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Last year, | had a chance to stay in Tokyo for 6 months, and | became an absolute
fan of Japan Foundation Forum because every week there was a showing of internation-
al movies that are hardly found anywhere. | could see Indian, Hungarian and Classic
Hong Kong Movies here. One complaint is that all the films had only Japanese subtitles,
but there were a few with English subtitles. Japanese people should be envied for hav-
ing a great chance to view various movies, and are able to absorb all the stories very

well.

NIGHT in TOKYO :
Thai film festival in Tokyo 2003
Chalida Uabumrungjit

In Thailand, many people ignore movies
with English subtitles because they can't
catch the words or understand all.

Earlier this year, the Thai film pro-
gram was established again. After thir-
teen years The Japan Foundation pro-
duced one Thai film program by collecting
important works from the famous direc-
tors in Thailand such as, MC.Chatri Cha-
lerm Yukol, Mr.Cherd Songsri and Mr. Eut-
thana Mukdasanit. This year, It was time
to talk about Thai films again.

In the past ten years, Thai films have
been materially changed especially with
the new generation of directors who play
an important role in promoting Thai Films
to be well-known in the international
scene, such as Mr. Nonsee Nimibutr,
Mr.Pen-ek Ratanaruag, Mr. Wisit Sasana-
tieng, including the bound out directors
such as Mr. Aphichatpong Weelasathakul
or ML.Mingmongkol Sonakul who also had
a chance to present themselves to the
public. We can say this is a new day for
Thai Films that have diversity which has
never happened before.

From the basic idea came the con-
cept of Thai Film Festival 2003, which
consisted of a Thai Film Panorama. This
was a collection of works that reflected
the Thai characteristics in different ages
and styles, for example, "Sawasdee
Bannok", "MonrakTransistor" both of
these represented the very simple
lifestyle of Thai people in upcountry
added with humor while "E-San Special"
had a character of Soap Opera presented
in a different way. Moreover, it expressed

the life style of the younger generation
through "O-negative". "Bang-Ra-chan"
and "YuwachonTaharn" which inspired
patriotism among Thai people. The movie
"SatreeLex" was shown in a normal round
in Japan. When we talk about an identity
of Thai, "Mea-Nak" became the important
actress that made the Japanese interest-
ed. Last year, Mr.Yomota Inuhiko came to
Thailand to study this movie. So," Nang-
Nak", by Nonsee Nimibutr, was organized
to show in this festival. "Mae-Nak" by
Pimpaka Towira, was interpreted in a dif-
ferent way. Besides, the discussion of
this movie, Mr. Yomota Inuhiko, Mr. Gimi-
hiko Shimura, Ms.Pimpaka Towira includ-
ing myself presented the background of
Mae-Nak as it appeared in a literary work
and the movies in numerous versions.
The
Navikmun that | have read about concern-
ing "Mae-Nak PraKahong's Story" was
that it originated in King Rama V period of

information from Mr.Anake

Siam. Nang-Nak was a wife of a million-
aire that lived around Prakanong Cannel.
When she had died, her son was afraid
his father would get married again, so he
disguised himself to be a Mea-Nak's
ghost for haunting everyone. The reason
for haunting was to hinder his father from
having a new lover. From this source,
Mae-Nak was expanded to literature even
tales or poems, in addition, it was highly
esteemed as a drama.

The esteem of Mea-Nak occurred
from the familiarity of Thai people who
related this story down through the ages.
Mae-Nak the Movie was produced many
times, but retained with the same charac-
ters, which became the tradition for this
story; even though some parts of the sto-
ries have been changed. The important
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points of this story are

1. Mea-Nak died from childbirth.

2. Mr. Mak came back and he didn't
know his wife was already dead

3. The climax, which let us know that
Nak was a ghost, was when she used a

very long hand to pick a lemon from the
ground.

4. Mea-Nak always had long hair and
dressed in Thai traditional clothes of that
age.

The interesting part of Mae-Nak of
Nonsee was the revelation of Mae-Nak by
referring to events and people in the his-
tory such as, the most famous Thai
monks in that period (To Promrangsri) to
make the story as real as it could be.
While Pimpaka's Mae-Nak was interpreted
from a women's perspective and thus
questioned the beliefs about ghosts of
Thai people, such as that ghosts dread
rice, cast a spell on people, ware yellow
clothes and beads.

Besides the contemporary movies,
there are new movies copied from the two
long lasting Thai films, which are "Hell
Hotel" and "Prae Dum" of Rat Pesttan-
yee. In fact, the new Thai generation just
experienced Rat Pesttanyee's film not
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more than 10 years ago. Since his film
was re-released, he become the inspira-
tion of many directors; one of those is
Visit Sasonthieng who has dedicated the
film "Fah Talaijon" to Pesttanyee.

The films | would most like to experi-
ence are the Japanese films which were
made in Thailand since "The Gaijin",
which is about Yamada Nagamasa who
was a government officer in the age of
Ayuttaya and got a promotion to be a min-
ister of state. This movie was made in
cooperation between Daie Company and
Asavin Film of Panupan Ukol. The next
movie; The Rumbler Under the Southern
Cross, which was about 2 brothers who
were separated and came back to see
each other again after 10 years. This
movie was filmed at and around Temple
Arun, The last movie, Night in Bangkok,
which was about the actor who was a
doctor doing research in relation to tropi-
cal diseases in Bangkok. This movie was
attended by Prim Prapaporn, Thai actor. It
was criticized that there were no English
subtitles which meant the audiences
could not understand the stories overall
but it was fun to see Thailand and famil-
iar places which were used as the back-
ground of these movies.

