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To get in touch with

ASEAN through

J-ASEAN Pops

Concert Japan . Yokohama Japan

J-ASEAN POPs Concert Thailand 2003 in commemoration
of ASEAN-Japan Exchange Year 2003, which was presented by
Japan Foundation, Bangkok and GMM Grammy on 26 October
2003 at IMPACT ARENA, drawing audiences of over 5,000 people
both Thai and Japanese was a great success. A few months
later, “J-ASEAN Pops Concert Japan” was conducted by
Japan Foundation, Tokyo with the cooperation of more than 10
ASEAN countries on 21 December 2003 at Pacifico Yokohama,
National Convention Hall, Japan. The countries that came to join
the concert were Laos, Cambodia, Indonesia, Malaysia, Brunei,
Viet Nam, Myanmar, Taiwan, Singapore, Thailand and Japan.

For our country, one of the representatives who came to join
the concert at Yokahama was “Briony”, a Thai Artist who is well
known to her Japanese fans from either her album or the advertising
that has been spread in Japan. The next was “Koh Mr. Saxman”,
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a highly qualified artist from Grammy, who is extremely accom-
plished in singing and playing saxophone and it is said that he is
one of the best saxophone players in Thailand. “Maf” a trendy
artist, who has a unique style and sings very interestingly, came to
join as well. All of the above artists were selected by GMM Grammy
to be the representatives of Thailand.

It was quite a disappointment for Thai people that we did not
have a chance to express our feelings of the concert. We believe
many people would have liked to known how we perceived the
concert atmosphere. How did we relate to the atmosphere of
J-ASEAN POPs Concert? Agreed, persons who had direct
experience are the best to relate the atmosphere of the concert
to you. So, we pleasurably present the concert atmosphere with
the true feelings and impressions rendered through the represen-
tative artists of Thailand “Briony” and “Mr.Saxman”

Telling about their own experience of the concert atmosphere
we are sure you will be closer to the performance and the unity in
which the ASEAN artists put it together, as though you were the
ones joining in the concert.

It was a great opportunity for the Japan Letter to be able to
share the happy impressions by powerful artist “Briony” or “Kate”.
Eventhough, she had much work, she still sacrificed her
time to relate a story as well as the atmosphere of
the concert, including her own sentiment. As a re-
presentative artist of Thailand, she felt extremely
proud and prestigious that GMM Grammy and
Japan Foundation selected her to be a repre-
sentative. This occasion, allowed her to share
and touch the cultures of more than 10 charm
of the art of music, which is different in each
country, however; everyone could experience
the sensitivity of the artists very well. The
following is a comparison Kate makes
between the atmosphere of the
concerts in Thailand and Japan

“Feeling the same cultural
between Thailand and Japan, e
which had Yuri Chika and other '
famous artists of Japan to join
the concert with Thai artists. The
audiences could perceive a simi-
larity and a difference between
the Thai and Japanese. | am more
familiar with Yuri, and | under-
stand the language and culture
of Japanese as well. But, the
concert in Japan was co-

operated among more than

J-ASEAN Pops

Concert in Japan:
Talnann dszimaniilu

munuAatiulnefidrsin J-ASEAN Pops Concert filalngnsin
Uszmadu lowd “lusledl” Aatlundsnilewludmeana aansn
nunuausswialiavuien Tamandunidnuazlsiiunnausuain
unu g andduduainig Tddneensiuanumes vianuaewuy
do o e A X o o a A v
IwannAasueunsaglulsanadiuined  Aatludnriunlasu
dande “IA & 1wad wanduwu” Aunuauesiulbng  Aatly
AuAINENTIIUAINAELNINENEAIN 1W1salun1sTaanasle
agaie wazdsEdalunanhuanlalwuinguSaulienn da
V1 el PP P o & &
Tarduinuanlalwutlilafdnaunieesiusluanegl vanainil
iamanusie “Nl” AatudeTunuanwasFUaaUnMaINILe
a & o aa o o o il & '
Annsgiiaannssasuaniuiauasiwlanlyrdin wladuathawnn
Aatlune ansnalesunIsAAdanaNLSENIeNEy  wnsuRlriu
@ a o ae dad. & X
sunuAatiiraslsanAlnadhiunuaau SanduuaTil

Y sanefililaflan aunmussenmarasnyleiuty
wazisnadnasinatsauiasinilant 18 “nd Auaan
UTSNMAEIEY SeninazanamanawussEnnARauL e
J ASEAN Pop T#lA985505 209911 MENENBANNAILNY
Al “wd Auwulpeasedy  dneemld 1ansasudds
vsrennAamelusuldiluedned  snlunasussanins
vifs*adu 1s5fanuBudiduasiefisiasinrig “ud du
UTTENMANUARLL fa9nANKS  niluiaensaamstnuanian
fopnwdszrulaiAnturusaunualiulng “luslad” was
“§ ma3 uanduau”

