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Horyuv-ji Area

Heritage is our legacy from the past, what we live with
today, and what we pass on to future generations. Our cultural
and natural heritage are both irreplaceable sources of life and
inspiration. Places as unique and diverse as the wilds of East
Africa’s Serengeti, the Pyramids of Egypt, the Great Barrier
Reef in Australia and the Baroque cathedrals of Latin America

make up our world’s heritage.

What makes the concept of World Heritage exceptional is
its universal application. World Heritage sites belong to all the
peoples of the world, irrespective of the territory on which they

are located.

The United Nations Educational, Scientific and Cultural
Organization (UNESCO) seeks to encourage the identification,
protection and preservation of cultural and natural heritage around
the world considered to be of outstanding value to humanity.
Japan’s World heritage was embodied in an international treaty
called the Convention concerning the Protection of the World
Cultural and Natural Her_i‘tadg' dopted byl NESCO in: 1993.
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Himeyi-jo

2. Himeji-jo

Himeji-jo is the finest surviving example of early 17"-
century Japanese castle architecture, comprising 83 buildings
with highly developed systems of defense and ingenious
protection devices dating from the beginning of the Shogun
period. It is a masterpiece of construction in wood, combining
function with aesthetic appeal, both in its elegant appearance
unified by the white plastered earthen walls and in the subtlety
of the relationships between the building masses and the
multiple roof layers.
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Yakushima

3.  Yakushima

Located in the interior of Yaku Island, at the meeting-point
of the Palearctic and oriental biotic regions, Yakushima exhibits
a rich flora, with some 1,900 species and subspecies, including
ancient specimens of the sugi (Japanese cedar). It also
contains a remnant of a warm-temperate ancient forest that is

unique in this region.
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Shirakami-Sanchi

4.  Shirakami-Sanchi

Situated in the mountains of northern Honshu, this track-
less site includes the last virgin remains of the cool-temperate
forest of Siebold’s beech trees that once covered the hills and
mountain slopes of northern Japan. The black bear, the serow

and 87 species of birds can be found in this forest.

To be continued in our next issues.
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have been lots of cross cultural film projects, but none of the prOjects will have Iastmg value if Just superhmal

et ntsmings globallzanon

but must go deeper and aim at contemporary humanity, including an exchange of each artist’s thoughts by
receiving and giving equally.

Contemporary theatre competition was challengingly built up when sixteen directors and authors from

seven countries were chosen from Setagaya Theatre, a public theatre, to work together for three years time.'

Six Meeting Schedules

1% meeting Tokyo, February 2003

2™ meeting Bali, July 2003

3 meeting Kawaba Japan, October 2003

4" meeting Tokyo, March 2004

5" meeting Mt. Makiling Philippines by CCP as the host, October 2004
6" meeting Yamakushi and Tokyo, January - March 2005

The first meeting in Tokyo in February 2003 was just introducing ourselves and our past works that

we wanted to present.

Kok Man from Malaysia presented a short show with non movement and no props except for a huge pile
of colorful cloth that moved slowly where the stage was full of a bunch of red balloons. Meanwhile, Tono, the
director from Jakarta was asking his friend to join the show, mixing with the Minunggabow dance (the dance

is derived from self protection of Sumatra).

Takeshi, a Japanese director had chosen some part of his films to present with a new technique, by
joining the show as if he was the narrator of the class. This attracted the audience to be part of his class too.
Lots of aggressive movements were made on the stage, as well as the newest Japanese regulations
which were implied. At the same time, it was also filled with humor.

" Project: Asian Theatre Collaboration Artist: Malaysia Jo Kukathas

Indonesia Azuzan JG Nam Ron
Dindon WS Loh Kok Man
Rochmad Tono

Project director Kentaro Matsui
Project manager  Minako Eishi

JAPAN ETTER <& 10



Josh Fox from New York had invited me and Rody Vera, a Filipino author, to practice the show for three
days with the guests of Japanese dancers and Korean dancers from Puppa Taraumara, the content was not
related, but was in the form of Deconstruction. The over distorted movement of body with the sarcastic
content was the method that he used to present his show, while other artists presented by using slide

shows or videos, or some chose to make conversation with the audience.

