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“We would like to introduce you to-female
Japa-nese, e-lrtist creates fas-cinating sculptural
work by using local traditional materials and
has chosen to study about local materials of
Thailand is FUMIE Sasai. She has been granted
POLA Art Foundation’s fellowship to stay in
Thailand for one year. Because of her close
relationship to Buddhism, then most of her works
represent the Buddhist religion.
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Last February 14, 2004, the Japan Foundation,
Bangkok was present at a Lacquer Ware art Exhibition
entitled “3n-Rak”. The same day, FUMIE Sasai gave
lecturer to teach to everyone who attended about lacquer
ware, which was very successful. If you are a person who
is interested in sculptural arts, you should not pass up
this article, which integrates many good stories about arts.
It will let you see her charm as well as her point of view,
which creates her cute works, and occurred when she
traveled around Asia. Let's touch her “3n” together...

Lacquer is a material originating in Asia. | wanted to
confirm the relation of lacquer and Asia as an artist who
uses it and, from April 2003 for about 12 months, | used this
medium to create my works at Chiang Mai University in
Thailand. At that time, | had the chance to view the lacquer
ware of Thailand, Myanmar, and
Bhutan and other local materials.

In Thailand, many natural
materials are seen used in daily life
and it was very impressive for me
and | started using them as well.

There are various crafts
other than lacquer ware, such
as woodwork, rattan, and paper
manufacture, in Chiang Mai. First,
| had to research the material
needed for work because lacquer
is liquid, it needs a material used
as the foundation to adhere to.
| paid attention to the special
paper of Chiang Mai. Also an old
tradition in Japan, there is a technique on the basis of paper
called “ikkambari” where many sheets of Japanese handmade
paper are stuck together with lacquer, and it is light and
very strong. Because there is no transformation of form |
impregnated lacquer juice into the paper of Chiang Mai made
from the long fiber “sa” plant and | decided to use it as the
main foundation. | think that it is quite a strong material.

The lacquer juice in Thailand is produced in Maehongson
near the border with Myanmar. Their ingredient is very similar
to Myanmar because it is made from same kind of tree. It is
sticky compared with lacquer in Japan, has much rubber, and
is glossy, its surface is a little soft, and its speed in hardening
is slow. | met with some hill tribe people coming with their
lacquer for sale at the market in Syan state of Myanmar.
Lacquer is put into the shoots of bamboo. It is a way of
waterproofing adhesives rather than using paint. | felt lacquer
fit into their daily lives because | saw not specialists but
ordinary people coming to buy it.
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| was able to visit many studios
especially in Bagan, which is the
lacquer ware producing district in
Myanmar. They had some sections
for making foundation and coating
then patterning the surface finished
by lacquer. For the foundation of
lacquer, bamboo is used abundantly
like Thailand by knitting or making
it into the shape of a cail, skillfully
made. Although | had tried it
before, it was difficult and it turns
out that it requires much skill.
The Torrid Zone has a lot of ¥
bamboo. | was impressed that
the techniques suited the land
where it is produced and | was able to visit the studio which
applies the technique “Tayou” which makes relief on
the surface. The stickiness of lacquer is used in this
technique. After the lacquer and powdered bones are mixed,
it then becomes clay. After | repeated the trial, | was able
to use this for my work. It takes time to become adept at
the right proportions and mixing rate and | felt skillful work
was required also for this.

| visited Bhutan after my exhibition. The style of dress and
people’s facial features in Bhutan are similar to Japanese.
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| was able to visit the village
of lacquer, which is at the eastern
most end, Tashiyangtue. The work
of lacquer needs humidity, and
so it is performed during the
rainy season from May to
September when the hardening
takes a short time. Although |
could not visit studios because
it was April | was able to collect
extracted lacquer juice and
the lacquer ware for daily life.
| thought the state of lacquer
juice, color and grade of stickiness
resembles Japanese lacquer.
Most Bhutanese lacquer ware is
rubbed directly into the wood grain about 10 to 20 times,
and used for tableware called Dapa and Pop.

As mentioned above, | talked about the lacquer of
each country simply through my research. Although lacquer
is not popular in present-day city life, | am glad if you
become interested in it.

The clue of this research is that | wanted to explore
my own origins and the roots of lacquer, and to look for
my roots as a Japanese using an original material of Asia
and to continue this work in the future.

