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Okinawan Traditional Dance and Music

π“Ø»‘≈ªá„π·∫∫©∫—∫¢Õß‚Õ°‘π“«“
ª√–¡«≈‰«â„π 3 √Ÿª·∫∫¥â«¬°—π §◊Õ
π“Ø»‘≈ªá√“™ ”π—° π“Ø»‘≈ªá°÷Ëß√“™ ”π—°
·≈–π“Ø»‘≈ªáæ◊Èπ‡¡◊Õß

π“Ø»‘≈ªá√“™ ”π—° ¡’µâπ·∫∫¡“µ—Èß·µà
°“√ «¥¢Õæ√„Àâ‡∑æ¬¥“øÑ“¥‘π¥≈∫—π¥“≈
„Àâ°“√‡°Á∫‡°’Ë¬«æ◊™º≈‰¥âº≈¥’ √“«»µ«√√…
∑’Ë 17 °…—µ√‘¬å·Ààß‚Õ°‘π“«“¡’√—∫ —Ëß„Àâ¡’
°“√§‘¥ª√–¥‘…∞å∑à“√” ”À√—∫π“Ø»‘≈ªá
„π√“™ ”π—° „π‡«≈“π—Èπ ‚Õ°‘π“«“‡ªìπ
Õ“≥“®—°√Õ‘ √–∑’Ë¡’§«“¡ —¡æ—π∏å·πàπ·øÑπ
∑“ß°“√∑Ÿµ°—∫®’π ·≈–ª√–‡∑»„π‡Õ‡™’¬
µ–«—πÕÕ°‡©’¬ß„µâ Õ’°∑—Èß¡’°“√·≈°‡ª≈’Ë¬π
·≈–´◊ÈÕ¢“¬ ‘π§â“ µ≈Õ¥®π«—≤π∏√√¡
‡æ◊ËÕ§«“¡‡¢â“„®¥’µàÕ°—π ‡§√◊ËÕß¥πµ√’´—π™‘π
´÷Ëß‡ªìπ‡§√◊ËÕß¥πµ√’ª√–‡¿∑æ‘≥ “¡ “¬¢Õß
‚Õ°‘π“«“ °Á∂Ÿ°π”‡¢â“¡“®“°ª√–‡∑»®’π
„π°“√§‘¥ª√–¥‘…∞å∑à“√”„π√“™ ”π—° ‰¥â¡’
°“√∫√√®ÿ‡∑§π‘§¢Õß≈–§√‚πÀå ·≈–§“∫Ÿ°‘
®“°≠’ËªÿÉπ·ºàπ¥‘π„À≠à‡¢â“‰«â¥â«¬ ∑—Èßπ’È
¬—ß√—∫‡Õ“≈’≈“¢Õßπ“Ø»‘≈ªá¢Õßª√–‡∑»
„π‡Õ‡™’¬µ–«—πÕÕ°‡©’¬ß„µâ‡¢â“‰ªºπ«°¥â«¬
¥—ßπ—Èπ π“Ø»‘≈ªá„π√“™ ”π—°‚Õ°‘π“«“®÷ß¡’
≈—°…≥–·≈– ’ —π¢Õß‡§√◊ËÕß·µàß°“¬‡ªìπ
‡Õ°≈—°…≥å¢Õß√“™ ”π—° §◊Õ„™â‚∑π ’¡à«ß

‚´-‚Õ‚¥À√‘ À√◊Õ π“Ø»‘≈ªá°÷Ëß√“™ ”π—°
‰¥â√—∫°“√æ—≤π“·≈–§‘¥ª√–¥‘…∞å∑à“√”¢÷Èπ
„π ¡—¬ªØ‘√Ÿª ‡¡®‘ (1868) Õ—π‡ªìπ√–¬–‡¥’¬«
°—∫∑’Ë≠’ËªÿÉπ‡ªî¥ª√–‡∑»√—∫«—≤π∏√√¡
µ–«—πµ° »‘≈ªîπÕ“™’æ √à«¡°—∫π“Ø»‘≈ªîπ‰¥â
√à«¡°—π √â“ßº≈ß“π‚´-‚Õ‚¥À√‘π’È®“°°“√
º ¡º “π¥πµ√’§≈“  ‘§¢Õß‚Õ°‘π“«“‡Õß
‡¢â“°—∫‡æ≈ßæ◊Èπ‡¡◊Õß

π“Ø»‘≈ªá·≈–§’µ»‘≈ªá‚Õ°‘π“«“
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Traditional Okinawan dances consist of
three types : court dance, Zo-Odori and
folk dance. The court dance originated
from the ones in which people prayed in
ancient days to gods for good harvests.
Around the 17th Century, the king of
Okinawa called for the creation of court
dance.
At that time, Okinawa was an
independent kingdom and had
established diplomatic relationship
with China and Southeast Asian
countries exchanging commodities and
exporting/importing cultures in mutual
friendship. The Sanshin (the most
important three string instrument in
Okinawan music) was imported from
China. In the process of creation of the
court dance, techniques of Noh and
Kabuki in mainland Japan were
incorporated and the performing arts of
Southeast Asian countries were
transferred. In this way, the court dance
was completed being played solemnly in
colorful purple cloths.

Zo-Odori (Semi Classical Dance) was
developed in the Meiji era, when Japan
opened its door to the rest of the world
and began its modernization. After Meiji
Restoration (1868), professional artists
and dancers completed the Zo-Odori
incorporating Okinawan classical music
and folksongs.

The Folk dance, namely, is developed
as common peopleûs dance.
The dance is always performed in daily

life to bring energy, hope and
happiness. One of the folk dances,
çKachashié, is the most joyful one,
inviting the audience on the stage to
enjoy the dance together in their own
way.

The Kumiodori is a sort of court dance,
a music drama which is developed by
the melody and the words of the songs.

The founder, Choukun Tamagusuku
adopted the technique of Noh and
Kabuki. He was in charge of traditional
arts and obliged to visit Edo by order of
the king of the Ryukyus.

The Kumiodori was designated as a
National important intangible cultural
asset like Noh and Kabuki.

San-shin or Shamisen was introduced
to Japan from the Loochoos at the end
of the Muromachi Period. Its strings
originally made of snakeskin, were
improved on by the Japanese to their
present form. Forerunners of this
instrument can be seen in ancient
Egypt, from where it is thought to have
traveled through Persia and China on its
way to Japan.

The Shamisen is constructed of a
bamboo pole combined with a
barrel-shaped body. A large-size bone
plectrum is used to pluck the strings,
which are made of silk thread.

π“Ø»‘≈ªáæ◊Èπ‡¡◊Õß æ—≤π“¢÷Èπ¡“®“°
°“√‡µâπ√”¢Õß™“«∫â“π ÷́Ëß¡—°®–‡ªìπ
°“√· ¥ßÕÕ°∂÷ßæ≈–°”≈—ß §«“¡¡ÿàßÀ«—ß
·≈–§«“¡ ÿ¢ °“√· ¥ß∑’Ë¡’™◊ËÕ«à“ ç§“™“™’é
‡ªìπ°“√‡µâπ√”æ◊Èπ‡¡◊Õß∑’Ë πÿ° π“π∑’Ë ÿ¥
ºŸâ√”®–‡¢â“‰ª‡™‘≠ºŸâ™¡¢÷Èπ‰ª√à«¡√”¥â«¬°—π
∫π‡«∑’ Õ¬à“ß√◊Ëπ‡√‘ß∫—π‡∑‘ß„®

§ÿ¡‘‚Õ‚¥À√‘ ‡ªìππ“Ø»‘≈ªá√“™ ”π—°·∫∫Àπ÷Ëß
∑’Ë¡’≈—°…≥–‡ªìπ≈–§√‡æ≈ß ç‚™°ÿπ ∑“¡“ßÿ ÷¢ÿé
‡ªìπ§π·√°∑’Ë‰¥â√—∫§”∫—≠™“®“°°…—µ√‘¬å√‘«°‘«
„Àâ‰ª»÷°…“∑à“∑“ß¢Õß≈–§√‚πÀå ·≈–§“∫Ÿ°‘
∑’Ë‡Õ‚¥– (‚µ‡°’¬«„πªí®®ÿ∫—π) ·≈–π”°≈—∫¡“
§‘¥ª√–¥‘…∞å∑à“√”„Àâ°—∫π“Ø»‘≈ªá√‘«°‘«
(‚Õ°‘π“«“) „π‡«≈“µàÕ¡“ §ÿ¡‘‚Õ‚¥À√‘π’È‰¥â√—∫
°“√¬°¬àÕß„Àâ‡ªìπ¡√¥°∑“ß«—≤π∏√√¡¢Õß
™“µ‘∑’Ë ”§—≠™‘ÈπÀπ÷Ëß‡™àπ‡¥’¬«°—∫≈–§√‚πÀå
·≈–≈–§√§“∫Ÿ°‘

‡§√◊ËÕß¥πµ√’∑’Ë‚¥¥‡¥àπ∑’Ë ÿ¥ ·≈–¡’‡ ’¬ß‡ªìπ
‡Õ°≈—°…≥å¢Õß‚Õ°‘π“«“ §◊Õ ´—π-™‘π À√◊Õ
™“¡‘‡´ßπ—Ëπ‡Õß ‡§√◊ËÕß¥πµ√’™π‘¥π’È‡¢â“¡“„π
≠’ËªÿÉπ‡¡◊ËÕª≈“¬ ¡—¬¡ÿ‚√¡“®‘ ®“°≈Ÿà©Ÿ
 “¬¢Õß™“¡‘‡´ß·µà‡¥‘¡π—Èπ ∑”®“°Àπ—ßßŸ
µàÕ¡“‰¥âª√—∫ª√ÿß‡ª≈’Ë¬π·ª≈ß¡“®π¡’Àπâ“µ“
‡™àπ„πªí®®ÿ∫—π µâπ·∫∫¢Õß™“¡‘‡´ß ®–À“¥Ÿ
‰¥â®“° ¡—¬Õ’¬‘ªµå‚∫√“≥ ´÷Ëß‡™◊ËÕ«à“‰¥â
·æ√àÀ≈“¬‡¢â“¡“∂÷ß≠’ËªÿÉπ‰¥â‚¥¬ºà“π‡ªÕ√å‡ ’́¬
·≈–®’π

™“¡‘‡´ß∑”®“°‰¡â‰ºà∑’Ëπ”¡“ºŸ°¬÷¥‡¢â“¥â«¬°—π
„™â‡§√◊ËÕß¥’¥¢π“¥„À≠à¥’¥ “¬∑’Ë∑”¥â«¬
‡ âπ‰À¡
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Have we met, Bangkok?

Õ’°§√—Èß ”À√—∫∫√√¬“°“»¬“¡‡¬Áπ ≥ ‡®·ªπø“«πå‡¥™—Ëπ Õ“√åµ  ‡ª´
´÷Ëß¡’°“√®—¥· ¥ßß“π»‘≈ª– ¢Õß «‘™≠å æ‘¡æå°“≠®πæß…å ·≈–
æ√∑«’»—°¥‘Ï √‘¡ °ÿ≈ ∑’Ë‰¥â√—∫°“√§—¥‡≈◊Õ°„Àâ‰ª· ¥ßß“π∑’Ë·¥πª≈“¥‘∫
‡¡◊ËÕ‡¥◊Õπ∏—π«“§¡∑’Ëºà“π¡“ ¥â«¬§«“¡ “¡“√∂·≈–ª√– ∫°“√≥åÕ—π
¡“°¡“¬ ‡√“®÷ßÕ¬“°„Àâ§ÿ≥ºŸâÕà“π‰¥â√—∫∑√“∫§«“¡√Ÿâ ÷°¢Õß»‘≈ªîπ
√ÿàπ„À¡à¢Õß‰∑¬ «—ππ’È‡√“®÷ß‰ª —¡¿“…≥å»‘≈ªîπ∑—Èß Õß∑à“π·≈–
¿—≥±“√—°…å™◊ËÕ¥—ß Õ¬à“ß§ÿ≥ª√“∫¥“ À¬ÿàπ ®÷ß‰¡àÕ¬“°„Àâ§ÿ≥ºŸâÕà“π
¢â“¡§Õ≈—¡πå¥’Ê π’È‰ª πÕ°®“°π’È‡√“¬—ß‡°Á∫¿“æ·≈–∫√√¬“°“»
¢Õßß“π¡“„Àâ∑à“π‰¥â —¡º— Õ’°¥â«¬

ª√“∫¥“ À¬ÿàπ

∂“¡ : §ÿ≥§‘¥Õ¬à“ß‰√°—∫ß“ππ‘∑√√»°“√»‘≈ª–§–?
µÕ∫ : çº¡¡’ à«π√à«¡¡“µ—Èß·µà·√°∑’Ë¡’°“√‡¥‘π∑“ß‰ªÀ≈“¬Ê

