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‡§√◊ËÕß¥πµ√’≠’ËªÿÉπ∑’Ë§π∑—Ë«‰ª√Ÿâ®—°¡—°§ÿâπ
‡ªìπÕ—π¥—∫·√° °Á§◊Õ°≈Õß‰∑‚°– √Ÿª∑√ß
¢π“¥„À≠à ‡ ’¬ß¥—ß°÷°°âÕß ∫√√‡≈ß¥â«¬≈’≈“
¡—Ëπ§ß·¢Áß·√ß‡√â“„® ·µà„π¢≥–‡¥’¬«°—π§π
≠’ËªÿÉπ®–∫Õ°«à“ ‡§√◊ËÕß¥πµ√’Õ’°™π‘¥Àπ÷Ëß
∑’Ë‡ªìπ¢Õß§Ÿà∫â“π§Ÿà‡¡◊Õß‡¢“¡“™â“π“π ‡ªìπ
‡Õ°≈—°…≥åª√–®”™“µ‘ ∑’Ë§ß§«“¡π‘¬¡‰¡à
‡ ◊ËÕ¡§≈“¬ °Á§◊Õ æ‘≥ “¡ “¬∑’Ë¡’™’ËÕ‡√’¬°«à“
∑´÷ß“√÷ ™“¡‘‡´ß

§Õπ‡ ‘√åµ çæ‘≥≠’ËªÿÉπª√–™—π∫Õ¬‰∑¬é ∑’Ë
ºà“πæâπ‰ª‡¡◊ËÕµâπ‡¥◊Õπ µ.§. 2547 ≥ ÀÕ
ª√–™ÿ¡‡≈Á°»Ÿπ¬å«—≤π∏√√¡·Ààßª√–‡∑»‰∑¬
¥â«¬§«“¡√à«¡¡◊Õ°—π√–À«à“ß ”π—°ß“π§≥–
°√√¡°“√«—≤π∏√√¡·Ààß™“µ‘ ‡®·ªπø“«πå
‡¥™—Ëπ ·≈–‰æ ‘́ ¡‘« ‘§ „π‚Õ°“ ∑’Ë ¡‡¥Á®
æ√–π“ß‡®â“ ‘√‘°‘µ‘Ï æ√–∫√¡√“™‘π’π“∂ ∑√ß
‡®√‘≠æ√–™π¡æ√√…“ 6 √Õ∫ ‡ªìπÕ’°§√—Èß∑’Ë
»‘≈ªîπ®“°ª√–‡∑»≠’ËªÿÉπ·≈–‰∑¬ ‰¥â√à«¡°—π
 √â“ß –æ“π‡™◊ËÕ¡«—≤π∏√√¡Õ—πß¥ß“¡ ‡ªìπ∑’Ë
™◊ËπÀ—«„® ”À√—∫ºŸâ™¡∑’Ë·πàπ¢π—¥∑—Èß Õß√Õ∫
√“«°—∫‰¥â®‘∫™“‡¢’¬«∑’ËÀÕ¡°√ÿàπ°≈‘Ëπ¡–≈‘
· π™◊Ëπ„®

§Õπ‡ ‘√åµ‡√‘Ë¡µâπ¥â«¬°“√· ¥ß™“¡‘‡´ß
‚¥¬ Œ‘‚√™‘ π‘µµ– «—¬ 53 ªï ·≈–≈Ÿ°™“¬
¡“´“Œ‘‚√ π‘µµ– «—¬ 20 ªï  ÕßæàÕ≈Ÿ°π—Ëß
‚¥¥‡¥àπ‡ªìπ ßà“„π™ÿ¥°‘‚¡‚π‚∫√“≥ «¬ß“¡
¬“¡µâÕß· ß‰ø ·≈–‡¡◊ËÕ‡ ’¬ß™“¡‘‡´ß
°—ß«“π„  º ¡º “π°—∫‡ ’¬ß‡æ≈ß∑—π ¡—¬
®“°·∫ä°°‘Èß·∑√§°âÕß°√–À÷Ë¡ ®Ÿà‚®¡Õ¬à“ß‰¡à
§“¥À¡“¬ ”À√—∫ºŸâ™¡∑’Ë§ÿâπ·µà‡ ’¬ß™“¡‘‡´ß
„π√Ÿª·∫∫¥—Èß‡¥‘¡ ·µà‡æ≈ß‡ªî¥π’È (Tsugaru
no Hibiki) ‡ªìπ°“√π”™“¡‘‡´ß¡“º ¡º “π
°—∫¥πµ√’·π«‡®ªÖÕ∫‰¥â≈ßµ—«Õ¬à“ßπà“∑÷Ëß

§Õπ‡ ‘√åµ™“¡‘‡´ß§√—Èßπ’È §àÕπ¢â“ßæ‘‡»…
‡æ√“–‰¡à∫àÕ¬π—°∑’Ë‡√“‰¥â‡ÀÁππ—°¥πµ√’ Õß
√ÿàπ Õß«—¬ ∫√√‡≈ß‡§’¬ß¢â“ß°—π Œ‘‚√™‘ ºŸâæàÕ
®—∫™“¡‘‡´ß¡“π“π∂÷ß 35 ªï ‡ªìπ∑’Ë√Ÿâ®—°°—π¥’
„πª√–‡∑»≠’ËªÿÉπ π—∫µ—Èß·µà‡¢“‰¥â√—∫√“ß«—≈
™π–‡≈‘»°“√∫√√‡≈ß™“¡‘‡´ß„π°“√ª√–°«¥
∑’Ë‚µ‡°’¬«‡¡◊ËÕªï 1997

™—¬™π–§√—Èßπ—Èπ‰¥â®ÿ¥ª√–°“¬„πÀ—«„®¢Õß
¡“´“Œ‘‚√ ∫ÿµ√™“¬ ‡¡◊ËÕ‡¢“‰¥â‰ª√à«¡ß“π
‡≈’È¬ß©≈Õß√“ß«—≈ „πªïµàÕ¡“‡¢“°Á‡√‘Ë¡À—¥
™“¡‘‡´ß®“°æàÕ ·≈–‡æ’¬ß 7 ‡¥◊ÕπµàÕ¡“
‡¢“‰¥â√—∫√“ß«—≈™π–‡≈‘»°“√·¢àß¢—π∫√√‡≈ß
™“¡‘‡´ß„π√–¥—∫¡—∏¬¡»÷°…“ ·≈–®“°°“√
‡ªìπÕ“®“√¬å ·≈–≈Ÿ°»‘…¬å°Á‰¥âæ—≤π“¡“‡ªìπ
»‘≈ªîπ§Ÿà ÕÕ°Õ—≈∫—È¡™ÿ¥·√°™◊ËÕ Oyako
(·ª≈«à“æàÕ≈Ÿ°) ¡’™◊ËÕ‡ ’¬ß‚¥àß¥—ß‰ª∑—Ë«ª√–‡∑»

„π°“√∫√√‡≈ß™“¡‘‡´ß¢Õß ÕßæàÕ≈Ÿ°
‰¥â‡≈◊Õ°‡æ≈ß∑’Ë‡ªî¥‚Õ°“ „Àâ∑—Èß§Ÿà‰¥â· ¥ß
‡¥’Ë¬« ‚¥¬≈’≈“¢ÕßæàÕπ—Èπ ¡’¡‘µ‘∑’Ë≈÷°≈È”
´—∫´âÕπß¥ß“¡  à«π¢Õß≈Ÿ°π—Èπ°Á´÷¡´—∫∑—°…–
®“°æàÕ¡“Õ¬à“ß‡µÁ¡‡ªïò¬¡ ·≈–‡¡◊ËÕ∑—Èß§Ÿà
∫√√‡≈ß√à«¡°—π Õ“√¡≥å∑’Ë‰¥âπ—Èπ ¡’∑—ÈßÀ«“π
‡»√â“ ‡™àπ‡æ≈ß Kizuna ´÷Ëß‡ªìπ‡æ≈ß
 —≠≈—°…≥å¢ÕßæàÕ≈Ÿ°π‘µµ– ¡’§«“¡À¡“¬«à“
çºŸ°é À¡“¬∂÷ß§π∑—Ë«‚≈°∑’Ë¡’§«“¡√—° ·≈–
§«“¡À«—ß Àà«ß„¬„π —πµ‘¿“æ¢Õß‚≈°

„π¢≥–‡¥’¬«°—π °Á “¡“√∂· ¥ßæ≈—ß
¢Õß™“¡‘‡´ß ◊ËÕ§«“¡√Ÿâ ÷°¢Õß∏√√¡™“µ‘Õ—π
·ª√ª√«π ∑–‡≈∑’Ë¡’§≈◊Ëπ≈¡·√ß ·≈–æ“¬ÿ
À‘¡–¢Õß‡°“–ŒÕ°‰°‚¥ ´÷Ëß‡ªìπ‡°“–∑“ß
¿“§‡Àπ◊Õ ∫â“π‡°‘¥¢ÕßæàÕ≈Ÿ°π‘µµ–‡Õß

æ‘≥≠’ËªÿÉπ ª√–™—π ∫Õ¬‰∑¬ ë Shamisen VS Boy Thai
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°“√· ¥ß§√÷ËßÀ≈—ß‡ªìπ°“√∫√√‡≈ß¢Õß
«ß∫Õ¬‰∑¬ π”‚¥¬ Õß ¡“™‘°ºŸâ°àÕµ—Èß
§◊Õ ‡»°æ≈ Õÿàπ ”√“≠ À√◊Õ ‚°â ¡‘ ‡µÕ√å
·´Á°·¡π §◊Õ·´Á°∑’Ë√âÕπ·√ß∑’Ë ÿ¥¢Õß«—ππ’È
·≈–≥√ß§åƒ∑∏‘Ï ‚µ ßà“ ºŸâ‚¥àß¥—ß‰¡à·æâ°—π
®“°∫∑∫“∑ ç¢ÿπÕ‘πé ·Ààß¿“æ¬πµ√å‡√◊ËÕß
ç‚À¡‚√ßé ∑—Èß Õß‚§®√¡“æ∫°—πÕ’°§√—Èß
‡æ◊ËÕ√”≈÷°∂÷ß§«“¡À≈—ß ¡—¬§√—È ß¬— ß ‡ªìπ
ç∫Õ¬‰∑¬é «—¬‚®ã

∫Õ¬‰∑¬‡ªî¥√“¬°“√¥â«¬‡æ≈ß Siamese
Samba ®“°Õ—≈∫—È¡™ÿ¥·√°‡¡◊ËÕ‡°◊Õ∫ 10 ªï°àÕπ
‡ªìπ°“√º ¡º “π√–À«à“ß∑”πÕß ç ÿæ®πå
¡“·≈â«é ¢Õß§√Ÿ ÿæ®πå ‚µ ßà“ ∫‘¥“¢Õß
≥√ß§åƒ∑∏‘Ï ·≈– ’ —π∑”πÕß·´¡∫â“¢Õß
‚°â ª≈ÿ°Õ“√¡≥åºŸâ™¡„Àâ§÷°§—°

µ“¡¥â«¬ ç≈“«¥«ß‡¥◊Õπé ∑”πÕß‡æ≈ß
‰∑¬‡¥‘¡Õ¡µ–¢Õß°√¡À¡◊Ëπæ‘‰™¬¡À‘π∑‚√¥¡
´÷Ëß§ß§«“¡‰æ‡√“–‰¡à¡’‡ ◊ËÕ¡§≈“¬ π”¡“
‡√’¬∫‡√’¬ß„À¡à„π ‰µ≈å√à«¡ ¡—¬

‡æ≈ßπ’È‡¡◊ËÕ 10 ªï°àÕπ ‚°â„π¢≥–¬—ß‡ªìπ
π—°¥πµ√’Àπÿà¡πâÕ¬Àπâ“„ ‡§¬À“≠°≈â“
ª√–™—π §√Ÿ®”‡π’¬√ »√’‰∑¬æ—π∏ÿå »‘≈ªîπ
·Ààß™“µ‘ ª√¡“®“√¬å‡æ≈ß¢≈ÿà¬

¡“«—ππ’È§Ÿàª√–™—π¢Õß‚°â‡ªìπ¡◊Õ¢≈ÿà¬«—¬„ 
15 ªï «—π¡ß§≈ ¡—ß°√°ƒµ¬å · ¥ßΩï¡◊Õ≈âÕ
À≈Õ°·´Á°‚´‚øπ¢Õß‚°âÕ¬à“ßπà“¥Ÿ ‡√’¬°‡ ’¬ß
ª√∫¡◊ÕÕ¬à“ß°÷°°âÕß

§‘«µàÕ‰ª ¢ÿπÕ‘πª√–°“»«à“®–‡ªìπ°“√
‡¥’Ë¬«√–π“¥‡æ≈ß≈“«·æπ ç§≈â“¬Ê °—∫„π
‡√◊ËÕß‚À¡‚√ß ·µà¥Ÿ¥ÿ‡¥◊Õ¥°«à“é ß“ππ’È¢ÿπÕ‘π
‚™«å≈Ÿ°„À¡à‰¡àµ’‡≈’¬¥‰ª°—∫º◊π ·µàµ’‚¥àß
 Ÿß¢÷ÈπÕ¬à“ß√«¥‡√Á«®π§π¥Ÿ√–∑÷°„® ‡¡◊ËÕ
‡ÀÁπÀ—«‰¡â√–π“¥Àÿâ¡∑Õßæÿàß¢÷Èπ‡À¡◊Õπ°—∫
‰ø≈ÿ°∑’Ëº◊π√–π“¥®√‘ßÊ ‚¥¬‰¡àµâÕß„™â‡∑§π‘§
¿“æ¬πµ√å™à«¬‡≈¬

∫Õ¬‰∑¬æ≈‘°Õ“√¡≥å§π¥ŸÕ’°§√—Èß¥â«¬
‡æ≈ß çMr.Saxmané ‚¥¬‚°âª≈àÕ¬Ωï¡◊Õ ÿ¥Ê
‡™àπ°—π ·≈–®∫≈ß¥â«¬‡æ≈ß çæ¡à“°≈Õß¬“«é
„π ‰µ≈åøî«™—Ëπ·®ä ‚¬π√—∫≈Ÿ°°—πÕ¬à“ßπà“¥Ÿ
√–À«à“ß √–π“¥ ·´Á°‚´‚øπ °’µ“√å ·≈–
°≈Õß¬“« ‡ªìπ¥πµ√’‰∑¬¬ÿ§‰√âæ√¡·¥π
Õ¬à“ß·∑â®√‘ß

