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Presenting our new purposes,
roles and commitment

‡¥Õ– ‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ
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§«“¡ÕàÕπ‚¬π·≈–ß¥ß“¡¢Õß≈“¬‡ âπ¢Õß —≠≈—°…≥å∑’Ë‡ªìπµ—«·∑π¢Õß§«“¡
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§«“¡‡¢â“„®´÷Ëß°—π·≈–°—π ·≈–°“√ √â“ß √√§åÕ¬à“ß¡’ µ‘ªí≠≠“∑’ËÕ¬Ÿà‡Àπ◊Õæ√¡·¥π·≈–
§«“¡·µ°µà“ß∑“ß«—≤π∏√√¡

√Ÿª∑√ßº’‡ ◊ÈÕ
®ÿ¥°÷Ëß°≈“ß¢Õßµ—«º’‡ ◊ÈÕ§◊Õ —≠≈—°…≥å¢Õßª√–‡∑»≠’ËªÿÉπ √Ÿª∑√ß∑’ËÕàÕπ™âÕ¬

 √â“ß √√§å≈“¬‡ âπ∑’Ë∑–¬“π‰ª®“°®ÿ¥°÷Ëß°≈“ß·≈â«¬âÕπ°≈—∫¡“∑’Ë ‡¥‘¡Õ’°§√—Èß
À¡“¬∂÷ß«ß®√·Ààß§«“¡‡æ’¬√æ¬“¬“¡∑’Ë®–π”æ“«—≤π∏√√¡ »‘≈ª– ¿“…“
·π«§«“¡§‘¥¢Õßª√–‡∑»≠’ËªÿÉπ‰ª Ÿà∑’Ëµà“ßÊ ∫π‚≈°·Ààßπ’È „π∑“ß°≈—∫°—π°Á‡ªìπ°“√
√—∫π” ‘Ëßµà“ßÊ ®“°À≈“°À≈“¬ª√–‡∑»¬âÕπ°≈—∫‡¢â“¡“ Ÿàª√–‡∑»≠’ËªÿÉπ¥â«¬‡™àπ°—π

‡°’Ë¬«°—∫ ‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ
About the Japan Foundation, Bangkok
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 ’¡à«ß
 ’¡à«ß‡ªìπ ’∑’ËÕ¬Ÿà§Ÿà°—∫ ‡®·ªπø“«πå‡¥™—Ëπ

¡“µ—Èß·µà ¡—¬∑’Ë‡√‘Ë¡°àÕµ—Èß ¥—ßπ—Èπ‡√“®÷ß¬—ß§ß„™â ’π’È
µàÕ‰ª

·π–π”Õß§å°√
‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ ·∫àß “¬ß“π

ÕÕ°‡ªìπ 3 ΩÉ“¬ ‰¥â·°à
1. ΩÉ“¬»‘≈ª– ·≈–«—≤π∏√√¡
2. ΩÉ“¬¿“…“≠’ËªÿÉπ
3. ΩÉ“¬≠’ËªÿÉπ»÷°…“ ·≈–°“√·≈°‡ª≈’Ë¬π∑“ß

«‘™“°“√

1. ΩÉ“¬»‘≈ª– ·≈–«—≤π∏√√¡
¥”‡π‘π°“√®—¥°‘®°√√¡Õ—πÀ≈“°À≈“¬ ‚¥¬

¡’Àπâ“∑’ËÀ≈—° 2 ª√–°“√ §◊Õ
1. ®—¥°‘®°√√¡∑“ß«—≤π∏√√¡µà“ßÊ
2. ‡ªìπÕß§å°√„Àâ∑ÿπ

1) ®—¥°‘®°√√¡∑“ß«—≤π∏√√¡µà“ßÊ
‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ ¡’°‘®°√√¡

∑“ß¥â“π«—≤π∏√√¡À≈“¬√Ÿª·∫∫‡æ◊ËÕ π—∫ πÿπ
°“√·≈°‡ª≈’Ë¬π∑“ß»‘≈ª«—≤π∏√√¡·≈–ª≈Ÿ°‡æ“–
§«“¡À≈“°À≈“¬∑“ß«—≤π∏√√¡„π¿Ÿ¡‘¿“§ ‰¥â
√‘‡√‘Ë¡®—¥ß“πÀ≈“¬ß“π ‡™àπ π‘∑√√»°“√∑“ß»‘≈ª–,
°“√· ¥ß¥πµ√’, °“√· ¥ß∫π‡«∑’, °“√∫√√¬“¬
∑“ß«‘™“°“√, °“√®—¥©“¬¿“æ¬πµ√å ‰¥â·°à ‡∑»°“≈
¿“æ¬πµ√å≠’ËªÿÉπ, «—≤π∏√√¡≠’ËªÿÉπ —≠®√ ·≈–
¿“æ¬πµ√å«—π ÿ¥ —ª¥“Àå ‡ªìπµâπ

2) ‡ªìπÕß§å°√„Àâ∑ÿπ
1. ‚§√ß°“√„Àâ∑ÿπ¢Õß ”π—°ß“π„À≠à

‡®·ªπø“«πå‡¥™—Ëπ ‚µ‡°’¬«
2. ‚§√ß°“√∑ÿπ π—∫ πÿπ¥â“π«—≤π∏√√¡

¢π“¥‡≈Á°¢Õß‡®·ªπø“«πå ‡¥™—Ëπ
°√ÿß‡∑æœ

»Ÿπ¬å¢âÕ¡Ÿ≈
‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ ¬‘π¥’∑’Ë®–„Àâ∫√‘°“√¢âÕ¡Ÿ≈∑’Ë‡°’Ë¬«¢âÕß·°àºŸâªØ‘∫—µ‘ß“π

·≈–Õß§å°√∑’Ë®—¥°‘®°√√¡·≈°‡ª≈’Ë¬π∑“ß«—≤π∏√√¡µà“ßÊ ‚¥¬‰¥â¥”‡π‘π°“√ ”√«®
¢âÕ¡Ÿ≈µà“ßÊ ´÷Ëß‡°’Ë¬«¢âÕß°—∫°“√·≈°‡ª≈’Ë¬π∑“ß«—≤π∏√√¡ ·≈–¬‘π¥’∑’Ë®–·≈°‡ª≈’Ë¬π
·∫àßªíπº≈®“°°“√»÷°…“«‘®—¬ ·≈–·≈°‡ª≈’Ë¬π§«“¡§‘¥‡ÀÁπ°—∫ºŸâ∑’Ë π„® ·≈–¡ÕßÀ“
ºŸâ∑’Ë¡’§«“¡ π„®‡À¡◊Õπ°—π®“°ª√–‡∑»„π¿Ÿ¡‘¿“§‡Õ‡™’¬·≈–ª√–‡∑»Õ◊ËπÊ

2. ΩÉ“¬¿“…“≠’ËªÿÉπ
ΩÉ“¬¿“…“≠’ËªÿÉπ‡πâπ°“√∑”ß“π„π‡√◊ËÕß¢Õß°“√®—¥°‘®°√√¡µà“ßÊ ∑’Ë‡°’Ë¬«°—∫

°“√»÷°…“¿“…“≠’ËªÿÉπ„πª√–‡∑»‰∑¬ ¡’®ÿ¥¡ÿàßÀ¡“¬‡æ◊ËÕ √â“ß§«“¡‡¢â“„®„πª√–‡∑»
≠’ËªÿÉπÕ¬à“ßµ√ß‰ªµ√ß¡“¥â«¬¡ÿ¡¡Õß∑’Ë°«â“ß¢«“ß ‚¥¬

1.  àßºŸâ‡™’Ë¬«™“≠„π°“√ Õπ‰ª¬—ß¡À“«‘∑¬“≈—¬·≈–‚√ß‡√’¬π¡—∏¬¡»÷°…“
2. ®—¥°“√ Õπ¿“…“≠’ËªÿÉπÀ≈—° Ÿµ√µà“ßÊ
3. ®—¥°‘®°√√¡∑’Ë‡°’Ë¬«¢âÕß ‡™àπ °“√ª√–°«¥ ÿπ∑√æ®πå¿“…“≠’ËªÿÉπ‡ªìπª√–®”

∑ÿ°ªï (‡¥◊Õπ ‘ßÀ“§¡) ·≈–°“√®—¥ Õ∫«—¥√–¥—∫§«“¡√Ÿâ¿“…“≠’ËªÿÉπ (‡¥◊Õπ
∏—π«“§¡) æ√âÕ¡Ê °—π°—∫°‘®°√√¡‡À≈à“π’È ‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ
‰¥â√à«¡°—∫°√–∑√«ß»÷°…“∏‘°“√„π°“√®—¥æ‘¡æåÀπ—ß ◊Õ·∫∫‡√’¬π¿“…“
≠’ËªÿÉπ√–¥—∫¡—∏¬¡»÷°…“µÕπª≈“¬ ∑—Èß¬—ß∑”Àπâ“∑’Ë«“ß·ºπ„π°“√®—¥Õ∫√¡
§√Ÿ Õπ¿“…“≠’ËªÿÉπ µ≈Õ¥®π„Àâ¢âÕ¡Ÿ≈µÕ∫§”∂“¡¢âÕ ß —¬‡°’Ë¬«°—∫
°“√»÷°…“¿“…“≠’ËªÿÉπ

3. ΩÉ“¬≠’ËªÿÉπ»÷°…“ ·≈–°“√·≈°‡ª≈’Ë¬π∑“ß«‘™“°“√
„π∞“π–∑’Ë ‡ªìπ»Ÿπ¬å¢âÕ¡Ÿ≈∑’Ë„Àâ§«“¡√Ÿâ ‡°’Ë¬«°—∫«—≤π∏√√¡·≈– —ß§¡¢Õß

ª√–‡∑»≠’ËªÿÉπ ‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ ®÷ß‰¥â¡’∫√‘°“√ÀâÕß ¡ÿ¥∑’Ë‡ªî¥°«â“ß
 ”À√—∫ “∏“√≥™π ÀâÕß ¡ÿ¥¡’∑—ÈßÀπ—ß ◊Õ¿“…“≠’ËªÿÉπ ¿“…“Õ—ß°ƒ… ·≈–¿“…“‰∑¬
°“√„Àâ∫√‘°“√ ¡’∑—ÈßÀπ—ß ◊Õ ‡∑ª§“ ‡´∑, «’¥‘‚Õ‡∑ª ·≈– CD-ROM ‡π◊ÈÕÀ“
¢Õß ◊ËÕ à«π„À≠àª√–°Õ∫¥â«¬‡√◊ËÕß√“«∑“ß —ß§¡ «—≤π∏√√¡≠’ËªÿÉπ·≈–¿“…“≠’ËªÿÉπ

πÕ°®“°π’È ‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ ¬—ß‡ªî¥‚Õ°“ „Àâ°—∫ ∂“∫—π°“√»÷°…“
∑ÿ°√–¥—∫™—Èπ À√◊ÕÕß§å°√µà“ßÊ ∑’Ë¡’§«“¡ π„®„π»‘≈ª«—≤π∏√√¡ ¢π∫∏√√¡‡π’¬¡
ª√–‡æ≥’¢Õßª√–‡∑»≠’ËªÿÉπ  “¡“√∂µ‘¥µàÕ· ¥ß§«“¡®”πß¢Õ‡¢â“√—∫øíß°“√∫√√¬“¬
À√◊Õ∑—»π»÷°…“ ‡¢â“‡¬’Ë¬¡™¡ ‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ ‰¥â‚¥¬‰¡à‡ ’¬§à“„™â®à“¬„¥Ê
∑—Èß ‘Èπ ‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ ¡’§«“¡¬‘π¥’‡ªìπÕ¬à“ß¬‘Ëß∑’Ë®–∂à“¬∑Õ¥§«“¡√Ÿâ
·≈–‡√◊ËÕß√“«µà“ßÊ ∑’Ë‡°’Ë¬«¢âÕß°—∫ª√–‡∑»≠’ËªÿÉπ ‡æ◊ËÕ∑ÿ°Ê ∑à“π®–‰¥â√Ÿâ®—°ª√–‡∑»≠’ËªÿÉπ
¥’¬‘Ëß¢÷Èπ ∑à“π “¡“√∂µ‘¥µàÕ‚¥¬µ√ß‰¥â∑’Ë §ÿ≥¥«ß„® ¡’°—ß«“≈ ‚∑√. 0-2260-8560-4
«—π®—π∑√å- «—π»ÿ°√å µ—Èß·µà‡«≈“ 9.00 - 12.00 π. ·≈– 13.30 - 17.00π.
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About the Japan Foundation, Bangkok
We would like you to know more about the Japan Foundation, so we are

including a special column in this edition. In 1974 the Japan Foundation
opened a liaison office in Bangkok to assist its full implementation of
cultural exchange between Thailand and Japan as well as to create
networks with affiliated cultural organizations and individuals in Thailand in
the name of the Japan Foundation, Bangkok or the Japan Cultural Center,
Bangkok. After April 2004, the name of the organization will be known
only as çThe Japan Foundation, Bangkoké, the organizationûs logo has been
changed as well.