MnMsdenanFasTIfaels un1scing 191
sulatwanianasiliviou "l Sernuaugy
AN MU 1NAA wazn1ITaanssTaNlanueey
wauTImAaTususEnguadeu sande 9F g
fintuaniuasith Souruluaunded
Tl s Ausududusssariueaas
lole
doidulon SudassBefialdTuliy
mnwisananlssiilaanaatiundgs fidlewly
menadtun1sniy “luslefl” »3a “iAn”
witnsaesinudufioagluanst uwisadold
whnamassaldiumb“adiu 1sRauana
BasrmuazmWUITENMATBINUABYL SHTIg
snivnnui nuaasaialdidnlldiu unis

w

3 Udu s



COVER STORY

10 countries. This concert took almost 3 hours, but | felt excited  wp3uALLI BaawAANNS neasaflasudandumiunuuas
because it had a variety of styles and languages that provided UszinazasanNlananiufesfiotanininownsad  wazyaiis
exchange of culture among all of ASEAN.” auudaneaiiuiuny uwaznlupseinmlisaldllant Sameu

Asked about the most impressive performance, Kate uazidnly “ww ﬂaﬂ’JGNUﬁi’SS\J"lIaGW]GIGI’]GG] A 10 MABNNIEILA
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“Each country was outstanding, i.e., Indonesia presented
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3 female singers who sang a mixed chorus that was so smart. do o A4, ,
) y ) . \ _— ‘ﬂmuLiﬂﬂumyﬂusluwmawadl,ﬁa’n
Malaysia and Indonesia had high power in expressing their voices : :

that were very impressive. Their fans came to cheer as well. “f’nﬁqmmamyﬁ"yuqﬁmﬁimmﬁaun”un% 2971 UA9EA1g
They had melodious voices. One of the Indonesia singers looked n‘”umﬂﬁ'ﬂam =i daslngeniiunissa mquﬂ”uquggﬂﬂun‘”uzn gl
like a princess. She dressed in traditional dress. She sang very Wﬁéﬁ dne uasAailuaa afjﬂuﬁnwmynq'm'wu ;,",;,“’Uﬁagu
well @ndil was very astounded.® 712lng g”ﬂmmﬁuﬁamvmnﬁauuazumnm’wn"uwmn‘fr B9UsnA

The artists of ASEAN, not only performed their songs in the mnlmiﬁnn”ug?mm{u mej"s)”nmmuamum?wammmmfu wa
concert, but also performed together a very impressive song °7W;Uﬁij§7UW3£ﬂUﬂ77LL AVTINAUNTT 10 UsenA AauL " sATY
“Treasure the world” each in their own language and we sang it in uguﬂ'auﬂ”wmmﬁﬂu 3 %[mum’ﬁﬁmﬁummwmzyvuﬁmm
English at the end. Kate told us about the story of this song. nannaty Jn1wmang 9 mwdsdaduiumau “a “msun1s
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“| felt the song was very sweet. | had a chance to meet the UANIIRENIRUETINTENTIONAY G Lszind

composer of the song. He told me that he had composed this song °m%’um’mﬂixﬁﬂﬁmmLﬂwﬁﬁﬁiamm AaARILFazUSNA

4 years ago. He didn’t think the song would become the beginning ﬁu Lﬂmﬁﬂﬁ'ﬁdﬁ’mmm%u“ﬂm’]

of the cultural exchange of music. | had a chance to sing this song

together with Yuri, but we didn’t sing together at the time of “udaziszinAmdyaaurane aguty Auladidees
recording. After the recording was done, | was impressed with this dJunsaindy 3 Ay savtlse 1w "geAuANIN N uaLTy Aulaiide
song and the meaning of the Thai, English and other lyrics. a "'ma‘"mf‘)"wulizn”u%zmn wesliAunnTesaae 1NN g uas
Additionally, some countries rearranged the song BN TIENIn 9 ﬁu”ns’mﬁul'mﬂuwﬁam'zmﬂamaﬁmﬁa LWAITA

in different styles of music from the original. From Nuuvurszinaraaen wrsaunavanansznulasin 9”

one song, we could observe styles of pop in )
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each country.”

We agreed the concert was very creative
and beneficial. The artists could exchange
their styles of music. Everyone came to work
together, to know each other and to become
friends. Briony adds about her feelings of the “I“nIunwannszauazanlailont luwanugusunasisie
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concert, which are worth thinking about,

“Every activity was expected to have positive
results for the society. It made us realize
that music could be the means ga SofusznulalusanasuazaarunagfaNInninImsIng w
for exchanging culture, not only \ 4 ygznwalng wazmwndu g lagursussmaminluiSauSeslna
language, food, etc. Since our " 35 daunsiuanarsluaiman viminasg agaliinlaiiu lag
countries are closely located we aavilat/luuaazilsaina”

i
should have more chances to join A - A e 4. . .
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together. It seemed that we have .
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Uselaadtuagniuiady ussanmunuAatiuladuanilaaufatznig

opened the door to have a chance

for working together. I really wish . NUANAIIBINY Nae g AulAvINIuTINiy laN3anauuas
the activity would happen again # nanewdludiausy “wSuanuds waldnanieiede sfieelasy
because | made more close ) ynfisnnng nuasafifsanumau Salunsiifulfodnsin
friends from this activity. - AR

Moreover, | would like to be #
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a representative again, but | don’t know if it is possible or not.
Nowadays, | have a new album, which expresses the humanity of
myself. This album was composed in a Thai and English version
with promotion in Japan as well. | would like to express my sincere

S PO 4 B - i -
vuisatunnsuaInInznaliinauanag Aa A
o o v a a A A a_ o o
vuarmliisiauainidu “amidsiidu “analisr w1sauan
waguimusssunula wldupniwn 8y wiseszlsaug And

thanks to Japan that made my wish come true.
In the future, | will do my best.”