™à«ß∑â“¬√“¬°“√´÷Ëß‡ªìπ‰Œ‰≈µå∑’Ë∑ÿ°§π
√Õ§Õ¬ ‡ ’¬ßºŸâ™¡°√’Í¥ π—Ëπ‡¡◊ËÕ¡“´“Œ‘‚√
°â“«¢÷Èπ‡«∑’ À≈—ß®“° ≈—¥™ÿ¥°‘‚¡‚π‡ªìπ
°“ß‡°ß¢“«√—¥√Ÿª ‡ ◊ÈÕ‡™‘√åµ¢“« ·≈–‡ ◊ÈÕ°—Í° ’
 ¥„   –æ“¬™“¡‘‡´ß¡“¥§≈â“¬π—°¥πµ√’
ªÖÕ∫¢«—≠„®«—¬√ÿàπ ‡ ’¬ßª√∫¡◊Õ¥—ß¢÷Èπ∑—π∑’
‡¡◊ËÕ¡“´“Œ‘‚√∫√√‡≈ß‡æ≈ß ç‡°’Ë¬«¢â“«é ¥â«¬
™“¡‘‡´ß‰¥âÕ¬à“ß§≈àÕß·§≈à«‚¥¬∑’Ë‚°âÕÕ°µ—««à“
´âÕ¡°—π°àÕπÀπâ“‡æ’¬ß§√—Èß‡¥’¬«

 à«π ¡“´“Œ‘‚√ ‡≈◊Õ°‡æ≈ß Yume no
Hashi ®“°Õ—≈∫—È¡¢Õßµπ¡“√à«¡·®¡°—∫
∫Õ¬‰∑¬ ‡æ≈ßπ’È∑—Èß‚°â·≈–¡“´“Œ‘‚√ ª√–™—π
°—πÕ¬à“ß¥ÿ‡¥◊Õ¥‡ºÁ¥¡—πÕ¬à“ß‰¡àπà“‡™◊ËÕ«à“
π—°¥πµ√’®“° Õß«—≤π∏√√¡Õ—π·µ°µà“ß ®–
¡’Õ“√¡≥å√à«¡°—π‰¥â¢π“¥π’È

‚°â‡™◊ÈÕ‡™‘≠Œ‘‚√™‘ ºŸâæàÕ¥â«¬§”æŸ¥«à“
ç¡’¿“…‘µÀπ÷Ëß∑’Ë«à“≈Ÿ°‰¡âÀ≈àπ‰¡à‰°≈µâπ ·≈–
·πàπÕπ¥â«¬Ωï¡◊ÕÕ—π‡°àß°“®¢Õß¡“´“Œ‘‚√
°ÁµâÕß¡“®“°µâπ‰¡âµâππ’Èé

À≈—ß®“°‡ ’¬ß°√’Í¥µâÕπ√—∫π‘µµ– ºŸâæàÕ
´÷Ëß°â“«¢÷Èπ‡«∑’¥â«¬¡“¥«—¬√ÿàπ  Ÿ ’°—∫≈Ÿ°™“¬
 ß∫≈ß ‡æ≈ß çHanaé À√◊Õ∑’Ë§ÿπ‰∑¬√Ÿâ®—°
°—π¥’„π™◊ËÕ ç¥Õ°‰¡â„Àâ§ÿ≥é °Á‡√‘Ë¡¢÷Èπ¥â«¬
‡ ’¬ß·´Á°‚´‚øπÀ«“π´÷Èß µ“¡¥â«¬‡ ’¬ß
√–π“¥„ √“«·°â«‡®’¬√–‰π  Õ¥√—∫¥â«¬
™“¡‘‡´ßÕ—πÕàÕπ™âÕ¬∑à“¡°≈“ß§«“¡‡ß’¬∫
∑—ÈßÀÕª√–™ÿ¡√“«∂Ÿ°¡πµå –°¥

§Ë”§◊πÕ—πª√–∑—∫„®®∫≈ß¥â«¬ ç§â“ß§“«
°‘π°≈â«¬é „π ‰µ≈åøî«™—Ëπ·®ä   πÿ° π“π
¿“æ∑’Ëπ—°¥πµ√’ΩÉ“¬‰∑¬ ·≈–≠’ËªÿÉπª√– “π
 “¬µ“°—π¥â«¬§«“¡™◊Ëπ™¡´÷Ëß°—π·≈–°—π
§◊Õ∫∑æ‘ Ÿ®πåÕ’°§√—ÈßÀπ÷Ëß«à“ ç¥πµ√’‡ªìπ
¿“…“ “°≈é Õ¬à“ß·∑â®√‘ß

> Hiroshi
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The concert started with Shamisen
show by Hiroshi Nitta who is 53 years
old and his son, Masahiro Nitta 20 years
old in a dignified traditional kimono;
sitting obviously in the middle of the
stage. Shamisen was blended with
modern music from backup track playing
across the hall without expectation of
the audiences who are familiar with
only the original sound of Shamisen.
It was the perfect blend of Shamisen
and J-POP music.

This time the concert was quite
special because we donût usually see two
generations playing Shamisen together.
Hiroshi, the father, has been focusing on
Shamisen for 35 years. He is very well
known in Japan since he won the All
Japan Shamisen award in Tokyo in 1977.

Shamisen was sparked in Masahiso
ever since, when he attended the
celebration for his fatherûs victory.
The following year, he started learning
Shamisen from his father and in just
seven months, he won the All Japan
Junior High and Senior High School
Competition. From being teacher and
student, they graduated to be the
father-son pair artists and released
their first album çOyakoé (çParent and
Childé), which is very famous in Japan.

The songs they chose gave a
chance for each of them to play solo.
The fatherûs solo had a complicated
but beautiful dimension, while his son,
who gets all the skills from his father,
joined together, experiencing happiness
and sadness in Kizuna, which means
çbondé or çtieé. It refers to the universal
families that stand together and hope
for world peace.

In the meantime, they also showed
the power of Shamisen by expressing
the changing of the weather, such as
rough sea, and winter blizzard of
Hokkaido, which is the northern island
and homeland of the Nittas.

The second half of the concert was
presented by Boy Thai, led by Sekpol
Unsamran or Koh Mr. Saxman who is
the most prominent saxophone player
of Thailand today along with Narongrit
Tosa-nga, who is also famous from
the role that he played as the Ranad
maestro çKhun Iné in the blockbuster
çThe Overtureé. Both came to meet each
other again to remind us of the old days
when they were once young çBoy Thaié.

The most popular musical instrument
in Japan which everyone is familiar with
is Taiko (Drum). It has a huge shape,
which can produce sounds to entertain
people. Meanwhile, Japanese people
would also like to tell you that there is
another musical instrument that is a
symbol of their nation and still popular
these days, that is çTsugaru Shamisené.

Shamisen VS Boy Thai concert was
arranged last weekend at the Small
Hall of Thailand Cultural Centre by The
Japan Foundation, Pisces Music and
the Office of the National Culture
Commission with support from the
Embassy of Japan on the auspicious
occasion of the 6th Cycle Birthday
Anniversary of H.M. Queen Sirikit.
Japanese and Thai artists again had
built a graceful bridge across the culture,
which impressed the audiences who
attended the concert as if they were
drinking green tea with jasmine flavor
and delighted feelings.

JAPAN LETTER  4
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Boy Thai began the show with
çSiamese Sambaé, song from the first
album released almost ten years ago.
The song is based on the melodies of
the late Ranad Maestro, Supoj Tosa-
nga, Narongritûs late father with new
arrangement by Sekpol Unsamran in
Samba style.

Followed by çLao Duang Duané,
perhaps one of the best popular tunes
in the traditional Thai repertoire. The
song was composed by Kromamuen
Pichaimahindharodom. This classical
song was performed in Fusion-Thai Jazz
style.

 About 10 years ago, Koh as a
young artist, used to compete this
song with Master Jumnean Srithaipan,
the great master of Thai flute.

In the concert, Kohûs competitor
of flute was a young artist, age 15,
Wanmongkol Mungkornkrit, who showed
enormous tricks with Kohûs saxophone.
They got loud applauds.

Next, Khun In announced that he
would play solo Ranad in çLao Paené,
similar to the song he played in çThe
Overtureé but this time more vigorously.
Khun In showed a new way of playing
Ranad, which is not at the same level
like he used to play, but higher and
with a very fast speed. Without using
any help from movie techniques, he
played Ranad as if the head of the
wooden stick was lit with fire when
hitting. It stunned everyone.

Boy Thai twisted audienceûs mood
again with the song çMr. Saxmané by
Koh, who also played with great skill
and ended with the song çBurmese
Long Drumsé in the Fusion-Jazz of
Ranad, saxophone, guitar and long
drums. It is the real Thai music with no
borders.

At the end of the concert, was the
highlight of the show that everyone had
been waiting for. The audience were
screaming, when Masahiro appeared on
stage once again after changing from
kimono to white trousers and shirt with a
colorful waistcoat, carrying Shamisen like
a pop star. Applauds became loud again
once Masahiro started playing Shamisen
skillfully with the çThe Harvest songé.
Koh mentioned that they had just
practiced only once.

Masahiro chose the song çYume
no Hashié from his album joined with
Boy Thai. Koh and Masahiro competed
to make Thai concert incredible. It is
hard to believe that both artists from
different cultures could get along with
each other so well.

çLike Father, like Soné, Koh invited
Hiroshi to join them, Hiroshi came to the
stage with a teenage style just like his
son. They ended with the song çHanaé.
Thai people know it by the name çFlower
for Youé. They began with sweet sound
of saxophone, followed by Ranad and
joined with soft Shamisen. The  hall was
in silence as if everyone had been put
under a spell with their magic.

The astonishing night ended
with çKhang Khao Gin Gluayé in the
Fusion-Jazz style. As you can see Thai
artists and Japanese artists were
impressed with each other. This has
proven once again that çmusic is really
an international languageé.

5        ≠’ËªÿÉπ “√



JAPAN LETTER  6

ª√–«—µ‘§«“¡‡ªìπ¡“
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History of Shamisen
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Shamisen is a three-stringed plucked
lute that was originally associated with
the urban world of the pleasure quarters
and theaters of the Edo period (1600-
1868) and later became a concert
instrument as well. It is called samisen
in the Kyoto-Osaka area and sangen
when used in classical chamber music.
It developed from an instrument appa-
rently imported from the Ryukyu Island
in the mid-16th century, and may be of
mainland Chinese origin. Both the
Okinawa (sanshin or jamisen) and the
Chinese (sanxian or san-hsien) forms are
still used today, but they differ greatly
from the instrument used in Japan.

Shamisen come in many different
sizes, varying from 1.1 to 1.4 meters
(3.6 to 4.6 feet) in length according to
the sound ideals of the various kinds
of music played on them. They are
generally distinguished by the thickness
of their unfretted fingerboard, but other
differences are found in string gauges,
bridge weights, body sizes, and the
design and size of their plectrums (bachi).
The wooden parts of the shamisen
are made of red sandalwood, mulberry,
or quince, and the heads that cover the
front and back of the body are cat or
dog skin. Pegs and plectrums are ivory,
wood, or plastic. Strings are twisted
silk or nylon. Three basic turnins are
honchoshi (a fourth and a fifth), niagari
(a fifth and a fourth), and sansagari
(two fourths). The fundamental pitch is
set by the singer (often between A and
middle C). Thus shamisen notation
indicates intervals (MA) rather than
specific pitches.

™“¡‘ ‡´ß‡ªìπ‡§√◊ËÕß¥πµ√’™π‘¥Àπ÷Ë ß¡’
≈—°…≥–‡ªìπæ‘≥ 3  “¬ °”‡π‘¥¢÷Èπ„π¬ÿ§‡Õ‚¥–
(1600-1868) „ππ§√∑’Ë¡’·µà§«“¡∫—π‡∑‘ß
·≈–‚√ß≈–§√ µàÕ¡“‰¥â°≈“¬¡“‡ªìπ‡§√◊ËÕß¡◊Õ
„π°“√· ¥ß§Õπ‡ ‘√åµ „π·∂∫‡°’¬«‚µ-
‚Õ´“°â“ ®–‡√’¬°°—π«à“ ç™“¡‘‡´ßé ·≈–
ç™—π‡°Áπé „π ¡“§¡‡æ≈ß·∫∫©∫—∫‚∫√“≥
®–‡ÀÁπ‰¥â™—¥«à“ ‡§√◊ËÕß¥πµ√’™π‘¥π’È¡’°“√
æ—≤π“ ‚¥¬°“√π”‡¢â“¡“®“° ‡°“–√‘«§‘«
„π™à«ß°≈“ß»µ«√√…∑’Ë 16 ÷́ËßÕ“®®–¡’
·À≈àß°”‡π‘¥¡“®“°®’π ™“¡‘‡´ß∑—Èß¢Õß
‚Õ°‘π“«“ (´—π™‘π À√◊Õ ®“¡‘‡´ß) ·≈– ®’π
(´—π‡´’¬π À√◊Õ ´“π‡™’Ë¬π) °Á¬—ß‡ªìπ√Ÿª·∫∫
∑’Ë„™â„πªí®®ÿ∫—ππ’È ·µà¡’§«“¡·µ°µà“ß°—π¡“°
 ”À√—∫‡§√◊ËÕß¡◊Õ∑’Ë„™â„πª√–‡∑»≠’ËªÿÉπ

‡§√◊ËÕß¥πµ√’™“¡‘‡´ß¡’§«“¡¬“«¥â«¬°—π
À≈“¬¢π“¥ µ—Èß·µà 1.1 ∂÷ß 1.4 ‡¡µ√ À√◊Õ
3.6 ∂÷ß 4.6 øÿµ ¢÷ÈπÕ¬Ÿà°—∫‡ ’¬ß„π·µà≈–
‡æ≈ß∑’Ë‡≈àπ ‚¥¬∑—Ë«‰ª·≈â« “¡“√∂∑’Ë®–
·¬°·¬–ÕÕ°‰¥â®“°§«“¡Àπ“¢Õß§—π∑«π
·µà°Á¬—ß¡’Õ¬à“ßÕ◊Ëπ∑’Ë·µ°µà“ß°—πÕ’° ‡™àπ ¢π“¥
¢Õß “¬  πÈ”Àπ—°¢Õß§—π∑«π∑’Ë‰¡à¡’ –æ“π§—Ëπ
¢π“¥¢Õßµ—«‡§√◊ËÕß ≈«¥≈“¬ ·≈–¢π“¥¢Õß
‰¡â¥’¥∑’Ë„™â¥’¥™“¡‘‡´ß (∫“™‘)  à«π∑’Ë‡ªìπ‰¡â
∑”¡“®“°‰¡â®—π∑πå º≈À¡àÕπ À√◊Õº≈§«‘π å
·≈–®–„™âÀπ—ß·¡« À√◊ÕÀπ—ß ÿπ—¢Àÿâ¡µ—«°≈àÕß
‡ ’¬ß ≈Ÿ°∫‘¥ (µ—«ª√—∫‡ ’¬ß) ·≈–‡§√◊ËÕß¡◊Õ
∑’Ë„™â¥’¥™“¡‘‡´ß∑”¡“®“°ß“™â“ß ‰¡â À√◊Õ
æ≈“ µ‘°  à«π “¬∑’Ë„™â¢÷ß„™â‰À¡ À√◊Õ‰π≈Õπ
√–¥—∫æ◊Èπ∞“π¢Õß‡ ’¬ß¡’ 3 √–¥—∫ §◊Õ ‚Œπ‚®-
™‘ (√–¥—∫ 4 ·≈– 5) π‘Õ–ß“√‘ (√–¥—∫ 5 ·≈– 4)
·≈–´—π´“ß“√‘ (√–¥—∫ 4 2 Õ—π) √–¥—∫¢Õß
‡ ’¬ß°”Àπ¥‚¥¬π—°√âÕß ( à«π¡“°·≈â«®–
‡ªìπ√–À«à“ß§Õ√å¥‡Õ ·≈–°≈“ß´’) ¥â«¬‡Àµÿπ’È
®÷ß¥Ÿ‰¥â®“°√–¬–Àà“ß¢Õß§Õ√å¥ ¡“°°«à“°“√
‡®“–®ß‰ª∑’Ë‡ ’¬ß
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Masahiro Nitta
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∂: ‡√‘Ë¡‡≈àπ™“¡‘‡´ß‡¡◊ËÕ‰√§–?
µ: º¡‡√‘Ë¡‡≈àπ™“¡‘‡´ßµÕπÕ“¬ÿ 14  ‡≈àπ¡“ª√–¡“≥ 6 ªï·≈â«§√—∫