Introducing our new logo
The Japan Foundation aspires to the role of catalyst for international

exchange throughout the world, transmitting what is valuable and appealing
in Japanese culture to other countries and promoting mutual empathy
and understanding with other peoples around the globe.

Small-Letter J and small-letter F
Expressing our initials in small rather than capital letters and in a dynamic

cursive style, the new logo embodies our stance as responsive and accessible
transmitters of culture.

The concept of responsive dynamism
The flexible and graceful curves of the logo represent freedom from

ignorance and prejudice as well as the dynamism necessary for mutual
understanding and intellectual creativity transcending national boundaries
and cultural differences.

The butterfly shape
The center of the butterfly-like symbol is Japan. The gentle form created

of lines that soar outward from the center and then return to the center
symbolizes the cycle of efforts to carry Japanese culture, arts, language,
and ideas to other parts of the world as well as to bring into Japan the
diverse culture, arts, language, and ideas of other countries.

The color purple
Purple has been the Japan Foundationûs color since its founding; we will

continue to use this color.

Introducing The Japan Foundation, Bangkok
The Japan Foundation, Bangkok has three departments to provide

respective partners with sufficient services.
(1) Arts and Culture Department
(2) Japanese Language Department
(3) Japanese Studies and Intellectual Exchange Department
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2. Japanese Language Department
Japanese Language Department is an institution specialized in

supporting activities in Japanese-language education in Thailand, aiming to
contribute to the balanced understanding of Japan from a broad perspective.

The department is endeavoring to fulfill its mission by:
(1) sending teaching specialists to universities and high schools;
(2) offering a variety of Japanese language courses offered at

The Japan Foundation, Bangkok and
(3) organizing related activities such as the annual speech

contest in August and the Japanese Language Proficiency
Test in early December).

Besides these activities the department is co-editing Japanese
language textbooks for senior high school students with the Ministry of
Education of Thailand. It plans and organizes training workshops for Japanese
language instructors, and regularly answers inquiries about Japanese
language education.

3. Japanese Studies and Intellectual Exchange Department
As the information center on Japanese culture and society the

Japan Foundation, Bangkok has been maintaining a library that is open to the
public. The Library has books in Japanese, English, and Thai. Most of the
Libraryûs collection consists of books on Japanese society, culture and
language. It has also cassette and video tapes, and CD-ROMs of the
relevant fields.

Moreover, Japan Foundation would like to provide an opportunity
for any institute that is interested in Japanese culture to attend a lecture
or visual education here without any expense. Please express your wish
to attend. We hope that you will know more about Japan and its culture.
Please contact Ms.Duangchai Meekungwan Tel. 0-2260-8560-4,
Monday-Friday from 9.00-12.00 am. and 1.30-5.00 pm.

1. Arts and Culture Department
to carry out a wide variety of activities

as follows:
(1) cultural activities;
(2) grant-giving;

As an organizer of cultural events
The Arts and Culture Department

carries out a variety of cultural activities to
promote cultural-exchange and cultivate the
cultural diversity in the region. It has initiated
many events such as, art exhibitions, music
concerts, stage performances, academic
lectures, film showings including the programs
entitled Japanese Film Festival, Japanese
Culture Tour, Weekend Theater, and so on.

As a grant giving organization
(1) The Japan Foundation Head-

quarters Grant Programs
(2) Small Grant Programs

As an information center
The Japan Foundation, Bangkok is

eager to provide practitioners and organizers
of cultural exchange activities, and all those
who are interested in such activities, with
relevant information. We have been conducting
surveys about various topics concerning cultural
exchange, and are pleased to share their fruit
and discuss with the people concerned as to
how to develop an idea, and how to find
counterparts in the respective countries of the
Asian region, and so forth. We also welcome
general inquiries about Japanese culture.
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Easy talk with Manop Meejamrat

Õ’°§√—Èß ”À√—∫∫√√¬“°“»¬“¡∫à“¬§≈âÕ¬¬à“π´Õ¬«—¥√–¶—ß ≥ ¿—∑√“«¥’‡∏’¬‡µÕ√å
«—ππ’È‡√“‰¥â√—∫‰¡µ√’®“° §ÿ≥¡“πæ (π“¬) ¡’®”√—  »‘≈ªîπ§π‡°àß¢Õß‚√ß≈–§√·Ààßπ’È
§ÿ≥π“¬‡ªìπ»‘≈ªîπ‰∑¬∑’Ë‡§¬√à«¡ß“π· ¥ß°—∫™“«µà“ß™“µ‘¡“À≈“¬µàÕÀ≈“¬§√—Èß
·≈–≈à“ ÿ¥‰¥â√à«¡· ¥ß Refined Colors °—∫°≈ÿà¡»‘≈ªîπ®“°·¥πª≈“¥‘∫‡¡◊ËÕ
ª≈“¬‡¥◊Õπ°√°Æ“§¡µàÕ°—∫µâπ‡¥◊Õπ ‘ßÀ“§¡∑’Ëºà“π¡“ ¥â«¬§«“¡ “¡“√∂ºπ«°°—∫
ª√– ∫°“√≥åÕ—π¡“°¡“¬ ‡√“®÷ßÕ¬“°„Àâ∑à“πºŸâÕà“π‰¥â√—∫°“√∂à“¬∑Õ¥§«“¡√Ÿâ ÷°
¢Õß§ÿ≥π“¬®“°°“√√à«¡ß“π°—∫»‘≈ªîπ™“«µà“ß™“µ‘ ®“°°“√æŸ¥§ÿ¬∑”„Àâ‡√“‰¥â‡ÀÁπ
¡ÿ¡¡Õß¥’Ê ®π‡√“‰¡àÕ¬“°„Àâ§ÿ≥æ≈“¥§Õ≈—¡πåπ’È‰ª‡≈¬ ‡æ√“– ‘Ëß∑’Ë§ÿ≥®–‰¥âÕ“®‡ªìπ
¡ÿ¡¡Õß„À¡àÊ ∑’Ë§ÿ≥Õ“®≈–‡≈¬‰ª §ÿ≥®–‰¥â√Ÿâ«à“»‘≈ª–‰¡à‰¥â‡ªìπ‡æ’¬ß ‘Ëß∫—π‡∑‘ß À√◊Õ
 ‘Ëß «¬ß“¡‡æ’¬ß‡∑à“π—Èπ ·µà§ÿ≥®– —¡º— ‰¥â∂÷ß§ÿ≥§à“·≈–§«“¡¡À—»®√√¬å¢Õß»‘≈ª–
®“°»‘≈ªîπºŸâπ’È¥â«¬

∂“¡ - §ÿ≥π“¬‰¥â‡¢â“¡“√à«¡‡≈àπ°“√· ¥ß Refined Colors °—∫»‘≈ªîπ™“«≠’ËªÿÉπ
°≈ÿà¡π’È‰¥âÕ¬à“ß‰√§–

µÕ∫ - °“√· ¥ßπ’È®–‡≈◊Õ°»‘≈ªîπ®“°‡¡◊Õßµà“ßÊ ·≈â«∑“ß‚ª√¥—°™—Ëπ‡π’Ë¬°Á®–
‡§≈◊ËÕπ‰ªµ“¡ª√–‡∑»µà“ßÊ ·≈â«‡≈◊Õ°»‘≈ªîπ„π‡¡◊Õßπ—ÈπÊ ¡“· ¥ß°—∫
‡¢“¥â«¬ ‡ªìπ≈—°…≥–¢Õß dance / contemporary movement ®√‘ßÊ ·≈â«
º¡®–‰ª‡≈àπµ“¡µà“ßª√–‡∑» ·≈â«‰¥â√Ÿâ®—°°—∫ Kosei ‡¢“§ß‡ÀÁπ«à“º¡
‡≈àπÕ–‰√‰¥âª√–¡“≥‰Àπ ·≈–º¡¡’ movement ·∫∫‰∑¬Ê „π∫Õ¥’Èº¡
´÷Ëß®–·µ°µà“ß®“° dancer  ¡—¬„À¡à∑—Ë«Ê ‰ª ·µà°Á‰¡à„™â°“√®’∫ À√◊Õµ—Èß«ß
·µà‡ªìπ‡√◊ËÕß¢Õß∫Õ¥’È ·≈–‡ªìπ ‘Ëß∑’Ëµà“ß®“°∑’Ëæ«°‡¢“¡’°—πÕ¬Ÿà ‡≈¬§‘¥«à“
°“√∑’Ëº¡‰¥â√à«¡· ¥ß§√—Èßπ’È§◊ÕÀπ÷Ëß√Ÿâ®—°°—π¥â«¬  Õß°Á§◊Õ‡¢“Õ¬“°®–‰¥â
 ‰µ≈å∑’Ë¡—π Contrast °—∫‡¢“

∂“¡ - °àÕπÀπâ“π’È‡§¬√à«¡ß“π°—∫™“«µà“ß™“µ‘¡“∫â“ß·≈â« √Ÿâ ÷°‡À¡◊ÕπÀ√◊Õ
µà“ß°—∫°“√√à«¡ß“π°—∫§π‰∑¬Õ¬à“ß‰√§–