The guests from Thailand who attend-
ed this festival are Mr. Thanit Jitnukul,
Mr.Adirek Watleela, Mr.Udom Udomrot,
Mr.Kittikorn Liawsirikun, Ms.Piyanuch
Chairatananon from Film Bangkok, Mr.Sa-
nanjit Bangsapan a movie commentator
who changed to be a director and Ms.Pim-
paka Towira who had already gone to
Focus on Asia at Fukuoka before joining
us later. We were honored to attend the
dinner at the Thai Embassy in Tokyo and
spend the evening walking at Kabukijo.

The night in Tokyo passed by very
fast, and we were able to bring many
memories with us.
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Graduated from Thammasat University, Chalida worked as a columnist for Film

View magazine before joining the committee to establish Thai Film Foundation in
1997. Until now Thai Film Foundation is the organization that continues to support
independent film in Thailand by heolding Thai Short Films Festival for 7 years.
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Konnyakuza Performance
"Gauche, the Cellist" Opera

By Kyoko Hagi, Musical Director, Opera Theater Konnyakuza
2nd Performance in Bangkok

On July 26 and 27, 2003 the Opera
Theater Konnyakuza performed "Gauche,
the Cellist" opera at the Small Hall of
This original
composition "Forest Light" by Kenji Miya

Thailand Cultural Centre.

zawa, which has been performed over
800 times since its first performance in
1986, is regarded as Konnyakuza's most
significant work indeed. In 1999 the
troupe performed at the Avignon Drama
Festival in France, where it was well
received. This time was the 2nd Asia Tour
for Konnyakuza after "R as in Robot" in
2001. The previous tour was sponsored
by the Japan Foundation, while the jour-
ney at the time started with a perfor-
mance in Jakarta (Indonesia), followed by
Bangkok and Delhi (India). Under this
year's commemoration of the "Asean-
Japan Exchange year", performances were
held in four cities, namely Kuala Lumpur
(Malaysia), Bangkok (Thailand), Jakarta
(Indonesia), and Manila (The Philippines).
As It was their second visit to Bangkok as
well as Jakarta, many people there were
looking forward to the performances espe-
cially in the case of Bangkok, where the
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in Bangkok

performances were held at the very same
venue the Thailand Cultural Centre. Being
familiar with the staff there gave us the
feeling of being at home ground. If we
were to say that Konnyakuza's operas
have started to take root among specta-
tors in Thailand would it be an overstate-
ment? Actually, going by the response
from the two performances, whereby an
intimate atmosphere could be felt, this
would indeed not be an overstatement.

Subtitles in Opera

Since its founding, Konnyakuza has
always paid a lot of attention to language
Due to the fact
that many operas in Japan do not deliver

use in creating opera.

words properly, Konnyakuza enjoys a rep-
utation of being a sound word conveyor of
the Japanese language. So, what hap-
pens if a performance is given in a coun-
try where Japanese language cannot be
understood? In recent years the thought
has grown upon us at Konnyakuza that
we wish overseas spectators to know that
we base our creations and performances
of modern musical drama on the original
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European phenomenon of opera.

We had always dreamed of experienc-
ing performances both in Europe, with its
opera tradition, and in Asia, without such
tradition. This very wish has come true over
the past few years. The three overseas
performances by Konnyakuza so far were
all carried out in Japanese language.
Here we would like to explain a little bit
about the hard work put into the usage of
subtitles as well as in on-stage language
use. During the "Gauche, the Cellist" per-
formance at Avignon almost no subtitles
were used; only a few scenes were
explained by way of subtitles as in a slide
show. The spectators could follow and enjoy
the plot through the sound of the singer's
voices, their facial expressions, and move-
ments. We are confident to have enabled
spectators to understand the advancing
story by listening to the ongoing music.

At the "R as in Robot" performance in
Asia of 2001, subtitles of a tailor-made
picture book were used as part of the
décor. During the play local language was
applied in many scenes, including gags.
In each country such local language
scenes received wonderful reactions, cre-
ating a warm atmosphere in the hall. The
Thai language being so very difficult, we
are sure to have mispronounced many
words, but we received such warm
cheers. The piece called "R as in Robot"
is well understood by everyone, the
hero's feeling of "teto" and "koko" surely
being delivered straight to the spectator's
heart. Also, this time subtitles were used
in " Gauche, the Cellist ". The letter pan-
els blend into the décor by the decora-
tors, who also decide their location and
size. Because this is an opera where the
words by Kenji Miyazawa are put into
songs as they are, not to depend on
actor'S lines alone, having such texts on
the stage floor is very helpful. Longer
texts are difficult to read wholly. Looking
at the spectators you can notice that
some are striving to read all, while others
only read a little and do not look at the
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The Thai language being
so very difficult, we are sure
to have mispronounced many
words, but we received such
warm cheers.
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rest. Although the usage of subtitles
always has our careful attention, it seems
that spectators make their free choice in
how to use them. We also feel that spec-
tators take in even the smallest nuances
that are expressed through the music dur-
ing a performance. From their seats they
react to each and every step of the
actors, which the actors say they are very
happy about. Judging from the way spec-
tators glance during our performances in
Asia, we may guess that we also have
made some pro gress similar to "Gauche,
the Cellist".

