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Japan’s World Heritage

Next, the Japan’s World heritage that had embodied in an international treaty in the following year.
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5. Historic Monuments of Ancient Kyoto (Kyoto, Uji and Otsu Cities)
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Built in A.D. 794 on the model of the capitals of ancient China, Kyoto was the
imperial capital of Japan from its foundation until the middle of the 19" century. As the
centre of Japanese culture for more than 1,000 years, Kyoto illustrates the development
of Japanese wooden architecture, particularly religious architecture, and the art of

Japanese gardens, which has influenced landscape gardening the world over.

6. Historic Villages of Shirakawa-go and Gokayama
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/. Located in a mountainous region that was cut off from the rest of the world for a
‘i_long period of time, these villages with their Gassho-style houses subsisted on the
A‘ c'&l"fivation of mulberry trees and the rearing of silkworms. The large houses with their
5 steeply pitched thatched roofs are the only examples of their kind in Japan. Despite

" economic upheavals, the villages of Ogimachi, Ainokura and Suganuma are
outstanding examples of a traditional way of life perfectly adapted to the environment

and people’s social and economic circumstances.
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7. Hiroshima Peace Memorial (Genbaku Dome)
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The Hiroshima Peace Memorial (Genbaku Dome) was the only structure left

standing in the area where the first atomic bomb exploded on 6 August 1945. Through
the efforts of many people, including those of the city of Hiroshima, it has been
preserved in the same state as immediately after the bombing. Not only its a starkness
and powerful symbol of the most destructive force ever created by humankind; it also
expresses the hope for world peace and the ultimate elimination of all nuclear

weapons.
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9. Historic Monuments of Ancient Nara
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Nara was the capital of Japan from 710 to 784. During this period the framework
of national government was consolidated and Nara enjoyed great prosperity, emerging
as the fountainhead of Japanese culture. The city’s historic monuments - Buddhist
temples, Shinto shrines and the excavated remains of the great Imperial Palace -
provide a vivid picture of life in the Japanese capital in the 8" century, a period of

profound political and cultural change.

10. Shrines and Temples of Nikko
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The shrines and temples of Nikko, together with their natural surroundings, have
for centuries been a sacred site known for its architectural and decorative
masterpieces. They are closely associated with the history of the Tokugawa Shoguns.
An outstanding example of a traditional Japanese religious centre, associated with the
Shinto perception of the relationship of man with nature, in which mountains and
forests have a sacred meaning and are objects of veneration, in a religious practice
that is still very muw today.
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11. Gusuku Sites and Related Properties of the Kingdom of Ryukyu
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Five hundred years of Ryukyuan history (1.'2"“-17Ih century) are represented by
this group of sites and monuments. The ruins of the castles, on imposing elevated
sites, are evidence for the social structure over much of that period, while the sacred
sites provide mute testimony to the rare survival of an ancient form of religion into the
modern age. The wide-ranging economic and cultural contacts of the Ryukyu Islands

over that period gave rise to a unique culture.

12. Sacred Sites and Pilgrimage Routes in the Kii Mountain Range
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Set in the dense forests of the Kii Mountains overlooking the Pacific Ocean, three
sacred sites - Yoshino and Omine, Kumano Sanzan, and Koyasan - linked by
pilgrimage routes to the ancient capital cities of Nara and Kyoto, reflect the fusion of

Shinto, rooted in the ancient tradition of nature worship in Japan, and Buddhism, which

was introduced to Japan from China and the Korean peninsula. The sites (495.3-ha)
and their surrounding forest landscape reflect a persistent and extraordinarily well-
documented tradition of sacred mountains over 1,200 years. The area, with its
abundance of streams, rivers and waterfalls, is still part of the living culture of Japan
and is much visited for ritual purposes and hiking, with up to 15 million visitors
annually. Each of the three sites contains shrines, some of which were founded as

early as the 9" century.  JAPANLETTER
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Asian Theatre Collaboration AN
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Project: Asian Theatre Collaboration Artist: Malaysia Jo Kukathas
Indonesia Azuzan JG Nam Ron
Project director Kentaro Matsui |
Dindon WS Loh Kok Man

Project manager  Minako Eishi
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considered as an epic.

Three years of difficulties from language barrier, the
frustration from failure of communication, and getting diverse
opinions from one another, and not always with an open mind,
and the inability to adapt ourselves because of extremely
different points of view led to the fracture of the shield protecting
the heart and the effort could have been ruined. These were
the climaxes that had been anticipated.