ª√–‡∑» °Á√Ÿâ ÷°«à“‡ªìπ‚Õ°“ ∑’Ë¥’·≈–‡ªìπª√– ∫°“√≥å
∑’Ë¥’¡“°§√—∫é ‡æ√“–«à“‡ªìπª√– ∫°“√≥å∑’Ë„À¡à¡“°
 ”À√—∫º¡∑’Ë‰¥â‡®Õ»‘≈ªîπ∑—Èß∑’Ë Õ‘π‡¥’¬ Õ‘π‚¥π’‡™’¬ ·≈–
≠’ËªÿÉπ ´÷Ëß¡—π°Á‡À¡◊Õπ°—∫«à“∑”„Àâ‡√“√Ÿâ ÷°„°≈â™‘¥°—∫ª√–‡∑»
‡æ◊ËÕπ∫â“π¡“°¢÷Èπ ·≈–°“√∑’Ëß“π¢Õß «‘™≠å °—∫ æ√∑«’»—°¥‘Ï
‰¥â¡“· ¥ß„Àâ§π‰∑¬‰¥â¥Ÿ∑’Ëπ’Ë °Á∂◊Õ«à“‡ªìπ‡√◊ËÕß¥’ ‡æ√“–
µÕπ‡¥◊Õπ∏—π«“§¡ªï∑’Ë·≈â«∑’Ë¡’°“√®—¥ß“ππ‘∑√√»°“√»‘≈ª–
∑’Ë≠’ËªÿÉπ ¡’§π‰∑¬‰¥â¥ŸπâÕ¬¡“°§√—∫

∂“¡ : π‘∑√√»°“√§√—Èßπ’È®—¥¢÷Èπ‡æ◊ËÕ ◊ËÕ∂÷ßÕ–‰√§–?
µÕ∫ : ·π«§‘¥·√° ‡æ◊ËÕ∑’Ë®–π”ª√–‡∑»‡À≈à“π’È¡“∑”°‘®°√√¡

√à«¡°—π ‡æ√“–«à“∂÷ß·¡â«à“‡√“®–‡ªìπ™“µ‘‡Õ‡™’¬‡À¡◊Õπ°—π
·µà‡√“‰¡à§àÕ¬®–√Ÿâ®—°°—π¡“°π—° ‡π◊ËÕß®“°¿“…“·≈–
«—≤π∏√√¡∑’Ëµà“ß°—π ·µà«à“∑“ß¥â“π»‘≈ª–®–‰¡à§àÕ¬
·µ°µà“ß°—π‡∑à“‰À√à§√—∫ µÕπ∑’Ë‰ª ”√«® ‰¥â§âπæ∫«à“ ‘Ëß∑’Ë
»‘≈ªîπ„π·µà≈–ª√–‡∑»µâÕß°“√‡ πÕÀ√◊ÕæŸ¥∂÷ß
¡—π§≈â“¬§≈÷ß°—π¡“°®ππà“·ª≈°„® ‡æ√“–©–π—Èπ ‡¡◊ËÕ‰¥â¡“
√à«¡°—π∑”ß“π»‘≈ª–¥â«¬°—π°Á∂◊Õ«à“‰¥â –∑âÕπ„Àâ‡ÀÁπ∂÷ß
µ—«µπ∑’Ë∑—Èß·µ°µà“ß·≈–§≈â“¬§≈÷ß°—π¢Õß§«“¡‡ªìπ‡Õ‡™’¬
¥â«¬°—π§√—∫

∂“¡ : §ÿ≥‡≈◊Õ°ß“π¢Õß»‘≈ªîπ·µà≈–§πÕ¬à“ß‰√§–?
µÕ∫ : ß“ππ’È¡’¿—≥±“√—°…å∑—ÈßÀ¡¥ 4 §π§√—∫ ‰¡à‰¥â¡’º¡§π‡¥’¬«

‡√“‰¥â‡¥‘π∑“ß‰ªª√–‡∑»µà“ßÊ ‡æ◊ËÕ‰ª¥Ÿß“π¢Õß»‘≈ªîπ
·µà≈–§πª√–¡“≥ª√–‡∑»≈– 20-30 §π  ÿ¥∑â“¬°Áµ°≈ß
°—π«à“  ‘Ëß∑’Ë‡√“‰ª¥Ÿ¡“‡√“™Õ∫¢Õß„§√∫â“ß ·≈–§‘¥«à“¢Õß„§√

‡¡◊ËÕπ”¡“√«¡°—π·≈â«¡—π¥Ÿ‡¢â“°—π ·µà§π∑’Ë‡√“‰¡à‰¥â‡≈◊Õ°
‰¡à‰¥âÀ¡“¬§«“¡«à“‡√“‰¡à™Õ∫ ·µà∫“ß∑’‡√“µâÕß¬Õ¡ ≈–
 ‘Ëß∑’Ë‡√“™Õ∫‰ª‡æ◊ËÕ§«“¡°≈¡°≈◊π¢Õß§Õπ‡ Á́æ∑å
‡æ√“–©–π—Èπ¡—π‡ªìπ°“√‡≈◊Õ°®“°°“√µ°≈ß√à«¡°—π«à“º≈ß“π
‡À≈à“π’È –∑âÕπ∂÷ß§«“¡√à«¡ ¡—¬∫“ßÕ¬à“ß¢Õß§π„π∑—Èß
4 ª√–‡∑»∑’Ë‡™◊ËÕ¡‚¬ß°—π‰¥â

∂“¡ : §ÿ≥§‘¥«à“»‘≈ªîπ∑’Ë‡ªìπµ—«·∑π®“°ª√–‡∑»‰∑¬‡ªìπÕ¬à“ß‰√
∫â“ß§–?

µÕ∫ : º¡™Õ∫ß“π¢Õß∑—Èß Õß§π‡ªìπ°“√ à«πµ—«Õ¬Ÿà·≈â«
¢Õß«‘™≠åπ’Ë∂◊Õ«à“‡ªìπ media artist ∑’Ë‚¥¥‡¥àπ∑’Ë ÿ¥À√◊Õ«à“
Õ“®®–‡ªìπ·§à§π‡¥’¬«¥â«¬´È”„π‡¡◊Õß‰∑¬∑’Ë∑”ß“π¥â“π
Video Computer ·≈–¿“æ¥‘®‘µÕ≈Õ¬à“ß®√‘ß®—ß „π¢≥–∑’Ë
æ√∑«’»—°¥‘Ï ß“π‡¢“®–πà“√—°¡“° º¡™Õ∫¡“°§√—∫
‡æ√“–‡ªìπ°“√‡Õ“«— ¥ÿª√–®”«—πÀ√◊Õ ‘Ëß∏√√¡¥“∑’Ë‡√“‡ÀÁπ∑—Ë«‰ª
¡“ª√–¬ÿ°µå‡ª≈’Ë¬π·ª≈ß„Àâ ◊ËÕ “√ ‘Ëß„À¡àÊ ∑’Ë∑”„Àâ¡—π¡’
§ÿ≥ ¡∫—µ‘„π»‘≈ª–µ√ß∑’Ë¡—ππà“§âπÀ“‡À¡◊Õπ°—∫«à“
‡√“µ—Èß§”∂“¡°—∫¡—π«à“∑”‰¡»‘≈ªîπ∂÷ß∑”ß“πÕÕ°¡“‡ªìπ
·∫∫π’È

∂“¡ : »‘≈ªîπ‰∑¬°—∫µà“ß™“µ‘·µ°µà“ß°—πÕ¬à“ß‰√§–?
µÕ∫ : »‘≈ªîπ‰∑¬®–´◊ËÕÊ „ Ê °«à“»‘≈ªîπ™“µ‘Õ◊ËπÊ „π¢≥–∑’Ë

»‘≈ªîπÕ¬à“ßÕ‘π‡¥’¬ ·≈–Õ‘π‚¥π’‡™’¬ ß“π»‘≈ª–¢Õß‡¢“
§àÕπ¢â“ß®–√ÿπ·√ß·≈–‡°’Ë¬«°—∫°“√‡¡◊Õß§àÕπ¢â“ß¡“° ´÷Ëß¡—π
 –∑âÕπ„Àâ‡ÀÁπ∂÷ß ¿“æ¢Õßª√–‡∑»π—ÈπÊ ª√–‡∑»‡√“
§àÕπ¢â“ß ∫“¬Ê §√—∫ ‡æ√“–©–π—Èπß“π¢Õß‡√“°Á§àÕπ¢â“ß®–
√◊Ëπ√¡¬åÀ√◊ÕÕ“®®–‡ªìπ°“√µ—Èß§”∂“¡∑’Ë‡°’Ë¬«°—∫ª√—™≠“·≈–
°“√„™â™’«‘µ¡“°°«à“§”∂“¡¥â“π°“√‡¡◊Õß À√◊Õ§”∂“¡∑’Ë
√ÿπ·√ß

∂“¡ : π‘∑√√»°“√»‘≈ª–∑’Ë‡æ‘Ëß®—¥¢÷Èπ∑’Ë≠’ËªÿÉπ ‡ªìπÕ¬à“ß‰√∫â“ß§–?
µÕ∫ : ß“π∑’Ë‚πàπ®—¥‰¥â¥’§√—∫ º¡§‘¥«à“‰¥â√—∫°“√µÕ∫√—∫Õ¬à“ß¥’

¡’°“√‡¢’¬π∂÷ßß“ππ’È„ππ‘µ¬ “√·≈–„π ◊ËÕµà“ßÊ §àÕπ¢â“ß
°«â“ß¢«“ß ∂◊Õ«à“ª√– ∫§«“¡ ”‡√Á®µ√ß‡ªÑ“À¡“¬µ“¡∑’Ë
‡√“µâÕß°“√ π—Ëπ°Á§◊Õ‡ªìπß“π»‘≈ª–∑’Ë‡ πÕÕ’°¥â“πÀπ÷Ëß
¢Õß»‘≈ª–√à«¡ ¡—¬„π‡Õ‡™’¬

∂“¡ : ·µ°µà“ß°—∫∫â“π‡√“Õ¬à“ß‰√?  º≈µÕ∫√—∫‡ªìπÕ¬à“ß‰√
∫â“ß§–?

µÕ∫ : ∂â“‚¥¬µ—«ß“π·≈â« ‰¡à‰¥â·µ°µà“ß¡“°§√—∫‡æ’¬ß·µàß“π
¢Õß«‘™≠å ®–¡’ß“π„À¡à‡æ‘Ë¡‡¢â“¡“Õ’° 1 ™‘Èπ «‘∏’°“√ Setting
·≈–æ◊Èπ∑’Ë®–¡’·µ°µà“ß°—π‚¥¬ª√‘¬“¬ ∑’Ë‚πàπ®–°«â“ß°«à“‡¬Õ–
·≈–¡’ß“π¢Õß™“«µà“ß™“µ‘ ¥—ßπ—Èπ°Á®–¡’°“√¥Ÿß“π∑’Ë
·µ°µà“ß°—π‰ª§√—∫
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Starting again with the late evening
ambience around The Japan Foundation
Art Space, is the exhibited works of Wit
Pimkanchanapong and Porntaweesak
Rimsakul, whose works were chosen to
be shown in the çHave we met?é
exhibition in Tokyo last December.
Due to their talents and experiences, we
didnût want to miss some of the best
contemporary arts produced by young
Thai artists. Therefore, today we had
short interviews with both of them and a
famous curator Khun Prabda Yoon.
Last but not least, we also have gathered
some pictures amidst a friendly
atmosphere for your enjoyment and
pleasure.

Interview Dialogue with
Prabda Yoon
Ask : What are your thoughts on this

Art exhibition?
Ans : çSince I joined in this project

I had a chance to visit many
foreign countries, which I think
was a good opportunity and
great experience.é I also had
the chance to interact with other
artists from Asian countries such
as India, Indonesia and Japan
and to get closer to the neighboring
countries. This was a great
opportunity for Mr. Wit and
Mr. Porntaweesak to demon-
strate their artwork in Thailand
for Thais to see, as there were
not many Thais who attended
the Art exhibition that was set
up in Japan last year.

Ask : What does this exhibition represent?
Ans : The concept was to bring these

4 countries to participate in an
activity together because we
think that although we live in
Asia we really donût know each
other due to different languages

and cultures, except when it
comes to the artworks. When I
was doing my research, I noticed
that the things that artists of each
country wish for were so similar
that it surprised me. For that
reason, we held this joint activity,
which reflected the similarity and
differences of each country in
Asia.

Ask : How did you choose each of the
artistûs work?