Keniji Miyazawa

Konnyakuza has made numerous
works by Kenji Miyazawa into opera, there
being several reasons that make Kenji's
work as an opera scenario so different:
firstly, they are written in easy language;
moreover, they display a very characteris-
tic rhythm, possessing everlasting inner
secrecy, with movements the scale of a
dolphin's. Also, Kenji's work differs from
the point of view of contemporary rational-
ism, and it is filled with images of cross-
ing various boundary lines.
sketches boundary lines between man
and animal, life and death, past and pre-

As a rule, he

sent, oneself and others, and so forth. In
the case of "Gauche, the Cellist" as well,
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the fact that expression is a result of
relationships with others is painted in all
sorts of episodes of Gauche with the ani-
mals. The attractive point of Gauche is
that changing from a bad character, being
scolded at all the time, to a character
seizing people's hearts, so vividly painted
indeed, is both fantasy and reality. This
time's production began with the setting
up of the décor by the traveling opera
actors themselves: changing from doing
this daily chore to performing an actual
opera is registered by the spectators, and
the very moment where singers chorus,
who are citing lines, become the very
actors on stage is another boundary line
shown to the spectators. The phase
where costumes are slightly altered for
the change into animals seemed to be
We feel very happy to
have promoted the Konnyakuza opera,

enjoyed as well.

and, at the same time, to have intro-
duced Kenji Miyazawa's work.

When will the 3rd performance be?

After the performance, in the lobby,
we received a lot of encouraging remarks
from many people, such as "Please come
again!" and "When will be the next
time?". Whereas the first time was full
of anxiety, this 2nd time everything went
very smoothly. Of course that is mainly
due to the overall cooperation from every-
body at the Japan Foundation, for which
Konnyakuza extends it gratitude from the
heart! So, what could be next after having
promoted both [Konnyakuza] and [Ja-
panese opera]? During the performance
some students of opera came for an
interview, and in the lobby they later let
us hear their beautiful voices. Konnya-
kuza still has numerous works to show.
It is fun to think about which work to take
up next, as is the newly conceived idea to
create a new work as a co-production. We
hope to see everybody in Thailand again!
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Various point of views on " Gauche, the Cellist"

After the Opera Theatre finished their performance of
"Gauche, the Cellist" a big applause occurred in the Small Hall
of the Thailand Cultural Centre. The return of Konnyakusa this
time, clearly demonstrated the charm of the real quality of
Japanese Opera. What more could the spectators expect from
this performance?

Khun Arunwadee Leewannuthawet, Thearter Manager, Depart-
ment of Dramatic Arts, Faculty of Arts, Chulalongkorn University,
who is especially interested in children's performance gave her opinion,

"At first, | thought the performance would be played by chil-
dren, but it turned out to be adults. However, they could pass on
their feeling to the spectators very well and simply. Their opera
looked innocent and easy to understand. In addition, the music
and the acting went along very well with the story."

- What in your mind was the most special aspect of this per-
formance? Khun Arunwadee said, "l liked the different presenta-
tions, and all the techniques which always made the spectators
amazed. Moreover, the music was very beautiful; it was combined
with the story very well. That was very important to attract all the
spectators. Everyone could enjoy the performance without subtities."
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Khun Chavanpong , Web Editor,
www.centerpointi08.com

has been interested in opera, but he has never seen a
Japanese Opera before. When he had a chance to experience
it, he said that,

"It is very typically real Asian. Their opera is so unique
that it cannot be found in Europe. It is very Japanese. It was
a different and delicate performance. | mean it was fantastic
in every aspect such as background, emotion expression and
song. The performance was very smooth as if it was an Asian
original. In fact, it should not be called "Opera"."

Khun Chavanpong told us about the atmosphere at the
time that the performance begun. At first, | thought it might
be difficult to observe because my seat was very far from the
stage. | was not able to see the subtitles. But, one thing |
had found is that the performers were very talented.
absorb feeling and emotions of the performers very well such
as voice, manner and face expression. Mr. Chavanpong also
added that, "l would like to see "Momo-Taro" or other
Japanese folk stories that we are already accustomed to and
it should be made in Thai version," too

Being asked about his favorite aspect in this show he

| could

said,

"l like the actors performance because they performed
very well and it was suitable for the kids and | was impressed
with different appearances which cannot be found anywhere."

AMTNANIHE H9M1Y a1g 23 1
213N Web Editor

7 www.centerpoint108.com
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Khun Jeerawat Na Thalang,

a news reporter from The Nation

did not attend the 1st performance, but heard that it was
very enjoyable. So, he didn't want to miss it this time.

"Kids could easily use their imagination since the actors
were so devoted and communicated with the spectators very
well. Adults were also excited. | liked the atmosphere in the
hall. There were a lot of kids, who came to enjoy the show. |
can say that it is a new experience that | have never had
before."