µÕ∫ - °“√∑”ß“π°—∫µà“ß™“µ‘®–µà“ß®“°∫â“π‡√“§◊Õ ∫â“π‡√“¢Õßº¡π’ËÀ¡“¬∂÷ß
∑’Ë‚√ß≈–§√¿—∑√“«¥’π–§√—∫ ®√‘ßÊ ·≈â«∑’Ë‚√ß≈–§√π’Èº¡√Ÿâ ÷°§ÿâπ‡§¬ ¡—π‡ªìπ
∫â“π µ√ßπ’È∫“ß∑’°Æ√–‡∫’¬∫Õ–‰√º¡Õ“®®–‡≈Õ–‡∑Õ–‰ª∫â“ß ‡À¡◊Õπ°—∫
 ∫“¬Ê ·∫∫‰∑¬Ê Õ–‰√·∫∫π’È ·µàæÕ‰ªµà“ßª√–‡∑»∑ÿ°§√—Èß°Á®–µâÕß
‡¢â“µ“¡‡«≈“‡¢“ §◊Õ¡—π‡À¡◊Õπ°—∫‡√“¡’°“√∫â“π‡¬Õ–¢÷Èπ ·≈â«‡À¡◊Õπ°—∫«à“
‡√“µâÕß àß°“√∫â“π‡¢“∑ÿ°«—πÊ ª°µ‘º¡∑”ß“π∑’Ëπ’Ëº¡‰¡à®”‡ªìπµâÕß àß
°“√∫â“π„§√ §◊Õ·§àæÕ∑”‡ √Á®·≈â«Õ“®„Àâ§ÿ≥‡≈Á°¡“¥Ÿ∫â“ß ·µàæÕÕ¬Ÿà
∑’Ë‚πàπ°Á·ª≈°‰ª ·≈â«‡√“°Á‰¥â‡∑§π‘§„À¡àÊ ‡√“‰¥â√Ÿâ«à“§ππ’È‡¢“§‘¥¬—ß‰ß
Õ¬à“ß§ππ’È¡’‡∑§π‘§ªí¥·¡≈ß«—π ‡À¡◊Õπ°—∫«à“µ—«·¡≈ß‡¢â“‰ª„π√à“ß°“¬
‡ÕÕ‡¢“¡’‡∑§π‘§Õ¬à“ßπ’È¥â«¬‡À√Õ æÕ‡√“‰ª§π≈–‡™◊ÈÕ™“µ‘ ‡ÕÕ‡√“§‘¥‚πàπ
§‘¥π’Ë µ√ßπ’È∑”„Àâº¡√Ÿâ ÷°«à“º¡¡’§«“¡ ÿ¢°—∫°“√√à«¡ß“π°—∫æ«°Õ‘π‡µÕ√å
‡π™—Ëπ·π≈‡æ√“–¡—π®–¡’‰Õ‡¥’¬·ª≈°Ê ‰¥â‡ÀÁπÕ–‰√·ª≈°Ê

§ÿ¬ ∫“¬Ê °—∫¡“πæ ¡’®”√— 
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∂“¡ - ·≈â«§√—Èßπ’È≈à–§–
µÕ∫ - §√—Èßπ’È®–¡“Ωñ°´âÕ¡°—π∑’Ë ‡¡◊Õß‰∑¬

‰¡àµà“ß®“°°“√‰ª√à«¡· ¥ß∑’Ëµà“ß
ª√–‡∑» ‡æ√“–¡—π‡ªìπ‡√◊ËÕß¢Õß°≈ÿà¡§π
ªí≠À“·∑∫‰¡à¡’„π°“√ ◊ËÕ “√‡æ√“–
®√‘ßÊ ·≈â«º¡‡µâπ ´÷Ëß¡—π‡ªìπ Body
language ÕÕ°¡“Õ¬Ÿà·≈â«  ”À√—∫º¡
°“√· ¥ß√à«¡°—∫™“«µà“ß™“µ‘¡—π
™à«¬ Shape up º¡ ¡—π∑”„Àâº¡‰¥â
update ‡æ√“–®√‘ßÊ ·≈â«π—°· ¥ß
‡π’Ë¬®–Õ¬Ÿà°—∫‡∑§π‘§‡¥’¬«¢Õß‡√“
µ≈Õ¥™’«‘µ‡π’Ë¬¡—π‡ªìπ‰ª‰¡à‰¥â ·µà∂â“
‡√“‰¥â¡’ à«π√à«¡°—∫§πÕ◊ËπÊ ∫â“ß ¡—π®–
∑”„Àâ‡√“√Ÿâ ÷°«à“ ‡ÕÕ«à– ‰Õâ·√ß∑’Ë‡√“
∫Õ°«à“‰¡à¡’ ‡«≈“¡“Ωñ°´âÕ¡°—∫‡¢“
‡√“°Á√Ÿâ ÷°«à“·√ß¡—π°≈—∫¡“ ‡æ√“–ª°µ‘
‡√“®–‰¡à§àÕ¬¬Õ¡∫—ß§—∫µ—«‡ÕßÕ¬à“ß
µâÕß‡¢â“ class ∑ÿ°«—π „π∞“π–∑’Ëº¡‡ªìπ
π—°· ¥ß 8 ‚¡ß‡™â“µâÕß‡¢â“ class
Õ¬“°¡“‰¡à¡“º¡°ÁµâÕß¡“ „π∑’Ë ÿ¥
√à“ß°“¬¡—π°Á firm ¡—π°Á°≈—∫¡“ ¡—π
∑”„Àâº¡ πÿ°°—∫°“√∑’Ë®–¡’ movement
Õ’°

∂“¡ - §ÿ≥π“¬«“¥¿“æ À√◊Õ¡’§«“¡√Ÿâ ÷°
Õ¬à“ß‰√°—∫°“√· ¥ßπ’È∫â“ß§–

µÕ∫ -  ‘Ëß∑’Ëπà“ π„®°Á®–‡ªìπ‡√◊ËÕß¢Õß‰ø
‡À¡◊Õπ‡ªìπß“π∑¥≈Õß‡°’Ë¬«°—∫‡√◊ËÕß
Lighting ®√‘ßÊ ·≈â«º¡‡ªìπ§π™Õ∫
ß“π Installation Õ¬Ÿà·≈â« æ«°¡’
‡∂“«—≈¬å‡ªìπ Installation ·≈â«º¡°Á
move ‰ª„π‡∂“«—≈¬å ¡’ºâ“¡“∑”‡ªìπ
Installation ¡’·°â«πÈ” ¢«¥πÈ” ¡“«“ß
º¡™Õ∫ß“πª√–‡¿∑π’ÈÕ¬Ÿà·≈â« º¡
√Ÿâ ÷°«à“¡—π‡À¡◊Õπ painting π–§√—∫
‡√“‡ªìπ subject Àπ÷Ëß„π Painting ·≈â«
º¡‡≈¬√Ÿâ ÷°«à“ß“π¢Õß‡¢“§ßπà“ π„®¥’
‡√“§ß‡ª≈’Ë¬π¿“æ¢Õß‡√“„Àâ¡—π¥Ÿ
·ª≈°ÀŸ·ª≈°µ“ ª°µ‘§π®–‡ÀÁπº¡
·∫∫√”‰¥â ‡µâπ‰¥â °Á®–‡ÀÁπª°µ‘ ‡À¡◊Õπ
°—∫‡«≈“º¡„ àÀπâ“°“°º¡®–™Õ∫¡“°
¡—π®–¥Ÿ‡Œâ¬ ‡ÕÕ ‡√“·ª≈°‰ª ‡≈¬√Ÿâ ÷°
πà“ π„® °“√· ¥ß™ÿ¥π’È§àÕπ¢â“ß„À¡à
 ”À√—∫∫â“π‡√“π–§√—∫ ‡æ√“–«à“¡—π®–
‡ªìπ‡√◊ËÕß¢Õß°“√„™âÕ–‰√∑’Ë‡√’¬∫ßà“¬
°“√„™â‰øµ“¡∫â“π∑’Ë‡√“‡ÀÁπÊ Õ¬Ÿà„π
™’«‘µª√–®”«—π¢Õß‡√“‡π’Ë¬ ´÷Ëß¡—π

„À¡à¡“°∑’Ë®–‡Õ“‰ª®—¥«“ß compose ¬—ß‰ß Õ—ππ’È∑”„Àâº¡¡’§«“¡√Ÿâ ÷°
µ◊Ëπ‡µâπ¡“°∑’Ë®–‰¥â‡ÀÁπ ‡æ√“–º¡°Áæ¬“¬“¡≈Õß¥Ÿ ≈Õß‡Õ“π’ÕÕπ¡“„™â∫â“ß
·µà¡—π°Á¬—ß‰¡à work °Á‡≈¬§‘¥«à“Õ¬“°®–√Ÿâ®—ß‡≈¬«à“‡∑§π‘§‡π’Ë¬‡¢“∑”¬—ß‰ß
°—∫¡—ππ–§√—∫

∂“¡ - §‘¥«à“§π¥Ÿ®–‰¥â√—∫Õ–‰√®“°°“√· ¥ß™ÿ¥π’È∫â“ß§–
µÕ∫ -  ‘ËßÀπ÷Ëß∑’Ë§π¥Ÿ®–‰¥â√—∫§◊Õ°“√ √â“ß √√§å °“√À¬‘∫Õ–‰√∑’Ëπ÷°‰¡à∂÷ß‡æ√“–

§π®–π÷°«à“°“√· ¥ß®–µâÕß‰ª‡Õ“Õ–‰√∑’ËÕ≈—ß°“√ ‡Àπ◊Õ§«“¡‡ªìπ®√‘ß
æ«°π’È ·≈– ‘Ëß∑’Ë‡¥Á°‰∑¬®–¬‘Ëß‰¥â‡ÀÁπ§◊Õ¡—π ¡Õß °“√ √â“ß √√§åπ–§√—∫
«à“∂â“‡√“√Ÿâ®—°√“¬≈–‡Õ’¬¥ À√◊Õ«à“‡√“√Ÿâ®—°¡Õß‡ÀÁπ∑ÿ°Õ¬à“ß‡ªìπ‡√◊ËÕß ”§—≠
¡—π “¡“√∂‡Õ“¡“∑”ª√–‚¬™πå‰¥â∑—ÈßÀ¡¥‡≈¬  ‘Ëß∑’Ë‡√“µâÕß¥Ÿ„π‚™«å·µà≈–‚™«å
µâÕß¥Ÿ«à“‡¢“§‘¥¬—ß‰ß ·≈â«‡¢“§‘¥‰¥âÕ¬à“ß‰√ ‡¢“∑”¡—π¬—ß‰ß ®√‘ßÊ ·≈â«
º¡Õ¬“°®–∫Õ°‡¥Á°Ê ∑ÿ°§π«à“µâÕß‡ÀÁπ∑ÿ°Õ¬à“ß‡ªìπ‡√◊ËÕß ”§—≠ ·≈–
‡ªìπ ‘Ëß¡À—»®√√¬å∑’Ë‚≈°„Àâ‡√“¡“ ∂â“‡√“‰¥â§‘¥Õ–‰√ÕÕ°¡“®“° ¡Õß‡√“
§«“¡¡À—»®√√¬å¢Õß‡√“¡—π®–∑”„ÀâÀ≈“¬Ê §π‰¥â‡ÀÁπ ‡¢“‡√’¬°«à“‡À¡◊Õπ
‡√“‚¬π ‘Ëß¡À—»®√√¬å„ à°—ππ–§√—∫  ”À√—∫º¡·≈â«√Ÿâ ÷°«à“»‘≈ª–∫π‡«∑’
§◊Õ°“√§‘¥µàÕ §◊Õ°“√∑”µàÕ ‡À¡◊Õπ°—∫‡¢“ Õπ‡√“«à“ ∂â“‡√“‰¥âÀ“¬„®
‡À¡◊Õπ°—π ∂â“‡√“‰¥âÀ“¬„®‡Õ“∏√√¡™“µ‘‡¢â“‰ª·≈â« °“√À“¬„®ÕÕ°¢Õß
‡√“¡—π¡’ª√–‚¬™πåµàÕ„§√∫â“ßÀ√◊Õ¬—ß

∂“¡ -  ÿ¥∑â“¬π’È §ÿ≥π“¬Õ¬“°®–∂à“¬∑Õ¥Õ–‰√„Àâ°—∫™“«µà“ß™“µ‘®“°°“√√à«¡ß“π
§√—Èßπ’È∫â“ß§–

