
JAPAN LETTER

0

Newsletter from Japan Cultural Center,Bangkok (The Japan Foundation) No.40 (Dec 2003-Feb 2004)≠≠’’ËË  ªªÉÉÿÿ  ππ      ““  √√

Cover Story 2
Night in Tokyo : 
Thai Film Festival 
in Tokyo 2003 
NIGHT in TOKYO 
‡∑»°“≈Àπ—ß‰∑¬„π‚µ‡°’¬«

Cultural 
Exchange Plaza 5
Konnyakuza 
Performance in Bangkok 
"Geache, the Cellist" Opera
°“√· ¥ß¢Õß§≥–≈–§√‚Õ‡ª√“§Õπ¬–§ÿ –
‚Õ‡ª√“‡¥Á°‡√◊ËÕß ‚°™ π—°‡™≈‚≈

Activity  Reports 10

Asia Center 17
Project : Professional 
Training on Microfinance and
Microenterprise 
Deveopment in Asia
‚§√ß°“√ : °“√Ωñ°Õ∫√¡ Ÿà§«“¡‡ªìπ¡◊ÕÕ“™’æ
„π‡√◊ËÕß¢Õß°“√æ—≤π“‡»√…∞°‘®√–¥—∫®ÿ≈¿“§
·≈–°“√¥”‡π‘π°‘®°“√¢π“¥¬àÕ¡„π∑«’ª‡Õ‡™’¬

Special Feature 20
Talk about TEA
«à“¥â«¬‡√◊ËÕß™“

¿“æª√–°Õ∫‰¥â√—∫§«“¡‡Õ◊ÈÕ‡øóôÕ®“° 
∫√‘…—∑ øî≈å¡ ∫“ß°Õ°
AAAAllllllll    PPPPhhhhoooottttoooossss    aaaarrrreeee    kkkkiiiinnnnddddllllyyyy    ccccoooonnnnttttrrrriiiibbbbuuuutttteeeedddd    bbbbyyyy    
FFFFiiiillllmmmm    BBBBaaaannnnggggkkkkooookkkk



JAPAN LETTER
2

In Thailand, many people ignore movies
with English subtitles because they can't
catch the words or understand all.

Earlier this year, the Thai film pro-
gram was established again. After thir-
teen years The Japan Foundation pro-
duced one Thai film program by collecting
important works from the famous direc-
tors in Thailand such as, MC.Chatri Cha-
lerm Yukol, Mr.Cherd Songsri and Mr. Eut-
thana Mukdasanit.  This year, It was time
to talk about Thai films again.

In the past ten years, Thai films have
been materially changed especially with
the new generation of directors who play
an important role in promoting Thai Films
to be well-known in the international
scene, such as Mr. Nonsee Nimibutr,
Mr.Pen-ek Ratanaruag, Mr. Wisit Sasana-
tieng, including the bound out directors
such as Mr. Aphichatpong Weelasathakul
or ML.Mingmongkol Sonakul who also had
a chance to present themselves to the
public. We can say this is a new day for
Thai Films that have diversity which has
never happened before.

From the basic idea came the con-
cept of Thai Film Festival 2003, which
consisted of a Thai Film Panorama. This
was a collection of works that reflected
the Thai characteristics in different ages
and styles, for example, "Sawasdee
Bannok", "MonrakTransistor" both of
these represented the very simple
lifestyle of Thai people in upcountry
added with humor while "E-San Special"
had a character of Soap Opera presented
in a different way. Moreover, it expressed

the life style of the younger generation
through "O-negative".  "Bang-Ra-chan"
and "YuwachonTaharn" which inspired
patriotism among Thai people. The movie
"SatreeLex" was shown in a normal round
in Japan. When we talk about an identity
of Thai, "Mea-Nak" became the important
actress that made the Japanese interest-
ed. Last year, Mr.Yomota Inuhiko came to
Thailand to study this movie. So," Nang-
Nak", by Nonsee Nimibutr, was organized
to show in this festival. "Mae-Nak" by
Pimpaka Towira, was interpreted in a dif-
ferent way. Besides, the discussion of
this movie, Mr. Yomota Inuhiko, Mr. Gimi-
hiko Shimura, Ms.Pimpaka Towira includ-
ing myself presented the background of
Mae-Nak as it appeared in a literary work
and the movies in numerous versions.

The information from Mr.Anake
Navikmun that I have read about concern-
ing "Mae-Nak PraKahong's Story" was
that it originated in King Rama V period of
Siam. Nang-Nak was a wife of a million-
aire that lived around Prakanong Cannel.
When she had died, her son was afraid
his father would get married again, so he
disguised himself to be a Mea-Nak's
ghost for haunting everyone. The reason
for haunting was to hinder his father from
having a new lover. From this source,
Mae-Nak was expanded to literature even
tales or poems, in addition, it was highly
esteemed as a drama.

The esteem of Mea-Nak occurred
from the familiarity of Thai people who
related this story down through the ages.
Mae-Nak the Movie was produced many
times, but retained with the same charac-
ters, which became the tradition for this
story; even though some parts of the sto-
ries have been changed. The important

points of this story are
1. Mea-Nak died from childbirth.
2. Mr. Mak came back and he didn't

know his wife was already dead
3. The climax, which let us know that

Nak was a ghost, was when she used a
very long hand to pick a lemon from the
ground.

4. Mea-Nak always had long hair and
dressed in Thai traditional clothes of that
age.

The interesting part of Mae-Nak of
Nonsee was the revelation of Mae-Nak by
referring to events and people in the his-
tory such as, the most famous Thai
monks in that period (To Promrangsri) to
make the story as real as it could be.
While Pimpaka's Mae-Nak was interpreted
from a women's perspective and thus
questioned the beliefs about ghosts of
Thai people, such as that ghosts dread
rice, cast a spell on people, ware yellow
clothes and beads.

Besides the contemporary movies,
there are new movies copied from the two
long lasting Thai films, which are "Hell
Hotel" and "Prae Dum" of Rat Pesttan-
yee. In fact, the new Thai generation just
experienced Rat Pesttanyee's film not

LLLLaaaasssstttt    yyyyeeeeaaaarrrr,,,,    IIII    hhhhaaaadddd    aaaa    cccchhhhaaaannnncccceeee    ttttoooo    ssssttttaaaayyyy    iiiinnnn    TTTTooookkkkyyyyoooo    ffffoooorrrr    6666    mmmmoooonnnntttthhhhssss,,,,    aaaannnndddd    IIII    bbbbeeeeccccaaaammmmeeee    aaaannnn    aaaabbbbssssoooolllluuuutttteeee
ffffaaaannnn    ooooffff    JJJJaaaappppaaaannnn    FFFFoooouuuunnnnddddaaaattttiiiioooonnnn    FFFFoooorrrruuuummmm    bbbbeeeeccccaaaauuuusssseeee    eeeevvvveeeerrrryyyy    wwwweeeeeeeekkkk    tttthhhheeeerrrreeee    wwwwaaaassss    aaaa    sssshhhhoooowwwwiiiinnnngggg    ooooffff    iiiinnnntttteeeerrrrnnnnaaaattttiiiioooonnnn----
aaaallll    mmmmoooovvvviiiieeeessss    tttthhhhaaaatttt    aaaarrrreeee    hhhhaaaarrrrddddllllyyyy    ffffoooouuuunnnndddd    aaaannnnyyyywwwwhhhheeeerrrreeee....    IIII    ccccoooouuuulllldddd    sssseeeeeeee    IIIInnnnddddiiiiaaaannnn,,,,    HHHHuuuunnnnggggaaaarrrriiiiaaaannnn    aaaannnndddd    CCCCllllaaaassssssssiiiicccc
HHHHoooonnnngggg    KKKKoooonnnngggg    MMMMoooovvvviiiieeeessss    hhhheeeerrrreeee....    OOOOnnnneeee    ccccoooommmmppppllllaaaaiiiinnnntttt    iiiissss    tttthhhhaaaatttt    aaaallllllll    tttthhhheeee    ffffiiiillllmmmmssss    hhhhaaaadddd    oooonnnnllllyyyy    JJJJaaaappppaaaannnneeeesssseeee    ssssuuuubbbbttttiiiittttlllleeeessss,,,,
bbbbuuuutttt    tttthhhheeeerrrreeee    wwwweeeerrrreeee    aaaa    ffffeeeewwww    wwwwiiiitttthhhh    EEEEnnnngggglllliiiisssshhhh    ssssuuuubbbbttttiiiittttlllleeeessss....    JJJJaaaappppaaaannnneeeesssseeee    ppppeeeeoooopppplllleeee    sssshhhhoooouuuulllldddd    bbbbeeee    eeeennnnvvvviiiieeeedddd    ffffoooorrrr    hhhhaaaavvvv----
iiiinnnngggg    aaaa    ggggrrrreeeeaaaatttt    cccchhhhaaaannnncccceeee    ttttoooo    vvvviiiieeeewwww    vvvvaaaarrrriiiioooouuuussss    mmmmoooovvvviiiieeeessss,,,,    aaaannnndddd    aaaarrrreeee    aaaabbbblllleeee    ttttoooo    aaaabbbbssssoooorrrrbbbb    aaaallllllll    tttthhhheeee    ssssttttoooorrrriiiieeeessss    vvvveeeerrrryyyy
wwwweeeellllllll....

NIGHT in TOKYO :
Thai film festival in Tokyo 2003
CCCChhhhaaaalllliiiiddddaaaa    UUUUaaaabbbbuuuummmmrrrruuuunnnnggggjjjjiiiitttt
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‡¡◊ËÕªï∑’Ëºà“π¡“©—π¡’‚Õ°“ Õ¬Ÿà∑’Ë‚µ‡°’¬«‡ªìπ
‡«≈“À°‡¥◊Õπ·≈– ©—π°Á°≈“¬‡ªìπ·øπª√–®”¢Õß
Japan Foundation Forum ¥â«¬‡Àµÿ∑’Ë«à“ ∑’Ëπ’Ë®–
¡’Àπ—ß®“°π“π“™“µ‘∑’ËÀ“¥Ÿ‰¥â¬“°¡“‡¢â“©“¬
Õ“∑‘µ¬åµàÕÕ“∑‘µ¬å∑’‡¥’¬« ∑’Ëπ’Ë ©—π‰¥â¥Ÿµ—Èß·µàÀπ—ß
Õ‘π‡¥’¬ Àπ—ßÕ‘ √“‡Õ≈ Àπ—ßŒ—ß°“√’ ‰ª®π∂÷ßÀπ—ß
ŒàÕß°ß§≈“  ‘§ ®–¡’¢âÕ‡ ’¬Õ¬Ÿàπ‘¥ÀπàÕ¬ °Áµ√ß∑’Ë
Àπ—ß∑ÿ°‡√◊ËÕß®–¡’§”∫√√¬“¬¿“…“≠’ËªÿÉπ ·µà¡’
®”π«ππâÕ¬∑’Ë¡’§”∫√√¬“¬¿“…“Õ—ß°ƒ… ·µà∂â“§‘¥
„π¡ÿ¡°≈—∫°—π °Áπ÷°Õ‘®©“§π≠’ËªÿÉπ∑’ËπÕ°®“°®–¡’
‚Õ°“ ¥ŸÀπ—ß∑’ËÀ≈“°À≈“¬ ¬—ß “¡“√∂´÷¡´—∫‡√◊ËÕß
√“«‰¥â‡µÁ¡∑’Ë „π‡¡◊Õß‰∑¬¡’§πÀ≈“¬§πªÆ‘‡ ∏∑’Ë
®–¥ŸÀπ—ß§”∫√√¬“¬¿“…“Õ—ß°ƒ… ‡æ√“–Õà“π
‰¡à∑—πÀ√◊Õ‰¡à‡¢â“„®∑—ÈßÀ¡¥

‡¡◊ËÕµâπªï°Á‰¥â∑√“∫«à“ ®–¡’°“√®—¥‚ª√·°√¡
¢Õß¿“æ¬πµ√å‰∑¬¢÷Èπ «à“À≈—ß®“°‡¡◊ËÕ ‘∫ “¡ªï∑’Ë
·≈â« Japan Foundation ‰¥â¡’°“√®—¥©“¬Àπ—ß
‰∑¬‰ª·≈â«§√—ÈßÀπ÷Ëß‚¥¬‰¥â√«∫√«¡º≈ß“π¢ÕßºŸâ
°”°—∫ ”§—≠Õ¬à“ß¡.®.™“µ√’‡©≈‘¡ ¬ÿ§≈, ‡™‘¥ ∑√ß

»√’, ¬ÿ∑∏π“ ¡ÿ°¥“ π‘∑ ¡“∂÷ßªïπ’È °Á∂÷ß‡«≈“∑’Ë®–
°≈—∫¡“æŸ¥∂÷ßÀπ—ß‰∑¬°—πÕ’°§√—Èß 

„π™à«ß ‘∫°«à“ªï∑’Ëºà“π¡“ Àπ—ß‰∑¬‰¥â¡’°“√
‡ª≈’Ë¬π·ª≈ßÕ¬à“ß¡“° ‚¥¬‡©æ“–°“√‡°‘¥ºŸâ°”°—∫
Àπâ“„À¡à∑’Ë¡’∫∑∫“∑ ”§—≠„π°“√∑”„ÀâÀπ—ß‰∑¬‡ªìπ
∑’Ë√Ÿâ®—°„π√–¥—∫π“π“™“µ‘ Õ¬à“ß§ÿ≥ππ∑√’¬å π‘¡‘

∫ÿµ√, §ÿ≥‡ªìπ‡Õ° √—µπ‡√◊Õß §ÿ≥«‘»‘…Øå »“ π
‡∑’Ë¬ß πÕ°®“°π’ÈºŸâ°”°—∫πÕ°°√–·  Õ¬à“ß§ÿ≥Õ¿‘
™“µ‘æß»å «’√–‡»√…∞°ÿ≈ À√◊Õ §ÿ≥¡‘Ëß¡ß§≈ ‚ ≥°ÿ≈
°Á¡’‚Õ°“ ‡ªî¥‡º¬µ—«µàÕ “∏“√≥™π ∂◊Õ«à“‡ªìπ°“√
°â“« Ÿà«“√–„À¡à¢Õß¿“æ¬πµ√å‰∑¬∑’Ë¡’§«“¡À≈“°
À≈“¬Õ¬à“ß∑’Ë‰¡à‡§¬‡ªìπ¡“°àÕπ 

®“°§«“¡§‘¥‡∫◊ÈÕßµâπ®÷ß°≈“¬¡“‡ªìπ§Õπ‡´Áª
¢Õßß“π Thai Film Festival 2003 ´÷Ëßª√–°Õ∫
‰ª¥â«¬ Thai Film Panorama ‡ªìπ°“√√«¡º≈
ß“π∑’Ë –∑âÕπ∫ÿ§≈‘°§«“¡‡ªìπ‰∑¬ÕÕ°¡“„π¬ÿ§
 ¡—¬·≈– ‰µ≈å∑’Ëµà“ß°—π Õ“∑‘ ‡™àπ  «— ¥’∫â“ππÕ°
¡πµå√—°∑√“π´‘ ‡µÕ√å ‡ªìπµ—«·∑π¢ÕßÀπ—ß∑’Ë
 –∑âÕπ™’«‘µ§«“¡‡ªìπ‰∑¬Õ¬à“ß‡√’¬∫ßà“¬ ºŸâ§π
∏√√¡¥“ ·≈–Õ“√¡≥å¢—π∑’Ë®–¢“¥‡ ’¬‰¡à‰¥â „π¢≥–
∑’Ë Õ‘ “π ‡ª‡™’¬≈ ‰¥â‡Õ“≈—°…≥–¢Õß soap opera
¡“π”‡ πÕ¥â«¬«‘∏’∑’Ë·µ°µà“ß‰ª®“°¢π∫°“√‡≈à“
‡√◊ËÕß‡¥‘¡ πÕ°®“°π’È°Á¡’°“√· ¥ß„Àâ‡ÀÁπ™’«‘µ¢Õß
§πÀπÿà¡ “«√à«¡ ¡—¬ºà“π ‚Õ‡π°“µ’ø √—°ÕÕ°·∫∫
‰¡à‰¥â ·≈–Àπ—ß¡“™à«¬¬È”°√–· ª≈ÿ°„®„Àâ√—°™“µ‘
Õ¬à“ß ∫“ß√–®—π ·≈–¬ÿ«™π∑À“√ Àπ—ßÕ¬à“ß µ√’
‡À≈Á° °Á‡ªìπÀπ—ß∑’Ë‡§¬‡¢â“‚√ß©“¬ª°µ‘„π≠’ËªÿÉπ 

·≈–‡¡◊ËÕæŸ¥Õ—µ≈—°…≥å¢Õß§«“¡‡ªìπ‰∑¬ ·¡à
π“§ °Á°≈“¬‡ªìπµ—«≈–§√ ”§—≠∑’Ë∑”„Àâ§π≠’ËªÿÉπ
 π„® ‡¡◊ËÕªï∑’Ë·≈â« Õ“®“√¬å ‚¬‚¡µ– Õ‘πÿŒ‘‚°– °Á¡“
‡¡◊Õß‰∑¬‡æ◊ËÕ»÷°…“‡√◊ËÕßπ’È „π‡∑»°“≈π’È®÷ß‰¥â¡’°“√
®—¥ ©“¬π“ßπ“° ¢Õßππ∑√’¬å π‘¡‘∫ÿµ√ ·≈–·¡à
π“§¢Õßæ‘¡æ°“ ‚µ«‘√– ´÷Ëß‡ªìπ°“√µ’§«“¡‡√◊ËÕß·¡à
π“§„ππ—¬∑’Ëµà“ß°—π πÕ°®“°π’È ¬—ß¡’°“√®—¥°“√
Õ¿‘ª√“¬„π‡√◊ËÕßπ’È ‚¥¬¡’ Õ“®“√¬å ‚¬‚¡µ– Õ‘πÿŒ‘
‚°– Õ“®“√¬åøÿ¡‘Œ‘‚°– ™‘¡ÿ√– §ÿ≥æ‘¡æ°“ ‚µ«‘√–
·≈– µ—«©—π√«¡Õ¬Ÿà¥â«¬ ‚¥¬©—π∑”Àπâ“∑’Ë π”‡ πÕ
§«“¡‡ªìπ¡“¢Õß·¡àπ“§æ√–‚¢πß∑’Ëª√“°Ø„π
«√√≥°√√¡ √«¡∑—Èß¿“æ¬πµ√å„π‡«Õ√å™—Ëπµà“ßÊ 

®“°¢âÕ¡Ÿ≈¢Õß§ÿ≥‡Õπ° π“«‘°¡Ÿ≈∑’Ë©—π‰¥âÕà“π
¡“ ‡√◊ËÕß¢Õß·¡àπ“§ª√“°Ø„π ¡—¬√—™°“≈∑’Ë ı ´÷Ëß
µâπµÕ¢Õß·¡àπ“§ ‡ªìπ‡√◊ËÕß‡≈à“«à“ π“ßπ“§ ‡ªìπ
‡¡’¬¢Õß‡»√…∞’ ∑’ËÕ¬Ÿà·∂«§≈Õßæ√–‚¢πß ‡¡◊ËÕπ“ß
π“§‡ ’¬™’«‘µ ≈Ÿ°¢Õßπ“§‡°√ß«à“æàÕ´÷Ëß‡ªìπ‡»√…∞’
®–·µàßß“π„À¡à ®÷ß·°≈âßª≈Õ¡‡ªìπº’·¡àπ“§¡“
À≈Õ°™“«∫â“π„Àâ°≈—« ‡æ◊ËÕ°—π‰¡à„ÀâæàÕπÕ°„®·¡à
®“°µâπµÕπ’È‡Õß °Á‰¥â∂Ÿ°¢¬“¬‰ª‡ªìπ«√√≥°√√¡„π
√Ÿª·∫∫Õ◊ËπÊ µ—Èß·µàπ‘∑“π ∫∑°≈Õπ ∫∑≈–§√ ‡¡◊ËÕ
‡Õ“¡“· ¥ß‡ªìπ∫∑≈–§√°Á‰¥â√—∫§«“¡π‘¬¡¡“° 

§«“¡π‘¬¡¢Õß·¡àπ“§ πÕ°®“°®–‡ªìπ¥â«¬
§«“¡§ÿâπ‡§¬¢Õß§π‰∑¬„π°“√‡≈à“µàÕÊ°—π¡“ ¿“æ
¬πµ√å·¡àπ“§´÷Ëß¡’°“√ √â“ßÀ≈“¬§√—Èß °Á¡’°“√ √â“ß
≈—°…≥–‡©æ“–¢Õß·¡àπ“§∑’Ë°≈“¬‡ªìπ¢π∫¢Õß
¿“æ¬πµ√å·¡àπ“§ ∑’Ë·¡â∫“ß§√—Èß ‡√◊ËÕß√“«®–‡ª≈’Ë¬π
‰ª∫â“ß ·µà¢π∫‡À≈à“π’Ë®–‡ªìπ ‘Ëß∑’Ë¢“¥‡ ’¬‰¡à‰¥â

NIGHT in TOKYO :
‡∑»°“≈Àπ—ß‰∑¬„π‚µ‡°’¬« 2003
™≈‘¥“ ‡Õ◊ÈÕ∫”√ÿß®‘µ
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1. ·¡àπ“§‡ ’¬™’«‘µ‡æ√“–§≈Õ¥≈Ÿ° 
2. π“¬¡“°  “¡’°≈—∫¡“‚¥¬‰¡à√Ÿâ«à“¿√√¬“‡ ’¬

™’«‘µ·≈â« 
3.  ‘Ëß∑’Ë®–∑”„Àâ√Ÿâ«à“π“§‡ªìπº’ §◊Õ °“√¬◊¥¡◊Õ

¬“«≈ß‰ª‡°Á∫¡–π“«∑’Ë„µâ∂ÿπ 
4. ·¡àπ“§¡—°®–¡’º¡¬“« „ à™ÿ¥ºâ“·∂∫ ‚®ß

°√–‡∫π
 ‘Ëß∑’Ëπà“ π„®°Á§◊Õ ·¡àπ“§¢Õß§ÿ≥ππ∑√’¬å

‡ªìπ°“√ªÆ‘«—µ‘√Ÿª‚©¡¢Õß·¡àπ“§ ·≈–Õâ“ßÕ‘ß
‡Àµÿ°“√≥å·≈–∫ÿ§§≈„πª√–«—µ‘»“ µ√å‡™àπ  ¡‡¥Á®
æ√–æÿ∑∏“®“√¬å‚µ æ√À¡√—ß ’  ‡æ◊ËÕ„Àâµ”π“π‡≈à“
¢“ππ’È¡’§«“¡πà“‡™◊ËÕ«à“‡ªìπ‡√◊ËÕß®√‘ß 

„π¢≥–∑’Ë ¢Õß§ÿ≥æ‘¡æ°“ µ’§«“¡‡√◊ËÕß ·¡à
π“§„À¡à ®“°¡ÿ¡¡Õß¢ÕßºŸâÀ≠‘ß ·≈–µ—Èß§”∂“¡°—∫
§«“¡‡™◊ËÕ‡√◊ËÕßº’¢Õß§π‰∑¬ ‡™àπ º’°≈—«¢â“« “√‡ °
ºâ“‡À≈◊Õß ≈Ÿ°ª√–§” 

ºŸâ√à«¡Õ¿‘ª√“¬∑à“πÀπ÷Ëß∑’Ëπà“∑÷Ëß¡“° §◊Õ
Õ“®“√¬åøÿ¡‘Œ‘‚°– ™‘¡ÿ√– ´÷Ëß‡ªìπºŸâ‡™’Ë¬«™“≠¥â“π
¡πÿ…¬«‘∑¬“ ·≈–»÷°…“‡°’Ë¬«°—∫§«“¡‡™◊ËÕ‡√◊ËÕß‰ ¬
»“µ√å¢Õß‰∑¬ √«¡∑—Èß‡§¬¡“Ωñ°‡ªìπÀ¡Õ∏√√¡„π
¿“§Õ‘ “π µÕπ·√° ¡’§π∫Õ°«à“Àπ÷Ëß„πºŸâÕ¿‘ª√“¬
‡ªìπÀ¡Õ∏√√¡(À¡Õº’ ) ©—π°Á«“¥¿“æ§π·°à„ à™ÿ¥
¢“« ¡’≈Ÿ°ª√–§” ·≈–À¡âÕπÈ”¡πµåµ“¡Õ¬à“ß∑’Ë‡§¬
‡ÀÁπ„πÀπ—ß·µà‡¡◊ËÕ„πæ∫°—π ®÷ß‡¢â“„®«à“‡¢“Õ∏‘∫“¬
§«“¡‡™◊ËÕ‡°’Ë¬«°—∫‰ ¬»“ µ√å¢Õß‰∑¬‰¥â∂àÕß·∑â
·≈–πà“øíß«à“„π™π∫∑∑’ËÀà“ß‰°≈¢Õß‰∑¬ §«“¡‡™◊ËÕ
‡√◊ËÕß‰ ¬»“ µ√å¬—ß¡’Õ¬Ÿà¡“° ·≈–À¡Õ∏√√¡°Á‡ªìπ
∫ÿ§§≈∑’Ë®–∑”„Àâ™ÿ¡™πÕ¬Ÿà‡¬Áπ‡ªìπ ÿ¢ 

πÕ°®“°Àπ—ß√à«¡ ¡—¬¬—ß¡’°“√©“¬Àπ—ß°ÁÕªªïô
„À¡à¢ÕßÀπ—ß‰∑¬Õ¡µ– Õß‡√◊ËÕß §◊Õ ‚√ß·√¡π√°
·≈– ·æ√¥”  ¢Õß√—µπå ‡ª µ—π¬’ Õ—π∑’Ë®√‘ß§π‰∑¬
√ÿàπ„À¡à °Á‡æ‘Ëß‰¥â√Ÿâ®—°¿“æ¬πµ√å¢Õß√—µπå ‡ª µ—π¬’
‡¡◊ËÕ‰¡à∂÷ß ‘∫ªïπ’È‡Õß ‡π◊ËÕß®“°Àπ—ß¢Õß‡¢“‰¥âÕÕ°
©“¬„À¡à ·≈–‡¢“°Á‰¥â°≈“¬·√ß∫—π¥“≈„®¢ÕßºŸâ
°”°—∫À≈“¬§π Àπ÷Ëß„ππ—Èπ§◊Õ «‘»‘…Øå »“ π‡∑’Ë¬ß

§ÿ≥™≈‘¥“ ‡Õ◊ÈÕ∫”√ÿß®‘µ
À≈—ß®“°®∫°“√»÷°…“®“°§≥–«“√ “√»“ µ√å ¡À“«‘∑¬“≈—¬∏√√¡»“ µ√å ™≈‘¥“

‰¥â∑”ß“π‡ªìππ—°‡¢’¬πª√–®”°Õß∫√√≥“∏‘°“√π‘µ¬ “√¿“æ¬πµ√åøî≈å¡«‘« °àÕπ∑’Ë
‡¢â“√à«¡‡ªìπ§≥–°√√¡°“√°àÕµ—Èß¡Ÿ≈π‘∏‘Àπ—ß‰∑¬„πªï æ.».2539 ®π∂÷ßªí®®ÿ∫—π
¡Ÿ≈π‘∏‘Àπ—ß‰∑¬‰¥â√—∫°“√¬Õ¡√—∫«à“‡ªìπÕß§å°√∑’Ë π—∫ πÿπ°“√‡§≈◊ËÕπ‰À«¢Õß«ß°“√
¿“æ¬πµ√åÕ‘ √–‰∑¬Õ¬à“ßµàÕ‡π◊ËÕß ®“°°“√®—¥ª√–°«¥¿“æ¬πµ√å —Èπ∑’Ë¥”‡π‘πÕ¬à“ß

µàÕ‡π◊ËÕß¡“‡ªìπ‡«≈“ 7 ªï·≈â«

Ms. Chailda Uabumrungjit
Graduated from Thammasat University, Chalida worked as a columnist for Film

View magazine before joining the committee to establish Thai Film Foundation in
1997. Until now Thai Film Foundation is the organization that continues to support
independent film in Thailand by heolding Thai Short Films Festival for 7 years.

more than 10 years ago. Since his film
was re-released, he become the inspira-
tion of many directors; one of those is
Visit Sasonthieng who has dedicated the
film "Fah Talaijon" to Pesttanyee.