Through the view of “Briony” you can
imagine and see the great results of the con-
cert, let’s read about beautiful feelings from
“Mr. Saxman” or “Khun Koh”, a friendly
artist who had joined the concert. He gave an
opportunity to an Editor of Japan Letter to have
an interview about J-ASEAN POPs Concert in
Japan. Khun Koh expressed with an admired
remark that it is quite customary to be different
in each country.

“The artists presented their albums,
which provided a real cultural exchange
different from concerts in our home country.
Vietnam presented a famous song, which
was not familiar and gave different feelings.
Brunei, presented new age rap that was
interesting as well. The audiences not only
consisted of teenagers like at home, but also
adults mostly and a few teenagers. In
addition, the representatives from Japan
were not the same group as those who came
to Thailand. The atmosphere of the concert

was warm and impressive.”

Morever, Khun Koh also appreciated
the performance by other artists especially
from Malaysia.

“The artist from Malaysia, sang a very
nice song in Malaysian. The artist sang very
well and the music equipment used including
fiddle, was not totally known internationally.”

The Main performance of Khun Koh was
conducted together with the Maf band, which

Since our
countries are
closely located
we should have
more chances to
join together.
It seemed that
we have opened
the door to have
a chance for
working together.
I really wish the
activity would
happen again...”
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was distinguished by introducing artists in each country. Khun Koh
told us about what he received from being a representative from
Thailand.

“We have seen musical culture in each country, a specific
characteristic of voice, singing, capability of neighboring countries
which absolutely differ. For example, Malaysia’s song sounded
slow and sweet, but Lao’s song was strange; we understood

their language totally. The song was like the age “Sao Sao Sao”
which was quite old. The Cambodian singer was funny, he sang

aiflugngninaduaiediagusanagy  Aadusaunuain
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usTEINAluNALIAYB g Uz T ot uAe”

& [N A= o da &
wanniipadddiliidtepnudsziulaniieiu lnaanz
BENEINUAMYN 1WInTasAaTuNINLALTE

“wnaie inauna1zan 9 iun I uaL 1wITBINANAININ g
fAATasauaIildussnaursaady @luldgidu naluninua”

()]

5 9du s



COVER STORY

a Thai country song to me like he absorbed our style. For Japa-
nese, there was a Japanese traditional drum show.”

Each country was very much welcomed by the audiences.
The song for tying relationships “Treasure the world” that Uri
Chika sang with Briony at Bangkok was performed again in each
language. Khun Koh played saxophone jointly. At last, he shared
some of his great experiences,

“The activity should be conducted every year. When we
came back, we felt like we were meeting old friends and it has
made us feel closer.”

Exchanging culture by this activity not only entertained
the audiences with loads of melodious songs from ASEAN
Countries but also featured the reflection of views and music in
each country through the songs, which could be regarded as the
beginning of binding the relationship among our neighbors...like
opening the door for making us closer...

Q) 2PN ETTER 6

“We have seen musical
culture in each country,
a specific characteristic
of voice, singing, capability
of neighboring countries
which absolutely differ...”
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Briony (Kate)

Record Company :
Maker Head
Latest Album : My Briony

Briony is an artist who came

along with pop music. She was

born with a gift, such as, singing

character and melodious sounds.

She had her first album, “Briony”;
Modern Pop album, ready in 1998. More than 5 years into her
musical career, she had a great experience which helped
expand her ability to the next level. Her newest album is
“My Briony”. For this album, she has done more than singing, she
also worked as the co-producer to manage all concepts by

herself, and the songs also reflect her real personality as well.
Step into Universal

In Japan, “Briony” has become a popular artist because
she has been the presenter of Panasonic. Besides, her latest
album (in English version) has been promoted in Japan since 27
November 2003. It is a sign for stepping into the universal of

“Briony”.

Tusloi (1An)

30A : Maker Head
gatadn A : My Briony
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“Mr.Saxman” SEKPOL
UNSAMRAN (Koh)

Record Company : Giraffe

Latest Album: Mr.Saxman

Mr.Saxman is currently the hot-
test saxophone player in Thailand.
Actually, he has been well ac-

quainted with the music circle for

almost 15 years, but he just had
a chance to join Giraffe Record Company in 2003, releasing his
first album, “Mr.Saxman”; variety music of Saxophone. He also
worked as the co-producer to manage some details by himself
because this album was produced from inspiration of one
musician who worked for long and wanted to present the music
in his style. From a satisfying response, it showed a great
success of his album even though it was the first step for him.
For his fans, in May 2004, we will have a chance to touch his

new album again.

“Mr.Saxman” 1rinwa gu sy (1)

30/ : Giraffe
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CULTURAL EXCHANGE PLAZA
[]

Philosop

In an early morning, 27 years ago, | took a walk around the
front yard. Clumps of Bermuda grass intermingled with blue gravel
stone paving. Rainfall from last night made them sunk under clear
shallow water. Some small branches of Bermuda grass floated up
to the surface. Some tiny fish from a pool beside a terrace swam
around freely. Perceiving this phenomena made me astonished,
even though it was for a short moment. (While the water was
gradually seeping into the ground, those tiny fish could swim back
to the pool as usual. Then, everything disappeared.) It was a great

memory, which had impressed upon me until now.

