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COVER STORY >>

The most popular musical instrument
in Japan which everyone is familiar with
is Taiko (Drum). It has a huge shape,
which can produce sounds to entertain
people. Meanwhile, Japanese people
would also like to tell you that there is
another musical instrument that is a
symbol of their nation and still popular
these days, that is

Shamisen VS Boy Thai concert was
arranged last weekend at the Small
Hall of Thailand Cultural Centre by The
Japan Foundation, Pisces Music and
the Office of the National Culture
Commission with support from the
Embassy of Japan on the auspicious
occasion of the 6" Cycle Birthday
Anniversary of H.M. Queen Sirikit.
Japanese and Thai artists again had
built a graceful bridge across the culture,
which impressed the audiences who
attended the concert as if they were
drinking green tea with jasmine flavor

and delighted feelings.
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The concert started with Shamisen
show by Hiroshi Nitta who is 53 years
old and his son, Masahiro Nitta 20 years
old in a dignified traditional kimono;
sitting obviously in the middle of the
stage. Shamisen was blended with
modern music from backup track playing
across the hall without expectation of
the audiences who are familiar with
only the original sound of Shamisen.
It was the perfect blend of Shamisen
and J-POP music.

This time the concert was quite
special because we don’t usually see two
generations playing Shamisen together.
Hiroshi, the father, has been focusing on
Shamisen for 35 years. He is very well
known in Japan since he won the All
Japan Shamisen award in Tokyo in 1977.

Shamisen was sparked in Masahiso
ever since, when he attended the
celebration for his father’s victory.
The following year, he started learning
Shamisen from his father and in just
seven months, he won the All Japan
Junior High and Senior High School
Competition. From being teacher and
student, they graduated to be the
father-son pair artists and released
their first album

, which is very famous in Japan.

The songs they chose gave a
chance for each of them to play solo.
The father’s solo had a complicated
but beautiful dimension, while his son,
who gets all the skills from his father,
joined together, experiencing happiness
and sadness in Kizuna, which means

or . It refers to the universal
families that stand together and hope
for world peace.

In the meantime, they also showed
the power of Shamisen by expressing
the changing of the weather, such as
rough sea, and winter blizzard of
Hokkaido, which is the northern island
and homeland of the Nittas.

The second half of the concert was
presented by Boy Thai, led by Sekpol
Unsamran or Koh Mr. Saxman who is
the most prominent saxophone player
of Thailand today along with Narongrit
Tosa-nga, who is also famous from
the role that he played as the Ranad
maestro in the blockbuster
. Both came to meet each
other again to remind us of the old days

when they were once young



Boy Thai began the show with
“Siamese Samba”, song from the first
album released almost ten years ago.
The song is based on the melodies of
the late Ranad Maestro, Supoj Tosa-
nga, Narongrit’s late father with new
arrangement by Sekpol Unsamran in
Samba style.

Followed by “Lao Duang Duan”,
perhaps one of the best popular tunes
in the traditional Thai repertoire. The
song was composed by Kromamuen
Pichaimahindharodom. This classical
song was performed in Fusion-Thai Jazz
style.

About 10 years ago, Koh as a
young artist, used to compete this
song with Master Jumnean Srithaipan,
the great master of Thai flute.

In the concert, Koh’s competitor
of flute was a young artist, age 15,
Wanmongkol Mungkornkrit, who showed
enormous tricks with Koh’s saxophone.
They got loud applauds.

Next, Khun In announced that he
would play solo Ranad in “Lao Paen”,
similar to the song he played in “The
Overture” but this time more vigorously.
Khun In showed a new way of playing
Ranad, which is not at the same level
like he used to play, but higher and
with a very fast speed. Without using
any help from movie techniques, he
played Ranad as if the head of the
wooden stick was lit with fire when
hitting. It stunned everyone.