The films I would most like to experi-
ence are the Japanese films which were
made in Thailand since "The Gaijin",
which is about Yamada Nagamasa who
was a government officer in the age of
Ayuttaya and got a promotion to be a min-
ister of state. This movie was made in
cooperation between Daie Company and
Asavin Film of Panupan Ukol. The next
movie; The Rumbler Under the Southern
Cross, which was about 2 brothers who
were separated and came back to see
each other again after 10 years. This
movie was filmed at and around Temple
Arun, The last movie, Night in Bangkok,
which was about the actor who was a
doctor doing research in relation to tropi-
cal diseases in Bangkok. This movie was
attended by Prim Prapaporn, Thai actor. It
was criticized that there were no English
subtitles which meant the audiences
could not understand the stories overall
but it was fun to see Thailand and famil-
iar places which were used as the back-
ground of these movies.

The guests from Thailand who attend-
ed this festival are Mr. Thanit Jitnukul,
Mr.Adirek Watleela, Mr.Udom Udomrot,
Mr.Kittikorn Liawsirikun, Ms.Piyanuch
Chairatananon from Film Bangkok, Mr.Sa-
nanjit Bangsapan a movie commentator
who changed to be a director and Ms.Pim-
paka Towira who had already gone to
Focus on Asia at Fukuoka before joining
us later. We were honored to attend the
dinner at the Thai Embassy in Tokyo and
spend the evening walking at Kabukijo.

The night in Tokyo passed by very
fast, and we were able to bring many
memories with us.

∑’Ë‰¥âÕÿ∑‘»¿“æ¬πµ√å‡√◊ËÕßøÑ“∑–≈“¬‚®√„Àâ°—∫√—µπå
‡ª µ—π¬’ ‡ªìπæ‘‡»…

·≈– à«π∑’Ë©—π π„®Õ¬“°¥Ÿ¡“π“π §◊Õ¿“æ
¬πµ√å≠’ËªÿÉπ∑’Ë∂à“¬∑”„πª√–‡∑»‰∑¬ µ—Èß·µà‡√◊ËÕß
The Gaijin ¬“¡“¥– π“ß“¡“ – ´÷Ëß‡¢â“¡“√—∫
√“™°“√„π ¡—¬Õ¬ÿ∏¬“ ®π‰¥â√—∫∫√√¥“»—°¥‘Ï‡ªìπ
ÕÕ°¬“‡ π“¿‘¡ÿ¢ ¿“æ¬πµ√å‡√◊ËÕßπ’È‡ªìπ§«“¡√à«¡
¡◊Õ√–À«à“ß∫√‘…—∑ ‰¥‡Õ– ·≈–Õ—»«‘π¿“æ¬πµ√å
¢Õßæ√–Õß§å‡®â“¿“≥ÿæ—π∏ÿå ¬ÿ§≈ ‡√◊ËÕßµàÕ¡“ The
Rumbler Under the Southern Cross ‡ªìπ‡√◊ËÕß
‡°’Ë¬«°—∫ æ’ËπâÕß Õß§π∑’Ëæ≈—¥æ√“°°—π‰ª ·≈–¡“
æ∫°—πÕ’°§√—Èß ‡¡◊ËÕ‡«≈“ºà“π‰ªÀ≈“¬ ‘∫ªï Àπ—ß
‡√◊ËÕßπ’È¡’°“√∂à“¬∑’Ë∫√‘‡«≥«—¥Õ√ÿ≥  à«π‡√◊ËÕß ÿ¥∑â“¬
‡√◊ËÕß Night in Bangkok æ√–‡Õ°¢Õß‡√◊ËÕß‡ªìπ
À¡Õ´÷Ëß¡“∑”«‘®—¬‡√◊ËÕß‚√§‡¢µ√âÕπ∑’Ë°√ÿß‡∑æ ‡√◊ËÕßπ’È
ª√‘¡ ª√–¿“æ√ ¥“√“¢Õß‰∑¬√à«¡· ¥ß¥â«¬ πà“
‡ ’¬¥“¬∑’Ë‰¡à¡’§”∫√√¬“¬¿“…“Õ—ß°ƒ… ®÷ß‰¡à
 “¡“√∂‡¢â“„®‡√◊ËÕß‰¥â∑—ÈßÀ¡¥ ·µà°Á πÿ°∑’Ë‰¥â‡ÀÁπ
‡¡◊Õß‰∑¬·≈– ∂“π∑’ËÕ—π· π§ÿâπ‡§¬‡ªìπ©“°À≈—ß
¢ÕßÀπ—ß‡À≈à“π’È

 ”À√—∫‡‡¢°∑’Ë‡¥‘π∑“ß‰ª√à«¡ß“π§√—Èßπ’È®“°‡¡◊Õß
‰∑¬ ‰¥â·°à§ÿ≥∏π‘µ¬å ®‘µπÿ°Ÿ≈, §ÿ≥Õ¥‘‡√° «—Ø≈’≈“,
§ÿ≥Õÿ¥¡ Õÿ¥¡‚√®πå, §ÿ≥°‘µ‘°√ ‡≈’¬«»‘√‘°ÿ≈, §ÿ≥
ªî¬πÿ™ ‰™¬√—µπ“ππ∑å ®“°øî≈å¡∫“ß°Õ° §ÿ≥ π“π
®‘µµå ∫“ß æ“π π—°«‘®“√≥å¿“æ¬πµ√å∑’Ë‰¥âº—πµ—«
‡Õß¡“‡ªìπºŸâ°”°—∫ ·≈–§ÿ≥æ‘¡æ°“ ‚µ«‘√– ´÷Ëß‡¥‘π
∑“ß≈à«ßÀπâ“‰ª√à«¡ß“π∑’Ë‡∑»°“≈ Focus on Asia
∑’ËøŸ§Ÿ‚Õ°–°àÕπ∑’Ë®–µ“¡¡“ ¡∑∫°—∫æ«°‡√“„π¿“¬
À≈—ß æ«°‡√“‰¥â√—∫‡°’¬√µ‘„Àâ‰ªÕ“À“√¡◊Õ§Ë”∑’Ë ∂“π
∑Ÿµ‰∑¬ª√–®”°√ÿß‚µ‡°’¬« ·≈–‰¥â‡¥‘π‡≈àπ™¡™’«‘µ
¬“¡√“µ√’∑’Ë§“∫Ÿ°‘‚® 

§Ë”§◊π„π‚µ‡°’¬«ºà“π‰ªÕ¬à“ß√«¥‡√Á« „π∑’Ë ÿ¥
æ«°‡√“°Á®“°¡“ æ√âÕ¡°—∫æ°æ“‡Õ“§«“¡∑√ß®”
°≈—∫¡“¥â«¬¡“°¡“¬
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European phenomenon of opera.
We had always dreamed of experienc-

ing performances both in Europe, with its
opera tradition, and in Asia, without such
tradition. This very wish has come true over
the past few years. The three overseas
performances by Konnyakuza so far were
all carried out in Japanese language.
Here we would like to explain a little bit
about the hard work put into the usage of
subtitles as well as in on-stage language
use. During the "Gauche, the Cellist" per-
formance at Avignon almost no subtitles
were used; only a few scenes were
explained by way of subtitles as in a slide
show. The spectators could follow and enjoy
the plot through the sound of the singer's
voices, their facial expressions, and move-
ments. We are confident to have enabled
spectators to understand the advancing
story by listening to the ongoing music.

At the "R as in Robot" performance in
Asia of 2001, subtitles of a tailor-made
picture book were used as part of the
décor. During the play local language was
applied in many scenes, including gags.
In each country such local language
scenes received wonderful reactions, cre-
ating a warm atmosphere in the hall. The
Thai language being so very difficult, we
are sure to have mispronounced many
words, but we received such warm
cheers. The piece called "R as in Robot"
is well understood by everyone, the
hero's feeling of "teto" and "koko" surely
being delivered straight to the spectator's
heart. Also, this time subtitles were used
in " Gauche, the Cellist ". The letter pan-
els blend into the décor by the decora-
tors, who also decide their location and
size.  Because this is an opera where the
words by Kenji Miyazawa are put into
songs as they are, not to depend on
actor'S lines alone, having such texts on
the stage floor is very helpful.  Longer
texts are difficult to read wholly. Looking
at the spectators you can notice that
some are striving to read all, while others
only read a little and do not look at the
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On July 26 and 27, 2003 the Opera
Theater Konnyakuza performed "Gauche,
the Cellist" opera at the Small Hall of
Thailand Cultural Centre.  This original
composition "Forest Light" by Kenji Miya
zawa, which has been performed over
800 times since its first performance in
1986, is regarded as Konnyakuza's most
significant work indeed. In 1999 the
troupe performed at the Avignon Drama
Festival in France, where it was well
received. This time was the 2nd Asia Tour
for Konnyakuza after "R as in Robot" in
2001. The previous tour was sponsored
by the Japan Foundation, while the jour-
ney at the time started with a perfor-
mance in Jakarta (Indonesia), followed by
Bangkok and Delhi (India). Under this
year's commemoration of the "Asean-
Japan Exchange year", performances were
held in four cities, namely Kuala Lumpur
(Malaysia), Bangkok (Thailand), Jakarta
(Indonesia), and Manila (The Philippines).
As It was their second visit to Bangkok as
well as Jakarta, many people there were
looking forward to the performances espe-
cially in the case of Bangkok, where the

performances were held at the very same
venue the Thailand Cultural Centre. Being
familiar with the staff there gave us the
feeling of being at home ground.  If we
were to say that Konnyakuza's operas
have started to take root among specta-
tors in Thailand would it be an overstate-
ment?  Actually, going by the response
from the two performances, whereby an
intimate atmosphere could be felt, this
would indeed not be an overstatement.

SSSSuuuubbbbttttiiiittttlllleeeessss    iiiinnnn    OOOOppppeeeerrrraaaa
Since its founding, Konnyakuza has

always paid a lot of attention to language
use in creating opera.  Due to the fact
that many operas in Japan do not deliver
words properly, Konnyakuza enjoys a rep-
utation of being a sound word conveyor of
the Japanese language. So, what hap-
pens if a performance is given in a coun-
try where Japanese language cannot be
understood?  In recent years the thought
has grown upon us at Konnyakuza that
we wish overseas spectators to know that
we base our creations and performances
of modern musical drama on the original

K o n n y a k u z a   P e r f o r m a n c e   i n   B a n g k o k
"Gauche, the Cellist" Opera
By Kyoko Hagi, Musical Director, Opera Theater Konnyakuza 
2222nnnndddd    PPPPeeeerrrrffffoooorrrrmmmmaaaannnncccceeee    iiiinnnn    BBBBaaaannnnggggkkkkooookkkk
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‡¡◊ËÕ«—π∑’Ë 26 ·≈– 27 °√°Æ“§¡ 2003 ∑’Ëºà“π
¡“ §≥–≈–§√‚Õ‡ª√“§Õπ¬–§ÿ – ‰¥â®—¥°“√· ¥ß
‚Õ‡ª√“‡¥Á°‡√◊ËÕß"‚°™π—°‡™≈‚≈" ¢÷Èπ ≥ ÀÕª√–™ÿ¡
‡≈Á° »Ÿπ¬å«—≤π∏√√¡·Ààßª√–‡∑»‰∑¬ ‚¥¬ √â“ß®“°
π‘¬“¬µâπ©∫—∫¢Õß ‡§π®‘ ¡‘¬“´“«à“ ´÷Ëß‰¥â∂Ÿ°π”¡“
®—¥· ¥ß¡“°°«à“ 800 §√—Èß π—∫µ—Èß·µà §».1986
∂◊Õ‰¥â«à“‡ªìπº≈ß“π∑’Ë¡’§«“¡ ”§—≠Õ¬à“ß¬‘Ëß¢Õß
§Õπ¬–§ÿ – „πªï §».1999 ‰¥â¡’°“√®—¥· ¥ß¢÷Èπ
Õ’°§√—Èß„πß“π‡∑»°“≈ß“π≈–§√Õ“«‘≠≠Õß ª√–‡∑»
Ω√—Ëß‡»  ´÷Ëß‰¥â√—∫°“√µÕ∫√—∫‡ªìπÕ¬à“ß¥’ ·≈–„π
§√—Èßπ’Èπ—∫‡ªìπ§√—Èß∑’Ë2  ”À√—∫°“√ÕÕ°· ¥ß„π
‡Õ‡™’¬ —≠®√¢Õß§≥–≈–§√§Õπ¬–§ÿ – À≈—ß®“°∑’Ë
‡§¬Ω“°Ωï¡◊Õ‰«â‡¡◊ËÕªï 2001  ”À√—∫°“√· ¥ß„π
§√—Èß∑’Ëºà“π¡“π—Èπ ¡Ÿ≈π‘∏‘≠’ËªÿÉπ‰¥â‡ªìπºŸâ„Àâ°“√ π—∫
 πÿπ ‚¥¬‡√‘Ë¡ÕÕ°· ¥ß ≥ °√ÿß®“°“√åµâ“ ª√–‡∑»
Õ‘π‚¥π’‡´’¬‡ªìπ·Ààß·√° ®“°π—Èπ®÷ß¡“· ¥ß∑’Ë
°√ÿß‡∑æœ ·≈– ‡¥≈≈’ ª√–‡∑»Õ‘π‡¥’¬ µ“¡≈”¥—∫
„πªïπ’È∂◊Õ«à“‡ªìπ°“√‡©≈‘¡©≈Õß¢Õß§«“¡ —¡æ—π∏å
√–À«à“ßª√–‡∑»≠’ËªÿÉπ·≈–ª√–‡∑»„π¿Ÿ¡‘¿“§
Õ“‡´’¬π ‚¥¬®—¥°“√· ¥ß„π 4 ‡¡◊Õß ‰¥â·°à °—«≈“

≈—¡‡ªÕ√å (ª√–‡∑»¡“‡≈‡´’¬), °√ÿß‡∑æœ(ª√–‡∑»
‰∑¬), ®“°“√åµâ“(ª√–‡∑»Õ‘π‚¥π’‡´’¬) ·≈–¡–π‘≈“
(ª√–‡∑» ø‘≈‘ªªîπ å  ‡π◊ËÕß®“°°“√· ¥ß∑’Ë°√ÿß‡∑æœ
·≈–®“°“√å µâ“‡ªìπ°“√· ¥ß§√—Èß∑’Ë 2 ¥—ßπ—Èπ®÷ß¡’ºŸâ
™¡®”π«π¡“°‡ΩÑ“§Õ¬°“√°≈—∫¡“¢Õß§≥–≈–§√
§Õπ¬–§ÿ – ‚¥¬‡©æ“–Õ¬à“ß¬‘Ëß∑’Ë°√ÿß‡∑æœ  ∂“π
∑’Ë∑’Ë„™â„π°“√· ¥ß§√—Èßπ’È°Á¬—ß§ß‡ªìπ∑’Ë»Ÿπ¬å«—≤π∏√√¡
·Ààßª√–‡∑» ‰∑¬‡™àπ‡§¬ §≥–∑”ß“π®÷ß¡’§«“¡§ÿâπ
‡§¬°—π¥’ ∑”„Àâ¡’§«“¡√Ÿâ ÷°‡À¡◊ÕπÕ¬Ÿàª√–‡∑»∫â“π
‡°‘¥¢Õßµπ ®–‡ªìπ°“√°≈à“«‡°‘π®√‘ß‰ªÀ√◊Õ‰¡à«à“§≥–
≈–§√ ‚Õ‡ª√à“§Õπ¬–§ÿ –‰¥âÀ¬—Ëß√“°≈ß„πÀ¡ŸàºŸâ™¡„π
ª√–‡∑»‰∑¬ ‡æ√“–„π§«“¡‡ªìπ®√‘ß·≈â«‡ ’¬ßµÕ∫
√—∫¢Õß°“√· ¥ß∑—Èß 2 §√—Èß∑’Ëºà“π¡“ ‰¥â∫Õ°‡ªìπ
π—¬∂÷ß§«“¡√Ÿâ ÷°·≈–∫√√¬“°“»∑’Ë¥’ ‡™àππ—Èπ·≈â«πà“
®–∂◊Õ‰¥â«à“‰¡à„™à‡°‘π®√‘ß‡≈¬

§”∫√√¬“¬„π≈–§√‚Õ‡ª√“
π—∫µ—Èß·µà‡√‘Ë¡°àÕµ—Èß §≥–≈–§√§Õπ¬–§ÿ –‰¥â

¡ÿàß§«“¡ π„®„π‡√◊ËÕß°“√„™â¿“…“„π≈–§√‚Õ‡ª√à“
‡π◊ËÕß®“°„π≠’ËªÿÉπ¡’§≥–≈–§√‚Õ‡ª√à“À≈“¬§≥–∑’Ë
‰¡à “¡“√∂∂à“¬∑Õ¥∂âÕ¬§”‰¥âÕ¬à“ßÀ¡¥®¥ §≥–
≈–§√§Õπ¬–§ÿ –‰¥â √â“ß§«“¡‡æ≈‘¥‡æ≈‘π„Àâ°—∫ºŸâ
™¡¥â«¬‡ ’¬ß√âÕß¢Õßπ—°· ¥ß´÷Ëß∂à“¬∑Õ¥ÕÕ°¡“

‡ªìπ¿“…“≠’ËªÿÉπ ®–‡°‘¥Õ–‰√¢÷Èπ À“°§≥–≈–§√®–
µâÕß‰ª· ¥ß„πª√–‡∑»∑’Ë§π¥Ÿ‰¡à‡¢â“„®¿“…“≠’ËªÿÉπ
‡≈¬ ‡¡◊ËÕ‰¡à°’Ëªï¡“π’È§≥–≈–§√§Õπ¬–§ÿ –‰¥â¡Õß
‡ÀÁπ§«“¡ ”§—≠¢ÕßºŸâ™¡™“«µà“ß™“µ‘∑’ËÀ«—ß®–‰¥â
‡¢â“„®∂÷ß‡√◊ËÕß√“«∑’Ë‡ªìπ≈–§√√âÕß ¡—¬„À¡àÕ—π¡’®ÿ¥
°”‡π‘¥„π¬ÿ‚√ª

æ«°‡√“µà“ßΩíπ∑’Ë®–¡’ª√– ∫°“√≥å„π°“√ÕÕ°
· ¥ß‚Õ‡ª√“ ∑—Èß„π¬ÿ‚√ª(„π·∫∫≈–§√‚Õ‡ª√“·∫∫
¥—Èß‡¥‘¡) ·≈–‡Õ‡™’¬ („π·∫∫∑’Ë·µ°µà“ßÕÕ°‰ª)
§«“¡Ωíππ’È‰¥â°≈“¬‡ªìπ§«“¡®√‘ß‡¡◊ËÕ‰¡à°’Ëªï∑’Ëºà“π
¡“π’È §≥–≈–§√§Õπ¬–§ÿ –‰¥âÕÕ°· ¥ß‰ª¬—ßµà“ß
ª√–‡∑»∂÷ß 3 §√—Èß „π·µà≈–§√—Èß∑’Ë· ¥ß≈â«π·µà¬—ß
§ß„™â¿“…“≠’ËªÿÉπ„π°“√· ¥ß „π∑’Ëπ’È‡√“„§√àÕ¬“°®–
°≈à“«∂÷ß§«“¡¬“°≈”∫“°„π°“√„™â§”∫√√¬“¬∑’Ë‡°‘¥
¢÷Èπ‡™àπ‡¥’¬«°—∫°“√„™â¿“…“∫π‡«∑’ √–À«à“ß∑’Ë¡’°“√
· ¥ß‡√◊ËÕß‚°™π—°‡™≈‚≈∑’Ë‡¡◊ÕßÕ“«‘≠≠ÕßÕ¬Ÿàπ—Èπ
·∑∫®–‰¡à¡’°“√„™â§”∫√√¬“¬„π°“√ª√–°Õ∫°“√
· ¥ß‡≈¬ ®–¡’°Á‡©æ“–‡æ’¬ß∫“ß©“°∑’Ë„™â§”
∫√√¬“¬ª√–°Õ∫©“¬ºà“π ‰≈¥å‡∑à“π—Èπ ºŸâ™¡
 “¡“√∂µ‘¥µ“¡·≈–√à«¡ πÿ°‰ª°—∫‡π◊ÈÕÀ“¢Õß

≈–§√¥â«¬‡ ’¬ß√âÕß¢Õßπ—°· ¥ß  ’Àπâ“∑à“∑“ß
µ≈Õ¥®π°“√‡§≈◊ËÕπ‰À«µà“ßÊ ´÷Ëßæ«°‡√“‡™◊ËÕ¡—Ëπ«à“
‡ ’¬ß¥πµ√’∑’Ë∫√√‡≈ßª√–°Õ∫π—Èπ “¡“√∂ –°¥
Õ“√¡≥åºŸâ™¡ ∑”„Àâæ«°‡¢“‡¢â“„®‡√◊ËÕß√“«‰¥â¥’¬‘Ëß¢÷Èπ

°“√· ¥ß„π‡Õ‡™’¬‡√◊ËÕß "‡µ‚µ Àÿàπ¬πµå∑”
¢π¡ªíß" ‡¡◊ËÕªï 2001, §”∫√√¬“¬„πÀπ—ß ◊Õ
¿“æ‰¥â∂Ÿ°π”¡“„™â‡À¡◊Õπ°—∫‡ªìπ à«πÀπ÷Ëß¢Õß©“°
¿“…“∑âÕß∂‘Ëπ‰¥â∂Ÿ°π”¡“„™â„πÀ≈“¬Ê©“° √«¡∑—Èß
¡ÿ¢µ≈°µà“ßÊ „π·µà≈–ª√–‡∑» ©“°∑’Ë¡’°“√„™â
¿“…“∑âÕß∂‘Ëπ≈â«π·µà‰¥â√—∫‡ ’¬ßµÕ∫√—∫‡ªìπÕ¬à“ß¥’
Õ’°∑—Èß¬—ß √â“ß∫√√¬“°“»§«“¡Õ∫Õÿàπ„Àâ‡°‘¥¢÷Èπ„π
 ∂“π∑’Ë®—¥· ¥ß¥â«¬  ”À√—∫¿“…“‰∑¬∂◊Õ«à“‡ªìπ
¿“…“∑’Ë¬“°∑’‡¥’¬« æ«°‡√“¡—Ëπ„®«à“°“√ÕÕ°‡ ’¬ß
º‘¥®–µâÕß‡°‘¥¢÷Èπ∫àÕ¬Ê ·µàæ«°‡√“°Á‰¥â√—∫·µà·√ß
„®∑’ËÕ∫Õÿàπ®“°§π¥Ÿ º≈ß“π„π™◊ËÕ¢Õß "‡µ‚µ Àÿàπ¬πµå
∑”¢π¡ªíß" ∂◊Õ«à“‡ªìπ∑’Ë‡¢â“„®‡ªìπÕ¬à“ß¥’ ”À√—∫
∑ÿ°Ê §π §«“¡√Ÿâ ÷°¢Õß "‡µ‚µ" "‚§–‚§–" π—Èπ
 “¡“√∂ √ââ“ß§«“¡ª√–∑—∫„®·°àºŸâ™¡Õ¬à“ß·πàπÕπ
‡™àπ‡¥’¬«°—π°—∫„πµÕπ∑’Ë§”∫√√¬“¬ª√–°Õ∫‰¥â∂Ÿ°
π”¡“„™â„π°“√· ¥ß‡√◊ËÕß"‚°™π—°‡™≈‚≈" µ—«
Àπ—ß ◊Õ‰¥â√—∫°“√ÕÕ°·∫∫‚¥¬π—°ÕÕ°·∫∫ ‚¥¬
®—¥·µàß∑—Èßµ”·Àπàß·≈–¢π“¥ ‡π◊ËÕß®“°≈–§√‚Õ
‡ª√à“‡√◊ËÕßπ’È‰¥â„™â∂âÕ¬§”¢Õß¡‘¬“´“«à“ ¥—ßπ—Èπ‡π◊ÈÕÀ“
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°“√· ¥ß¢Õß§≥–≈–§√‚Õ‡ª√“§Õπ¬–§ÿ –

‚Õ‡ª√“‡¥Á°‡√◊ËÕß ‚°™ π—°‡™≈‚≈
‚¥¬ ‡§’¬«‚°– Œ“°‘, ºŸâÕ”π«¬°“√¥â“π¥πµ√’, §≥–≈–§√‚Õ‡ª√“§Õπ¬–§ÿ –
≈–§√‚Õ‡ª√“§Õπ¬–§ÿ –°—∫°“√· ¥ß§√—Èß∑’Ë2 ∑’Ë°√ÿß‡∑æœ

C u l t u r a l E x c h a n g e P l a z a

The Thai language being
so very difficult, we are sure
to have mispronounced many
words, but we received such
warm cheers.
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rest. Although the usage of subtitles
always has our careful attention, it seems
that spectators make their free choice in
how to use them.  We also feel that spec-
tators take in even the smallest nuances
that are expressed through the music dur-
ing a performance. From their seats they
react to each and every step of the
actors, which the actors say they are very
happy about.  Judging from the way spec-
tators glance during our performances in
Asia, we may guess that we also have
made some pro gress similar to "Gauche,
the Cellist".