∂: „§√‡ªìπÕ“®“√¬å Õπ™“¡‘‡´ß„Àâ§ÿ≥§–?
µ: §ÿ≥æàÕ‡ªìπ§π Õπ„Àâ§√—∫

∂: Õ–‰√‡ªìπ·√ß®Ÿß„®∑’Ë∑”„Àâ‡√‘Ë¡‡≈àπ™“¡‘‡´ß§–?
µ: µÕππ—Èπº¡Õ“¬ÿ 14 ‰¥â‰ª¥Ÿ§ÿ≥æàÕ‡≈àπ™“¡‘‡´ß§Õπ‡ ‘√åµ

‡ÀÁπ§ÿ≥æàÕÕ¬Ÿà∫π‡«∑’·≈â«√Ÿâ ÷°«à“§ÿ≥æàÕ‡∑àÀå®—ß Õ¬“°‡∑àÀå
‡À¡◊Õπ§ÿ≥æàÕ∫â“ß À≈—ß®“°π—Èπ°Á‡√‘Ë¡‡√’¬π‡√◊ËÕ¬¡“ ∑’Ë®√‘ß·≈â«
‡¥Á°«—¬√ÿàπ≠’ËªÿÉπ®–‰¡à§àÕ¬ π„®™“¡‘‡´ß°—π´—°‡∑à“‰À√àπ—°

∂: ‡ªìπ§√—Èß·√°√÷‡ª≈à“§–∑’Ë‡≈àπ§Õπ‡ ‘√åµ™“¡‘‡´ß„πª√–‡∑»‰∑¬?
µ: ‡ªìπ§√—Èß·√°§√—∫ ·µàªï∑’Ë·≈â«º¡‰¥â¡“√à«¡‡≈àπ§Õπ‡ ‘√åµ

J-ASEAN Pops ·≈–‰¥â√à«¡‡≈àπ°—∫§ÿ≥‚°â¥â«¬§√—∫

∂: §Õπ‡ ‘√åµ§√—Èßπ’È ‡µ√’¬¡‡æ≈ßÕ–‰√¡“∫â“ß§–? ·≈–‡æ√“–Õ–‰√
∂÷ß‡≈◊Õ° ‡æ≈ßæ«°π’È?

µ: ‡æ≈ß∑’Ë‡≈◊Õ°¡“‡≈àπ‡ªìπµ—«·∑π¢Õß™“¡‘‡´ß·π«§≈“  ‘° ·µà°Á¬—ß
¡’‡æ≈ß¢Õßµ—«‡Õß¥â«¬∑’Ë· ¥ß„Àâ‡ÀÁπ∂÷ß§«“¡ºŸ°æ—π√–À«à“ßº¡
°—∫§ÿ≥æàÕ ‡™àπ ‡æ≈ß‚Õ¬“‚¢– ‡§ß§– ∫Ÿ™‘ ·≈– §‘´Ÿπ–

∂: ¡’§«“¡·µ°µà“ß‰À¡§–√–À«à“ß‡≈àπ„π≠’ËªÿÉπ°—∫µà“ßª√–‡∑»?
·≈–·µ°µà“ß°—πÕ¬à“ß‰√?

µ: ¡’§«“¡·µ°µà“ß°—π¡“°§√—∫ ‡æ√“–„πµà“ßª√–‡∑» ºŸâ™¡
®–‰¡à√Ÿâ®—°‡ ’¬ß¥πµ√’™π‘¥π’ÈÀ√◊Õ‡§√◊ËÕß¥πµ√’™π‘¥π’È‡≈¬ ‡Õ“‡æ≈ß
§≈“  ‘°¡“‡≈àπ ‡æ◊ËÕ∑’Ë®–· ¥ßÕ¬à“ß‡µÁ¡∑’Ë∑’Ë®–∑”„Àâ§π¥Ÿ
ª√–À≈“¥„® „π¢≥–‡¥’¬«°—π°Á‰¥â√—∫ª√– ∫°“√≥å∑’Ë·µ°µà“ß°—π
ÕÕ°‰ª„πµà“ßª√–‡∑»¥â«¬

∂: ‡ªìπ§√—Èß·√°√÷‡ª≈à“§–∑’Ë‡≈àπ§Õπ‡ ‘√åµ°—∫»‘≈ªîπ‰∑¬? ·≈–√Ÿâ ÷°
Õ¬à“ß‰√∫â“ß§–?

µ: §√—Èßπ’È‰¡à‰¥â‡ªìπ§√—Èß·√°∑’Ëº¡· ¥ß§Õπ‡ ‘√åµ°—∫»‘≈ªîπ‰∑¬
º¡√Ÿâ ÷°¥’„®¡“°∑’Ë‰¥â√Ÿâ®—°°—∫§ÿ≥‚°â ‡æ√“–«à“‡¢“‡ªìπ
· Á́°‚´‚øπ¡◊ÕÕ“™’æ ¥â“πÕÿªπ‘ —¬„®§Õ°Á‡ªìπ§π∑’Ëπà“√—°¡“°
º¡¥’„®¡“°∑’Ë‰¥â¡’‚Õ°“ ¡“‡¡◊Õß‰∑¬·≈–‰¥â√à«¡∑”ß“π°—∫
§ÿ≥‚°âÕ’° °“√∑’Ë‰¥â¡“∑”ß“π√à«¡°—∫§ÿ≥‚°â °Á∂◊Õ‰¥â«à“‡¢“‡ªìπ§π
∑’Ë¡’§«“¡√Ÿâ§«“¡ “¡“√∂§πÀπ÷Ëß µ—«º¡‡Õß°Áπ”‡§√◊ËÕß¥πµ√’
ª√–®”™“µ‘≠’ËªÿÉπ¡“ ‚Õ°“ ∑’Ë®–∑”ß“π‚¥¬„™â‡§√◊ËÕß¥πµ√’ª√–®”
™“µ‘µ—«‡Õß¡“∑”ß“π¥â«¬°—π°Á§àÕπ¢â“ß¬“° ‡æ√“–©–π—Èπ°Á∂◊Õ«à“
‡ªìπª√– ∫°“√≥å∑’Ë¥’¡“° ¥’„®¡“°∑’Ë‰¥â√Ÿâ®—°·≈–µà“ß§πµà“ß°Á‰¥â
ª√– ∫°“√≥å‡ªìπ°“√·≈°‡ª≈’Ë¬π«—≤π∏√√¡Õ¬à“ß·∑â®√‘ß ·≈–
‡∑à“∑’Ë —ß‡°µ¥Ÿ°Á‡ÀÁπºŸâ™¡™Õ∫°“√· ¥ß·∫∫π’È¡“°

Q: When did you start playing Shamisen?
A: When I was 14 years old that is 6 years ago.

Q: Who teaches you Shamisen?
A: My father does.

Q: What was the inspiration to play it?
A: When I was 14, I went to see a concert of my dad who

played Shamisen. When I saw him on the stage, I
thought that he looked smart and I wanted to be like him.
Since then I started to focus on Shamisen, which actually
was obviously not getting attention from Japanese teenagers.

Q: Is this the 1st time that you are having a çShamisen
Concerté in Thailand?

A: For the Shamisen Concert, it is the first time, but last
year I also participated in J-ASEAN Pops concert in
Thailand together with Mr.Koh.

Q: What kind of songs did you choose to play in this
concert and why?

A: Most of the songs are classic songs, which represent
Shamisen as well as our original songs, describing
relationship between father and son. For example,
Oyako Kenka Bushi and Kizuna.

Q: Are there any differences between having concert in
Japan and abroad? And how?

A: There are many differences. When having concert abroad,
the audience doesnût know this kind of musical instrument
at all. In playing the classic songs, we can fully show in
a way to surprise them. Meanwhile, I have gained
various kinds of experience in foreign countries.

Q: Is this the 1st time that you had the concert with Thai
artists? How did you feel about it?

A: No, it is not. Iûm glad to have known Mr.Koh because heûs
a professional in Saxophone and he has a good
personality and is also very nice. Iûm glad that I had a
chance to come back to Thailand and had an opportunity
to work with Mr.Koh again. He is knowledgeable and
capable and together I can play my Japanese musical
instrument. Itûs quite hard to have an opportunity to use
Japanese musical instrument in the work. Therefore, itûs
a great experience and I am glad to have met them.
Each one of us had an experience. Itûs truly a cultural
exchange and the audience liked the show from what
I could see.

µàÕ‰ªπ’È§◊Õ∑—»π–¢Õßπ—°¥πµ√’∑’Ë‡¢â“√à«¡„π§Õπ‡ ‘√åµ ç™“¡‘‡´ß ª√–™—π ∫Õ¬‰∑¬é ∑’Ë°Õß∫.°.
¢Õß‡√“¡’‚Õ°“ ‰ª —¡¿“…≥å¡“
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Khun In

∂: ‰¥â√—∫Õ–‰√®“°§Õπ‡ ‘√åµ„π§√—Èßπ’È∫â“ß?
µ: §√—Èß∑’Ë·≈â«∑’Ë¡’§Õπ‡ ‘√åµ J-ASEAN Pops ‡≈àπ‰¡à§àÕ¬‡¬Õ–‡∑à“‰√

∂÷ß·¡â«à“®–‰¥â√à«¡ß“π°—∫§ÿ≥‚°â µÕπ·√°°Á§‘¥«à“ ‡¢â“„®·≈â««à“
¡—π‡ªìπ°“√·≈°‡ª≈’Ë¬π∑“ß¥πµ√’ ·µàæÕ°≈—∫‰ª≠’ËªÿÉπ§«“¡√Ÿâ ÷°
π—Èπ°Á§àÕ¬Ê ®“ßÀ“¬‰ª¡—π‰¡à™—¥‡®π °≈—∫¡“§√—Èßπ’È‰¥â· ¥ß√à«¡
°—∫§ÿ≥‚°âÕ’°°Á√Ÿâ ÷°«à“¡—π¡’§«“¡™—¥‡®π¡“°¢÷Èπ º¡‰¥â‡¢â“„®
§«“¡À¡“¬¢Õß°“√·≈°‡ª≈’Ë¬π«—≤π∏√√¡¡“°¢÷Èπ ·≈–√Ÿâ ÷°¥’„®
∑’Ëµ—«º¡‡Õß¡’ à«π™à«¬ √â“ß –æ“π‡™◊ËÕ¡«—≤π∏√√¡√–À«à“ß
2 ª√–‡∑»π’È ·≈–µÕππ’È°ÁÕ¬“°∑”ß“π„π‡¡◊Õß‰∑¬¡“°‡≈¬§√—∫

∂: ¡“‡¡◊Õß‰∑¬ª√–∑—∫„®Õ–‰√∫â“ß§–?
µ: º¡ª√–∑—∫„®µ√ß∑’Ë ∂÷ß·¡â«à“‡√“®–æŸ¥°—π§π≈–¿“…“ ·µà«à“‡√“°Á

 “¡“√∂„™â‡§√◊ËÕß¥πµ√’ ◊ËÕ∂÷ß°—π‰¥â ‡™àπ ‡«≈“º¡‡√àß‡ ’¬ß™“¡‘‡´ß
¢÷Èπ¡“ ¢ÿπÕ‘π°Á®–µÕ∫√—∫‚¥¬°“√‡√àß‡ ’¬ß√–π“¥„π®—ßÀ«–‡¥’¬«°—π
°≈—∫¡“‡À¡◊Õπ°—π ´÷Ëß· ¥ß„Àâ‡ÀÁπ«à“ çπ’Ë‰ß‡√“æŸ¥°—π√Ÿâ‡√◊ËÕß‚¥¬
¿“…“¥πµ√’é ·≈–π’Ë§◊Õ ‘Ëß∑’Ëº¡ª√–∑—∫„® «ß∫Õ¬‰∑¬°Á¬Õ¡√—∫„Àâ
º¡‡¢â“¡“∑”ß“π¥â«¬‡À¡◊Õπ‡ªìπ ¡“™‘°§πÀπ÷Ëß„π«ß ∑ÿ°§π‡ªìπ
§π∑’Ë¡’®‘µ„®¥’¡“° ·≈–∑â“¬ ÿ¥º≈‰¡â‰∑¬°ÁÕ√àÕ¬¡“°§√—∫

Q: What did you get from this concert?
A: Last time I came with the J-ASEAN Pops, I had a few

shows though I had a chance to work with Mr.Koh.
At first I thought that it was the cultural exchange through
music, but when I came back to Japan that feeling slowly
faded away. However, this time is the 2nd time that I had
the concert with Mr.Koh and the cultural exchange
became stronger. I understand the real meaning of
cultural exchange, and Iûm glad that I have helped build
a bridge between Thailand and Japan. Right now I wish
I could work here in Thailand.

Q: Is there anything that impressed you?
A: Although we didût understand each other at all due to

different languages, we used musical instruments to
communicate. For example, when I used high tone in
Shamisen, Khun In, responded by playing high tone of
his Ranad in the same rhythm as well. This shows that
we can communicate through çmusical languageé, which
Iûm really impressed by. Boy Thai also accepted me as a
member of the band. Everyone is so nice and has
a good heart and lastly Thai fruit is delicious.

∂: ‡√‘Ë¡‡≈àπ√–π“¥‡¡◊ËÕ‰√§–?
µ: ®√‘ßÊ ·≈â«µ—«º¡‡Õß‡°‘¥„π§√Õ∫§√—«¥πµ√’‰∑¬ °Á‡≈¬‡ªìπÕ¬Ÿà

·≈â«

∂: Õ–‰√‡ªìπ·√ß®Ÿß„®∑”„Àâ‡√‘Ë¡‡≈àπ¥πµ√’‰∑¬§–?
µ: §ÿ≥æàÕ‡ªìπ·√ß®Ÿß„®§√—∫ §ÿ≥æàÕ‡≈àπ¥πµ√’‰∑¬‡°àß¡“° ·≈â«º¡

°Á®–µ“¡§ÿ≥æàÕ‰ª∑ÿ°∑’Ë∑ÿ°ß“π∑’Ë§ÿ≥æàÕ‰ª· ¥ß

∂: µÕπ·√°∑’Ë√Ÿâ«à“‰¥â¡“‡≈àπª√–™—π°—∫ ÿ¥¬Õ¥Ωï¡◊Õ™“¡‘‡´ß√Ÿâ ÷°
Õ¬à“ß‰√∫â“ß§–?