Although the path on which we were walking was by no
means paved with rose petals, there were still things that filled
our heart with joy. The growth of creativity and intellect and
tighter friendship which will guide us through our journey.
These three years are just the beginning of a line that will

continue on.

Culture is not an excuse for the differences; seeing through
the outer cover, opening up your mind and accepting even what
you dislike, the way of democracy, where the majority could
change its consensus is the better way. Every way of thinking
can lead to more fascinating creativity, flexible without compro-
mising one’s principles. All of these are great learning experi-

ences.

After meeting three times, starting from first meeting in
February 2003 in Tokyo to introduce ourselves and the project,
which led to the teaching of one’s technique, as well as to
search for an interesting topic in Bali in July 2003, we finally
made a short show at Kawaba in October 2003.

Asian Theatre Collaboration:
a lengthy dream

awarded crowns to new facilitators who were Haresh Sharma,
a famous playwright from Singapore, Jo Kukathas, a female
director and actress from Malaysia who is full of talent and |. We
put effort into this project for three weeks in order to present it
to the audiences.

Just thinking about it could make anyone anxious.

The process was always fun as we learned new things,
trial and error is very interesting, doing something unusual is
challenging, but it was even more challenging to see whether
the audiences would be able to accept it. Therefore, what we
presented was not only to satisfy the creator’s desire anymore.

The first group of facilitators at Kawaba (including Rody
Vera, play wright from Philippines, lvan Heng, director from
Singapore and Pradit Prasartthong, from “Makhampom” drama
group Thailand) had left us with homework before meeting up
again in Tokyo. We agreed to have 3 shows, and each of us
signed up according to one’s interest and with whom one
wanted to continue working. We called each group, “Engine”,
and had to search for a topic of interest, creativity, style and
process of working, including the management of time and
limited resources, especially human resources, those were the
conditions that all sixteen people, in the three groups had to

deal with.

Six Meeting Schedules

1° meeting Tokyo, February 2003

37 meeting Kawaba Japan, October 2003

5" meeting Mt. Makiling Philippines by CCP as the host,
October 2004

JAPAN ETTER <& 10

2 meeting Bali, July 2003
4" meeting Tokyo, March 2004
6" meeting Yamakushi and Tokyo, January - March 2005



The process of working this time was to let each Engine
meet up first, to conclude the work within two days. Then we
divided the time for each Engine, each received four days for
processing (one hour was given at the end of each day for
meeting). At the end of each group’s process, a period of time
was allotted for critique and revisions. Next, we had a dress
rehearsal and then a show with symposium on the following
day. The last day we did some evaluations and planning for
the next meeting.

This time, we asked each group to designate a Dramaturge
to retain our dialogue while keeping in sight of our goals and
also to carry out research on the topics that the group was
interested in. Another position was the Evaluator, who would
evaluate the process of each group to see how efficient they

were.

The process began with Engine B, which was made up of
Rody, Tua (Pradit), Kok Man from Malaysia, Jose Estrella from
Philippines and Azuzan from Indonesia, the best prepared group.
This group had an interest in “Karayuki”, a poor lady in the
beginning of 19" century, who was searching for a better life.
Her family sold her at a tender age as a prostitute in far away
countries such as Singapore, Malaysia, Cambodia, and Borneo,
especially at Santa gun where two roadsides were filled with
brothels.

He gave out the documents that he did the research on for a

month, and then divided us into smaller groups. Each group had
different work to do, such as Jo, Tatsuo and | who were in the
same group. We had to choose either picture or play that we
were interested in and write three chapters of monologue form
from Karayuki-san’s point of view that we could perform
continuously, backdrop had to be on some transport such
as ships or cars etc. as well as background music and
performance could not be longer than ten minutes.

The next group was made up of all men. The rules were
that they could not act as ladies; the scene had to be in a galley
of a merchant ship, the climate had to be violent, such as
extremely cold (for example in Valadivostock - Russia). One of
the actors had to be Karayuki’s nephew; had to be in the
love scene and had to sing one karaoke song.

The last group was storyteller. There were many scenes
but each scene was at a different place. Each scene had to be
related with traveling and there was one in which English
language could not be used but had to have a musical instrument

instead.

That evening we showed off our works, each group had
made it very fascinating. Therefore, Engine B collected all the
works for the meeting and asked Rody to be responsible for the
play that everyone had offered. The new way that we wored
was totally different from the way we had in the beginning.