µÕ∫ - µÕππ’Èº¡§‘¥«à“¡—π‰¡à‰¥â¡’°“√·∫àß·¬°°—π·≈â«π–§√—∫«à“π’Ë‡ªìπ»‘≈ª–‰∑¬
À√◊Õ«à“¢Õß„§√ ‡æ√“–º¡√Ÿâ ÷°«à“»‘≈ª–®√‘ßÊ ¡—π°Á§◊Õ»‘≈ª–∑’Ë‡À¡◊Õπ°—π
º¡√Ÿâ ÷°«à“‡¡◊ËÕ°àÕπº¡°≈—«π– º¡√Ÿâ ÷°«à“≠’ËªÿÉπ§◊Õ≠’ËªÿÉπ Õ‡¡√‘°“ À√◊ÕÕ–‰√
µà“ß§πµà“ßÕ¬ŸàÕ–‰√Õ¬à“ßπ’È √Ÿâ ÷°«à“¡—πÀà“ß°—π¡“° ·µà‡¡◊ËÕ‡√“‡Õ“»‘≈ª–µà“ßÊ
¡“º ¡°—π ‰¥â‡√’¬π√Ÿâ‡¢“√Ÿâ‡√“ ‡¡◊ËÕ‡√“√Ÿâ‡¢“ ‡¢“°Á‡À¡◊Õπ‡√“π– §«“¡§‘¥
§≈â“¬‡√“ °‘π§≈â“¬‡√“ ‡¢“°ÁÕ¬Ÿà‡À¡◊Õπ‡√“ ®√‘ßÊ ·≈â«»‘≈ª–°Á§◊Õ°“√
À≈àÕÀ≈Õ¡∑—Èß‚≈°„Àâ‡ªìπ®ÿ¥‡¥’¬«°—π ∂â“®–∫Õ°«à“‡√“‰¥â∂à“¬∑Õ¥Õ–‰√
„Àâ‡¢“√÷‡ª≈à“ ∂à“¬∑Õ¥«‘∂’™’«‘µÀ√◊Õ —ß§¡¢Õß‡√“ À√◊Õ«à“§«“¡§‘¥¢Õß
¡πÿ…¬å§πÀπ÷Ëß∑’Ë¬◊πÕ¬Ÿà∫π‚≈°π’È„Àâ°—∫¡πÿ…¬åÕ’°§ππ÷ß‡∑à“π—Èπ‡Õß ‰¡à„™à
·∫∫«à“‡√“‡ªìπµ—«·∑π¢Õßª√–‡∑»‰∑¬ ‡√“°Á·§à‰¥â‡√’¬π√Ÿâ —ß§¡µ√ßπ’È
‡∑à“π—Èπ‡Õß ·≈â«‡√“‡Õ“ —ß§¡µ√ßπ’È‰ª‡≈à“ µâÕß¢Õ∫§ÿ≥∑—Èß¡Ÿ≈π‘∏‘µà“ßÊ
 ∂“π∑Ÿµµà“ßÊ ∑’Ëπ”»‘≈ªîπµà“ßÊ Õ¬à“ßπâÕ¬°Á∑”„Àâ§π°≈ÿà¡Àπ÷Ëß “¡“√∂
∑’Ë®–º ¡º “π·≈–‡√’¬π√Ÿâ¢π∫ ™’«‘µ ·≈–«‘∂’™’«‘µ º¡§‘¥«à“æÕ‡√“√Ÿâ‡¢“
√Ÿâ‡√“·≈â« °Á®–‰¡à‡°‘¥°“√µ’°—π ∂â“‡√“‡¢â“„®‡¢“ ‚≈°‡√“°Á®– «¬ß“¡

¡“πæ ¡’®”√— 
»‘…¬å¢Õß¿—∑√“«¥’‡∏’¬‡µÕ√åµ—Èß·µà æ.». 2530 ‰¥â√—∫°“√∂à“¬∑Õ¥«‘™“‡µâπ√”

®“°¿—∑√“«¥’ ¡’™Ÿ∏π ·≈–‰¥â∑ÿπ‰ª»÷°…“‡æ‘Ë¡‡µ‘¡®“°À≈“¬¡ÿ¡‚≈° ‡™àπ Jazz ®“°
New York, Ballet ®“° Russia ·≈– Canada, √–∫”™«“ ®“°∫“À≈’, Butoh
Technique °—∫ Katsura Kan ®“°≠’ËªÿÉπ ¡’º≈ß“π √â“ß √√§å„π∞“π–π—°· ¥ß
ºŸâÕÕ°·∫∫∑à“‡µâπ ·≈–ºŸâ°”°—∫°“√· ¥ß√à«¡°—∫‚ª√¥—°™—Ëπ¢Õß¿—∑√“«¥’‡∏’¬‡µÕ√å
µ≈Õ¥¡“ ‰¥â√—∫‡°’¬√µ‘√—∫‡™‘≠‰ª· ¥ß ≥ ª√–‡∑»µà“ßÊ Õ“∑‘ ‡°“À≈’ Õ—ß°ƒ… Ω√—Ëß‡» 
Õ‘µ“≈’ ‡¬Õ√¡—π  ‘ß§‚ª√å ∑—Èß„π∞“π–π—°· ¥ß‡¥’Ë¬« ·≈–ºŸâ°”°—∫°“√· ¥ß·≈–
ºŸâÕÕ°·∫∫∑à“‡µâπÀ≈“¬§√—Èß



JAPAN LETTER  8JAPAN LETTER  8

A light talk with Manop Meejamrat

Again with the late afternoon ambience around Soi Wat-Rakhang
at Patravadi Theater, Mr. Manop Meejamrat or Khun Nai who is an expert
artist of the theater, kindly let us have a short interview with him. Khun Nai
has much experience in performing with foreigners. Last July he had
a chance to work with Japanese artists in çRefined Colorsé. Due to his
super talent plus lots of experience, we asked him to express his viewpoint
on working with foreign artists so, please read this column as it might
inspire you with new ideas. At least, you will have the opportunity to sense
the value and miracle of dance performance art from this man.

Ask - How did you get into çRefined Colorsé performance?
Ans. - They selected the artists from each country. Their production

would move to each country, and then they would select
the artists in that country to perform together with them.
The performance was dance or contemporary movement.
I  performed in foreign countries many times and I had a chance
to know Mr.Kosei. He might know my ability as well as my
movement as Thai movement, which is quite different from
modern dance, but it is not Thai traditional dance movement.
I thought my style was different from theirs. However, Mr.Kosei
knew my style and skill, so these were the reasons why I got into
this performance.

CULTURAL EXCHANGE PLAZA >>EXCHANGE PLAZA >>EXCHANGE PLAZA >>EXCHANGE PLAZA >>EXCHANGE PLAZA >>
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Ask - How do you feel working together with foreigners compared to
working at home?

Ans. - Working with foreigners is different from working at home,
which means Patravadi Theater. I feel familiar when I am working
here, so some rules are neglected; I let everything run easy.
In contrast, when I work with foreigners, I must go to class on
time. I have more homework and I must send my homework
everyday. Normally, when I work here, it is not necessary to send
homework to anyone, mostly I just ask Khun Lek (Patravadi)
and go to see her. But when I am aboard, everything is quite
different. I learn a lot of new techniques that let me know
how each person is thinking, such as, swatting fly technique,
which they presented as if flies were going to enter their bodies.
Truly amazing that they have a technique like this! When we
work with other nationalities, I must think more deeply. I am very
happy to work in an international performance, because I get
to know and see astounding ideas and performances.

Ask - How about this time?
Ans. - This time, we performed in Thailand, but it was not different

from going aboard. The language is not an obstruct, because
we use body language. Working with foreigners helps me to
shape up and update myself. I think a performer canût stay only
with his technique all of his life, we should share our techniques
with others. If we have a chance to participate with others,
it helps us to improve ourselves as well. Normally, I donût
push myself to practice everyday, but when I am going to
perform, I must go to class everyday at 8 am. At last, my body
is firmer than in the past.
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Ask - What do you think about this
performance?

Ans. - The most interesting thing is light,
which is an experiment about
lighting. Actually, I like an installa-
tion work, such as, a liana (set as
an installation and I move around
the liana), fabric, glass or bottle.
I feel that it looks like a painting;
I am being part of the work. Thatûs
why I like their performance; I think
their work is very interesting.
I changed my images so as to be
new to the eyes, generally the
audience just knows that I can
dance, but when I wore a mask,
they had a new experience and
I liked it so much because I could
feel some distinction inside. The
performance was quite fresh in
Thailand because they selected to
use simple objects that we could
see in our daily life. It excited me
to think about how to set all
compositions. However, I tried to
use neon to perform, it did not
work. So, I really wanted to
know how they presented their
performance.

Ask - What did the audience receive
from the performance?

Ans. - One thing that the audience
received was about creation;
because the performance used
something unexpected, which was
not adornment. Our kids could see
the theme of creation, such as,
observing all details and seeing
every scale as an important and
useful thing. We should find out
what the show wants to say, how
do they think and make it? I want
to tell everyone that they should
see all circumstances in their life
as important accounts and miracle
items, which the earth gives to us.

When you have some ideas, you pass them on to other people,
and then they can receive a miracle from you. I think the stage
performance gave me a new thinking system, such as how to
breathe, so we could breathe aromas of nature. By the way,
when we exhale, is that useful for anyone?

Ask - Lastly, What do you want to pass on to the foreigners whom
you have a chance to cooperate with?

Ans. - I think the arts of different cultures are not separated; they are
the same in most respects. In the past, I felt Japanese was
Japanese or else we were foreigners of another nationality and
they were different. But, when we mix the arts of all nationalities,
we have a chance to learn from each other, which lets us know
we are basically the same; they think as we think, they eat as
we eat and they live as we live.

Actually, the arts could melt people all around the world to
become as one. If you asked what I pass on to them, I would say
I pass on our lifestyle and social ways, I am not a Thai
representative, but I have learned about Thai society, so I can
tell them about it. I would like to say thank you to all
Foundations and Embassies that brought the foreign artists
to share culture and lifestyles. I think if we know each other
better, we would not fight and we would be able to live in
peace and harmony.

Manop Meejamrat, an admiring disciple of Patravadi Theater since 1987,
has completed dance courses at Patravadi as well as gotten fellowships
to study in many parts of the world, such as, New York for Jazz, Russia
and Canada for Ballet, Bali for Javanese Dance and Japan for Butoh
Technique and Katsura Kan. He has had many famous performances as
an actor, a creator and director in cooperation with Patravadi Theater.
He has gained honors performing in many countries, for example,
Korea, England, France, Italy, Germany and Singapore as solo performer,
director and choreographer.

CULTURAL EXCHANGE PLAZA >>EXCHANGE PLAZA >>EXCHANGE PLAZA >>EXCHANGE PLAZA >>EXCHANGE PLAZA >>
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‡√’¬π∑à“πºŸâÕà“π∑ÿ°∑à“π
‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ ¢Õ‡√’¬π„Àâ∑à“π∑√“∫∂÷ß¢âÕº‘¥æ≈“¥¢Õß‡π◊ÈÕÀ“∑’Ë‡°‘¥¢÷Èπ

„π≠’ËªÿÉπ “√©∫—∫∑’Ë 42 §Õ≈—¡πå çCultural Exchange Plazaé „π à«π¢Õß∑ÿπ∑’Ë¡Õ∫„Àâ

°—∫π—°‡√’¬π∑ÿπ AFS ¢âÕ¡Ÿ≈∑’Ë∂Ÿ°µâÕß§◊Õ ∑ÿπ∑’Ëπ—°‡√’¬π AFS ∑—Èß ’Ë§π‰¥â√—∫ ‡ªìπ∑ÿπ®“°

‡®·ªπø“«πå‡¥™—Ëπ

°Õß∫√√≥“∏‘°“√≠’ËªÿÉπ “√„§√à¢Õ∑”§«“¡‡¢â“„®·°à∑à“πºŸâÕà“π∑ÿ°∑à“π ·≈–¢ÕÕ¿—¬„π

§«“¡º‘¥æ≈“¥¥—ß°≈à“«‰«â  ≥ ∑’Ëπ’È

Dear Readers
The Japan Foundation, Bangkok would like to inform you of a mistake which

occurred in the Japan Letter No.42, column çCultural Exchange Plaza, in the part

of a scholarship for AFS studentsé. The correct information is that The Japan

Foundation awarded the scholarships to the four students.