Ans : There were four curators altogether
not only me who chose the
artworks. We met about 20-30
artists from each foreign country
and viewed their work. Finally,
we had a discussion on which
artworks we liked and whose
artwork was most suitable to the
concept. However, the ones
that we didnût choose didnût mean
that we didnût like them, but of
course sometimes we have to
sacrifice for more suitable
artwork, which fit our concept.
As a  result, the selections were
made according to the artworks
that reflected contemporary art
that can be connected with each
of the 4 countries.

Ask : What do you think about the
artists that represented Thailand?

Ans : Well...personally I like both of
their artworks. Mr. Wit can be
considered as a media artist who
is very outstanding or in other
words, he might be the only one
in Thailand who really works on
media such as video, computer
and digital photography. Meanwhile,
Mr. Porntaweesakûs artwork is
very adorable. çI like it so much
because he uses commonly
used material or any materials
that we generally see and

transform them into new thingsé,
which are very creative and
interesting. Itûs like setting a
question with his artwork, we
ask why did this artist do this
kind of artwork.

Ask : What is the difference between
Thai artists and the artist of other
countries?

Ans : Thai artists are more simpleminded
and unsophisticated unlike foreign
artists such as India and Indonesia.
Their artworks are quite aggressive
and most of them are concerned
with politics. Therefore, artwork
can really reflect what each
country is like. In Thailand, itûs
quite cozy so our artwork is kind
of amusing and pleasing and
deals with philosophy of life
instead of political or
aggressive questions.

Ask : How was the exhibition that was
held in Japan? What did you think?

Ans : It was good! There was a really
good feedback on this exhibition
and was even made widely
public on some television
channels and in magazines. This
project is considered to be very
successful as it meets our
objectives, which is to show
another expression of contem-
porary art in Asia.

Ask : Were there many differences
between Thailand and Japan?
How was the feedback?

Ans : If referring to the artwork, thereûs
not much difference between
Thailand and Japan, except for
one new artwork of Mr. Witûs,
as well as the setting and space.
The space was much bigger in
Japan and there were many
foreign artists who participated.
Therefore, the way of seeing
each artwork will be different.

5        ≠’ËªÿÉπ “√



JAPAN LETTER  6

æ√∑«’»—°¥‘Ï √‘¡ °ÿ≈

∂“¡ : §ÿ≥§‘¥Õ¬à“ß‰√°—∫ß“ππ‘∑√√»°“√»‘≈ª–§–?
µÕ∫ : Õ—π∑’Ë®√‘ß·≈â«‡ªìπ§«“¡√à«¡¡◊Õ°—π√–À«à“ß 4 ª√–‡∑» §◊Õ

Õ‘π‡¥’¬ Õ‘π‚¥π’‡™’¬ ≠’ËªÿÉπ ·≈–‰∑¬ ·µà§√—Èßπ’È∑’Ë®—¥¢÷Èπ‡ªìπ
·§àπ‘∑√√»°“√¬àÕ¬Ê ‡∑à“π—Èπ‡Õß§√—∫ ·π«§‘¥¢Õßß“ππ’È
®÷ß‡ªìπ çHave we met, Bangkok?é  ´÷Ëß®–¡’·§àß“π¢Õß
»‘≈ªîπ‰∑¬‡∑à“π—Èπ∑’Ë¡“®—¥· ¥ß °Áπ—∫«à“‡ªìπª√– ∫°“√≥å
∑’Ë¥’∑’‡¥’¬«§√—∫ º¡µâÕß¢Õ¢Õ∫§ÿ≥ Japan Foundation
∑—Èß∑’Ë≠’ËªÿÉπ ·≈–°√ÿß‡∑æœ ¥â«¬§√—∫

∂“¡ : Õ–‰√∑”„Àâ§ÿ≥µ—¥ ‘π„®∑’Ë®–‡ªìπ»‘≈ªîπ§–?
µÕ∫ : ®√‘ßÊ ·≈â«º¡‡√’¬π∑“ß¥â“ππ’È¡“Õ¬Ÿà·≈â« °Á‡≈¬¡“‡ªìπ»‘≈ªîπ§√—∫

∂“¡ : „§√‡ªìπ·√ß∫—π¥“≈„®„π°“√‡ªìπ»‘≈ªîπ¢Õß§ÿ≥§–?
µÕ∫ : µ—Èß·µà ¡—¬‡ªìπ‡¥Á°º¡™Õ∫«“¥√Ÿª§√—∫ æÕ¡“‡√’¬π√–¥—∫

ª√‘≠≠“µ√’·≈â«‡ÀÁπ ◊ËÕ∑’Ë¡—π¡’Õ¬Ÿà·≈â«Õ¬à“ß mix media À√◊Õ
Õ¬à“ß∑’Ëº¡∑”‡ªìπ·∫∫ art object √Ÿâ ÷°«à“¡—π¡’§«“¡πà“ π„®
°Á‡≈¬∑”§√—∫

∂“¡ : §ÿ≥‡§¬√à«¡ß“ππ‘∑√√»°“√»‘≈ª–·∫∫π’È‰À¡§–? ·≈â«ß“ππ’È
·µ°µà“ß®“°ß“πÕ◊ËπÊ ∑’Ëºà“π¡“Õ¬à“ß‰√§–?

µÕ∫ : ®√‘ßÊ ·≈â«π‘∑√√»°“√„π§√—Èßπ’È‡ªìπ°“√‡™‘≠∑’Ë ¡∫Ÿ√≥å·∫∫
∑’Ë ÿ¥∑’Ëº¡‡§¬‡®Õ¡“ ‡æ√“–‚¥¬ª°µ‘·≈â«®–‡ªìπ°“√‡™‘≠®“°
¿—≥±“√—°…å®“°µà“ßª√–‡∑» ·§à¡“‡™‘≠ ·≈â«°ÁÀ¬‘∫™‘Èπß“π‰ª
§≈â“¬Ê °—∫¡“ shopping art ·µà§√—Èßπ’È‡ªìπ°“√‡™‘≠§√∫
∑ÿ°√Ÿª·∫∫‡≈¬§√—∫

∂“¡ : §ÿ≥§‘¥«à“»‘≈ª–¢Õß§ÿ≥‡ªìπ·∫∫‰Àπ§–?
µÕ∫ : ‡ªìπ mix media °—∫ art object §√—∫ ´÷Ëß‚¥¬ª°µ‘·≈â«

º¡∑”ß“π®“°«— ¥ÿ∑’Ë„™â„π™’«‘µª√–®”«—π·≈â«‡Õ“¡“¥—¥·ª≈ß
‡æ◊ËÕ ◊ËÕ∂÷ß°“√¥”√ß™’«‘µª√–®”«—π ∑”„Àâ«— ¥ÿ∑’Ë„™â„π™’«‘µ
ª√–®”«—πº‘¥·ª≈°‰ª·≈–‰¡à‡°‘¥§«“¡§ÿâπ‡§¬ ‡¡◊ËÕ‡°‘¥§«“¡
‰¡à§ÿâπ‡§¬ ®÷ß∑”„Àâ§π¥Ÿ “¡“√∂§‘¥·≈â«°Á®‘πµπ“°“√µàÕ‰¥â

∂“¡ : ‰¥â‰Õ‡¥’¬¡“®“°‰Àπ§– ·≈–º≈ß“π™‘Èππ’È ◊ËÕ∂÷ßÕ–‰√∫â“ß§–?
µÕ∫ : æÕ¥’º¡‡ÀÁπ°“πÈ”  ·≈– —ß‡°µ«à“°“πÈ”¡—π¡’√Ÿª∑√ß∑’Ë‡À¡◊Õπ

 —µ«å™π‘¥Àπ÷Ëß ·µà°Á√–∫ÿ‰¡à‰¥â«à“¡—π§◊ÕÕ–‰√ º¡·§àæ¬“¬“¡∑’Ë
®–¥—¥·ª≈ß‚¥¬°“√‡Õ“ 2  ‘Ëß¡“√«¡°—π ‚¥¬‡Õ“¢“¡“„ à ¥—ßπ—Èπ
°“πÈ”°Á‰¡à‰¥â‡ªìπ¿“™π–∑’Ë∫√√®ÿπÈ”Õ’°µàÕ‰ª·≈–°Á‰¡à„™à®–‡ªìπ
 —µ«ǻ –∑’‡¥’¬« ¡—π¡’§«“¡°È”°÷ËßÕ¬Ÿàµ√ß°≈“ß ÷́Ëß ‘Ëß∑’Ëº¡æ¬“¬“¡
®– ◊ËÕ∂÷ß ‘Ëß∑’ËÕ¬Ÿàµ√ß°≈“ßπ—Èπ ¡—π‡À¡◊Õπ°—∫ —ß§¡‰∑¬‡√“
ªí®®ÿ∫—π∑’Ë‰¡à√Ÿâ«à“‡À¡◊Õπ°—∫ London À√◊Õ«à“ America
‡æ√“–¡—πº ¡ªπ°—π‰ªÀ¡¥

∂“¡ : „™â«— ¥ÿÕ–‰√∫â“ß„π°“√ √â“ßº≈ß“π™‘Èππ’È§–?
µÕ∫ : º¡„™â°“πÈ”‡ªìπ°≈‰°„π°“√∑”¢Õß‡≈àπ ¢â“ß„π„™â·∫µ‡µÕ√’Ë

„π°“√¢—∫‡§≈◊ËÕπ §π¥Ÿ “¡“√∂∑’Ë®–À¬‘∫‰ª‡≈àπ∑’Ë‰Àπ°Á‰¥â§√—∫
§πÀπ÷ËßÕ¬“°„Àâ‡≈àπ·§à 1 µ—« ‡æ√“–®–‰¥â§«∫§ÿ¡¡—π‰¥â
 “¡“√∂‡≈àπ°—∫¡—π‰¥â

∂“¡ : πÕ°®“°º≈ß“π·∫∫π’È·≈â« ¬—ß¡’º≈ß“π·∫∫Õ◊ËπÕ’°‰À¡§–?
µÕ∫ : ¡’§√—∫ Õ¬à“ß∑’Ë∫Õ°µÕπµâπ«à“º¡„™â«— ¥ÿ∑’Ë„™â„π™’«‘µª√–®”«—π

¡“¥—¥·ª≈ß Õ¬à“ß‡§√◊ËÕßªíòππÈ”º≈‰¡â À√◊Õ‡µ“√’¥ ‡ªìπµâπ
‡§√◊ËÕßªíòππÈ”º≈‰¡â º¡‡Õ“‚¡‡¥≈„ à≈ß‰ª (∫â“π, √∂¬πµå, §π)
·≈â«°Á„ àπÈ” ·≈â«°Áµ—Èß‡§√◊ËÕß®—∫‡«≈“„Àâ¡—πªíòπ Õ“®∑”„Àâ§π¥Ÿ
‡°‘¥®‘πµπ“°“√‰ª∂÷ß¿“ææ“¬ÿ Õ¬à“ß‡µ“√’¥ º¡®—∫¡—πÀß“¬¢÷Èπ
‡Õ“∑√“¬¡“‚√¬·≈â«‡Õ“‚¡‡¥≈ªî√“¡‘¥¡“µ—Èß∑”„Àâ§π¥Ÿ
 “¡“√∂∑’Ë®–π÷°∂÷ß∑–‡≈∑√“¬‰¥â

∂“¡ : π‘∑√√»°“√»‘≈ª–∑’Ëæ÷Ëß®—¥¢÷Èπ∑’Ë≠’ËªÿÉπ ‡ªìπÕ¬à“ß‰√∫â“ß
·µ°µà“ß°—∫∫â“π‡√“Õ¬à“ß‰√§–?

µÕ∫ : ‡√“¢“¥ ¡“™‘°®“°ª√–‡∑»‡æ◊ËÕπ∫â“π∑—Èß 3 ª√–‡∑» ·µà¡—π°Á
‡ªìπ°“√¥’∑’Ë‡√“‰¥â¡“„Àâ§π‰∑¬‰¥â‡ÀÁπß“π¢Õß»‘≈ªîπ‰∑¬
∑’Ë‡¡◊Õß‰∑¬¥â«¬

∂“¡ : º≈µÕ∫√—∫‡ªìπÕ¬à“ß‰√∫â“ß§–?
µÕ∫ :  ”À√—∫∑’Ë‚πàπº≈µÕ∫√—∫¥’¡“°§√—∫ §π¥Ÿ°Á πÿ° π“π

·≈â«°Á‰¥â√—∫§«“¡‡æ≈‘¥‡æ≈‘π°—π¡“°

CULTURAL EXCHANGE PLAZA >>EXCHANGE PLAZA >>EXCHANGE PLAZA >>EXCHANGE PLAZA >>EXCHANGE PLAZA >>
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Interview Dialogue with
Porntaweesak Rimsakul

Ask : What do you think about the
art exhibition?

