyyyy
wwwweeeerrrreeee    qqqquuuuiiiitttteeee    uuuusssseeeedddd    ttttoooo    bbbbeeeeiiiinnnngggg    wwwwiiiitttthhhh    TTTThhhhaaaaiiii    ssssttttuuuuddddeeeennnnttttssss    wwwwhhhhoooo    vvvviiiissssiiiitttteeeedddd    tttthhhheeeeiiiirrrr
sssscccchhhhoooooooollll    eeeevvvveeeerrrryyyy    yyyyeeeeaaaarrrr....    TTTThhhheeeeyyyy    bbbbeeeeccccaaaammmmeeee    cccclllloooosssseeee    ttttoooo    mmmmeeee    vvvveeeerrrryyyy    ffffaaaasssstttt,,,,    wwwwhhhhiiiicccchhhh    wwwwaaaassss
mmmmoooosssstttt    iiiimmmmpppprrrreeeessssssssiiiivvvveeee    ttttoooo    mmmmeeee....""""    

TTTThhhhoooouuuugggghhhh    tttthhhheeee    ppppeeeerrrriiiioooodddd    ooooffff    3333----wwwweeeeeeeekkkk    ssssttttaaaayyyy    iiiinnnn    JJJJaaaappppaaaannnn    iiiissss    qqqquuuuiiiitttteeee    sssshhhhoooorrrrtttt,,,,    tttthhhheeee
eeeexxxxppppeeeerrrriiiieeeennnncccceeee    tttthhhheeeeyyyy    hhhhaaaavvvveeee    ggggaaaaiiiinnnneeeedddd    ffffrrrroooommmm    tttthhhhiiiissss    ttttrrrriiiipppp    iiiissss    ffffaaaarrrr    bbbbeeeeyyyyoooonnnndddd    wwwwhhhhaaaatttt    wwwwoooorrrrddddssss
ccccaaaannnn    eeeexxxxpppprrrreeeessssssss....    BBBBuuuutttt    bbbbyyyy    jjjjuuuusssstttt    llllooooooookkkkiiiinnnngggg    aaaatttt    tttthhhheeeeiiiirrrr    bbbbeeeeaaaauuuuttttiiiiffffuuuullll    ggggrrrriiiinnnnssss    wwwwhhhheeeennnn    tttthhhheeeeyyyy
wwwweeeerrrreeee    ttttaaaallllkkkkiiiinnnngggg    aaaabbbboooouuuutttt    iiiitttt,,,,    tttthhhhiiiissss    ttttrrrriiiipppp    ccccaaaannnn    oooonnnnllllyyyy    bbbbeeee    nnnnooootttthhhhiiiinnnngggg    bbbbuuuutttt    aaaawwwweeeessssoooommmmeeee!!!!

πâÕß‡Õ¡¡’ π—°‡√’¬π™—Èπ¡—∏¬¡ªï∑’Ë 2 ·≈–πâÕß∫‘«∑å π—°‡√’¬π™—Èπ¡—∏¬¡ªï∑’Ë 3
¢Õß‚√ß‡√’¬π “∏‘µ‡°…µ√œ ‡ªìπ Õßπ—°‡√’¬π∑’Ë¡’‚Õ°“ ‰¥â‡¢â“√à«¡‚§√ß°“√·≈°
‡ª≈’Ë¬π«—≤π∏√√¡∑’Ë≠’ËªÿÉπ¡“À¡“¥Ê ‡¡◊ËÕ‡¥◊Õπµÿ≈“§¡∑’Ëºà“π¡“ ‰¥â‡≈à“∂÷ß§«“¡
ª√–∑—∫„®¢Õßµπ®“°ª√– ∫°“√≥å§√—Èßπ’È„π¡ÿ¡¡Õß∑’Ë·µ°µà“ß°—π

"‡Õ¡¡’™Õ∫§√Õ∫§√—«∑’Ëπ—Ëπ¡“° ‡¢“„®¥’ ‡«≈“«à“ß‡¢“®–æ“‰ª¥Ÿ‰√à À√◊Õπ—Ëß
æ—∫°√–¥“…‡≈àπ°—π  à«π∑’Ë‚√ß‡√’¬π®– –Õ“¥¡“° π—°‡√’¬π∑ÿ°§π‡§“√æ°Æ
Õ¬à“ß‡§√àß§√—¥ ‡Õ¡’™Õ∫‡√’¬π¬Ÿ‚¥¡“° ‡æ√“–¡’°“√‡ª≈’Ë¬π‡§√◊ËÕß·µàß°“¬·≈â«
∂÷ß‡≈àπ  πÿ°¥’ ·µà ‘Ëß∑’Ë™Õ∫¡“°∑’Ë ÿ¥°Á§◊Õ ∏√√¡™“µ‘™π∫∑ ‡æ√“–«à“ ¥™◊Ëπ‰¡à¡’
¡≈æ‘…‡À¡◊Õπ°√ÿß‡∑æœ" πâÕß‡Õ¡¡’ °≈à“«æ√âÕ¡√Õ¬¬‘È¡