µ: º¡√Ÿâ ÷°‡ªìπ‡°’¬√µ‘∑’Ë‰¥â¡“√à«¡‡≈àπ°—∫»‘≈ªîπ√–¥—∫™“µ‘¢Õß≠’ËªÿÉπ
§√—∫

Q: When did you start playing Ranad? (Thai Xylophone)
A: I was born into and grew up in a Thai musician family.

Q: What was your inspiration to play a Thai instrument?
A: My father was my inspiration. He was so smart and

I used to follow him everywhere he had concerts.

Q: How did you feel when you knew that you were going
to play with the top Japanese artists?

A: I felt honored to have a concert with super artists
from Japan.
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∂: ‡ªìπ§√—Èß·√°√÷‡ª≈à“§–∑’Ë‡≈àπª√–™—π°—π?
µ: ‡ªìπ§√—Èß·√°§√—∫∑’Ë¡“ª√–™—π°—π

∂: §Õπ‡ ‘√åµ§√—Èßπ’È ‡µ√’¬¡‡æ≈ßÕ–‰√¡“∫â“ß? ‡æ√“–Õ–‰√∂÷ß‡≈◊Õ°
‡æ≈ßæ«°π’È?

µ: ‡æ≈ß∑’Ë‡µ√’¬¡¡“®–‡ªìπ‡æ≈ß¢Õß«ß∫Õ¬‰∑¬ ·≈–°Á¡’‡¥’Ë¬«√–π“¥
∑’Ë®√‘ß·≈â«º¡‰¡à‰¥â‡ªìπ§π‡≈◊Õ°‡æ≈ß‡Õß ºŸâ®—¥°“√¢Õß«ß∫Õ¬‰∑¬
‡ªìπ§π‡≈◊Õ°„Àâ ‡æ√“–§ß‡ÀÁπ«à“º¡‡≈àπ‡æ≈ßπ’È‰¥â¥’ ·≈–‡ªìπ‡æ≈ß
∑’Ë “¡“√∂∑”Õ–‰√‰¥âÀ≈“¬Õ¬à“ß °«â“ß°«à“‡æ≈ßÕ◊ËπÊ

∂: §Õπ‡ ‘√åµ√Õ∫π’È ·µ°µà“ß®“°√Õ∫·√°‰À¡? Õ¬à“ß‰√?
µ: ¡’§«“¡·µ°µà“ß°—πµ√ß∑’Ë §Õπ‡ ‘√åµ√Õ∫·√°‡À¡◊Õπ‰¡à‰¥â‡≈àπÕ¬Ÿà

„π∫â“π‡√“‡À¡◊Õπ‡≈àπÕ¬Ÿà„πª√–‡∑»≠’ËªÿÉπ¡“°°«à“ §π¥Ÿ≠’ËªÿÉπ
‡¬Õ–°«à“ ®– —ß‡°µ‡ÀÁπ‰¥â®“°‡ ’¬ßª√∫¡◊Õ ·µà ”À√—∫√Õ∫∑’Ë
 Õß §π‰∑¬®–‡¬Õ–°«à“

∂: §‘¥«à“°“√‡≈àπæ‘≥≠’ËªÿÉπ‡ªìπÕ¬à“ß‰√∫â“ß?
µ: ‡¢“‡≈àπ™“¡‘‡´ß‰¥â¥’§√—∫ §«“¡·µ°µà“ß„π°“√‡≈àπ™“¡‘‡´ß

√–À«à“ß ÕßæàÕ≈Ÿ°π—Èπ°Á§◊Õ §ÿ≥Œ‘‚√™‘ (§ÿ≥æàÕ) ®–‡≈àπ„π·∫∫
¥—Èß‡¥‘¡  à«π§ÿ≥¡“´“Œ‘‚√ (≈Ÿ°™“¬) ®–‡≈àπ„π·π«∑’Ë∑—π ¡—¬°«à“
¥πµ√’§◊Õ«‘∂’∑“ß¢Õß∑ÿ°Ê §π

∂: ·µ°µà“ß®“°¥πµ√’‰∑¬Õ¬à“ß‰√?
µ: ∑’Ë®√‘ß·≈â«æ‘≥≠’ËªÿÉπ°—∫æ‘≥‰∑¬®–§≈â“¬Ê °—ππ–§√—∫

∂: ‰¥â√—∫Õ–‰√®“°§Õπ‡ ‘√åµ§√—Èßπ’È∫â“ß?
µ: º¡‰¥â√—∫§«“¡¿“§¿Ÿ¡‘„® ·≈–√Ÿâ ÷°‡ªìπ‡°’¬√µ‘∑’Ë‰¥â¡“√à«¡‡≈àπ°—∫

»‘≈ªîπ√–¥—∫™“µ‘¢Õß≠’ËªÿÉπ

∂: ª√–∑—∫„®Õ–‰√∫â“ß?
µ: º¡ª√–∑—∫„®µ√ß∑’Ë‡¢“‡°àß  “¡“√∂‡≈àπ‡æ≈ß‰∑¬‡¥‘¡‰¥â

∂: Õ¬“°„Àâ¡’°‘®°√√¡Õ¬à“ßπ’ÈÕ’°‰À¡§–?
µ: Õ¬“°„Àâ¡’°‘®°√√¡Õ¬à“ßπ’ÈÕ’°§√—∫ ·µàÕ¬“°„Àâ®—¥¢÷Èπ∑’Ëª√–‡∑»

≠’ËªÿÉπ∫â“ß

∂: Õ¬“°®–Ω“°Õ–‰√∑‘Èß∑â“¬‰«â‰À¡§–?
µ: Õ¬“°„Àâ¡’°“√‡™‘≠»‘≈ªîπ≠’ËªÿÉπ¡“· ¥ß∫àÕ¬Ê ‡æ◊ËÕ∑’Ë®–‰¥â¡’

°“√·≈°‡ª≈’Ë¬π«—≤π∏√√¡°—π

9        ≠’ËªÿÉπ “√

Q: Is this the first time that you played with them?
A: Yes, it is.

Q: What kind of songs did you choose to play in this
concert? And why?

A: The songs I played in the concert  are from Boy Thaiûs
album and I also played solo Ranad. Actually I didnût
choose it but our manager did. She chose this song
because she thought that Iûm good at it and it is the
song that I can skillfully play. I can do several
things to other songs.

Q: Is this concert different from the first round? How is it
different?

A: For the first show, it was not like having a concert in
Thailand because there were more Japanese in the
audience than Thai people. We could recognize it from
the sound of applause. However, at the second show,
Thai people filled the audience.

Q: What do you think about the musicians performance on
Shamisen?

A: Both are good at Shamisen and I can criticize them only
on the different style that they play. Hiroshi Nitta (father)
is more original while Masahiro Nitta (his son) is more
modern. Music is the path for both of them.

Q: How is it different from Thai music?
A: Actually Japanese Shamisen is quite similar to Thai Pin.

Q: What did you get from this concert?
A: Iûm proud and feel honored to have a concert with

Japanese super artists.

Q: Is there anything that impressed you?
A: What Iûm impressed with is that they could play Thai

traditional music with their instrument.

Q: Would you like to have this kind of activity again in the
future?

A: I hope to have this kind of activity  again but I prefer it to
be in Japan.

Q: Are there any ideas that you would like to suggest?
A: To invite Japanese artists more often so that we can

have more cultural exchange.
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∂: ‡√‘Ë¡‡≈àπ· Á́°‚´‚øπ‡¡◊ËÕ‰√§–?
µ: º¡‡√‘Ë¡‡≈àπ· Á́°‚´‚øπ µÕπÕ¬Ÿàª√–¡“≥¡—∏¬¡ 1-2 ‡≈àπ¡“‰¥â

ª√–¡“≥ 15-16 ªï·≈â«§√—∫

∂: Õ–‰√‡ªìπ·√ß®Ÿß„®∑”„Àâ‡√‘Ë¡‡≈àπ?
µ: §√—Èß·√°∑’Ë‰¥â¬‘π‡æ≈ß·®ä µÕπº¡Õ¬Ÿàª√–¡“≥¡—∏¬¡ 1 À√◊Õ 2

·≈â«™Õ∫°Á‡≈¬»÷°…“·≈–Ωñ°À—¥‡√◊ËÕ¬Ê ¡“®“°«ß‚¬∏«“∑‘µ
‡§√◊ËÕß‡ªÉ“·µ√®π°√–∑—Ëß¡“∑”«ß∫Õ¬‰∑¬

∂: µÕπ·√°∑’Ë√Ÿâ«à“‰¥â¡“‡≈àπª√–™—π°—∫ ÿ¥¬Õ¥Ωï¡◊Õ™“¡‘‡´ß√Ÿâ ÷°
Õ¬à“ß‰√∫â“ß?

µ:  ‘Ëß·√°‡≈¬π–§√—∫°Á§ß‡ªìπ¥’„®¡“° ·≈–®√‘ßÊ ·≈â«°Áª√–∑—∫„®
π‘µµ–µ—Èß·µà Õßªï∑’Ë·≈â« ‡æ√“–©–π—Èπ°“√‡®Õ°—π„π§√—Èßπ’È‰¡à„™à·§à
°“√¡“‡≈àπ¥πµ√’¥â«¬°—π ·µà¡—π‡À¡◊Õπ¡“‡®Õ‡æ◊ËÕπ‡°à“¡“°°«à“

∂: ‡ªìπ§√—Èß·√°√÷‡ª≈à“§–∑’Ë‡≈àπª√–™—π°—π?
µ: ‡ªìπ§√—Èß·√°§√—∫∑’Ë¡“ª√–™—π°—π

∂: ‡æ√“–Õ–‰√∂÷ß‡≈◊Õ°‡æ≈ßæ«°π’È„π§Õπ‡ ‘√åµ§√—Èßπ’È?
µ: °Á§‘¥«à“πà“®–‡ªìπ‡æ≈ß∑’Ë‡¢â“°—π‰¥âπà–§√—∫

∂: §Õπ‡ ‘√åµ§√—Èßπ’È ·µ°µà“ß®“°§√—ÈßÕ◊ËπÊ ‰À¡? Õ¬à“ß‰√?
µ: ¡’§«“¡·µ°µà“ß°—π§√—∫µ√ß∑’Ë¡’‡§√◊ËÕß¥πµ√’≠’ËªÿÉπ ´÷ËßπâÕ¬§√—Èß∑’Ë

‡√“®–¡’‚Õ°“ ‰¥â‡≈àπ°—∫π—°¥πµ√’≠’ËªÿÉπ

∂: §‘¥«à“°“√‡≈àπæ‘≥≠’ËªÿÉπ·µ°µà“ß®“°¥πµ√’‰∑¬Õ¬à“ß‰√∫â“ß?
µ: º¡§‘¥«à“¡—π¢÷ÈπÕ¬Ÿà°—∫‡∑§π‘§°“√‡≈àπ¡“°°«à“ ·µàæÕ‡¢â“¡“Õ¬Ÿà„π

«ß·≈â«¡—π®–§≈â“¬Ê °—π ‡√“ “¡“√∂ ◊ËÕ “√°—π√Ÿâ‡√◊ËÕß ‰¡à®”‡ªìπ
µâÕßæŸ¥¿“…“‡¥’¬«°—π ¡—π‡ªìπ¿“…“∑“ß¥πµ√’

Koh Mr. Saxman

○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○

Q: When did you start playing Saxophone?
A: I started playing Saxophone when I was in grade 7 or 8.

I have already been playing Saxophone for about 15-16
years.

Q: What was the motivation/ inspiration?
A: When I first listened to Jazz music in grade 7 or 8, since

then I have learnt and practiced it from playing trumpet in
marching band and joined Boy Thai.

Q: How did you feel when you knew that you were going
to play with top Japanese artists?

A: Firstly, I was very happy and impressed with Nitta 2
years ago. Therefore, meeting each other this time is not
like just having the concert together but itûs like meeting
an old friend.

Q: Is this the first time that you have had a joint concert?
A: Yes, it is.

Q: What kind of songs did you choose to play in this
concert? And why?

A: I chose songs we could play together.

Q: Is this concert different from other concerts? How is it
different?

A: Yes, it is. There is a Japanese musical instrument.
We have rare opportunity to have a concert with
Japanese artists.

Q: What are the differences between Shamisen and Thai
musical instruments?

A: It depends on the technique that you use but when it is
joined with the band, itûs quite similar. We are able to
communicate though we speak different languages.
Itûs musical language.
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∂: ‡√‘Ë¡‡≈àπ™“¡‘‡´ß‡¡◊ËÕ‰√§–?
µ: º¡‡√‘Ë¡‡≈àπ™“¡‘‡´ßµ—Èß·µàÕ“¬ÿ 17 ªï ·≈–Õ¬Ÿà„π«ß°“√™“¡‘‡´ß

¡“π“π∂÷ß 35 ªï

∂: „§√‡ªìπÕ“®“√¬å Õπ™“¡‘‡´ß„Àâ§ÿ≥§–?
µ: º¡‡√‘Ë¡‡√’¬π™“¡‘‡´ß°—∫§ÿ≥πâ“∑’Ë‡ªìππ—°¥πµ√’™“¡‘‡´ß¡◊ÕÕ“™’æ

∂: Õ–‰√‡ªìπ·√ß®Ÿß„®∑”„Àâ‡√‘Ë¡‡≈àπ§–?
µ: µÕπ™à«ß ¡—¬«—¬√ÿàπ‡æ‘Ëß®–¡’°’µ“√å‰øøÑ“º¡‡ÀÁπ·≈â«°Á™Õ∫

·µàæÕ‰¥â‡≈àπ·≈â«√Ÿâ ÷°«à“‡ ’¬ß¡—π¥—ß‡°‘π‰ª Õ’°Õ¬à“ßÀπ÷Ëß
§◊Õ§ÿ≥·¡à∑’ËÕ¬Ÿà∑’ËÕ–‚Õ‚¡√‘®–™Õ∫™“¡‘‡´ß¡“°°«à“°Á‡≈¬‡§’Ë¬«‡¢Á≠
„Àâ‡√’¬π ‚¥¬ à«πµ—«·≈â«°Á™Õ∫‡À¡◊Õπ°—π °Á‡≈¬‡√‘Ë¡‡√’¬π®“°π—Èπ
‡√◊ËÕ¬¡“

∂: ‡ªìπ§√—Èß·√°√÷‡ª≈à“§–∑’Ë‡≈àπ§Õπ‡ ‘√åµ™“¡‘‡´ß„πª√–‡∑»‰∑¬?
µ: ‡ªìπ§√—Èß·√°∑’Ë¡“‡≈àπ§Õπ‡ ‘√åµ™“¡‘‡´ß„πª√–‡∑»‰∑¬§√—∫

∂: §Õπ‡ ‘√åµ§√—Èßπ’È ‡µ√’¬¡‡æ≈ßÕ–‰√¡“∫â“ß§–? ·≈–‡æ√“–Õ–‰√
∂÷ß‡≈◊Õ°‡æ≈ßæ«°π’È?