11 % cddu s



CULTURAL EXCHANGE PLAZA >>

We got the play in the morning; the theme was “Fly Me to
the Moon” and we started to practice acting immediately.
Engine B chose not to have a director but there were a few
people who took care in each of the scenes as outside eyes,

who always gave advice on acting.

Jo, who has Indian nationality from Malaysia, acted as
Osaki Karayuki-san whose behavior is much different from
a lady during the period before World War, the play that matched
her characteristic made it incredible. Herby (Herbert Go) a
director and a comedy actor from Philippines, acted as Jenny,
a lady boy who wanted to go to Japan and dig for gold. Tua and
| were making clothes; we cast a spell on undyed cloth into a
beautiful kimono within ten minutes. Moreover, we made a lengthy
kimono for Azuzan, who acted as a soul that would fly under the

moonlight in the first scene.

The second scene was in a storeroom in the galley, when
Osaki met with Jenny while she was going to Japan. Suddenly
she was surprised that she felt like she was going home, but
she became even more surprised when Jenny wanted to go to
the place where she was from, as there was no food to eat.
“No one is rich in Amakusa” she said. While the lady boy
failed in an “Entertainer”' competition, and hoped to be happy,
found real love, could eat a delicious tempura, sushi, and sashimi,
as well as be able to save money for a transsexual operation.
This scene ended with the screaming form Jenny, who had
just realized that the person she was talking to was a soul who

died miserably by her lover.

The third scene, when the sailors came into a merchant
room to play poker, Jenny had to hide in a wooden trunk again
and finally the sailors caught her. The last scene ended with a
song “Fly Me to the Moon” by Jenny. She worked as a karaoke
lady as she wished and met her lover, the captain. While
Karayuki-san had no more sin, she knew that there were going
to be other girls who were doing the same and would be
entrapped in the same destiny.

A simple scene with a few materials for setting up, a
tragedy show, as well as a comedy was considered to be a

great success this time.

| was in Engine A made up of a Japanese director Tatsuo
Kaneshita, Nam Ron, a director and actor with enormous prizes
from Malaysia, Tono, a director and actor from Indonesia and

Haresh.

We were interested in what are Asian dreams. Tatsuo
was telling us about a film called Easy Rider in the year 1960,
where American teenagers were against the Vietnam War and
also the government. They started traveling and searching for
their real dreams. It was not the dream that was forced by
others because they knew what they didn’t want and they
also believed in something that was inversely opposite to the

government or the identities of the majority.

How about Asia’s teenagers? What are their dreams?
Do we feel against something? What do we feel against?
What if we started traveling or escaping, where should we go?

What should we look for?

According to newspapers, most teenagers if they were not
able to go “outside” or move about, would escape back “inside”
instead. For example, taking drugs, be addicted to television,
games, or gambling, they would vent out by assaulting in sexual
ways and also be involved in an entirely risky behavior.

After debating intensively, Nam Ron, Haresh and Tatsuo
volunteered to finish the play within that night.

Next morning, we had three drama scripts. “Our Easy
Rider” belonged to Tatsuo, a story of two men who ride on a
motorbike to seek adventure in the world, but they were in a
circle of crime and finally ended up their lives with shots from

policemen.

"In Philippines, anyone who wanted to work in a bar or a nightclub in Japan had to pass an audition by committees who would choose the one that

has ability in singing and dancing. Anyone that passed would receive a visa as an actor or entertainer, which was just a cover. It was generally known

that they would become a prostitute.
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Nam Ron wrote three scripts not continuously. Starting
with @ man in a cheap hotel who “bought” a prostitute for
conversation. The young investigator was investigating an
Indonesian man who was arrested because he took
photographs on the day of the protest, and the scene of foreign
labor; Thais, Malaysians and Indonesians who were playing a
game to kill time in a Singaporean prison.

Haresh wrote “this is my week”. The story of diverse
people, such as a lady who was recording a video of herself
while committing suicide, a man addicted to computer games,
a man who was addicted to gambling or a lady who was staring
at a television for the whole day after giving herself an abortion
and leaving the dead baby next to her. All of a sudden, a
“hero” jumped in and invited them to create a city and asked

each of them what did they want in their city.

After reading the play together, we concluded the content
of what we wanted to talk about, how many actors and in what
way did we want the story to go? After that Haresh gathered
all three scripts and mixed them into one.