After the end of the presentation, each of us asked ourselves what did we expect from this project?
And what did we want it to be like? We pointed out the issues by brainstorming, there was no right or
wrong answer. Anything that popped up was noted down, and altogether we had about a hundred issues.
Therefore, we organized them in groups and also cut out some of them. Next, each of us chose which job
he/she wanted to be in charge of such as being a director, actor, author, prepare the costumes, stage and
etc. We can conclude that we wanted to challenge ourselves with the different cultures that we have and
various kinds of interest. Thus, we were making only one film. After the meeting, we realized that there
were 12 of us who wanted to be in charge as a director. Many of us were anxious and looking at one

another while the director of the project, Kentaro Matsui, was smiling quietly.
Umm...this issue might not be that difficult.

There’s one thing that made this project different from others, was the issue which is normally given
first and focuses on one main point with fixed theme or just only one director who has his own way of
directing, Setagaya’s project was filled with freedom and vacancy that artists would be the ones who were
going to fill it up and decide their own way. With sixteen directors and authors, it’s not easy to understand

each other, step forward together and manage to reach the same goal.

We met again five months later at Bali in July. This time, we introduced ourselves in greater length by
teaching a process that one is skillful with and divided into smaller groups to make a short show for fifteen
minutes by having no director with a free script from a structure of simple folk tales such as chicken and
crocodile. However, we added up new ideas to make it more than ten film scripts that had different structures

and different meanings.

The challenging unconventional space, we could overturn from a frame by using every single space
and also in a different sense from the original. We were very excited to invent new ways to present the film.

Language that was used in acting was also significant to talk about. Some dramas that showed cross
cultures chose to use local language to communicate and when there was a conversation with another
nation’s artist, he would pretend to understand the other one. Some dramas chose English language as

a medium to communicate, while others were using no conversation but dancing instead.

We set up a question as to why we have to use English language to communicate instead of using any
other languages in the same area or using Chinese language, as there are many Chinese who have been

settled down in Asia for more than hundred years.

Singapore  Haresh Sharma Philippines ~ Jose Estrella Japan Takeshi Kawamura
Ivan Heng Rody Vera Tatsuo Kaneshita
America Josh Fox Herbert Go
Thailand Narumol Thammapruksa

Pradit Prasartthong
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Due to English not being our native language, we feel ashamed as we are not good at it and our
accent may not be clear, which can be made fun of. lvan Heng, a Singapore director gave an opinion that
is interesting. He said that if we accept that in this globalization there is a necessity to communicate and
English language is the medium for it and we can’t fight against this, then just accept and modify it as ours.
Thus, we should be proud though we are not good at it or have a perfect accent same as native

speakers, it’s “our English” such as Singapore has “Singlish” and Thailand might have “Thailish” too.

Asian communication is very complicated, there are levels, classes, and gender in using the language.
Moreover, there is nonverbal language that has to be interpreted in a correct way besides from hearing, as

well as sight.

We set up a question that if the contemporary drama that we are doing is originally from the West, then,
what is “Asian Drama?” We gave an example on the ritual from various cultures that has a Master of
ceremony and dazzling offerings, psychics, healers, fortunetellers, and spirits as the source of power and

present it in an open space allowing people to be part of the show.

We were discussing about the stereotypes of ourselves and each of our neighboring countries by not
noticing the individual uniqueness. We set up a question with what is the meaning of the word “Asia”.

The picture of a romantic Asia as “Fact” or “Fiction”, and who set it, we or the westerner?

Our third meeting was at Kawaba Town in Japan in October 2003. Kawaba is a small town, surrounded
by mountains and is a suburb of Setagaya area. Setagaya is one of the biggest districts in Tokyo, each of
the districts will have a smaller town in the province, which keeps supporting the economics, society and
culture. Products that are produced in Kawaba will be sent to Setagaya for trading. During summer, primary
schools and high schools in Setagaya will come here on field trips. The district will build a big residence on
the mountain. Therefore, Setagaya theatre, the theatre of the district was encouraged to stay over at the

residence here.

The mountain, covered with pine trees inspired us with the creativity that filled us with freedom and
fresh ideas. At this time, Matsui, project director, had made a decision to choose a facilitating team to fulfill

the right path for this project.

Rody Vera, Filipino artist, Ivan, Singapore artist and Pradit Prasartthong from Thailand were requested
to arrive in Tokyo two days before to lead the group. The leader team had organized the time based on what
we had brainstormed in Japan and in Bali and to use those materials and ideas in working this time.
Furthermore, leader team also made a decision that we should let those who are interested in directing to

have a chance to direct a smaller group, as well as present the process of working and style of presenting.