Lacquer and the face of the people began to resemble
that of Japanese to me while | was in Thailand, Myanmar,
and Bhutan. Moreover, the main religion in Japan, Thailand,
Myanmar and Bhutan is Buddhism although a little different.
| also considered the reason for my sense of closeness
| had for these countries, which is that the origin of thought
is alike.

At present, | am feeling that Lacquer and my roots
have deep relationship with Buddhism. | will research the
relationship.

Actually living, researching and making works in South-
east Asia was a very precious experience to me.

Last but not least, | would like to express my deep
gratitude to the POLA Art Foundation and Japan Foundation
for support, and to all people that gave their kindness to
me for this research and work.
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The cooperation between AFS and the Embassy
of Japan in Thailand
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| didn't know when | would have the oppoftunity or how |
would get to go to Japan. Then, | was awarded a scholarship
from the Japanese Embassy in Thailand. My mother always
advised me to fight for a chance because this was the only
way for me to go there. For this reason, | have fought until |
became a winner. On 19 March 2003, | flew to Japan. | feared
nothing because my heart was already there; furthermore, |

wasn't excited, it seemed natural.

| had a chance to travel to Osaka, where | learned
some rules of this land. Sometimes, | felt discouraged when
| could not speak nor understand English or Japanese. When
the time came to depart from my friends and live with my
host family. | felt as if | were left somewhere, which | had
never known before. A few weeks later, | went to a new school.
Here, | had friends, teachers and many things, which
were new in my life. During 3 months, | tried to become
accustomed to them as much as | could, but it was difficult
because my thoughts were always about Thailand, the
smiles and sympathy of all Thai people, my classmates
who always played and looked after me. Now, | just spent
my life going to school and coming back home. Sitting alone
among silence, since | did not have any friends to talk to
like before as well as nobody paid attention to me. | was still
to attach to Thailand and could not bring my mind to the
present situation.
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After traveling to Hiroshima one week, | forgot everything
and tried to start learning again. The valuable experience
from Hiroshima was that it had been destroyed; the people
went through much pain but started to live again with joy.
| tried the art of folding paper to be a crane figure until
| got 889 cranes (this is one of Japanese' belief), then
| vowed to have success in this trip. | started to go to
school with a great effort again, but the vow was not
successful, even after 2 months had passed. Nevertheless,
| never thought to go back to Thailand that would mean

| had given up.

Again, after taking AFS summer camp; | got an in-
spiration to overcome my difficulties. All my friends had
improved themselves very much and | was stunned.
So after returning from camp that answer to why | had
failed again and again was found. The reason | had been
so disappointed were because | didn't spend much time
with my host family. | could have gotten to know them more
by trying to speak Japanese and communicating with them.
When the second term of school opened, | began to enjoy
with my friends. They started to communicate with me;
furthermore, we were closer. Everyone came to take care
of me. Why? The answer was | started to speak Japanese.
They were smiling and welcoming to me. Someone tried
to teach Japanese language to me. When | could commu-
nicate, everyone was pleased to respond. Moreover, | had
a chance to meet the Japanese volunteer, helping Thai

students in Japan. They always spoke to and

consoled me. Finally, | was successful. | had friends and
family, also | could learn Japanese Culture from them.
| would like to express my deepest thanks to everyone who
always encouraged me; thanks to AFS for looking after
me, beside The Embassy of Japan in Thailand for their
supporting budget. It is normal that everyone might
experience suffering and happiness at the same time,
when they spend their life in other countries. But, everything,
having been learned, was worthwhile, whether famlly,

school or society.
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Host Family

| have learned a new lifestyle, how to spend my life as
a student in Japan and to participate in family’s activities.
Moreover, | was supported in sports and culture by my host
family; such as, Kyudo, paintbrush writing, Japanese language,
Tea ceremony, Kimono, cooking and going to temple on some
occasions. | love my host sister. She has been my friend
and consultant; besides, she is like my real sister. When | felt
suffering, she would be suffering. When | felt happy, she
would be happy as well. Thank you very much “ {37 4"
(Haruka)