KKKKeeeennnnjjjjiiii    MMMMiiiiyyyyaaaazzzzaaaawwwwaaaa
Konnyakuza has made numerous

works by Kenji Miyazawa into opera, there
being several reasons that make Kenji's
work as an opera scenario so different:
firstly, they are written in easy language;
moreover, they display a very characteris-
tic rhythm, possessing everlasting inner
secrecy, with movements the scale of a
dolphin's. Also, Kenji's work differs from
the point of view of contemporary rational-
ism, and it is filled with images of cross-
ing various boundary lines.  As a rule, he
sketches boundary lines between man
and animal, life and death, past and pre-
sent, oneself and others, and so forth. In
the case of "Gauche, the Cellist" as well,

the fact that expression is a result of
relationships with others is painted in all
sorts of episodes of Gauche with the ani-
mals. The attractive point of Gauche is
that changing from a bad character, being
scolded at all the time, to a character
seizing people's hearts, so vividly painted
indeed, is both fantasy and reality. This
time's production began with the setting
up of the décor by the traveling opera
actors themselves: changing from doing
this daily chore to performing an actual
opera is registered by the spectators, and
the very moment where singers chorus,
who are citing lines, become the very
actors on stage is another boundary line
shown to the spectators. The phase
where costumes are slightly altered for
the change into animals seemed to be
enjoyed as well.  We feel very happy to
have promoted the Konnyakuza opera,
and, at the same time, to have intro-
duced Kenji Miyazawa's work.  

WWWWhhhheeeennnn    wwwwiiiillllllll    tttthhhheeee    3333rrrrdddd    ppppeeeerrrrffffoooorrrrmmmmaaaannnncccceeee    bbbbeeee????
After the performance, in the lobby,

we received a lot of encouraging remarks
from many people, such as "Please come
again!" and "When will be the next
time?".  Whereas the first time was full
of anxiety, this 2nd time everything went
very smoothly. Of course that is mainly
due to the overall cooperation from every-
body at the Japan Foundation, for which
Konnyakuza extends it gratitude from the
heart! So, what could be next after having
promoted both [Konnyakuza] and [Ja-
panese opera]?  During the performance
some students of opera came for an
interview, and in the lobby they later let
us hear their beautiful voices. KKKKoooonnnnnnnnyyyyaaaa----
kkkkuuuuzzzzaaaa    ssssttttiiiillllllll    hhhhaaaassss    nnnnuuuummmmeeeerrrroooouuuussss    wwwwoooorrrrkkkkssss    ttttoooo    sssshhhhoooowwww....
IIIItttt    iiiissss    ffffuuuunnnn    ttttoooo    tttthhhhiiiinnnnkkkk    aaaabbbboooouuuutttt    wwwwhhhhiiiicccchhhh    wwwwoooorrrrkkkk    ttttoooo    ttttaaaakkkkeeee
uuuupppp    nnnneeeexxxxtttt,,,,    aaaassss    iiiissss    tttthhhheeee    nnnneeeewwwwllllyyyy    ccccoooonnnncccceeeeiiiivvvveeeedddd    iiiiddddeeeeaaaa    ttttoooo
ccccrrrreeeeaaaatttteeee    aaaa    nnnneeeewwww    wwwwoooorrrrkkkk    aaaassss    aaaa    ccccoooo----pppprrrroooodddduuuuccccttttiiiioooonnnn....    WWWWeeee
hhhhooooppppeeee    ttttoooo    sssseeeeeeee    eeeevvvveeeerrrryyyybbbbooooddddyyyy    iiiinnnn    TTTThhhhaaaaiiiillllaaaannnndddd    aaaaggggaaaaiiiinnnn!!!!

C u l t u r a l E x c h a n g e P l a z a

 ”À√—∫¿“…“‰∑¬∂◊Õ«à“‡ªìπ
¿“…“∑’Ë¬“°∑’‡¥’¬« æ«°‡√“¡—Ëπ
„®«à“°“√ÕÕ°‡ ’¬ßº‘¥®–µâÕß
‡°‘¥¢÷Èπ∫àÕ¬Ê ·µàæ«°‡√“°Á‰¥â√—∫
·µà·√ß„®∑’ËÕ∫Õÿàπ®“°§π¥Ÿ
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´âÕπ ¬‘Ëß‰ª°«à“π—Èπ ¬—ß¡’®—ßÀ«–®–‚§π∑’Ë‡ªìπ‡Õ°
≈—°…≥å‡©æ“–µ—«Õ¬à“ß¡“° ´÷Ëß‡ªìπ§«“¡≈—∫∑’Ë¡’¡“
¬“«π“π ·¡â«à“º≈ß“π¢Õß‡§π®‘®–·µ°µà“ß‰ª®“°
¡ÿ¡¡Õß√à«¡ ¡—¬ ·≈–∂Ÿ°·µàß·µâ¡¥â«¬®‘πµπ“°“√
Õ—πÀ≈“°À≈“¬ ‡À¡◊Õπ‡ªìπ°Æ‡°≥±å„π°“√ª√–
æ—π∏å„π√–À«à“ß∫√√∑—¥®–¡’‡π◊ÈÕÀ“√–À«à“ß§π°—∫
 —µ«å ™’«‘µ°—∫§«“¡µ“¬ Õ¥’µ°—∫ªí®®ÿ∫—π µπ‡Õß
·≈–ºŸâÕ◊Ëπ „π°√≥’¢Õß‡√◊ËÕß "‚°™π—°‡™≈‚≈"°Á‡™àπ
°—π §«“¡‡ªìπ®√‘ß∑’Ë‰¥â∂Ÿ°· ¥ßÕÕ°¡“π—Èπ§◊Õº≈∑’Ë
‡°‘¥®“°§«“¡ —¡æ—π∏å°—∫§π√Õ∫¢â“ß∑’Ë°àÕ„Àâ‡°‘¥
§«“¡‡®Á∫ª«¥´÷Ëß· ¥ß„Àâ‡ÀÁπ„π∑ÿ°Êª∞¡∫∑¢Õß
‚°™°—∫ —µ«åµà“ßÊ ®ÿ¥¥÷ß¥Ÿ¥¢Õß∫∑ª√–æ—π∏åπ’È°Á§◊Õ
°“√‡ª≈’Ë¬π·ª≈ß®“°≈—°…≥–π‘ —¬∑’Ë‡≈«√â“¬°≈—∫
°≈“¬¡“‡ªìπ∫ÿ§≈‘°∑’Ë “¡“√∂§√Õ∫§√ÕßÀ—«„®ºŸâ§π
‰«â‰¥â ºπ«°°—∫°“√·µàß·µâ¡ ’ —π∑’Ë„Àâ¥Ÿ¡’™’«‘µ™’«“
¡“°¬‘Ëß¢÷Èπ º≈ß“π„π§√—Èßπ’È‡√‘Ë¡µâπ®“°°“√™à«¬°—π
·µàß‡µ‘¡ ’ —π„Àâ°—∫§≥–≈–§√¥â«¬π—°· ¥ß‡Õß ‰¡à
«à“®–‡ªìπ°“√‡ª≈’Ë¬π·ª≈ß ‘Ëß‡ªìπÕ¬Ÿàª√–®”«—π‰ª Ÿà
 ‘Ëß∑’Ë‡À¡◊Õπ‡ªìπ°“√· ¥ß‚Õ‡ª√“¡“°¢÷Èπ  ”À√—∫π—°
√âÕßª√– “π‡ ’¬ß„π§≥–‰¥â°â“«¢÷Èπ¡“‡ªìππ—°· ¥ß
∑’Ë‰¥âÕÕ°¡“· ¥ß∫π‡«∑’„ÀâºŸâ™¡‰¥â —¡º— °—∫§«“¡
 “¡“√∂¢Õßæ«°‡¢“ ¥â“π‡§√◊ËÕß·µàß°“¬°Á‰¥â∂Ÿ°
ª√—∫‡ª≈’Ë¬π‡≈Á°πâÕ¬‡æ◊ËÕ„Àâ°≈“¬‡ªìπ™ÿ¥‡≈’¬π·∫∫
 —µ«åµà“ßÊ∑’Ë‡¡◊ËÕπ”¡“ «¡„ à„™âª√–°Õ∫„π°“√

®–µâÕß§ß‰«âÕ¬à“ß∑’Ë¡—π§«√®–‡ªìπ ‰¡à “¡“√∂¢÷Èπ
Õ¬Ÿà°—∫π—°· ¥ß‡æ’¬ß‡∑à“π—Èπ °“√∑’Ë¡’µ—«Àπ—ß ◊Õ§Õ¬
„Àâ —ß‡°µÕ¬Ÿà∫πæ◊Èπ‡«∑’∂◊Õ«à“‡ªìπª√–‚¬™πå¡“°∑’
‡¥’¬« À“° «à“„π™à«ß∑’Ë¡’‡π◊ÈÕÀ“¬“«ÊÕ“®≈”∫“°∑’Ë®–
Õà“πÀ“°¡Õß‰ª¬—ßºŸâ™¡®– —ß‡°µ‡ÀÁπ‰¥â‡≈¬«à“ ºŸâ™¡
µà“ßæ¬“¬“¡∑’Ë®–Õà“π¢âÕ§«“¡µà“ßÊ‡À≈à“π—Èπ
∑—ÈßÀ¡¥ ¢≥–∑’Ë∫“ß à«πÕà“π‡æ’¬ß·§à§√à“«Ê‡∑à“π—Èπ
·¡â«à“§”∫√√¬“¬®–¡’º≈µàÕ§«“¡ π„®¢ÕßºŸâ™¡
·µà¥Ÿ‡À¡◊ÕπºŸâ™¡°Á¡’∑“ß‡≈◊Õ°∑’Ë‡ªìπÕ‘ √–„π°“√∑’Ë
®–„™â¡—π·∫∫‰Àπ æ«°‡√“ “¡“√∂ —¡º— ‰¥â«à“ºŸâ™¡
 “¡“√∂‡¢â“∂÷ß‡√◊ËÕß√“«‰¥â‚¥¬ºà“π¥πµ√’√–À«à“ß
°“√· ¥ß´÷ËßÕ“®‡°‘¥§«“¡‡¢â“„®§≈“¥‡§≈◊ËÕπ‡æ’¬ß
‡≈Á°πâÕ¬ ®“°∑’Ëπ—Ëß¢ÕßºŸâ™¡ æ«°‡¢“µà“ß¡’ªØ‘°‘√‘¬“
‚µâµÕ∫µàÕπ—°· ¥ßµ≈Õ¥‡«≈“ ´÷Ëß≈â«π∑”„Àâπ—°
· ¥ßµà“ß√Ÿâ ÷°‡ªìπ ÿ¢Õ¬à“ß¬‘Ëß ®“°°“√µ—¥ ‘π®“°ºŸâ
™¡√–À«à“ß°“√· ¥ß„π·∂∫‡Õ‡™’¬ ‡√“§“¥«à“‡√“®–
°â“«Àπâ“‰ª‰¥â‡©°‡™àπ‡¥’¬«°—∫"‚°™π—°‡™≈‚≈"

‡§π®‘ ¡‘¬“´“«à“
§≥–≈–§√§Õπ¬–§ÿ –‰¥âπ”º≈ß“π®”π«π

¡“°¢Õß¡‘¬“´“«à“¡“„™â„π≈–§√√âÕß ¥â«¬‡Àµÿº≈
À≈“¬ª√–°“√∑’Ë∑”„Àâß“π¢Õß¡‘¬“´“«à“¡’§«“¡‚¥¥
‡¥àπ·µ°µà“ß®“°º≈ß“πÕ◊ËπÊ ª√–°“√·√° ∫∑ª√–
æ—π∏å¢Õß¡‘¬“´“«à“∂Ÿ°‡¢’¬π¢÷Èπ¡“¥â«¬¿“…“∑’Ë‰¡à´—∫

· ¥ß·≈â«∑”„ÀâºŸâ™¡ πÿ° π“π‡æ≈‘¥‡æ≈‘π‰¥â‡™àπ
°—π ‡√“¥’„®Õ¬à“ß¬‘Ëß∑’Ë§≥–≈–§√§Õπ¬–§ÿ –‡ªìπ∑’Ë
√Ÿâ®—°Õ¬à“ß°«â“ß¢«“ß¬‘Ëß¢÷Èπ æ√âÕ¡Ê°—∫º≈ß“π¢Õß
‡§π®‘ ¡‘¬“´“«à“

·≈â«‡¡◊ËÕ‰À√à∑’Ë°“√· ¥ß§√—Èß∑’Ë 3
¢Õß§≥–≈–§√§Õπ¬–§ÿ –®–‡°‘¥¢÷Èπ

À≈—ß®“°®∫°“√· ¥ß æ«°‡√“‰¥â√—∫§”æŸ¥∑’Ë„Àâ
°”≈—ß„®¡“°¡“¬®“°ºŸâ§π ‰¡à«à“®–‡ªìπ "·≈â«°≈—∫
¡“· ¥ßÕ’°§√—Èßπ–" ·≈– "‡¡◊ËÕ‰À√à®–°≈—∫¡“· ¥ß
Õ’°" ®“°‡¡◊ËÕ§√—Èß·√°∑’Ë‡µÁ¡‰ª¥â«¬§«“¡°—ß«≈ ¡“
∂÷ßµÕππ’È§√—Èß∑’Ë 2 ∑ÿ°Õ¬à“ß‡ªìπ‰ª‰¥â¥â«¬¥’ ·πà
πÕπ∑’Ë ÿ¥ π—Ëπ‡ªìπ‡æ√“–§«“¡√à«¡¡◊Õ®“°§≥–
∑”ß“π¢Õß¡Ÿ≈π‘∏‘≠’ËªÿÉπ §≥–≈–§√§Õπ¬–§ÿ –¢Õ
¢Õ∫§ÿ≥∑ÿ°Ê ∑à“π®“°„®®√‘ß ·≈â«µàÕ®“°π’È‰ª°‘®
°√√¡„¥®–‡°‘¥¢÷ÈπÀ≈—ß®“°°“√‡º¬·æ√à§≥–≈–§√
§Õπ¬–§ÿ –·≈–≈–§√‚Õ‡ª√“≠’ËªÿÉπ √–À«à“ß∑’Ë¡’°“√
· ¥ß ¡’π—°‡√’¬π≈–§√√âÕß∫“ß§π‰¥â¡“ —¡¿“…≥å
æ«°‡√“ ·≈–¬—ß√âÕß‡æ≈ß¥â«¬πÈ”‡ ’¬ßÕ—π‰æ‡√“–„Àâ
æ«°‡√“øíßÕ’°¥â«¬ §≥–≈–§√§Õπ¬–§ÿ –¬—ß§ß¡’
º≈ß“πÕ’°¡“°¡“¬∑’Ë®–π”¡“· ¥ß ‡ªìπ‡√◊ËÕßπà“
 πÿ°À“°®–≈Õßπ÷°¥Ÿ«à“§√—ÈßµàÕ‰ª‡√“®–· ¥ß‡√◊ËÕß
Õ–‰√¥’‡À¡◊Õπ°—∫‡ªìπ°“√®‘πµπ“°“√º≈ß“π„À¡àÊ
´÷Ëßæ«°‡√“À«—ß∑’Ë®–°≈—∫¡“æ∫°—∫§π‰∑¬Õ’°§√—Èß

VVVVaaaarrrriiiioooouuuussss    ppppooooiiiinnnntttt    ooooffff    vvvviiiieeeewwwwssss    oooonnnn    """"    GGGGaaaauuuucccchhhheeee,,,,    tttthhhheeee    CCCCeeeelllllllliiiisssstttt""""
After the Opera Theatre finished their performance of

""""GGGGaaaauuuucccchhhheeee,,,,    tttthhhheeee    CCCCeeeelllllllliiiisssstttt"""" a big applause occurred in the Small Hall
of the Thailand Cultural Centre. The return of Konnyakusa this
time, clearly demonstrated the charm of the real quality of
Japanese Opera. What more could the spectators expect from
this performance?

‡ ’’¬ß®“°ºŸâ™¡≈–§√‚Õ‡ª√“‡√◊ËÕß "‚°™π—°‡™≈‚≈"
¢Õß§≥–≈–§√§Õπ¬–§ÿ –

‡ ’¬ßª√∫¡◊Õ¥—ß°÷°°âÕß ≥ ÀÕª√–™ÿ¡‡≈Á° »Ÿπ¬å«—≤π∏√√¡·Ààßª√–‡∑»‰∑¬
À≈—ß®“°∑’Ë≈–§√‚Õ‡ª√“ "‚°™π—°‡™≈‚≈" ¢Õß§≥–≈–§√§Õπ¬–§ÿ –®∫≈ß
§«“¡ª√–∑—∫„®„π‡ πàÀå¢Õß≈–§√‚Õ‡ª√“·∫∫≠’ËªÿÉπ°Á‰¥â‡¢â“¡“Õ¬Ÿà„πÀ—«„®¢Õß
§π¥Ÿ™“«‰∑¬Õ’°§√—Èß °—∫°“√°≈—∫¡“„π§√—Èßπ’È¢Õß§≥–≈–§√§Õπ¬–§ÿ –
πÕ°®“°§«“¡ª√–∑—∫„®„π≈–§√√âÕß·∫∫≠’ËªÿÉπ·∑âÊ ·≈â« ºŸâ™¡¬—ß‰¥â —¡º— °—∫
Õ–‰√Õ’°∫â“ß

C u l t u r a l E x c h a n g e P l a z a

KKKKhhhhuuuunnnn    AAAArrrruuuunnnnwwwwaaaaddddeeeeeeee    LLLLeeeeeeeewwwwaaaannnnnnnnuuuutttthhhhaaaawwwweeeetttt,,,,    TTTThhhheeeeaaaarrrrtttteeeerrrr    MMMMaaaannnnaaaaggggeeeerrrr,,,,    DDDDeeeeppppaaaarrrrtttt----
mmmmeeeennnntttt    ooooffff    DDDDrrrraaaammmmaaaattttiiiicccc    AAAArrrrttttssss,,,,    FFFFaaaaccccuuuullllttttyyyy    ooooffff    AAAArrrrttttssss,,,,    CCCChhhhuuuullllaaaalllloooonnnnggggkkkkoooorrrrnnnn    UUUUnnnniiiivvvveeeerrrrssssiiiittttyyyy,,,,
who is especially interested in children's performance gave her opinion,

""""AAAAtttt    ffffiiiirrrrsssstttt,,,,    IIII    tttthhhhoooouuuugggghhhhtttt    tttthhhheeee    ppppeeeerrrrffffoooorrrrmmmmaaaannnncccceeee    wwwwoooouuuulllldddd    bbbbeeee    ppppllllaaaayyyyeeeedddd    bbbbyyyy    cccchhhhiiiillll----
ddddrrrreeeennnn,,,,    bbbbuuuutttt    iiiitttt    ttttuuuurrrrnnnneeeedddd    oooouuuutttt    ttttoooo    bbbbeeee    aaaadddduuuullllttttssss....    HHHHoooowwwweeeevvvveeeerrrr,,,,    tttthhhheeeeyyyy    ccccoooouuuulllldddd    ppppaaaassssssss    oooonnnn
tttthhhheeeeiiiirrrr    ffffeeeeeeeelllliiiinnnngggg    ttttoooo    tttthhhheeee    ssssppppeeeeccccttttaaaattttoooorrrrssss    vvvveeeerrrryyyy    wwwweeeellllllll    aaaannnndddd    ssssiiiimmmmppppllllyyyy....    TTTThhhheeeeiiiirrrr    ooooppppeeeerrrraaaa
llllooooooookkkkeeeedddd    iiiinnnnnnnnoooocccceeeennnntttt    aaaannnndddd    eeeeaaaassssyyyy    ttttoooo    uuuunnnnddddeeeerrrrssssttttaaaannnndddd....    IIIInnnn    aaaaddddddddiiiittttiiiioooonnnn,,,,    tttthhhheeee    mmmmuuuussssiiiicccc
aaaannnndddd    tttthhhheeee    aaaaccccttttiiiinnnngggg    wwwweeeennnntttt    aaaalllloooonnnngggg    vvvveeeerrrryyyy    wwwweeeellllllll    wwwwiiiitttthhhh    tttthhhheeee    ssssttttoooorrrryyyy....""""

- What in your mind was the most special aspect of this per-
formance? Khun Arunwadee said, """"IIII    lllliiiikkkkeeeedddd    tttthhhheeee    ddddiiiiffffffffeeeerrrreeeennnntttt    pppprrrreeeesssseeeennnnttttaaaa----
ttttiiiioooonnnnssss,,,,    aaaannnndddd    aaaallllllll    tttthhhheeee    tttteeeecccchhhhnnnniiiiqqqquuuueeeessss    wwwwhhhhiiiicccchhhh    aaaallllwwwwaaaayyyyssss    mmmmaaaaddddeeee    tttthhhheeee    ssssppppeeeeccccttttaaaattttoooorrrrssss
aaaammmmaaaazzzzeeeedddd....    MMMMoooorrrreeeeoooovvvveeeerrrr,,,,    tttthhhheeee    mmmmuuuussssiiiicccc    wwwwaaaassss    vvvveeeerrrryyyy    bbbbeeeeaaaauuuuttttiiiiffffuuuullll;;;;    iiiitttt    wwwwaaaassss    ccccoooommmmbbbbiiiinnnneeeedddd
wwwwiiiitttthhhh    tttthhhheeee    ssssttttoooorrrryyyy    vvvveeeerrrryyyy    wwwweeeellllllll....    TTTThhhhaaaatttt    wwwwaaaassss    vvvveeeerrrryyyy    iiiimmmmppppoooorrrrttttaaaannnntttt    ttttoooo    aaaattttttttrrrraaaacccctttt    aaaallllllll    tttthhhheeee
ssssppppeeeeccccttttaaaattttoooorrrrssss....    EEEEvvvveeeerrrryyyyoooonnnneeee    ccccoooouuuulllldddd    eeeennnnjjjjooooyyyy    tttthhhheeee    ppppeeeerrrrffffoooorrrrmmmmaaaannnncccceeee    wwwwiiiitttthhhhoooouuuutttt    ssssuuuubbbbttttiiiittttlllleeeessss....""""

§ÿ≥Õ√ÿ≥«¥’ ≈’«π—π∑‡«™ Õ“¬ÿ 24 ªï 
ºŸâ®—¥°“√‚√ß≈–§√ ¿“§«‘™“»‘≈ª°“√≈–§√ ®ÿÃ“≈ß°√≥å¡À“«‘∑¬“≈—¬

"∑’·√°π÷°«à“®–‡Õ“‡¥Á°¡“‡≈àπ ·µà°≈—∫°≈“¬
‡ªìπºŸâ„À≠à ´÷Ëßæ«°‡¢“ “¡“√∂∂à“¬∑Õ¥‰¥â¥’ ¥Ÿµ√ß
·≈–„ ´◊ËÕµ“¡ ‰µ≈å¢Õß≠’ËªÿÉπ ª√–°Õ∫°—∫¥πµ√’∑’Ë
°≈¡°≈◊π°—∫‡π◊ÈÕ‡√◊ËÕß·≈–°“√· ¥ß ‡ªìπ°“√ ◊ËÕ∑’Ë
‡√’¬∫ßà“¬·µà “¡“√∂∂à“¬∑Õ¥‰¥âÕ¬à“ß¡’ª√– ‘∑∏‘
¿“æ"

·≈– ‘Ëß∑’Ë™Õ∫¡“°‡ªìπæ‘‡»…„π°“√· ¥ß§√—Èßπ’È
§ÿ≥Õ√ÿ≥«¥’∫Õ°«à“

"™Õ∫§«“¡·ª≈°„À¡à„π°“√π”‡ πÕ √«¡∂÷ß
‡∑§π‘§∑’Ë¡—°®–∑”„Àâ§π¥Ÿ·ª≈°„® ™Õ∫‡æ≈ß¥â«¬‡æ√“–‡¢â“°—∫‡π◊ÈÕ‡√◊ËÕß‰¥â¥’
∂◊Õ«à“‡ªìπ à«π ”§—≠∑’Ë∑”„Àâ‡¢â“∂÷ß§π¥Ÿ‰¥â¥’  “¡“√∂ πÿ°°—∫µ—«‡√◊ËÕß‰¥â‚¥¬‰¡à
µâÕßÕà“π§”∫√√¬“¬¿“…“‰∑¬"



JAPAN LETTER
9

KKKKhhhhuuuunnnn    JJJJeeeeeeeerrrraaaawwwwaaaatttt    NNNNaaaa    TTTThhhhaaaallllaaaannnngggg,,,,    
aaaa    nnnneeeewwwwssss    rrrreeeeppppoooorrrrtttteeeerrrr    ffffrrrroooommmm    TTTThhhheeee    NNNNaaaattttiiiioooonnnn

did not attend the 1st performance, but heard that it was
very enjoyable. So, he didn't want to miss it this time.