Ans : The actual exhibition was held
with the cooperation of 4
countries, which were India,
Indonesia, Thailand and Japan.
However, this exhibition is just
only a minor part, thus the
concept of this exhibition
çHave we met, Bangkok?é
displayed only Thai artistsû
artworks. çI think it was really
a great experience, and I would
like to thank The Japan
Foundation both in Japan and
in Bangkok who had given me
this chance.é

Ask : What made you decide to be
an artist?

Ans : I was studying in this field, so
I decided to be an artist.

Ask : Who was your inspiration for
being an artist?

Ans : I liked to draw since I was
young. Then when I was studying
at University I found many
mediums and they were quite
interesting such as mixed media
or art objects, which is what
I like doing.

Ask : Have you ever joined such
exhibition before? What is the
difference between them?

Ans : Actually this exhibition was the
first I was fully invited to,
because usually there will be
an invitation from a foreign
curator. They will come and

just take my artworks, which is
like çshopping arté. Unlike this
time, they fully invited me.

Ask : What type of art do you think
your work is?

Ans : I think its mixed media and art
objects, as my works are usually
created by using daily used
material to reflect the daily life
of human beings. In creating
this, taking the daily used
material and creating something
out of the ordinary with no
familiarity, and when the object
is unfamiliar, then the imagina-
tion also occurs.

Ask : Where did you get all the ideas?
What does your work represent?

Ans : Originally, the idea came when
I noticed that a teakettle has
some kind of animalûs shape
but couldnût specify which animal.
Then I tried to modify it by mixing
2 objects together adding the
legs. As a result, teakettle is
no longer a container and also
not an animal too. Itûs somewhere
in between and this is what I was
trying to reflect from our Thai
society nowadays, which we do
not know if itûs like London or
like America. Itûs all mixed up.

Ask : What kinds of materials did you
use?

Ans : I used teakettle as the
mechanism and battery to move
about. Actually, a viewer can
take it anywhere to play. If each
visitor plays with only one kettle,
they will be able to control it
and play with it.

Ask : Besides this piece of work, are
there any other kinds of work
that you have done before?

Ans : Yes, there are. As I have
mentioned before I use daily used
materials such as a fruit mixing
machine and iron. For example
the fruit mixing machine, I just
put in models of cars, houses
or people, then put some water.
Finally, set the timer to let it spin.
From this, he viewerûs
imagination might be of
a typhoon. On the other
hand, I turned over the iron and
put some sand, together with
models of pyramids.
The viewerûs imagination
might be of a desert.

Ask : Were there any differences
between the exhibition held in
Japan and Thailand?

Ans : Yes, there were. With the
exhibition held in Thailand, we
have missed the other three
neighboring countries artworks.
However, it is a good chance
to demonstrate Thai artistsû
artworks here to let Thais see.

Ask : How was the feedback in Japan?
Ans : There was a great feedback in

Japan. The viewers were having
so much fun and were fascinated
with it.
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«‘™≠å æ‘¡æå°“≠®πæß»å

∂“¡ : §ÿ≥§‘¥Õ¬à“ß‰√°—∫ß“ππ‘∑√√»°“√»‘≈ª–§–?
µÕ∫ : º¡«à“‡ªìπ‚Õ°“ ∑’Ë¥’∑’Ë®–‰¥â¡’§π¡“¥Ÿπ–§√—∫

∂“¡ : Õ–‰√∑”„Àâ§ÿ≥µ—¥ ‘π„®∑’Ë®–‡ªìπ»‘≈ªîπ§–?
µÕ∫ : ®√‘ßÊ ·≈â«º¡‰¡à‰¥âµ—Èß„®∑’Ë®–¡“‡ªìπ»‘≈ªîπ §◊Õº¡°Á∑”ß“π

·∫∫π’È‰ª‡√◊ËÕ¬Ê ·≈â«º¡°Á∑”ß“πÕÕ°·∫∫¥â«¬ ·µà∫“ß∑’
‡«≈“∑”ß“πÕÕ°·∫∫¡—π¡—°®–¡’¢âÕ®”°—¥‡¬Õ– ́ ÷Ëßß“π·∫∫π’È
‡ªìπ ‘Ëß∑’Ëµ—«‡ÕßÕ¬“°∑”≈â«πÊ ‡≈¬§√—∫

∂“¡ : „§√‡ªìπ·√ß∫—π¥“≈„®„π°“√∑”ß“π»‘≈ª–§–?
µÕ∫ : º¡‰¥â·√ß∫—π¥“≈„®®“°§π√Õ∫Ê µ—«§√—∫

∂“¡ : §ÿ≥ π„®ß“π»‘≈ª–ª√–‡¿∑‰Àπ ·≈–‡æ√“–Õ–‰√§–?
µÕ∫ : ‚¥¬ à«πµ—«·≈â«º¡ π„®ß“π Abstract §◊Õß“π∑’Ë¥Ÿ·≈â«

‰¡à√Ÿâ‡√◊ËÕßπ—ËπÀ¡“¬§«“¡«à“¡—π¡’§«“¡ «¬ß“¡„πµ—«¢Õß¡—π‡Õß
·≈â«¡—π‰¡à‰¥âæŸ¥‡√◊ËÕßÕ◊ËπÊ ‡≈¬πÕ°®“°µ—«¡—π‡Õß ·µàµ—«º¡‡Õß
‰¡à‰¥â∑”ß“πª√–‡¿∑π—Èπ º¡√Ÿâ ÷°«à“∑ÿ°§π‡≈à“‰ªÀ¡¥·≈â« ¡’
‡√◊ËÕß‡≈à“∑’Ë‡À¡◊ÕπÊ °—π ·µàß“π Abstract ‡À¡◊Õπ°—∫«à“¡—π
‡ªìπ‚≈°„À¡à∑’Ë¡—π‡≈à“∂÷ßµ—«¡—π‡Õß

∂“¡ : §ÿ≥‡§¬√à«¡ß“ππ‘∑√√»°“√»‘≈ª–·∫∫π’È‰À¡§–? ·≈â«ß“ππ’È
·µ°µà“ß®“°ß“πÕ◊ËπÊ ∑’Ëºà“π¡“Õ¬à“ß‰√§–?

µÕ∫ : ‡§¬§√—∫ ¡’∑’Ë ‘ß§‚ª√å°—∫∫“‡´‚≈πà“ ‡¡◊ËÕ‰À√à∑’Ë ∂“π∑’Ë ‡«≈“
·≈–Õÿª°√≥å∑’Ë„™â¡—πµà“ß ß“π°Á®–µà“ß°—π§√—∫ ·µà§√—Èßπ’È∂◊Õ«à“
‡ªìπß“π∑’Ëæ√âÕ¡¡“°Ê „π°“√∑” media art „πª√–‡∑»‰∑¬

∂“¡ : §ÿ≥§‘¥«à“»‘≈ª–¢Õß§ÿ≥‡ªìπ·∫∫‰Àπ§–?
µÕ∫ : º¡§‘¥«à“ à«π„À≠àπà“®– Popular art Õ—ππ’È·≈â«·µàß“π∑’Ë∑”

¥â«¬§√—∫

∂“¡ : º≈ß“π™‘Èππ’È ◊ËÕ∂÷ßÕ–‰√∫â“ß§–?
µÕ∫ : º¡·§àÕ¬“°®–≈Õßπ” space 2 Õ—π¡“‡ª√’¬∫‡∑’¬∫°—π §◊Õ

space ‡«≈“∑’Ë‡√“Õ¬“°‰ª‡∑’Ë¬«∑’Ë‰Àπ°—∫ space ‡«≈“∑’Ë‡√“
π÷°∂÷ß «√√§å À√◊Õ°“√∑’Ë‡√“®–‰¥â‰ª∑’ËÕ◊ËπÀ≈—ß®“°∑’Ë‡√“‡ ’¬™’«‘µ
¡—π‡À¡◊Õπ°—∫°“√∑’Ë®–‡Õ“ 2 ∑’Ëπ’È¡“√«¡°—π¥Ÿ ·≈â«„Àâ§π¥Ÿ≈Õß
µÕ∫ πÕß°—∫¡—π

∂“¡ : ‰¥â‰Õ‡¥’¬¡“®“°‰Àπ§–?
µÕ∫ : ®√‘ßÊ ·≈â« º¡∑”ß“π ∂“ªπ‘° ∫“ß∑’¡—πµâÕß¡’°“√∑”

presentation ·≈–‚¡‡¥≈√Õ∫Ê µ—« °Á‡≈¬√Ÿâ ÷°«à“πà“®–‡Õ“¡—π
¡“≈Õß‡≈àπ¥Ÿ

∂“¡ : „™â«— ¥ÿÕ–‰√∫â“ß„π°“√ √â“ßº≈ß“π™‘Èππ’È§–?
µÕ∫ : º¡„™â √–¶—ß °≈âÕß«’¥‘‚ÕÕ—π‡≈Á°Ê ¡“µ‘¥¢â“ß„π ·≈–„™â‡©æ“–

 à«π¢“¢Õßµÿä°µ“æ≈“ µ‘°

∂“¡ : ß“π„À¡à§◊Õ™‘Èπ‰Àπ§–?
µÕ∫ : §◊Õ Projector µ—«„À≠à´÷Ëß‡ªìπß“π„À¡à‡æ‘Ëß∑”‡ √Á® ·µàÕ’°

3 µ—« „π∑’«’ (∑’Ë‡ªìπ·∫∫‡¥’¬«°—π) ‡ªìπ¢Õß‡¡◊ËÕ Õßªï∑’Ë·≈â«
Õ—π„À¡à°Áæ¬“¬“¡∑’Ë®– ◊ËÕ™àÕß«à“ßµ√ß°≈“ß √–À«à“ß¿“æπ‘Ëß
°—∫¿“æ‡§≈◊ËÕπ‰À«

∂“¡ : ™‘Èπ‰Àπ§◊Õº≈ß“π∑’Ë§ÿ≥™Õ∫¡“°∑’Ë ÿ¥ ‡æ√“–Õ–‰√§–?
µÕ∫ : º¡™Õ∫∑—Èß 3 ™‘Èπ∑’Ë∑”‡¡◊ËÕ 2 ªï∑’Ë·≈â« ·µà¿“æ„À≠à‡ªìπ‡À¡◊Õπ

°—∫°“√‡√‘Ë¡µâπ«à“ µàÕ‰ª®–æ—≤π“¬—ß‰ß ·≈â«æÕ‰ª· ¥ßß“π∑’Ë
≠’ËªÿÉπ°Á¡’ feedback °—∫§”∂“¡·≈–·√ß∫—π¥“≈„® ¡“®“°
≈Ÿ° “«¢Õß‡æ◊ËÕπ§π≠’ËªÿÉπ °Á‡≈¬≈Õß∑”¥Ÿ«à“¡—π®–æ—≤π“
Õ¬à“ß‰√µàÕ‰¥â

∂“¡ : πÕ°®“°º≈ß“π·∫∫π’È·≈â« ¬—ß¡’º≈ß“π·∫∫Õ◊ËπÕ’°‰À¡§–?
µÕ∫ : ¡’§√—∫ º¡∑”æ«° printing °—∫ maps ¥â«¬§√—∫

∂“¡ : π‘∑√√»°“√»‘≈ª–∑’Ë‡æ‘Ëß®—¥¢÷Èπ∑’Ë≠’ËªÿÉπ ‡ªìπÕ¬à“ß‰√∫â“ß
·µ°µà“ß°—∫∫â“π‡√“Õ¬à“ß‰√§–?

µÕ∫ : ß“π· ¥ß∑’Ë≠’ËªÿÉπ¥’§√—∫ ∑’Ëπ—Ëπ°«â“ß„À≠à°«à“π’È‡¬Õ– ·≈â«§π°Á
‡¬Õ–°«à“π’È ·µà®√‘ßÊ ·≈â« ∑’Ëπ’Ë°Á®—¥‰¥âπà“√—°¥’§√—∫ ¡—π‡≈Á°Ê ¥’

∂“¡ : º≈µÕ∫√—∫‡ªìπÕ¬à“ß‰√∫â“ß§–?
µÕ∫ : feedback ¥’¡“°§√—∫ ¡’§πæŸ¥∂÷ß·≈–°Á review ß“π°—π‡¬Õ–

CULTURAL EXCHANGE PLAZA >>EXCHANGE PLAZA >>EXCHANGE PLAZA >>EXCHANGE PLAZA >>EXCHANGE PLAZA >>
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Interview Dialogue with
Wit Pimkanchanapong

Ask : What do you think about the art
exhibition?

Ans : I think itûs a good opportunity for
people to see the artworks.

Ask : What made you decide to be an
artist?

Ans : Actually I didnût plan to be an
artist but just kept doing it.
However, sometimes working as
a designer has lots of limitations.
Therefore, doing this kind of artwork
is what I love to do.