This time we had short scripts that everyone had to submit through Internet beforehand. When we
arrived in Kawaba and got the name list of the twelve people who volunteered to be directors, each director
selected a script he/she was interested in and chose his or her performers. We divided the time into three
sections, each section had three directors, so each group would have 2-7 members depending on directors

or script requirements.

Haresh Sharma, the Singaporean scriptwriter had sent 3 scripts. “God Can See” was chosen to
develop for performance by three directors, Tono from Indonesia, Kok Man from Malaysia and Nam Ron
from Malaysia, each had interpreted the script and presented it in their own different way. Haresh’s writing
was a story with not too much detail of characters, which gave the directors an opportunity to interpret,
create characters and specify the situation as freely as they wanted. The story is about the maid who comes
from a developing country, possibly from Indonesia, Philippines or Thailand, telling the story as he lies lifeless
in a hospital, as he was abused cruelly by his master.



Tatsuo Kaneshita from Tokyo adapted Haresh’s “My Life as a Convicted Pedophile” performed by

Nam Ron and |. We changed the script from single person story telling to a conversation between two
people. It was about a middle aged man who experiences sexual abuse in prison. Then he lives in peaceful
retirement as a cook with the small child he had abused that caused him to be in prison at first.
A dark and surreal atmosphere in the kitchen made the audience anxious and also the sound of water

dripping on to a stainless sink was very threatening.

Josephine, the Filipino director took us on a ride around the beautiful sight of suburb Kawaba while
narrating about the bloodshed massacre at Nanking. The small winding roads in the mountains made us felt
lightheaded just like the imagination of the killing scenes we had in our head.

The bedroom, staircase, toilet, closet, field, mountain and kitchen were adapted to be amazing scenes
in lvan’s “International Land”, performers walked from another side of the mountain in “God Can See”,
which used tables as an installation of tombstones scattered on the hill. Jo Kukathas, a woman-director from
Malaysia sent Herbert, the Filipino actor, into the closet and set up an altar for the singer Madonna side by
side with the Mother of God’s Maria.

Three directors directed the presentation of the Indonesian writer, Azuzan’s “Fish Without Country”.
Azuzan herself directed the first part where three fishermen witness a plane crash. Josh Fox directed the
scene on the plane while passengers from different countries tried to communicate to each other through a
blind translator. In another scene we saw the blind terrorist woman was talking to a Japanese girl in jeans
who was practicing Java dance. She told about a young male warrior, the character she was dancing,
who dressed himself up to go to war even though he knew that he might go to his death but willing to do so
if it was God’s will. This made the warring terrorist decide to pull the bomb’s trigger, as she wanted to
designate her own and others’ deaths. Pradit Prasatthong directed the last part of this story, when angels
come forth and dance while many kinds of fish swim cross-country borders to feed on the dead bodies
that fall from the sky.

This meeting ended with the conclusion to narrow down hundreds of topics that we were interested
in at the beginning to around ten topics. We assembled our interesting past projects, which ones were a

success or which failed. We had made a decision that next time we were going to work without any director.

It was time for lvan, Rody and Pradit, members of the lead team at Kawaba to present the crown to the
new team of facilitators, who are Haresh, Jo and me, to lead the multinational ship to its distant destination,
a shore that we still could not see but in our reverie. In the blustery storm, how far can we sail...

I’ll tell you next time.
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The Japan Foundation, Bangkok organized a unique art

exhibition of two young promising Thai artists, “Have We Met,
Bangkok?” by Wit Pimkanchanapong & Porntaweesak Rimsakul,
who had their exhibited works moved from the “Have We Met?”
in Tokyo.

“Have We Met?” Exhibition was held from December 11
last year to January 30 this year in Tokyo with the participation
of young curators and artists of India, Indonesia, Thailand and
Japan in order to promote interchange and network of
curators and artists of the young generation in Asian countries.
This exhibition in Bangkok presents works by two Thai
artists from the Tokyo exhibition and provides audiences
the opportunity to get a glimpse of Thai contemporary art by
young people.

Mr. Wit Pimkanchanapong is one of the few Thais who
can be appropriately labeled a “media artist”. His exhibited
work this time is Still Animations which consists of personal
photographs-still but moving at the same time-of his family
members.