""""KKKKiiiiddddssss    ccccoooouuuulllldddd    eeeeaaaassssiiiillllyyyy    uuuusssseeee    tttthhhheeeeiiiirrrr    iiiimmmmaaaaggggiiiinnnnaaaattttiiiioooonnnn    ssssiiiinnnncccceeee    tttthhhheeee    aaaaccccttttoooorrrrssss
wwwweeeerrrreeee    ssssoooo    ddddeeeevvvvooootttteeeedddd    aaaannnndddd    ccccoooommmmmmmmuuuunnnniiiiccccaaaatttteeeedddd    wwwwiiiitttthhhh    tttthhhheeee    ssssppppeeeeccccttttaaaattttoooorrrrssss    vvvveeeerrrryyyy
wwwweeeellllllll....    AAAAdddduuuullllttttssss    wwwweeeerrrreeee    aaaallllssssoooo    eeeexxxxcccciiiitttteeeedddd....    IIII    lllliiiikkkkeeeedddd    tttthhhheeee    aaaattttmmmmoooosssspppphhhheeeerrrreeee    iiiinnnn    tttthhhheeee
hhhhaaaallllllll....    TTTThhhheeeerrrreeee    wwwweeeerrrreeee    aaaa    llllooootttt    ooooffff    kkkkiiiiddddssss,,,,    wwwwhhhhoooo    ccccaaaammmmeeee    ttttoooo    eeeennnnjjjjooooyyyy    tttthhhheeee    sssshhhhoooowwww....    IIII
ccccaaaannnn    ssssaaaayyyy    tttthhhhaaaatttt    iiiitttt    iiiissss    aaaa    nnnneeeewwww    eeeexxxxppppeeeerrrriiiieeeennnncccceeee    tttthhhhaaaatttt    IIII    hhhhaaaavvvveeee    nnnneeeevvvveeeerrrr    hhhhaaaadddd
bbbbeeeeffffoooorrrreeee....""""

Besides, Khun Jeerawat gave some suggestions that it
should be played in Thai language because it was quite hard for
the kids to understand Japanese language for the whole perfor-
mance. On the contrary, a good point of "Gauche, the Cellist"
was that the kids could use their imagination along with the
whole performance.

§ÿ≥®’√–«—≤πå ≥ ∂≈“ß Õ“¬ÿ 37 ªï 
π—°¢à“«ª√–®”Àπ—ß ◊Õæ‘¡æå
The Nation

‡ªìπºŸâÀπ÷Ëß∑’Ëæ≈“¥™¡≈–§√¢Õß§≥–§Õπ¬–§ÿ
 –„π§√—Èß·√° ·µà‰¥â∑√“∫«à“‡¡◊ËÕ§√—Èßπ—Èπ≈–§√ πÿ°
‡≈¬≈Õß¡“™¡§√—Èßπ’È 

"√Ÿâ ÷°™Õ∫≈–§√‡√◊ËÕßπ’È ‡æ√“–‡ÀÁπ«à“‡¥Á°
 “¡“√∂®‘πµπ“°“√µ“¡‰¥âßà“¬ √Ÿâ ÷°«à“‡¢“ “¡“√∂
µàÕ‡√◊ËÕß‰¥â‡≈¬ µ—«≈–§√∑ÿ°µ—«¡’§«“¡°√–µ◊Õ√◊Õ√âπ ¡’ªÆ‘ —¡æ—π∏å°—∫§π¥Ÿ‰¥â¥’
·¡â·µàºŸâ„À≠à¬—ß√Ÿâ ÷°µ◊Ëπ‡µâπ‰ª¥â«¬‰¥â ™Õ∫∫√√¬“°“»„πÀâÕß∑’Ë¡’‡¥Á°¡“¥Ÿ
‡¬Õ–¥â«¬ √Ÿâ ÷°Õ∫Õÿàπ¥’ ∂◊Õ‡ªìπª√– ∫°“√≥å∑’Ë·ª≈°„À¡àÕ’°·∫∫Àπ÷Ëß"

πÕ°®“°π’È§ÿ≥®’√–«—≤πå‰¥â„Àâ§«“¡‡ÀÁπ«à“Õ¬“°„Àâ¡’§”∫√√¬“¬¿“…“‰∑¬
ª√–°Õ∫ ‡π◊ËÕß®“°Õ“®®–¬“°‰ª ”À√—∫‡¥Á°Ê ∑’ËµâÕßøíß¿“…“≠’ËªÿÉπµ≈Õ¥‡√◊ËÕß
·µàÕ¬à“ß‰√°Áµ“¡≈–§√‡√◊ËÕßπ’È°Á¡’®ÿ¥‡¥àπÕ¬Ÿàµ√ß∑’Ë‡ªìπ‡√◊ËÕß√“«∑’Ëª≈àÕ¬„Àâ‡¥Á°
 “¡“√∂ √â“ß®‘πµπ“°“√‡Õß‰¥â

TTTThhhheeee    iiiimmmmpppprrrreeeessssssssiiiioooonnnn    ooooffff    tttthhhheeee    aaaauuuuddddiiiieeeennnncccceeee    ttttoooowwwwaaaarrrrddddssss    tttthhhhiiiissss    JJJJaaaappppaaaannnneeeesssseeee    OOOOppppeeeerrrraaaa
tttthhhhiiiissss    ttttiiiimmmmeeee    sssshhhhoooowwwwssss    tttthhhhaaaatttt    llllaaaannnngggguuuuaaaaggggeeee    iiiissss    nnnnooootttt    aaaannnn    oooobbbbssssttttaaaacccclllleeee    aaaammmmoooonnnngggg
mmmmaaaannnnkkkkiiiinnnndddd    ttttoooo    ccccoooommmmmmmmuuuunnnniiiiccccaaaatttteeee    tttthhhheeeeiiiirrrr    ffffeeeeeeeelllliiiinnnnggggssss....    WWWWeeee    ccccaaaannnn    uuuunnnnddddeeeerrrrssssttttaaaannnndddd    tttthhhheeee
ssssttttoooorrrryyyy    bbbbyyyy    tttthhhheeee    eeeexxxxpppprrrreeeessssssssiiiioooonnnn    oooonnnn    tttthhhheeeeiiiirrrr    ffffaaaacccceeeessss,,,,    mmmmaaaannnnnnnneeeerrrr,,,,    mmmmoooovvvveeeemmmmeeeennnntttt,,,,    eeeemmmmoooo----
ttttiiiioooonnnn    oooorrrr    eeeevvvveeeennnn    ssssoooonnnngggg    aaaannnndddd    mmmmuuuussssiiiicccc....    SSSShhhhoooouuuulllldddd    oooonnnneeee    eeeexxxxppppeeeerrrriiiieeeennnncccceeee    tttthhhhiiiissss    cccchhhhaaaarrrrmmmm----
iiiinnnngggg    ooooppppeeeerrrraaaa,,,,    oooonnnneeee    wwwwiiiillllllll    bbbbeeee    iiiimmmmpppprrrreeeesssssssseeeedddd    ffffoooorrrr    aaaa    lllloooonnnngggg....

§«“¡ª√–∑—∫„®∑’Ë‡°‘¥¢÷Èπ°—∫ºŸâ™¡∑’Ë‰¥â¡“ —¡º— °—∫≈–§√‚Õ‡ª√“≠’ËªÿÉπ„π
§√—Èßπ’È ∑”„Àâ‡√“∑√“∫«à“¿“…“‰¡à‰¥â‡ªìπµ—«¢’¥°—Èπ§«“¡·µ°µà“ß∑“ß‡™◊ÈÕ™“µ‘
¢Õß¡πÿ…¬å∑’Ë®– ◊ËÕ§«“¡√Ÿâ ÷°∂÷ß°—π‰¥â ‡√“ “¡“√∂√—∫√Ÿâ‡√◊ËÕß√“«∑’Ë∂à“¬∑Õ¥ÕÕ°
¡“®“°π—°· ¥ß‰¥â¥â«¬ ◊ËÕÕ◊ËπÊ‰¡à«à“®–‡ªìπ°“√· ¥ßÕÕ°∑“ß ’Àπâ“ ∑à“∑“ß
°“√‡§≈◊ËÕπ‰À« Õ“√¡≥å À√◊Õ·¡â·µà∫∑‡æ≈ß·≈–¥πµ√’ª√–°Õ∫ »‘≈ª–Õ—π¡’
‡ πàÀå‡À≈à“π’ÈÀ“°„§√‰¥â≈Õß —¡º— °Á®–ª√–∑—∫„®‰ªÕ’°π“π

KKKKhhhhuuuunnnn    CCCChhhhaaaavvvvaaaannnnppppoooonnnngggg    ,,,,    WWWWeeeebbbb    EEEEddddiiiittttoooorrrr,,,,    
wwwwwwwwwwww....cccceeeennnntttteeeerrrrppppooooiiiinnnntttt111100008888....ccccoooommmm

has been interested in opera, but he has never seen a
Japanese Opera before. When he had a chance to experience
it, he said that,

""""IIIItttt    iiiissss    vvvveeeerrrryyyy    ttttyyyyppppiiiiccccaaaallllllllyyyy    rrrreeeeaaaallll    AAAAssssiiiiaaaannnn....    TTTThhhheeeeiiiirrrr    ooooppppeeeerrrraaaa    iiiissss    ssssoooo    uuuunnnniiiiqqqquuuueeee
tttthhhhaaaatttt    iiiitttt    ccccaaaannnnnnnnooootttt    bbbbeeee    ffffoooouuuunnnndddd    iiiinnnn    EEEEuuuurrrrooooppppeeee....    IIIItttt    iiiissss    vvvveeeerrrryyyy    JJJJaaaappppaaaannnneeeesssseeee....    IIIItttt    wwwwaaaassss
aaaa    ddddiiiiffffffffeeeerrrreeeennnntttt    aaaannnndddd    ddddeeeelllliiiiccccaaaatttteeee    ppppeeeerrrrffffoooorrrrmmmmaaaannnncccceeee....    IIII    mmmmeeeeaaaannnn    iiiitttt    wwwwaaaassss    ffffaaaannnnttttaaaassssttttiiiicccc
iiiinnnn    eeeevvvveeeerrrryyyy    aaaassssppppeeeecccctttt    ssssuuuucccchhhh    aaaassss    bbbbaaaacccckkkkggggrrrroooouuuunnnndddd,,,,    eeeemmmmoooottttiiiioooonnnn    eeeexxxxpppprrrreeeessssssssiiiioooonnnn    aaaannnndddd
ssssoooonnnngggg....    TTTThhhheeee    ppppeeeerrrrffffoooorrrrmmmmaaaannnncccceeee    wwwwaaaassss    vvvveeeerrrryyyy    ssssmmmmooooooootttthhhh    aaaassss    iiiiffff    iiiitttt    wwwwaaaassss    aaaannnn    AAAAssssiiiiaaaannnn
oooorrrriiiiggggiiiinnnnaaaallll....    IIIInnnn    ffffaaaacccctttt,,,,    iiiitttt    sssshhhhoooouuuulllldddd    nnnnooootttt    bbbbeeee    ccccaaaalllllllleeeedddd    """"OOOOppppeeeerrrraaaa""""....""""

Khun Chavanpong told us about the atmosphere at the
time that the performance begun. At first, I thought it might
be difficult to observe because my seat was very far from the
stage. I was not able to see the subtitles. But, one thing I
had found is that the performers were very talented. I could
absorb feeling and emotions of the performers very well such
as voice, manner and face expression. Mr. Chavanpong also
added that, """"IIII    wwwwoooouuuulllldddd    lllliiiikkkkeeee    ttttoooo    sssseeeeeeee    """"MMMMoooommmmoooo----TTTTaaaarrrroooo""""    oooorrrr    ooootttthhhheeeerrrr
JJJJaaaappppaaaannnneeeesssseeee    ffffoooollllkkkk    ssssttttoooorrrriiiieeeessss    tttthhhhaaaatttt    wwwweeee    aaaarrrreeee    aaaallllrrrreeeeaaaaddddyyyy    aaaaccccccccuuuussssttttoooommmmeeeedddd    ttttoooo    aaaannnndddd
iiiitttt    sssshhhhoooouuuulllldddd    bbbbeeee    mmmmaaaaddddeeee    iiiinnnn    TTTThhhhaaaaiiii    vvvveeeerrrrssssiiiioooonnnn,,,,"""" too

Being asked about his favorite aspect in this show he
said,

""""IIII    lllliiiikkkkeeee    tttthhhheeee    aaaaccccttttoooorrrrssss    ppppeeeerrrrffffoooorrrrmmmmaaaannnncccceeee    bbbbeeeeccccaaaauuuusssseeee    tttthhhheeeeyyyy    ppppeeeerrrrffffoooorrrrmmmmeeeedddd
vvvveeeerrrryyyy    wwwweeeellllllll    aaaannnndddd    iiiitttt    wwwwaaaassss    ssssuuuuiiiittttaaaabbbblllleeee    ffffoooorrrr    tttthhhheeee    kkkkiiiiddddssss    aaaannnndddd    IIII    wwwwaaaassss    iiiimmmmpppprrrreeeesssssssseeeedddd
wwwwiiiitttthhhh    ddddiiiiffffffffeeeerrrreeeennnntttt    aaaappppppppeeeeaaaarrrraaaannnncccceeeessss    wwwwhhhhiiiicccchhhh    ccccaaaannnnnnnnooootttt    bbbbeeee    ffffoooouuuunnnndddd    aaaannnnyyyywwwwhhhheeeerrrreeee....""""

§ÿ≥™«“≈æß…å  º÷Ëßº“¬  Õ“¬ÿ 23 ªï 
Õ“™’æ Web Editor 
∑’Ë www.centerpoint108.com 

‡ªìπºŸâ∑’Ë π„®≈–§√‚Õ‡ª√“Õ¬Ÿà·≈â« ·µà‰¡à‡§¬¥Ÿ‚Õ‡ª√“≠’ËªÿÉπ¡“°àÕπ
‡¡◊ËÕ‰¥â —¡º— °—∫≈–§√‚Õ‡ª√“≠’ËªÿÉπ ®÷ß¡’§«“¡‡ÀÁπ«à“

"‡ªìπ‡Õ‡™’¬®√‘ßÊ ¡’‡Õ°≈—°…≥å∑’ËÀ“‰¡à‰¥â®“°·∫∫¬ÿ‚√ª ¡’§«“¡‡ªìπ
≠’ËªÿÉπ¡“° √Ÿâ ÷°«à“‡ªìπß“π∑’Ë·ª≈°¥’·≈–¡’§«“¡≈–‡Õ’¬¥ÕàÕπ §◊Õ‡πâπ∑ÿ°
Õ¬à“ß‰¡à«à“®–‡ªìπ©“° °“√· ¥ßÕ“√¡≥å ‡æ≈ß ‡πâπ§«“¡‡√’¬∫ßà“¬¢Õß
‡Õ‡™’¬ ´÷Ëß®√‘ßÊ·≈â«‰¡àÕ¬“°‡√’¬°«à“‡ªìπ≈–§√‚Õ‡ª√“‡≈¬" 

§ÿ≥™«“≈æß…å‡≈à“„Àâøíß∂÷ß∫√√¬“°“»„π¢≥–∑’Ë‡√‘Ë¡µâπ™¡≈–§√ ´÷ËßµÕπ
·√°‡°√ß«à“®–¥Ÿ¬“°‡æ√“–∑’Ëπ—ËßÕ¬Ÿà¢â“ß∫π ÿ¥ ¡Õß‰¡à‡ÀÁπ§”∫√√¬“¬‡∑à“‰À√à
·µà‡¡◊ËÕ‰¥â™¡ æ∫«à“ π—°· ¥ß¡’§«“¡ “¡“√∂„π°“√· ¥ß  “¡“√∂∂à“¬∑Õ¥
ÕÕ°¡“‰¥âÕ¬à“ß™—¥‡®π ∑”„Àâ√—∫√Ÿâ∂÷ß§«“¡√Ÿâ ÷°·≈–Õ“√¡≥å‰¥â¥’ ‰¡à«à“®–‡ªìπ
‡ ’¬ß ∑à“∑“ß ·≈–°“√· ¥ß ’Àπâ“  πÕ°®“°π’È§ÿ≥™«“≈æß…å¬—ß‡ √‘¡Õ’°«à“
"Õ¬“°¥Ÿ‡√◊ËÕß‚¡‚¡∑“‚√à À√◊Õ‡√◊ËÕß∑’Ë‡√“§ÿâπ‡§¬Õ¬Ÿà·≈â« ·≈–πà“®–∑”„Àâ‡ªìπ
¿“…“‰∑¬¥â«¬"

‡¡◊ËÕ∂“¡∂÷ß ‘Ëß∑’Ë™Õ∫‡ªìπæ‘‡»…„π°“√· ¥ß§√—Èßπ’È
"™Õ∫°“√· ¥ß¢Õßπ—°· ¥ß ‡æ√“–‡¢“· ¥ß¥’  ¡°—∫‡ªìπ≈–§√„Àâ

‡¥Á°Ê‰¥â¥Ÿ ·≈–√Ÿâ ÷°ª√–∑—∫„®„π§«“¡·ª≈°„À¡à¢Õß≈–§√ ∂◊Õ‡ªìπ
ª√– ∫°“√≥å∑’ËÀ“®“°‰Àπ‰¡à‰¥â"

C u l t u r a l E x c h a n g e P l a z a
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ÈJ-ASEAN Pops
Concert Thailand 2003

¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ·≈–®’‡ÕÁ¡‡ÕÁ¡ ·°√¡¡’Ë ‡ πÕ J-ASEAN Pops
Concert Thailand 2003 „π‚Õ°“ √à«¡‡©≈‘¡©≈Õßªï°“√·≈°‡ª≈’Ë¬π Õ“‡´’¬π
- ≠’ËªÿÉπ „πªï 2546 ‚¥¬‰¥â√—∫§«“¡ π—∫ πÿπ®“° ∂“π‡Õ°Õ—§√√“™∑Ÿµ≠’ËªÿÉπ
ª√–®”ª√–‡∑»‰∑¬

§Õπ‡ ‘√åµπ’È®—¥‡ªìπÀπ÷Ëß„π°‘®°√√¡„π°≈ÿà¡ª√–‡∑»Õ“‡´’¬π·≈–≠’ËªÿÉπ ‚¥¬
„™â™◊ËÕ«à“ "J-ASEAN POP" ´÷Ëß‡ªìπ°“√∑”ß“π√à«¡°—π„π√–¥—∫π“π“™“µ‘√–À«à“ß
°≈ÿà¡ª√–‡∑»Õ“‡´’¬π ·≈–≠’ËªÿÉπ‚¥¬„™â¥πµ√’ªÖÕ∫‡ªìπ ◊ËÕ 

‡√“ª√–æ—π∏å‡æ≈ßª√–®”«“√– ”À√—∫‚§√ß°“√π’È¢÷Èπ‡æ≈ßÀπ÷Ëß §◊Õ
"Treasure the World" ´÷Ëßª√–æ—π∏å‚¥¬ ¡‘¬“´“«– §“ ÿøÿ¡‘ ·≈–§”√âÕß¿“…“
Õ—ß°ƒ…ª√–æ—π∏å‚¥¬ ¥‘Í° ≈’ ´÷Ëß®–·∫àßªíπ∫∑‡æ≈ßπ’È‰ª„π°≈ÿà¡ª√–‡∑»Õ“‡´’¬π
·≈–∑ÿ°ª√–‡∑»®–‡√’¬∫‡√’¬ß‡ ’¬ßª√– “π ·≈–ª√–æ—π∏å§”√âÕß‡ªìπ¿“…“¢Õß
µπ  ”À√—∫ª√–‡∑»‰∑¬ ‰∫√‚Õπ’Ë ®“°®’‡ÕÁ¡‡ÕÁ¡ ·°√¡¡’Ë ‰¥â√—∫§—¥‡≈◊Õ°„Àâ‡ªìπ
µ—«·∑π¢Õßª√–‡∑»‰∑¬‡æ◊ËÕ¢—∫√âÕß‡æ≈ßª√–®”«“√–π’È ‚¥¬  ¡™—¬ ¢”‡≈‘»°ÿ≈
∑”°“√‡√’¬∫‡√’¬ß‡ ’¬ßª√– “π„À¡à ·≈–§”√âÕß¿“…“‰∑¬π—Èπ ™π– ‡ «‘°ÿ≈ ‡ªìπºŸâ
ª√–æ—π∏å

J-ASEAN POPs Concert Thailand 2003 ®—¥¢÷Èπ∑’ËÕ‘¡·æ§ Õ“√’π“
‡¡◊Õß∑Õß∏“π’ ‡¡◊ËÕ«—πÕ“∑‘µ¬å∑’Ë 26 µÿ≈“§¡ 2546 ‚¥¬¡’»‘≈ªîπ®“°®’‡ÕÁ¡‡ÕÁ¡
·°√¡¡’Ë ‡™àπ ‰∫√‚Õπ’Ë,‚°â ¡‘ ‡µÕ√å ·´°´å ·¡π œ≈œ ·≈–»‘≈ªîπ®“°≠’ËªÿÉπ ¬Ÿ√‘
®‘°– ´÷Ëß‡ªìπµ—«·∑πª√–‡∑»≠’ËªÿÉπ√âÕß‡æ≈ßª√–®”«“√–, π‘µµ– ¡“´“Œ‘‚√– (π—°
™“¡‘‡´ß) ·≈–°≈ÿà¡»‘≈ªîπ ®Õππ’Ë å ®Ÿ‡π’¬√å ‡¢â“√à«¡

‡√“µâÕß¢Õ¢Õ∫§ÿ≥§«“¡ —¡æ—π∏åÕ—π¥’√–À«à“ß∫√‘…—∑®’‡ÕÁ¡‡ÕÁ¡ ·°√¡¡’Ë ·≈–
®Õππ’Ë å ∑’Ë∑”„Àâ‡√“ “¡“√∂‡™‘≠»‘≈ªîπ ®Õππ’Ë å ®Ÿ‡π’¬√å ¡“√à«¡ß“π„π§√—Èßπ’È‰¥â

J-ASEAN Pops Concert Thailand 2003

The Japan Foundation, Bangkok and GMM Grammy Co., Ltd.
with the support of the Embassy of Japan in Thailand presented
a J-ASEAN Pops Concert Thailand 2003 in commemoration of
ASEAN-Japan Exchange Year 2003, 

The concert I s regarded as one of a series of projects in
Japan and ASEAN countries named "J-ASEAN POP." J-ASEAN POP
is a project involving international joint productions between Japan
and the ASEAN countries through the medium of popular music. 

We have created one image song for this project entitled
"Treasure the World," the original song written by Miyazawa
Kazufumi, the original English lyrics written by Dick Lee. This

song will be shared by the ASEAN nations in their own languages
and arrangements. For the Thai part, Briony from GMM Grammy
has been selected as the representative from Thailand for the
image song. The Thai version of the image song is arranged by
Somchai Komlertkul and the lyrics were written by Chana Sevikul.

J-ASEAN POPs Concert Thailand 2003 was held at IMPACT
Arena at 17:00 on Sunday 26 October 2003, featuring Thai
artists from GMM Grammy such as Briony, Ko Mr. Saxman, etc.
and Japanese artists Yuri Chika (representative for the image
song from Japan), Nitta Masahiro, a young Tsugaru Shamisen
Player and the super idol group, Johnny's Junior.

Thanks to the close relationship between GMM Grammy and
Johnny's office, we could invite the super idol group Johnny's
Junior from Japan to join the concert and successfully made it
superb and one that we can never forget.

Activity Reports
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Mizuto
Abura

The Japan Foundation, Bangkok
and Patravadi Theatre presented
"Performance Theater: Mizuto
Abura". It is invited Performance for
the 5th Bangkok Fringe Festival
2003 and in commemoration of
ASEAN-Japan Exchange Year 2003.
It was held on 15 and 16 November
2003 at the main stage, Patravadi
Theatre at 19.00 pm. 

Mizuto Abura established in 1995
by a trio of pantomime performers;
Junjun, Momokon and Onoderan.
Unsatisfied with traditional works,
the group soon departed from classi-

cal pantomime in search of a more experimental style. Sugapon
joined in 1998, completing Mizuto Abura's current quartet.
Mizuto Abura means Water & Oil, which are never blended, but
many fans in the world are attracted by their magnificent combi-
nation of dance and pantomime.

A large number of audiences, both Thais and foreigners,
went to attend the performance on both days that the venue
needed to put more than a hundred extra seats for each show.
Moreover, the performance received many compliment from
audiences and medias.