Ask : Who has an influence on your work?
Ans : I get the inspiration from people

around me.

Ask : What kind of arts do you prefer?
Why?

Ans : Personally I like çAbstracté works.
Itûs the artwork that when you see
it, you donût understand it. In other
words, it means that it has
the beauty in itself and doesnût
try to convey any message
except its beauty. Unlike some
artworks that tell the same story
which has already been told
before, I donût do this kind of
artwork.

Ask : Have you ever joined such
exhibition before? What was the
difference between them?

Ans : Yes, I have. I have exhibited in
Singapore and in Barcelona.
Wherever the location, the time
and the materials that are used
are different, the exhibition will
be different. Nevertheless, this
exhibition was considered to be
fully prepared for displaying
Media artwork in Thailand.

Ask : What type of art do you think
your work is?

Ans : I think most of it is popular art but
it could vary.

Ask : What does your work represent?
Ans : I was trying to compare between

two time spaces, that is a place
we want to visit in this reality
here on earth and the time when
we imagine where we will be going
after we die such as heaven or
any other places. This is to combine
these two time spaces and let
the viewer respond to it.

Ask : Where did you get all the ideas?
Ans : Actually I also work as an architect,

so there usually will be presen-
tation and models around me.
Thus, I feel that I should try this
kind of artwork.

Ask : What kind of materials do you
use?

Ans : For the çVideoé, there are bells,
a small camera for attaching
inside the bell, and legs of plastic
dolls.

Ask : Which is the new artwork?
Ans : The çStill Animationé in the

projector is the new one that
I have just finished, but the other
three were shown on
television were about 2 years
ago. For the new one, I was
trying to convey the gap between
still animation and moving
animation.

Ask : Which is your favorite piece?
Why?

Ans : I like the three çStill Animationé
but for the new çStill Animationé
Iûm trying to show what this çstill
Animationé will develop into.

However, I had a lot of feedback
and questions when I exhibited
in Japan, as well as my friendûs
daughter who was an influence
in doing this new çStill Animationé.
Therefore, I tried to make a new
one and will see how I can
develop it.

Ask : Beside this piece of work, are
there any other kinds of work
that you have done before?
(Painting, drawing, etc.)

Ans : Yes, there are. I do printing and
also maps.

Ask : How was the exhibition that was
held in Japan? What did you
think? What makes it different in
Thailand from the one in Japan?

Ans : It was a great exhibition, but in
Japan the exhibition was much
larger and had more viewers.
However, in Thailand it is just a
small exhibition but cute.

Ask : What has been the feedback?
Ans : The feedback was good and

many people talked about it, as
well as lots of reviews.

9        ≠’ËªÿÉπ “√
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The Japan Foundation, Bangkok organized a unique art
exhibition of two young promising Thai artists, ùHave We Met,
Bangkok?û by Wit Pimkanchanapong & Porntaweesak
Rimsakul, who had their exhibited works moved from the
çHave We Met?é in Tokyo.

çHave We Met?é Exhibition was held from December 11 last
year to January 30 this year in Tokyo with the participation
of young curators and artists of India, Indonesia, Thailand and
Japan in order to promote interchange and network of
curators and artists of the young generation in Asian
countries. This exhibition in Bangkok presents works by two
Thai artists from the Tokyo exhibition and provide audiences
the opportunity to get a glimpse of Thai contemporary art by
young people.

Mr. Wit Pimkanchanapong is one of the few Thais who can
be appropriately labeled a çmedia artisté. His exhibited work
this time is Still Animations which consists of personal
photographs-- still but moving at the same time--of his
family members.

Mr. Porntaweesak Rimsakul is a true contemporary artist in
the sense that he is young and his work is generally the result
of his reactions towards the confusing conditions of our times.
His exhibited work this time is The Dinosaurs, an army of
teakettles with pony legs and tails.

Mr. Prabda Yoon is an acclaimed writer, designer and painter.
He won SEAWRITE Awards and had received credit as a
scriptwriter for the film ùLast Life in the Universeû.

ùHave We Met, Bangkok?û takes place at The Japan
Foundation Art Space from 21 April - 18 June 2005.
Admission is Free.

‚¥¬ «‘™≠å æ‘¡æå°“≠®πæß»å ·≈– æ√∑«’»—°¥‘Ï √‘¡ °ÿ≈

ùHave We Met, Bangkok?û
π‘∑√√»°“√»‘≈ª–

‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ ®—¥π‘∑√√»°“√»‘≈ª–√à«¡ ¡—¬
¢Õß Õß»‘≈ªîπ™“«‰∑¬„π ùHave We Met, Bangkok?û ‚¥¬
«‘™≠å æ‘¡æå°“≠®πæß»å ·≈– æ√∑«’»—°¥‘Ï √‘¡ °ÿ≈ ‡ªìπ°“√· ¥ßº≈ß“π
¢Õß∑—Èß Õß´÷Ëß‡§¬· ¥ß„ππ‘∑√√»°“√ ùHave We Met?û ∑’Ë≠’ËªÿÉπ

π‘∑√√»°“√ çHave We Met?é ®—¥¢÷Èπ„π‚µ‡°’¬«‡¡◊ËÕ‡¥◊Õπ∏—π«“§¡
ªï∑’Ë·≈â«∂÷ß‡¥◊Õπ¡°√“§¡ªïπ’È ‚¥¬¡’¿—≥±“√—°…å·≈–»‘≈ªîπÀπÿà¡ “«
®“° Õ‘π‡¥’¬ Õ‘π‚¥π’‡´’¬ ‰∑¬ ·≈–≠’ËªÿÉπ‡¢â“√à«¡ ‚¥¬¡’®ÿ¥ª√– ß§å
‡æ◊ËÕ·≈°‡ª≈’Ë¬π·≈–‡ √‘¡ √â“ß‡§√◊Õ¢à“¬¢Õß¿—≥±“√—°…å ·≈–»‘≈ªîπ
√ÿàπ„À¡à„π°≈ÿà¡ª√–‡∑»‡Õ‡™’¬ π‘∑√√»°“√‡¥’¬«°—ππ’È∑’Ë°√ÿß‡∑æœ
®—¥· ¥ßº≈ß“π¢Õß Õß»‘≈ªîπ™“«‰∑¬∑’Ë‰ª√à«¡· ¥ßß“π∑’Ë≠’ËªÿÉπ
·≈–‡ªî¥‚Õ°“ „ÀâºŸâ™¡‰¥â‡ÀÁπ»‘≈ª–√à«¡ ¡—¬∑’Ë √â“ß √√§å‚¥¬»‘≈ªîπ
√ÿàπ„À¡à¢Õß‰∑¬

«‘™≠å ‡ªìπ»‘≈ªîπ‰∑¬∑’Ë¢÷Èπ™◊ËÕ«à“‡ªìπ Media Artist º≈ß“π∑’Ëπ”¡“· ¥ß
„π§√—Èßπ’È§◊Õ Still Animation ´÷Ëß‡ªìπ¿“æ§√Õ∫§√—«¢Õß‡¢“ ´÷Ëß‡ªìπ∑—Èß
¿“æπ‘Ëß·≈–¿“æ‡§≈◊ËÕπ‰À«„π‡«≈“‡¥’¬«°—π

æ√∑«’»—°¥‘Ï π—∫‡ªìπ»‘≈ªîπ√à«¡ ¡—¬Õ¬à“ß·∑â®√‘ß ‡æ√“–Õ“¬ÿ¬—ßπâÕ¬
·≈–≈—°…≥–º≈ß“π∑’Ë –∑âÕπ„Àâ‡ÀÁπ§«“¡ —∫ π¢Õß¬ÿ§ ¡—¬
¢Õßæ«°‡√“ ß“π∑’Ëπ”¡“· ¥ß„π§√—Èßπ’È§◊Õ Dinosaurs °Õß∑—æ°“πÈ”
¡’¢“·≈–À“ß‡À¡◊Õπ¡â“

ª√“∫¥“ À¬ÿàπ ‡ªìππ—°‡¢’¬π π—°ÕÕ°·∫∫ ·≈–»‘≈ªîπ∑’Ë¡’™◊ËÕ‡ ’¬ß
‡¢“‰¥â√—∫√“ß«—≈ ’́‰√∑åª√–‡¿∑‡√◊ËÕß —Èπ ·≈–≈à“ ÿ¥¡’º≈ß“π‡¢’¬π∫∑
¿“æ¬πµ√å‡√◊ËÕß ç‡√◊ËÕß√—°πâÕ¬π‘¥¡À“»“≈é

ùHave We Met, Bangkok?û ®—¥· ¥ß∑’Ë ‡®·ªπø“«πå‡¥™—Ëπ
Õ“√åµ  ‡ª´ µ—Èß·µà«—π∑’Ë 21 ‡¡…“¬π-18 ¡‘∂ÿπ“¬π 2548 ‚¥¬‡ªî¥„Àâ
‡¢â“™¡ø√’

Contemporary Art Exhibition
by Wit Pimkanchanapong & Porntaweesak Rimsakul

JAPAN LETTER  10
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Consulate General of Japan in Chiang Mai, Payap University
and Japan Foundation, Bangkok organized ùLanna-Japan
Cultural Festival in Chiang Maiû from 11-13 February 2005
at Somsawalee Hall, Payap University, Chiang Mai.

During this festival, Japan Foundation Bangkok showed
Japanese films and presented a Flute, Piano and Koto Concert.

The four films screened were Unico, Sing Your Heart Out,
Juvenile and Diary of Early Winter Shower. A special concert
was performed by talented Japanese musicians, Matsushima
Hiroshi on flute, Sato Yoshimi on piano and Tsuboi Noriko on
Koto. The trio played many Japanese songs, both traditional
and contemporary, which captured the audiences with beautiful
sound for the whole two hours. They proved that western
instruments like flute and piano could play harmoniously with
Japanese traditional instrument such as Koto.

Apart from film showing and concert, Consulate General of
Japan also organized other Japanese and Lanna Thai related
activities such as Origami demonstration, Japanese Tea
Ceremony demonstration and Japanese performance for
children ùKaze no Koû, Lanna Thai traditional music and
dance, etc.

The audience made up of more than 3,000 people, both Thai
local and Japanese who are based in the North, participated
in the 3 day festival. All were happy and enjoyed their
interchange with another culture. It can be called a very
successful activity in terms of cultural exchange between
Thailand and Japan.

 ∂“π°ß ÿ≈„À≠à≠’ËªÿÉπ®—ßÀ«—¥‡™’¬ß„À¡à √à«¡°—∫ ¡À“«‘∑¬“≈—¬æ“¬—æ
·≈–‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ ®—¥°‘®°√√¡ ç‡∑»°“≈«—≤π∏√√¡
≈â“ππ“-≠’ËªÿÉπ ®—ßÀ«—¥‡™’¬ß„À¡àé µ—Èß·µà«—π∑’Ë 11-13 °ÿ¡¿“æ—π∏å
2548 ≥ ÀâÕßª√–™ÿ¡‚ ¡ «≈’ ¡À“«‘∑¬“≈—¬æ“¬—æ ®—ßÀ«—¥‡™’¬ß„À¡à

„π‡∑»°“≈π’È ‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ ‰¥â√à«¡©“¬¿“æ¬πµ√å
≠’ËªÿÉπ 4 ‡√◊ËÕß ·≈–®—¥§Õπ‡ ‘√åµ ø≈ÿµ ‡ªï¬‚π ·≈–‚§–‚µ–

¿“æ¬πµ√å ’Ë‡√◊ËÕß∑’Ëπ”‰ª©“¬§◊Õ ¬Ÿπ‘‚°–, ‚π–‚¥¬‘¡—ß °“√ª√–°«¥
√âÕß‡æ≈ß¡◊Õ ¡—§√‡≈àπ, ®Ÿ‡«≈‰ππå ·≈–∫—π∑÷°ΩπµâπÀπ“«
 à«π§Õπ‡ ‘√åµπ—Èπ· ¥ß‚¥¬π—°¥πµ√’Ωï¡◊Õ‡¬’Ë¬¡™“«≠’ËªÿÉπ §◊Õ
¡—µ´÷™‘¡– Œ‘‚√™‘ ‡≈àπø≈ÿµ ´“‚µ ‚¬™‘¡‘ ‡≈àπ‡ªï¬‚π ·≈–∑´÷‚∫Õ‘ ‚π√‘‚°–
‡≈àπ‚§–‚µ– ∑—Èß “¡∫√√‡≈ß∑—Èß‡æ≈ß≠’ËªÿÉπ‚∫√“≥·≈–‡æ≈ß√à«¡ ¡—¬
´÷Ëß®—∫„®ºŸâøíß‰«âµ≈Õ¥ Õß™—Ë«‚¡ß ·≈–æ‘ Ÿ®πå«à“‡§√◊ËÕß¥πµ√’
·∫∫µ–«—πµ°‡™àπø≈ÿµ·≈–‡ªï¬‚π  “¡“√∂∫√√‡≈ß‡¢â“°—π‰¥â
‡ªìπÕ¬à“ß¥’°—∫‡§√◊ËÕß¥πµ√’≠’ËªÿÉπ‚∫√“≥‡™àπ‚§–‚µ–