µ: ‡æ≈ß∑’Ëπ”¡“‡≈àπ„π§Õπ‡ ‘√åµ§√—Èßπ’È‡ªìπ‡æ≈ß∑—Ë«‰ª∑’Ë‡≈àπÕ¬Ÿà„π
≠’ËªÿÉπ ·∂¡¬—ß¡’‡æ≈ß∑’Ëº¡°—∫≈Ÿ°™“¬·µàß¢÷Èπ‡Õß ®÷ßÕ¬“°„Àâ
§π‰∑¬‰¥âøíß¥â«¬§√—∫

∂: ¡’§«“¡·µ°µà“ß‰À¡§–√–À«à“ß‡≈àπ„π≠’ËªÿÉπ°—∫µà“ßª√–‡∑»?
·≈–·µ°µà“ß°—πÕ¬à“ß‰√?

µ: ¡’§«“¡·µ°µà“ß°—π‡À¡◊Õπ°—π§√—∫ ∑’Ë≠’ËªÿÉππ—Èπ®–¡’°“√µÕ∫ πÕß
∑’Ë‡√Á«°«à“ ‡™àπ°“√ª√∫¡◊Õ À√◊Õ‡«≈“æŸ¥Õ–‰√°Á®–À—«‡√“–‰¥â∑—π∑’
·µà∑’Ë‡¡◊Õß‰∑¬π—Èπ ‡π◊ËÕß®“°¡’§«“¡·µ°µà“ß°—π∑“ß¿“…“
®÷ßµâÕßºà“π≈à“¡ ´÷Ëß∑”„Àâ°“√µÕ∫ πÕß≈à“™â“

∂: ‡ªìπ§√—Èß·√°√÷‡ª≈à“§–∑’Ë‡≈àπ§Õπ‡ ‘√åµ°—∫»‘≈ªîπ‰∑¬? ·≈–√Ÿâ ÷°
Õ¬à“ß‰√∫â“ß§–?

µ: ‡ªìπ§√—Èß·√°§√—∫∑’Ë‡≈àπ§Õπ‡ ‘√åµ°—∫»‘≈ªîπ‰∑¬ º¡ª√–∑—∫„®°—∫
»‘≈ªîπ‰∑¬ ‡æ√“–‚¥¬ª°µ‘°Á‰¡à§àÕ¬‰¥â‡≈àπ¥â«¬°—πÕ¬Ÿà·≈â«

∂: ¡’∑—«√å§Õπ‡ ‘√åµ™“¡‘‡´ß„π°’Ëª√–‡∑»§–? ª√–‡∑»Õ–‰√∫â“ß?
µ: æ«°‡√“¡’∑—«√å°—π∑—ÈßÀ¡¥ 3 ª√–‡∑»§√—∫ ¡’ øî≈‘ªªîπ å, ‰∑¬

·≈–≈“«

Hiroshi Nitta

○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○
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Q: When did you start playing Shamisen?
A: I started playing Shamisen when I was 17 years old, and

I have been focusing on Shamisen for 35 years.

Q: Who is your Shamisen master?
A: I started studying Shamisen with my aunt who was a

Shamisen professional.

Q: What was your inspiration?
A: When I was a teenager, I had an electric guitar.

I liked it but when I tried it, it was too noisy. Besides, my
mother who stayed in Aomori preferred Shamisen to an
electric guitar. She urged me to learn it and in addition to
my own interest, I have been studying it since then.

Q: Is this the 1st time that you are having a çShamisen
Concerté in Thailand?

A: Yes, it is.

Q: What kind of songs did you choose to play in this
concert? And why?

A: Songs that are generally played in Japan and also a few
songs that were written by my son and I. I also want
Thai audiences to hear them too.

Q: Are there any differences between having concerts in
Japan and abroad? And how is it different?

A: The differences between having concerts in Japan and
Thailand is that in Japan, the reaction will be clearly
shown such as clapping or laughing but in Thailand, due
to the different language, we need an interpreter,
the reaction from the audience is not clearly seen. Thai
people are considerably shy to clap their hands during
the songs; they wonût applaud until the song ends.

Q: Is this the 1st time that you are having a concert with
Thai artists? How do you feel about having a concert
with Thai artists?

A: Yes, it is and I am impressed because I donût usually
have concerts with them.

Q: How many countries will you have çShamisen Concerté
with on this tour? Which are they?

A: We tour in three countries this time; Philippines, Thailand
and Laos.
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∂: ª√–∑—∫„®Õ–‰√∫â“ß§–?
µ: º¡√Ÿâ ÷°ª√–∑—∫„®∑’ËºŸâ™¡™Õ∫§Õπ‡ ‘√åµ¡“° ·≈–¡’ªØ‘ —¡æ—π∏å

¡“°°«à“„π≠’ËªÿÉπ¥â«¬´È”

∂: Õ¬“°®–∫Õ°Õ–‰√°—∫ºŸâ™¡™“«‰∑¬∫â“ß§–?
µ: º¡√Ÿâ ÷°¢Õ∫§ÿ≥ ·≈–ª√–∑—∫„®¡“° §π¥Ÿ„Àâ°“√µÕ∫√—∫Õ¬à“ß

Õ∫Õÿàπ ·≈– ‘Ëß∑’Ëº¡‰¥â√—∫®“°ºŸâ™¡¡’¡“°∑’‡¥’¬« ºŸâ™¡¡’¡“√¬“∑
„π°“√™¡ º¡¥ŸÕÕ°«à“∑ÿ°§π™Õ∫

∂: Õ¬“°„Àâ¡’°‘®°√√¡Õ¬à“ßπ’ÈÕ’°‰À¡§–?
µ: Õ¬“°„Àâ‡™‘≠º¡¡“Õ’°§√—∫

Q: Is there anything that impressed you?
A: My impression is that the audience liked the concert very

much and their reaction was easily seen, even more in
Japan.

Q: What would you like to say to Thai audience?
A: I feel thankful and very impressed that the audience

gave a warm welcome and I have gained a lot from
them. The audiences also behaved well while watching
the concert and I could see that they liked the show.

Q: Would you like to have this kind of activity again in the
future?

A: Yes, I hope that they will invite me again.

Audience ë ºŸâ™¡

○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○

1. »»°√ øÿ√ÿ¬–/·¡à∫â“π
∂: √Ÿâ ÷°Õ¬à“ß‰√°—∫§Õπ‡ ‘√åµ?
µ: √Ÿâ ÷° πÿ°¡“°§à– ·≈â«°Á‡ªìπ§√—Èß∑’Ë 2 ∑’Ë‰¥â¡“‡®Õ°—∫π‘µµ–Õ’°

‡¢“‡¬’Ë¬¡¡“°§à–

∂: ª√–∑—∫„®Õ–‰√∫â“ß?
µ: ª√–∑—∫„®µ√ß∑’Ë‰∑¬°—∫≠’ËªÿÉπ¡’§«“¡ —¡æ—π∏å‚¥¬„™â¥πµ√’‡ªìπ

 ◊ËÕ°≈“ß ·≈â«∑ÿ°§π°Áπà“√—°‡ªìπ°—π‡Õß§à–

∂: ·µ°µà“ß®“°§Õπ‡ ‘√åµÕ◊ËπÊ ‰À¡§–? Õ¬à“ß‰√?
µ: ·µ°µà“ß§à– §√—Èßπ’Èπ‘µµ–‰¥â· ¥ß‡ªìπµ—«À≈—° ´÷Ëßµà“ß®“° 2 ªï

∑’Ë·≈â« ∑’Ë‡¢“‡≈àπ‡ªìπ à«ππâÕ¬

∂: ™à«¬· ¥ß§«“¡§‘¥‡ÀÁπ‡°’Ë¬«°—∫°“√®—¥§Õπ‡ ‘√åµ„π§√—Èßπ’È
ÀπàÕ¬§à–

µ: §Õπ‡ ‘√åµ§√—Èßπ’È πÿ°¡“°§à– Õ¬“°„Àâ¡’°“√®—¥°‘®°√√¡Õ¬à“ßπ’ÈÕ’°
‡æ√“–„πªí®®ÿ∫—ππ’È¿“…“·≈–«—≤π∏√√¡¢Õß≠’ËªÿÉπ°Á¡’∫∑∫“∑
µàÕ«—¬√ÿàπ‰∑¬ Õ¬“°„Àâ¡’«—≤π∏√√¡∑“ß¥â“πÕ◊Ëπ‡¢â“¡“ Ÿàª√–‡∑»
‰∑¬∫â“ß ‡æ◊ËÕ∑’Ë®–‰¥â‡√’¬π√ŸâÕ–‰√À≈“¬Ê Õ¬à“ß‚¥¬ºà“π
°“√·≈°‡ª≈’Ë¬π∑“ß«—≤π∏√√¡ ·≈–Õ¬“°„Àâ‡®·ªπø“«πå‡¥™—Ëπ
®—¥°“√· ¥ß·∫∫π’ÈÕ’°

1. Sasakorn Furuya/Housewife
Q: How do you feel about the concert?
A: It was fun and this is the 2nd time that I have met Nitta.

Heûs really cool!

Q: Is there anything which impressed you?
A: Thai and Japanese artists have a connection by using

music to communicate and everyone is friendly and nice.

Q: Is this concert different from other concerts? And how?
A: Yes, it is. This time Nitta is the main play

while last  2 years in J-Asean Pops, he played only
a little.

Q: Would you mind giving some opinions on this concert?
A: The concert was enjoyable. I hope to have this kind of

activity again because nowadays, the Japanese language
and culture play an important role for Thai teenagers.
I also hope that other fields of culture can be conducted
as cultural exchange, so that we can get various kinds of
knowledge through these exchanges and I want The
Japan Foundation to organize such an event again.
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2.  √æ—π∏å °‘Ëßæ–‚¬¡/ºŸâ‡¢’¬π∫∑¿“æ¬πµ√å
∂: √Ÿâ ÷°Õ¬à“ß‰√°—∫§Õπ‡ ‘√åµ§–?
µ: ‡ªìπ§Õπ‡ ‘√åµ∑’Ë‡¬’Ë¬¡¡“°§√—∫

∂: ª√–∑—∫„®Õ–‰√∫â“ß?
µ: ‚¥¬ à«πµ—«·≈â«º¡‡ªìπ§π™Õ∫¥πµ√’∑’Ë‡ªìπ‡Õ°≈—°…≥å¢Õß·µà≈–

ª√–‡∑» ·≈â«º¡°Á¡’¿√√¬“‡ªìπ§π≠’ËªÿÉπ °Á®–øíß‡æ≈ß‰∑¬°—∫
≠’ËªÿÉπµ≈Õ¥ Õ¬à“ß«ß∫Õ¬‰∑¬°Áµ‘¥µ“¡º≈ß“π¡“µ—Èß·µàÕ—≈∫—¡
·√°®π°√–∑—Ëß¡“‚¥àß¥—ß„π¿“æ¬πµ√å‡√◊ËÕß ç‚À¡‚√ßé µ—«º¡‡Õß°Á
»÷°…“«—≤π∏√√¡≠’ËªÿÉπÕ¬Ÿà ‰¥â‡ÀÁπ™“¡‘‡´ß§√—Èß·√°„π¿“æ¬πµ√å
‡«≈“‰ª≠’ËªÿÉπ°Á™Õ∫∑’Ë®–‰ª¥ŸÕ–‰√·∫∫π’È  ”À√—∫™“¡‘‡´ß·≈â«®–¡’
‡ ’¬ß∑’Ë‡ªìπ‡Õ°≈—°…≥å 1 ‡¥◊Õπ°àÕπÀπâ“∑’Ë®–¡’§Õπ‡ ‘√åµº¡°”≈—ß
‡¢’¬π∫∑¿“æ¬πµ√åÕ¬Ÿà‡√◊ËÕßÀπ÷Ëß´÷Ëß¡’™“¡‘‡´ß‡¢â“¡“‡°’Ë¬«¢âÕß¥â«¬
æÕ‡ÀÁπ„∫ª≈‘«°Á·ª≈°„®«à“¡—π‡°‘¥¢÷Èπ‰¥â‰ß ·≈â«¿√√¬“º¡°Á∫Õ°
«à“»‘≈ªîπ§ππ’È‡°àß∑’Ë ÿ¥„π≠’ËªÿÉπ º¡°Á‡≈¬√’∫¡“¥Ÿ

∂: ·µ°µà“ß®“°§Õπ‡ ‘√åµÕ◊ËπÊ ‰À¡§–? ·≈–Õ¬à“ß‰√?
µ: ¡’§«“¡·µ°µà“ß°—πµ√ß∑’Ë¡’»‘≈ª–¡“°°«à“§Õπ‡ ‘√åµ∑—Ë«Ê ‰ª§√—∫

∂: ™à«¬· ¥ß§«“¡§‘¥‡ÀÁπ‡°’Ë¬«°—∫°“√®—¥§Õπ‡ ‘√åµ„π§√—Èßπ’È
ÀπàÕ¬§à–

µ: ®—¥√Õ∫πâÕ¬‡°‘π‰ª·≈â«°Á‚ª√‚¡∑πâÕ¬ §π∑’Ë™Õ∫¥πµ√’
„π·π«∑“ßπ’È¬—ß¡’Õ’°‡¬Õ–∑’Ë¬—ß‰¡à√Ÿâ‡√◊ËÕß‡≈¬«à“¡’§Õπ‡ ‘√åµ

3. ®‘πµÀ√“ æ—π«‘≈—¬, «‘ “¢“ ·´àÕÿâ¬, ∫—« ÿ¿“ß§å ∏π– ¡∫Ÿ√≥å/
π—°»÷°…“

∂: √Ÿâ ÷°Õ¬à“ß‰√°—∫§Õπ‡ ‘√åµ?
µ:  πÿ°¡“°§à– ¡’§«“¡‡ªìπ‰∑¬∑’Ëº ¡º “π°—∫«—≤π∏√√¡≠’ËªÿÉπ‰¥â

≈ßµ—« ‰¡à«à“®–‡ªìπ¥πµ√’æ◊Èπ∫â“π À√◊Õº ¡°—∫‡§√◊ËÕß¥πµ√’ “°≈
°ÁÕÕ°¡“¥’

∂: ª√–∑—∫„®Õ–‰√∫â“ß?
µ: ª√–∑—∫„®µÕπ∑’Ë‡≈àπ√à«¡°—π ‡æ√“–‡≈àπº ¡º “π°—π‰¥â¥’¡“°

‡≈¬§à–

∂: ·µ°µà“ß®“°§Õπ‡ ‘√åµÕ◊ËπÊ ‰À¡§–? ·≈–Õ¬à“ß‰√?
µ: ¡’§«“¡·µ°µà“ß°—πµ√ß∑’Ë §Õπ‡ ‘√åµ§√—Èßπ’È„Àâ§«“¡√Ÿâ ÷°∂÷ß

§«“¡‡ªìπ‰∑¬ ‰¥â∫√√¬“°“»§à– ‰¡à‡À¡◊Õπ§Õπ‡ ‘√åµ«—¬√ÿàπ∑—Ë«‰ª
∑’Ë¡’·µà‡ ’¬ß°√’Í¥§√÷°‚§√¡

∂: ™à«¬· ¥ß§«“¡§‘¥‡ÀÁπ‡°’Ë¬«°—∫°“√®—¥§Õπ‡ ‘√åµ„π§√—Èßπ’È
ÀπàÕ¬§à–

µ: Õ¬“°„Àâ¡’§Õπ‡ ‘√åµÕ¬à“ßπ’ÈÕ’°∫àÕ¬Ê ‡æ√“–ªí®®ÿ∫—ππ’È«—¬√ÿàπ‰∑¬
‰¡à§àÕ¬®–√Ÿâ®—°¥πµ√’‰∑¬·≈â« ·≈â«‡¢“‡≈àπ‰¥â¥’¡“° ‚¥¬°“√π”
¥πµ√’‰∑¬°—∫ “°≈¡“º ¡º “π°—π ∑”„Àâ‰¡àπà“‡∫◊ËÕ ™“¡‘‡´ß
‡¢â“°—∫¥πµ√’‰∑¬‰¥â¥’¡“°
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2. Sorapan Kingpayom/Screenplay writer
Q: How do you feel towards the concert?
A: Itûs a great concert.