Activity Reports

¡‘ ÿ‚µ– Õ“∫ÿ√–
¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ √à«¡°—∫¿—∑√“«¥’ ‡∏’¬‡µÕ√å ®—¥°“√· ¥ß "¡‘ ÿ‚µ–

Õ“∫ÿ√–" ´÷Ëß®—¥‡ªìπÀπ÷Ëß„π°“√· ¥ß∑’Ë‰¥â√—∫‡™‘≠‡¢â“√à«¡ "Bangkok Fringe
Festival 2003 §√—Èß∑’Ë 5" „π‚Õ°“ √à«¡‡©≈‘¡©≈Õßªï°“√·≈°‡ª≈’Ë¬πÕ“‡´’¬π -
≠’ËªÿÉπ „πªï 2546 π’È ‡¡◊ËÕ«—π‡ “√å ∑’Ë 15 ·≈–Õ“∑‘µ¬å∑’Ë 16 æƒ»®‘°“¬π 2546
‡«≈“ 19.30 π. ≥ ‡«∑’À≈—° ¿—∑√“«¥’ ‡∏’¬‡µÕ√å 

§≥– "¡‘ ÿ‚µ– Õ“∫ÿ√–" °àÕµ—Èß¢÷Èπ„πªï 1995 ‚¥¬ “¡π—°· ¥ß≈–§√„∫â ®ÿπ
®ÿπ ‚¡‚¡§ß ·≈– ‚Õ‚π‡¥√—π ¥â«¬§«“¡‰¡àæÕ„®√Ÿª·∫∫°“√· ¥ß·∫∫‡¥‘¡Ê
°≈ÿà¡®÷ß·¬°µ—«ÕÕ°®“°°“√· ¥ß≈–§√„∫â§≈“  ‘§ ‡æ◊ËÕ§âπ§«â“À“∑“ß· ¥ß
·∫∫„À¡àÊ  ÿß“ªß ‡¢â“√à«¡°—∫§≥–„πªï 1998 ®÷ß√«¡§√∫‡ªìπ§≥– ’Ë§π¢Õß
"¡‘ ÿ‚µ– Õ“∫ÿ√–" „πªí®®ÿ∫—π ™◊ËÕ ¡‘ ÿ‚µ– Õ“∫ÿ√– π—Èπ·ª≈«à“ πÈ” °—∫ πÈ”¡—π
 à«πº ¡´÷Ëß‰¡à¡’«—π√«¡°—π‰¥â ·µà·øπÊ ®”π«π¡“°∑—Ë«‚≈°µ‘¥„® à«πº ¡
√–À«à“ß√–∫”°—∫≈–§√„∫â¢Õßæ«°‡¢“ 

ºŸâ™¡∑—Èß™“«‰∑¬·≈–™“«µà“ß™“µ‘  π„®‡¢â“™¡°“√· ¥ß∑—Èß Õß√Õ∫Õ¬à“ß
≈â¡À≈“¡®πµâÕß‡ √‘¡∑’Ëπ—Ëß°«à“√âÕ¬∑’Ë„π·µà≈–√Õ∫ ¬‘Ëß‰ª°«à“π—Èπ°“√· ¥ßπ’È¬—ß
‰¥â√—∫§”™¡‡™¬®“°∑—ÈßºŸâ™¡·≈– ◊ËÕ¡«≈™π‡ªìπÕ¬à“ß¥’Õ’°¥â«¬
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The 6th Asian Cartoon Exhibition
- Images of My Asian Neighbors -

The Japan Foundation, Bangkok, the Thai Cartoon Association and
Rajamangala Institute of Technology Northeastern Campus Nakhon-
ratchasima, in cooperation with the Embassy of Japan in Thailand,
proudly present the 6th Asian Cartoon Exhibition in Bangkok in
November and in Nakhonratchasima in December.

Visitors to the exhibition are bound to enjoy the 100 freshly made
cartoons, each with its distinctive character. We hope that these 100
works of humor and satire would help nurture understanding toward
Asia as a whole, its nations existing as neighbors "regionally" and
"globally," as well as stimulate further interest towards its societies
and cultures.

On the occasion of the opening in Bangkok, an artist talk by Thai
cartoonists will be held at the main hall of the Japan Foundation,
Bangkok, at 6:30 pm on Thursday 11 November 2003. Sia Thai Rat,
the president of the Thai Cartoonists Association and the participant
of the 2nd Asian Cartoon Exhibition, Surapon "Pon" Pittayasakul, the
participant of the 6th Asian Cartoon Exhibition and other distinguished
Thai cartoonists will give their talks on the situation of cartoons now,
seasoning the topics with their satires and humor. Admission is free.

Activity Reports

π‘∑√√»°“√°“√åµŸπ‡Õ‡™’¬§√—Èß∑’Ë 6

- ¿“æ≈—°…≥åª√–‡∑»‡æ◊ËÕπ∫â“π¢Õß‡√“ -

¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ·≈– ¡“§¡°“√åµŸπ‰∑¬ √à«¡°—∫ ∂“π‡Õ°Õ—§√√“™∑Ÿµ
≠’ËªÿÉπª√–®”ª√–‡∑»‰∑¬¿Ÿ¡‘„®‡ πÕπ‘∑√√»°“√°“√åµŸπ‡Õ‡™’¬§√—Èß∑’Ë 6 ‚¥¬®–®—¥
· ¥ß∑’Ë°√ÿß‡∑æœ „π‡¥◊Õπæƒ»®‘°“¬π ·≈–∑’Ë®—ßÀ«—¥π§√√“™ ’¡“„π‡¥◊Õπ
∏—π«“§¡»°π’È

ºŸâ‡¢â“™¡π‘∑√√»°“√§√—Èßπ’È®–‰¥â™◊Ëπ™¡°—∫¿“æ°“√åµŸπ≈à“ ÿ¥∂÷ß 100 ¿“æ
·µà≈–¿“æ¡’≈—°…≥–‡©æ“–µ—«∑’Ë‚¥¥‡¥àπ ‡√“À«—ß«à“º≈ß“π∑’Ëº ¡º “π‰ª¥â«¬
Õ“√¡≥å¢—π°÷Ëß≈âÕ‡≈’¬π∑—Èß 100 ¿“æ„π§√—Èßπ’È®–™à«¬ √â“ß§«“¡‡¢â“„®Õ—π¥’µàÕ‡Õ‡™’¬
‰¥â„π∞“π–∑’Ëª√–‡∑» ¡“™‘°∑ÿ°ª√–‡∑»Õ¬Ÿà√à«¡°—π¥—Ëß‡æ◊ËÕπ∫â“π "√à«¡∑«’ª" ·≈–
"√à«¡‚≈°" ‡¥’¬«°—π ·≈–¬‘Ëß‰ª°«à“π—Èπ¬—ß‡ªìπ°“√°√–µÿâπ„Àâ‡°‘¥§«“¡ π„®„π
√–¬–¬“«µàÕ ¿“æ —ß§¡·≈–«—≤π∏√√¡¢Õßª√–‡∑» ¡“™‘°¥â«¬ 

 ”À√—∫æ‘∏’‡ªî¥π‘∑√√»°“√∑’Ë°√ÿß‡∑æœ ®–¡’√“¬°“√»‘≈ªîπ‡ «π“ ‚¥¬π—°‡¢’¬π
°“√åµŸπ‰∑¬¥â«¬ „π«—πæƒÀ— ∫¥’∑’Ë 11 æƒ»®‘°“¬π æ.». 2546 ‡«≈“ 18.30 π.
≥ ÀâÕßª√–™ÿ¡„À≠à¢Õß¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ‚¥¬¡’‡´’¬ ‰∑¬√—∞ π“¬° ¡“§¡
°“√åµŸπ‰∑¬ "æ≈" À√◊Õ §ÿ≥ ÿ√æ≈ æ‘∑¬“ °ÿ≈ µ—«·∑ππ—°‡¢’¬π°“√åµŸπ®“°
ª√–‡∑»‰∑¬„ππ‘∑√√»°“√°“√åµŸπ‡Õ‡™’¬§√—Èß∑’Ë 6 ·≈–π—°‡¢’¬π°“√åµŸπ‰∑¬Õ’°
À≈“¬§π¡“√à«¡æŸ¥§ÿ¬∂÷ß ∂“≥°“√≥å°“√åµŸπ‰∑¬„πªí®®ÿ∫—π¥â«¬·π«§«“¡§‘¥∑’Ë
º ¡º “π‰ª¥â«¬Õ“√¡≥å¢—π°÷Ëß‡ ’¬¥ ’ ºŸâ π„® “¡“√∂‡¢â“™¡‰¥â‚¥¬‰¡à‡ ’¬§à“„™â
®à“¬„¥Ê 
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¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ‡ πÕπ‘∑√√»°“√ª√–µ‘¡“°√√¡·≈–«‘¥’‚Õ®—¥«“ß ç§◊π∑’ËÀÕ¡À«“π·≈–‡ ’¬ß‡√’¬° ‡À¡’¬«
‡À¡’¬«é ‚¥¬»‘≈ªîπÀ≠‘ß‡°àß∑—°…‘≥“ æ‘æ‘∏°ÿ≈ ≥ ÀâÕßÕ“√å∑ ·°≈‡≈Õ√’Ë ¢Õß¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ µ—Èß·µà«—π®—π∑√å∑’Ë ¯
- «—π»ÿ°√å∑’Ë Úˆ °—π¬“¬π ÚıÙˆ

∑—°…‘≥“ æ‘æ‘∏°ÿ≈‰¥â√—∫∑ÿπ®“° Õ“√å§—  ‚ª√‡®§ „πªï ÚıÙÙ ‡æ◊ËÕ∑”°“√»÷°…“·≈–«‘®—¬¥â“π»‘≈ª–„π≠’ËªÿÉπ‡ªìπ
‡«≈“ ˆ ‡¥◊Õπ µ≈Õ¥‡«≈“π—Èπ ‡∏Õ°√–µ◊Õ√◊Õ√âπ∑’Ë®– —¡º— ·≈–§âπ§«â“∑ÿ° ‘Ëß∑’Ë “¡“√∂‡µ‘¡‡µÁ¡§«“¡°√–À“¬„§√à√Ÿâ∑“ß
»‘≈ª–¢Õß‡∏Õ º≈ß“πª√–µ‘¡“°√√¡™‘Èπ„À¡à·≈–ß“π«‘¥’‚Õ®—¥«“ß§√—Èßπ’È ‡ªî¥‚Õ°“ „Àâ‡∏Õ‰¥â· ¥ßº≈ß“π„À¡à∑’Ë‡°‘¥®“°
§«“¡ π„®‡°’Ë¬«°—∫Õ“À“√ ·≈–§«“¡§‘¥ √â“ß √√§å®“°ª√– ∫°“√≥å∑’Ë‰¥â —¡º— °—∫«‘∂’™’«‘µ·≈– ¿“æ·«¥≈âÕ¡¢Õß
 —ß§¡≠’ËªÿÉπ ´÷Ëß„π¡ÿ¡¡Õß¢Õß‡∏Õπ—Èπ ‡ªìπ°“√º ¡º “π∑’Ë≈ßµ—«√–À«à“ß§«“¡§‘¥ √â“ß √√§å
·≈–«‘∂’™’«‘µ¢Õß¡πÿ…¬å

ºŸâ™¡®”π«π¡“°∑’Ë¡“™¡π‘∑√√»°“√µà“ßµ◊Ëπµ“‰ª°—∫º≈ß“π¢Õß‡∏Õ ‚¥¬¡’‡®â“‡À¡’¬« ’ «¬
‡ªìπ‡æ◊ËÕπ ·ßà¡ÿ¡¢Õßß“π∑ÿ°™‘Èπ °≈‘Ëπ  ’ ¢π“¥·≈–√ÿª√à“ß ‡ªìπ¥—Ëß°√–®°‡ ’È¬«‡≈Á°‡ ’È¬«πâÕ¬∑’Ë
 –∑âÕπ¥â“π∑’Ë·µ°µà“ß¢Õß —ß§¡√à«¡ ¡—¬

Romantic Night with Calling of Me-o Me-o
A Sculpture & Video Installation by Tuksina Pipitkul

The Japan Foundation, Bangkok presented a Sculpture & Video
Installation entitled "Romantic Night with Calling of Me-o Me-o", featuring a
versatile young female artist, ms. Tuksina Pipitkul, at the Art Gallery of the
Japan Foundation, Bangkok from Monday 8 - Friday 26 September 2003.

Ms. Tuksina Pipitkul had been granted the ARCUS Project in 2001 to stay
in Japan for six months.  During her stay in Japan she was quite active reserching
anything related to the fulfillment of her artistic desire.  This new sculpture &
video installation exhibition has allowed her to show her new works inspired
by her concerns of food and ideas resulting from her own experience with
the way of life in Japanese society and its environment which, in her view,
combine human creativity and their everyday life in beautiful harmony.

A lot of viewers who came to visit the gallery were fascinatied by her
works and by her multicolored feline friends.  Every angle of each piece;
smell, color, size and shape, are like tiny mirrors that reflect different sides
of contemporary life.

Activity Reports

π‘∑√√»°“√ª√–µ‘¡“°√√¡·≈–«‘¥’‚Õ®—¥«“ß ‚¥¬ ∑—°…‘≥“ æ‘æ‘∏°ÿ≈

§◊π∑’ËÀÕ¡À«“π
·≈–‡ ’¬ß‡√’¬° 
‡À¡’¬« ‡À¡’¬«

§◊π∑’ËÀÕ¡À«“π
·≈–‡ ’¬ß‡√’¬° 
‡À¡’¬« ‡À¡’¬«
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¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ·≈–‚√ß≈–§√°√ÿß‡∑æ¿Ÿ¡‘„®‡ πÕ°“√· ¥ß§√—Èß ”§—≠ ¿“¬„µâ™◊ËÕ "memoran-
dum" ‚¥¬§≥– dumb type ≥ ‚√ß≈–§√°√ÿß‡∑æ ‡¡◊ËÕ«—π∑’Ë 27 °—π¬“¬π æ.». 2546 ‡π◊ËÕß„π‚Õ°“ 
‡©≈‘¡©≈Õßªï°“√·≈°‡ª≈’Ë¬π Õ“‡´’¬π-≠’ËªÿÉπ 2003

§≥– dumb type ‡ªìπ°≈ÿà¡»‘≈ªîπ∑’Ë‰¥â√—∫°“√°≈à“«¢“π∂÷ßÕ¬à“ß°«â“ß¢«“ß∂÷ß§«“¡ “¡“√∂„π°“√
∂à“¬∑Õ¥„Àâ‡ÀÁπ‚≈°„π¥â“π¡◊¥ ‡µÁ¡‰ª¥â«¬°“√‡¬â¬À¬—π·≈–¢∫¢—π Õ—π¡’‡∑§‚π‚≈¬’‡ªìπ«‘∂’™’«‘µ  memoran-
dum Àπ÷Ëß„π°“√· ¥ß™ÿ¥≈à“ ÿ¥¢Õßæ«°‡¢“µ√÷ß§«“¡ π„®¢ÕßºŸâ™¡‰«â¥â«¬§≈◊Ëπ¿“æÕ—π∑√ßæ≈—ß∑’Ë∂“‚∂¡ Ÿà
®Õ¬—°…å º ¡º “π°—∫ ◊ËÕº ¡ ≈’≈“°“√‡µâπ ·≈–°“√∫√√¬“¬‡æ◊ËÕ∂à“¬∑Õ¥§«“¡∑√ß®”„Àâª√“°Ø∫π‡«∑’‰¥â
Õ¬à“ßß¥ß“¡

®“°®”π«πºŸâ™¡∑’Ë‡µÁ¡‚√ß·≈–‡ ’¬ß™◊Ëπ™¡®”π«π¡“°®“° ◊ËÕµà“ßÊ ∑”„Àâ Memorandum ´÷Ëß‰¥â√—∫°“√
¬°¬àÕß®“°À≈“¬ ◊ËÕµà“ßÊ „Àâ‡ªìπÀπ÷Ëß„π°“√· ¥ß·π«„À¡à∑’Ë¥’∑’Ë ÿ¥„π√Õ∫ªï¢Õßª√–‡∑»‰∑¬π—Èπ  “¡“√∂
Õ«¥Õâ“ß§«“¡ ”‡√Á®„π§√—Èßπ’È‰¥âÕ¬à“ß‰¡àµâÕß ß —¬

The Japan Foundation, Bangkok and the Bangkok Playhouse proudly presented a
premier performance entitled "memorandum" by dumb type at the Bangkok Playhouse
on 27 September 2003, in celebration on the occasion of ASEAN-Japan Exchange Year
2003.

Dumb type is an art collective founded in 1984. Their performances are marked for
portraying a dark, cynical, and humorous world where technology becomes a part of life.
Memorandum, one of dumb type's latest performances, enthralled the audience with its
powerful images barraged on a gigantic screen, combining multimedia, dance and frag-
mented narrative to beautifully present the architecture of memory on stage.

With a full house and hundreds of compliments from media, memorandum could
undoubtedly boast of  its huge success as one of Thailand's best avant-garde perfor-
mances of the year. 

dumb type memorandum

dumb type
memorandum

Activity Reports
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¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ·≈–‚√ß¿“æ¬πµ√å≈‘‚¥â ¡—≈µ‘‡æ≈Á°´å ‚¥¬‰¥â√—∫°“√
 π—∫ πÿπ®“° ∂“π‡Õ°Õ—§√√“™∑Ÿµ≠’ËªÿÉπª√–®”ª√–‡∑»‰¬ ∫√‘…—∑ Õ‘π‚π¡’‡¥’¬
®”°—¥, J-Education, ¥’·∑§, ‚™°ÿ∫ÿ ´÷ ‚¡‚π°“µ“√‘ ∫√‘…—∑πÈ”¡—πÕæÕ≈‚≈ (‰∑¬)
®”°—¥ ·≈–π‘µ¬ “√ Pulp Magazine ‡ πÕ‡∑»°“≈¿“æ¬πµ√å≠’ËªÿÉπ ≥ ‚√ß
¿“æ¬πµ√å≈‘‚¥â ( ¬“¡ ·§«√å) µ—Èß·µà«—π∑’Ë 21 ∂÷ß«—π∑’Ë 30 æƒ»®‘°“¬π 2546

‡∑»°“≈¿“æ¬πµ√å≠’ËªÿÉπªïπ’Èπ”‡ πÕ¿“æ¬πµ√å√—°À≈“°À≈“¬√Ÿª·∫∫ ‚¥¬ºŸâ®—¥
µ—Èß„®§—¥ √√¿“æ¬πµ√å∑’Ë¡’§«“¡‚¥¥‡¥àπ„π∞“π–∑’Ë‡ªìπ‡√◊ËÕß√—°„πÕ¥’µ‰≈à¡“®π∂÷ß
¬ÿ§ªí®®ÿ∫—π Õ—π∑’Ë®√‘ß§«“¡√—°¡’À≈“¬√Ÿª·∫∫ ‰¡à„™à¡’·µà‡æ’¬ß√—°¢ÕßÀπÿà¡ “«
‡∑à“π—Èπ À“°¬—ß¡’§«“¡√—°¢Õß§π„π§√Õ∫§√—« √—°¢Õßæ’ËπâÕß ·≈–·¡â·µà√—°√à«¡‡æ»
¥—ß∑’Ë‰¥âÀ¬‘∫¬°¿“æ¬πµ√å 10 ‡√◊ËÕß µ—«·∑π¢Õß-√—°À≈“°¡ÿ¡-¡“‡ πÕ©“¬‰ª·≈â«
π—Èπ

º≈ß“π∑—Èß 10 ‡√◊ËÕß≈â«π·µà‡ªìπß“π™‘Èπ‚∫«å·¥ß¢ÕßºŸâ°”°—∫¿“æ¬πµ√å„π·µà≈–
¬ÿ§ ∑’Ë¬—ß¡’Õ‘∑∏‘æ≈µàÕºŸâ°”°—∫ ¡—¬π’È ‰¡à‡©æ“–·µà„π≠’ËªÿÉπ‡∑à“π—Èπ À“°·µà∑—Ë«‚≈°
¥â«¬ ºŸâ™¡µà“ß‰¥â√—∫§«“¡∫—π‡∑‘ß„®®“°°“√™¡¿“æ¬πµ√å√—°À≈“°·π« ®“°‡∑»°“≈
¿“æ¬πµ√å≠’ËªÿÉπ§√“«π’È ‡ÀÁπ‰¥â®“°®”π«πºŸâ™¡∑—Èßª√–™“™π∑—Ë«‰ª ºŸâ ◊ËÕ¢à“«π—°
«‘®“√≥å¿“æ¬πµ√å ·≈–§π„π«ß°“√¿“æ¬πµ√å„Àâ§«“¡ π„®‡¢â“™¡°—π‡ªìπ®”π«π

¡ “° „π·µà ≈ –
√Õ∫

The Japan Foundation, Bangkok and LIDO Multiplex with sup-
port of The Embassy of Japan in Thailand, Innomedia Co., Ltd., J-
Education.com, Apallo (Thailand) Co.,Ltd., DTAC, Shokubutsu
Monogatari and Pulp Magazine presented the Japanses Film
Festival from Friday 21 - Sunday 30 November 2003 at LIDO
Multiplex (Siam Square).

The Japanses Film Festival of this year featured a series of
love films.  From the past up to now, there has been diversity of

love in Japan; not only the love between boys and girls but also
the love toward family, brothers, sisters, and the same genders

(gay and lesbian).  Under the theme of love, 10 selected films were
screened in this festival.

Those 10 films are all masterpieces by Japanese film
directors of each and they still have great influence on
present day directors not only at home but also worl-
wide.  The audience enjoyed the diversity of love
through those films.  The audiences; were large, con-
sisting of the general public, mass media, film critics
and film people for each screening.

Activity Reports

‡∑»°“≈¿“æ¬πµ√å≠’ËªÿÉπ - 
√—°À≈“°¡ÿ¡ 2003

Japanese Film Festival -
Love 2003



JAPAN LETTER
16

W e e k e n d
T h e a t e r

September (Music on Play)
°—π¬“¬π (∫∑‡æ≈ß®“°„®)
Sep 5 Lady Camellia 95 mins
5 °.¬. ‡æ≈ß ◊ËÕ√—° 95 π“∑’
Sep 12  Nodo-Jiman 112 mins
12 °.¬. ‚π–‚¥–¬‘¡—ß ª√–°«¥√âÕß‡æ≈ß¡◊Õ ¡—§√‡≈àπ  112 π“∑’
Sep 19 Rock Requiem                     100 mins
19 °.¬. ·¥à‡æ◊ËÕπ√—°.......¥â«¬‡æ≈ß√ÁÕ§ 100 π“∑’
Sep 26 Bloom in the Moonlight      125 mins   
26 °.¬. ‡√◊ËÕß¢Õß‡√π∑“‚√  ∑–¢‘ 125 π“∑’

October (Animation Film)
µÿ≈“§¡ (¿“æ¬πµ√åÕπ‘‡¡™—Ëπ)
Oct 3 Taro, The Dragon Boy 75 mins
3 µ.§. ∑“‚√ ≈Ÿ°™“¬¡—ß°√ 75 π“∑’
Oct 10 Unico 90 mins
10 µ.§. ¬Ÿπ‘‚°– 90 π“∑’
Oct 17 Animation Medley 89 mins
17 µ.§. √«¡¿“æ¬πµ√å°“√åµŸπ —Èπ 89 π“∑’
Oct 24 Barefoot Gen 110 mins
24 µ.§. ‡À¬◊ËÕ ß§√“¡ 110 π“∑’
Oct 31 Tombstone for Fireflies 88 mins
31 µ.§.  ÿ “πÀ‘ËßÀâÕ¬ 88 π“∑’

August (All about mothers)
 ‘ßÀ“§¡ (·¡àà)
Aug 1 Deciduous Tree 105 mins
1  .§. „∫‰¡â√àà«ß 105 π“∑’
Aug 8 Faraway Sunset 119 mins
8  .§. Õ— ¥ß§µ∑’ËÀàà“ß‰°≈ 119 π“∑’
Aug 15 Home of Acorns 111 mins
15  .§. ∫â“π≈Ÿ°‚Õä° 111 π“∑’
Aug 22 A Brief Message from the Heart 112 mins
22  .§. ®¥À¡“¬¬àÕ®“°À—«„® 112 π“∑’
Aug 29 The Flag, Class A Gread 4 86 mins
29  .§. ·¥à§ÿ≥§√Ÿ¥ââ«¬¥«ß„® 86 π“∑’
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Manager of Federation of Saving and
Credit Cooperatives of Thailand Ltd., on
the topic of "One Tambon One Product
project (OTOP)." He explained three princi-
ples of the OTOP movement including
think globally, act locally; independence
and creativity; and fostering human
resources. The project is one strategy for
poverty alleviation creating more job
opportunities for people. It is also provid-
ing support to market the products nation-
ally and globally, which will ensure the via-
bility of the business of the poor people.
After that, the program went into detail of
the training cours, which was divided into
three modules. The first one was the

Project Summary:
A 2-week Professional Training Course

on Microfinance and Microenterprise
Development in Asia was organized to
train thirty senior staffs of credit unions
and microfinance institutions from 11 coun-
tries including Bangladesh, Cambodia,
Indonesia, Lao PDR, Malaysia, Mongolia,
Nepal, the Philippines, Sri Lanka, Taiwan
ROC, Thailand and Vietnam to understand
the different approaches and methodolo-
gies on Microfinance development and to
develop strategies on poverty alleviation,
and business planning.    

The objective of the training is to
improve skills and knowledge for under-

standing  three aspects of microfinance
and microenterprise development. Those
are (1) the institutional development frame
work for microfinance institution; (2) design
of microfinance program for low-income
members/clientele using the self-help and
mutual help concept; and (3) business
planning and management of a microfinance
program. Two experienced trainers who
specialize in microfinance development
and credit union issues led the course. 