πÕ°‡Àπ◊Õ®“°°“√©“¬¿“æ¬πµ√å≠’ËªÿÉπ·≈–§Õπ‡ ‘√åµ·≈â«
 ∂“π°ß ÿ≈„À≠à≠’ËªÿÉπ¬—ß®—¥°“√· ¥ß·∫∫≠’ËªÿÉπ·≈–≈â“ππ“‰∑¬‰«âÕ’°
¡“°¡“¬ ‡™àπ °“√æ—∫°√–¥“…·∫∫≠’ËªÿÉπ  “∏‘µ°“√™ß™“·∫∫≠’ËªÿÉπ
°“√· ¥ß·∫∫≠’ËªÿÉπ ”À√—∫‡¥Á°¢Õß§≥–§“‡ –‚π–‚°– °“√· ¥ß
¥πµ√’·≈–√–∫”·∫∫≈â“ππ“ ·≈–Õ◊ËπÊ

ºŸâ™¡°«à“ 3,000 §π‡¢â“√à«¡·≈– πÿ° π“π‰ª°—∫‡∑»°“≈∑—Èß “¡«—π
∑—Èß™“«‰∑¬∑âÕß∂‘Ëπ·≈–™“«≠’ËªÿÉπ∑’ËÕ“»—¬Õ¬Ÿà„π¿“§‡Àπ◊Õ¢Õß‰∑¬µà“ß¡’
 à«π√à«¡„π°“√‡√’¬π√Ÿâ·≈–·≈°‡ª≈’Ë¬π√–À«à“ß Õß«—≤π∏√√¡ ‡∑»°“≈
π’È “¡“√∂‡√’¬°‰¥â«à“‡ªìπ°‘®°√√¡∑’Ëª√– ∫§«“¡ ”‡√Á®„π·ßà¢Õß°“√
·≈°‡ª≈’Ë¬π∑“ß«—≤π∏√√¡√–À«à“ßª√–‡∑»‰∑¬·≈–≠’ËªÿÉπ

‡∑»°“≈«—≤π∏√√¡ ≈â“ππ“-≠’ËªÿÉπ ®—ßÀ«—¥‡™’¬ß„À¡à
Lanna-Japan Cultural Festival

in Chiang Mai
11-13 February 2005 Payap University, Chiang Mai
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„π«“√–§√∫√Õ∫ 30 ªï ¢Õß ‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ ‡ πÕ
çπ‘∑√√»°“√‚ª ‡µÕ√å°‘®°√√¡¢Õß‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœé
‚¥¬®—¥· ¥ß‚ª ‡µÕ√å°‘®°√√¡À≈“°À≈“¬√Ÿª·∫∫µ—Èß·µà °“√· ¥ß
∑—Èß·∫∫√à«¡ ¡—¬·≈–‡™‘ß«—≤π∏√√¡ Õ“∑‘ °“√· ¥ß¥πµ√’ ·≈–
°“√‡µâπ√” ‡∑»°“≈¿“æ¬πµ√å °“√‡ «π“·≈–Õ∫√¡‡™‘ßªØ‘∫—µ‘°“√
∑’Ë‡§¬®—¥¡“„πÕ¥’µ

„π§√—Èßπ’È ¡’°“√· ¥ß‚ª ‡µÕ√å°«à“ 70 ¿“æ §«∫§Ÿà‰ª°—∫„∫ª≈‘«À√◊Õ
 Ÿ®‘∫—µ√¢Õß·µà≈–ß“π ·≈–«’¥‘∑—»πå∫—π∑÷°°“√· ¥ß‡À≈à“π—Èπ¥â«¬
π‘∑√√»°“√¥—ß°≈à“«®—¥· ¥ß∑’Ë ‡®·ªπø“«πå‡¥™—Ëπ Õ“√åµ  ‡ª´ µ—Èß·µà
«—π∑’Ë 25 ¡°√“§¡ ®π∂÷ß«—π∑’Ë 25 ¡’π“§¡ 2548 ∑’Ëºà“π¡“

Japan Foundation, Bangkokûs
π‘∑√√»°“√‚ª ‡µÕ√å°‘®°√√¡¢Õß‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ

Poster Exhibition

On occasion of its 30th Year Anniversary, the Japan
Foundation, Bangkok presented çJapan Foundationûs 30 Years
Activity Postersé an exhibition of many kinds of activity
posters ranging from stage performances-contemporary and
traditional art, dance and music, film presentations, sympo-
sium and workshops.

Around 70 posters of the Japan Foundation along with their
leaflets and recorded videos were displayed. The exhibition
was held at the Japan Foundation Art Space from 25 January
to 25 March 2005.

JAPAN LETTER  12
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‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ √à«¡°—∫ ¡“§¡ºŸâ®—¥æ‘¡æå·≈–ºŸâ®”Àπà“¬
Àπ—ß ◊Õ·Ààßª√–‡∑»‰∑¬ ‰¥â®—¥„Àâ¡’°“√∫√√¬“¬æ‘‡»…¢÷Èπ
„π«—π∑’Ë 27 ¡’π“§¡ æ.». 2548 ´÷Ëß‡ªìπ™à«ß‡¥’¬«°—∫ —ª¥“ÀåÀπ—ß ◊Õ
·Ààß™“µ‘ §√—Èß∑’Ë 33 ·≈– —ª¥“ÀåÀπ—ß ◊Õπ“π“™“µ‘ §√—Èß∑’Ë 3
≥ ÀâÕßª√–™ÿ¡ 2 »Ÿπ¬å°“√ª√–™ÿ¡·Ààß™“µ‘ ‘√‘°‘µµå ‚¥¬«—µ∂ÿª√– ß§å
¢Õß°“√®—¥ß“π„π§√—Èßπ’È‡æ◊ËÕ‡ªî¥‚Õ°“ „Àâ°—∫ºŸâ‡¢â“√à«¡øíß°“√∫√√¬“¬
‰¥â√—∫∑√“∫¢âÕ¡Ÿ≈‡°’Ë¬«°—∫·π«‚πâ¡¢Õß«√√≥°√√¡ ¡—¬„À¡à
„πª√–‡∑»≠’ËªÿÉπ®“°π—°‡¢’¬π∑’Ë¡’™◊ËÕ‡ ’¬ß·≈–‡§¬‰¥â√—∫√“ß«—≈
Õ“§ÿµ–°“«“ §◊Õ §ÿ≥‚Õ§ÿÕ‘´ÿ¡‘ Œ‘°“√ÿ ´÷Ëß¡’ºŸâ„Àâ§«“¡ π„®‡¢â“øíß
Õ¬à“ß§—∫§—Ëß ·≈–‰¥â¡’°“√·≈°‡ª≈’Ë¬π§«“¡§‘¥‡ÀÁπ‡°’Ë¬«°—∫·π«‚πâ¡
„πÕπ“§µ·≈–§«“¡¬“°≈”∫“°„π°“√ àß‡ √‘¡ß“π«√√≥°√√¡¥—Èß‡¥‘¡
·≈–ß“π«√√≥°√√¡√à«¡ ¡—¬∑—Èß¢Õß‰∑¬·≈–≠’ËªÿÉπ ‡ªìπµâπ æ√âÕ¡°—ππ’È
§ÿ≥‚Õ§ÿÕ‘´ÿ¡‘¬—ß‰¥âÕà“π∫∑ª√–æ—π∏å∫“ß à«π¢Õßµ—«‡Õß æ√âÕ¡°—∫
¡’°“√· ¥ß‡¥’Ë¬«ø≈ÿâ∑ √à«¡°—∫ π—°°’µ“√å√—∫‡™‘≠ „π·π«¥πµ√’·®ä 
∑’Ë‡¢“™◊Ëπ™Õ∫ ´÷Ëß°àÕ„Àâ‡°‘¥§«“¡ª√–∑—∫„®·°àºŸâ‡¢â“√à«¡øíß°“√∫√√¬“¬
‡ªìπÕ¬à“ß¬‘Ëß

‚¥¬§ÿ≥‚Õ§ÿÕ‘´ÿ¡‘ Œ‘°“√ÿ by Mr. Hikaru OKUIZUMI

°“√∫√√¬“¬æ‘‡»…‡√◊ËÕß«√√≥°√√¡≠’ËªÿÉπ ¡—¬„À¡à:

Japanese Writerûs Lecture
on Modern Japanese Literature

¡ÿ¡¡Õß®“°π—°‡¢’¬π≠’ËªÿÉπ

The Japan Foundation, Bangkok in collaboration with the
Publishers and Booksellers Association of Thailand (PUBAT)
organized a special forum during the Bangkok International
Book Fair  on 27th March 2005 (Sun.) at Meeting Room II of
Queen Sirikit Convention Centre. The purpose of this forum
was to introduce and give first hand information about current
modern Japanese literature by the well known and
awardwinning of Akutagawa Prize, Mr. Okuizumi Hikaru.
There were a hundred interested people attending the
lecture, and exchanging ideas and opinions about the future
trend and difficulties of how Thai and Japanese classical and
contemporary literature have been promoted. Mr. Okuizumi
also performed his novel recital together with his talented flute
playing that had a great impression on the participants.
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À≈“¬Ê §π§ß®–§ÿâπÀŸ°—π¥’°—∫§”«à“ ¡«¬ª≈È”≠’ËªÿÉπ À√◊Õ ç´Ÿ‚¡àé ∑’Ë‡ªìπ°’Ã“ª√–®”™“µ‘≠’ËªÿÉπ
µ—Èß·µà ¡—¬‚∫√“≥ ´Ÿ‚¡à¡’ª√–«—µ‘»“ µ√åÕ—π¬“«π“π¬âÕπÀ≈—ß‰ª∂÷ß 1,900 °«à“ªï
π—°¡«¬ª≈È”´Ÿ‚¡à¡’∞“π–Õ¬Ÿà„π —ß§¡√–¥—∫ Ÿß §”«à“ ç´Ÿ‚¡àé À¡“¬∂÷ß «‘∂’¢Õßπ—°¡«¬ª≈È”
∑’Ë¡’§µ‘ª√–®”„® —ÈπÊ «à“ ç Õπ·≈–√—∫§” Õπé §«“¡À¡“¬¢Õß∑—Èß Õß ‘Ëßπ’È∫Õ°„Àâ∑√“∫‰¥â
æÕ§«√«à“ ™’«‘µ°“√‡ªìππ—°´Ÿ‚¡àπ—Èπ‡µÁ¡‰ª¥â«¬§«“¡‡ÀπÁ¥‡Àπ◊ËÕ¬·≈–‡Àπ◊ËÕ¬¬“°
®“°°“√Ωñ°À—¥∑’Ë‡¢â¡ß«¥ «‘∏’°“√ Õπ∑’Ë√ÿπ·√ß¢ÕßºŸâΩñ° ·≈–µâÕßΩñ°„Àâ¡“°¢÷Èπ
·≈–Àπ—°¢÷ÈπÕ’° µ√“∫„¥∑’Ë¬—ßµâÕß¢÷Èπ —ß‡«’¬π°Á¬—ßµâÕß Õπ·≈–√—∫§” ÕπÕ¬Ÿàµ≈Õ¥‡«≈“

°“√·¢àß¢—π„π≠’ËªÿÉπ¡’·¢àß°—πªï≈– 6 §√—Èß çGrand Sumo Tournamentsé (∫–‡™’¬«)
§√—Èß≈– 15 «—π 3 §√—Èß∑’Ë‚µ‡°’¬« ·≈–∑’Ë‚Õ´“°â“ π“‚ß¬à“ ·≈– øÿ§ÿ‚Õ°– Õ¬à“ß≈–§√—Èß
«—π„¥∑’Ë¡’æ«°‚¬‚° ÿπ– (Grand Champion) ·≈–‚Õ‡´°‘ (Champion) ≈ß®—∫§Ÿà∑”°“√·¢àß¢—π
®–¡’ºŸâ‡¢â“™¡ª√–¡“≥ 13,000 §π ·πàπ®π‰¡à¡’∑’Ë¬◊π ´÷ËßºŸâ‡¢â“™¡µâÕß∑”°“√®Õß∑’Ëπ—Ëß
‡æ◊ËÕ‡¢â“™¡°“√·¢àß¢—π„πƒ¥Ÿπ—Èπ≈à«ßÀπâ“‡ªìπ‡«≈“π“πÊ