 à«ππâÕß∫‘«∑å ·∫àßªíπ„Àâ‡√“øíß«à“§«“¡‡ªìπ¡‘µ√¢Õß‡æ◊ËÕπÊ ™“«≠’ËªÿÉπ
§◊Õ ‘Ëß∑’Ë¬—ßµ√“µ√÷ßÕ¬Ÿà„π§«“¡∑√ß®”¢Õß‡¢“®π∂÷ß∑ÿ°«—ππ’È

"§√Õ∫§√—«∑’Ëº¡‰ªæ—°¡’°—πÕ¬Ÿà∂÷ß 7 §π √«¡º¡¥â«¬°Á‡ªìπ 8 æ«°≈Ÿ°Ê
®–™Õ∫‡¢â“¡“‡≈àπ°—∫º¡„πÀâÕß ‡™àπ ‡≈àπ‡°¡ å ‡≈àπ≈Ÿ°¢à“ß À√◊Õ∫“ß∑’°Áπ—Ëß§ÿ¬
°—π  à«π∑’Ë‚√ß‡√’¬π º¡‰¥â‡√’¬π ‡§π‚¥ ®—¥¥Õ°‰¡â ™ß™“ º¡™Õ∫«‘™“ —ß§¡œ

¡“°∑’Ë ÿ¥‡æ√“–‰¥â√Ÿâ‡√◊ËÕß√“«¢Õß
ª√–‡∑»≠’ËªÿÉπ‡¬Õ–¡“° ‡æ◊ËÕπÊ ∑’Ë
π’Ë‡ªìπ¡‘µ√¡“° §◊Õ‡¢“®–§ÿâπ‡§¬
°—∫π—°‡√’¬π‰∑¬Õ¬Ÿà·≈â« ‡æ√“–¡“
∑ÿ°ªï æ«°‡¢“®÷ß π‘∑ π¡°—∫º¡
‡√Á«¡“° ´÷Ëß°Á‡ªìπ®ÿ¥∑’Ëº¡ª√–∑—∫
„®∑’Ë ÿ¥"

·¡â«à“√–¬–‡«≈“¢Õß‚§√ß°“√
®– —Èππ—° ‡æ’¬ß·§à “¡ —ª¥“Àå
‡∑à“π—Èπ ·µàª√– ∫°“√≥å∑’ËºŸâ‡¢â“
√à«¡‰¥â√—∫°≈—∫‰¡à “¡“√∂∫√√¬“¬
ÕÕ°¡“‡ªìπ§”æŸ¥‰¥âÀ¡¥  ‘Ëß∑’Ë∫Õ°
∂÷ß§«“¡ª√–∑—∫„®¢Õßæ«°‡¢“‰¥â
¥’∑’Ë ÿ¥ ¥Ÿ‡À¡◊Õπ®–‡ªìπ√Õ¬¬‘È¡ ∑’Ë
ª√“°Ø∫π„∫Àπâ“¢Õßæ«°‡¢“∑ÿ°
§√—Èß∑’Ëπ÷°∂÷ß°“√‡¥‘π∑“ß§√—Èßπ’È

JJJJuuuutttthhhhaaaappppoooorrrrnnnn    MMMMooookkkkkkkkaaaassssaaaammmmiiiitttt    ((((EEEEmmmmmmmmyyyy))))    
aaaannnndddd        KKKKuuuunnnnaaaacccchhhh    SSSSaaaattttaaaappppoooonnnnddddaaaacccchhhhaaaa    ((((BBBBuuuuiiiilllltttt))))

πâÕß®ÿ±“æ√ ‚¶°¢– ¡‘µ (πâÕß‡Õ¡¡’) 
·≈–πâÕß§ÿ≥—™  ∂“º≈‡¥™“ (πâÕß∫‘«∑å)

Built

Emmy
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§ÿ≥ª√–‡«™ ·≈–§ÿ≥°π°«√√≥ ‰¥â‡¢â“
√à«¡‚§√ß°“√„π∞“π–§√Õ∫§√—«∑’Ë√—∫¥Ÿ·≈
π—°‡√’¬π·≈°‡ª≈’Ë¬π®“°≠’ËªÿÉπ ‡¡◊ËÕ‡¥◊Õπ
 ‘ßÀ“§¡ ªï 2544 ∑’Ëºà“π¡“ §ÿ≥ª√–‡«™
∫√√¬“¬§«“¡Õ∫Õÿàπ·≈–§«“¡ ÿ¢∑’Ëµπ·≈–
§√Õ∫§√—«‰¥â√—∫µ≈Õ¥™à«ß√–¬–‡«≈“∑’Ë¡’
 ¡“™‘°„À¡à®“°≠’ËªÿÉπ¡“æ—°Õ¬Ÿà¥â«¬ 