The training was started by opening
remarks of Mr. Yutaka Homma, Director
General of the Japan Foundation, Bang-
kok, and was followed by a keynote
address of Mr. Anan Chatrupracheewin,

A S  I  A C  E  N  T  E  R

Project title: 

Professional Training on Microfinance 
and Microenterprise Development in Asia
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√“¬≈–‡Õ’¬¥‚§√ß°“√‚¥¬¬àÕ
À≈—° Ÿµ√°“√Ωñ°Õ∫√¡§√—Èßπ’È„™â‡«≈“2  —ª¥“Àå

‡æ◊ËÕ„Àâ»÷°…“§«“¡√Ÿâ„π‡√◊ËÕß¢Õß°“√æ—≤π“ ∂“∫—π
°“√‡ß‘π√–¥—∫√“°À≠ââ“ ·≈–°“√¥”‡π‘π°‘®°“√¢π“¥
¬àÕ¡„π∑«’ª‡Õ‡™’¬ ‚¥¬®—¥„Àâ¡’°“√Ωñ°Õ∫√¡‡®â“
Àπâ“∑’Ë„π√–¥—∫Õ“«ÿ‚ ¢Õß À°√≥ååÕÕ¡∑√—æ¬å ·≈–
 ∂“∫—π°“√‡ß‘π√–¥—∫√“°À≠â“ ®”π«π 30 ∑à“π ¡’
ª√–‡∑»∑’Ë ‡¢â“√à«¡Ωñ°Õ∫√¡§√—Èßπ’È∑—ÈßÀ¡¥ 11
ª√–‡∑» ‰¥â·°à ∫—ß§≈“‡∑», °—¡æŸ™“, Õ‘π‚¥π’‡™’¬,
 “∏“√≥√—∞ª√–™“™π≈“«, ¡“‡≈‡´’¬, ¡Õß‚°‡≈’¬,
‡πª“≈, øî≈‘ªªîπ å, »√’≈—ß°“, ‰µâÀ«—π, ‰∑¬ ·≈–
‡«’¬¥π“¡ ∑—Èßπ’È‡æ◊ËÕ √â“ß§«“¡‡¢â“„®Õ—π¥’µàÕ°≈«‘∏’∑’Ë
·µ°µà“ß°—π‰ª „π°“√‡¢â“∂÷ß‡√◊ËÕß°“√æ—≤π“‡»√…∞
°‘®√–¥—∫√“°À≠â“ ·≈–°“√æ—≤π“°≈¬ÿ∑∏å‡æ◊ËÕ°“√
∫√√‡∑“ªí≠À“§«“¡¬“°®π √«¡∂÷ß°“√«“ß·ºπ

∑“ß∏ÿ√°‘®
«—µ∂ÿª√– ß§å„π°“√Ωñ°Õ∫√¡§√—Èßπ’È ‡æ◊ËÕ √â“ß

‡ √‘¡∑—°…–·≈–§«“¡√Ÿâ Õ—π°àÕ„Àâ‡°‘¥§«“¡‡¢â“„®„π
∑‘»∑“ß∑—Èß 3 ∑‘»∑“ß¢Õß°“√æ—≤π“ ∂“∫—π°“√‡ß‘π
√–¥—∫√“°À≠â“·≈–°“√¥”‡π‘π°‘®°“√¢π“¥¬àÕ¡  

ª√–°Õ∫‰ª¥â«¬ 
1) ‚§√ß √â“ß„π°“√æ—≤π“√–∫∫ ”À√—∫

 ∂“∫—π°“√‡ß‘π√–¥—∫√“°À≠â“
2) °“√ÕÕ°·∫∫‚ª√·°√¡ ”À√—∫ ∂“∫—π°“√

‡ß‘π√–¥—∫√“°À≠â“‡æ◊ËÕ ¡“™‘°À√◊Õ≈Ÿ°§â“∑’Ë¡’√“¬‰¥â
πâÕ¬ „Àâ “¡“√∂™à«¬‡À≈◊Õµπ‡Õß‰¥â ·≈– √â“ß
·π«§‘¥„π°“√™à«¬‡À≈◊Õ´÷Ëß°—π·≈–°—π 

3) °“√«“ß·ºπ∏ÿ√°‘® ·≈–°“√®—¥°“√„π à«π
¢Õß‚ª√·°√¡‡»√…∞°‘®√–¥—∫√“°À≠â“ 

«‘∑¬“°√ºŸâ¡’ª√– ∫°“√≥å∑—Èß 2 ∑à“π ´÷Ëß‡ªìπºŸâ¡’

°“√Ωñ°Õ∫√¡ Ÿà§«“¡‡ªìπ¡◊ÕÕ“™’æ
„π‡√◊ËÕß¢Õß°“√æ—≤π“ ∂“∫—π°“√‡ß‘π√–¥—∫√“°À≠â“
·≈–°“√¥”‡π‘π°‘®°“√¢π“¥¬àÕ¡„π∑«’ª‡Õ‡™’¬

À—«¢âÕ‚§√ß°“√

A S  I  A C  E  N  T  E  R



§«“¡™”π“≠æ‘‡»…„π‡√◊ËÕß¢Õß°“√æ—≤π“‡»√…∞
°‘®√–¥—∫√“°À≠â“ ·≈– À°√≥ååÕÕ¡∑√—æ¬åå „Àâ
‡°’¬√µ‘¡“‡ªìπ«‘∑¬“°√„π°“√Ωñ°Õ∫√¡§√—Èßπ’È

°“√Ωñ°Õ∫√¡‡√‘Ë¡µâπ¥â«¬°“√„Àâ¢âÕ§‘¥‡ÀÁπ ‚¥¬
¡√ ¬Ÿ∑“°– Œ¡¡– ºŸâÕ”π«¬°“√¡Ÿ≈π‘∏‘≠’ËªÿÉπ
°√ÿß‡∑æœ ·≈–µàÕ¥â«¬°“√°≈à“«∂÷ßª√–‡¥ÁπÀ≈—°∑’Ë¡’
§«“¡ ”§—≠„π¢≥–π’È ‚¥¬§ÿ≥Õπ—πµå ©—µ√ÿª√–™’«‘π
ºŸâ®—¥°“√ ·Ààß Federation of Saving and Cre
dit Cooperative of Thailand Ltd., „πÀ—«¢âÕ
‡√◊ËÕß "Àπ÷Ëßµ”∫≈ Àπ÷Ëßº≈‘µ¿—≥±å À√◊Õ OTOP"
§ÿ≥Õπ—πµå‰¥âÕ∏‘∫“¬„π 3 ®ÿ¥∑’Ë ”§—≠„π°“√
‡§≈◊ËÕπ‰À«¢Õß°≈ÿà¡ OTOP π—Ëπ§◊Õ§‘¥Õ¬à“ß‡ªìπ
 “°≈ ·µà¥”‡πà‘πß“π·∫∫∑âÕß∂‘Ëπ ‚¥¬°àÕ„Àâ‡°‘¥
Õ‘ √–∑“ß§«“¡§‘¥·≈–¡’°“√ √â“ß √√§å„À¡àÊ
µ≈Õ¥®π àß‡ √‘¡„π‡√◊ËÕß¢Õß∑√—æ¬“°√¡πÿ…¬å
‚§√ß°“√π’È∂◊Õ‡ªìπÕ’°Àπ÷Ëß°≈¬ÿ∑∏å„π°“√∫√√‡∑“
ªí≠À“§«“¡¬“°®π‚¥¬ √â“ß‚Õ°“ ·≈– √â“ßß“π
„Àâ°—∫ª√–™“™π‡æ‘Ë¡¡“°¢÷Èπ ·≈–∂◊Õ«à“‡ªìπ°“√ àß
ÕÕ°º≈‘µ¿—≥±å∑’Ë¡’‡Õ°≈—°…≥å·∫∫‰∑¬ ·≈–¡’§«“¡
‡ªìπ “°≈ªÑÕπ‡¢â“ Ÿàµ≈“¥Õ’°¥â«¬ ∂◊Õ‡ªìπ°“√ √â“ß
§«“¡¡—Ëπ„®„Àâ°—∫°“√‡®√‘≠‡µ‘∫‚µ¢Õß∏ÿ√°‘®
¿“§ª√–™“™π∑’Ë¡’√“¬‰¥ââπâÕ¬
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À≈—ß®“°π—Èπ‰¥â ‡√‘Ë¡ ‡¢â “ Ÿà √“¬≈–‡Õ’¬¥¢Õß
‚§√ß°“√°“√Ωñ°Õ∫√¡ ‚¥¬·∫àß‡π◊ÈÕÀ“ÕÕ°‡ªìπ 3
 à«π ‰¥â·°à 

1) °“√æ—≤π“π‚¬∫“¬¥â“π°“√æ—≤π“ ∂“∫—π
°“√‡ß‘π√–¥—∫√“°À≠â“ ‚¥¬¡’°“√·≈°‡ª≈’Ë¬π§«“¡
§‘¥‡ÀÁπ  ·≈–§«“¡√Ÿâ„π‡√◊ËÕß§«“¡¬“°®π 

2) °“√æ—≤π“ ∂“∫—π°“√‡ß‘π√–¥—∫√“°À≠â“ ¡’
ºà“π·π«§‘¥¢Õß "À≈—°°“√¢Õß‡»√…∞°‘®∑“ß°“√
‡ ß‘ π√–¥—∫√ “°À≠â “·Àà ß À°√≥åÕÕ¡∑√—æ¬å
(CUMI)" „Àâ·°àºŸâ‡¢â“√à«¡Ωñ°Õ∫√¡ ·π«§‘¥π’È‰¥â∂Ÿ°
®—∫µ“¡Õß¥â«¬§«“¡ π„®®“°ºŸâ‡¢â“√à«¡‡ªìπæ‘‡»…
‡π◊ËÕß®“° CUMI ‡ªìπ·π«§‘¥∑’Ë®– √â“ß§«“¡¡—Ëß§—Ëß

3) °“√Ωñ°ÕÕ°·∫∫‚§√ß°“√ ‡æ◊ËÕ°“√ª√–‡¡‘π
®“°ª√– ∫°“√≥å®√‘ß¢ÕßºŸâ‡¢â“√à«¡Ωñ°Õ∫√¡„π

‚§√ß°“√ ∂“∫—π°“√‡ß‘π√–¥—∫√“°À≠â“¢Õß
·µàª√–‡∑» ∑—Èßπ’È‡æ◊ËÕ‡πâπ„Àâ‡°‘¥§«“¡√Ÿâ §«“¡
™”π“≠∑“ß‡∑§π‘§ ·≈–°≈«‘∏’°“√ª√–‡¡‘π„π°“√
ªÆ‘∫—µ‘µ“¡¢âÕµ°≈ß¢Õß°‘®°“√∑“ß∏ÿ√°‘®

πÕ°®“°π—Èπ·≈â«ºŸâ‡¢â“√à«¡Ωñ°Õ∫√¡¬—ß¡’‡«≈“
2 «—π  ”À√—∫°“√‡¥‘π∑“ß‰ª∑’Ë®—ßÀ«—¥ ÿ√“…Øå∏“π’
´÷ËßÕ¬Ÿà∑“ß¿“§„µâ¢Õßª√–‡∑»‰∑¬ ‡æ◊ËÕ»÷°…“
ª√– ∫°“√≥å®“°™’«‘µ®√‘ß°—∫™ÿ¡™π∑’Ë‡¢â“√à«¡‚§√ß
°“√ ·≈– —ß‡°µ°“√≥å®“°ª√– ∫°“√≥åµ√ß¢Õß
 À°√≥å ·≈– À°√≥ååÕÕ¡∑√—æ¬åå ∑’Ë‰¥âæ—≤π“¢÷Èπ„π
®—ßÀ«—¥ ·≈–„πµÕπ∑â“¬¢Õß°“√Ωñ°Õ∫√¡ ºŸâ‡¢â“√—∫
°“√Ωñ°Õ∫√¡µà“ß‰¥â√—∫¡ÿ¡¡Õß∑’Ë°«ââ“ß¢«“ß¡“°¢÷Èπ
µàÕπ—¬ ”§—≠µàÕÕß§å°√¢Õßæ«°‡¢“„π à«π∑’Ë
‡°’Ë¬«¢âÕß°—∫‡√◊ËÕß¢Õß ∂“∫—π°“√‡ß‘π√–¥—∫√“°À≠ââ“
°“√ÕÕ°·∫∫‚§√ß°“√ ·≈–‡§√◊ËÕß¡◊Õ„π°“√æ—≤π“
°‘®°“√ ´÷Ëß„π à«ππ’È®–‡ªìπ√Ÿª·∫∫Õß§å°√∑’Ë‰¡à‡ªìπ
∑“ß°“√∑’Ë‡√’¬°«à“ "Empower.net" ‡æ◊ËÕ°àÕ„Àâ‡°‘¥
°“√‡√’¬π√Ÿâ·≈–°“√„Àâ§”ª√÷°…“´÷Ëß°—π·≈–°—π À≈—ß
®“°∑’ËºŸâ‡¢â“√—∫°“√Õ∫√¡°≈—∫ Ÿàª√–‡∑»¢Õßµπ‚¥¬
 “¡“√∂√—∫√Ÿâ¢âÕ¡Ÿ≈µà“ßÊ ºà“π∑“ßÕ‘π‡µÕ√å‡πµ

Microfinance Policy Development that pro-
vided participants with a profound knowl-
edge of poverty. The second module was
Microfinance Institutional Develop- ment
that introduced the concept of "Credit
Union Microfinance Methodology (CUMI)
to the participants. This concept was cap-
tured with  high interest by the partici-
pants, because CUMI empowers the
"have less" concept through its wealth
building strategy (saving). The last one
was the Project designing exercise to give
a real life assessment of the current
microfinance programs of each participant's

country in order to equip them with knowl-
edge, technical expertise and methodolo-
gies in the evaluation, implementation of
a business enterprise. 

Furthermore, the participants spent a
two-day field trip in Surat Thani province, the
Southern region of Thailand, to learn a
"real-life" experience with some of the com-
munity projects taking place there, and
observing first-hand experience of the co-
operatives and credit unions development
in the province. At the end of the training
course, participants gained a broader perspec-
tive on the significant role of their organi-
zations in the microfinance field, Program
Design, and enterprise development tools.
The batch also formed an informal organiza-
tion called "Empower.net", which will serve
as a forum to share good practices and fac-
ilitate consultations after they returned to
their respective countries through Internet.

A S  I  A C  E  N  T  E  R

three principles 
of the OTOP movement 
including think globally, 

act locally; independence 
and creativity

3 ®ÿ¥∑’Ë ”§—≠
„π°“√‡§≈◊ËÕπ‰À«¢Õß°≈ÿà¡ OTOP 
π—Ëπ§◊Õ §‘¥Õ¬à“ß‡ªìπ “°≈ 
·µà¥”‡π‘πß“π·∫∫∑âÕß∂‘Ëπ
‚¥¬°àÕ„Àâ‡°‘¥Õ‘ √–∑“ß§«“¡§‘¥·≈–¡’°“√ √â“ß √√§å
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Tea, is one kind of beverage from
nature that causes many people to be
fascinated with its rich flavor and
soft scent. Just a small taste of
tea gives an energetic feeling.
The greatest way for
drinking tea is amidst
a peaceful atmosphere,
which goes along with
the rich flavor of tea.
Drinking tea is a
superb activi-

ty for relaxing.
Moreover, drinking tea

has become a well-known
cultural activity all over
the world. Each country has
their own method according
to their culture for tea cere-
mony. Japanùs Tea Cere-
mony, which is called "

Cha-do", has been carried on for more
than a cen- tury, so "Cha-do" should be

called "An Iden- tity Pleasing Art",
which involves a religious philos-

ophy that is quit complex and
interesting, highly regarded
as other ancient arts. 

It is quite fortunate for
Thai people that we have
brought the tea ceremony to
Thailand, promoted with the
best of oneùs ability to every-

one that is interested in the tea
ceremony. The Organization
responsible for this is "Chado
Urasenke Tankokai Bangkok

Association (CUTBA)", that
has promoted and conduct-
ed training in the Tea
Ceremony in Thailand for
more than 20 years. Ms.
Fumiko Boughey, as a
member of CUTBA, gra-

ciously provides us
with special details

of the ceremony. 
""""IIIInnnn    ffffaaaacccctttt,,,,    JJJJaaaappppaaaannnn

ggggaaaaiiiinnnneeeedddd    tttthhhheeee    ccccuuuullllttttuuuurrrreeee
ooooffff    tttthhhhiiiissss    cccceeeerrrreeeemmmmoooonnnnyyyy

ffffrrrroooommmm    CCCChhhhiiiinnnnaaaa    iiiinnnn

tttthhhheeee    11112222tttthhhh    cccceeeennnnttttuuuurrrryyyy....    TTTThhhheeee    ZZZZeeeennnn    mmmmoooonnnnkkkkssss    ssssppppeeeennnntttt    aaaa
lllloooonnnngggg    ttttiiiimmmmeeee    iiiinnnn    vvvvooooyyyyaaaaggggeeee ttttoooo    lllleeeeaaaarrrrnnnn    aaaabbbboooouuuutttt    BBBBuuuuddddddddhhhhiiiisssstttt
ddddooooccccttttrrrriiiinnnneeee    oooonnnn    tttthhhheeee    SSSSiiiillllkkkk    RRRRooooaaaadddd....    TTTThhhheeee    nnnnaaaattttuuuurrrreeee    ooooffff
tttteeeeaaaa    ggggiiiivvvveeeessss    eeeennnneeeerrrrggggyyyy    aaaannnndddd    rrrreeeeffffrrrreeeesssshhhheeeessss    tttthhhheeee    ssssppppiiiirrrriiiitttt
ttttoooo    eeeevvvveeeerrrryyyyoooonnnneeee    wwwwhhhhoooo    eeeexxxxppppeeeerrrriiiieeeennnncccceeeessss    iiiitttt....    DDDDrrrriiiinnnnkkkkiiiinnnngggg
tttteeeeaaaa    wwwwaaaassss    vvvveeeerrrryyyy    ppppooooppppuuuullllaaaarrrr    iiiinnnn    aaaannnncccciiiieeeennnntttt    ttttiiiimmmmeeeessss
aaaammmmoooonnnnggggsssstttt    ZZZZeeeennnn    mmmmoooonnnnkkkkssss    wwwwhhhheeeennnn    tttthhhheeeeyyyy    hhhhaaaadddd    aaaa
lllloooonnnngggg    tttt iiiimmmmeeee    pppprrrraaaacccctttt iiiicccceeee    iiiinnnn    tttthhhheeee    BBBBuuuuddddddddhhhhiiiisssstttt
DDDDooooccccttttrrrriiiinnnneeee....    TTTThhhheeeennnn,,,,    mmmmaaaakkkkiiiinnnngggg    tttteeeeaaaa    wwwwaaaassss    aaaapppppppplllliiiieeeedddd    ttttoooo
tttthhhheeee    ccccoooonnnncccceeeepppptttt    ooooffff    tttthhhheeee    BBBBuuuuddddddddhhhhiiiisssstttt    DDDDooooccccttttrrrriiiinnnneeee    iiiinnnn
TTTTrrrraaaaiiiinnnniiiinnnngggg    ooooffff    ZZZZeeeennnn    mmmmoooonnnnkkkkssss    ffffoooorrrr    bbbbrrrriiiinnnnggggiiiinnnngggg    ppppeeeeaaaacccceeee
ttttoooo    tttthhhheeeeiiiirrrr    mmmmiiiinnnnddddssss....    TTTThhhhiiiissss    mmmmeeeetttthhhhoooodddd wwwwaaaassss    aaaacccccccceeeepppptttteeeedddd
wwwwoooorrrrllllddddwwwwiiiiddddeeee,,,,    bbbbuuuutttt    eeeessssppppeeeecccciiiiaaaallllllllyyyy    iiiinnnn    tttthhhheeee    ggggrrrroooouuuupppp    ooooffff
SSSSaaaammmmuuuurrrraaaaiiii....    TTTThhhheeeeyyyy    ffffoooouuuunnnndddd    tttthhhhaaaatttt    tttthhhheeee    TTTTeeeeaaaa    CCCCeeeerrrreeee----
mmmmoooonnnnyyyy    wwwwaaaassss    tttthhhheeee    wwwwaaaayyyy    ttttoooo    bbbbrrrriiiinnnngggg    tttthhhheeeemmmm    tttthhhheeee    ggggrrrreeeeaaaatttt
ccccoooonnnncccceeeennnnttttrrrraaaattttiiiioooonnnn....""""    

""""NNNNoooo    RRRRiiiikkkkkkkkuuuuiiii,,,,    tttthhhheeee    ZZZZeeeennnn    mmmmoooonnnnkkkk    wwwwaaaassss    tttthhhheeee
iiiimmmmppppoooorrrrttttaaaannnntttt    ppppeeeerrrrssssoooonnnn    wwwwhhhhoooo    ddddeeeevvvveeeellllooooppppeeeedddd    aaaannnndddd
ggggaaaavvvveeee    tttthhhheeee    ssssttttaaaannnnddddaaaarrrrddddssss    ffffoooorrrr    tttthhhheeee    TTTTeeeeaaaa    CCCCeeeerrrreeeemmmmoooonnnnyyyy....
HHHHiiiissss    mmmmeeeetttthhhhooooddddssss    bbbbrrrroooouuuugggghhhhtttt    tttthhhheeee    CCCCeeeerrrreeeemmmmoooonnnnyyyy    ttttoooo    aaaa
hhhhiiiigggghhhh    aaaarrrrtttt    ffffoooorrrrmmmm    tttthhhhaaaatttt    hhhhaaaassss    bbbbeeeeeeeennnn    aaaacccccccceeeepppptttteeeedddd    lllloooonnnngggg
aaaaggggoooo....    HHHHeeee    aaaallllssssoooo    ggggaaaavvvveeee    tttthhhheeee    ffffoooouuuurrrr    ssssttttaaaannnnddddaaaarrrrddddssss    ooooffff
TTTTeeeeaaaa    CCCCeeeerrrreeeemmmmoooonnnnyyyy,,,,    wwwwhhhhiiiicccchhhh    iiiinnnncccclllluuuuddddeeee    """"WWWWaaaa""""    wwwwhhhhiiiicccchhhh
mmmmeeeeaaaannnnssss    tttthhhheeee    rrrreeeellllaaaattttiiiioooonnnnsssshhhhiiiipppp    aaaammmmoooonnnngggg    mmmmaaaannnnkkkkiiiinnnndddd,,,,
iiiinnnncccclllluuuuddddiiiinnnngggg,,,,    tttthhhheeee    rrrreeeellllaaaattttiiiioooonnnnsssshhhhiiiipppp    bbbbeeeettttwwwweeeeeeeennnn    hhhhuuuummmmaaaannnn
aaaannnndddd    nnnnaaaattttuuuurrrreeee    oooorrrr    IIIInnnnssssttttrrrruuuummmmeeeennnntttt    aaaannnndddd    mmmmaaaannnnnnnneeeerrrr    ooooffff
mmmmaaaakkkkiiiinnnngggg    tttteeeeaaaa....    """"KKKKeeee----IIII""""    mmmmeeeeaaaannnnssss    ssssiiiinnnncccceeeerrrreeee    rrrreeeessssppppeeeecccctttt
ttttoooo    eeeevvvveeeerrrryyyytttthhhhiiiinnnngggg....    """"SSSSeeee----IIII""""    mmmmeeeeaaaannnnssss    tttthhhheeee    ppppuuuurrrriiiittttyyyy    ooooffff
pppphhhhyyyyssssiiiiccccaaaallll    ffffoooorrrrmmmm    aaaannnndddd    mmmmiiiinnnndddd....    """"JJJJaaaa----KKKKuuuu""""    mmmmeeeeaaaannnnssss    ttttoooo
ffffrrrreeeeeeee    oooonnnneeeesssseeeellllffff    ffffrrrroooommmm    ddddiiiissssttttrrrreeeessssssss    oooorrrr    hhhhaaaavvvveeee    ppppeeeeaaaacccceeee
iiiinnnn    mmmmiiiinnnndddd...."""" Ms.Fumiko described in an
extremely interesting way about the long
history of this ceremony.