Boy Thai twisted audience’s mood
again with the song “Mr. Saxman” by
Koh, who also played with great skill
and ended with the song “Burmese
Long Drums” in the Fusion-Jazz of
Ranad, saxophone, guitar and long
drums. It is the real Thai music with no

borders.

At the end of the concert, was the
highlight of the show that everyone had
been waiting for. The audience were
screaming, when Masahiro appeared on
stage once again after changing from
kimono to white trousers and shirt with a
colorful waistcoat, carrying Shamisen like
a pop star. Applauds became loud again
once Masahiro started playing Shamisen
skillfully with the “The Harvest song”.
Koh mentioned that they had just
practiced only once.

Masahiro chose the song “Yume
no Hashi” from his album joined with
Boy Thai. Koh and Masahiro competed
to make Thai concert incredible. It is
hard to believe that both artists from
different cultures could get along with
each other so well.

“Like Father, like Son”, Koh invited
Hiroshi to join them, Hiroshi came to the
stage with a teenage style just like his
son. They ended with the song “Hana”.
Thai people know it by the name “Flower
for You”. They began with sweet sound
of saxophone, followed by Ranad and
joined with soft Shamisen. The hall was
in silence as if everyone had been put
under a spell with their magic.

The astonishing night ended
with “Khang Khao Gin Gluay” in the
Fusion-Jazz style. As you can see Thai
artists and Japanese artists were
impressed with each other. This has
proven once again that “music is really
an international language”.

JaPan LENE-
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Shamisen is a three-stringed plucked
lute that was originally associated with
the urban world of the pleasure quarters
and theaters of the Edo period (1600-
1868) and later became a concert
instrument as well. It is called samisen
in the Kyoto-Osaka area and sangen
when used in classical chamber music.
It developed from an instrument appa-
rently imported from the Ryukyu Island
in the mid-16" century, and may be of
mainland Chinese origin. Both the
Okinawa (sanshin or jamisen) and the
Chinese (sanxian or san-hsien) forms are
still used today, but they differ greatly
from the instrument used in Japan.

Shamisen come in many different
sizes, varying from 1.1 to 1.4 meters
(3.6 to 4.6 feet) in length according to
the sound ideals of the various kinds
of music played on them. They are
generally distinguished by the thickness
of their unfretted fingerboard, but other
differences are found in string gauges,
bridge weights, body sizes, and the
design and size of their plectrums (bachi).
The wooden parts of the shamisen
are made of red sandalwood, mulberry,
or quince, and the heads that cover the
front and back of the body are cat or
dog skin. Pegs and plectrums are ivory,
wood, or plastic. Strings are twisted
silk or nylon. Three basic turnins are
honchoshi (a fourth and a fifth), niagari
(a fifth and a fourth), and sansagari
(two fourths). The fundamental pitch is
set by the singer (often between A and
middle C). Thus shamisen notation
indicates intervals (MA) rather than

specific pitches.  JAPAN LETTE™
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Masahiro Nitta

When did you start playing Shamisen?
When | was 14 years old that is 6 years ago.

Who teaches you Shamisen?
My father does.

What was the inspiration to play it?

When | was 14, | went to see a concert of my dad who
played Shamisen. When | saw him on the stage, |
thought that he looked smart and | wanted to be like him.
Since then | started to focus on Shamisen, which actually
was obviously not getting attention from Japanese teenagers.

Is this the 1% time that you are having a “Shamisen
Concert” in Thailand?

For the Shamisen Concert, it is the first time, but last
year | also participated in J-ASEAN Pops concert in
Thailand together with Mr.Koh.

What kind of songs did you choose to play in this
concert and why?

Most of the songs are classic songs, which represent
Shamisen as well as our original songs, describing
relationship between father and son. For example,
Oyako Kenka Bushi and Kizuna.

Are there any differences between having concert in
Japan and abroad? And how?

There are many differences. When having concert abroad,
the audience doesn’t know this kind of musical instrument
at all. In playing the classic songs, we can fully show in
a way to surprise them. Meanwhile, | have gained
various kinds of experience in foreign countries.