Besides, Khun Jeerawat gave some suggestions that it
should be played in Thai language because it was quite hard for
the kids to understand Japanese language for the whole perfor-
mance. On the contrary, a good point of "Gauche, the Cellist"
was that the kids could use their imagination along with the
whole performance.
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The impression of the audience towards this Japanese Opera
this time shows that language is not an obstacle among
mankind to communicate their feelings. We can understand the
story by the expression on their faces, manner, movement, emo-
tion or even song and music. Should one experience this charm-
ing opera, one will be impressed for a long.
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Activity Reports

J-ASEAN Pops
Concert Thailand 2003
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J-ASEAN Pops Concert Thailand 2003

The Japan Foundation, Bangkok and GMM Grammy Co., Ltd.
with the support of the Embassy of Japan in Thailand presented
a J-ASEAN Pops Concert Thailand 2003 in commemoration of
ASEAN-Japan Exchange Year 2003,

The concert | s regarded as one of a series of projects in
Japan and ASEAN countries named "J-ASEAN POP." J-ASEAN POP
is a project involving international joint productions between Japan
and the ASEAN countries through the medium of popular music.

We have created one image song for this project entitled
"Treasure the World," the original song written by Miyazawa

Kazufumi, the original English lyrics written by Dick Lee. This

song will be shared by the ASEAN nations in their own languages
and arrangements. For the Thai part, Briony from GMM Grammy
has been selected as the representative from Thailand for the
image song. The Thai version of the image song is arranged by
Somchai Komlertkul and the lyrics were written by Chana Sevikul.

J-ASEAN POPs Concert Thailand 2003 was held at IMPACT
Arena at 17:00 on Sunday 26 October 2003, featuring Thai
artists from GMM Grammy such as Briony, Ko Mr. Saxman, etc.
and Japanese artists Yuri Chika (representative for the image
song from Japan), Nitta Masahiro, a young Tsugaru Shamisen
Player and the super idol group, Johnny's Junior.

Thanks to the close relationship between GMM Grammy and
Johnny's office, we could invite the super idol group Johnny's
Junior from Japan to join the concert and successfully made it
superb and one that we can never forget.
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Activity Reports

Mizuto
Abura

The Japan Foundation, Bangkok
and Patravadi Theatre presented
"Performance Theater: Mizuto
Abura". It is invited Performance for
the 5th Bangkok Fringe Festival
2003 and in commemoration of
ASEAN-Japan Exchange Year 2003.
It was held on 15 and 16 November
2003 at the main stage, Patravadi
Theatre at 19.00 pm.

Mizuto Abura established in 1995
by a trio of pantomime performers;
Junjun, Momokon and Onoderan.
Unsatisfied with traditional works,
the group soon departed from classi-
cal pantomime in search of a more experimental style. Sugapon
joined in 1998, completing Mizuto Abura's current quartet.
Mizuto Abura means Water & Oil, which are never blended, but
many fans in the world are attracted by their magnificent combi-
nation of dance and pantomime.

A large number of audiences, both Thais and foreigners,
went to attend the performance on both days that the venue
needed to put more than a hundred extra seats for each show.
Moreover, the performance received many compliment from
audiences and medias.
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e e B S el The 6th Asian Cartoon Exhibition
Images of My Asian Neighbors -

The Japan Foundation, Bangkok, the Thai Cartoon Association and
Rajamangala Institute of Technology Northeastern Campus Nakhon-

ratchasima, in cooperation with the Embassy of Japan in Thailand,
ORI A A — i proudly present the 6th Asian Cartoon Exhibition in Bangkok in

Tinges of My Anan Meigrbars November and in Nakhonratchasima in December.

Visitors to the exhibition are bound to enjoy the 100 freshly made
cartoons, each with its distinctive character. We hope that these 100
works of humor and satire would help nurture understanding toward
Asia as a whole, its nations existing as neighbors "regionally" and
"globally," as well as stimulate further interest towards its societies
and cultures.

On the occasion of the opening in Bangkok, an artist talk by Thai
cartoonists will be held at the main hall of the Japan Foundation,
Bangkok, at 6:30 pm on Thursday 11 November 2003. Sia Thai Rat,
the president of the Thai Cartoonists Association and the participant
of the 2nd Asian Cartoon Exhibition, Surapon "Pon" Pittayasakul, the
participant of the 6th Asian Cartoon Exhibition and other distinguished
Thai cartoonists will give their talks on the situation of cartoons now,
seasoning the topics with their satires and humor. Admission is free.
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Romantic Night with Calling of Me-o Me-o
A Sculpture & Video Installation by Tuksina Pipitkul

The Japan Foundation, Bangkok presented a Sculpture & Video
Installation entitled "Romantic Night with Calling of Me-o Me-0", featuring a
versatile young female artist, ms. Tuksina Pipitkul, at the Art Gallery of the
Japan Foundation, Bangkok from Monday 8 - Friday 26 September 2003.

Ms. Tuksina Pipitkul had been granted the ARCUS Project in 2001 to stay
in Japan for six months. During her stay in Japan she was quite active reserching
anything related to the fulfillment of her artistic desire. This new sculpture &
video installation exhibition has allowed her to show her new works inspired
by her concerns of food and ideas resulting from her own experience with
the way of life in Japanese society and its environment which, in her view,
combine human creativity and their everyday life in beautiful harmony.