"‡√“√—°‡¢“‡À¡◊Õπ ¡“™‘°§√Õ∫§√—«§π
Àπ÷Ëß æ“‡¢“‰ª¥â«¬∑ÿ°∑’Ë∑’Ë¡’°“√®—¥°‘®°√√¡
√à«¡°—π ¥Ÿ‡¢“®–¡’§«“¡ ÿ¢¡“° ≈Ÿ° “«º¡
‡Õß°Á¡’§«“¡°√–µ◊Õ√◊Õ√âπ¡“°¢÷Èπ∑’Ë®–§Õ¬
™à«¬¥Ÿ·≈ À√◊Õ Õ∫∂“¡§«“¡µâÕß°“√¢Õß
‡æ◊ËÕπ„À¡à ∂◊Õ‡ªìπª√– ∫°“√≥å∑’Ë¥’¡“°"

§ÿ≥°π°«√√≥ §ÿ≥·¡à∑’Ë‡¢â“√à«¡‚§√ß°“√π’Èµ“¡§«“¡µâÕß°“√¢Õß≈Ÿ° “«
‡™àπ°—π ‰¥â·∫àßªíπ∂÷ß§«“¡Õÿµ “À–æ¬“¬“¡¢Õßµπ·≈–§√Õ∫§√—«„π°“√‡Õ“™π–
§«“¡·µ°µà“ß∑“ß¥â“π¿“…“‰¥âÕ¬à“ßπà“™◊Ëπ™¡«à“

"¥â«¬§«“¡∑’Ë‡ªìπ·¡à °Á¡—°®–‡ªìπÀà«ß·≈–Õ¬“°√Ÿâ∂÷ß§«“¡√Ÿâ ÷°¢Õß‡¢“ ´÷Ëß
‡√“°Á∑”‰¥â≈”∫“°‡æ√“–‰¡à√Ÿâ¿“…“≠’ËªÿÉπ ·≈–‡¢“‡Õß°ÁæŸ¥¿“…“Õ—ß°ƒ…‰¡à‰¥â‡≈¬
‡√“®÷ßæ¬“¬“¡„Àâ≈Ÿ° “«‡¢â“‰ªæŸ¥‰ª∂“¡ ‚¥¬‡¥Á°‡¢“®–¡’§Ÿà¡◊Õ¿“…“≠’ËªÿÉπ-‰∑¬
µ‘¥µ—«¡“¥â«¬ ‡√“®÷ß„™â§Ÿà¡◊Õπ—Èπ‡ªìπ‡§√◊ËÕß¡◊Õ∑’Ë®– ◊ËÕ “√°—∫‡¢“„Àâ‰¥â¡“°∑’Ë ÿ¥
‡æ√“–‡√“‡Õß°ÁÕ¬“°‡ÀÁπ‡¢“¡’§«“¡ ÿ¢‡¡◊ËÕ¡“Õ¬Ÿà°—∫‡√“" 

Khun Pravech and Khun Kanokwan are the parents
who joined the program as host families looking after the
exchange students from Japan during last August 2002.
Khun Pravech reminisced about the moments of happiness
in his family during the stay of a new Japanese member. 

""""WWWWeeee    ttttrrrreeeeaaaatttteeeedddd    hhhheeeerrrr    lllliiiikkkkeeee    aaaa    ppppaaaarrrrtttt    ooooffff    oooouuuurrrr    ffffaaaammmmiiiillllyyyy,,,,    lllleeeettttttttiiiinnnngggg    hhhheeeerrrr
jjjjooooiiiinnnn    iiiinnnn    eeeevvvveeeerrrryyyy    aaaaccccttttiiiivvvviiiittttyyyy    oooouuuurrrr    ffffaaaammmmiiiillllyyyy    ddddiiiidddd,,,,    wwwwhhhhiiiicccchhhh    sssseeeeeeeemmmmeeeedddd    ttttoooo    mmmmaaaakkkkeeee
hhhheeeerrrr    ssssoooo    hhhhaaaappppppppyyyy....        MMMMyyyy    ddddaaaauuuugggghhhhtttteeeerrrrssss    aaaallllssssoooo    bbbbeeeeccccaaaammmmeeee    mmmmoooorrrreeee    eeeennnntttthhhhuuuussssiiiiaaaassss----
ttttiiiicccc    iiiinnnn    ttttaaaakkkkiiiinnnngggg    ccccaaaarrrreeee    ooooffff    tttthhhheeee    nnnneeeewwwwccccoooommmmeeeerrrr....    TTTThhhhiiiissss    wwwwaaaassss    ssssuuuucccchhhh    aaaa    wwwwoooonnnn----
ddddeeeerrrrffffuuuullll    eeeexxxxppppeeeerrrriiiieeeennnncccceeee....""""