Is this the 1% time that you had the concert with Thai
artists? How did you feel about it?

No, it is not. I’'m glad to have known Mr.Koh because he’s
a professional in Saxophone and he has a good
personality and is also very nice. I’'m glad that | had a
chance to come back to Thailand and had an opportunity
to work with Mr.Koh again. He is knowledgeable and
capable and together | can play my Japanese musical
instrument. It’s quite hard to have an opportunity to use
Japanese musical instrument in the work. Therefore, it’s
a great experience and | am glad to have met them.
Each one of us had an experience. It’s truly a cultural
exchange and the audience liked the show from what

| could see.

7 % 9Ju s
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: Is this the first time that you played with them?

Yes, it is.

: What kind of songs did you choose to play in this

concert? And why?

The songs | played in the concert are from Boy Thai’s
album and | also played solo Ranad. Actually | didn’t
choose it but our manager did. She chose this song
because she thought that I’m good at it and it is the
song that | can skillfully play. | can do several

things to other songs.

: Is this concert different from the first round? How is it

different?

For the first show, it was not like having a concert in
Thailand because there were more Japanese in the
audience than Thai people. We could recognize it from
the sound of applause. However, at the second show,

Thai people filled the audience.

: What do you think about the musicians performance on

Shamisen?

Both are good at Shamisen and | can criticize them only
on the different style that they play. Hiroshi Nitta (father)
is more original while Masahiro Nitta (his son) is more

modern. Music is the path for both of them.

How is it different from Thai music?

Actually Japanese Shamisen is quite similar to Thai Pin.

What did you get from this concert?
I’m proud and feel honored to have a concert with

Japanese super artists.

: Is there anything that impressed you?

What I’'m impressed with is that they could play Thai

traditional music with their instrument.

: Would you like to have this kind of activity again in the

future?
| hope to have this kind of activity again but | prefer it to

be in Japan.

: Are there any ‘ideas that you'would like toisuggest?

To invite Japanese artists more often so that we can

have more cultural exchange.

9 % 9Ju s
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Koh Mr. Saxman
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: How many countries will you have “Shamisen Concert

: When did you start playing Shamisen?

| started playing-Shamisen when | was 17 years old, and

| have been focusing on Shamisen for 35 years.

: Who is your Shamisen master?

| started studying Shamisen with my aunt who was a

Shamisen professional.

: What was your inspiration?

When | was a teenager, | had an electric guitar.

| liked it but when | tried it, it was too noisy. Besides, my
mother who stayed in Aomori preferred Shamisen to an
electric guitar. She urged me to learn it and in addition to

my own interest, | have been studying it since then.

: ls this the 1* time that you are having a “Shamisen

Concert” in Thailand?

Yes, it is.

: What kind of songs did you choose to play in this

concert? And why?
Songs that are generally played in Japan and also a few
songs that were written by my son and I. | also want

Thai audiences to hear them too.

: Are there any differences between having concerts in

Japan and abroad? And how is it different?

The differences between having concerts in Japan and
Thailand is that in Japan, the reaction will be clearly
shown such as clapping or laughing but in Thailand, due
to the different language, we need an interpreter,

the reaction from the audience is not clearly seen. Thai
people are considerably shy to clap their hands during

the songs; they won’t applaud until the song ends.

: Is this the 1* time that you are having a concert with

Thai artists? How do you feel about having a concert
with Thai artists?
Yes, it is and | am impressed because | don’t usually

have concerts with them.

”

with on this tour? Which are they?
We tour in three countries this time; Philippines, Thailand

and Laos.