Few years later, my family moved to a modern housing
project. And | was growing up, learning and working in a concrete
forest most of the time (learning, working and traveling in the box).
Apart from my city life, when | was young my parents sometimes
took me to visit our relatives up country, where | had a chance to
touch a whole different world. | saw traditional Thai houses,
a foot-washing basin, a grindstone, an old sapodilla tree that
branched out to cover a terrace between two houses, interior

wooden floors polished to a glowing sheen through use, and wooden
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terraces worn down by sunlight and rainfall. | enjoyed playing
with my cousins, roaming over a forest with grownups, looking at
my relatives giving a feast to Buddhist monks, spreading mats
for having dinner, covering myself with a blanket in a mosquito
net with my parents and brother at night. Peace and warmth
like this left an impression of folk culture upon me. Also, | have
never forgotten the class and field experiences gained from
the Vernacular Architecture course during my fifth year of study
in architecture. The course was instructed by associate
professor Vivat Temiyabanda, who opened my eyes to the great
values and diverse dimensions of vernacular way of life, archi-
tecture and environment, which have remained in Thai society
for a long period of time. However, they are transforming and
vanishing rapidly among the swift current of globalization.

Not only the beauty of Thai way of life and culture that | admire
so much, but it is also the traditional beauty, which appears in
appliances, houses, gardens, environment and oriental way of life
of the Japanese. Their expession of humbleness, warmth,
mystery, patina of age, tranquility and simplicity made me cherish
and wonder “Why do Japanese people create their traditional
architecture, garden and landscape which reflects a contentment
as a folk culture even though it is a refined one?”

Most refined cultures usually concentrate on elegance and
grandeur that is concerned with authority and wealth. It was not
easy for me to discover the theme for explaining this other kind of
beauty in Japanese culture. Then | was introduced to the concept
of Wabi-Sabi (a Japanese Aesthetic, which combines art, design,
poetry and eastern philosophy all together in the Tea Ceremony).
The book, Wabi-sabi for Artists, Designer, Poets and Philo-
sophers, by Leonard Koren, was a good step for relieving my
doubts which had been unsettling for a long time. It allowed me to
seek ways for a deeper insight as well.

As a translator of this Wabi-Sabi book for Suan Nguen Mee
Ma Publishing, | do not mean to bring a Japanese concept
to overshadow Thai society at all. On the other hand, | want to
present the concept as a means for opening views, which may
relieve prejudices in aesthetic of consumerism and international
standards that still overpower the acquisition beliefs in a trans-
national industrial society. These can be lessons and inspirations
for the readers to aware themselves of the value of local cultural
heritage of our roots, in order to revise, protect, maintain, improve or
create them as a meaningful and worthwhile heritage for future

generations.
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CULTURAL EXCHANGE PLAZA

“Why do Japanese people create their traditional
architecture, garden and landscape
which reflects a contentment as
a folk culture even though it is a refined one?..”

“doaikgiasiogduiivsy ssi miUaanssuy  du
nazQunAdnuuUs:mioanid

fuanuu=avNald la:=fv :ADUTKIKUAVADIU UAN:
NIBUSWUSSSUTUGIU NV

nidudwusssusu _v...”

Finally, 1 would like to express my deepest thanks to
The Japan Foundation, Bangkok on supporting the budget for
publishing the book “Wabi-sabi for Artists, Designer, Poets and
Philosophers” in Thai version, November 2003 as well as
continuously conducting the activities, which are great opportunities
for sharing ideas and experiences of aesthetic between Thai and
Japanese culture. A discussion on the topic of “Wabi-Sabi: an
aesthetic simplicity” by Dr. Nid Hinshiranan (a committee member
on World Heritage Protection), Mr. Pravit Rojanaphruk (a columnist,
the Nation Newspaper), Mr. Jittakorn Bussaba (a columnist,
Manager Online) who carried out the seminar, and myself
(Karin Klinkajorn) was held at Suksit Siam Shop on Saturday 20"
December 2003. Moreover, on 15 February 2004 at Ruen Roy
Chanun, Suan Ngeun Mee Ma-KlongSan, there were many
activities, such as Ikebana, Tea Ceremony and a discussion on the
topic of “Arts, life, philosophy and beauty behind the Tea ceremony”
by Ms. Aphisiri Jaranchawanaphed from BanRak kindergarten,
Mr. Suchan SeenAumnuay from Pan-American MOA Thai

Foundation, Mr. Pravit Rojanaphruk and myself

Karin Klinkajorn is a full-time instructor of the Depart-
ment of Urban and Regional Planning, Faculty of Architecture,
King Mongkut’s Institute of Technology Ladkrabang (KMITL).
He received a Bachelor of Architecture from KMITL and a Master
of Urban Planning from the University of Michigan, Ann Arbor.
The Thai version of the book “Wabi-Sabi for Artists, Designers,
Poets and Philosophers” is his first translation work. He is very
interested in aesthetics, bio-diversity, community planning,
cultural landscape, ecological planning & design, folk culture,
healthy urban planning, historic conservation, photographic

documentation, sustainability, and vernacular architecture.
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ACTIVITY REPORTS

Kokura—-
Gion-Daikg
msi avnaaveydu

The Japan Foundation supported a Japanese drum perfor-
mance called Kokura-Gion-Daiko in the Ramwong-Bonodori
Festival presented by the Japanese Association of Thailand on
13 December 2003, and arranged one more performance at

Kasetsart University Laboratory School on 15 December 2003.