A lot of viewers who came to visit the gallery were fascinatied by her
works and by her multicolored feline friends. Every angle of each piece;
smell, color, size and shape, are like tiny mirrors that reflect different sides
of contemporary life.
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memorandum

The Japan Foundation, Bangkok and the Bangkok Playhouse proudly presented a

premier performance entitled "memorandum" by dumb type at the Bangkok Playhouse
on 27 September 2003, in celebration on the occasion of ASEAN-Japan Exchange Year
2003.

Dumb type is an art collective founded in 1984. Their performances are marked for
portraying a dark, cynical, and humorous world where technology becomes a part of life.
Memorandum, one of dumb type's latest performances, enthralled the audience with its
powerful images barraged on a gigantic screen, combining multimedia, dance and frag-
mented narrative to beautifully present the architecture of memory on stage.

With a full house and hundreds of compliments from media, memorandum could
undoubtedly boast of its huge success as one of Thailand's best avant-garde perfor-
mances of the year.

muﬁmﬂu NN Lmﬂmaumﬂmmmﬂm RYalageit mma ey meléio *memoran-
dum' I@mmu dumb type 4 Iﬂaummamw Foud 27 e wer 2546 aslulom
ANARRsTmIuanAen o1Fem mﬂu 2003

Ae dumb type Lﬂuﬂaw@iaﬂuﬂmumiﬂmwmmamm’mmmmmm WD M3 memorandum
meman Wifiulan umudin maﬂ;ﬂmEJmiLEJEJmJuLLa%mu fudlmelulaiivit®in  memoran-
dum mﬂmmt omi@m maammmm@mm ﬂwmmﬂama@amwwamﬁwmmﬂm
WIS W W WL BN N AenTieu LLamﬁmimﬂL.wamwa@ﬂ’;mwmaﬂwﬂﬁmgwnﬂ@
2ENNANN

mﬂmmuwﬁmmﬂmm% AN TIUANAN a5 YN Memorandum mimmvs
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ndema Saluessitldatholidas o
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The Japan Foundation, Bangkok and LIDO Multiplex with sup-
port of The Embassy of Japan in Thailand, Innomedia Co., Ltd., J-
Education.com, Apallo (Thailand) Co.,Ltd., DTAC, Shokubutsu
Monogatari and Pulp Magazine presented the Japanses Film
Festival from Friday 21 - Sunday 30 November 2003 at LIDO
Multiplex (Siam Square).
The Japanses Film Festival of this year featured a series of
love films. From the past up to now, there has been diversity of
love in Japan; not only the love between boys and girls but also
the love toward family, brothers, sisters, and the same genders
(gay and lesbian). Under the theme of love, 10 selected films were
screened in this festival.

JEFIEHEEE Those 10 films are all masterpieces by Japanese film

il Fostivel directors of each and they still have great influence on
present day directors not only at home but also worl-
wide. The audience enjoyed the diversity of love
through those films. The audiences; were large, con-
sisting of the general public, mass media, film critics

and film people for each screening.

Japanese Film Festival
Love 2003

LOVE
7502}

LIBD Mult #x (Eiam Squarel
TEL O-22% 5




August (All about mothers) September (Music on Play)

“Ina (W) Huenem (Unwasanla)
Aug 1 Deciduous Tree 105 mins Sep 5 Lady Camellia 95 mins
1 4. ol 105 Wl 5 1.8, e 3N 95 W7
Aug 8 Faraway Sunset 119 mins Sep 12 Nodo-Jiman 112 mins
8 A § auaaivhalng 119 Wl 12 n.g. Tuglagisls Yszmndoamasile dasiaw 112 wifl
Aug 15 Home of Acorns 111 mins Sep 19 Rocl§ Requiem 100 mins
15 Q. thugnlen 111 W71 19 ny. WANAUST. ... EWAISeR 100 W17
Aug 22 A Brief Message from the Heart 112 mins Sep 26 Bloom in the Moonlight 125 mins
22 9. aemEEENT L 112 WA 26 N.&). Soswaasumls el 125 Wl
Aug 29 The Flag, Class A Gread 4 86 mins
29 & LeRPAAIAIEA L 86 W17l October (Animation Film)
FANAN (MNEUATDTHNTY)
Oct 3 Taro, The Dragon Boy 75 mins
3 6.9. mls gnmedens 75 W
Oct 10 Unico 90 mins
10 6.0 giilng 90 1171
Oct 17 Animation Medley 89 mins
W e e k en d 17 9.0 FINNTWEUAST TGN % 89 Wil
Oct 24 Barefoot Gen 110 mins
T h e a t e r 24 6.9, wta samu 110 Wil
Oct 31 Tombg;tone for Fireflies 88 mins
31 q.0. . et 88 1171

T — . il o
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Project title:

Professional Training on Microfinance

and Microenterprise

Project Summary:

A 2-week Professional Training Course
on Microfinance and Microenterprise
Development in Asia was organized to
train thirty senior staffs of credit unions
and microfinance institutions from 11 coun-
tries including Bangladesh, Cambodia,
Indonesia, Lao PDR, Malaysia, Mongolia,
Nepal, the Philippines, Sri Lanka, Taiwan
ROC, Thailand and Vietnam to understand
the different approaches and methodolo-
gies on Microfinance development and to
develop strategies on poverty alleviation,
and business planning.