11 og,r\juu s



CULTURAL EXCHANGE PLAZA >

a: Userivleaglstnipe?
e o o o as A av o ¢
un3 - nuseriulangangaunaw " Saun waeliug wiug
NINNIT L uREN

agnvzuanazlsnugananainainong?

ung - nEauAn wazlseriulannn Auglinisnauiuatng
augy e sfinuldsunnguadannfiien foufiisem
lumszn wagaanimnAugay

vaa ' A’d
asnnliinanssuadalianlnunz?
pen AT uNNNEnATY

Audience e Wiy

AFNT W3ee/uatinu
Ve ' L a6

a: 5 nagnlinumaw”in?
e ' v & & & A W o o A a
70 ynwnAz wafiiiuesen 2 Nldwaaduinnedn
LNLENNAAE

a: Uszriulanslathe?
Usziulanssnlnenudduianng wiudlagldnuesidu
“anang udmnaufnsnidunuasrs

uanANIINABUL " SAAY 9 InuAz? adnele?

| . & Yo v & v o oA, o
uansnsrz Asslidnazlan autusavan @snsann 2 T
A v A g 1 v
fuan Manauiiu utdag

s a & d o Y as ¢ &

: el ANARAuIAEIAUA1ITIRARLL SAluATI
UPLELE

as & & ! P o a =
PEL IR YnanAzaennlilimsdnianssnadnelin
o & o Ay wa

mzludagiuiimeuasinussinrasdduiiunum
sadesulng aennlifimusssammududnun Ussina
Inaths wenaelfieuiozlsnans 9 athilaeciy
nMIuwaNAEUNIRLETIN wazaenliauduningy
o =7
M3 penuudidn

JAPAN [ETTER u@, 12




P

s Amelaaidauunaweauns
$ nadnlsnurau"snne?
\fhupou~Safldanannasu
dszriulanglatne?
Tne wsmudeaiiuaumauausdfiiuendnsaiausias
Usana udmaAdassedumudily Aelawaslnadiu
dijunaon asnvrsuatlnefAnmana IR
wsnaunssnaanlasstlunweuasidos “Tnalse” feuanaof
Anwinussandiiuag dAumfmesausnlunmeauss
nahidiufmeufiazlugaslswuuil “miumBimudaesd
Cesfiliuandnual 1 Foudeumihiasinou” fauwnnds
dsuunamneuniagdamilielnfmadaniendao
waivluudafndanlaiguantuldly wdnsseuafvan
PAetupuilided aludiu wufioeuang

uAnF9AINABUL " IAAY 9 TnaAz? uazasnals?
Fanuuansenuasndfatzunniimau " sana g luasu

daan aspNARuLAEIRuNTSaRau faluaseil
VP LEE
snsauaaiuluudflusTandos Aufigaunuss
TuwumaiiafidneasAglugFanaaiinou 5o
JuanI1 Wuday, 3 171 udde, 12 AR sur ayIal
UnAnNE
§ natlinupau”n?

ynwnds Sanmidhilneds an wiudausssdiuld
ai lddasnduausiiuiny wian sdueiasmus’ 1na
AnanNIa

Usenulaaclsineg
Uszrivlanauiausinngu wssaun 31 unuleanin
BHEE

wansnsanAau $nau 9 lnapz? uazatindls?
femauansnaiunssfl aawSapssilienad ni
anafiulng ldussenmiars imiaunau ™ Safusumly
fifusti "sandnainlagy

deu AsrNARLAEIAUAITIARBYL " SluATIT
ninges

pennliiiaau “Snachoiiinuos g wnetlagiuiifaiulne
laidagazianausslnauds udandulssann Tnanisin
pusllnatu nanm un uiu Alilkude wfm
dhAusueslnaldmaunn

Q

Q

Q

Q

Q

Q

Sorapan Kingpayom/Screenplay writer
How do you feel towards the concert?
It’s a great concert.

Is there anything that impressed you?

| like music that shows the national characteristics.