Khun Kanokwan, a mother who also joined this pro-
gram following her daughter's desire, admirably shared her

perseverance in overcoming language difficulties with her new
Japanese member.    

""""BBBBeeeeccccaaaauuuusssseeee    ooooffff    mmmmyyyy    sssseeeennnnsssseeee    ooooffff    mmmmooootttthhhheeeerrrrhhhhoooooooodddd,,,,    IIII    wwwwaaaassss    oooofffftttteeeennnn    wwwwoooorrrrrrrriiiieeeedddd
aaaabbbboooouuuutttt    hhhheeeerrrr    aaaannnndddd    kkkkeeeeeeeennnn    ttttoooo    kkkknnnnoooowwww    hhhheeeerrrr    ffffeeeeeeeelllliiiinnnnggggssss....    HHHHoooowwwweeeevvvveeeerrrr,,,,    oooouuuurrrr    ccccoooommmmmmmmuuuunnnniiii----
ccccaaaattttiiiioooonnnn    wwwwaaaassss    qqqquuuuiiiitttteeee    rrrroooouuuugggghhhh    ssssiiiinnnncccceeee    IIII    ddddiiiiddddnnnn''''tttt    kkkknnnnoooowwww    aaaannnnyyyy    JJJJaaaappppaaaannnneeeesssseeee    aaaannnndddd    sssshhhheeee
ccccoooouuuullllddddnnnn''''tttt    ssssppppeeeeaaaakkkk    aaaannnnyyyy    EEEEnnnngggglllliiiisssshhhh,,,,    ssssoooo    IIII    oooofffftttteeeennnn    aaaasssskkkkeeeedddd    mmmmyyyy    ddddaaaauuuugggghhhhtttteeeerrrr    ttttoooo    ttttaaaallllkkkk
ttttoooo    hhhheeeerrrr    bbbbyyyy    uuuussssiiiinnnngggg    aaaa    TTTThhhhaaaaiiii----JJJJaaaappppaaaannnneeeesssseeee    ccccoooommmmmmmmuuuunnnniiiiccccaaaattttiiiioooonnnnaaaallll    mmmmaaaannnnuuuuaaaallll    tttthhhhaaaatttt    sssshhhheeee
ccccaaaarrrrrrrriiiieeeedddd    wwwwiiiitttthhhh    hhhheeeerrrr    ffffrrrroooommmm    JJJJaaaappppaaaannnn    ttttoooo    aaaasssskkkk    wwwwhhhhaaaatttt    sssshhhheeee    wwwwaaaannnntttteeeedddd    oooorrrr    ffffeeeelllltttt....    WWWWeeee
jjjjuuuusssstttt    wwwwaaaannnntttteeeedddd    ttttoooo    mmmmaaaakkkkeeee    hhhheeeerrrr    ttttiiiimmmmeeee    hhhheeeerrrreeee    ttttoooo    bbbbeeee    tttthhhheeee    mmmmoooosssstttt    eeeennnnjjjjooooyyyyaaaabbbblllleeee""""

Mrs. Sasinan, a sociology
teacher at Kasetsart University

Laboratory School who accompanied the students to Japan as
the pioneering group of this program, said with a grin about her
precious experience in joining this program. 