Q: Is there anything that impressed you?
A: I like music that shows the national characteristics.

My wife is Japanese and we always listen to both Thai
and Japanese songs. For example, Boy Thai, we are
their fans and have all their albums since the first album
was released till they became popular in the movie called
çThe Overtureé. Iûm also studying Japanese culture.
I first saw Shamisen in the movie and I like to see it
whenever I visit Japan. Shamisen has a very outstanding
and unique sound. A month before the concert, I wrote a
movie script and it was also about Shamisen. When
I first saw the leaflet and my wife told me that they are
the best artists in Japan, I decided to attend the concert
without hesitation.

Q: Is this concert different from other concerts? How?
A: Yes, it is. It is more artlike.

Q: Would you mind giving some opinions on this concert?
A: There were too few shows. Not enough promotion.

There are still lots of people who like this kind of music
but they didnût know about the concert. They should
have promoted more.

3. Jintala Panvirai, Visaka Sae-oui, Buasupang
Thanasomboon/Students

Q: How do you feel about the concert?
A: We enjoyed it. There was a good combination of Thai

and Japanese culture, using Thai local musicial
instruments and Japanese musical instruments.

Q: What impressed you?
A: We were impressed by the joint session because it was

really a terrific combination.

Q: Was this concert different from other concerts? How
was it different?

A: Yes, it was. We got the feeling of Thainess unlike
general teenage concert, where there is only screaming
and shouting.

Q: Would you mind giving some opinions on this concert?
A: We really hope to have this kind of concert again

because right now there are only a few people who
know about Thai musical instruments. One more thing is
that they really play a great show by combining
Japanese music with Thai music, which makes the music
interesting.
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π‘∑√√»°“√°“√åµŸπ‡Õ‡™’¬§√—Èß∑’Ë 7 ë The 7th Asian Cartoon Exhibition

‡®·ªπø“«πå‡¥™—Ëπ®—¥π‘∑√√»°“√°“√åµŸπ‡Õ‡™’¬‡ªìπª√–®”∑ÿ°ªï‚¥¬‡™‘≠π—°‡¢’¬π°“√åµŸπ¡’™◊ËÕ®“°ª√–‡∑»µà“ßÊ √«¡∑—Èßª√–‡∑»≠’ËªÿÉπ¥â«¬
‡ªìπ®”π«π 10 ª√–‡∑»¥â«¬°—π ‡ πÕº≈ß“π∑—Èß ‘Èπ√«¡ 100 ¿“æ„πÀ—«¢âÕ∑’Ë°”Àπ¥¢÷Èπ„π·µà≈–ªï  ”À√—∫À—«¢âÕ„πªïπ’È§◊Õ ç®â“ßß“πÕ¬à“ß‡Õ‡™’¬é
‡√‘Ë¡®—¥°“√· ¥ßº≈ß“π®“°ª√–‡∑»≠’ËªÿÉπ°àÕπ ®“°π—Èπ°Á —≠®√‰ªµ“¡ª√–‡∑»µà“ßÊ ∑—Ë«‚≈°  ”À√—∫ª√–‡∑»‰∑¬®—¥¢÷Èπ∑’Ë°√ÿß‡∑æœ ≥ Õ“√åµ ‡ª´
¢Õß‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ √–À«à“ß«—π∑’Ë 12-23 °√°Æ“§¡ 2547 ¡’ºŸâ‡¢â“™¡ß“πª√–¡“≥ 200 §π  à«π∑’Ë®—ßÀ«—¥¢Õπ·°àπ
‡ªìπ§«“¡√à«¡¡◊Õ°—π®—¥√–À«à“ß‡®·ªπø“«πå‡¥™—Ëπ °—∫§≥–»‘≈ª°√√¡»“ µ√å ¡À“«‘∑¬“≈—¬¢Õπ·°àπ ‚¥¬®—¥¢÷Èπ∑’ËÀÕ»‘≈ªá §≥–»‘≈ª°√√¡»“ µ√å
¡À“«‘∑¬“≈—¬¢Õπ·°àπ √–À«à“ß«—π∑’Ë 4-13  ‘ßÀ“§¡ 2547 ‰¥â√—∫‡°’¬√µ‘®“°À—«Àπâ“ ”π—°ß“π®—ßÀ«—¥¢Õπ·°àπ π“¬ƒÂ™π ∫”√ÿß· ß
‡ªìπª√–∏“π„πæ‘∏’‡ªî¥π‘∑√√»°“√ „π«—π‡ªî¥ß“ππ’È ¬—ß¡’°“√®—¥°‘®°√√¡æ‘‡»… §◊Õ °“√Ωñ°ªØ‘∫—µ‘°“√‡¢’¬π¿“æ°“√åµŸπ‚¥¬π—°‡¢’¬π°“√åµŸπ¡’™◊ËÕ
¢Õß‰∑¬ π”∑’¡‚¥¬ §ÿ≥‡´’¬ ‰∑¬√—∞ §ÿ≥À¡Õ ∑‘««—≤πå ·Ààß°√ÿß‡∑æ∏ÿ√°‘®´÷Ëß°Á‰¥â‡ªìπµ—«·∑ππ—°‡¢’¬π°“√åµŸπ®“°ª√–‡∑»‰∑¬„ππ‘∑√√»°“√
§√—Èßπ’È¥â«¬ µ‘¥µ“¡¥â«¬ §ÿ≥Õã“ ·≈–§ÿ≥«‘√—™ ∑’Ë√à«¡§≥–¡“¥â«¬Õ¬à“ß‡µÁ¡Õ°‡µÁ¡„® ¡’ ¡“™‘°‡¢â“√—∫°“√Ωñ°¡“°¡“¬‡°‘π§“¥°«à“ 50 §π ·≈–¡’
ºŸâ‡¢â“™¡ß“πÕ’°√“« 300 §π ®÷ßπ—∫‡ªìπ§«“¡ ”‡√Á®¢Õß°“√®—¥ß“πÕ¬à“ßπà“¿“§¿Ÿ¡‘„®

The Japan Foundation annually organize the Asian Cartoon Exhibition in Japan and abroad inviting renowned cartoonists
from 10 countries including Japan to participate in creating 100 pieces of work of which the title will be set for them.
As for this yearûs exhibition, the title was set as çGetting a Job in Asiaé. After the first exhibition in Japan, the exhibition is moved
to several countries. In Thailand, we held it in Bangkok at the Art Space of The Japan Foundation, Bangkok during July 12-23
August 2004.  200 viewers enjoyed and appreciated the work.

In Khon Kaen, the same exhibition was jointly held by The Japan Foundation and the Faculty of Fine Arts, Khon Kaen
University at the Art Gallery of the Faculty of Fine Arts, Khon Kaen University during August 4-13, 2004. Mr. Ruechon
Bamrungsaeng, Chief of Khon Kaen Provincial Bureau kindly presided over the opening ceremony. On the same day,
we also had a special workshop led by renowned cartoonists of Thailand namely Mr. Sia of Thai Rath, Mr. Mo Thiwawat
of Bangkok Business who is also the representative from Thailand to participate in this exhibition, Mr. Aa and Mr. Wirat.
There were about 50 people to attend the workshop and 250 people who had viewed the work. It is another step to
strengthen mutual understanding between the people of the two countries initiated by The Japan Foundation cultural
activity exchange program.

○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○ ○
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Fly with me to another world report

FLY WITH ME TO ANOTHER WORLD
LAMPHUN, THAILAND
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‡®·ªπø“«πå‡¥™—Ëπ ‰¥â π—∫ πÿπ‚§√ß°“√ ç ÿ¥¢Õ∫øÑ“é Õ—π‡ªìπ‚§√ß°“√∑’Ë¡ÿàß‡πâπ°“√π”»‘≈ª– Ÿà™ÿ¡™π ‚¥¬¡’æ◊Èπ∑’Ë‡ªÑ“À¡“¬À≈—°§◊Õ
®—ßÀ«—¥≈”æŸπ ‚§√ß°“√π’È‰¥â√—∫§«“¡√à«¡¡◊Õ®“°Õß§å°√·≈– ∂“∫—πÀ≈“°À≈“¬ “¢“∑—Èß„π·≈–µà“ßª√–‡∑» √«¡∑—Èß„π¿“§¢Õß™ÿ¡™π ‡æ◊ËÕ √â“ß
√Ÿª·∫∫„À¡à¢Õßß“π»‘≈ª–√à«¡ ¡—¬ Õ—π®–‡ªìπ°“√ àß‡ √‘¡§«“¡√à«¡¡◊Õ„π°“√ √â“ß √√§å —ß§¡¥â«¬

‡¡◊ËÕ‡¥◊Õπ ‘ßÀ“§¡ 2547 ‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ ·≈–‚§√ß°“√ ç ÿ¥¢Õ∫øÑ“é ‰¥â√à«¡°—π®—¥°‘®°√√¡„πª√–‡¥Áπ»‘≈ª–°—∫ ‘Ëß·«¥≈âÕ¡
‚¥¬„™â™◊ËÕ«à“ ç°“√ —¡¡π“‡™‘ßªØ‘∫—µ‘°“√ Beautyform Unisuit: Pla Pra Mode in Lamphuné ‚¥¬‡™‘≠ºŸâ‡™’Ë¬«™“≠∑“ß»‘≈ª–®“°≠’ËªÿÉπ¡“®—¥
·≈–√à«¡°—π¥”‡π‘π°‘®°√√¡ √â“ß √√§å‚¥¬„™â·π«∑“ß¢Õßß“π»‘≈ª–¡“ª√–¬ÿ°µå °‘®°√√¡¥—ß°≈à“«¡’∑—Èß°“√ —¡¡π“‡™‘ßªØ‘∫—µ‘°“√ ·ø™—Ëπ‚™«å ·≈–
π‘∑√√»°“√· ¥ßº≈ß“π¥—ßπ’È

ë °“√ —¡¡π“‡™‘ßªØ‘∫—µ‘°“√ Beautyform Unisuit: Pla Pra Mode in Lamphun ‡¡◊ËÕ«—π∑’Ë  2-6  ‘ßÀ“§¡ 2547 ≥ «‘∑¬“≈—¬‡∑§π‘§
≈”æŸπ ·≈–‚√ß‡√’¬π∫â“π·ªÑπæ‘∑¬“§¡ ®.≈”æŸπ

ë ·ø™—Ëπ‚™«å™ÿ¥ Beautyform Unisuit: Pla Pra Mode in Lamphun ‡¡◊ËÕ«—π‡ “√å∑’Ë 7  ‘ßÀ“§¡ 2547 ∫√‘‡«≥ µ√ß¢â“¡«—¥æ√–∏“µÿ
À√‘¿ÿ≠™—¬ ®—ßÀ«—¥≈”æŸπ

ë °“√∫√√¬“¬‚¥¬ ™‘π‚° ¬“¡“‚π ·≈– Œ‘‚√™‘ øŸ®‘ ‡¡◊ËÕ«—π∑’Ë 11  ‘ßÀ“§¡ 2547 ≥ Õÿ‚¡ß§å»‘≈ª∏√√¡ ®.‡™’¬ß„À¡à ·≈–«—π‡ “√å∑’Ë 14
 ‘ßÀ“§¡ 2547 ∑’Ë About Studio / About Cafe °√ÿß‡∑æœ

ë π‘∑√√»°“√ Beautyform Unisuit: Pla Pra Mode in Lamphun «—π∑’Ë 16-27  ‘ßÀ“§¡ 2547 ∑’Ë ‡®·ªπø“«πå‡¥™—Ëπ Õ“√åµ ‡ª´

The Japan Foundation supported the Fly with Me to Another World project; community-based art project brings the
public together with local and international artists in an evolving art space in the northern Thai town of Lamphun.
Organizers look to create a collaborative effort between several generations of artists, students, and community
members yielding a new form of contemporary art while encouraging public engagement in project activities.

In August 2004, The Japan Foundation and the Fly with Me to Another World project organized activities by visiting Japanese
art professionals called Beautyform Unisuit: Pla Pra Mode in Lamphun. The activities included community art workshops,
public talk programs, and exhibitions as detailed below.

Workshop: Beautyform Unisuit: Pla Pra Mode in Lamphun from August 2-6, 2004 at Lamphun Technical College and
Bahn Pan Pitayakom Secondary School, Lamphun

Fashion Show Event: ùBeautyform Unisuit: Pla Pra Mode in Lamphunû from August 7, 2004, 3-7 p.m. at Kuamung Bridge, in
front of Prathat Hariphunchai Temple, Lamphun

Public Talks by Shingo Yamano and Hiroshi Fuji: August 11, 2004, at Umong Silppadhama Art Space, Chiang Mai and
August 14, 2004, at About Studio / About Cafe, Bangkok.

Exhibiton: ùBeautyform Unisuit: Pla Pra Mode in Lamphunû from August 16-27, 2004 at The Japan Foundation Bangkok
Art Space.