My wife is Japanese and we always listen to both Thai
and Japanese songs. For example, Boy Thai, we are
their fans and have all their albums since the first album
was released till they became popular in the movie called
“The Overture”. I’'m also studying Japanese culture.

| first saw Shamisen in the movie and | like to see it
whenever | visit Japan. Shamisen has a very outstanding
and unique sound. A month before the concert, | wrote a
movie script and it was also about Shamisen. When

| first saw the leaflet and my wife told me that they are
the best artists in Japan, | decided to attend the concert
without hesitation.

Is this concert different from other concerts? How?
Yes, it is. It is more artlike.

Would you mind giving some opinions on this concert?
There were too few shows. Not enough promotion.
There are still lots of people who like this kind of music
but they didn’t know about the concert. They should
have promoted more.

. Jintala Panvirai, Visaka Sae-oui, Buasupang

Thanasomboon/Students

How do you feel about the concert?

We enjoyed it. There was a good combination of Thai
and Japanese culture, using Thai local musicial
instruments and Japanese musical instruments.

What impressed you?
We were impressed by the joint session because it was
really a terrific combination.

Was this concert different from other concerts? How
was it different?

Yes, it was. We got the feeling of Thainess unlike
general teenage concert, where there is only screaming
and shouting.

Would you mind giving some opinions on this concert?
We really hope to have this kind of concert again
because right now there are only a few people who
know about Thai musical instruments. One more thing is
that they really play a great show by combining
Japanese music with Thai music, which makes the music

interesting. JAPAN LETTE™
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The Japan Foundation annually organize the Asian Cartoon Exhibition in Japan and abroad inviting renowned cartoonists
from 10 countries including Japan to participate in creating 100 pieces of work of which the title will be set for them.
As for this year’s exhibition, the title was set as . After the first exhibition in Japan, the exhibition is moved
to several countries. In Thailand, we held it in Bangkok at the Art Space of The Japan Foundation, Bangkok during July 12-23
August 2004. 200 viewers enjoyed and appreciated the work.

In Khon Kaen, the same exhibition was jointly held by The Japan Foundation and the Faculty of Fine Arts, Khon Kaen
University at the Art Gallery of the Faculty of Fine Arts, Khon Kaen University during August 4-13, 2004. Mr. Ruechon
Bamrungsaeng, Chief of Khon Kaen Provincial Bureau kindly presided over the opening ceremony. On the same day,
we also had a special workshop led by renowned cartoonists of Thailand namely Mr. Sia of Thai Rath, Mr. Mo Thiwawat
of Bangkok Business who is also the representative from Thailand to participate in this exhibition, Mr. Aa and Mr. Wirat.
There were about 50 people to attend the workshop and 250 people who had viewed the work. It is another step to
strengthen mutual understanding between the people of the two countries initiated by The Japan Foundation cultural

activity exchange program.




Fly with me to another world report

FLY WTH ME TO ANOTHER WORLD
LAMPHUN, - THAI'LAND
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The Japan Foundation supported the Fly with Me to Another World project; community-based art project brings the
public together with local and international artists in an evolving art space in the northern Thai town of Lamphun.
Organizers look to create a collaborative effort between several generations of artists, students, and community
members yielding a new form of contemporary art while encouraging public engagement in project activities.

In August 2004, The Japan Foundation and the Fly with Me to Another World project organized activities by visiting Japanese
art professionals called Beautyform Unisuit: Pla Pra Mode in Lamphun. The activities included community art workshops,
public talk programs, and exhibitions as detailed below.

Workshop: Beautyform Unisuit: Pla Pra Mode in Lamphun from August 2-6, 2004 at Lamphun Technical College and
Bahn Pan Pitayakom Secondary School, Lamphun

Fashion Show Event: ‘Beautyform Unisuit: Pla Pra Mode in Lamphun’ from August 7, 2004, 3-7 p.m. at Kuamung Bridge, in
front of Prathat Hariphunchai Temple, Lamphun

Public Talks by Shingo Yamano and Hiroshi Fuji: August 11, 2004, at Umong Silppadhama Art Space, Chiang Mai and
August 14, 2004, at About Studio / About Cafe, Bangkok.