In this regard, the Editors of Japan Letter hope we have clarified the contents

and would like to express our deep apology to all readers.

11        ≠’ËªÿÉπ “√
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¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ ·≈–»Ÿπ¬å»‘≈ª–π“π“™“µ‘  ¡“§¡Ω√—Ëß‡»  °√ÿß‡∑æœ
‡ πÕπ‘∑√√»°“√»‘≈ª– çJapanese Animism Now!é ´÷Ëß √â“ß √√§å‚¥¬»‘≈ªîπ
Àπÿà¡™“«≠’ËªÿÉπ ≥ ‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ Õ“√åµ  ‡ª´ µ—Èß·µà«—π®—π∑√å∑’Ë
14 ¡‘∂ÿπ“¬π - «—π»ÿ°√å ∑’Ë 2 °√°Æ“§¡ 2547

„ππ‘∑√√»°“√§√—Èßπ’È Õ‘‚πŒ“π– ™ŸÕ‘®‘ ‰¥â· ¥ßº≈ß“π≈à“ ÿ¥´÷Ëß‡¢“ √â“ß √√§å¢÷Èπ
„πª√–‡∑»‰∑¬¢≥–Õ¬Ÿà„π‚§√ß°“√ Õ“√å∑µ‘  Õ‘π ‡√ ´‘‡¥âπ∑å ¢Õß ¡“§¡Ω√—Ëß‡» 
°√ÿß‡∑æœ ‡¢“Õ¬Ÿà∑’Ë°√ÿß‡∑æœ µ—Èß·µà‡¥◊Õπæƒ…¿“§¡®π∂÷ß‡¥◊Õπ°√°Æ“§¡ 2547
πÕ°®“°»‘≈ªîπ·≈â« Õ‘‡§¡—∑´÷ ¡‘‚π√‘ ¿—≥±“√—°…å™“«≠’ËªÿÉπ®–√à«¡‡¥‘π∑“ß¡“
‡æ◊ËÕ√à«¡·≈°‡ª≈’Ë¬π·π«§‘¥∑“ß»‘≈ª–æ√âÕ¡°—∫‡¢“¥â«¬

º≈ß“πÕ—π‡√’¬∫ßà“¬´÷Ëß· ¥ß„Àâ‡ÀÁπ∂÷ß«—≤π∏√√¡·≈–§«“¡‡™◊ËÕ¥—Èß‡¥‘¡¢Õß
™“«≠’ËªÿÉππ—Èπ ¥÷ß¥Ÿ¥§«“¡ π„®®“°ºŸâ™¡®”π«π¡“°„Àâ‡¢â“™¡π‘∑√√»°“√„π§√—Èßπ’È

The Japan Foundation, Bangkok and Alliance Francaise International Art
Center, Bangkok, presented an art exhibition entitled çJapanese Animism Now!é,
which introduced a Japanese young artistûs works, at The Japan
Foundation, Bangkok Art Space from Monday 14 June - Friday 2 July 2004.

In this exhibition, Mr. Inohana Shuichi exhibited his newest works,
which were created in Bangkok during his stay through the artist-in-
residence program of Alliance Francaise, Bangkok. He stayed in Bangkok
from May until July 2004. Apart from the artist, Ms. Ikematsu Minori, a curator,
came to Bangkok to join the exhibition as well.

Mr. Inohanaûs simple artworks showed the original beliefs and the roots of
Japanese culture, which attracted many viewers to this exhibition.

Art Exhibition
Japanese Animism Now!
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‡¡◊ËÕ«—π®—π∑√å∑’Ë 19 ‡¡…“¬π 2547 ¿“§«‘™“¿“ææ‘¡æå §≥–®‘µ√°√√¡ª√–µ‘¡“°√√¡
·≈–¿“ææ‘¡æå ¡À“«‘∑¬“≈—¬»‘≈ª“°√ ‰¥â√—∫‡°’¬√µ‘®“° Prof. Keisei Kobayashi
»‘≈ªîπ·≈–π—°«‘™“°“√™“«≠’ËªÿÉπ‡ªìπ«‘∑¬“°√ “∏‘µ«‘∏’°“√∑”¿“ææ‘¡æå·°–‰¡â ‚¥¬¡’
π—°»÷°…“¿“§«‘™“¿“ææ‘¡æå ·≈–ºŸâ π„®∑—Ë«‰ª‡¢â“√à«¡™¡°“√ “∏‘µ·≈–Ωñ°ªØ‘∫—µ‘ß“π
≥ ÀâÕßªØ‘∫—µ‘ß“π¿“ææ‘¡æå·°–‰¡â Õ“§“√®‘µ√°√√¡ §≥–®‘µ√°√√¡ª√–µ‘¡“°√√¡
·≈–¿“ææ‘¡æå ¡À“«‘∑¬“≈—¬»‘≈ª“°√

µàÕ®“°π—Èπ„π«—πÕ—ß§“√∑’Ë 20 ‡¡…“¬π 2547 ‡«≈“ 18.00 π. §≥–®‘µ√°√√¡
ª√–µ‘¡“°√√¡·≈–¿“ææ‘¡æå ¡À“«‘∑¬“≈—¬»‘≈ª“°√ ‰¥â®—¥„Àâ¡’æ‘∏’‡ªî¥ß“ππ‘∑√√»°“√
¿“ææ‘¡æå·°–‰¡â çWood Engraving Bangkok, 2004é ‚¥¬»“ µ√“®“√¬å‡§Õ‘‡´Õ‘
‚§∫“¬“™‘ ‚¥¬‰¥â√—∫‡°’¬√µ‘®“° π“¬∑“§“™‘ ÿ́‚¥ ºŸâÕ”π«¬°“√ ‡®·ªπø“«πå‡¥™—Ëπ
°√ÿß‡∑æœ ‡ªìπª√–∏“π„πæ‘∏’‡ªî¥π‘∑√√»°“√

π‘∑√√»°“√™ÿ¥π’È ®—¥· ¥ß„π√–À«à“ß«—π∑’Ë 21 ‡¡…“¬π - 9 æƒ…¿“§¡ 2547
≥ ÀÕ»‘≈ªá§≥–®‘µ√°√√¡ª√–µ‘¡“°√√¡·≈–¿“ææ‘¡æå ¡À“«‘∑¬“≈—¬»‘≈ª“°√ «—ß∑à“æ√–
º≈ß“π∑’Ëπ”¡“®—¥· ¥ß„π§√—Èßπ’È¡’®”π«π 40 ™‘Èπß“π ºŸâ‡¢â“™¡ß“πµ≈Õ¥√–¬–‡«≈“®—¥
· ¥ßπ‘∑√√»°“√¡’®”π«π 442 ∑à“π

On Monday 19th April 2004, Faculty of Painting, Sculpture and Graphic
Arts, Silpakorn University, provided the Wood Engraving workshop at the
Wood Engraving Laboratory, 1st Fl. Fine Arts 4th Bld., Faculty of Fine Arts
Silpakorn University. Professor Keisei Kobayashi was the special resource
person in this workshop, which was attended by the students of Print
Engraving, Faculty of Fine Arts Silpakorn University and the general public.

On Tuesday 20th April 2004 at 6.00 pm. Faculty of Painting, Sculpture
and Graphic Arts, Silpakorn University, conducted the opening ceremony
of  çWood Engraving Bangkok, 2004é Exhibition, which exhibited the works
of Professor Keisei Kobayashi. This Opening Ceremony was presided over
by Mr. Takashi Sudo, General Director of Japan Foundation Bangkok,
whose honor it was to be  host of the Ceremony. The Exhibition was from
21st April - 9th May 2004 at Faculty of Fine Arts Gallery Silpakorn University
(Wang-Tha-Bha).

ë The Number of Works  40   Works
ë The Number of Visitors  442 People

®—¥‚¥¬ ¿“§«‘™“¿“ææ‘¡æå §≥–®‘µ√°√√¡ª√–µ‘¡“°√√¡·≈–¿“ææ‘¡æå ¡À“«‘∑¬“≈—¬»‘≈ª“°√
Presented by Faculty of Painting, Sculpture and Graphic Arts.

π‘∑√√»°“√¿“ææ‘¡æå·°–‰¡â
¢Õß Keisei Kobayashi

Wood Engraving Bangkok, 2004
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√–À«à“ß«—π∑’Ë 12-23 °√°Æ“§¡ æ.». 2547 ∑’Ëºà“π¡“ ‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ
‰¥â®—¥ß“π· ¥ßπ‘∑√√»°“√°“√åµŸπ‡Õ‡™’¬ §√—Èß∑’Ë 7 „πÀ—«¢âÕ ç®â“ßß“πÕ¬à“ß‡Õ‡™’¬é
≥ Õ“√åµ  ‡ª´ ‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ ·≈–„π«—π‡ªî¥ß“π ‡®·ªπø“«πå‡¥™—Ëπ
°√ÿß‡∑æœ √à«¡°—∫  ¡“§¡°“√åµŸπ‰∑¬ ®—¥°‘®°√√¡»‘≈ªîπ‡ «π“„πÀ—«¢âÕ‡√◊ËÕß
ç°â“« Ÿà°“√‡ªìππ—°‡¢’¬π°“√åµŸπ¡◊ÕÕ“™’æé

»‘≈ªîπºŸâ√à«¡‡ «π“§√—Èßπ’È≈â«π·µà‡ªìπºŸâ¡’™◊ËÕ‡ ’¬ß„π·«¥«ß°“√åµŸπ‰∑¬ Õ“∑‘
§ÿ≥ ‘∑∏‘æ√ (§√ŸÕã“ °ÿ≈ µ√’), §ÿ≥∑‘««—≤πå (À¡Õ °√ÿß‡∑æ∏ÿ√°‘® ·≈–‡ªìπµ—«·∑π
π—°‡¢’¬π°“√åµŸπ‰∑¬ ”À√—∫π‘∑√√»°“√„π§√—Èßπ’È) §ÿ≥µ–«—π (a day weekly), §ÿ≥«‘®—°…å
(a day weekly), §ÿ≥Õ“√’‡øπ (¢“¬À—«‡√“–) ·≈–§ÿ≥¡—ß°√ (‰∑¬§Õ¡‘§) ‡ªìπµâπ °‘®°√√¡
»‘≈ªîπ‡ «π“‡√‘Ë¡µâπ¥â«¬°“√·π–π”π—°‡¢’¬π°“√åµŸπ„Àâ·°àºŸâ‡¢â“√à«¡øíß°“√‡ «π“‰¥â√Ÿâ®—°
Àπâ“§à“µ“ Õ’°∑—Èß¡’°“√· ¥ßº≈ß“π°“√åµŸπ¢Õßπ—°‡¢’¬π°“√åµŸπ·µà≈–∑à“π ‡æ◊ËÕ∑”„Àâ
ºŸâ√à«¡‡ «π“‡°‘¥§«“¡√Ÿâ ÷°§ÿâπ‡§¬°—∫π—°‡¢’¬π°“√åµŸπ¡“°¬‘Ëß¢÷Èπ ®“°π—Èπ®÷ß‡ªî¥©“°
°“√ π∑π“‚¥¬§√ŸÕã“ °ÿ≈ µ√’ „π∞“π–ºŸâ¥”‡π‘π√“¬°“√ ∫√√¬“°“»‡µÁ¡‰ª¥â«¬
§«“¡ πÿ° π“π‡ªìπ°—π‡Õß ·µà·Ωß‰«â¥â«¬¡ÿ¡¡Õß·≈–·ßà§‘¥¥’Ê ¡“°¡“¬ ºŸâ‡¢â“√à«¡
‡ «π“µà“ß„Àâ§«“¡ π„®‡ªìπÕ¬à“ß¥’µ≈Õ¥°“√‡ «π“ ªî¥∑â“¬°“√‡ «π“¥â«¬°“√‡¢â“
™¡¿“æº≈ß“π°“√åµŸπ∑—Èß 80 ¿“æ ‚¥¬Ωï¡◊Õπ—°‡¢’¬π°“√åµŸπ 8 ª√–‡∑»„π·∂∫‡Õ‡™’¬
°‘®°√√¡π’È∂◊Õ‡ªìπÕ’°Àπ÷Ëß°‘®°√√¡∑’Ë‡ªìπª√–‚¬™πåµàÕÀ≈“¬Ê ∑à“π ‚¥¬‡©æ“–
ºŸâ∑’Ë¡’§«“¡√—° ·≈– π„®„πß“π‡¢’¬π°“√åµŸπ ‡ ¡◊Õπ‡ªìπ°“√ àß‡ √‘¡·≈–ª≈ÿ°°√–· 
°“√åµŸπ‰∑¬„Àâ°â“«‰°≈¬‘Ëß¢÷ÈπµàÕ‰ª