""""OOOOwwwwnnnniiiinnnngggg    ttttoooo    mmmmyyyy    jjjjoooobbbb    aaaassss    aaaa    ssssoooocccciiiioooollllooooggggyyyy    tttteeeeaaaacccchhhheeeerrrr,,,,    IIII    ffffiiiirrrrsssstttt    eeeexxxxppppeeeecccctttteeeedddd
ttttoooo    lllleeeeaaaarrrrnnnn    mmmmoooorrrreeee    aaaabbbboooouuuutttt    JJJJaaaappppaaaannnneeeesssseeee    ccccuuuullllttttuuuurrrreeee,,,,    ssssoooocccciiiieeeettttyyyy,,,,    mmmmoooorrrraaaallllssss,,,,    aaaannnndddd
eeeetttthhhhiiiiccccssss....    IIII    ffffoooouuuunnnndddd    tttthhhhaaaatttt    tttthhhheeee    ffffaaaammmmiiiillllyyyy    IIII    wwwwaaaassss    ssssttttaaaayyyyiiiinnnngggg    wwwwiiiitttthhhh    aaaannnndddd    tttthhhheeee    sssscccchhhhoooooooollll
wwwweeeerrrreeee    bbbbooootttthhhh    vvvveeeerrrryyyy    ssssuuuuppppppppoooorrrrttttiiiivvvveeee    iiiinnnn    hhhheeeellllppppiiiinnnngggg    mmmmeeee    rrrreeeeaaaacccchhhh    mmmmyyyy    ggggooooaaaallll,,,,    ssssuuuucccchhhh    aaaassss
iiiinnnnttttrrrroooodddduuuucccciiiinnnngggg    mmmmeeee    ttttoooo    tttthhhheeee    ppppeeeerrrrssssoooonnnnssss    iiiinnnnvvvvoooollllvvvveeeedddd    wwwwiiiitttthhhh    ccccuuuullllttttuuuurrrraaaallll    sssseeeeccccttttiiiioooonnnn,,,,
ttttaaaakkkkiiiinnnngggg    mmmmeeee    ttttoooo    vvvvaaaarrrriiiioooouuuussss    ppppllllaaaacccceeeessss    ttttoooo    sssseeeeeeee    JJJJaaaappppaaaannnneeeesssseeee''''ssss    rrrruuuurrrraaaallll    lllliiiiffffeeee    ssssttttyyyylllleeee
eeeettttcccc....    WWWWhhhhaaaatttt    IIII    hhhhaaaavvvveeee    lllleeeeaaaarrrrnnnntttt    ffffrrrroooommmm    tttthhhhiiiissss    pppprrrrooooggggrrrraaaammmm    hhhhaaaassss    bbbbeeeeeeeennnn    aaaa    ggggrrrreeeeaaaatttt
bbbbeeeennnneeeeffffiiiitttt    ttttoooo    mmmmyyyy    tttteeeeaaaacccchhhhiiiinnnngggg    ccccaaaarrrreeeeeeeerrrr....""""

Although it has been 14 years since joining the program in
1998, the relationship between Ajarn Sasinan and her Japanese
host family still remains intimately close.

""""TTTThhhheeee    mmmmoooosssstttt    iiiimmmmppppoooorrrrttttaaaannnntttt    tttthhhhiiiinnnngggg    iiiissss    nnnnooootttt    ttttoooo    ffffooooccccuuuussss    oooonnnn    eeeexxxxtttteeeerrrrnnnnaaaallll    ccccoooommmm----
ffffoooorrrrtttt,,,,    nnnneeeeiiiitttthhhheeeerrrr    tttthhhheeee    ssssttttaaaattttuuuussss    ooooffff    tttthhhheeee    ffffaaaammmmiiiillllyyyy    nnnnoooorrrr    tttthhhheeee    ssssiiiizzzzeeee    ooooffff    tttthhhheeee    hhhhoooouuuusssseeee
yyyyoooouuuu    wwwwiiiillllllll    bbbbeeee    ssssttttaaaayyyyiiiinnnngggg    wwwwiiiitttthhhh,,,,    bbbbuuuutttt    ttttoooo    aaaaiiiimmmm    yyyyoooouuuurrrr    ggggooooaaaallll    aaaatttt    lllleeeeaaaarrrrnnnniiiinnnngggg    aaaabbbboooouuuutttt
JJJJaaaappppaaaannnneeeesssseeee    ccccuuuullllttttuuuurrrreeee....    TTTThhhheeeerrrreeeeffffoooorrrreeee,,,,    wwwweeee    hhhhaaaavvvveeee    ttttoooo    bbbbeeeehhhhaaaavvvveeee    lllliiiikkkkeeee    oooonnnneeee    ooooffff    tttthhhheeee
hhhhoooouuuusssseeeehhhhoooolllldddd    mmmmeeeemmmmbbbbeeeerrrrssss,,,,    eeeexxxxpppprrrreeeessssssssiiiinnnngggg    yyyyoooouuuurrrr    hhhhoooossssppppiiiittttaaaalllliiiittttyyyy    bbbbyyyy    vvvvoooolllluuuunnnntttteeeeeeeerrrriiiinnnngggg
ttttoooo    hhhheeeellllpppp    tttthhhheeeemmmm    iiiinnnn    eeeevvvveeeerrrryyyy    wwwwaaaayyyy    yyyyoooouuuu    ccccaaaannnn....""""