°Æ√–‡∫’¬∫„π°“√·¢àß¢—π´Ÿ‚¡à‰¡à¬“°‡≈¬ π—°´Ÿ‚¡à 2 §π ª–∑–°—π∫π‡«∑’∑’Ë∑”¥â«¬¥‘πªπ∑√“¬
√Ÿª ’Ë‡À≈’Ë¬¡®—µÿ√—  ∑’Ë¡ÿ¡∑“ß∑‘»µ–«—πÕÕ°·≈–∑‘»µ–«—πµ°∑”‡ªìπ∫—π‰¥¢÷Èπ-≈ß
 ”À√—∫π—°´Ÿ‚¡à °≈“ß‡«∑’´÷Ëß‡ªìπ∫√‘‡«≥·¢àß¢—π≈âÕ¡¥â«¬«ß°≈¡¡—¥ø“ß¢â“«∑àÕπ°≈¡Ê
´÷Ëß∂Ÿ°Ωíß≈ß‰ª„π≈“π¥‘π ¢π“¥‡ âπºà“»Ÿπ¬å°≈“ßª√–¡“≥ 12 øÿµ À√◊Õ ç‚¥‡Œ’¬«é
π—°´Ÿ‚¡à∑’Ë≈ß·¢àß®– «¡„ àºâ“‡µ’Ë¬« (¡“«“©‘) ·≈–æ¬“¬“¡∑”„Àâ§Ÿà·¢àßÕÕ°πÕ°«ß
À√◊Õ∑” à«π‰Àπ¢Õß√à“ß°“¬∑’Ë‰¡à„™à‡∑â“„Àâ·µ–æ◊Èπ°àÕπ ¡’°√√¡°“√§Õ¬µ—¥ ‘π
 ‘Ëß∑’ËµâÕßÀâ“¡„π°“√·¢àß¢—π §◊Õ ¥÷ßº¡ §«—°≈Ÿ°π—¬πåµ“ À√◊Õ™° ·µà„π¢≥–‡¥’¬«°—π
°“√º≈—° °“√‡°’Ë¬«„Àâ≈â¡ °“√µ∫ ·≈–°“√∑ÿà¡ ‡ªìπ ‘Ëß∑’Ë‡√“‡ÀÁπ°—π∑—Ë«Ê ‰ª
„π°“√·¢àß¢—π¬Ÿ‚¥´÷Ëß°Á‡ªìπ°’Ã“Õ’°™π‘¥Àπ÷Ëß∑’Ëπ”‡Õ“«‘∏’°“√∑ÿà¡®“°´Ÿ‚¡à‰ªª√–¬ÿ°µå„™â
∑à“πºŸâÕà“π∑√“∫‰À¡§–«à“ ®√‘ßÊ ·≈â«∑’Ë‡¡◊Õß‰∑¬°Á¡’ ¡“§¡´Ÿ‚¡àÕ¬Ÿà‡™àπ°—π
 ¡“§¡°àÕµ—Èß¡“‡ªìπ‡«≈“π“ππ—∫ 10 ªï·≈â« ‚¥¬ §ÿ≥ ´Ÿ¡‘‚Õ– §ÿ√–´–«–
π“¬° ¡“§¡´Ÿ‚¡à·Ààßª√–‡∑»‰∑¬ ∑’Ë‡§¬‡ªìππ—°´Ÿ‚¡àÕ¬Ÿà∑’Ë≠’ËªÿÉπ ‡¢“¡’§«“¡™”π“≠
‡°’Ë¬«°—∫°’Ã“ª√–‡¿∑π’È‡ªìπÕ¬à“ß¥’ «—ππ’È°Õß∫√√≥“∏‘°“√®÷ß∂◊Õ‚Õ°“ ‰ª‡¬’Ë¬¡™¡
 ¡“§¡´Ÿ‚¡à∑’Ëµ—ÈßÕ¬Ÿà∫π∂ππ ÿ¢ÿ¡«‘∑ 71 ≥ ç71 Sport clubé ·≈–‡°Á∫‡°√Á¥‡≈Á°Ê πâÕ¬Ê
¡“Ω“°∑à“πºŸâ∑’Ë π„®À√◊ÕÕ“®‡°‘¥§«“¡ π„®°’Ã“ Ÿ́‚¡àÀ≈—ß®“°∑’Ë‰¥âÕà“π§Õ≈—¡πåπ’È

SUMO
´Ÿ‚¡à

 SPECIAL FEATUREFEATUREFEATUREFEATUREFEATURE
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∫∑ —¡¿“…≥å

∂“¡ : ‡æ√“–Õ–‰√∂÷ß‡≈◊Õ°∑’Ë®–‡ªìπ´Ÿ‚¡à§–?
µÕ∫ : ∑’Ë®√‘ß·≈â«º¡™Õ∫°’Ã“ª√–‡¿∑µàÕ ŸâÕ¬Ÿà·≈â« æÕ‰¥â¡“‡≈àπ´Ÿ‚¡à

·≈â«™Õ∫§√—∫ °Á‡≈¬´âÕ¡¡“‡√◊ËÕ¬Ê æÕ´âÕ¡¡“‡√◊ËÕ¬Ê °Á√—°§√—∫

∂“¡ : ∑”‰¡‰¡à‡≈◊Õ°∑’Ë®–‡≈àπ°’Ã“™π‘¥Õ◊Ëπ§–?
µÕ∫ : º¡™Õ∫°’Ã“∑’Ë¡—πª–∑–°—π§√—∫ Õ¬à“ß¬Ÿ‚¥ ¡«¬ “°≈

°Á‡≈àπ¡“À¡¥·≈â« ·µàæÕ¡“‡®Õ´Ÿ‚¡à ‡√“¬—ßÕ¬Ÿà„π«—¬∑’Ë¬—ß‡≈àπ
‰¥âÕ¬Ÿà °Á‡≈¬‡≈àπ¡“‡√◊ËÕ¬Ê §√—∫

∂“¡ : ‡≈àπ¡“°’Ëªï·≈â«§–?
µÕ∫ : ‡≈àπ¡“ª√–¡“≥ 3 ªï ·≈â«§√—∫

∂“¡ : ‡§¬‡¢â“√à«¡·¢àß¢—π´Ÿ‚¡à‰À¡§– ∑’Ë‰Àπ∫â“ß?
µÕ∫ : ∑’Ë‰¥â√à«¡·¢àß¢—πªï∑’Ë·≈â«¡’ 2 §√—Èß §√—∫ ™‘ß·™¡ªá‡Õ‡™’¬ °—∫

™‘ß·™¡ªá World Championship ∑’Ë‡¬Õ√¡—π µÕπ·¢àß¢—π
™‘ß·™¡ªá‡Õ‡™’¬∑’Ë≠’ËªÿÉπ ‰¥â‡À√’¬≠∑Õß·¥ßª√–‡¿∑∑’¡¡“§√—∫

∂“¡ : µâÕß¡’°“√§«∫§ÿ¡Õ“À“√°“√°‘π‰À¡§–? Õ¬à“ß‰√§–?
µÕ∫ : ‡√“®–§«¡§ÿ¡µ“¡√ÿàπ§√—∫ ∂â“ Light Weight §◊Õ 85 °‘‚≈°√—¡

Middle weight 115 °‘‚≈°√—¡ ·≈– Heavy weight
140 °‘‚≈°√—¡ ∂â“„§√πÈ”Àπ—°‡°‘π°ÁµâÕß≈¥≈ß¡“ ·µàπÈ”Àπ—°
æ«°π’È¡—π‰¡à®”‡ªìπ‡∑à“‰À√à ‡√“‡·§àµâÕß§«∫§ÿ¡„Àâ¡—πæÕ¥’°—∫
√ÿàπ∑’Ë·¢àß ·µàº¡‡≈àπ Open weight °Á‡≈¬‰¡à®”°—¥πÈ”Àπ—°
‰¡àµâÕß§«∫§ÿ¡‡æ‘Ë¡‰¥â‡√◊ËÕ¬Ê §√—∫

∂“¡ : „π°“√‡≈àπ´Ÿ‚¡à¡’°“√·∫àß√ÿàπ‰À¡§–? ·∫àß°—πÕ¬à“ß‰√§–?
µÕ∫ : ¡’∑—ÈßÀ¡¥ 4 √ÿàπ§√—∫ ¡’ Light weight πÈ”Àπ—°‰¡à‡°‘π

85 °‘‚≈°√—¡ middle weight πÈ”Àπ—°‰¡à‡°‘π 115 °‘‚≈°√—¡
heavy weight πÈ”Àπ—°‰¡à‡°‘π 140 °‘‚≈°√—¡ ·≈– open
weight ‰¡à®”°—¥πÈ”Àπ—°§√—∫

∂“¡ : °µ‘°“„π°“√‡≈àπ´Ÿ‚¡à¡’Õ–‰√∫â“ß§–?
µÕ∫ : °µ‘°“ßà“¬Ê ‡≈¬§√—∫ ¡’Õ¬Ÿà 2 Õ¬à“ß ÕÕ°πÕ°«ß·æâ

µ—Èß·µà‡¢à“¢÷Èπ¡“≈ß‰ª·µ–æ◊Èπ°Á·æâ§√—∫

∂“¡ : ´âÕ¡∫àÕ¬‰À¡§–?
µÕ∫ : ‡√“®–´âÕ¡Õ“∑‘µ¬å≈–§√—Èß§√—∫ µ—Èß·µà 5 ‚¡ß‡¬Áπ∂÷ß Õß “¡∑ÿà¡

∂“¡ : ªïÀπ÷Ëß¡’°“√·¢àß¢—π°—π°’Ë√Õ∫§–?
µÕ∫ : ¢Õßª√–™“™π∑—Ë«‰ª¡’ 2 √Õ∫§√—∫ ¡’™‘ß·™¡ªá‡Õ‡™’¬

°—∫™‘ß·™¡ªá World Championship ·µàªïπ’È ™‘ß·™¡ªá‡Õ‡™’¬
ß¥‰ª °Á‡À≈◊Õ·µà™‘ß·™¡ªá World Championship ∑’Ë Osaka
´÷Ëß®–®—¥¢÷ÈπµÕπ‡¥◊Õπµÿ≈“§¡π’È§√—∫

∂“¡ :  à«π„À≠à®–®—¥·¢àß¢—π°—π‡¡◊ËÕ‰À√à§–? ™à«ß‡«≈“‡À¡◊Õπ‡¥‘¡
‰À¡§–?

µÕ∫ : ™à«ß‡«≈“∑’Ë®—¥®–‰¡à‡À¡◊Õπ‡¥‘¡§√—∫ ·µà„°≈â‡§’¬ß°—π ®√‘ßÊ ·≈â«
™‘ß·™¡ªá‡Õ‡™’¬ªïπ’ÈÕ¬Ÿà„π™à«ß‡¥◊Õπ°√°Æ“§¡ ·µà‡π◊ËÕß®“°
ß¥‰ª°Á‡≈¬‰¡à¡’  à«π World Championship Õ¬Ÿà„π™à«ß‡¥◊Õπ
µÿ≈“§¡°—∫æƒ»®‘°“¬π§√—∫
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∂“¡ : „π°“√∑’Ë®–≈ß·¢àß µâÕß‡µ√’¬¡µ—«/Ωñ°Ωππ“π·§à‰Àπ§–?
µÕ∫ : ®“°ª°µ‘∑’Ë‡√“´âÕ¡°—πÕ“∑‘µ¬å≈–§√—Èß °Á®–‡æ‘Ë¡‡ªìπ

Õ“∑‘µ¬å≈– 2 §√—Èß ´âÕ¡µ—Èß·µà«—π‡ “√å 5 ‚¡ß‡¬Áπ
®π∂÷ß 2-3 ∑ÿà¡ ·≈â«§â“ß§◊π∑’Ë ¡“§¡§√—∫
æÕµ◊Ëπ‡™â“¡“°Á´âÕ¡µàÕ „™â‡«≈“‡°Á∫µ—«∑—ÈßÀ¡¥ª√–¡“≥
3 ‡¥◊Õπ§√—∫

∂“¡ : ¡’´Ÿ‚¡à∑—ÈßÀ¡¥°’Ë§π§–?
µÕ∫ : ∂â“‡ªìπ√ÿàπ„À≠à∑’Ë‡≈àπ‡ªìπµ—«·∑π∑’¡™“µ‘¡’∑—ÈßÀ¡¥ 8 §π §√—∫

µ—« ”√ÕßÕ’° 2 §π ∑—ÈßÀ¡¥ 10 §π ·≈–¡’‡¥Á°Ê ∑’Ë‡æ‘Ëß¡“À—¥
·≈–∑’Ë°”≈—ß®–¢÷Èπ¡“‡≈àπÕ’°‡√◊ËÕ¬Ê ª√–¡“≥ 10 §π √«¡∑—Èß
 ¡“§¡°Áª√–¡“≥ 20 §π §√—∫

∂“¡ : ¡’ tournament ∑’Ë·¢àß„π≠’ËªÿÉπ∑’Ë‰ª®“°‡¡◊Õß‰∑¬∫â“ßÀ√◊Õ‡ª≈à“§–?
µÕ∫ : ¡’∑ÿ°ªï§√—∫ §◊Õ‡√“®–‰ª≠’ËªÿÉπ°—π∑ÿ°ªï ‡æ√“–ª√–‡∑»

∑’Ë®—¥™‘ß·™¡ªá‡Õ‡™’¬‡ªìπª√–®”§◊Õª√–‡∑»≠’ËªÿÉπ
·µàªïπ’Èß¥‰ª ·µà‡ªìπ World Championship ·∑π
®—¥¢÷Èπ∑’Ë‚Õ´“°â“ Õ¬à“ßªï∑’Ë·≈â« ™‘ß·™¡ªá‡Õ‡™’¬
‡¬Õ√¡—π¢Õ‡ªìπ‡®â“¿“æ ‡√“°Á‰ª·¢àß∑’Ëπ—Ëπ

SPECIAL FEATURE >>FEATURE >>FEATURE >>FEATURE >>FEATURE >>
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Most of us might be familiar with Japanese wrestling or çSumoé,
which is a traditional sport of Japan since ancient times, dating back to
1,900 years ago with a long history, Sumo wrestlers were considered to be
in a high rank of the society. The word çSumoé means çThe path of wrestleré
with a short motto çto teach and to receive the lessonsé. The meaning of these
two things are his difficult disciplined practice, the strict classes from the coach
and the neccessity to practice even harder as he has çto teach and to
receive the lessonsé.