Kokura-Gion-Daiko is played in the 380-year old Kokura-
Gion festival in Kita-kyushu city, western part of Japan. Drum
is called “Taiko” (sometimes pronounced as “daiko”) in
Japanese. Taiko is usually played in festivals and is the most
popular musical instrument among Japanese people. Kokura-
Gion-Taiko is unique in its double-sided batting along with
cymbal. The Tamachi-kai group, which was invited to Thailand this
time, is part-time professional and regarded as a master, teaching
amateur and young groups for the contest held during Kokura-
Gion festival while playing in the festival and other events such as

exhibitions and wedding ceremonies.

The performance in the Ramwong-Bonodori Festival was
highly appreciated by the Thai and Japanese audiences which
totally numbered around 10,000. Especially the performance
at the end of the festival was praised as fantastic, together with
fireworks. Because there was a show of Thai traditional drum
also, it provided a good occasion for the audience to compare

Japanese and Thai traditional music.

At Kasetsart University Laboratory School, over 2,500 students,
and teachers welcomed the Taiko group. The performance pleased
them so much that a lot of students rushed to the stage when

persuaded to try Taikos and cymbals.

Seeing the warm welcome and compliments toward the
Kokura-Gion-Daiko group, we are sure that Thai people could
enjoy the Taiko performance. We will make every effort to arrange

this kind of activity again in the future.
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ACTVTY REPORTS PPP>

2" First Frame Festival Report

The Japan Foundation, Bangkok in cooperation with Nostromo Group presented the 2" First Film Festival
at the main hall of the Japan Foundation, Bangkok on Saturday 24 & on Sunday 25 January 2004.
Thai independent films as well as international films and documentaries were screened and a special talk
session were held in the festival. Aimost 100 people came to see rare short films and documentaries on each

day, ranging from students to adults and also professional and independent filmmakers.

Saturday 24 January : Approximately 90-95 people.

Sunday 25 January : Approximately 70-80 people.

Number in audience for the special talking session : Approximately 35-40 people.
Number in films shown in the festival : Saturday 24 January 16 films.

Sunday 25 January 9 films and 4 documentary films shown during the talk session.
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toon Workshop

The 6™MAsian Cartoon Exhibition,

Nakhornratchasima
NANSSU

fenssudalfiidnnBaundgu

The 6"Asian Cartoon Exhibition was organized from 8 to
20 December 2003 at Nakhornratchasima by The Japan
Foundation, Bangkok. On the opening day, The Japan Foundation,
Thai Cartoonist Association and Rajamangala Institute of
Technology Northeastern Campus Nakhornratchasima cooperated
to conduct a cartoon workshop for everyone who was interested

in cartoons.

All instructors are famous in cartoon world of Thailand
such as, Khun Surapol (Pol Khosod) and Khun Sakda (Sia
Thairat). There were about 70 students who came to train in
this workshop. Before the workshop, there was a show by Kaku-
show, a Japanese comedian. Students were very much impressed
by his show. Then, Khun Sia introduced other cartoonists
who joined the workshop. The workshop started with to draw
easy lines with their imagination. The atmosphere was full of
amusement. Many students drew very interesting pictures. Last
of the workshop was teaching techniques for drawing cartoons
by senior cartoonists, for example, drawing a cartoon by Khun

Mhoo, drawing to mock politics by Khun Sia.

This was a great opportunity for children in Korat to practice
and learn techniques of drawing cartoons with famous cartoonists
of Thailand. It was a useful, creative and relaxing activity for
children. The Japan Foundation, Bangkok is very proud that we

are a part of worthwhile and beneficial activities for children.
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ACTNVITY REPORTS
Kakushow Report

Mr. Shofukutei KAKUSHOW came to Thailand to have Rakugo performances for the second time from December
1, 2003 until January 15, 2004. This time he was dispatched to Thailand by the Commissioner for the Agency for Cultural
Affairs of Japan as the first mission of “Special Advisor for Cultural Exchange”. The Japan Foundation, Bangkok was the

coordinator for his tour in Thailand.

Mr. KAKUSHOW successfully drew much laughter from around 4,000 people, ranging from enfant up to 100 years old! >
He did his very best in conducting 29 performances and one workshop at various places in Bangkok and up-county as shown \
below.