´

´
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ACTIVITY REPORT>>REPORT>>REPORT>>REPORT>>REPORT>>

„π‚Õ°“ ∑’Ë ¡‡¥Á®æ√–π“ß‡®â“ ‘√‘°‘µ‘Ï æ√–∫√¡√“™‘π’π“∂ ∑√ß‡®√‘≠æ√–™π¡æ√√…“ 6 √Õ∫  ”π—°ß“π§≥–°√√¡°“√«—≤π∏√√¡·Ààß™“µ‘
√à«¡¡◊Õ°—∫ª√–‡∑»µà“ßÊ „π‡Õ‡ ’́¬®—¥°‘®°√√¡‡º¬·æ√àß“π»‘≈ªÀ—µ∂°√√¡¢Õß·µà≈–ª√–‡∑» ≥ ÀâÕßπ‘∑√√»°“√À¡ÿπ‡«’¬π »Ÿπ¬å«—≤π∏√√¡
·Ààßª√–‡∑»‰∑¬ √–À«à“ß«—π∑’Ë 9-15  ‘ßÀ“§¡ 2547 ß“ππ’È∂◊Õ‡ªìπ°“√√«∫√«¡ß“π»‘≈ªÀ—µ∂°√√¡æ◊Èπ∫â“π™‘Èπ‡¬’Ë¬¡¢Õßª√–‡∑»µà“ßÊ ¡“· ¥ß
„Àâ™¡°—π¡“°¡“¬À≈“¬™π‘¥

„π‚Õ°“ π’È ÕßºŸâ‡™’Ë¬«™“≠ß“πΩï¡◊Õ™“«≠’ËªÿÉπ‰¥â‡¢â“√à«¡„Àâ§«“¡√Ÿâ ·≈– Õπß“πÀ—µ∂°√√¡¢Õß≠’ËªÿÉπ„Àâ·°àºŸâ∑’Ë π„®¥â«¬‡™àπ°—π ‰¥â·°à
Õ“®“√¬å‡´Õ‘®‘ øŸ√ŸÕÿ®‘ ºŸâ‡™’Ë¬«™“≠°“√∑”√à¡‚∫√“≥·∫∫≠’ËªÿÉπ ·≈– §ÿ≥‚Œ‚°– ‚∑–‚§–‚√– ºŸâ‡™’Ë¬«™“≠°“√∂—°‡™◊Õ°·∫∫≠’ËªÿÉπ

‡¡◊ËÕ«—π∑’Ë 13  ‘ßÀ“§¡ ‰¥â¡’°“√®—¥°‘®°√√¡Ωñ°ªØ‘∫—µ‘°“√°“√ª√–¥‘…∞å√à¡≠’ËªÿÉπ„π™à«ß‡™â“ ∫√√¬“°“»„π«—ππ—Èπ‡µÁ¡‰ª¥â«¬§«“¡
°√–µ◊Õ√◊Õ√âπ„§√à√Ÿâ¢Õß‡¥Á°π—°‡√’¬π «‘∑¬“°√‡√‘Ë¡µâπ°‘®°√√¡¥â«¬°“√‡≈à“∂÷ßª√–«—µ‘§«“¡‡ªìπ¡“¢Õß√à¡·∫∫≠’ËªÿÉπ∑’Ë¡’Õ¬ŸàÀ≈“°À≈“¬™π‘¥
·≈â«®÷ßÕ∏‘∫“¬¢—ÈπµÕπ°“√∑”√à¡≠’ËªÿÉπ«à“¡’«‘∏’°“√∑”Õ¬à“ß‰√ √à¡·µà≈–™π‘¥¡’§«“¡·µ°µà“ß∑—Èß«‘∏’°“√∑” ·≈–«—µ∂ÿª√– ß§å„π°“√„™â Õ¬
Õ¬à“ß‰√ ®“°π—Èπ‰¥â “∏‘µ°“√∑”‚§√ß√à¡„Àâ‡¥Á°Ê ‰¥â™¡°—π ·≈â«„Àâ‡¥Á°Ê ≈ÕßΩñ°∑”¥â«¬µπ‡Õß ‡¥Á°π—°‡√’¬π™—Èπª√–∂¡ ·≈–¡—∏¬¡®”π«π°«à“
60 §π µà“ß„Àâ§«“¡ π„® À¡ÿπ‡«’¬π°—π‡¢â“¡“≈ÕßΩñ°∑”‚§√ß√à¡Õ¬à“ßµ—Èß„® ‡¥Á°∫“ß§π∫Õ°°—∫‡√“«à“°“√∑”√à¡™à«¬Ωñ°„Àâæ«°‡¢“¡’ ¡“∏‘
Õ’°∑—Èß¬—ß„Àâ§«“¡√Ÿâ¡“°¡“¬‡°’Ë¬«°—∫°“√∑”√à¡´÷Ëß‰¡à‡§¬ —¡º— ¡“°àÕπ ·≈–¬—ß∑”„Àâæ«°‡¢“‰¥â‡ÀÁπ∂÷ß§«“¡ «¬ß“¡¢Õßß“πÀ—µ∂°√√¡
¢Õßª√–‡∑»Õ◊ËπÊ ∑’Ëæ«°‡¢“‰¡à‡§¬‡ÀÁπ¡“°àÕπ¥â«¬

„π™à«ß∫à“¬°≈ÿà¡π—°‡√’¬π™—Èπª√–∂¡»÷°…“ ·≈–π—°‡√’¬π¡—∏¬¡ª≈“¬°≈ÿà¡„À¡à°«à“ 50 §π ‡√‘Ë¡∑¬Õ¬°—π‡¢â“¡“ ‡æ◊ËÕ√à«¡°‘®°√√¡Ωñ°°“√
∂—°‡™◊Õ°·∫∫≠’ËªÿÉπ À√◊Õ∑’Ë‡√’¬°«à“ ç§ÿ¡‘Œ‘‚¡–é ‚¥¬Õ“®“√¬å‚Œ‚°– ‚∑–‚§–‚√– ‡√‘Ë¡µâπ°‘®°√√¡¥â«¬°“√‡≈à“∂÷ßª√–«—µ‘»“ µ√åÕ—π¬“«π“π
¢Õß§ÿ¡‘Œ‘‚¡– ‡¥Á°Ê µà“ßµ—ÈßÕ°µ—Èß„®øíß°—π‡ªìπÕ¬à“ß¥’ ®“°π—Èπ®÷ß‡√‘Ë¡ Õπ«‘∏’°“√∂—°‡™◊Õ°·∫∫µà“ßÊ ‚¥¬·µà≈–°≈ÿà¡®–‰¥â‡∑§π‘§„π°“√∂—°
≈«¥≈“¬∑’Ë·µ°µà“ß°—πÕÕ°‰ª ‡ªìπ≈“¬æ◊Èπ∞“πßà“¬Ê °àÕπ ‡æ√“–°“√∂—°‡™◊Õ°≠’ËªÿÉππ’È®–µâÕß„™â∑—Èß ¡“∏‘ ·≈–§«“¡™”π“≠Õ¬à“ß¡“° ∫√√¬“°“»
„πÀâÕß‡µÁ¡‰ª¥â«¬‡ ’¬ßÀ—«‡√“–¢Õß‡¥Á°Ê ∑’Ë· ¥ß„Àâ‡ÀÁπ∂÷ß§«“¡ πÿ° π“π ·≈–§«“¡æ¬“¬“¡∑’Ë®–∂—°‡™◊Õ°ÕÕ°¡“„Àâ¥’∑’Ë ÿ¥ ‡¥Á°À≈“¬Ê §π
µà“ß∫Õ°«à“æ«°‡¢“¡’§«“¡ ÿ¢¡“°∑’Ë‰¥â‡¢â“√à«¡°‘®°√√¡π’È Õ’°∑—Èß¬—ß‡ªìπ°“√™à«¬Ωñ° ¡“∏‘„Àâ°—∫æ«°‡¢“‰¥âÕ’°¥â«¬ æ«°‡¢“Õ¬“°„Àâ¡’°‘®°√√¡
·∫∫π’È∫àÕ¬Ê ‡æ√“–∑”„Àâ‡¢“‰¥â√—∫§«“¡√Ÿâ·≈–‰¥â‡√’¬π√Ÿâ∂÷ß«—≤π∏√√¡¢Õßª√–‡∑»Õ◊ËπÊ ¥â«¬

‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ √Ÿâ ÷°ª≈“∫ª≈◊È¡∑’Ë‡ªìπ à«πÀπ÷Ëß„π°“√®—¥°‘®°√√¡∑’Ë¡’ª√–‚¬™πå‡™àππ’È „π∞“π–∑’Ë‡ªìπÕß§å°√ àß‡ √‘¡
°“√·≈°‡ª≈’Ë¬π¥â“π»‘≈ª«—≤π∏√√¡ ‡√“®– √√À“°‘®°√√¡Õ—π¡’§ÿ≥§à“‡™àππ’È ¡“‡ πÕ·°à∑à“π ‡æ◊ËÕ„Àâ∑à“π‰¥â‡¢â“¡“¡’ à«π√à«¡Õ¬à“ßµàÕ‡π◊ËÕß
„π‚Õ°“ µàÕ‰ª

On the Auspicious Occasion of the 6th Cycle Birthday Anniversary of H.M. Queen Sirikit, The office of the National Culture
Commission cooperated with Asian Countries to conduct a festival of Asian handicraft during August 9-15, 2004 at the Changing
Exhibition Hall, Thailand Cultural Center. Several Asian countries were invited to participate in this festival.

Among the participants of this festival were two Japanese Handicraft specialists, Mr.Seiji Furuuchi, a specialist of the
Japanese Umbrella and Ms. Hoko Tokoro, a specialist of the Japanese Kumihimo.

°‘®°√√¡Ωñ°ªØ‘∫—µ‘°“√°“√∑”√à¡ («–ß– –) ·≈–‡™◊Õ°∂—°·∫∫≠’ËªÿÉπ (§ÿ¡‘Œ‘‚¡–)
Traditional Japanese Umbrella (Wagasa) and Kumihimo Workshops
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π‘∑√√»°“√º≈°“√ª√–°«¥∫∑°≈Õπ‰Œ°ÿ
Haiku Exhibition

¡Ÿ≈π‘∏‘≠’ËªÿÉπ °√ÿß‡∑æœ √à«¡°—∫ “¬°“√∫‘π‡®·ªπ·Õ√å‰≈πå‰¥â®—¥π‘∑√√»°“√º≈°“√
ª√–°«¥∫∑°≈Õπ‰Œ°ÿª√–®”ªï 2547 √–À«à“ß «—π∑’Ë 3-13 °—π¬“¬π 2547 ≥ Õ“√åµ ‡ª´
‡®·ªπø“«åπ‡¥™—Ëπ °√ÿß‡∑æœ ‚¥¬®—¥· ¥ß∫∑°≈Õπ‰Œ°ÿ®”π«π 50 ∫∑°≈Õπ∑’Ë™π–‡≈‘»
®“°°“√ª√–°«¥∑—ÈßÀ¡¥ 3,754 ∫∑°≈Õπ ®“° 412 ‚√ß‡√’¬π∑—Ë«ª√–‡∑» „πªïπ’È¡’À—«¢âÕ
«à“ çπÈ”é ·≈–«—µ∂ÿª√– ß§å¢Õß°“√‡≈◊Õ°À—«¢âÕπ’È‡æ◊ËÕ„Àâ‡¬“«™π‰∑¬‰¥â¡’‚Õ°“ · ¥ß
§«“¡ “¡“√∂„π¥â“π°“√ª√–æ—π∏å ·≈–°“√· ¥ßÕÕ°∂÷ß§«“¡√Ÿâ§«“¡‡¢â“„®„π∏√√¡™“µ‘
¢ÕßπÈ” µ≈Õ¥®π„Àâµ√–Àπ—°∂÷ßª√–‚¬™πå·≈–§ÿ≥§à“¢Õß çπÈ”é ∑’Ë¡’µàÕ‚≈°·≈– ‘Ëß¡’™’«‘µµà“ßÊ
√«¡∑—Èß¡πÿ…¬å·≈– —µ«å

¡’ºŸâ™¡°«à“√âÕ¬§π∑’Ë¡“™¡π‘∑√√»°“√µà“ßµ◊Ëπµ“‰ª°—∫∫∑°≈Õπ·≈–§«“¡ “¡“√∂
æ‘‡»…¢Õß‡¥Á°Ê ´÷Ëßæ«°‡¢“µà“ß™◊Ëπ™¡µàÕ∑—»π–·≈–¡ÿ¡¡Õß∑’Ë·µ°µà“ß ·Ωß¥â«¬§«“¡
‰√â‡¥’¬ß “¢Õß‡¥Á°‰∑¬

The Japan Foundation, Bangkok and Japan Airlines presented an annual
Haiku Contest, which was held from September 3-13, 2004 at Artspace of
The Japan Foundation, Bangkok. Regarding the contest of 3,754 poets from 412
schools in Thailand, we have presented 50 winners of the Haiku contest. This year,
the topic was çWateré, and the reason for choosing this topic was to give the young
Thai generation an opportunity to show their poetry and talents in understanding
the nature of water, as well as to be aware of the usefulness and value of water
to the world and all living things, both human beings and animals.

More than a hundred viewers who came to visit the exhibition were fascinated
by the childrenûs poems and talents, and the different angles and ideas, which were
created through their innocence.

On 13 August the Japanese Umbrella
workshop was conducted at Thailand
Cultural Center, creating an atmosphere
filled with amusement and curiosity of
the kids. Mr.Seiji Furuuchi, the instructor,
started the workshop by telling the
history of Traditional Japanese Umbrella,
of which there are many kinds. Then,
he explained step by step about the
methods of creating an umbrella,  different
methods to create different kinds of
umbrellas and the advantage of each.
The instructor demonstrated the method
to create a structure of umbrella, and
then the kids began to create it.
More than 60 students also paid close
attention to others in their group making
various umbrella structures. Some kids
told us that creating an umbrella helped
them to practice their concentration and
gave them a lot of knowledge about
Japanese umbrella that they had never
seen before. Moreover, they could see
the beautiful handicraft of another country
that they had never known about before.

In the afternoon, 50 students from
primary and secondary school came
to participate in Kumihimo workshop.
Ms.Hoko Tokoro as the instructor started
the workshop by telling the history of
Kumihimo to the students, who paid close
attention. Then, the instructor taught
the kids how to create Kumihimo in each
pattern group by group. Each group
would learn a different style, and each
style is just basic because Kumihimo
is a detailed handicraft, which needs
to have strong concentration and a lot
of skill to create. The atmosphere was
loaded by laughter plus the kidûs attention
to knit ropes. Many kids said that they
were very happy with this activity and
they could practice their concentration
very well. They want to have this kind
of activity more often, because it gave
them knowledge about the culture of other
countries.

The Japan Foundation, Bangkok is delighted that we are a source of many
useful activities like this. As we are a cultural exchange organization, we continuously
look forward to useful activities for you to participate in the future.
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‡¡◊ËÕæŸ¥∂÷ß™ÿ¥ª√–®”™“µ‘≠’ËªÿÉπ ∑à“π
π÷°∂÷ßÕ–‰√?