School

My school was a Christian school, so it often had volunteer
activities; also helping Thai students. For this reason | desired
to work for society. | learned about studying, teaching and
clubbing. | had new friends from my class and Naginata Club.
| learned in an efficient approach to the process of work
as well as working for the volunteer society from this school.
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Society

| have seen the society's good order, punctuality, beautiful
towns and ease with electronics. Moreover, | learned about
ethics as well. Japan gave me much convenience, but | have
not gotten attached to this because | understand very well
the nature of my country. | was thinking about Thailand that
we have been suffering. | would like my ideas to become
a part of Thai social development; for example, build
signposts for the blind, build wheel-chair access ways for the
handicapped. Thus, all handicapped in Thailand could have
convenience as well as in Japan.

| had so many experiences, from studying and spending
my life in Japan. One thing | realized was love of my family
and my country and that nowhere would give me as much love
and attention as my home. Thailand is my hometown, which
| love. | am so proud that | am Thai because Thailand
has a great King who always devotes his time to look after
Thai people.
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Fumie Sasal s

Exhlbltlon Report

The Japan Foundation, Bangkok presented a Lacquer Ware Art
Exhibition entitled “$n - Rak”, featuring a young female Japanese
artist, Ms. Fumie Sasai, at the Art Gallery of the Japan Foundation,
Bangkok from Saturday, February 14 - Friday, March 5, 2004.

Ms. Fumie Sasai has been granted POLA Art Foundation’s fellow-
ship to stay in Thailand for one year. She selected Chiang Mai as her
residence and has been staying there for almost 8 months. Ms. Fumie
Sasai uses lacquer for her contemporary art works. Besides, her works
are all whimsical.

In this exhibition, around 20 works including brand-new ones was installed.
All objects are made from lacquer in Thailand, Myanmar and Japan.

On St. Valentine's Day, Saturday, February 14, 2004, the workshop was held
at 14:00 and 16.00 at the venue. She gave her instructions to make
pretty lucky charms for “5n (love)” with Bl (lacquer).” Almost 100 people
participated in the workshop.

Catalogue distribution & a closing party was held at 18:30 on
Thursday, March 4, 2004 at the same venue. A lot of artists, curators, mass
media and art related people came to join the party.
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Mr. Hiroshi UCHIDA

Greetings

from
Mr. Uchida,
New Deputy

Director et
=iy nnning

This is the third time for me to work at the Japan Foundation’s Bangkok
Office. The first time was from 1983 to 1986, before rapid economic growth,

so things moved slowly even in Bangkok, a typical Southeast Asian atmosphere.

The second time was from 1994 to 1997, at the peak of the rapid economic
growth from late 80s, which suddenly ended in July 1997, just after my return
to Japan. This time, | am really looking forward to seeing new Thailand in the 21
century.

paUPIRNuNNTaInnYg  AssillduaTan ATy luAsawsnuunnsuniin
52ndgtl 1983-1986 @adlutasnauniniAsegialnaasilasnadiisinia
n3anny TugAuuAgiliussennea ue g wudssnAluwouai@aainmgmiy

mndunnldnsuniiilusendngg 1994 -1997 agludaefiprugialng
Mdnasnf alaefiAsughalnglfiSuituanamsnansd 1980 usflutasfuavun
1732 (UsenNalhaunIngIAy 1997) gALATEgnangs YAuanaiaenanseiuri
walupSafinaeslailom Wugdamhianasmils FewAniunumuanlsaned
Tneflupmsud 21 fiiudasfindunuaniuanes
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o Studies

Alumni Seminar on

s vuu AYIIN-AdUDDUU nan  asusunnIndufnu

Organized by Department of Japanese, Faculty of Liberal Arts, Thammasat University, 24 March 2004
'ﬂﬂIﬂEl mmmmmmﬂu AfzAaUAN Iﬂi &lﬂﬂ‘)ﬂﬂ’tﬁﬂﬁii&lﬂ’t Mi 'J‘u"fl 24 uu’mu 2547

The seminar was started by the opening remarks of Assoc. Prof. Dr. Pimpan Vessakosol, Dean of Faculty of
Liberal Arts Thammasat University, and Mr. Yutaka Homma, Director General of the Japan Foundation, Bangkok,
to give an overview of the past achievements of the Japanese studies program and its future prospects.
Then, it was followed by the most important founding member of the M.A. Program, Assoc. Prof. Dr. Marisa
Pongtanayontakit, kindly explained the genesis of the Japanese Studies Program at Thammasat University.
Program in Japanese Studies was initiated to be an integrated sciences by combining many fields of studies
including language and literatures, politics and international relations, business administration, economics,
history, sociology, etc. After the keynote address by Dr. Marisa, the seminar was followed by the two presenters
focusing on the Japanese culture and language. In terms of cultural perspectives, Dr. Chomnard Setisarn, a lecturer
of Faculty of Arts, Chulalongkorn University explained the overview of Japanese folklore in the globalization era.