Õ“®“√¬å»»‘π—π∑å ∫ÿ≠ª√– ‘∑∏å Õ“®“√¬å
 Õπ«‘™“ —ß§¡»÷°…“‚√ß‡√’¬π “∏‘µ‡°…µ√œ
∑’Ë‡¢â“√à«¡‚§√ß°“√·≈°‡ª≈’Ë¬π«—≤π∏√√¡π’È
‡ªìπ™ÿ¥·√° ‡≈à“„Àâ‡√“øíß∂÷ß§«“¡√Ÿâ·≈–
ª√– ∫ °“√≥å∑’Ë§ÿâ¡§à“®“°‚§√ß°“√π’È

"‡π◊ËÕß®“°¥‘©—π‡ªìπ§√Ÿ Õπ«‘™“ —ß§¡
¥‘©—π®÷ß§“¥À«—ß∑’Ë®–‡√’¬π√Ÿâ«—≤π∏√√¡  —ß§¡
»’≈∏√√¡ ®√‘¬∏√√¡ ·≈– »“ π“‡ª√’¬∫‡∑’¬∫
¢Õß≠’ËªÿÉπ ´÷Ëß¥‘©—π°Á —¡º— ‰¥â«à“∑—Èß§√Õ∫§√—«∑’Ë¥‘©—π‰ªæ—°Õ¬Ÿà¥â«¬·≈–‚√ß‡√’¬π
‰¥âÀ¬‘∫¬◊Ëπ‚Õ°“ „π°“√‡√’¬π√Ÿâ„Àâ°—∫¥‘©—πÕ¬à“ß‡µÁ¡∑’Ë®√‘ßÊ ‰¡à«à“®–‡ªìπ°“√æ“
¥‘©—π‰ª√Ÿâ®—°°—∫ºŸâ„À≠àÀ≈“¬∑à“π„π‡¡◊Õß À√◊Õ°“√æ“‰ª™¡«‘∂’™’«‘µ™π∫∑¢Õß
™“«‡¡◊Õß„π·À≈àßµà“ßÊ ª√– ∫°“√≥å∑’Ë‰¥â¡“µ√ßπ’È¥‘©—π “¡“√∂π”¡“„™â„π°“√
 Õππ—°‡√’¬π‰¥â ‚¥¬µ√ß·≈–‡°‘¥ª√–‚¬™πåÕ¬à“ß¡“°"

∂÷ß·¡â«à“‡«≈“‰¥â≈à«ß‡≈¬¡“∂÷ß 14 ªï·≈â«π—∫µ—Èß·µà∑’Ë‰¥â‡¢â“√à«¡‚§√ß°“√§√—Èß
·√°„πªï 2531 §«“¡ —¡æ—π∏å√–À«à“ßÕ“®“√¬å·≈–§√Õ∫§√—«∑’ËÕ“®“√¬åæ—°Õ¬Ÿà¥â«¬
„π√–À«à“ß∑’Ë‡¢â“√à«¡‚§√ß°“√¬—ß§ß·π∫·πàπ‰¡à‡ ◊ËÕ¡§≈“¬ 

" ‘Ëß∑’Ë ”§—≠∑’Ë ÿ¥§◊Õ ‡√“Õ¬à“¡Õß∑’Ë«—µ∂ÿ«à“§√Õ∫§√—«∑“ß‚πâπ®–¥’‰À¡ ∫â“π
„À≠à‰À¡ ·µà„Àâ‡√“¡ÿàß‰ª∑’Ë®ÿ¥ª√– ß§å¢Õß‡√“ π—Ëπ§◊Õ°“√¡“‡√’¬π√Ÿâ«—≤π∏√√¡
¥—ßπ—Èπ‡√“µâÕß∑”µ—«„Àâ‡À¡◊Õπ°—∫ ¡“™‘°§πÀπ÷Ëß µâÕß¡’πÈ”„® §Õ¬™à«¬‡À≈◊Õ‡¢“
·¡â®– ◊ËÕ “√°—π≈”∫“°·µà°“√°√–∑”¢Õß‡√“®–∑”„Àâ‡¢“√Ÿâ«à“‡√“Õ¬“°®–™à«¬"

MMMMrrrrssss....    SSSSaaaassssiiiinnnnaaaannnn    BBBBoooooooonnnnpppprrrraaaassssiiiittttÕ“®“√¬å »»‘π—π∑å ∫ÿ≠ª√– ‘∑∏‘Ï

§ÿ≥ª√–‡«™ √ÿàß‡√◊Õß√—µπ°ÿ≈ 
·≈–§ÿ≥°π°«√√≥  ‘°¢‚°»≈

KKKKhhhhuuuunnnn    PPPPrrrraaaavvvveeeecccchhhh    RRRRuuuunnnnggggrrrreeeeuuuunnnnggggwwwwaaaattttttttaaaannnnaaaakkkkuuuullll
aaaannnndddd    KKKKhhhhuuuunnnn    KKKKaaaannnnooookkkkwwwwaaaannnn    SSSSiiiiggggkkkkaaaaggggoooossssoooonnnn