„™à·≈â« °‘‚¡‚π‡ªìπ™ÿ¥ª√–®”™“µ‘¢Õß
ª√–‡∑»≠’ËªÿÉπ §«“¡ß“¡¢Õßº◊πºâ“∑’Ë∂Ÿ°µ—¥
‡¬Á∫‡æ◊ËÕ°“√ «¡„ à ∑—Èß¬—ß‡ªìπ‡Õ°≈—°…≥å
∑“ß«—≤π∏√√¡∑’Ë≠’ËªÿÉπ‰¥â§√Õ∫§√ÕßÕ¬à“ß
¿“§¿Ÿ¡‘„® ‡√‘Ë¡µâπ®“°‡ ◊ÈÕ·¢π —Èπ ∑’Ë„™â
 «¡„ à„π™’«‘µª√–®”«—π„π ¡—¬π“√“ (§.».
710-794) ∑’Ë‡√’¬°«à“‚§–‚´–‡¥– °‘‚¡‚π µ“¡
µ—«Õ—°…√·ª≈«à“ ç‡ ◊ÈÕºâ“é ·≈–‚¥¬§«“¡
À¡“¬‡©æ“–®–‡πâπ∂÷ß‡ ◊ÈÕºâ“„π·∫∫ ¡—¬
‚∫√“≥  «¡„ à∑—Èß™“¬·≈–À≠‘ß ·¢π‡ ◊ÈÕ∑—Èß
 Õß¢â“ß¡’≈—°…≥–‡ªìπ√Ÿª ’Ë‡À≈’Ë¬¡º◊πºâ“ ·≈–
¡’ “¬§“¥‡Õ«‡ªìπ‡§√◊ËÕß àß‡ √‘¡§«“¡ ßà“
¬‘Ëß¢÷ÈπÕ’°

„π ¡—¬‡Õ‚¥– °‘‚¡‚π¡’§«“¡‡ªìπÕ‘ √–
∑—Èß√Ÿª·∫∫·≈– ’ —π ∑—Èß‡ªìπ ‘Ëß· ¥ßÕÕ°∂÷ß
§«“¡À√ŸÀ√“ øÿÉ¡‡øóÕ¬ ÷́Ëß‡ªìπÕ‘∑∏‘æ≈®“°
™π™—ÈπæàÕ§â“ °“√·µàß°“¬∑’Ë‡°‘π§«“¡æÕ
‡À¡“–„πµÕππ—Èπ∑”„Àâ‚µ–°ÿß–«– ‚™–°ÿ∑–‡π–
‰¥âÕÕ°°Æ√–‡∫’¬∫Àâ“¡ “¡—≠™π «¡„ à
°‘‚¡‚π∑’Ë¡’ ’∑Õß ¥„  À√◊Õªí°‡¬Á∫Õ¬à“ß
À√ŸÀ√“ √«¡∑—Èß®”°—¥°“√„™â ’·≈–«— ¥ÿ∑’Ë®–
π”¡“∑Õ‡ªìπºâ“¥â«¬

§«“¡ ”§—≠¢Õß™ÿ¥°‘‚¡‚π‡ª≈’Ë¬π·ª≈ß
‰ªµ“¡°“≈‡«≈“¢Õßª√–«—µ‘»“ µ√å≠’ËªÿÉπ
°‘‚¡‚π„πªí®®ÿ∫—ππ’È¡’°‘‚¡‚π∑’Ë «¡„ à‚¥¬
ºŸâ™“¬ ºŸâÀ≠‘ß·≈–‡¥Á° ∑’Ë¡’§«“¡·µ°µà“ß°—π
ÕÕ°‰ª ‰¡à«à“®–‡ªìπ°“√µ—¥‡¬Á∫  ’ ‡π◊ÈÕºâ“
·≈–‡§√◊ËÕßª√–¥—∫ ∑’ËÕ“®®–¡’§«“¡·µ°µà“ß
„π°“√ «¡„ à∑’Ë Õ¥§≈âÕßµâÕß°—πµ“¡‡æ»,
Õ“¬ÿ  ∂“π–¿“æ°“√ ¡√ ¢ÕßºŸâ∑’Ë «¡„ à
µ“¡ƒ¥Ÿ°“≈ ·≈–„π‚Õ°“  ”§—≠µà“ßÊ Õ—π
‡ªìπ°“√· ¥ßÕÕ°„Àâ‡ÀÁπ∂÷ß°“√¥”‡π‘π™’«‘µ
∑’Ë≈–‡Õ’¬¥ÕàÕπ ¡’»‘≈ª–

®“°∑’Ë‰¥â°≈à“«¢â“ßµâπ·≈â««à“ ™ÿ¥°‘‚¡‚π¡’
§«“¡À≈“°À≈“¬ ·µà≈–™ÿ¥®– «¡„ à°—πµ“¡
Õ“¬ÿ ƒ¥Ÿ°“≈ À√◊Õ„π‚Õ°“ µà“ßÊ ·µà∂÷ß
Õ¬à“ß‰√°Áµ“¡ ™ÿ¥°‘‚¡‚π·∫∫∑“ß°“√  “¡“√∂
·∫àßÕÕ°‡ªìπ 2 ª√–‡¿∑„À≠àÊ §◊Õ  «¡„ à
µ“¡Õ“¬ÿ ·≈– ∂“π¿“æ ¡√  À≠‘ß “«∑’Ë
¬—ß‰¡à·µàßß“π®–„ à™ÿ¥°‘‚¡‚π∑’Ë¡’·¢π‡ ◊ÈÕ¬“«
∑’Ë‡√’¬°°—π«à“ çøŸ√‘‚´‡¥–é ·¢π‡ ◊ÈÕ¥—ß°≈à“«
®–¡’§«“¡¬“«·µ°µà“ß°—πÕÕ°‰ª ®“°§àÕπ
¢â“ß¬“«®π∂÷ß¬“«¡“° ∫“ßµ—«Õ“®®–¡’§«“¡
¬“«∂÷ß¢âÕ‡∑â“‡≈¬∑’‡¥’¬« ™ÿ¥°‘‚¡‚π¢ÕßÀ≠‘ß
 “«®–‡ªìπ·∫∫∑’Ë¥Ÿ¡’™’«‘µ™’«“, ¡’ ’ —π ¥„ ,
·≈–¡’≈«¥≈“¬À≈“°À≈“¬  à«πÀ≠‘ß ŸßÕ“¬ÿ
À√◊ÕÀ≠‘ß “«∑’Ë·µàßß“π·≈â«®–„ à™ÿ¥°‘‚¡‚π∑’Ë
¡’·¢π‡ ◊ÈÕ —Èπ°«à“ ∑’Ë‡√’¬°°—π«à“ ç‚∑‡¡–‚´‡¥–é
≈«¥≈“¬¢Õß™ÿ¥°‘‚¡‚π°Á®–¡’¢π“¥‡≈Á°≈ß°«à“
À√◊Õ¥ŸÀπ—°·πàπ°«à“ ∑—Èß ’ —π°Á®–¥ŸÕàÕπ‚¬π
°«à“¥â«¬  à«π°‘‚¡‚π¢ÕßºŸâ™“¬‡√’¬°«à“ çŒ–
‚Õ–√‘-Œ–°–¡–é „πƒ¥Ÿ√âÕπ°‘‚¡‚πºâ“ΩÑ“¬∑’Ë
„™â„ àÕ¬Ÿà°—∫∫â“πÀ√◊Õµ“¡∑’Ëæ—°µ“°Õ“°“»
µà“ßÊ ∑’Ë‡√’¬°«à“ ç¬Ÿ°–µ–é

πÕ°®“°ª√–‡¿∑¢Õß™ÿ¥°‘‚¡‚π·≈â«¬—ß¡’
√Ÿª·∫∫∑’Ë·µ°µà“ß°—πÕÕ°‰ª¥â«¬ ™ÿ¥°‘‚¡‚π
≠’ËªÿÉπ§àÕπ¢â“ß®–§≈â“¬°—∫‡ ◊ÈÕºâ“„πÕ‡¡√‘°“
∑’Ë «¡„ à°—πµ“¡ƒ¥Ÿ°“≈ ‡™àπ „π™à«ßƒ¥Ÿ„∫‰¡â
º≈‘ ™ÿ¥°‘‚¡‚π∑’Ë¡’ ’ «à“ß·≈–‡°’Ë¬«°—∫¥Õ°‰¡â
®–∂Ÿ°À¬‘∫¡“ «¡„ à  à«π„π™à«ßƒ¥Ÿ„∫‰¡â
√à«ßπ—Èπ°Á®–‡ªìπ ’¢Õßƒ¥Ÿ„∫‰¡â√à«ß ‡™àπ ‡À≈◊Õß
 â¡ πÈ”µ“≈ „π¢≥–‡¥’¬«°—π™à«ßƒ¥ŸÀπ“«
‚¥¬‡©æ“–Õ¬à“ß¬‘Ëß™à«ß∑’Ë ‡¢â“„°≈â«—πÀ¬ÿ¥
™ÿ¥°‘‚¡‚π∑’Ë¡’≈«¥≈“¬Õ¬à“ß‡™àπµâπ‰ºà µâπ π
À√◊Õ¥Õ°∫ä«¬ °Á®–‡ªìπ∑’Ëπ‘¬¡‡æ◊ËÕ· ¥ß„Àâ
‡ÀÁπ∂÷ß§«“¡‚™§¥’·≈–§«“¡‡®√‘≠√ÿàß‡√◊Õß
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When talking about Japanese
traditional clothes, what do you think
of?

Thatûs right! Kimono is the traditional
clothing of Japan. It is beautiful cloth
stitched together for wearing, and proudly
presents a national trait of Japan. It
started when clothes with short sleeves
were worn during Nara period (710-794),
which is called çKosode Kimonoé, which
has a straightforward meaning as
çclothesé. In other words, it also
specifies the traditional clothes that
were worn by men and women, with
rectangular sleeves, in the old days.

During Edo period, there were many
types and colors of Kimono, which were
worn to show the extravagant and
lavish use of money that was influenced
by the sellers. At that time, Kimono
was too fancy, so Tokugawa Shokutane
issued a regulation that no commoner
be allowed to wear Kimono with gold color
or Kimono which had been luxuriously
stitched, as well as the limitation of
colors and the material used.

Kimono sty les have changed
significantly from one period of Japanûs
history to another, and today there are
many different types of kimono worn by
men, women, and children. The cut, color,
fabric, and decorations of a kimono may
vary according to the sex, age, and
marital status of the wearer, the season
of the year, and the occasion for which
the kimono is worn. This shows the
delicate progress of life and the arts.

As I have mentioned above, there
are many types of kimono and each
worn according to the wearerûs age,
season or the events. However, the
formal kimono can be basically broken
down into two main categories based
on the wearerûs age and marital status.
Young unmarried women wear kimono
with long sleeves called çFurisodeé.
The sleeve length can vary from slightly
long to very long reaching the ankle.
Young womenûs kimonos are very
vibrant, colorful and rich with patterns.

Older women or those who have
married, wear a kimono with short
sleeves called çTomesodeé . The
kimono designs are smaller or solid
and the colors are more subdued.
On the other hand, menûs Kimono is
called çHaori-Hakamaé and during
summer, cotton Kimono that is worn at
home or at various summer resorts is
called çYukataé.

Besides the styles, there are also
patterns of kimono. Japanese kimono
much like U.S. clothing, is worn to
compliment the seasons. In spring,
bright colors and spring floral kimono
patterns are worn. In autumn, fall colors
and fall kimono patterns are worn.
In winter, especially near the holidays,
kimono patterns with designs such as
bamboo, pine trees or plum blossoms
and worn for they signify good luck and
prosperity.
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The Japan  Foundation, Bangkok serves as
a liaison office of The Japan Foundation,
established by The Japanese government
in 1972, to assist its full implementation
of cultural exchanges between Thailand
and Japan as well as to create networks
with affiliated cultural organizations and
individuals in Thailand
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‚¥¬√—∞∫“≈≠’ËªÿÉπ„πªï æ.». 2515 ¡’®ÿ¥ª√– ß§å
‡æ◊ËÕ¥”‡π‘πß“π·≈°‡ª≈’Ë¬π∑“ß«—≤π∏√√¡√–À«à“ß
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Japan Letters is distributed free of charge to
individuals and organizations interested in
Japanese culture and international cultural
exchange. Japan letter can be also read on
site at www.jfbkk.or.th
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Àâ“¡π” à«π„¥ à«πÀπ÷Ëß®“°Àπ—ß ◊Õ‡≈à¡π’È‰ª‡º¬·æ√àÀ√◊Õ

æ‘¡æå´È”‚¥¬‰¡à‰¥â√—∫Õπÿ≠“µ‡ªìπ≈“¬≈—°…≥åÕ—°…√

August (Remembrance)
6 August 2004 Memories of you 104 mins

13 August 2004 Rock Requiem 100 mins
20 August 2004 The Pale Hand 100 mins
27 August 2004 Bloom in the Moonlight 125 mins

 ‘ßÀ“§¡ (¥â«¬§«“¡√”≈÷°)
6  ‘ßÀ“§¡ 2547 √”≈÷°∂÷ß‡∏Õ 104 π“∑’

13  ‘ßÀ“§¡ 2547 ·¥à‡æ◊ËÕπ√—°... ¥â«¬‡æ≈ß√ÁÕ§ 100 π“∑’
20  ‘ßÀ“§¡ 2547 ¡◊Õ∑’Ë´’¥¢“« 100 π“∑’
27  ‘ßÀ“§¡ 2547 ‡√◊ËÕß¢Õß‡√π∑“‚√ ∑–¢‘ 125 π“∑’

September (New Arrival)
3 September 2004 All About Our House 115 mins.

10 September 2004 Kaza-hana 116 mins.
17 September 2004 Acacia Walk 90 mins.
24 September 2004 Darkness in the Light 119 mins.

°—π¬“¬π (¿“æ¬πµ√å„À¡à)
3 °—π¬“¬π 2547 ∫â“π¢Õß∑ÿ°§π 115 π“∑’

10 °—π¬“¬π 2547 §“´“-Œ“π– 116 π“∑’
17 °—π¬“¬π 2547 ∑“ß “¬¥Õ°Õ–‡§‡ ’́¬ 90 π“∑’
24 °—π¬“¬π 2547 ·æ–√—∫∫“ª 119 π“∑’

October (Lighthearted Story)
1 October 2004 Nodojiman 112 mins.
8 October 2004 My Secret Cache 83 mins.

15 October 2004 Many Happy Return 95 mins.
22 October 2004 Taro, The Dragon Boy 75 mins.
29 October 2004 Adrenalin Drive 111 mins.

µÿ≈“§¡ (‡√◊ËÕß‡∫“Ê)
1 µÿ≈“§¡ 2547 ‚π–‚¥–¬‘¡—ß 112 π“∑’
8 µÿ≈“§¡ 2547 ¢ÿ¡∑√—æ¬å¢Õß©—π 83 π“∑’

15 µÿ≈“§¡ 2547 À≈«ßæàÕ¡“·≈â« 95 π“∑’
22 µÿ≈“§¡ 2547 ∑“‚√à≈Ÿ°™“¬¡—ß°√ 75 π“∑’
29 µÿ≈“§¡ 2547 ¢—∫·∫∫§÷°§—° 111 π“∑’

Weekend Theatre ë ¿“æ¬πµ√å«—π ÿ¥ —ª¥“Àå