In the afternoon session, there was a panel discussion entitled “Japan in the New Millennium™ by focusing
on the current situation and its future prospects of Japanese economic, political and international relations.
The panelists included Assoc. Prof. Wai Jamornmarn of the Faculty of Commerce and Accountancy, Asst. Prof.
Dr. Noppadol Chartprasert of Department of History, Faculty of Liberal Arts, and Asst. Prof. Siriporn Wajjawaku
of Faculty of Political Science.

Then, the seminar was opened to the audience for exchanging
opinions and information, and it was wrapped up by Dr. Kitti to put
the emphasis on the improvement of Japanese Studies Program at
Thammasat University and to invite the audience to work together by
strengthening the networks Japanese Studies in Thailand.

JAPAN LETTER <&, 12
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Rakugo

3
-.O
dw

)]

D
LY

©

XY
[
]

B
X

o]
=

©)

8
)

2
o

45 Days in Thailand
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Through many activities that were conducted by The
Japan Foundation, Bangkok, You might have heard
about Rakugo, Japanese traditional comedy performance.
Rakugo filled many Thai audiences with laughter, which is
an innocent comedy that attracts the audience who are
entertained from beginning to end. This was the second
time for Rakugo in Thailand. The performance was related
through a comedian who attempts to make everyone laugh
because the happiness in his life is received from the
happiness of others. Shofukutei Kakushow, a Japanese
slapstick sit-down comedian, toured in Thailand as the
first mission of “Special Advisor for Cultural Exchange”.
On this occasion, we proudly let you touch the miracle of
Rakugo by opening his heart “Kakushow”.
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Beginning in Rakugo

Love to see everyone laugh; this was the reason that
greatly drove him to decide to be a comedian. He thought
that if he were a comedian he would often see everyone
laugh. There are many styles of comedy, but the charm
of Rakugo is outstanding and different from other styles.
As a Rakugo performer, he can present his performance
to the audience through his ideas and imagination with
boundless energy. The other charming of Rakugo is the
imagination of the audience. Even through, the performer
would play many roles; Rakugo also opens the opportunity
for the audience to use their imagination along with the
performance. The performer can express his limitless
imagination through his manner to the audience that can
absorb the performance by their own imaginations that
are different for each person. That's
it! It is the imracle imagination of
Rakugo, a white comedy, pure in
itself and without any obscenity.
Especially, most of the content
of Rakugo deals with situations in
daily life, which generally happens
to everyone. When you have seen
Rakugo, it makes you forget your-
self and you say, “That's it! It just
happened to me”...”Yes! It was just
a spontaneous experience”...

45 days of Rakugo

During the 45 days of Rakugo
performance by Kakushow, his
latest experience in Thailand, he
came to know something about
laughter, that it is the same everyway. True happiness
is universal. Many rounds of performances, conducted in
Thailand gave him a chance to meet many kinds of the
audiences, a mixture of careers and numerous age ranges.
For this reason, he learned that laughter is without any
borders. During the last performance, which was free, the
performer went to meet the audience in their hometown and
provided them with more laughter. Many people, who could
not come to see the performance when it was conducted
far away and had never seen any art of Japan before.
Kakushow was very impressed with this last experience
that gave him the inspiration for performing Rakugo again.
As a comedian, he always recognizes that, the next step as
a performer, he must approach many people so everyone has
a chance to experience happiness all together.
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A special gift, which Mr. Kakushow gained this tin-';e,
was confidence in himself. Normally, he did not have many
chances to perform with many rounds and various venues
like this before. Sometimes, he was exhausted, but he never
gave up because he knew if he tried he would make
everyone laugh. He though that he would not hear everyone
laugh at the same time but they did again and again. He felt
he surpassed all obstacles and was stronger than in the
past. When he performs, he always thinks that he must
fight until the end, and then he will see everyone laughing.
His attempt will blaze up because he realizes that the
impressions are waiting at the closing stages.