À≈—ß®“°∑’Ë™“«°√ÿß‡∑æœ ‰¥â™◊Ëπ™¡°—∫¿“æ°“√åµŸπ‡À≈à“π’È·≈â« ®“°π—Èπß“ππ‘∑√√»°“√
‰¥â —≠®√‰ª®—¥· ¥ß„Àâ·°àæ’ËπâÕß™“«¢Õπ·°àπ‰¥â™◊Ëπ™¡°—πµàÕ„π√–À«à“ß«—π∑’Ë 4-13
 ‘ßÀ“§¡ æ.». 2547 ≥ ÀÕ»‘≈ªá §≥–»‘≈ª°√√¡»“ µ√å ¡À“«‘∑¬“≈—¬¢Õπ·°àπ

The 7th Asian Cartoon Exhibition çGetting a Job in Asiaé was organized
from 12 to 23 July 2004 at the Art Space of the Japan Foundation, Bangkok.
On the opening day, The Japan Foundation and the Thai Cartoonist
Association cooperated in conducting Artist Talk on Cartoons and çTo be
a Professional Cartoonisté for everyone who is interested in cartoons.

All cartoonists are famous in the Thai cartoon scene, such as, Khun
Sitthiporn (Khu Ar), Khun Thiwawat (Mhoo Krungthep Turakij and the
participant of the 7th Asian Cartoon Exhibition), Khun Tawan (a day weekly),
Khun Vijuk (a day weekly), Khun Arrephan (Kai Hua Roh) and Khun MungKorn
(Thai Comic). The Artist Talk started by introducing other cartoonists who
joined the Talk and presented their comic works to attendants to make them
feel more familiar with the cartoonists. Then Khu Ar as M.C. of the Talk
started to interview the artists. The atmosphere was filled with amusement
and many good viewpoints were shared with everyone. The attendants
enjoyed the Talk. At the end of the Talk, all viewed 80 comic works
of 8 Asian Cartoonists. This activity was useful for everyone especially
people who love and are interested in cartoons.

The exhibition was moved to Khon Kaen from 4-13 August 2004 at
the gallery of the Faculty of Fine and Applied Arts, Khon Kaen University.

π‘∑√√»°“√°“√åµŸπ‡Õ‡™’¬ §√—Èß∑’Ë 7
The 7th Asian Cartoon Exhibition
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‰Œ°ÿ§◊Õ°≈Õπ≠’ËªÿÉπ∑’Ë —Èπ¡“°  “¬°“√∫‘π‡®·ªπ·Õ√å‰≈πå‡√‘Ë¡®—¥°“√ª√–°«¥
∫∑°≈Õπ‰Œ°ÿ¡“µ—Èß·µàªï 2533 ‡æ◊ËÕ‡ªî¥‚Õ°“ „Àâπ—°‡√’¬π√–¥—∫ª√–∂¡»÷°…“
µÕπª≈“¬‰¥â· ¥ß§«“¡§‘¥ §«“¡√Ÿâ ÷°µàÕ ‘Ëßµà“ßÊ ºà“π∫∑°≈Õπ¥—ß°≈à“« ¡Ÿ≈π‘∏‘≠’ËªÿÉπ
°√ÿß‡∑æœ ‰¥â‡¢â“¡“¡’∫∑∫“∑‡ªìπºŸâ®—¥√à«¡°—∫ “¬°“√∫‘π‡®·ªπ·Õ√å‰≈πå µ—Èß·µàªï 2536
®π∂÷ßªí®®ÿ∫—π

 ”À√—∫À—«¢âÕ°“√ª√–°«¥„πªïπ’È §◊Õ çπÈ”é ¡’‚√ß‡√’¬π∑—Èß ‘Èπ 412 ‚√ß‡√’¬π
 àßº≈ß“π¢Õßπ—°‡√’¬π‡¢â“ª√–°«¥®”π«π 3,754  ”π«π¥â«¬°—π „π®”π«ππ’È¡’
50  ”π«π ∑’Ë‰¥â√—∫°“√µ—¥ ‘π„Àâ™π–°“√ª√–°«¥ ‚¥¬§≥–°√√¡°“√ºŸâ∑√ß§ÿ≥«ÿ≤‘
 Õß∑à“π ‰¥â·°à ¡.√.«. Õ√©—µ√ ´Õß∑Õß ·≈–π“ß™¡—¬æ√ · ß°√–®à“ß

æ‘∏’ª√–∑“π√“ß«—≈·°àπ—°‡√’¬π∑’Ë™π–°“√ª√–°«¥∫∑°≈Õπ‰Œ°ÿ‚¥¬æ√–‡®â“
«√«ß»å‡∏Õ æ√–Õß§å‡®â“‚ ¡ «≈’æ√–«√√“™“∑‘π—¥¥“¡“µÿ„πªïπ’È °√–∑”∑’ËÀâÕß
§«’π åª“√å§ 1, ‚√ß·√¡¥‘Õ‘¡æ’‡√’¬≈ §«’π åª“√å§ ‡¡◊ËÕ«—π∑’Ë 26 ¡‘∂ÿπ“¬π 2547
∑à“¡°≈“ßºŸâ¡’‡°’¬√µ‘∑’Ë¡“√à«¡ß“π Õ“∑‘ ‡Õ°Õ—§√√“™∑Ÿµ≠’ËªÿÉπª√–®”ª√–‡∑»‰∑¬
π“¬Õ—∑´÷™‘ ‚∑§‘‚π¬– ¢â“√“™°“√√–¥—∫ Ÿß®“°°√–∑√«ß»÷°…“∏‘°“√°√ÿß‡∑æ¡À“π§√
§≥–°√√¡°“√ ◊ËÕ¡«≈™π µ≈Õ¥®πºŸâª°§√Õß §√Ÿ ·≈–π—°‡√’¬π∑’Ë™π–°“√ª√–°«¥

æ√–‡®â“«√«ß»å‡∏Õ æ√–Õß§å‡®â“‚ ¡ «≈’æ√–«√√“™“∑‘π—¥¥“¡“µÿª√–∑“π¢Õß∑’Ë√–≈÷°
·≈–√“ß«—≈·°à§≥–°√√¡°“√ ·≈–π—°‡√’¬π∑’Ë™π–°“√ª√–°«¥∑—ÈßÀâ“ ‘∫§πµ“¡≈”¥—∫
µàÕ®“°π—Èπª√–∑“πæ√–Õπÿ≠“µ©“¬æ√–√ŸªÀ¡Ÿà°—∫π—°‡√’¬π ·≈–§≥–ºŸâ®—¥ß“πæ√âÕ¡∑—Èß
°√√¡°“√·≈–·¢°ºŸâ¡’‡°’¬√µ‘ °àÕπ∑’Ë®–∑Õ¥æ√–‡πµ√π‘∑√√»°“√ ·≈–‡ ¥Á®°≈—∫

Japan Airlines and The Japan Foundation, Bangkok annually organize
a Haiku Contest with the aim to provide an opportunity for young
elementary school children to express their inner minds in the form of
poetic writing. Their keen observation and imagination are put together
with thoughts of themselves or the lives of plants and animals, including
the nature around them into delicate and fine Haiku verses. It is short
verse form consisting of three lines with a total of 17 syllables of five, seven
and five syllables per line respectively.

This yearûs contest started in February on a nationwide scale under
the theme çWateré, supported by the Office of the Primary Education
Commission, the Office of Private Education Commission and the Education
Department of the Bangkok Metropolitan Administration. There were 412
Schools and a total of 3,754 entries participating in the contest among which
50 top poems have been selected.

Three honorable judges are namely M.R. Orachad Songtong, a well-
known poet and Khun Chamaiporn Saengkrachang, another well-known poet
and writer.

The 50 winners were presented an award on June 26, 2004 at Queenûs
Park 1, The Imperial Queenûs Park Hotel in Bangkok. H.R.H. Princess Soamsawali
graciously presided over the ceremony.

æ‘∏’ª√–∑“π√“ß«—≈·°àºŸâ™π–°“√ª√–°«¥∫∑°≈Õπ‰Œ°ÿ
ª√–®”ªï 2547

2004 Haiku Award Presentation Ceremony
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∫√√¬“°“»„πÀâÕßπ—Ëß‡≈àπ¬“¡∫à“¬∑’Ë∂Ÿ°®—¥‰«â‡æ◊ËÕ°“√‡√’¬π°“√ Õπ ”À√—∫
ÀπŸπâÕ¬¡‘π“¡‘ ‡¥Á°À≠‘ß™“«≠’ËªÿÉπµ—«πâÕ¬∑’Ë‡√‘Ë¡µâπ‡√’¬π‚§–‚µ– ¥πµ√’‡§√◊ËÕß “¬
‚∫√“≥ ¡“µ—Èß·µà ¡—¬∑’Ë‡∏ÕÕ¬Ÿà∑’Ëª√–‡∑»≠’ËªÿÉπ ∂÷ßµÕππ’È‡∏ÕµâÕß¬â“¬µ“¡§ÿ≥æàÕ
¡“Õ¬Ÿà∑’Ëª√–‡∑»‰∑¬ ·µà‡∏Õ¬—ß§ß√Ë”‡√’¬π ·≈–Ωñ°Ωπ‡§√◊ËÕß¥πµ√’™π‘¥π’ÈÕ¬Ÿà‡™àπ‡§¬
‰¡àπà“‡™◊ËÕ«à“‡∏Õ®– “¡“√∂‡√’¬π‚§–‚µ–∑’Ë‡¡◊Õß‰∑¬‰¥â ‡æ√“–°“√À“Õ“®“√¬å Õπ
„π‡¡◊Õß‰∑¬π—Èπ ‡ªìπ‡√◊ËÕß∑’Ë¬“°‡Õ“°“√Õ¬Ÿà∑’‡¥’¬« ·µàπ—∫‡ªìπ‚™§¥’ ”À√—∫ÀπŸπâÕ¬¡‘π“¡‘
·≈–Õ’°À≈“¬Ê §π∑’Ë¡’§«“¡ π„®„π‡§√◊ËÕß¥πµ√’‚§–‚µ– ‡æ√“–«—ππ’È‡√“¡’‚Õ°“ ‰¥â¡“
æ∫°—∫Õ“®“√¬å Õπ‚§–‚µ–∑à“ππ’È §ÿ≥‚π√‘‚°– ∑ ÷‚∫Õ‘