´â“¬ : §ÿ≥ª√–‡«™ √ÿàß‡√◊Õß√—µπ°ÿ≈
¢«“ : §ÿ≥°π°«√√≥  ‘°¢‚°»≈
Left : Khun Pravech Rungreungwattanakul
Right : Khun Kanokwan Sigkagoson
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SSSS eeee    rrrr    iiii    eeee SSSS

JJJJFFFF....    BBBBeeeessssiiiiddddeeeessss    llllaaaannnngggguuuuaaaaggggeeee    aaaannnndddd    eeeexxxxppppeeeerrrriiiieeeennnncccceeee,,,,    wwwwhhhhaaaatttt
aaaarrrreeee    ooootttthhhheeeerrrr    ssssiiiiggggnnnniiiiffffiiiiccccaaaannnntttt    aaaaddddvvvvaaaannnnttttaaaaggggeeeessss    tttthhhheeee    ssssttttuuuu----
ddddeeeennnnttttssss    aaaannnndddd    tttthhhheeee    sssscccchhhhoooooooollll    bbbbeeeennnneeeeffffiiiitttt    ffffrrrroooommmm    tttthhhhiiiissss    pppprrrroooo----
ggggrrrraaaammmm????

- I think the most important thing is
the sense of friendship and unity on both
sides, Thailand and Japan.  The people
involved, not only the ones who participate
in the program but also other children in
the school, teachers and parents, learn to
accept and appreciate different culture eas-
ier than before. Those children can be com-
pared to cultural ambassadors who pro-
mote understanding and tighten relation-
ship between the two countries. Another
beneficial point is seen through a mature
character of the children whose families
become a host of the exchange students.
Most children tend to be more responsible,
sharing and caring. This really surprises
many parents. 

AAAAssss    aaaa    bbbbrrrriiiiddddggggeeee    ooooffffffffeeeerrrriiiinnnngggg    tttthhhheeee    yyyyoooouuuunnnngggg    aaaannnn
ooooppppppppoooorrrrttttuuuunnnniiiittttyyyy    ttttoooo    eeeexxxxppppeeeerrrriiiieeeennnncccceeee    aaaa    bbbbiiiiggggggggeeeerrrr    wwwwoooorrrrlllldddd,,,,
tttthhhheeee    eeeexxxxcccchhhhaaaannnnggggeeee    pppprrrrooooggggrrrraaaammmm    ooooffff    KKKKaaaasssseeeettttssssaaaarrrrtttt
UUUUnnnniiiivvvveeeerrrrssssiiiittttyyyy    LLLLaaaabbbboooorrrraaaattttoooorrrryyyy    SSSScccchhhhoooooooollll    aaaallllssssoooo    cccchhhheeeerrrriiiisssshhhh
tttthhhheeee    rrrroooolllleeee    ooooffff    ccccuuuullllttttuuuurrrraaaallll    aaaammmmbbbbaaaassssssssaaaaddddoooorrrr    ttttoooo    tttthhhheeeesssseeee    lllliiiitttt----
ttttlllleeee    lllliiiivvvveeeessss    wwwwhhhhoooosssseeee    ffffuuuuttttuuuurrrreeeessss    aaaarrrreeee    ggggrrrroooowwwwiiiinnnngggg    bbbbrrrriiiigggghhhhttttllllyyyy
wwwwiiiitttthhhh    tttthhhheeee    sssseeeeeeeeddddssss    ooooffff    hhhhoooossssppppiiiittttaaaalllliiiittttyyyy    aaaannnndddd    ffffrrrriiiieeeennnnddddsssshhhhiiiipppp
iiiimmmmppppllllaaaannnntttteeeedddd    iiiinnnn    tttthhhheeeemmmm....

‡ªìπºŸâ¥Ÿ·≈π—°‡√’¬π·≈°‡ª≈’Ë¬π°Á‡æ‘Ë¡ Ÿß¢÷ÈπÕ¬à“ß
√«¥‡√Á«‡™àπ°—π ‡√“‰¥âøíß¢à“«§«“¡ —¡æ—π∏å¢Õß
π—°‡√’¬π‰∑¬·≈–π—°‡√’¬π≠’ËªÿÉπ∑’Ë¬—ßµàÕ‡π◊ËÕß¬“«π“π
À≈—ß®“°∑’Ë‡¢“‰¥â‡¢â“√à«¡‚§√ß°“√·≈â« 

JJJJFFFF:::: πÕ°®“°ª√–‚¬™πå∑“ß¥â“π¿“…“·≈–
ª√– ∫°“√≥å·≈â« ¬—ß¡’ª√–‚¬™πå„π¥â“π„¥Õ’°∫â“ß∑’Ë
π—°‡√’¬π·≈–∑“ß‚√ß‡√’¬π ‰¥â√—∫®“°‚§√ß°“√π’È