Next morning, we got a script of seventeen pages with
the title, “This is our City” that had a complicated story.
However, we chose an ancient method that was to have only
one director and everything was much easier. We asked Tatsuo
to be the director, while | was an assistant to director and also
dramaturge. Due to the same opinion, we managed to finish it
fast and neatly. The play ended with a song from Cold Play
together with a huge video that Josh directed. A thousand
faces of people on a busy street, sometimes passive and cold
showed the loneliness of capital city’s residents. Although this
Engine had little contradictions, we were criticized by others
that we were using too simple a method. It was conventional,
and did not make full use of our collaboration. On the other
hand, a play that was too perfect; did not allow for actors to
have a chance to improve the character. Therefore, | didn’t feel
| was a part of the process.

Jo said the role of the television-addicted woman that he
played was more Japanese and Singaporean and he didn’t
feel it related to his own country. Thus, there was no variation.
It was difficult for the director to pull himself out of his own
culture’s context; the plays should have more multicultural

characteristics.
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CULTURAL EXCHANGE PLAZA >>

Engine C was unable to decide who was going to be the
director; therefore each of them directed one short scene. Josh
Fox, a director from New York wrote an advance script of
“God Speed You Black Emperor”. Tono played a samurai
who had a mental disorder but eventually became a hero who
released slaves from a fast food restaurant “makkudonarudo”.
Josh made a video recording of a smart “black emperor” as
a background, which made the scene more fascinating.
However, after the director ordered, “cut”, everything was just
a film shooting (breaking frame). It became more complicated
when the director had an argument with a producer. The
director then fled to his trailer and meditated, while he was
doing so, a fairy appeared from a tiny closet. This scene was

directed by Jose Estrella.

Takeshi directed “Three Criminals”, a prison scene where

three criminals were arguing who was the most professional.

JAPAN LETTER <%, 14

Dindon, a surrealistic style director from Indonesia directed
“A Crazy Dream”. Jo and | played actresses who were unable
to get along. They fought so much that they dreamed that they
gave birth to babies carrying a machine gun (played by Azuzan
and Tua wearing baby’s napkins). They shot each other and
shouted like a rock singer, biting their microphone while looking
for their father. The two super stars woke up and continued
fighting until they were old and fell asleep once more, then again
woke up when the lighting and sound staff stirred them (played

by Azuzan and Tua).

Jo worked as both drama coach and director, Herby worked
as evaluator. However, when combined the five plays of five
people, took more than an hour. So, Engine C decided to present
only the first three people’s productions. But, the three pieces
could not be linked together according to the beginning condition
that we were going to have only one production. Until Herby, as
an evaluator concluded that this group spoke the most, but
listened the least, and wanted to do this and that. Set this scene
in that scene or wished to have more people to help think and
direct but finally they couldn’t do it. We liked to say that we
didn’t have enough time but our ambition were more. Although
we were going to have more time, we were going to produce

more till there would be no time for us.



After the show from the three groups, there was an evalu-
ation and we asked ourselves whether we succeeded or failed.
As we were no longer interested in only the process but also
with the results. The viewers were not interested in what our

process was but they were interested in what they saw.

Rody noticed that in a limited time, everyone was pres-
sured by the environment around them. The most challenging
thing was how we were going to manage the time and how we
were going to communicate, including the audience too. It was
no longer important what we were going to say to the audience,
but how we were going to make them understand what we were
trying to say. No matter if it was a success or failure, we certainly

had a communication problem.

Haresh added that the communication was not effective
not because we didn’t understand the language, but because
we did not agree with it. We would only be able to communicate
understandably if we cared (though there was no translator), but
sometimes we didn’t care because they were not in the same
group as ours. For example, Engine B shared what they wanted
to with the big group; therefore, it made everyone feel that
they were one in participation. But Engine C divided themselves
into three sub groups who had different desires, so they

competed within themselves.

Involvement can be both the feeling to be one with the
process or accept only some point. It was impossible that all
sixteen of us would have the same interest, but there was one
possibility that might be the same and that was agree to agree,
although we might not agree. It was not that bad if the majority
won. And though we didn’t want to be involved in what we didn’t
want to, we were able to find new roles for ourselves in which to

support the group.

Being fully involved in that thing didn’t mean that we felt
as one, but even if we had no relation with it, it didn’t mean that
we didn’t feel involved.

We chose two new facilitator teams for the next meeting in
Philippines, Jose Estrella, Josh and Kok Man for the first week
and Herby, Tono and Nam Ron for the second week. Haresh
ended with an estimation for the future that “l feel much
stronger in Singapore because | know what my roles are.
But here, can | say that | didn’t want to work with anyone in
the group? Because finally till the last day of this project, it will
still be like this. Being silent doesn’t mean that | agree, the
decision that has been made has to change, rules will be
broken. Time will never be enough. Some parts we feel more

ownership than the other parts.”