Dec. 8, 2003 10.00-10.30 Opening performance at the 6" Asian Cartoon Exhibition at Rajamangala Institute of
Technology Northeastern Campus Nakhonratchasima
13.00-13.30 Rajamangala Institute of Technology Northeastern Campus Nakhonratchasima
Dec. 12, 2003 10.00-12.00 Dramatic Arts College
19.00-19.15 Performance on the occasion of the Tora-san Film Festival at the Main Hall of the
Japan Foundation, Bangkok
Dec. 17, 2003 16.30-17.30 Performance at Ban Nithan Library, Klongtoey
Dec. 18, 2003 09.30-11.30 Wat Ratchaorot School
Dec. 21, 2003 19.00-19.15 Performance on the occasion of the Tora-san Film Festival at the Main Hall of the
Japan Foundation, Bangkok
Dec. 22, 2003 14.00-16.00 Assumption University, Bangna-Trad JSL Studio for Super Jiw Program
Dec. 24, 2003 10.00-11.00 Wat Nong Pha School
14.00-15.00 Rajabhat Institute Uttaradit
Dec. 25, 2003 15.00-16.00 Nawamintrachoothit Payap School
Dec. 26, 2203 09.00-10.00 Wachiravit School
10.45-11.45 Chuengdoi Suthep School
14.30-15.30 Wat Rong-or School
15.40-16.40 Kawila Anukul School
Dec. 27, 2003 10.30-11.30 Chiang Mai Boys’Home
13.30-14.00 Nihonsai at Kad Suankaew 3F
14.30-15.30 Kawila Anukul School
15.30-16.30 Thumpakorn Home for the Aged
Jan. 6, 2004 10.30-12.00 Kasetsart University Laboratory School
14.30 Interviewed by J-Spy at JCC
Jan. 7, 2004 18.00-20.00 Fac. of Arts Theatre, C.U.
Jan. 8, 2004 10.00 To be interviewed by “Out Look”, the BKK Post
13.00-16.00 Rakugo Workshop at C.U. (10 acting students)
Jan. 9, 2004 10.00-11.00 Foundation for the Handicapped Children
14.00-15.00 FORDEC
Jan. 10, 2004 10.00-10.30 Super Jiw, channel 9 at Impact Arena
14.00-15.00 Bovornrangsi Community on Children’s Day |
16.30-17.30 Thachang Community
Jan. 12, 2004 09.00-10.00 Triam Udom Suksa Pattanakarn School
Jan. 13, 2004 10.30-11.30 Jittamet Kindergarten
Jan. 14, 2004 09.30-10.30 Kanjananukroh School from Kanchanaburi at JCC &
)

In conclusion, Mr. Kakushow conducted 25 shows at 25 venues and his first and only workshop with Dramatic
Arts students of Chulalongkorn University during his 45 day’s stay in Thailand. An audience of about 4,000 including those who
watched television on January 3, 2004 witnessed his talent in doing Rakugo, Japanese traditional comedy and his creativity to
vividly present his show to his audiences. We trust that his show will still remain in the memory of those who have seen it.

Kakushow’s Rakugo was another outstanding activity that The Japan Foundation was very proud to organize and
introduce to more Thai people in 2003.
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Understanding Ageing and
Development in Asia - Pacific :
A Training Workshop for Asia - Pacific

Asia - Pacific region is home to the world’s largest and fastest
growing older population. Asia - Pacific also boasts the largest
television audience in the world. For much of the 1990s, color
television sets were the highest selling consumer electronic items
in Asia. There was a proliferation of cable, terrestrial and satellite
channels and an explosion of the television programmes. Yet,
more has not always meant better; gaps do remain in the quality
and depth of Asian television programming. One such area is the
coverage of older people who are a loyal and growing audience.
Yet, they remain underrepresented and misre-presented in most
television programming. When older people do get mentioned,
it is often inaccurate, stereotyped or otherwise negatively
portrayed. The reality that a vast majority of older people are
resourceful, resilient and leading independent and productive lives

is hardly seen, except in a few special programmes.

Thus, a training workshop for Asia - Pacific television pro-
fessionals was organized by HelpAge International Asia Training
Center on Ageing (ATCOA), in close collaboration with two other
regionally - based, media - oriented organizations, Television Trust
for the Environment - Asia Pacific (TVEAP) and the Asia Pacific
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Institute for Broadcasting Development (AIBD) in Chiang Mai,
Thailand from 17-22 November 2003. The overall aim of the
project was to ensure that those involved in TV production
in selected Asia Pacific countries will recognise the significance
of ageing issues and embrace them in their professional work.
Within this broad aim, the regional workshop sought to inform
participants of the significance of ageing in contemporary society
by engaging with the talents and enthusiasm of participants in
working with ageing issues and enabling media professionals to
incorporate ageing issues in their work with confidence by
providing resources, materials, contacts and ideas in order to
explore strategies that will enhance the older people’s

access to programme makers and participation in the TV world.

Participation in this workshop was open to nationals in low
and middle-income countries in the sub-regions of South Asia,
Southeast Asia, East Asia and the South Pacific. From among
over 45 applications received, the organizers have selected, through
an open application and competitive selection process, twenty-one
each mid-career television professionals drawn from: Bangladesh,
Cambodia, China, India, Indonesia, Lao PDR, Malaysia, Nepal,
the Philippines, Sri Lanka, Thailand and Vietham. Participants
were representing themselves and not their countries or their
media organizations. They would relate to each other, and to the
workshop team, as fellow professionals sharing a common

concern.

It was a highly diverse group: most are working for commercial
or state-owned television broadcast stations while a few are
accomplished freelancers with regular access to television
stations in their countries. Participants’ ages range from mid 20s
to about 50, but the average participant was in mid 30s with
at least 8-10 years of professional experience, which includes
news reporters, documentary directors/producers, camera
persons, news anchors and programme managers. The emphasis
of this workshop, which was conducted in English, focused on
creating the knowledge base and better understanding of the

linkages between ageing and development in the Asia Pacific
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context. It was hoped that such enhancement would eventually lead

to the production of appropriate television and video content.