The objective of the training is to
improve skills and knowledge for under-

Development in Asia

standing three aspects of microfinance
and microenterprise development. Those
are (1) the institutional development frame
work for microfinance institution; (2) design
of microfinance program for low-income
members/clientele using the self-help and
mutual help concept; and (3) business
planning and management of a microfinance
program. Two experienced trainers who
specialize in microfinance development
and credit union issues led the course.
The training was started by opening
remarks of Mr. Yutaka Homma, Director
General of the Japan Foundation, Bang-
kok, and was followed by a keynote
address of Mr. Anan Chatrupracheewin,

JAPAN () LETTER
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Manager of Federation of Saving and
Credit Cooperatives of Thailand Ltd., on
the topic of "One Tambon One Product
project (OTOP)." He explained three princi-
ples of the OTOP movement including
think globally, act locally; independence
and creativity; and fostering human
resources. The project is one strategy for
poverty alleviation creating more job
opportunities for people. It is also provid-
ing support to market the products nation-
ally and globally, which will ensure the via-
bility of the business of the poor people.
After that, the program went into detail of
the training cours, which was divided into
three modules. The first one was the
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Microfinance Policy Development that pro-
vided participants with a profound knowl-
edge of poverty. The second module was
Microfinance Institutional Develop- ment
that introduced the concept of "Credit
Union Microfinance Methodology (CUMI)
to the participants. This concept was cap-
tured with high interest by the partici-
pants, because CUMI empowers the
"have less" concept through its wealth
building strategy (saving). The last one
was the Project designing exercise to give
a real life assessment of the current
microfinance programs of each participant's

three principles

of the OTOP movement
Including think globally,
act locally; independence
and creativity

country in order to equip them with knowl-
edge, technical expertise and methodolo-
gies in the evaluation, implementation of
a business enterprise.

Furthermore, the participants spent a
two-day field trip in Surat Thani province, the
Southern region of Thailand, to learn a
"real-life" experience with some of the com-
munity projects taking place there, and
observing first-hand experience of the co-
operatives and credit unions development
in the province. At the end of the training
course, participants gained a broader perspec-
tive on the significant role of their organi-
zations in the microfinance field, Program
Design, and enterprise development tools.
The batch also formed an informal organiza-
tion called "Empower.net", which will serve
as a forum to share good practices and fac-
ilitate consultations after they returned to
their respective countries through Internet.

39AN AN

@']’]Nsﬂ”]%’]illwLﬂE’i%Li@d‘ﬂ@ﬁﬂ?ﬁW@J%%ﬂ’iHﬁ
ﬂﬁ]i”(ﬂﬂi?ﬂﬁﬂ_ﬂ LAY mmmaawiwa 1‘1/1
mmmmﬂmwmnﬂumsﬂnamumm
m‘JD\Iﬂa‘iﬁN LiNG]%WJ ymﬂmam@mu I@ﬂ
NI HNING FHNNE wmmammauﬁmﬂu
NRWNA LLﬁ‘“(ﬂa(ﬂ’JHﬂﬁﬂa']’mﬂﬂi”m%ﬂaﬂ‘ﬂ&l
ANN mmimmm I@H@m@%‘%@] amﬁswmu
w%mmi WA Federation of Saving and Cre
dit Cooperatlve of Thaﬂand Ltd,, SL%WJ’U@
Liaﬂ "'1/1%0@]’]‘]_]6 wmwamwﬂ ‘Vﬁa OTOP"
ﬂma%%@li@aﬁﬂﬁﬂi% 3 ‘-WWI mmel,u,m‘s
Lﬂaaﬂmmamam OTOP %‘%ﬂ@@@a%ﬂ%ﬂ%
na LL@]W]L%‘LN']%LL‘]J‘LW]@GD% I@maslwmw
A ‘Yl’N@’NS\Iﬂ(ﬂLLa”NTﬂi ﬁN ﬁﬁﬂi'ﬁll‘]
maamu QL 3341%5@&‘?]8\‘1“/]?‘1/\18']?1?3\%‘138
Imam‘suaaLﬂuawmﬂawﬂumsmsmw
ﬂmmmmmmvﬂm ﬁ?']ﬁIafﬂ Lae ‘JNJ']‘L{
GLWT]U‘]_]‘iu"msﬁ‘LLLWNN’m‘IM LLayﬂa?WLﬂ%ﬂﬁ J
aaﬂwa@mmmww,aﬂaﬂwmmﬂwa LLa“N("]’NN
Lﬂ% Wﬂﬂﬂa%lfm @mmanma aauJum‘s 31\‘1
ﬂ’NNN%SLT’GGL‘WﬂUﬂWﬂQ‘m_IL@]UI@]“XJ@G‘E?ﬂT’U
ﬂ’]ﬂﬂi““ﬁ’l%u‘ﬂNi']Ui@%@U

JAPAN (()) LETTER
19

ndsntuldisudn EAEEEIGEGE LR

Tnssmsnstinans Taautaiiamannid 3
g

1) MswernwlaadumINGW
MIRUIEAUTINYEN I@wmmamﬂamumm
Aein LLﬁ”ﬂQWNﬂ%Li@@ﬂ?WNHWﬂQ%

2) MIWGNIH muum‘mmmmmmﬁw a
NI AAUDY "wé’ﬂmﬂaummﬁammﬁ
SuseduInuauie nnsolaaNnswe
(cuMI" 11/1LLﬂNL‘IJﬁQND\|ﬂa‘LIiN LmefClmm
JusnupIcEAN ﬂamnmmswmuwmw
fosn CUMI Shusndeiia Hanslads