§ÿ≥‚π√‘‚°– ∑ ÷‚∫Õ‘ À√◊ÕÕ“®®–‡√’¬°µ“¡ÀπŸπâÕ¬¡‘π“¡‘«à“ ‡´π‡´ (Õ“®“√¬å) °Á‰¥â
‰¥â√Ë”‡√’¬π‚§–‚µ–®π‰¥â√—∫ª√–°“»π’¬∫—µ√ ”À√—∫°“√‡ªìπÕ“®“√¬å Õπ‚§–‚µ– Õ“®“√¬å
∑ ÷‚∫Õ‘‰¥â‡√‘Ë¡ Õπ‚§–‚µ–„Àâ·°à∑—Èß§π‰∑¬·≈–§π≠’ËªÿÉπ„π‡¡◊Õß‰∑¬¡“µ—Èß·µàªï æ.». 2544
π—°‡√’¬π à«π„À≠à®–‡ªìπ™“«≠’ËªÿÉπ∑—Èßπ’È‡æ√“–‡§√◊ËÕß¥πµ√’™π‘¥π’È§àÕπ¢â“ß®–À“‰¥â¬“°
„π‡¡◊Õß‰∑¬ ·≈–¬—ß‰¡à§àÕ¬‡ªìπ∑’Ë√Ÿâ®—°·æ√àÀ≈“¬„πÀ¡Ÿà§π‰∑¬¡“°‡∑à“„¥π—° π—°‡√’¬π
¢Õß‡∏Õ¡’∑—Èß√ÿàπ‡≈Á°‰ª®π∂÷ß√ÿàπ„À≠à °“√‡√’¬π°“√ Õπ à«π„À≠à®–‡ªìπ°“√‡√’¬π·∫∫
µ—«µàÕµ—« «—ππ’È°Õß∫√√≥“∏‘°“√≠’ËªÿÉπ “√¡’‚Õ°“ µ‘¥µ“¡‡∏Õ‰ª∑’ËÀâÕß‡√’¬π¢ÕßÀπŸπâÕ¬
¡‘π“¡‘ ÷́Ëß‡ªìπ°“√¥—¥·ª≈ßÀâÕßπ—Ëß‡≈àπ¡“‡ªìπÀâÕß‡√’¬π™—Ë«§√“« ¿“¬„πÀâÕß‡√’¬π
‚§–‚µ–´÷Ëß¡’§«“¡¬“«°«à“ 180 ‡´πµ‘‡¡µ√  Õßµ—«∂Ÿ°®—¥«“ßÀ—π‡¢â“À“°—π‡æ◊ËÕ„Àâ‡À¡“–
°—∫°“√‡√’¬π°“√ Õπ °“√«“ß‡°â“Õ’È°ÁµâÕß«“ß„Àâ∂Ÿ°µâÕß‡™àπ°—π ‚¥¬®–µâÕß«“ß‡°â“Õ’È‰«â
¡ÿ¡¥â“π¢«“¢Õßµ—«‚§–‚µ– ·≈â«∫√√¬“°“»°“√‡√’¬π°“√ Õπ°Á‡√‘Ë¡µâπ¢÷Èπ ∑—ÈßÕ“®“√¬å·≈–
≈Ÿ°»‘…¬åµà“ß «¡Õÿª°√≥å∑’Ë‡√’¬°«à“ TSUME ‰«â∑’Ëª≈“¬π‘È«À—«·¡à¡◊Õ π‘È«™’È ·≈–π‘È«°≈“ß
∑’Ë¡◊Õ¥â“π¢«“ ®“°π—ÈπÕ“®“√¬å∑ ÷‚∫Õ‘®÷ß∑”°“√‡∑’¬∫‡ ’¬ß‡§√◊ËÕß¥πµ√’ ‚¥¬°“√‡≈◊ËÕπµ—«
∞“π∑’ËÕ¬Ÿà„µâ “¬∑—Èß 13 ‡ âπ ÷́Ëßµ—«∞“ππ’È®–∂Ÿ°ª√—∫·µàßµ”·Àπàß„Àâ‡À¡“– ¡®π‰¥â‡ ’¬ß
∑’Ë∂Ÿ°µâÕßµ“¡µâÕß°“√ ‰¡àπ“π‡ ’¬ß‡æ≈ß Tulip ·≈–‡æ≈ß Hinamatsuri °Á‡√‘Ë¡∫√√‡≈ß
¢÷Èπµ“¡≈”¥—∫ ∑ ÷‚∫Õ‘‡´π‡´Õ∏‘∫“¬„Àâøíß«à“ ∫∑‡æ≈ß Tulip ‡ªìπ‡æ≈ß∑’Ë‡À¡“–°—∫‡¥Á°Ê
 à«π∫∑‡æ≈ß Hinamatsuri ‡ªìπ‡æ≈ß ”À√—∫‡∑»°“≈«—π‡¥Á°ºŸâÀ≠‘ß ´÷Ëß∑—Èß Õß∫∑‡æ≈ß
µà“ß‡ªìπ∫∑‡æ≈ß∑’Ë‡À¡“– ”À√—∫ºŸâ∑’Ë‡√‘Ë¡µâπ‡√’¬π‚§–‚µ– ·≈–‡¡◊ËÕ∂“¡∂÷ß∫∑‡æ≈ß∑’Ë‡ªìπ
∑’Ëπ‘¬¡„π°“√∫√√‡≈ß‚¥¬‚§–‚µ– ∑ ÷‚∫Õ‘‡´π‡´∫Õ°«à“¡’À≈“¬‡æ≈ß ‡™àπ Roku-dan no
shirabe, Isuzugawa À√◊Õ·¡â°√–∑—Ëß‡æ≈ß Sakura Sakura ∑’ËÀ≈“¬Ê §π√Ÿâ®—°°—π¥’

‚§–‚µ–
Koto
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À≈—ß®“°À¡¥™—Ë«‚¡ß‡√’¬π¢Õß¡‘π“¡‘®—ß ‰¥â¡’‚Õ°“ æŸ¥§ÿ¬°—∫Õ“®“√¬å∑ ÷‚∫Õ‘ ·≈–
§ÿ≥·¡à¢ÕßÀπŸ¡‘π“¡‘„π∫√√¬“°“»·∫∫‡ªìπ°—π‡Õß ‡√‘Ë¡µâπ°“√ π∑π“¥â«¬‡√◊ËÕß√“«µà“ßÊ
∑’Ë‡°’Ë¬«°—∫‚§–‚µ–„πª√–‡∑»≠’ËªÿÉπæÕ ¡§«√®π∑”„Àâ‰¥â√Ÿâ«à“‰¡à«à“®–∑’Ëª√–‡∑»≠’ËªÿÉπ
À√◊Õª√–‡∑»‰∑¬µà“ß‰¥â√—∫Õ‘∑∏‘æ≈®“°‡§√◊ËÕß¥πµ√’µ–«—πµ°¡“°æÕ°—π §ÿ≥æàÕ §ÿ≥·¡à
™“«≠’ËªÿÉπ à«π„À≠àµà“ß àß‡ √‘¡„Àâ≈Ÿ°Ê Ωñ°‡≈àπ‡§√◊ËÕß¥πµ√’µ–«—πµ°µ—Èß·µà‡≈Á°Ê
‚¥¬‡©æ“–‡ªï¬‚π §ÿ≥·¡àÀπŸ¡‘π“¡‘‡≈à“„Àâøíß«à“§àÕπ¢â“ßÀ“‰¥â¬“°∑’Ë®– àß‡ √‘¡„Àâ‡¥Á°Ê
À—π¡“‡√’¬π¥πµ√’‚∫√“≥·∫∫π’È À“°≈Õß„Àâ‡¥Á°Ê ®à“¬‡ß‘π´◊ÈÕ∫—µ√§Õπ‡ ‘√åµ‚§–‚µ–§ß
‡ªìπ‡√◊ËÕß¬“°·πàÊ ·µàÀ“°‡™‘≠°—π¡“¥Ÿ∑’Ë∫â“π·∫∫‰¡àµâÕß‡ ’¬‡ß‘π§ßæÕ‡ªìπ‰ª‰¥â ·≈–∑’Ë
§ÿ≥·¡à·≈–ÀπŸ¡‘π“¡‘À—π¡“Ωñ°Ωπ‚§–‚µ–Õ¬Ÿàπ—Èπ ®√‘ßÊ ·≈â«‡√‘Ë¡¡“®“°§ÿ≥¬“¬¢Õß
¡‘π“¡‘®—ß∑’ËÕ¬“°„Àâ‡√’¬π‚§–‚µ– ·µà‡¡◊ËÕ‰¥â‡√’¬π®÷ß√Ÿâ ÷°™Õ∫ ·≈–Ωñ°Ωπ‰ª‡√◊ËÕ¬Ê
‚¥¬‡©æ“–ÀπŸ¡‘π“¡‘ §ÿ≥·¡à‡≈à“„Àâøíß«à“¡‘π“¡‘®—ß‡√‘Ë¡‡√’¬π‚§–‚µ–µÕπÕ“¬ÿ 5 ¢«∫ §◊Õ
µ—Èß·µàÕ¬Ÿà∑’Ë≠’ËªÿÉπ ´÷Ëß∂◊Õ«à“‡¥Á°¡“°®÷ß∑”„Àâ§àÕπ¢â“ß¬“°∑’Ë®–‡√’¬π√Ÿâ‚πâµ¥πµ√’‡æ√“–
µ—«‚πâµ∑’Ë„™â®–‡ªìπµ—«§—π®‘ ·µàæÕ¡‘π“¡‘®—ß‰¥â‡√‘Ë¡‡√’¬πµ—«§—π®‘„πÀâÕß‡√’¬π°Á∑”„Àâ‡∏Õ
 “¡“√∂∑’Ë®–‡√’¬π√Ÿâ ·≈–∫√√‡≈ß‡æ≈ß¥â«¬‚§–‚µ–‰¥âßà“¬¢÷Èπ

‡¡◊ËÕ∂“¡Õ“®“√¬å∑ ÷‚∫Õ‘∂÷ß§«“¡¬“°ßà“¬„π°“√ Õπ‚§–‚µ–„Àâ·°à‡¥Á°·≈–ºŸâ„À≠à
À√◊Õ·¡â°√–∑—Ëß§π‰∑¬À√◊Õ§π≠’ËªÿÉπ Õ“®“√¬å∑ ÷‚∫Õ‘∫Õ°°—∫‡√“«à“‰¡à¡’ªí≠À“„π‡√◊ËÕß
°“√ Õπ‡≈¬ ‰¡à«à“π—°‡√’¬π®–‡ªìπ™“«≠’ËªÿÉπÀ√◊Õ™“«‰∑¬ ·¡â°√–∑—Ëß™“µ‘Õ◊ËπÊ ¿“…“
¡‘‰¥â‡ªìπÕÿª √√§„π°“√‡√’¬π√Ÿâ·µàÕ¬à“ß„¥ ‡æ’¬ß·§à∑”§«“¡√Ÿâ®—°°—∫µ—«‚πâµ ·≈–¡’
§«“¡µ—Èß„® ‡∑à“π’È∑ÿ°§π°Á “¡“√∂∫√√‡≈ß‡§√◊ËÕß¥πµ√’™‘Èππ’È‰ª¥â«¬°—π‰¥â ·≈–πÕ°®“°π’È
‡∏Õ¬—ß‡ √‘¡°—∫‡√“∂÷ß ‘Ëß∑’Ë‡∏Õ‰¥â√—∫®“°°“√‡≈àπ‚§–‚µ–«à“ πÕ°®“°∑’Ë‡∏Õ‰¥â∂à“¬∑Õ¥
»‘≈ª–·∫∫π’È„Àâ°—∫§πÕ◊ËπÊ ·≈â« ‡∏Õ¬—ß√Ÿâ ÷°«à“‡∏Õ¡’§«“¡ ÿ¢∑ÿ°§√—Èß∑’Ë‡∏Õ‰¥â‡≈àπ‚§–‚µ–