In terms of television and video material, the workshop looked
at a broad range of formats and genres, such as:
e News and current affairs coverage
e Documentaries
e Entertainment programming (music, single episode or
serial dramas)

e Public service announcements (PSAs, or televisionspots)

The workshop did not cover camera and editing techniques,
but instead focused on effective story telling using the audiovisual

media, and employing a variety of formats.

In addition to exploring ageing issues, participants had been
challenged to consider how other significant issues have emerged
in the media and how these issues are impacting the region’s
older people. In particular, the following issues had been
addressed:
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Pursuit of environmentally sustainable development

Safeguarding women’s rights and gender equality

Impact of HIVAIDS on older people and their families

A key message of the workshop looked at the image of older
people on TV : was there a misrepresentation of older people?
Another important theme was building awareness of the under-
representation of older people in all types of TV programming -
both fictional and factual. Perhaps the most crucial learning
experiences were the opportunity to spend one day interacting

with older people in their own communities.

The workshop was conducted in an informal yet structured
manner, offering the participants a mix of presentations, plenary
discussions, video screenings, working groups. There was also
a field visit for interaction with poor and disadvantaged older people

and their families in three local communities in northern Thailand.
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At the end of the workshop, the participants were highly
appreciative of the sensitising and
training provided, and committed them-
selves to covering ageing and older people
with greater depth, interest and sensitivity
upon their return. They also commended
the participatory and interactive ap-
proaches adopted by workshop directors
and resource persons, which enabled
informal yet structured learning through a
sharing of experiences, information and *
perspectives. At the same time, they

pointed out at their level, they did not

A key message of the
workshop looked at the
image of older people
on TV : was there a
misrepresentation
of older people?
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collaborators to similarly sensitise media
gate-keepers, i.e. programme managers, news directors, senior

managers and even proprietors. In response, HAI and TVE are
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planning to organise a series of such high level round table

meetings, as follows:

e Country level meetings in South Asia, most probably in
Bangladesh, India and Sri Lanka

e Sub-regional level meeting in South East Asia

The aim of the “South East Asian Media Round Table on
needs and concerns of a rapidly increasing older population in
Asia” is to create a forum where those involved in TV stations at
management and policy levels will have the opportunity to explore
new strategies related to ageing issues in their work, as well as
share ideas and learning with their colleagues in the region. This

is a future plan of HelpAge International in the next two years.
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Gentle way the meaning of JUDO a sport which has along
lasting history in Japan, a sport which has surprising variety in itself
even as a fun sport, an art, a discipline, a recreational or social

activity, a fitness program, a means of self-defense or combat.

Judo has been of interest around the world; founded in 1882
by Dr. Jigoro Kano. Judo is a refinement of the ancient martial art
of Jujitsu. Dr. Kano studied these ancient forms and integrated
what he considered to be the best of their techniques into what
is now the modern sport of Judo. It was first officially taught at the
Kodokan Judo Kano in Tokyo. The purpose in learning Judo is to
develop the character, mind, and body, including teaching the
principle of flexibility in the application of technique, such as,
efficient use of balance, movement in the performance of Judo
and other skills. In addition, players should be reminded that the
principles of Judo, such as “Maximum Efficiency” and “Mutual
Welfare and Benefit”, could also be used in our dealings with
others in life.

Today, Judo is practiced by many people throughout the
world, after it was introduced into the Olympic Games in 1964.
People practice Judo to excel in competition, to stay in shape, to

develop self-confidence and for many reasons.

Judo is popular in Thailand as well. Many institutes open Judo
classes to teach students such as in, high school or University.
Judo’s history in Thailand began in 1907 by the Japanese, but
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it was not famous at that time. In 1912, ML Viboonsawaddiwong
Sawaddikul had studied Jujutsu in Europe, and he realized that
this subject was very useful for Thai society. So, Judo was first
introduced in classes at Soun-ku-lhab School, and then, in 1936,
“Renbukun” was established for officially teaching Judo in
Thailand. The Judo Association of Thailand was established in
1955, then came to be a member of the Union of Judo, Asia
in 1956.

Judo in a school for girls

Satri Watrakhang School established Judo Club for
students in high school. It was quite a surprise because Satri
Watrakhang is a school for girls, but there are many students
seriously interested in practicing Judo. Mr. Amorntat Akkapoo
is an advisor teacher of the Judo club of Satri Watrakhang,
who led and fought for the survival of Judo in this school
almost 20 years ago, until the Judo Club was firmly established.
He gave us his point of view in relation to practing Judo in a girl’s

school as follow:

“In a school for girls there should be more mutual combat
sport to teach students. It should have support. But, some have
a different point of view. They think the training is too touch,
and the trainer is usually a man. Therefore, it may be the
cause of problems in the future, but | never gave up, | think
it is necessary and a benefit to the students. There were many
students, who were interested and intended to study Judo.
| decided to open an evening class to teach them from
4.00-7.30 pm. It is quite a long time for practicing, so the
students who are in the class must earnestly love Judo.”