Exhibiton: ‘Beautyform Unisuit: Pla Pra Mode in Lamphun’ from August 16-27, 2004 at The Japan Foundation Bangkok
Art Space.
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Traditional Japanese Umbrella (Wagasa) and Kumihimo Workshops
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On the Auspicious Occasion of the 6" Cycle Birthday Anniversary of H.M. Queen Sirikit, The office of the National Culture
Commission cooperated with Asian Countries to conduct a festival of Asian handicraft during August 9-15, 2004 at the Changing
Exhibition Hall, Thailand Cultural Center. Several Asian countries were invited to participate in this festival.

Among the participants of this festival were two Japanese Handicraft specialists, Mr.Seiji Furuuchi, a specialist of the

Japanese Umbrella and Ms. Hoko Tokoro, a specialist of the Japanese Kumihimo.
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On 13 August the Japanese Umbrella
workshop was conducted at Thailand
Cultural Center, creating an atmosphere
filled with amusement and curiosity of
the kids. Mr.Seiji Furuuchi, the instructor,
started the workshop by telling the
history of Traditional Japanese Umbrella,
of which there are many kinds. Then,
he explained step by step about the
methods of creating an umbrella, different
methods to create different kinds of
umbrellas and the advantage of each.
The instructor demonstrated the method
to create a structure of umbrella, and
then the kids began to create it.
More than 60 students also paid close
attention to others in their group making
various umbrella structures. Some kids
told us that creating an umbrella helped
them to practice their concentration and
gave them a lot of knowledge about
Japanese umbrella that they had never
seen before. Moreover, they could see
the beautiful handicraft of another country
that they had never known about before.

In the afternoon, 50 students from
primary and secondary school came
to participate in Kumihimo workshop.
Ms.Hoko Tokoro as the instructor started
the workshop by telling the history of
Kumihimo to the students, who paid close
attention. Then, the instructor taught
the kids how to create Kumihimo in each
pattern group by group. Each group
would learn a different style, and each
style is just basic because Kumihimo
is a detailed handicraft, which needs
to have strong concentration and a lot
of skill to create. The atmosphere was
loaded by laughter plus the kid’s attention
to knit ropes. Many kids said that they
were very happy with this activity and
they could practice their concentration
very well. They want to have this kind
of activity more often, because it gave
them knowledge about the culture of other

countries.

The Japan Foundation, Bangkok is delighted that we are a source of many

useful activities like this. As we are a cultural exchange organization, we continuously
look forward to useful activities for you to participate in the future.
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The Japan Foundation, Bangkok and Japan Airlines presented an annual
Haiku Contest, which was held from September 3-13, 2004 at Artspace of
The Japan Foundation, Bangkok. Regarding the contest of 3,754 poets from 412
schools in Thailand, we have presented 50 winners of the Haiku contest. This year,
the topic was “Water”, and the reason for choosing this topic was to give the young
Thai generation an opportunity to show their poetry and talents in understanding
the nature of water, as well as to be aware of the usefulness and value of water
to the world and all living things, both human beings and animals.

More than a hundred viewers who came to visit the exhibition were fascinated
by the children’s poems and talents, and the different angles and ideas, which were

created through their innocence. JAPAN LETTE™
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When talking about Japanese
traditional clothes, what do you think
of?

That’s right! Kimono is the traditional
clothing of Japan. It is beautiful cloth
stitched together for wearing, and proudly
presents a national trait of Japan. It
started when clothes with short sleeves
were worn during Nara period (710-794),
which is called “Kosode Kimono”, which
has a straightforward meaning as
“clothes”. In other words, it also
specifies the traditional clothes that
were worn by men and women, with
rectangular sleeves, in the old days.

During Edo period, there were many
types and colors of Kimono, which were
worn to show the extravagant and
lavish use of money that was influenced
by the sellers. At that time, Kimono
was too fancy, so Tokugawa Shokutane
issued a regulation that no commoner
be allowed to wear Kimono with gold color
or Kimono which had been luxuriously
stitched, as well as the limitation of

colors and the material used.