First experience

Not only did he perform Rakugo for making everyone
laugh, but he also conducted a Rakugo workshop, which
will remain in his memory for a long. The workshop was
conducted for training students in Chulalongkorn University.
It was the first experience of Kakushow an instructor of
Rakugo. Actually, the performer of Rakugo will not teach
this art to anyone because it is very difficult and he or she
is afraid that the standard of Rakugo will decrease.
In the beginning, he did not have confidence that the
students would understand it. When he taught them, he
was very impressed, even though they did not understand
so much in the begining. He assigned them to compose
the words of Rakugo by themselves. The result was very
appreciate and their words were fantastic as well as their
performance. He would not forget this experience because
it was great that he could relate the traditional comedy
performance of Japan to another nationality.
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Next Step

After giving happiness and laughter to the Thai audience
during 45 days, his next step for performing Rakugo is
England, where he will be for 1 year. Now, he does not
dishearten anymore because he had a great experience
in Thailand. He is stronger and more confident to bring
laughter to everyone in the world. He believes that each
country has the same motive to laugh such as, Malaysia,
England, Thailand, Ireland, Italy, Singapore, France, Germany,
Hungary, Turkey, South Africa, Korea, America and Australia,
can experience laughter through Rakugo by Kakushow.
He told us that if he has a chance to perform in South America,
he would have then performed Rakugo all over of the world.
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66 He always thinks that he must fight until the end,

nd then he will see everyone laughing. His attempt
will blaze up because he realizes that the
pressions are waiting at the closing stages.
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Sharing the experience

from Rakugo
Juus:

After, Kakushow overflowed you with the
charm of Rakugo. Here are some feelings
to consider carefully towards the workshop
from some of the students. Let's see how
did they feel about this pure comedy art.

Sasithorn Panichnok (Hene), a student
majoring in dramatic arts at Arts Faculty,
Chulalongkorn University expressed admira-
tion towards the performance, shown
before starting the workshop “After | had seen it, | was
adored it; | also had a chance to attend a workshop as well.
At first, | could not imagine anything about the performance;
I just knew that it was a Japanese comedy. But, when
| attended, | was very surprised. His imagination was very
creative, for example, joke story telling (not as we usually
see in normal style, like a talk show), but his performance
was very special and fantastic, because he could imagine
his leg to play as a puppet, and brought it to play together
with his face very well. He was very excellent and smart!
Unbelievable!”

About the workshop atmosphere, Hene related to us
that, “The workshop started with an explanation of the
meaning of Rakugo, which means a Japanese slapstick
sit-down comedian. If we want to tell a story, we should try
to express a real feeling, real manner. He showed his acting
of some situations, and then he asked us to perform as well.
He gave us some situations, such as, drinking alcohol;
he told us to try to do it, then my friend acted by drinking
very fast. He said that this act was not drinking alcohol, but
water. He informed us that we should express our real
feelings when we were drinking alcohol.”

Moreover, the workshop assigned students to compose
their own style of Rakugo. Hene composed her version.
“Hene wrote about Thai dirty jokes. | felt that this activity
made me more confident. Normally, | feel bashful when
| tell jokes in front of many people. But, when | learned
Rakugo, all bashfulness disappeared. | know how to use
my body to communicate more than in the past.”
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Torpong Pichiensopon (Tor), a student
majoring in dramatic arts at Arts Faculty,
Chulalongkorn University had known about
Rakugo through a cartoon book. At first
he thought the show would be only a single
storyteller, where performer tells jokes for the
whole time but surprisingly it turned out to
be a variety show in which the storyteller’s
talents were presented in diverse ways.
Tor told us about the charm of Rakugo.
“The main component was comedy and amusement.
But most attractive was the actor because he could play
many characters; moreover, he gave many impressing
performances, for example, cutting paper and others. He was
a genius.”

Besides, the workshop allowed him to find out a difference
between Rakugo and western art. “There was a difference
in amusement. Rakugo seemed like Thai traditional dance
because both of them were eastern art, which must be
practiced from the outside, such as, manner, voice and face
expression, then everything, was adapted to be the character.
But, western art is practiced from inside, then expands to
the character which has a movement. If Western and Eastern
arts could be mixed together, it would be great!”