If we try to learn from the past, we will realize his fighting
was not in vain. His students could get many benefits, such as;
entrance to a famous University as a great Judo sports person.
In addition, many great Judo experts were built from here. After
they came into university some of them had a chance to be a

representative of Thailand as a Judo player. Moreover, anyone,
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e Consultant of Judo Club, Satriwatrakhang
e Committee of Judo Association of Thailand Under

The Patronage of His Majesty The King
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who practices Judo can get skills of self-defense for protecting
themselves from danger, which can occur often in everyday life.
More benefits from Judo are shared in this interesting experience
of Mr. Amorntat, and what he gets from practicing Judo. “I liked
Judo since | had seen a Japanese movie about Judo when
| was young. After | practiced for a while, | found that my
manner and my sensations were calmer than former times; it
seemed | could reach my potential in mind and body. In my
opinion, all sports can help everyone to have concentration in
their mind. It depends on the person’s concept and philosophy
of each sport. Judo was created from Jujitsu techniques, even
though Jujitsu retains more dangerous self-defense techniques,
while Judo can generally be practiced with full force and

complete safety.”
At last, Mr. Amorntat has left something to the children

“Whatever you want to play, you must choose the
suitable sport for yourself. When you play Judo, you can use it
in your daily life. The person who is seriously interested in
Judo, of course will learn the philosophy of Judo without

hesitation.”

Telling about Judo has made us clearly understand its meaning,
importance and the charm of it. Whoever seriously practices and
learns this sport, it is not an overstatement to say that a gentle
and a clam feeling will be absorbed through to the unconscious

level.
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Here are some impressions about Judo from one student who has been interested
in Judo for more that 6 years. “Nong-Wun” or “Chanida Leswittayapas”, a little girl
who became Chairman of Judo Club of this school. Nowadays, she is a high level

Judo player. She told us about her special gift that she has gotten from practicing Judo

“l have gained many things, firstly, good health, many friends, moreover, the most important thing mental control.

I would like to remark that playing sports is good and you must try your best.”
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Mr. YUTAKA HOMMA Farewell Speech

| regrettably have to say ‘Sayonara’ to all of you after 4 years service in Thailand. | am very grateful

| could serve you with your full support and the understanding for the activities of the Japan Foundation,

Bangkok during my stay in Thailand.

My life in Thailand both in official and private capacity has been really pleasant and merry, and

| ' wish | could stay longer. Thinking | link with you through mind wherever | am on the earth, | go on a trip

to a new place. | hope to see you again soon. Thank you very much and ‘Arigato’
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Takashi Sudo
July 8th, 1949

Niigata Prefecture

Graduate from Senshu University
Joined the Japan Foundation
Director, Accounting Division, Financial and
Accounting Department
Director, Financial Division, Financial and
Accounting Department
2001 Director, General Affairs Division, General
Affairs Department

2003 Managing Director, Audit Bureau

Greetings! My name is Takashi Sudo. | have heard so much
about how challenging and rewarding an experience it is to be
the Director General of the Japan Foundation, Bangkok, and

| am very happy to be here.

Let me briefly introduce myself. After joining the Japan
Foundation in 1973, | have mostly worked for administrative
positions in Tokyo. | have served as the director of such
divisions as Accounting, Finance and General Affairs. Most
recently, | have been the Managing Director of the Audit Bureau.
For me, this is the very first overseas assignment, and | am

thrilled to start my new life in Bangkok.

There are many things | am looking forward to as | settle
down, but above all, | look forward to getting to know the
country, the people and its vibrant culture. Dozo yoroshiku

onegai shimasu!
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November 2003
(When it comes to love)

Nov. 7 Nabie’s Love 92 mins.

Nov. 14 First Love 115 mins.

December 2003
(Tora-san Film Festival)

Dec. 9 It’s a Hard Life!
Dec. 15 Hearts and Flower for Tora
Dec. 16 Tora-san, The Expert
Dec. 17 Tora-san goes Religious
Dec. 18 Tora-san’s Forbidden Love
Dec. 19 Tora-san’s Island Encounter
Dec. 20 It’s a Hard Life!
Tora-san Goes North
Tora-san My Uncle
Dec. 21 Hearts and Flower for Tora
Tora-san Takes a Vacation

Tora-san to The Rescue

January 2004
(Sports)

Jan. 9 Sumo Do, Sumo Don’t 103 mins
Jan. 16 Swimming Upstream 95 mins
Jan. 23 Give it all 120 mins
Jan. 30 Roar of the Crowd

103 mins
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Japan Cultural Center, Bangkok (The Japan
Foundation) serves as a liaison office of
the Japan Foundation, established by the
Japanese government in 1972, to assist its
full implementation of cultural exchanges
between Thailand and Japan as well as to
create networks with affiliated cultural
organizations and individuals in Thailand
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Japan Letters is distributed free of charge to
individuals and organizations interested in
Japanese culture and international cultural
exchange. Japan letter can be also read on
site at www.jfbkk.or.th
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Any suggestion

and comments are welcome to:
YU W90 IAILUEN
wazAMAARLUTaITIUNTLAT:
The Editor of Japan Letter
Japan Cultural Center, Bangkok
(The Japan Foundation)

Serm Mit Tower 10F

159 Sukhumvit Soi 21 (Asoke),
Bangkok 10110

Tel: 0-2260-8560-4

Fax: 0-2260-8565

E-mail: info@jfbkk.or.th
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