At the first period, this art was very
popular in the groups of Zen monks, war-
riors and the high class. However, when
western culture was popular in Japan,
Japanese women started to practice this
art until it became one of their own arts,
which all-Japanese women should learn.
""""SSSSiiiinnnncccceeee    tttthhhheeee    ggggrrrroooouuuuppppssss    ooooffff    SSSSaaaammmmuuuurrrraaaaiiii    nnnnoooo    lllloooonnnnggggeeeerrrr

eeeexxxxiiiisssstttt    iiiinnnn    JJJJaaaappppaaaannnn,,,,    tttthhhheeee    wwwwoooommmmeeeennnn    hhhhaaaavvvveeee    bbbbeeeeeeeennnn
pppprrrraaaaccccttttiiiicccciiiinnnngggg    tttthhhheeee    TTTTeeeeaaaa    CCCCeeeerrrreeeemmmmoooonnnnyyyy....    TTTThhhheeee
cccceeeerrrreeeemmmmoooonnnnyyyy    wwwwaaaassss    mmmmoooorrrreeee    ppppooooppppuuuullllaaaarrrr
aaaafffftttteeeerrrr    tttthhhheeee    eeeennnndddd    ooooffff    WWWWoooorrrrlllldddd    WWWWaaaarrrr    IIIIIIII    aaaannnndddd
wwwwaaaassss    rrrreeeeggggaaaarrrrddddeeeedddd    aaaassss    tttthhhheeee    ttttrrrraaaaiiiinnnniiiinnnngggg
ccccoooouuuurrrrsssseeee    ffffoooorrrr    iiiimmmmpppprrrroooovvvviiiinnnngggg    ppppeeeerrrrssssoooonnnnaaaalllliiiittttyyyy
aaaannnndddd    aaaarrrrtttt    sssskkkkiiii llll llllssss    aaaaccccccccoooorrrrddddiiiinnnngggg    ttttoooo
JJJJaaaappppaaaannnneeeesssseeee    TTTTrrrraaaaddddiiiittttiiiioooonnnn....    PPPPrrrreeeesssseeeennnnttttllllyyyy,,,,

TEAT a l k   a b o u t ...
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Ms.Fumiko Boughey
§ÿ≥øŸ¡‘‚°– ∫ŸŒ’
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™“ ‡§√◊ËÕß¥◊Ë¡®“°
∏√√¡™“µ‘Õ’°™π‘¥Àπ÷Ë ß∑’Ë
∑”„Àâ„§√À≈“¬Ê §πÕ¥‰¡à
‰¥â∑’Ë®–‡§≈‘∫‡§≈‘È¡°—∫√ 
™“µ‘Õ—π°≈¡°≈àÕ¡ º “π

°—∫°≈‘ËπÀÕ¡ÕàÕπÊ ·≈–§«“¡√Ÿâ ÷° ¥™◊Ëπ°√–ª√’È
°√–‡ª√à“À≈—ß®“°∑’Ë‰¥â®‘∫·¡â‡æ’¬ß‡≈Á°πâÕ¬ ¬‘Ëß‡¡◊ËÕ
‰¥âÕ¬Ÿà∑à“¡°≈“ß∫√√¬“°“»∑’Ë√à¡√◊Ëπ‡¬Áπ ∫“¬ °“√
¥◊Ë¡™“∂◊Õ‡ªìπ°“√æ—°ºàÕπ∑’Ë¬Õ¥‡¬’Ë¬¡‰¡à·æâÕ¬à“ß
Õ◊Ëπ‡≈¬∑’‡¥’¬«  

·µà∑’Ëæ‘‡»…‰ª°«à“π—Èπ°Á§◊Õ °“√¥◊Ë¡™“‰¥â°≈“¬
‡ªìπ«—≤π∏√√¡∑’Ë·æ√àÀ≈“¬„π∑ÿ°ª√–‡∑»∑—Ë«‚≈°
®π·µà≈–ª√–‡∑»µà“ß°Á¡’«‘∏’°“√¥◊Ë¡™“∑’Ë·µ°µà“ß°—π
‰ªµ“¡«‘∂’∑“ß«—≤π∏√√¡¢Õßµπ „πª√–‡∑»≠’ËªÿÉπ
‡Õß°Á‡™àπ°—π «—≤π∏√√¡°“√¥◊Ë¡™“·≈–™ß™“ À√◊Õ
"™–‚¥" ‰¥â∂Ÿ°æ—≤π“ ◊∫µàÕ°—π¡“À≈“¬»µ«√√…®π
‡√’¬°‰¥â«à“‡ªìπ»‘≈ª–∑’Ë¡’‡Õ°≈—°…≥åß¥ß“¡  Õ¥
·∑√°‰«â¥â«¬ª√—™≠“»“ π“∑’Ë´—∫´âÕππà“ π„®‰¡à
πâÕ¬‰ª°«à“»‘≈ª–‚∫√“≥ª√–‡¿∑Õ◊ËπÊ ‡≈¬ 

∂◊Õ‡ªìπ‚™§¥’¢Õß§π‰∑¬∑’Ë¡’·À≈àß¢âÕ¡Ÿ≈‡°’Ë¬«
°—∫æ‘∏’™ß™“≠’ËªÿÉπÕ¬Ÿà„°≈âµ—« Õ’°∑—Èß¬—ßæ√âÕ¡∑’Ë®–
‡º¬·æ√à»‘≈ª–·¢πßπ’È„Àâ·°àºŸâ π„®Õ¬à“ß‡µÁ¡∑’Ë‡ ’¬
¥â«¬ Àπà«¬ß“π∑’Ë‡√“°”≈—ßæŸ¥∂÷ßÕ¬Ÿàπ’È§◊Õ ¡“§¡æ‘∏’
™“Õÿ√–‡´π‡§–µ—π‚°‰° ( ™Õµ) ∑’Ë‡º¬·æ√à·≈–
Ωñ° Õπæ‘∏’™ß™“≠’ËªÿÉπ„πª√–‡∑»‰∑¬¡“π“π°«à“

20 ªï §ÿ≥øŸ¡‘‚°– ∫ŸŒ’ Àπ÷Ëß„π ¡“™‘°¢Õß ¡“§¡œ
„Àâ‡°’¬√µ‘‡≈à“∂÷ß§«“¡æ‘‡»…¢Õßæ‘∏’™ß™“≠’ËªÿÉπ„Àâ‡√“
øíßÕ¬à“ß≈–‡Õ’¬¥ 

"·∑â®√‘ß·≈â«≠’ËªÿÉπ‰¥â√—∫«—≤π∏√√¡°“√¥◊Ë¡™“
¡“®“°ª√–‡∑»®’π„π»µ«√√…∑’Ë 12 π”‡¢â“¡“‚¥¬
æ√–‡´π∑’Ë‡¥‘π∑“ß‰ª»÷°…“æ√–∏√√¡‰°≈∂÷ß¥‘π
·¥π “¬‰À¡ ·≈–¥â«¬§ÿ≥ ¡∫—µ‘¢Õß™“∑’Ë™à«¬„Àâ
√Ÿâ ÷°°√–ª√’È°√–‡ª√à“ ¥™◊Ëπ °“√¥◊Ë¡™“„π√–¬–·√°
®÷ß‡ªìπ∑’Ëπ‘¬¡„πÀ¡Ÿàæ√–‡´π∑’ËµâÕßΩñ°∏√√¡–‡ªìπ
‡«≈“π“π  µàÕ¡“°“√™ß™“‰¥â∂Ÿ°π”¡“ª√–¬ÿ°µå„™â
„π°“√Ωñ°∏√√¡–¢Õßæ√–‡´π‡æ◊ËÕ„Àâ‡°‘¥§«“¡
 ß∫·Ààß®‘µ´÷Ëß‡ªìπ«‘∏’∑’Ë‰¥â√—∫°“√¬Õ¡√—∫„π«ß°«â“ß
‚¥¬‡©æ“–„πÀ¡Ÿàπ—°√∫´“¡Ÿ‰√∑’Ëæ∫«à“‡ªìπÀπ∑“ß
„π°“√Ωñ° ¡“∏‘‰¥â‡ªìπÕ¬à“ß¥’"

"∫ÿ§§≈ ”§—≠∑’Ëæ—≤π“·≈–°”Àπ¥¡“µ√∞“π
¢Õßæ‘∏’™ß™“®π°≈“¬‡ªìπ¬Õ¥·Ààß»‘≈ª–∑’Ë¬Õ¡√—∫
 ◊∫µàÕ°—π¡“®π∂÷ßªí®®ÿ∫—π§◊Õ æ√–‡´π‚π– √‘§§‘«
∑à“πºŸâπ’È‰¥â°”Àπ¥À≈—°°“√æ◊Èπ∞“π 4 ¢âÕ‰¥â·°à
"«–" À¡“¬∂÷ß§«“¡°≈¡°≈◊π√–À«à“ß¡πÿ…¬å ‰¡à«à“
®–‡ªìπ¡πÿ…¬å°—∫∏√√¡™“µ‘À√◊Õ‡§√◊ËÕß¡◊Õ™ß™“°—∫
∑à“∑“ß∑’Ë„™â "‡§Õ‘" À¡“¬∂÷ß °“√„Àâ§«“¡‡§“√æ
µàÕ ‘Ëßµà“ßÊ ∑’ËÕ¬Ÿà√Õ∫Ê µ—«¥â«¬§«“¡®√‘ß„® "‡´Õ‘"
À¡“¬∂÷ß §«“¡∫√‘ ÿ∑∏‘Ï –Õ“¥∑—Èß°“¬·≈–„® ·≈–
"®–§÷" À¡“¬∂÷ß °“√À≈ÿ¥æâπ®“°∑ÿ°¢åÀ√◊Õ§«“¡
 ß∫·Ààß®‘µ" §ÿ≥øŸ¡‘‚°–∫√√¬“¬∂÷ßª√–«—µ‘»“ µ√å

«à“¥â«¬‡√◊ËÕß......

™™““
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"°“√Ωñ°ªØ‘∫—µ‘æ‘∏’™ß™“π—ÈπºŸâ
Ωñ°µâÕßÕ“»—¬‡«≈“„π°“√‡√’¬π√Ÿâ
∑’Ë≈–¢—ÈπµÕπ‡æ◊ËÕ‡¢â“∂÷ßÀ—«„®
¢Õß¡—π ¥—ßπ—ÈπºŸâ‡√’¬π®÷ßµâÕß¡’
§«“¡∂àÕ¡µπ‰¡à¬÷¥µ‘¥°—∫§«“¡
 –¥«° ∫“¬ ·≈–µâÕß„®‡¬Áπ∑’Ë
®–Ωñ°Ωπæ—≤π“µπ‡Õß¢÷Èπ‰ª
‡√◊ËÕ¬Ê"



·≈–‡π◊ËÕß®“°‡ªÑ“À¡“¬∑’Ë·∑â®√‘ß¢Õßæ‘∏’™ß™“
§◊Õ°“√Ωñ°®‘µ„Àâ∫√‘ ÿ∑∏‘Ï·≈–Ωñ° ¡“∏‘„Àâ·πà«·πà
°“√‡√’¬π√Ÿâ·≈–Ωñ°ªØ‘∫—µ‘æ‘∏’™ß™“®÷ß‰¡à¡’ ‡«≈“
°”Àπ¥·πàπÕπ ºŸâ ‡√’¬πµâÕßΩñ°ªØ‘∫—µ‘Õ¬à“ß
 ¡Ë”‡ ¡Õ®π‡ªìπ‡À¡◊Õπ°‘®«—µ√„π™’«‘µª√–®”«—π

"°“√Ωñ°ªØ‘∫—µ‘æ‘∏’™ß™“π—ÈπºŸâΩñ°µâÕßÕ“»—¬
‡«≈“„π°“√‡√’¬π√Ÿâ∑’Ë≈–¢—ÈπµÕπ‡æ◊ËÕ‡¢â“∂÷ßÀ—«„®
¢Õß¡—π ¥—ßπ—ÈπºŸâ‡√’¬π®÷ßµâÕß¡’§«“¡∂àÕ¡µπ‰¡à¬÷¥
µ‘¥°—∫§«“¡ –¥«° ∫“¬ ·≈–µâÕß„®‡¬Áπ∑’Ë®–
Ωñ°Ωπæ—≤π“µπ‡Õß¢÷Èπ‰ª‡√◊ËÕ¬Ê" 

‡¡◊ËÕ‡√“∂“¡∂÷ß§«“¡√Ÿâ ÷° à«πµ—«¢Õß§ÿ≥øŸ¡‘‚°–
„π∞“π–∑’Ë‡ªìπÕ“®“√¬å Õπæ‘∏’™ß™“≠’ËªÿÉπ„Àâ·°à™“«
µà“ß™“µ‘ ‡∏Õ°Á·∫àßªíπ¥â«¬ ’Àπâ“¬‘È¡·¬â¡«à“ß“ππ’È
‡ªìπß“π∑’Ëπà“ π„®°«à“∑’Ë‡∏Õ§“¥§‘¥‰«â·µà·√°¡“° 

"¥‘©—π√Ÿâ ÷°«à“ß“ππ’È‡ªìπß“π∑’Ëπà“ π„®·≈–
∑â“∑“¬¡“° ‡æ√“–ºŸâ‡√’¬π¡’§«“¡ π„®∑’ËÀ≈“°
À≈“¬·µ°µà“ß‰ª®“°™“«≠’ËªÿÉπ∑’ËÕ“®‰¡à¡’§«“¡
 ß —¬„π®ÿ¥π—ÈπÊ ¡“°àÕπ‡≈¬ ¬‘Ëß‰ª°«à“π—Èπ¢≥–∑’Ë
 Õπ¥‘©—π°Á√Ÿâ ÷°‡À¡◊Õπµ—«‡Õß°”≈—ß‡√’¬π√Ÿâ ‘Ëß„À¡àÊ
Õ¬Ÿà¥â«¬‡À¡◊Õπ°—π ‰¡à«à“®–‡ªìπ·π«§‘¥ «—≤π∏√√¡
À√◊Õ≈—°…≥–π‘ —¬¢Õß™“«‰∑¬∑’Ë·µ°µà“ß‰ª®“°
™“«≠’ËªÿÉπ ´÷Ëß¥‘©—πæ∫«à“À≈“¬Õ¬à“ß “¡“√∂π”¡“
ª√—∫„™â„π™’«‘µª√–®”«—π‰¥â¥â«¬" 

 ‘Ëß∑’Ëπà“™◊Ëπ„®Õ’°Õ¬à“ßÀπ÷Ëß∑’Ë§ÿ≥øŸ¡‘‚°–‡≈à“„Àâ
‡√“øíß°Á§◊Õ ‡∑à“∑’Ëºà“π¡“‡ ’¬ßµÕ∫√—∫∑’Ë ¡“§¡œ‰¥â
√—∫®“°™“«‰∑¬·≈–™“«µà“ß™“µ‘∑’ËÕ“»—¬Õ¬Ÿà„π‡¡◊Õß
‰∑¬∂◊Õ«à“Õ¬Ÿà„π‡°≥±å∑’Ëπà“æÕ„®·≈–¡’·π«‚πâ¡«à“
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tttthhhheeee    tttteeeeaaaa    cccceeeerrrreeeemmmmoooonnnnyyyy    hhhhaaaassss    bbbbeeeeeeeennnn    ddddeeeeccccllllaaaarrrreeeedddd    aaaa
ssssttttaaaannnnddddaaaarrrrdddd    ccccoooouuuurrrrsssseeee    ffffoooorrrr    JJJJaaaappppaaaannnneeeesssseeee    ggggiiiirrrrllllssss    aaaassss    wwwweeeellllllll....""""

For the foreigners that are interested
in this art, Ms Fumiko suggested, should
find a person who has the knowledge
about the philosophy of Buddhism as they
could explain about the Tea Ceremony
according to its tradition.

""""IIIInnnn    ffffaaaacccctttt,,,,    tttthhhheeee    lllleeeeaaaarrrrnnnneeeerrrrssss    ddddoooonnnnùùùùtttt    nnnneeeeeeeedddd    ttttoooo
pppprrrreeeeppppaaaarrrreeee    aaaannnnyyyytttthhhhiiiinnnngggg....    HHHHoooowwwweeeevvvveeeerrrr,,,,    oooonnnneeee    tttthhhhiiiinnnngggg,,,,    tttthhhhaaaatttt
wwwwoooouuuulllldddd    hhhheeeellllpppp    tttthhhheeee    lllleeeeaaaarrrrnnnneeeerrrrssss    aaaabbbbssssoooorrrrbbbb    tttthhhheeee    iiiinnnnffffoooorrrr----
mmmmaaaattttiiiioooonnnn    aaaannnndddd    pppprrrroooocccceeeessssssss    eeeeaaaassssiiiillllyyyy    iiiinnnn    tttthhhhiiiissss    aaaarrrrtttt,,,,    iiiissss
tttthhhheeee    bbbbaaaassssiiiicccc    ccccoooonnnncccceeeepppptttt    ooooffff    pppphhhhiiiilllloooossssoooopppphhhhyyyy....    TTTThhhhaaaaiiii    ppppeeeeoooo----
pppplllleeee    oooorrrr    AAAAssssiiiiaaaannnnssss    sssshhhhoooouuuulllldddd    bbbbeeee    aaaabbbblllleeee    ttttoooo    lllleeeeaaaarrrrnnnn    tttthhhheeee
TTTTeeeeaaaa    CCCCeeeerrrreeeemmmmoooonnnnyyyy    ffffaaaasssstttteeeerrrr    tttthhhhaaaannnn    tttthhhheeee    EEEEuuuurrrrooooppppeeeeaaaannnn,,,,
bbbbeeeeccccaaaauuuusssseeee    oooouuuurrrr    bbbbaaaassssiiiicccc    ccccoooonnnncccceeeeppppttttssss    aaaarrrreeee    rrrrooooooootttteeeedddd    iiiinnnn
BBBBuuuudddd----    ddddhhhhiiiisssstttt    rrrreeeelllliiiiggggiiiioooonnnn...."""" Further, The real
object of the Tea Ceremony is to practice
for your mind to be pure and have concen-
tration; there fore, study and practice of the
Tea Ceremony has no specific time in learn-
ing. The learners should routinely practice.

""""LLLLeeeeaaaarrrrnnnneeeerrrrssss    nnnneeeeeeeedddd    ttttiiiimmmmeeee    ttttoooo    ssssttttuuuuddddyyyy    sssstttteeeepppp    bbbbyyyy
sssstttteeeepppp    ffffoooorrrr    aaaapppppppprrrrooooaaaacccchhhhiiiinnnngggg    tttthhhheeee    mmmmaaaaiiiinnnn    ppppooooiiiinnnntttt    ooooffff
tttthhhheeee    cccceeeerrrreeeemmmmoooonnnnyyyy....    TTTThhhheeeerrrreeeeffffoooorrrreeee,,,,    tttthhhheeeeyyyy    sssshhhhoooouuuulllldddd
hhhhaaaavvvveeee    mmmmooooddddeeeessssttttyyyy,,,,    aaaannnndddd    ccccaaaallllmmmmllllyyyy    pppprrrraaaaccccttttiiiicccceeee    ttttoooo    ccccoooonnnn----
ttttiiiinnnnuuuueeee    iiiimmmmpppprrrroooovvvviiiinnnngggg    tttthhhheeeemmmmsssseeeellllvvvveeeessss....""""

Õ—π¬“«π“π¢Õßæ‘∏’™ß™“‰¥âÕ¬à“ßπà“∑÷Ëß 
„π√–¬–·√°»‘≈ª–ª√–‡¿∑π’È‡ªìπ∑’Ëπ‘¬¡°—π„π

À¡Ÿàæ√–‡´π π—°√∫·≈–™π™—Èπ Ÿß‡∑à“π—Èπ ·µàµàÕ¡“
‡¡◊ËÕ«—≤π∏√√¡µ–«—πµ°‡√‘Ë¡·æ√àÀ≈“¬‡¢â“‰ª¬—ß
ª√–‡∑»≠’ËªÿÉπ »‘≈ª–·¢πßπ’È®÷ß‡√‘Ë¡Ωñ°ªØ‘∫—µ‘„πÀ¡Ÿà
 µ√’®π°≈“¬¡“‡ªìπ§ÿ≥ ¡∫—µ‘Õ¬à“ßÀπ÷Ëß∑’ËºŸâÀ≠‘ß
≠’ËªÿÉπ§«√¡’µ‘¥µ—«

"À≈—ß®“°∑’Ë™π™—Èπ´“¡Ÿ‰√‡√‘Ë¡ Ÿ≠À“¬‰ª®“°
≠’ËªÿÉπ„π¬ÿ§≠’ËªÿÉπ ¡—¬„À¡à ºŸâÀ≠‘ß‡√‘Ë¡Ωñ°ªØ‘∫—µ‘
æ‘∏’™ß™“·≈–¬‘Ë ß·æ√àÀ≈“¬¡“°¢÷Èπ¿“¬À≈—ß
 ß§√“¡‚≈°§√—Èß∑’Ë 2 ‚¥¬∂◊Õ‡ªìπ°“√Ωñ°Õ∫√¡
∫ÿ§≈‘°¿“æ·≈–∑—°…–∑“ß»‘≈ª–µ“¡·∫∫·ºπ¢Õß
≠’ËªÿÉπ „πªí®®ÿ∫—πæ‘∏’™ß™“∂Ÿ°°”Àπ¥„ÀâÕ¬Ÿà„π
À≈—° Ÿµ√°“√‡√’¬π¢Õß‡¥Á°ºŸâÀ≠‘ß≠’ËªÿÉπ¥â«¬" 

 ”À√—∫™“«µà“ß™“µ‘∑’Ë π„®‡√’¬π√Ÿâ»‘≈ª–ª√–
‡¿∑π’È §ÿ≥øŸ¡‘‚°–·π–«à“ºŸâ∑’Ë¡’æ◊Èπ∞“π§«“¡√Ÿâ‡°’Ë¬«
°—∫ª√—™≠“»“ π“æÿ∑∏®– “¡“√∂´÷¡´—∫«—≤π∏√√¡
‚∫√“≥π’È‰¥â¥’°«à“ºŸâ∑’Ë¡’«—≤π∏√√¡∑’Ë·µ°µà“ß‚¥¬ ‘Èπ
‡™‘ß 

"®√‘ßÊ ·≈â«ºŸâ‡√’¬π‰¡à®”‡ªìπµâÕß‡µ√’¬¡µ—«Õ–
‰√¡“° ·µà ‘Ëß∑’Ë®–™à«¬„ÀâºŸâ‡√’¬π´÷¡´—∫»‘≈ª–·π«
π’È‰¥â¥’¡“°¢÷Èπ §◊Õ°“√¡’§«“¡√Ÿâ‡√◊ËÕßª√—™≠“·π«§‘¥
æ◊Èπ∞“π∫â“ß‡∑à“π—Èπ ‡∑à“∑’Ë¥‘©—π —¡º— ¥Ÿæ∫«à“™“«
‰∑¬À√◊Õ™“«‡Õ‡™’¬®–‡√’¬π√Ÿâæ‘∏’™ß™“‰¥â‡√Á«‡¡◊ËÕ
‡ª√’¬∫‡∑’¬∫°—∫™“«¬ÿ‚√ª πà“®–‡ªìπ‡æ√“–«à“¡’æ◊Èπ
∞“π§«“¡§‘¥¡“®“°√“°∞“π∑“ßæÿ∑∏»“ π“
‡À¡◊Õπ°—π°Á‰¥â" 

SPECIAL FEATURE

"Learners need time to study step by step
for approaching the main point of the ceremony.
Therefore, they should have modesty, and calmly

practice to continue improving themselves."



When we asked about her opinion as
the professional in Tea Ceremony and in
teaching foreign student, she told us with
a smile that this job was very interesting
more than she had expected,

""""IIII    ffffeeeelllltttt    tttthhhhiiiissss    wwwwoooorrrrkkkk    wwwwaaaassss    vvvveeeerrrryyyy    iiiinnnntttteeeerrrreeeessssttttiiiinnnngggg    aaaannnndddd
cccchhhhaaaalllllllleeeennnnggggiiiinnnngggg,,,,    bbbbeeeeccccaaaauuuusssseeee    ooooffff    tttthhhheeee    vvvvaaaarrrriiiioooouuuussss    iiiinnnntttteeeerrrreeeesssstttt----
iiiinnnngggg ooooffff    tttthhhheeee    lllleeeeaaaarrrrnnnneeeerrrrssss    wwwwhhhhoooo    aaaarrrreeee    ddddiiiiffffffffeeeerrrreeeennnntttt    ffffrrrroooommmm
JJJJaaaappppaaaannnneeeesssseeee....    SSSSoooommmmeeeettttiiiimmmmeeeessss    iiiinnnn    ccccllllaaaassssssss,,,,    qqqquuuueeeessssttttiiiioooonnnnssss
tttthhhhaaaatttt    IIII    nnnneeeevvvveeeerrrr    hhhheeeeaaaarrrrdddd    iiiinnnn    JJJJaaaappppaaaannnn    bbbbeeeeffffoooorrrreeee    wwwweeeerrrreeee    aaaasssskkkkeeeedddd
qqqquuuuiiiitttteeee    oooofffftttteeeennnn....    IIII    ccccoooouuuulllldddd    lllleeeeaaaarrrrnnnn    nnnneeeewwww    tttthhhhiiiinnnnggggssss    aaaassss    wwwweeeellllllll,,,,
ffffoooorrrr    eeeexxxxaaaammmmpppplllleeee,,,,    tttthhhheeee    ccccoooonnnncccceeeepppptttt,,,,    ccccuuuullllttttuuuurrrreeee    oooorrrr    cccchhhhaaaarrrraaaacccc----
tttteeeerrrriiiissssttttiiiicccc    ooooffff    TTTThhhhaaaaiiii    ppppeeeeoooopppplllleeee    tttthhhhaaaatttt    iiiissss    qqqquuuuiiiitttteeee    ddddiiiiffffffffeeeerrrreeeennnntttt
ffffrrrroooommmm    JJJJaaaappppaaaannnneeeesssseeee.... IIII    ffffoooouuuunnnndddd    mmmmaaaannnnyyyy    tttthhhhiiiinnnnggggssss    tttthhhhaaaatttt    IIII
ccccoooouuuulllldddd    aaaaddddaaaapppptttt    ffffoooorrrr    uuuusssseeee    iiiinnnn    mmmmyyyy    ddddaaaaiiiillllyyyy    lllliiiiffffeeee....""""    

One thing, that impressed Ms Fumiko was
the learners response to Japanese soci-
ety: not only the Thai students but also
the foreigners that live in Thailand. It was
a good criterion and trend for the future. 

""""NNNNoooowwww,,,,    wwwweeee    ggggeeeetttt    aaaatttttttteeeennnnttttiiiioooonnnn    aaaannnndddd    iiiinnnnvvvviiiittttaaaattttiiiioooonnnnssss
ffffrrrroooommmm    mmmmaaaannnnyyyy    oooorrrrggggaaaannnniiiizzzzaaaattttiiiioooonnnnssss,,,,    tttthhhhaaaatttt    aaaasssskkkk    uuuussss    ttttoooo
ddddeeeemmmmoooonnnnssssttttrrrraaaatttteeee    tttthhhheeee    TTTTeeeeaaaa    CCCCeeeerrrreeeemmmmoooonnnnyyyy    qqqquuuuiiiitttteeee
oooofffftttteeeennnn....    IIIInnnn    aaaaddddddddiiiittttiiiioooonnnn,,,,    wwwweeee    ssssttttiiiillllllll    hhhhaaaavvvveeee    tttthhhheeee    bbbbaaaassssiiiicccc
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Making Tea Conner
After we have experienced the scent of the Tea Ceremony

closely from Ms Fumiko, as a trainer. Let's listen to what special
that Thai student have learned from this art training.