According to the students, experiencing the charm of
Rakugo made us sure that Rakugo not only gives happiness
to everyone, but also gives a value, which everyone can
realize no matter which culture they are from, but they
can learn and understand in others. That means there is
nothing, which can hinder us from learning everything in
this world.

sandd Widasl A (sia) UnAnwneAInN
AaUnIasAT AMENYIAN AT WIAINTOL
aAnede  roufleslfunfandusialnee
agauwasy dawnels Nl Alnsznting
it “angudiudslunauiudilag
dRadznise aswuuiiFandn alnee
siaAndralnsziuifiasnisian3asnan
TnsAafuiiesadrnfariniy  udide
T "l Admsutanlaluduanamainnany
Ty 1wnsneasg Aefl 1ansass IA
“ 5199 man i lwiafeduls lidnandumsldneme mau e
aanna“niiving dsaldialiaieia uinassalne
flndunudn “ung weAausoman  yn uasiissgn
9399 Apunu sy Jn3lITMeE ArTL AN WITaLEY
Wunana g auldieazann dnmslviganszans uaznisu ag
Bug Banangageiisenivle gauasy unwnae guad
iFaiaensy s iiunaneaulsaasi”

Pnfenssnldiinmaassimidsels Nl Seanauansig
vo9nRlneeiu sieeGaudn “unnsomst  yn danaud’
Jupdt g AumItinii SeAavsvavesiuaan v=lnen
meuannay Tagnanrim dn"ee “mbdeu udAae
gudwnilusiasas wsraseIunnvzaany19Ing v luAauua
ApssnveneniiuauSamas dnseadaulne Gedrdinim u
B WINIWAIUEaNAzTUANLANYEA AVIE YnIAEUENNTT”

nmuaniarasdnAneils Wl L diuresnalnee
Tnaassll Miisudladn wananfinalweaznauany alw
v o @ v Ao = i da &4 @ v
Augaauds  SafidnnilinuANiiniugns wisosuilafe
ladmmalaug A wnsanasdauiuasdlatofauinuess
wagsnmTAsNM ey Wuranefivi ladad sielag as
wfanuwalifanaseuiuulaniuilsion  JapanLETTE™



February (Drama)
6 February 04 Home Village mins
13 February 04 Dump Factory mins
20 February 04 A Distant Cry From Spring mins
27 February 04 Muddy River mins

NNAMNUT (ATINN)
6 nNMWUE 47 thwfiadiasuay
13 AuAuE 47 ls99uuan
20 NNAMNUT 47 T EINIENAINTWN
27 NNAWUG 47 uaitlaau

March (Samurai) 2004
12  March 04 Seven Samurai mins
19 March 04 When the Rain Lift mins
26 March 04 Rashomon mins

JurAy (7yls)
12 Junan 47 VAL
19 Hunaw 47 Lﬁawuvmﬁ
Junew 47 lau

(Animal friend) 2004

April 04 Hachiko mins
April 04 Story of Young Elephant mins
April 04 Forest of Little Bear mins
April 04 Crane mins
April 04 Unico mins

WRIEU (WWNBY A1)
2 LWwWNEY 47 analne
9 LWwWIEU 47 anfwanuilne
16 LNWIE 47 Thnidag
23 LWENEU 47 T3 UNNITATHUNARYEY
30 LWENEU 47 gillng

Japan Cultural Center, Bangkok (The Japan
Foundation) serves as a liaison office of
the Japan Foundation, established by the
Japanese government in 1972, to assist its
full implementation of cultural exchanges
between Thailand and Japan as well as to
create networks with affiliated cultural
organizations and individuals in Thailand
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Japan Letters is distributed free of charge to
individuals and organizations interested in
Japanese culture and international cultural
exchange. Japan letter can be also read on
site at www.jfbkk.or.th
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Any suggestion

and comments are welcome to:
YU W90 IAIMUEN
LLaxmwﬁmﬁu’uawﬁua\lﬂﬁﬁ:
The Editor of Japan Letter
Japan Cultural Center, Bangkok
(The Japan Foundation)

Serm Mit Tower 10F

159 Sukhumvit Soi 21 (Asoke),
Bangkok 10110
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