3) maneanuuulasems dometszdin
NNy umimmwmwﬁmNﬂamﬂu

°lun'1'5|,ﬂ'f§'i'au‘lm°nmn@:u OTOP

"WuAa Anagraily na
WAAILAUINUBL LN DD Y

Tpanalitiad FEN9ANNAALATINIS 419 59A

lasanis BRI HEPITER RV LIRLHE
sl azine mmwamﬂwm@mwm AN
SR NI uaenadsmstsudinlums
Uitfmudannasasfianiamegstia
uanmﬂmumwmmmmamwmmm
2 T s Azemie imgﬁm
mammmﬂimaamvmﬂim e dnm
13y umimmmmmnwwﬁmwmsﬂma
ms uay qmmmmmﬂﬂsu UM I0ATIT8Y
vnseh ez wnsaloasmineg 7 lémmnaul
Fonie uaelusauvnezasmsiinausy A3y
miwﬂammmﬂm‘uwumwﬂmfﬂ’mmﬂw
faily mmmaamﬂwaemmmﬁlu opY
Rendaeiuizawss mumakussdunnvgn
miaammﬂm\ﬂmﬁ uaueiasdalumian
fams Gmsl,u, ’Jum”mmﬂLLU‘LImﬂﬂi‘Vl\lNLU%
ynemsfiEand "Empowernet’ tiare biifn
mmamuaumﬂwmﬂiﬂwmﬂuuamu A
NNARENSUMIDUINNAY ﬂivmmmmﬂm
wansUiTagashe) umdneosiue



SPECIAL FEATURE

ty for relaxing.

Moreover, drinking tea

‘I’ a I k 3 b oOuU t /| has become a well-known
cultural activity all over
the world. Each country has
their own method according
to their culture for tea cere-
mony. Japan‘s Tea Cere-
mony, which is called "
Cha-do", has been carried on for more
than a cen- tury, so "Cha-do" should be
called "An Iden- tity Pleasing Art",
which involves a religious philos-

Tea, is one kind of beverage from
nature that causes many people to be
fascinated with its rich flavor and
soft scent. Just a small taste of
tea gives an energetic feeling.
The greatest way for
drinking tea is amidst
a peaceful atmosphere,

ophy that is quit complex and
interesting, highly regarded
as other ancient arts.

It is quite fortunate for
which goes along with Thai people that we have
the rich flavor of tea.
Drinking tea is a
superb activi-

brought the tea ceremony to
Thailand, promoted with the
best of one‘s ability to every-

one that is interested in the tea
ceremony. The Organization
responsible for this is "Chado
Urasenke Tankokai Bangkok
Association (CUTBA)", that
has promoted and conduct-
ed training in the Tea
= Ceremony in Thailand for
more than 20 years. Ms.
Fumiko Boughey, as a
member of CUTBA, gra-
ciously provides us
with special details
of the ceremony.
"In fact, Japan
gained the culture
of this ceremony
from China in

Ms.Fumiko Boughey
Aniydlne ya
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the 12th century. The Zen monks spent a
long time in voyage to learn about Buddhist
doctrine on the Silk Road. The nature of
tea gives energy and refreshes the spirit
to everyone who experiences it. Drinking
tea was very popular in ancient times
amongst Zen monks when they had a
long time practice in the Buddhist
Doctrine. Then, making tea was applied to
the concept of the Buddhist Doctrine in
Training of Zen monks for bringing peace
to their minds. This method was accepted
worldwide, but especially in the group of
Samurai. They found that the Tea Cere-
mony was the way to bring them the great
concentration.”

"No Rikkui, the Zen monk was the
important person who developed and
gave the standards for the Tea Ceremony.
His methods brought the Ceremony to a
high art form that has been accepted long
ago. He also gave the four standards of
Tea Ceremony, which include "Wa" which
means the relationship among mankind,
including, the relationship between human
and nature or Instrument and manner of
making tea. "Ke-l" means sincere respect
to everything. "Sel" means the purity of
physical form and mind. "Ja-Ku" means to
free oneself from distress or have peace
in mind." Ms.Fumiko described in an
extremely interesting way about the long
history of this ceremony.

At the first period, this art was very
popular in the groups of Zen monks, war-
riors and the high class. However, when
western culture was popular in Japan,
Japanese women started to practice this
art until it became one of their own arts,
which all-Japanese women should learn.
"Since the groups of Samurai no longer
exist in Japan, the women have been

practicing the Tea Ceremony. The
ceremony was more popular
after the end of World War Il and
was regarded as the training
course for improving personality
and art skills according to
Japanese Tradition. Presently,
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SPECIAL FEATURE

the tea ceremony has been declared a
standard course for Japanese girls as well."

For the foreigners that are interested
in this art, Ms Fumiko suggested, should
find a person who has the knowledge
about the philosophy of Buddhism as they
could explain about the Tea Ceremony
according to its tradition.