√».‡°◊ÈÕ°Ÿ≈: ¥‘©—π§‘¥«à“ ‘Ëß∑’Ë ”§—≠∑’Ë ÿ¥°Á§◊Õ
¡‘µ√¿“æ·≈–§«“¡‡ªìπ‡Õ°¿“æ¢Õß∑—Èß ÕßΩÉ“¬ §◊Õ
∑—Èßª√–‡∑»‰∑¬·≈–≠’ËªÿÉπ ∑ÿ°§π∑’Ë¡’ à«π‡°’Ë¬«¢âÕß
‰¡à„™à‡æ’¬ß·µàºŸâ∑’Ë‡¢â“√à«¡‚§√ß°“√‡∑à“π—Èπ ·µà√«¡‰ª
∂÷ß‡¥Á°π—°‡√’¬π§πÕ◊ËπÊ „π‚√ß‡√’¬π Õ“®“√¬å·≈– ºŸâ-
ª°§√Õß µà“ß°Á‡√’¬π√Ÿâ∑’Ë®–¬Õ¡√—∫·≈–™◊Ëπ™¡
«—≤π∏√√¡∑’Ë·µ°µà“ßÕÕ°‰ª‰¥âÕ¬à“ßßà“¬¥“¬¡“°¢÷Èπ
‡¥Á°Ê ‡À≈à“π’È°Á‡ª√’¬∫‰¥â°—∫∑Ÿµ«—≤π∏√√¡µ—«πâÕ¬Ê
∑’Ë™à«¬ª√– “π§«“¡‡¢â“„®·≈–‡™◊ËÕ¡§«“¡ —¡æ—π∏å
√–À«à“ß∑—Èß Õßª√–‡∑»‰¥â ª√–‚¬™πåÕ’°ª√–‡¥ÁπÀπ÷Ëß
°Á§◊Õ≈—°…≥–π‘ —¬∑’Ë‡ªìπºŸâ„À≠à¢÷Èπ¢Õß‡¥Á°Ê ∑’ËæàÕ·¡à
¢Õß‡¢“√—∫‡ªìπºŸâª°§√Õß¥Ÿ·≈π—°‡√’¬π·≈°‡ª≈’Ë¬π„π
‚§√ß°“√ ®–‡ÀÁπ‰¥â™—¥«à“‡¥Á°Ê ¡’§«“¡√—∫º‘¥™Õ∫
¡“°¢÷Èπ ·∫àßªíπ·≈–Àà«ß„¬ºŸâÕ◊Ëπ¡“°¢÷Èπ 

πÕ°®“°®–ª√– ∫§«“¡ ”‡√Á®Õ¬à“ß‡À≈◊Õ≈âπ
„π°“√∑”Àπâ“∑’Ë‡ªìπ –æ“πæ“‡¥Á°Ê ÕÕ°‰ª Ÿà‚≈°
Õ—π°«â“ß„À≠à·≈â« ‚§√ß°“√·≈°‡ª≈’Ë¬π¢Õß
‚√ß‡√’¬π “∏‘µ·Ààß¡À“«‘∑¬“≈—¬‡°…µ√ »“ µ√åà¬—ß
ª≈Ÿ°Ωíß∫∑∫“∑∑Ÿµ«—≤π∏√√¡µ—«πâÕ¬Ê „Àâ·°àæ«°
‡¢“Õ’°¥â«¬  —¡º— ‰¥â‡≈¬«à“‡¡≈Á¥æ—π∏å‡·Ààß¡‘µ√¿“æ
·≈–§«“¡‡Õ◊ÈÕÕ“∑√°”≈—ß‡µ‘∫‚µ¢÷Èπæ√âÕ¡Ê °—∫
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Japan Cultural Center, Bangkok (The Japan
Foundation) serves as a liaison office of the
Japan Foundation, established by the
Japanese government in 1972, to assist its
full implementation of cultural exchanges
between Thailand and Japan as well as to
create networks with affiliated cultural orga-
nizations and individuals in Thailand.
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Japan Letter is distributed free of charge to
individuals and organizations interested in
Japanese culture and international cultural
exchange. Japan Letter can be also read on
site at www.jfbkk.or.th
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Any suggestion 
and comments are welcome to:
∑à“π “¡“√∂ àß§”·π–π”
·≈–§«“¡§‘¥‡ÀÁπ¢Õß∑à“π¡“‰¥â∑’Ë:
The Editor of Japan Letter
Japan Cultural Center, Bangkok 
(The Japan Foundation)
Serm Mit Tower 10F
159 Sukhumvit Soi 21 (Asoke), 
Bangkok 10110
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