«—ππ’È∂◊Õ‡ªìπ§«“¡‚™§¥’¢Õß°Õß∫√√≥“∏‘°“√∑’Ë¡’‚Õ°“ ‰¥â√—∫øíß∫∑‡æ≈ß®“°
‡§√◊ËÕß “¬™π‘¥π’È·∫∫ ¥Ê ‰¡àπà“‡™◊ËÕ«à“·§à‰¥âøíß‡æ≈ß∫√√‡≈ß≠’ËªÿÉπ ºà“π‡§√◊ËÕß¥πµ√’
≠’ËªÿÉπ‡æ’¬ß‡∑à“π’È °Á “¡“√∂∑”„Àâ‡§≈‘È¡‰ª°—∫°≈‘Ëπ‰Õ·∫∫≠’ËªÿÉπ™—Ë«¢≥–‰¥â µâÕß¢Õ
¢Õ∫§ÿ≥∑ ÷‚∫Õ‘‡´π‡´ §ÿ≥·¡à¡‘π“¡‘®—ß ·≈–¡‘π“¡‘®—ß∑’Ë¡Õ∫‚Õ°“ æ‘‡»…·∫∫π’È„Àâ°—∫
°Õß∫√√≥“∏‘°“√ ·≈–ºŸâÕà“π≠’ËªÿÉπ “√∑ÿ°Ê ∑à“π‰«â ≥ ∑’Ëπ’È¥â«¬

®“°∑’Ë‰¥â —ß‡°µ°“√≥å∫√√¬“°“»°“√‡√’¬π
°“√ Õπ ∑”„Àâ√Ÿâ«à“‰¡à„™à‡√◊ËÕßßà“¬‡≈¬∑’Ë®– “¡“√∂
‡√’¬π√Ÿâ ·≈–∫√√‡≈ß∫∑‡æ≈ß¥â«¬‡§√◊ËÕß¥πµ√’™‘Èππ’È
„Àâ‰æ‡√“–πà“øíß ‡æ√“–‰¡à«à“®–‡ªìπ‚πâµ‡æ≈ß∑’Ë‡ªìπ
µ—«§—π®‘ °“√«“ß¡◊Õ∑—Èß´â“¬¢«“°ÁµâÕß —¡æ—π∏å°—π
Õ’°∑—Èß·√ß∑’ËµâÕß„™â°¥Õ¬à“ßæÕ‡À¡“–≈ß∫π “¬
µà“ßÊ ‡æ◊ËÕ„Àâ‡°‘¥‡ ’¬ßÕ—π‰æ‡√“– ‰¥â‡ÀÁπÀπŸπâÕ¬
¡‘π“¡‘·≈â« ∑”„Àâ‡ÀÁπ∂÷ß§«“¡¡ÿ¡“π–¢Õß‡¥Á°
ºŸâÀ≠‘ßµ—«‡≈Á°Ê ∑’Ë·¡âæ¬“¬“¡‡≈àπ‡æ≈ßµ“¡
µ—«‚πâµÀ≈“¬µàÕÀ≈“¬§√—Èß ·µà°Á¥Ÿ®–¬—ß‰¡à‡ªìπ∑’Ë
æÕ„®¢Õß‡∏Õ ®π„π∑’Ë ÿ¥‡∏Õ°Á∑” ”‡√Á® ‡∏Õ “¡“√∂
∫√√‡≈ß∑àÕπ¬“°Ê ∑àÕππ—Èπºà“π‰ª‰¥â ∫∑‡æ≈ß∑’Ë
‡∏Õ∫√√‡≈ß‰æ‡√“–®—∫„®‰¡àπâÕ¬ π—Ëπ§ß‡æ√“–
§«“¡µ—Èß„®®√‘ß¢Õß‡∏Õª√–°Õ∫°—∫‡ ’¬ß∑’Ë¥πµ√’
º≈‘µÕÕ°¡“¥â«¬°√–¡—ß
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In the afternoon the atmosphere of the living room was arranged for
Minami-chanûs class. Minami-chan is a little girl who studied Koto (a kind of
zither) when she lived in Japan. Even after she moved to Thailand with her
parents, she continued studying Koto. Not easy to find a professional Koto
player in Thailand, but luckily for Minami-chan and everyone who is interested
in Koto there is a professional player and teacher here.

Ms.Tsuboi Noriko as Sensei (a Teacher) of Koto, who studied Koto until
she received a certificate of teaching Koto.  Tsuboi- Sensei has been teaching
Koto to Thai and Japanese people in Thailand since 2001.  Most of her
students are Japanese; because Koto is not well known in Thailand and itûs not
easy to buy the instrument here. She has students of various ages and her
classes are private. The editor of Japan Letter had a great opportunity to
follow Tsuboi- Sensei to observe Minami-chanûs class, which was altered
from being a living room to a temporary classroom. In the class, two 180 cm.
long Kotos were set for studying, and chairs were set at the sitting position
for playing the Koto directly in front of and on the right of the instrument.
Then wearing ivory picks called TSUME, which are placed on the forefinger,
middle finger and thumb of the right hand, the class started. Tsuboi-sensei
tuned the instruments by taking 13 bridges placed under each string and
adjusting them until the strings made the correct sound of the base pitch.
After a while, Tulip song and Hinamatsuri song were played in the class.
Tsuboi-sensei mentioned that both the songs are suitable for beginners;
Tulip song is a song for kids and Hinamatsuri is a song for girlsû day festival.
When asked about the most popular song, which is played on Koto, sensei
gave some examples; Roku-dan no shirabe, Isuzugawa and Sakura Sakura.

Observing the atmosphere we knew that playing Koto wasnût easy, for
example, playing Kanji Note and balancing of right and left hands when
pressing on the strings. Minami-chan tried to play the song many times.
She wasnût satisfied with her song, so she played it again and again until she
was pleased. She played a difficult part of the song very melodiously; one
reason that made her song sound so sweet, might be because she focused
her deep attention on the song.

 SPECIAL FEATURE>>FEATURE>>FEATURE>>FEATURE>>FEATURE>>
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Õ“®“√¬å ∑ ÷‚∫Õ‘
Tsuboi-sensei

>>

19        ≠’ËªÿÉπ “√

After the class, we had a chance to interview Tsuboi-sensei and Minami-
chanûs mother. Starting the interview about Koto in Japan we could see
similar points in Thailand as in Japan, that the influence from western
musical instruments has gained prominence. Most Japanese parents usually
encourage their children to play western instruments especially Piano.
Minami-chanûs mother said that it was very difficult to find families who
encourage their kids to play Koto. If you try to sell Koto tickets to the kids, it is
impossible, but if you invite them just to come and see the performance at
home, it is possible. The reason for Minami-chan to learn Koto was due to her
grandmotherûs desire. Minami-chan started to learn Koto when she was 5
years old, which was very difficult for her because the notes were in Kanji.
But, when Minami-chan started to learn Kanji, it made learning Koto easier
than in the past. And now, Minami-chan loves to play Koto.

Asking Tsuboi-sensei how difficult it is to teach Koto to kids, adults, Thai
people or Japanese people, and are there any problems in classes, sensei told
us çThere arenût any problems teaching Japanese students, Thai students or
other nationalities, because language does not obstruct learning. Only they
must know about note characters plus their real intentions. Everyone can learn
to play Koto very well. Besides, sensei added about the insights that she has
gotten from playing Koto, çNot only can I pass on this art to everyone who is
interested, but I feel happiness all the time when I play Koto.é

Lucky day for us to have had this great opportunity to listen to life songs on
Koto. Unbelievable! Just listening to Japanese songs on Koto surrounds us
with a Japanese atmosphere in the moment. We would like to express our
deepest thanks to Tsuboi-sensei, Minami-chanûs mother and Minami-chan
who provided us with an outstanding presentation.
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Japan Cultural Center, Bangkok  (The Japan
Foundation) serves as a liaison office of
the Japan Foundation, established by the
Japanese government in 1972, to assist its
full implementation of cultural exchanges
between Thailand and Japan as well as to
create networks with affiliated cultural
organizations and individuals in Thailand

‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ ‡ªìπ ”π—°ß“π
 “¢“¢Õß‡®·ªπø“«πå‡¥™—Ëπ ´÷Ëß‰¥â√—∫°“√°àÕµ—Èß
‚¥¬√—∞∫“≈≠’ËªÿÉπ„πªï æ.». 2515 ¡’®ÿ¥ª√– ß§å
‡æ◊ËÕ¥”‡π‘πß“π·≈°‡ª≈’Ë¬π∑“ß«—≤π∏√√¡√–À«à“ß
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·≈–∫ÿ§§≈µà“ßÊ ∑’Ë¡’∫∑∫“∑∑’Ë‡°’Ë¬«¢âÕß°—∫»‘≈ª
«—≤π∏√√¡
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Àâ“¡π” à«π„¥ à«πÀπ÷Ëß®“°Àπ—ß ◊Õ‡≈à¡π’È‰ª‡º¬·æ√àÀ√◊Õ

æ‘¡æå´È”‚¥¬‰¡à‰¥â√—∫Õπÿ≠“µ‡ªìπ≈“¬≈—°…≥åÕ—°…√

ë May (Adventure)
7  May 2004 Adrenaline Drive
14 May 2004 The Old Bear Hunter
21 May 2004 My Secret Cache
28 May 2004 Juvenile

ë æƒ…¿“§¡ (º®≠¿—¬)
7  ‡¡…“¬π 2547 ¢—∫·∫∫§÷°§—°
14 ‡¡…“¬π 2547 µ“¡≈à“
21 ‡¡…“¬π 2547 ¢ÿ¡∑√—æ¬å¢Õß©—π
28 ‡¡…“¬π 2547 ®Ÿ‡«‰π≈å

ë June (Summer)
4  June 2004 Summer Holiday Everyday
11 June 2004 Musashino High Voltage Towers
18 June 2004 Misty Kid of the Wind
25 June 2004 A Summer Page

ë ¡‘∂ÿπ“¬π (ƒ¥Ÿ√âÕπ)
4  ¡‘∂ÿπ“¬π 2547 ∑ÿ°«—π‡ªìπ«—πÀ¬ÿ¥Àπâ“√âÕπ
11 ¡‘∂ÿπ“¬π 2547 ‡ “‰øøÑ“·√ß Ÿß “¬¡ÿ´“™‘‚π–
18 ¡‘∂ÿπ“¬π 2547 ¡–µ–´“∫ÿ‚√à ®â“«·Ààß≈¡
25 ¡‘∂ÿπ“¬π 2547 À¬ÿ¥‡∑Õ¡Àπâ“√âÕπ∑’Ë√–≈÷°

ë July (Horror)
2  July 2004 The  Ugetsu  Story
9  July 2004 Ghost Pub
16 July 2004 Haunted School
23 July 2004 Good-Bye for Tomorrow
30 July 2004 Uneasy Encounters

ë °√°Æ“§¡  ¬Õß¢«—≠
2  °√°Æ“§¡ 2004 Õÿ‡°∑ ÷
9  °√°Æ“§¡ 2004 «‘≠≠“≥
16 °√°Æ“§¡ 2004 ‚√ß‡√’¬πº’ ‘ß
23 °√°Æ“§¡ 2004 ≈“°àÕπ ”À√—∫æ√ÿàßπ’È
30 °√°Æ“§¡ 2004 §«“¡°≈—«¢ÕßºŸâ§π