Kimono styles have changed

significantly from one period of Japan’s
history to another, and today there are
many different types of kimono worn by
men, women, and children. The cut, color,
fabric, and decorations of a kimono may
vary according to the sex, age, and
marital status of the wearer, the season
of the year, and the occasion for which
the kimono is worn. This shows the
delicate progress of life and the arts.
As | have mentioned above, there
are many types of kimono and each
worn according to the wearer’s age,
season or the events. However, the
formal kimono can be basically broken
down into two main categories based
on the wearer’s age and marital status.
Young unmarried women wear kimono
with long sleeves called “Furisode”.
The sleeve length can vary from slightly
long to very long reaching the ankle.
Young women’s kimonos are very

vibrant, colorful and rich with patterns.

Older women or those who have
married, wear a kimono with short
The

kimono designs are smaller or solid

sleeves called “Tomesode”.

and the colors are more subdued.
On the other hand, men’s Kimono is
called “Haori-Hakama” and during
summer, cotton Kimono that is worn at
home or at various summer resorts is
called “Yukata”.

Besides the styles, there are also
patterns of kimono. Japanese kimono
much like U.S. clothing, is worn to
compliment the seasons. In spring,
bright colors and spring floral kimono
patterns are worn. In autumn, fall colors
and fall kimono patterns are worn.
In winter, especially near the holidays,
kimono patterns with designs such as
bamboo, pine trees or plum blossoms
and worn for they signify good luck and

prosperity. JAPaN LETTE™
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August (Remembrance)

6
13
20
27

August:2004 Memories of [you
August 2004 Rock Requiem

August 2004 The Pale Hand

August 2004 Bloom in the Moonlight

“OKIAU (A28ADWSHIAN)

6
13
20
27

S9AN 2547 518NHLED

S9ANAN 2547  WALKNBUSA... AdENAISEA

“gmAN 2547 Nahdnann
“9AN 2547 15892895UNls Nl

September (New Arrival)

3
10
17
24

September 2004 All About Our House
September 2004 Kaza-hana
September 2004 Acacia Walk
September 2004 Darkness in the Light

Augiou (Mwsunsiku)

3
10
17
24
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Augngy 2547 wwesuunl

October (Lighthearted Story)

1

8
15
22
29

October 2004  Nodojiman

October 2004 My Secret Cache
October 2004  Many Happy Return
October 2004 Taro, The Dragon Boy
October 2004  Adrenalin Drive

nanw (1ISeo1u1)

1

8
15
22
29
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AAAN 2547  NAWWBNIUWED
AAAN 2547 MlIgNmEaiIng
AANAN 2547  FUWUUANAN

= =
S5 5 5
=S S S S

=
>

The Japan Foundation, Bangkok serves as
a liaison office of The Japan Foundation,
established by The Japanese government
in 1972, to assist its full implementation
of cultural exchanges between Thailand
and Japan as well as to create networks
with affiliated cultural organizations and
individuals in Thailand
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Japan Letters is distributed free of charge to
individuals and organizations interested in
Japanese culture and international cultural
exchange. Japan letter can be also read on
site at www.jfbkk.or.th
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Any suggestion

and comments are welcome to:
YU W90 IAIMUEN
LLaxmwﬁml,ﬁu’ﬂawhumvlﬁﬁ:
The Editor of Japan Letter

The Japan Foundation, Bangkok
Serm Mit Tower 10F

159 Sukhumvit Soi 21 (Asokmontri Rd.),
Bangkok 10110

Tel: 0-2260-8560-4

Fax: 0-2260-8565

E-mail: info@jfbkk.or.th

JAPANFOUNDATION

Copyright 2002

The Japan Foundation, Bangkok

All right reserved. No reproduction

or republication without written permission
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