SPECIAL FEATURE
®–¥’¢÷Èπ‡√◊ËÕ¬Ê„πÕπ“§µ

"ªí®®ÿ∫—π‡√“°Á‰¥â√—∫§«“¡ π„®·≈–°“√‡™◊ÈÕ
‡™‘≠®“°À≈“¬Àπà«¬ß“π„Àâ‡√“‰ª®—¥· ¥ßæ‘∏’™ß
™“Õ¬Ÿà∫àÕ¬§√—Èß ‡√“¬—ß¡’°“√®—¥Õ∫√∫æ‘∏’™ß™“‡∫◊ÈÕß
µâπ„Àâ·°à™“«µà“ß™“µ‘¥â«¬ ´÷Ëß‡∑à“∑’Ëºà“π¡“¡’ºŸâ
 π„®‡¢â“Õ∫√¡Õ¬à“ßµàÕ‡π◊ËÕß®π‡√“ “¡“√∂‡ªî¥
Õ∫√¡„π√–¥—∫µàÕ‰ª‰¥â" 

Õ¬à“ß‰√°Áµ“¡¬—ß¡’ºŸâ π„®À≈“¬§π¡Õß«à“
»‘≈ª–·¢πßπ’È¥Ÿ´—∫´âÕπ·≈–¬ÿàß¬“°‡°‘π°«à“®–‡¢â“∂÷ß
´÷Ëß„π®ÿ¥π’È§ÿ≥øŸ¡‘‚°–¡Õß«à“°“√‡¢â“¡“ —¡º— ¥â«¬
µ—«‡Õß®–‡ªìπÀπ∑“ß∑’Ë¥’∑’Ë ÿ¥

"®√‘ßÊ·≈â«æ‘∏’™ß™“°Á‡À¡◊Õπ°—∫»‘≈ª–·¢πß
Õ◊ËπÊ∑’ËÕ“®‡À¡“– ”À√—∫∫“ß§π ·≈–‰¡à‡À¡“–
 ”À√—∫∫“ß§π ®÷ßÕ¬“°·π–π”„ÀâºŸâ∑’Ë π„®≈Õß
‡ªî¥„®‡¢â“¡“ —¡º— ¥â«¬µπ‡Õß«à“‡ªìπÕ¬à“ß‰√ §‘¥
«à“∂â“¡’§«“¡™Õ∫®–‰¡à√Ÿâ ÷°«à“¬“°‡≈¬" 

À≈—ß®“°°“√ π∑π“ §ÿ≥øŸ¡‘‚°–π”™“‡¢’¬«
√âÕπÊ∑’Ë‡æ‘Ëß™ß‡ √Á®„À¡àÊæ√âÕ¡°—∫¢π¡À«“π∑’Ë®—¥
‡√’¬ßÕ¬à“ßπà“√—∫ª√–∑“π¡“‡ ‘√åø„Àâ‡√“¥â«¬µπ‡Õß
∑à“∑“ß∑’ËπÕ∫πâÕ¡ß¥ß“¡ª√–°Õ∫°—∫¡‘µ√‰¡µ√’∑’Ë
‡∏Õ¡Õ∫„Àâ ¬‘Ëß∑”„Àâ‡√“Õ¬“° —¡º— °—∫æ‘∏’™ß™“
≠’ËªÿÉπ¢÷Èπ¡“„π∑—π∑’ §ß‡ªìπª√– ∫°“√≥å°“√¥◊Ë¡™“
∑’Ëπà“®¥®”‰ªÕ’°π“π

TTTTeeeeaaaa    cccceeeerrrreeeemmmmoooonnnnyyyy    ccccoooouuuurrrrsssseeee    ffffoooorrrr    ffffoooorrrreeeeiiiiggggnnnneeeerrrrssss,,,,    wwwwhhhhiiiicccchhhh
hhhhaaaassss    bbbbeeeeeeeennnn    ffffaaaavvvvoooorrrreeeedddd    ccccoooonnnnttttiiiinnnnuuuuoooouuuussssllllyyyy    bbbbyyyy    mmmmaaaannnnyyyy
ppppeeeeoooopppplllleeee    uuuunnnnttttiiiillll    wwwweeee    ccccaaaannnn    ooooppppeeeennnn    ooootttthhhheeeerrrr    ccccllllaaaasssssssseeeessss    aaaatttt
aaaa    hhhhiiiigggghhhheeeerrrr    lllleeeevvvveeeellll....""""    

However, more people still think that
this art is quite complex and too difficult
to reach, Ms Fumiko suggests that you
should come to learn this ceremony by
yourself; which is the best way. 

""""IIIInnnn    FFFFaaaacccctttt,,,,    tttthhhheeee    TTTTeeeeaaaa    CCCCeeeerrrreeeemmmmoooonnnnyyyy    lllliiiikkkkeeee    ooootttthhhheeeerrrr
aaaarrrrttttssss    mmmmiiiigggghhhhtttt    bbbbeeee    ssssuuuuiiiittttaaaabbbblllleeee    ffffoooorrrr    ssssoooommmmeeee    aaaannnndddd    nnnnooootttt
ffffoooorrrr    eeeevvvveeeerrrryyyyoooonnnneeee....    IIII    wwwwoooouuuulllldddd    lllliiiikkkkeeee    ttttoooo    ssssuuuuggggggggeeeesssstttt    iiiiffff
yyyyoooouuuu    aaaarrrreeee    iiiinnnntttteeeerrrreeeesssstttteeeedddd    iiiinnnn    tttthhhhiiiissss    aaaarrrrtttt,,,,    yyyyoooouuuu    sssshhhhoooouuuulllldddd
ttttrrrryyyy    ttttoooo    ooooppppeeeennnn    yyyyoooouuuurrrr    mmmmiiiinnnndddd    aaaannnndddd    ccccoooommmmeeee    ttttoooo    eeeexxxxppppeeeerrrriiii----
eeeennnncccceeee    tttthhhhiiiissss    aaaarrrrtttt    bbbbyyyy    yyyyoooouuuurrrrsssseeeellllffff....    IIIIffff    yyyyoooouuuu    lllliiiikkkkeeee    iiiitttt,,,,    yyyyoooouuuu
wwwwiiiillllllll    kkkknnnnoooowwww    iiiitttt    iiiissss    nnnnooootttt    ttttoooooooo    hhhhaaaarrrrdddd....""""

After the interview with Ms Fumiko, she
brought the hot green tea, which was just
made, together with the dessert that was de-
corated very fantastically and served us. With
the beautiful manner and a friendship that she
gave us it encouraged us to really want to try
this ceremony. A great experience that will
be impressed in our minds for a long time.

¡ÿ¡§π™ß™“
À≈—ß®“°∑’Ë‡√“‰¥â —¡º— °—∫°≈‘ËπÕ“¬Õ—πÀÕ¡°√ÿàπ¢Õßæ‘∏’™ß™“Õ¬à“ß

„°≈â™‘¥®“°§ÿ≥øŸ¡‘‚°– ∫ŸŒ’ §√ŸºŸâ Õπ·≈â« ≈Õß¡“øíß§«“¡√Ÿâ ÷°¢ÕßºŸâ‡√’¬π™“«
‰∑¬¥Ÿ∫â“ß«à“æ«°‡¢“‰¥âæ∫°—∫§«“¡æ‘‡»…Õ–‰√®“°°“√Ωñ°»‘≈ª–π’È

§ÿ≥°≥¿—∑√ √◊Ëπ¿‘√¡¬å Õ“¬ÿ 24 ªï 
Õ“®“√¬å Õπ¿“…“≠’ËªÿÉπ∑’Ë‚√ß‡√’¬π “∏‘µ·Ààß®ÿÃ“≈ß°√≥å¡À“«‘∑¬“≈—¬

‡≈à“„Àâ‡√“øíß«à“‰¥âΩñ°Ωπæ‘∏’™ß™“≠’ËªÿÉπ¡“°«à“ 3 ªï·≈â« ·≈–ªí®®ÿ∫—π°≈“¬
‡ªìπÀπ÷Ëß„π ÕßÕ“®“√¬å‰∑¬∑’Ë Õπæ‘∏’™ß™“≠’ËªÿÉπ„π ¡“§¡æ‘∏’Õÿ√–‡´π‡§–µ—π‚°
‰° ( ™Õµ)

"„πµÕπ·√°Ê ‡Àµÿº≈∑’Ë π„®‡√’¬πæ‘∏’™ß™“°Á‡æ√“–¥‘©—π‡√’¬π¿“…“
≠’ËªÿÉπ‡ªìπ«‘™“‡Õ°®÷ßµâÕß°“√‡√’¬π√Ÿâ‡°’Ë¬«°—∫«—≤π∏√√¡≠’ËªÿÉπ¥â«¬ ·µàæÕ¡“‰¥â
 —¡º— °Á√Ÿâ ÷°ª√–∑—∫„®°—∫∫√√¬“°“»∑’Ë‡ß’¬∫ ß∫·≈–·π«§‘¥‡∫◊ÈÕßÀ≈—ßµà“ßÊ ∑’Ë
∑”„Àâ‡√“‡¢â“„®∂÷ß·°àπ “√¢Õß™’«‘µ ®÷ßµ—¥ ‘π„®‡√’¬πÕ¬à“ß®√‘ß®—ß" 

∂÷ß·¡â§ÿ≥°≥¿—∑√®–Ωñ°Ωπæ‘∏’™ß™“®π∂÷ß¢—ÈπÕ“®“√¬å·≈â« ·µà§«“¡·µ°µà“ß
∑“ß¿Ÿ¡‘ª√–‡∑»√–À«à“ß ª√–‡∑»‰∑¬·≈–·≈–≠’ËªÿÉπ¬—ß‡ªìπÕÿª √√§„π°“√
∑”§«“¡‡¢â“„®°—∫»‘≈ª–π’ÈÕ¬Ÿà∫â“ß

"‡π◊ËÕß®“°æ‘∏’™ß™“≠’ËªÿÉπ —¡æ—π∏å°—∫∏√√¡™“µ‘·≈–°“√‡ª≈’Ë¬π·ª≈ß¢Õß
ƒ¥Ÿµà“ßÊ¡“°‰¡à«à“®–‡ªìπ„π¥â“π°“√‡≈◊Õ°„™âÕÿª°√≥åµà“ßÊÀ√◊Õ°“√µ°·µàß¥â«¬
¥Õ°‰¡â ´÷Ëß∂◊Õ‡ªìπ‡√◊ËÕß∑’Ë¬“° ”À√—∫¥‘©—π∑’Ë®–‡¢â“„®®ÿ¥π’ÈÕ¬à“ß™—¥‡®π‡æ√“–ƒ¥Ÿ
¢Õß‰∑¬·µ°µà“ß®“°ƒ¥Ÿ¢Õß≠’ËªÿÉπ‚¥¬ ‘Èπ‡™‘ß"

KKKKhhhhuuuunnnn    KKKKaaaannnnnnnnaaaappppaaaatttt    RRRRuuuueeeennnnppppiiiirrrroooommmm    ,,,,    22224444    yyyyeeeeaaaarrrr----oooolllldddd    aaaa    tttteeeeaaaacccchhhheeeerrrr    
aaaatttt    CCCChhhhuuuullllaaaalllloooonnnnggggkkkkoooorrrrnnnn    UUUUnnnniiiivvvveeeerrrrssssiiiittttyyyy    DDDDeeeemmmmoooonnnnssssttttrrrraaaattttiiiioooonnnn    SSSScccchhhhoooooooollll    
aaaannnndddd    PPPPaaaarrrrtttt----ttttiiiimmmmeeee    tttteeeeaaaa    mmmmaaaasssstttteeeerrrr    
aaaatttt    CCCChhhhaaaaddddoooo    UUUUrrrraaaasssseeeennnnkkkkeeee    TTTTaaaannnnkkkkooookkkkaaaaiiii    BBBBaaaannnnggggkkkkooookkkk    AAAAssssssssoooocccciiiiaaaattttiiiioooonnnn    ((((CCCCUUUUTTTTBBBBAAAA))))

""""BBBBeeeeccccaaaauuuusssseeee    mmmmyyyy    mmmmaaaajjjjoooorrrr    iiiissss    JJJJaaaappppaaaannnneeeesssseeee    llllaaaannnngggguuuuaaaaggggeeee,,,,    IIII    wwwwoooouuuulllldddd    lllliiiikkkkeeee    ttttoooo
lllleeeeaaaarrrrnnnn    aaaabbbboooouuuutttt    JJJJaaaappppaaaannnneeeesssseeee    CCCCuuuullllttttuuuurrrreeee    aaaassss    wwwweeeellllllll....    TTTThhhhaaaatttt    iiiissss    tttthhhheeee    rrrreeeeaaaassssoooonnnn    tttthhhhaaaatttt
mmmmaaaaddddeeee    mmmmeeee    iiiinnnntttteeeerrrreeeesssstttteeeedddd    iiiinnnn    TTTTeeeeaaaa    CCCCeeeerrrreeeemmmmoooonnnnyyyy....    IIII    wwwwaaaassss    iiiimmmmpppprrrreeeesssssssseeeedddd    wwwwiiiitttthhhh    tttthhhheeee
aaaattttmmmmoooosssspppphhhheeeerrrreeee    aaaannnndddd    vvvvaaaarrrriiiioooouuuussss    bbbbeeeehhhhiiiinnnndddd    tttthhhheeee    sssscccceeeennnneeee----ccccoooonnnncccceeeepppptttt    tttthhhhaaaatttt    mmmmaaaaddddeeee    mmmmeeee
uuuunnnnddddeeeerrrrssssttttaaaannnndddd    tttthhhheeee    ccccoooorrrreeee    ooooffff    lllliiiiffffeeee....    SSSSoooo,,,,    IIII    ddddeeeecccciiiiddddeeeedddd    ttttoooo    ssssttttuuuuddddyyyy    sssseeeerrrriiiioooouuuussssllllyyyy""""....    

Even though, Khun Kanaphat has practiced up to the level of
trainer, the differences in culture and nature between Thai and
Japanese still is an obstacle for understanding this art. 

""""TTTThhhheeee    TTTTeeeeaaaa    CCCCeeeerrrreeeemmmmoooonnnnyyyy    ooooffff    JJJJaaaappppaaaannnn    hhhhaaaassss    aaaa    rrrreeeellllaaaattttiiiioooonnnnsssshhhhiiiipppp    wwwwiiiitttthhhh    nnnnaaaattttuuuurrrreeee
aaaannnndddd    cccchhhhaaaannnnggggiiiinnnngggg    ooooffff    sssseeeeaaaassssoooonnnnssss,,,,    wwwwhhhhaaaatttteeeevvvveeeerrrr    tttthhhheeee    sssseeeelllleeeeccccttttiiiioooonnnn    ooooffff    ttttoooooooollllssss    oooorrrr    ddddeeeecccc----
oooorrrraaaattttiiiioooonnnn    ooooffff    tttthhhheeee    fffflllloooowwwweeeerrrrssss....    TTTThhhhiiiissss    ppppooooiiiinnnntttt    wwwwaaaassss    ddddiiiiffffffffiiiiccccuuuulllltttt    ffffoooorrrr    mmmmeeee    ttttoooo    uuuunnnnddddeeeerrrr----
ssssttttaaaannnndddd    cccclllleeeeaaaarrrrllllyyyy,,,,    bbbbeeeeccccaaaauuuusssseeee    tttthhhheeee    sssseeeeaaaassssoooonnnnssss    iiiinnnn    oooouuuurrrr    ccccoooouuuunnnnttttrrrryyyy    aaaarrrreeee    ccccoooommmmpppplllleeeetttteeeellllyyyy
ddddiiiiffffffffeeeerrrreeeennnntttt    ffffrrrroooommmm    JJJJaaaappppaaaannnn""""....
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Japan Cultural Center, Bangkok (The
Japan Foundation) serves as a liaison
office of the Japan Foundation, estab-
lished by the Japanese government in
1972, to assist its full implementation of
cultural exchanges between Thailand
and Japan as well as to create networks
with affiliated cultural organizations and
individuals in Thailand.

»Ÿπ¬å«—≤π∏√√¡≠’ËªÿÉπ °√ÿß‡∑æœ (¡Ÿ≈π‘∏‘≠’ËªÿÉπ)
‡ªìπ ”π—°ß“π “¢“¢Õß¡Ÿ≈π‘∏‘≠’ËªÿÉπ´÷Ëß‰¥â√—∫°“√
°àÕµ—Èß‚¥¬√—∞∫“≈≠’ËªÿÉπ„πªï æ.» 2515 ¡’®ÿ¥ª√–
 ß§å‡æ◊ËÕ¥”‡π‘πß“π·≈°‡ª≈’Ë¬π∑“ß«—≤π∏√√¡
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Àâ“¡π” à«πÀπ÷Ëß à«π„¥®“°Àπ—ß ◊Õ‡≈à¡π’È‰ª‡º¬·æ√àÀ√◊Õ

æ‘¡æå´È”‚¥¬‰¡à‰¥â√—∫Õπÿ≠“µ‡ªìπ≈“¬≈—°…≥åÕ—°…√

§ÿ≥‚Õ…‘…∞å ‚≈®π–‚° ‘∑√å Õ“¬ÿ 22 ªï 
‡æ‘Ëß»÷°…“®∫§≥–∫√‘À“√∏ÿ√°‘® ¡À“«‘∑¬“≈—¬ ABAC

¡Õß«à“°“√‰¥â≈Õß¡“‡√’¬π√Ÿâæ‘∏’™ß™“≠’ËªÿÉπ‡ªìπ‡√◊ËÕß∑’Ë πÿ°·≈–∑â“∑“¬
"®√‘ßÊ·≈â«º¡ π„®»“ π“æÿ∑∏·∫∫‡´π¡“° æÕ‰ªÕà“π‡®Õ«à“æ‘∏’™ß™“¡’

§«“¡‡°’Ë¬«¢âÕß°—∫ª√—™≠“·π«π’È¥â«¬°Á‡≈¬ π„®¡“‡√’¬π ´÷Ëßº¡‰¥âæ∫«à“°“√
Ωñ°™ß™“≠’ËªÿÉπ‡ªìπ‡√◊ËÕß∑’Ë πÿ° ‡æ√“–‰¥â¡’‚Õ°“ ∑”„π ‘Ëß∑’Ë‰¡à‡§¬∑”·≈–‰¡à‡§¬
‡ÀÁπ ∂÷ß·¡â«à“°“√Ωñ°®–¡’§«“¡´—∫´âÕπ·µà°Á¡’§«“¡À¡“¬„πµ—«¢Õß¡—π‡Õß"
KKKKhhhhuuuunnnn    OOOOssssiiiitttt    LLLLoooojjjjaaaannnnaaaakkkkoooossssiiiinnnn,,,,    
wwwwhhhhoooo    jjjjuuuusssstttt    ggggrrrraaaadddduuuuaaaatttteeeedddd    ffffrrrroooommmm    tttthhhheeee    FFFFaaaaccccuuuullllttttyyyy    ooooffff    BBBBuuuussssiiiinnnneeeessssssss,,,,    AAAABBBBAAAACCCC

thought the Tea Ceremony was enjoyable and challenging.
""""IIIInnnn    ffffaaaacccctttt,,,,    IIII    aaaammmm    iiiinnnntttteeeerrrreeeesssstttteeeedddd    iiiinnnn    ZZZZeeeennnn,,,,    wwwwhhhheeeennnn    IIII    ffffoooouuuunnnndddd    tttthhhhaaaatttt    tttthhhheeee    TTTTeeeeaaaa    CCCCeeeerrrreeeemmmmoooonnnnyyyy    wwwwaaaassss    ccccoooonnnncccceeeerrrrnnnneeeedddd

wwwwiiiitttthhhh    tttthhhheeee    pppphhhhiiiilllloooossssoooopppphhhhyyyy    ooooffff    ZZZZeeeennnn,,,,    IIII    ddddeeeecccciiiiddddeeeedddd    ttttoooo    ssssttttuuuuddddyyyy    iiiitttt....    IIII    tttthhhhoooouuuugggghhhhtttt    tttthhhhiiiissss    cccceeeerrrreeeemmmmoooonnnnyyyy    wwwwaaaassss    eeeennnnjjjjooooyyyyaaaabbbblllleeee
bbbbeeeeccccaaaauuuusssseeee    IIII    hhhhaaaadddd    aaaa    cccchhhhaaaannnncccceeee    ttttoooo    ddddoooo    ssssoooommmmeeeetttthhhhiiiinnnngggg    tttthhhhaaaatttt    IIII    hhhhaaaavvvveeee    nnnneeeevvvveeeerrrr    ddddoooonnnneeee    aaaannnndddd    sssseeeeeeeennnn    bbbbeeeeffffoooorrrreeee,,,,    eeeevvvveeeennnn
tttthhhhoooouuuugggghhhh    tttthhhheeee    pppprrrraaaaccccttttiiiicccceeee    wwwwaaaassss    qqqquuuuiiiitttteeee    ccccoooommmmpppplllleeeexxxx    bbbbuuuutttt    ssssoooo    mmmmeeeeaaaannnniiiinnnnggggffffuuuullll    iiiinnnn    iiiittttsssseeeellllffff""""....

KKKKhhhhuuuunnnn    AAAAnnnnuuuucccchhhhaaaa    CCCChhhhoooonnnnwwwwiiiijjjjiiiiddddrrrraaaa,,,,    aaaa    ddddeeeennnnttttiiiisssstttt, thought he just came
to train for 1 month, shared his idea very interestingly. 

""""IIII    tttthhhhoooouuuugggghhhhtttt    tttthhhheeee    ffffiiiirrrrsssstttt    eeeesssssssseeeennnnttttiiiiaaaallll    tttthhhhaaaatttt    IIII    ggggooootttt    aaaarrrreeee    ffffrrrriiiieeeennnnddddssss    ffffrrrroooommmm
mmmmaaaannnnyyyy    ccccaaaarrrreeeeeeeerrrrssss....    IIII    rrrreeeeaaaalllliiiizzzzeeeedddd    tttthhhheeee    ddddiiiiffffffffeeeerrrreeeennnncccceeeessss    aaaammmmoooonnnngggg    tttthhhheeee    ccccaaaarrrreeeeeeeerrrrssss,,,,
wwwwhhhhiiiicccchhhh    hhhheeeellllppppeeeedddd    mmmmeeee    ooooppppeeeennnn    mmmmyyyy    wwwwoooorrrrlllldddd    ssssoooo    mmmmuuuucccchhhh....    TTTThhhheeee    sssseeeeccccoooonnnndddd    wwwwaaaassss    ppppeeeeaaaacccceeee
ffffrrrroooommmm    tttthhhheeee    CCCCeeeerrrreeeemmmmoooonnnnyyyy....    BBBBeeeeccccaaaauuuusssseeee    IIII    aaaammmm    aaaallllwwwwaaaayyyyssss    aaaaccccttttiiiivvvveeee    mmmmaaaakkkkiiiinnnngggg    tttteeeeaaaa
hhhheeeellllppppeeeedddd    mmmmeeee    rrrreeeellllaaaaxxxx    aaaannnndddd    hhhhaaaavvvveeee    mmmmoooorrrreeee    ccccoooonnnncccceeeennnnttttrrrraaaattttiiiioooonnnn....    TTTThhhheeee    ooootttthhhheeeerrrr    ssssppppeeeecccciiiiaaaallll
tttthhhhiiiinnnngggg    wwwwaaaassss    aaaapppppppprrrreeeecccciiiiaaaattttiiiioooonnnn    ooooffff    aaaarrrrtttt    tttthhhhaaaatttt    iiiissss    iiiinnnntttteeeerrrrttttwwwwiiiinnnneeeedddd    iiiinnnn    tttthhhhiiiissss    CCCCeeeerrrreeeemmmmoooonnnnyyyy,,,,
wwwwhhhhaaaatttteeeevvvveeeerrrr    ppppiiiiccccttttuuuurrrreeeessss,,,,    ddddiiiisssshhhheeeessss,,,,    fffflllloooowwwweeeerrrrssss    wwwweeeerrrreeee    uuuusssseeeedddd    aaaallllllll    hhhhaaaadddd    tttthhhheeeeiiiirrrr    oooowwwwnnnn
uuuunnnniiiiqqqquuuueeee    qqqquuuuaaaalllliiiittttyyyy    wwwwhhhhiiiicccchhhh    iiiissss    ddddiiiiffffffffeeeerrrreeeennnntttt    wwwwiiiitttthhhh    eeeeaaaacccchhhh    sssseeeeaaaassssoooonnnn""""....

The point that attracted him to study in the next level was the concept of philoso-
phy, which is useful for his daily life. 

""""AAAAccccttttuuuuaaaallllllllyyyy    IIII    lllliiiikkkkeeee    tttthhhheeee    pppphhhhiiiilllloooossssoooopppphhhhyyyy    ffffoooorrrr    mmmmaaaakkkkiiiinnnngggg    tttteeeeaaaa    mmmmoooorrrreeee    tttthhhhaaaannnn    tttthhhheeee    cccceeeerrrreeeemmmmoooonnnnyyyy....    IIIIffff    wwwweeee    uuuunnnnddddeeeerrrrssssttttaaaannnndddd
tttthhhheeee    bbbbaaaassssiiiicccc    ccccoooonnnncccceeeepppptttt    iiiinnnn    eeeeaaaacccchhhh    sssstttteeeepppp,,,,    wwwweeee    wwwwiiiillllllll    kkkknnnnoooowwww    tttthhhhaaaatttt    iiiitttt    iiiissss    nnnnooootttt    ddddiiiiffffffffiiiiccccuuuulllltttt....    IIIItttt    iiiissss    aaaa    ggggoooooooodddd    wwwwaaaayyyy    ttttoooo
eeeexxxxeeeerrrrcccciiiisssseeee    oooouuuurrrr    mmmmiiiinnnndddd;;;;    wwwweeee    ccccaaaannnn    ppppaaaayyyy    aaaatttttttteeeennnnttttiiiioooonnnn    ttttoooo    eeeeaaaacccchhhh    ddddeeeettttaaaaiiiillll    wwwwiiiitttthhhh    ttttoooo    ccccuuuusssssssseeeedddd    ccccoooonnnnsssscccciiiioooouuuussssnnnneeeessssssss""""....

∑—πµ·æ∑¬åÕπÿ™“ ™¡«‘®‘µ√ Õ“¬ÿ 24 ªï ·¡â®–‡æ‘Ëß‡¢â“Ωñ°æ‘∏’™ß™“‰¥â‡æ’¬ß 1 ‡¥◊Õπ ·µà‡¢“°Á·∫àßªíπ∂÷ß
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SPECIAL FEATURE

The great experience that we shared
us kindly might changed the negative
opinion, that the Tea Ceremony is quite
complex. But who knows you might see
more changes once you have tried the
experience by yourself.
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