Mr. Porntaweesak Rimsakul is a true contemporary artist
in the sense that he is young and his work is generally the result
of his reactions towards the confusing conditions of our times.
His exhibited work this time is The Dinosaurs, an army of tea-
kettles with pony legs and tails.

Mr. Prabda Yoon is an acclaimed writer, designer and
painter. He has won SEAWRITE Awards and had received credit
as a scriptwriter for the film “Last Life in the Universe”.

“Have We Met, Bangkok?” took place at The Japan
Foundation Art Space from 21 April - 18 June 2005. Admission
was Free.
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The Japan Foundation in cooperation with the Office of the National Culture Commission successfully organized
“The Okinawan Dance” on June 8, 2005, from 19.30-21.30 hours at the Small Hall of Thailand Cultural Centre.

The charming performance was conducted by six dancers and nine musicians presenting Okinawan music and dances
ranging from sophisticated traditional style to ordinary people’s vivid folk style. All the 432 seats were occupied. Organizers had to
provide some additional seats to serve the audience who could not buy the tickets but enthusiastically wanted to see the show.
The performance was very well appreciated and some of the audience joined the performers in dancing Okinawan style at the
finale. A number of teachers and students from Nakorn Ratchasima also attended the show making both groups happy to have
a chance to see the dances and the smiles of each other.

It was another great success of the performing arts organized by the Japan Foundation.
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Baseball is both one of the most popular participatory and spectator sports in Japan today, played
during the spring and summer. Boys of all ages, from primary school to the university level, play baseball in
Japan. As a spectator sport, millions from local, professional, and international levels, follow the sport.

History

Baseball was first introduced to Japan in 1872 after the Meiji Restoration, but it was not until the end of
World War Il that the sport flourished to become one of the most popular sports in Japan. It was first played
in Japan in 1873 at Kaisei Gakko (now Tokyo University) under the instruction of an American teacher,
Horace Wilson. Around 1880 the first Japanese baseball team was organized at the Shimbashi Athletic Club,
and several college teams were formed in Tokyo. During the period 1890 to 1902, a team from the first
higher school in Tokyo played and often defeated a team made up of American residents in Yokohama; the
publicity for these games helped make baseball one of the most popular Western sports in Japan. Nearly 60
years after the sport was first introduced to Japan, an American All-Star team led by the New York Yankees
star, Lou Gehrig, visited Japan. They played 17 games against the Japanese University All-Star team and
won every single game, but the Japanese fans were thrilled and excited anyway. This led to the establish-
ment of professional baseball in December of 1934. The first team was formed and was named the
“Dainippon Tokyo Yakyu Club,” soon to be known as the Tokyo Giants. The first professional game in
Japan was played in February of 1936 in Nagoya.

Professional Basebaill

In 1950, the system of professional baseball in Japan as we know it today was established.
The Japanese Professional Baseball League consists of two leagues, (Central and Pacific) with six teams in
each. The 12 major league teams are owned by railway companies, newspaper organizations, and other
corporations. The Central League consists of Chunichi Dragons (Nagoya); Hanshin Tigers (Osaka); Hiroshima
Carp; Yakul Swallows (Tokyo); Yokohama Bay Stars; and Yomiuri Giants (Tokyo). The Pacific League is
composed of Chiba Lotte Marines; Fukuoka Daiei Hawks; Kintetsu Buffaloes (Osaka); Nippon Ham Fighters

[} (Tokyo); Orix Blue Wave (Kobe); and Seibu Lions (Tokorozawa). Every year, starting in-early April, these
“.._, teams play about 130 games in their respective home cities and in regional cities that do not have their own
professional teams. At the end of the season, the champions from each league compete in the Japan Series
for the national title. During the season (from April to October), these games are broadcast daily, and are
closely followed by millions of people. Moreover, some of the professional team players have a chance to be
recruited in playing for Major Leagues of USA. Among them, Ichiro Suzuki from Orix Blue Wave in Pacific
League signing with Seattle Mariners in 2001, and Hideki Matsui from Tokyo Yomiuri Giant becoming
a member of the New York Yankees in 20083, are the most successful figures. These two players exhibited
different aspects of baseball art; Suzuki demonstrated his revolutionary hitting technique and sophisticated
fielding, while Matsui proved his long-hitting capability to be the rival of American sluggers and displayed
strong and amicable leadership.