"In fact, the learners don‘t need to
prepare anything. However, one thing, that
would help the learners absorb the infor-
mation and process easily in this art, is
the basic concept of philosophy. Thai peo-
ple or Asians should be able to learn the
Tea Ceremony faster than the European,
because our basic concepts are rooted in
Bud- dhist religion." Further, The real
object of the Tea Ceremony is to practice
for your mind to be pure and have concen-
tration; there fore, study and practice of the
Tea Ceremony has no specific time in learn-
ing. The learners should routinely practice.

"Learners need time to study step by
step for approaching the main point of
the ceremony. Therefore, they should
have modesty, and calmly practice to con-
tinue improving themselves."
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When we asked about her opinion as
the professional in Tea Ceremony and in
teaching foreign student, she told us with
a smile that this job was very interesting
more than she had expected,

"| felt this work was very interesting and
challenging, because of the various interest-
ing of the learners who are different from
Japanese. Sometimes in class, questions
that | never heard in Japan before were asked
quite often. | could leam new things as well,
for example, the concept, culture or charac-
teristic of Thai people that is quite different
from Japanese. | found many things that |
could adapt for use in my daily life.”

One thing, that impressed Ms Fumiko was
the learners response to Japanese soci-
ety: not only the Thai students but also
the foreigners that live in Thailand. It was
a good criterion and trend for the future.

"Now, we get attention and invitations
from many organizations, that ask us to
demonstrate the Tea Ceremony quite
often. In addition, we still have the basic

Making Tea Conner

Tea ceremony course for foreigners, which
has been favored continuously by many
people until we can open other classes at
a higher level."

However, more people still think that
this art is quite complex and too difficult
to reach, Ms Fumiko suggests that you
should come to learn this ceremony by
yourself; which is the best way.

"In Fact, the Tea Ceremony like other
arts might be suitable for some and not
for everyone. | would like to suggest if
you are interested in this art, you should
try to open your mind and come to experi-
ence this art by yourself. If you like it, you
will know it is not too hard."

After the interview with Ms Fumiko, she
brought the hot green tea, which was just
made, together with the dessert that was de-
corated very fantastically and served us. With
the beautiful manner and a friendship that she
gave us it encouraged us to really want to try
this ceremony. A great experience that will
be impressed in our minds for a long time.
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After we have experienced the scent of the Tea Ceremony
closely from Ms Fumiko, as a trainer. Let's listen to what special
that Thai student have learned from this art training.

Khun Kannapat Ruenpirom , 24 year-old a teacher

at Chulalongkorn University Demonstration School

and Parttime tea master

at Chado Urasenke Tankokai Bangkok Association (CUTBA)

"Because my major is Japanese language, | would like to
learn about Japanese Culture as well. That is the reason that
made me interested in Tea Ceremony. | was impressed with the
atmosphere and various behind the scene-concept that made me
understand the core of life. So, | decided to study seriously".

Even though, Khun Kanaphat has practiced up to the level of
trainer, the differences in culture and nature between Thai and
Japanese still is an obstacle for understanding this art.

"The Tea Ceremony of Japan has a relationship with nature
and changing of seasons, whatever the selection of tools or dec-
oration of the flowers. This point was difficult for me to under-
stand clearly, because the seasons in our country are completely
different from Japan".
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Khun Osit Lojanakosin,
who just graduated from the Faculty of Business, ABAC

thought the Tea Ceremony was enjoyable and challenging.

"In fact, | am interested in Zen, when | found that the Tea Ceremony was concerned
with the philosophy of Zen, | decided to study it. | thought this ceremony was enjoyable
because | had a chance to do something that | have never done and seen before, even
though the practice was quite complex but so meaningful in itself".

Khun Anucha Chonwijidra, a dentist, thought he just came
to train for 1 month, shared his idea very interestingly.

"l thought the first essential that | got are friends from
many careers. | realized the differences among the careers,
which helped me open my world so much. The second was peace
from the Ceremony. Because | am always active making tea
helped me relax and have more concentration. The other special
thing was appreciation of art that is intertwined in this Ceremony,
whatever pictures, dishes, flowers were used all had their own
unique quality which is different with each season".

The point that attracted him to study in the next level was the concept of philoso-
phy, which is useful for his daily life.

"Actually | like the philosophy for making tea more than the ceremony. If we understand
the basic concept in each step, we will know that it is not difficult. It is a good way to
exercise our m|nd we can pay attention to each detail with to cussed consciousness".
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The great experience that we shared
us kindly might changed the negative
opinion, that the Tea Ceremony is quite
complex. But who knows you might see
more changes once you have tried the
experience by yourself.
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Japan Cultural Center, Bangkok (The
Japan Foundation) serves as a liaison
office of the Japan Foundation, estab-
lished by the Japanese government in
1972, to assist its full implementation of
cultural exchanges between Thailand
and Japan as well as to create networks
with affiliated cultural organizations and
individuals in Thailand.
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Japan Letter is distributed free of charge
to individuals and organizations interest-
ed in Japanese culture and international
cultural exchange. Japan Letter can be
also read on site at WWW. jfokk.or.th
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and comments are welcome to:
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The Editor of Japan Letter
Japan Cultural Center, Bangkok
(The Japan Foundation)

Serm Mit Tower 10F

159 Sukhumvit Soi 21 (Asoke),
Bangkok 10110

TEL. 0-2260-8560~4

FAX : 0-2260-8565 E-mail: info@jfbkk.or.th
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