There are six çGrand Sumo Tournamentsé (basho) held in a year,
each tournament lasts for 15 days. Three are held in Tokyo, and one each is held
in Osaka, Nagoya and Fukuoka. Whenever there is a match between Yokosuna
(Grand Champion) and Oseki (Champion), the hall will be crowded with an audience
of more than 13,000 people. In order to see sumo match, the audience will have to
buy the ticket(s) well in advance before the season starts.

To enjoy the match, there are only a few things to know. Two Sumo fight on
a square stage, which is made up of soil and sand with stairs at the end of the
westside and eastside. In the middle is the ring with 4.55 meters across encircled
with a bund of straw that is buried into the ground or çDohyoé. The wrestler will
have to wear çMawashié (belt) and the objective is to force his opponent out of the
ring or to make any part of his body, except the soles of the feet touch the playing
ground. There are several judges watching the fight to call the winner. However,
there are a few things that the wrestler cannot do such as pulling hair, gouging
eyes, or striking with a closed fist. Pushing, tripping, slapping and body throwing are
commonly seen in Sumo. Judo is also another sport deriving throwing techniques
from ancient Sumo Wrestling.

Do you know the fact that there is also a Sumo Association in Thailand?
Sumio Kurasawa, the coach of Thailand Sumo National Team, established it more
than 10 years ago. Kurasawa used to be a Sumo when he was in Japan, so he is
very skillful with this kind of sport. Thus, today our editorial staff had the opportunity
to visit this Sumo Association set up on Sukhumvit Road 71 at ç71 Sport Clubé
and got some tidbits of Sumo for those who are interested or might be
interested in Sumo after reading this column.

Interview dialogue Khun Taweesak

Ask : What made you be a Sumo?
Ans : Actually I like matching sports, and once I tried Sumo, I liked it.

So I practice it and now I love Sumo match.

Ask : Why donût you choose to play other sports?
Ans : I like matching sports such as Judo, international style boxing or other kinds

that I had practiced. However, when I first played Sumo, I thought
I could play it for a long time and so I have played it since then.

17        ≠’ËªÿÉπ “√
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Ask : How long have you been practicing this kind of sport?
Ans : Iûve been practicing it for about 3 years now.

Ask : Have you ever joined Sumo competition? Where?
Ans : Yes, I have. Last year I joined 2 competitions,

Asian Championship and World Championship,
held in Germany. Iûve won a copper medal for Asian
Championship-held in Japan last year.

Ask : Do you have to control food consumption? How?
Ans : We control food consumption according to classes:

Light Weight, Middle Weight, and Heavy Weight.
If anyone is overweight, he/she has to diet, but all the
weight is not really vital we just have to fit in with the
class that we are competing with. However, Iûm in
a class of an Open weight so I donût have to control
my weight and can keep putting on weight.

Ask : Is there a division of classes in Sumo? How do
they divide them?

Ans : There are four classes altogether. For Light Weight
it is not over 85 kg., Middle Weight is not over
115 kg., Heavy Weight not over 140 kg., and Open
Weight with no limitation.

Ask : What are the rules for the competition?
Ans : 2 simple rules: firstly, he who gets out of the ring

will lose. Secondly, any parts of the body except
the soles of the feet can touch the playing surface.

Ask : How often do you practice?
Ans : We practice once a week for 3-4 hours a day, starting

from 5 in the evening.

Ask : How many competitions are there in a year?
Ans : For common people twice a year, the Asian

Championship and World Championship, but this year
the Asian Championship was called off.
Therefore, there is only World Championship which will
be held in Osaka this coming October.

Ask : When is the competition usually held? Is it at the
same time?

Ans : The competitions are not held at the same time but
more or less around the said period. Actually,
this year the Asian Championship is supposed to be
held in July but it has been called off. While,
World Championship will be held either in October
or November.

Ask : How long does a Sumo wrestler need to prepare for
a competition?

Ans : Normally we will practice only once a week, but if
there is going to be a competition we will practice
twice a week. We will start practicing on Saturday from
5 in the evening till 8-9 at night and stay over at the
Association. Then we will continue practicing again the
next morning. We will prepare for about 3 months
before going for a competition.

Ask : How many Sumo wrestlers are there altogether?
What nationality are they?

Ans : There are 8 persons who represent the national team
and 2 persons are alternative members and we also
have about 10 kids who have just joined in. So,
altogether about 20 people in the association.

Ask : Is there any tournament competition in Japan that
Sumo wrestlers from Thailand join?

Ans : We go to Japan every year, as she is the host of the
Asian Championship every year. However, we arenût
going there for the Asian Championship this year,
we will go for World Championship instead, which
will be held in Osaka. For instance, the Asian
Championship last year was held in Germany,
we also went there.

SPECIAL FEATURE >>FEATURE >>FEATURE >>FEATURE >>FEATURE >>

JAPAN LETTER  18



19        ≠’ËªÿÉπ “√

Weekend TheatreTheatreTheatreTheatreTheatre

‡®‡Õø ‡∏’¬‡µÕ√å
JF Theatre

°ÿ¡¿“æ—π∏å (§– ÷́°‘ ‚Õ‚¡√‘)

4 °ÿ¡¿“æ—π∏å 2548 «—¬√ÿàπ«ÿàπ√—° 98 π“∑’
18 °ÿ¡¿“æ—π∏å 2548 ≈“°àÕπ “«πâÕ¬ 92 π“∑’
25 °ÿ¡¿“æ—π∏å 2548 ∑“ß√∂‰ø “¬°“·≈§ ’́ 111 π“∑’

February (Kazuki OMORI)

4 February 2005 Young Girls in Love 98 mins
18 February 2005 Sayonara Fraulein 92 mins
25 February 2005 Night Train to the Star 111 mins

¡’π“§¡ (øÿ√ÿŒ“µ– ·≈– ‚Õßÿ√‘)

4 ¡’π“§¡ 2548 ™“π™≈“™’«‘µ 132 π“∑’
11 ¡’π“§¡ 2548 ‡æ◊ËÕπ§ŸàÀŸ 114 π“∑’
18 ¡’π“§¡ 2548 ·¡àπÈ”‚§≈π 105 π“∑’
25 ¡’π“§¡ 2548 Àπ“¡·Ààß§«“¡µ“¬ 115 π“∑’

March (FURUHATA and OGURI)

 4 March 2005 Station 132 mins
11 March 2005 Buddies 114 mins
18 March 2005 Muddy River 105 mins
25 March 2005 The Sting of Death 115 mins

Station

Young Girls in Love

Buddies

Sayonara Fraulein

Sayonara Fraulein

Muddy River

Night Train to the Star

The Sting of Death
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The Japan  Foundation, Bangkok serves as
a liaison office of The Japan Foundation,
established by The Japanese government
in 1972, to assist its full implementation
of cultural exchanges between Thailand
and Japan as well as to create networks
with affiliated cultural organizations and
individuals in Thailand

‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ ‡ªìπ ”π—°ß“π
 “¢“¢Õß‡®·ªπø“«πå‡¥™—Ëπ ´÷Ëß‰¥â√—∫°“√°àÕµ—Èß
‚¥¬√—∞∫“≈≠’ËªÿÉπ„πªï æ.». 2515 ¡’®ÿ¥ª√– ß§å
‡æ◊ËÕ¥”‡π‘πß“π·≈°‡ª≈’Ë¬π∑“ß«—≤π∏√√¡√–À«à“ß
ª√–‡∑»≠’ËªÿÉπ·≈–ª√–‡∑»‰∑¬Õ¬à“ß‡µÁ¡√Ÿª·∫∫
æ√âÕ¡∑—Èß √â“ß‡§√◊Õ¢à“¬§«“¡ —¡æ—π∏å°—∫Õß§å°√
·≈–∫ÿ§§≈µà“ßÊ ∑’Ë¡’∫∑∫“∑∑’Ë‡°’Ë¬«¢âÕß°—∫»‘≈ª
«—≤π∏√√¡

Japan Letters is distributed free of charge to
individuals and organizations interested in
Japanese culture and international cultural
exchange. Japan letter can be also read on
site at www.jfbkk.or.th

≠’ËªÿÉπ “√ ‡ªìπ‡Õ° “√∑’Ë·®°®à“¬‚¥¬‰¡à§‘¥¡Ÿ≈§à“
„Àâ·°à∫ÿ§§≈À√◊ÕÕß§å°√∑’Ë¡’§«“¡ π„®„π
«—≤π∏√√¡≠’ËªÿÉπ·≈–°“√·≈°‡ª≈’Ë¬π«—≤π∏√√¡
√–À«à“ßª√–‡∑» ∑à“π “¡“√∂‡ªî¥¥Ÿ≠’ËªÿÉπ “√
‰¥â∑’Ë‡«Á∫‰´µå www.jfbkk.or.th

Any suggestion
and comments are welcome to:
∑à“π “¡“√∂ àß§”·π–π”
·≈–§«“¡§‘¥‡ÀÁπ¢Õß∑à“π¡“‰¥â∑’Ë:
The Editor of Japan Letter
The Japan Foundation, Bangkok
Serm Mit Tower 10F
159 Sukhumvit Soi 21 (Asokmontri Rd.),
Bangkok 10110
Tel: 0-2260-8560-4
Fax: 0-2260-8565
E-mail: info@jfbkk.or.th

Copyright 2002
The Japan Foundation, Bangkok
All right reserved. No reproduction
or republication without written permission
‡®·ªπø“«πå‡¥™—Ëπ °√ÿß‡∑æœ
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Àâ“¡π” à«π„¥ à«πÀπ÷Ëß®“°Àπ—ß ◊Õ‡≈à¡π’È‰ª‡º¬·æ√àÀ√◊Õ

æ‘¡æå´È”‚¥¬‰¡à‰¥â√—∫Õπÿ≠“µ‡ªìπ≈“¬≈—°…≥åÕ—°…√

Weekend Theatre >>Theatre >>Theatre >>Theatre >>Theatre >>

‡¡…“¬π (‡´Õ‘®‘‚√ ‚§¬“¡–)

  1 ‡¡…“¬π 2548 ¡◊Õ∑’Ë´’¥¢“« 100 π“∑’
8 ‡¡…“¬π 2548 Õ— ¥ß§µ∑’ËÀà“ß‰°≈ 119 π“∑’

22 ‡¡…“¬π 2548 ´“¥“‚°–°—∫π°°√–‡√’¬πæ—πµ—« 96 π“∑’
29 ‡¡…“¬π 2548 ∫â“π‡°‘¥‡¡◊ÕßπÕπ 106 π“∑’

April (Seichiro KOYAMA)

1 April 2005 The Pale Hand 100 mins
 8 April 2005 Far Away Sunset 119 mins
22 April 2005 Sadako Story  96 mins
29 April 2005 Home Village 106 mins

Far Away Sunset

Home Village

Home Village

Far Away Sunset

The Pale Hand

Sadako Story

Sadako StoryThe Pale Hand