High School
:i Equally as popular as the professional league is the All-dJapan High School Baseball Championships
. held twice a year at the Koshien Stadium in Hyogo. It is held in April and in August, and these ten-day-long

tournaments were first held in 1915. More than 4,000 high school teams patrticipate each year, and the top
teams from Japan’s 47 prefectures come to Hyogo for the Koshien tournament. Even in the birthplace of
baseball, the U.S., high school baseball games would not draw a crowd of more than a few hundred people.
But, the Koshien games are broadcast nationally, and as many as a million spectators fill the stadium
_,_tki_"oughout the course of the tournament. Even college baseball trails the Koshien in popularity. The best
pléyers of the tournament (regardless of whether their team wins or not) receive nationwide attention and
publicity to become instant celebrities. Scouts from professional leagues watch these players closely in hopes
to recruit the best into their professional teams. For instance, Daisuke Matsusaka, a young talented pitcher
E_of Yokohama High School, turned into a professional baseball player with the Seibu Lions of Pacific League
- in 1998. He also played as one of the professionals on the Olympic team in Sydney and again in :
putting him in the limelight of his career development.

Therefore, baseball is one of the most popular sports in Japan or in other words we cal
one of the Japan’s national sports. We hope that all the information that ¢
interesting to those who are interested in this kind sport.




Activities

. Cartoon Exhibition at Ubonratchathani

19 Aug - 16 Sep 2005

. Fumie Sasai’s Art Exhibition

Sep 2005

. Southeast Asian Conflict Studies Network

(SEACSN) Conflict Management Training Project

26 - 30 Sep 2005

. The Retrospect of Japanese ODA to Thailand Nov 2005
and the Promotion of Japanese Studies:
The Mislink and the Possibility of
Future Network Buildup

. Regional Forum: Migrants in the Media of Mekong: Oct 2005

Promoting Dialogues between Media

and Practitioners

. Japanese Film Festival:

Part 1 4 - 10 Nov 2005
Part 2 15 Nov - Dec 2005
. TRF-JF-MIR international conference 30 Sep 2005
Japan-ASEAN Beyond the Economic Partnership:
Toward the East Asian Community
. International Conference on Culture & Development: Nov 2005

Celebrating Diversity, Achieving Equity

. Koto Concert

8 - 9 Dec 2005
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3  May 2005 Dying at the Hospital 100 mins 3 June 2005 A Class to Remember | 120 mins

6  May 2005 Dying at the Hospital 100 mins 7 june 2005 A Class to Remember Il 122 mins
18 May 2005 Busu 95 mins 10 June 2005 Fifteen 120 mins
17 May 2005 Osaka Story 19 mins 17 June 2005 My Sons 121 mins
20  May 2005 Osaka Story 119 mins 21 Jjune 2005 The Rainbow Seeker 120 mins

27 May 2005 Tsugumi 105 mins 24 June 2005 A Distant Cry from Spring 120 mins



JF Theatre >>

The Japan Foundation, Bangkok serves as
a liaison office of The Japan Foundation,
established by The Japanese government
in 1972, to assist its full implementation
of cultural exchanges between Thailand
and Japan as well as to create networks
with affiliated cultural organizations and
individuals in Thailand
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Japan Letters is distributed free of charge to
individuals and organizations interested in
Japanese culture and international cultural
exchange. Japan letter can be also read on
site at www.jfbkk.or.th
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Any suggestion

and comments are welcome to:
Yiu W90 IR
wazANWAAAUYa U LAT:
The Editor of Japan Letter

The Japan Foundation, Bangkok
Serm Mit Tower 10F

159 Sukhumvit Soi 21 (Asokmontri Rd.),
Bangkok 10110

Tel: 0-2260-8560-4

Fax: 0-2260-8565

E-mail: info @jfbkk.or.th

JAPANFOUNDATION
8 uIy 2005 Tora-san: Tora-san goes Religious 107 mins Copyright 2002
15 July2005  Tora-san: Tora-san Forbidden Love 107 mins The Japan Foundation, Bangkok
19 July 2005 Tora-san: Tora-san My Uncle 108 mins All right reserved. No reproduction
29 July 2005 Tora-san: Tora-san to the Rescue 110 mins or republication without written permission
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