He said it as if he knew what was going to happen.

JAPAN LETTE™
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The Japan Foundation, Bangkok in coop Ubon Ratchathani Vocat
organized the 8" Asian Cartoon Exhibitic rom 153—-My_ to 13 August 200
19 August to 16 September 2005 at Ubon Ratchathani Vocational
move on to India, the next destination. The exhibition at both venues was well received and it was a great success.

ollege where the exhibits moved from the Philippines and will

Lots of famous cartoonists in Thai cartoon world, such as, Khun Sakda Saeeow or Khun Siea (Thai Rath), Vice President of
the Cartoonist Association and Khun Narong Jarungthammachot or Khun Khuad (Kai Hua Roa, Maha Sanook, Dailinews and the
participant of the 8" Asian Cartoon Exhibition), Khun Sitthiporn (Khu Ar), Khun Tanee Chinchusak, and Khun Palangkorn had
attended the exhibition. A workshop was conducted at Ubon Ratchathani Vocational College, Khun Siea and Khun Khuad
introduced their comic works as well as discussing the method they use. The atmosphere was filled with amusement and many
good viewpoints were shared with everyone. The students and other participants paid good attention to the workshop.
The number of viewers in Bangkok was more than 740 people while we had about 1,000 viewers in Ubon Ratchathani.

The event was considered to be one of our annual activities organized by the Japan Foundation. JAPAN LETTE
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of World Heritage
Sites in Japan
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The Japan Foundation, Bangkok and the Fine Arts Department, Ministry of Culture co-organized another photo exhibition
entitled “World Heritage Sites in Japan By MIYOSHI Kazuyoshi” in Chiang Mai and in Bangkok.

As of July 2004, there are 788 World Heritage Sites in 134 nations and 12 sites in Japan. 158 countries had signed the World
Heritage Convention adopted in 1972 by a general session of UNESCO in Paris. lts aims are to preserve for future generations

cultural and natural legacies of the world with conspicuous and universal value.

About 60 splendid photos taken by MIYOSHI Kazuyoshi, an awardee of the KIVURA Ihee Award for his book of photographs,
Rakuen (Heaven), in 1985, will be on view. The photos are examples of the Shirakami-Sanchi Mountain Range, Yakushima Island,
old temples and shrines in Kyoto, Nara, Nikko, old preservation in Gifu, Mt. Yoshino, Old Castles in Okinawa, ancient shrine

and temple along with ancient path in Wakayama, etc.

More than 2,000 viewers visited the exhibition at Chiang Mai National Museum in July, also many visited when it moved to
exhibit at The Japan Foundation Art Space in August and September 2005.  JAPAN LETTE™
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The Japan Foundation, Bangkok presented a Lacquer Ware Art Exhibition entitled “Rak - Naarak”, featuring a young female

Japanese artist, Ms. Fumie Sasai, at the Japan Foundation Art Space starting from September 21 through October 13, 2005

Ms. Fumie Sasai was granted POLA Art Foundation’s fellowship to stay in Thailand from April 2003 to March 2004. She
selected Chiang Mai as her residence and stayed there for one year and then again in 2004, she was given a second chance to
live and work in Chiang Mai by the UNION Foundation Overseas Training Program from October 2004 - October 2005.

Ms. Fumie Sasai uses lacquer for her works. It might be rather a traditional media for handicrafts, but she made contemporary

works by lacquers, which were all whimsical. We may rediscover the charm of lacquer through her creative works.

In the exhibition, 20 brand-new works were installed. All objects were made from materials in Thailand and in Japan. Since
she was to leave Thailand soon, this exhibition was certainly a culmination of her artistic creations while in Thailand so far.

Catalogue distribution & party was held at 18:30 on Wednesday, 21 September 2005 at the venue. Lots of artists, curator,
mass media and art related persons came to join the party. — JAPANLETTE"

19 % 9du s



JAPAN LETTER <&, 20

"

uanmnesnarasaanmsElugglulduauds agluldsadudunad ey
fi ataeniddlusanaddy wslurassuniliamdouduuns o dumdames
aswan i@grnlvradiuldausiusssvaituathadiuni inAnialudd ANty
T $vseiuaniing vinovexsatuni aviuuduslon  manafidadulom
FAuiiin gz amanuinannduilsseuldudnsauniuasaiouthuldsandumm
fafluns SeanarainvanaludaiBay

Tmﬁau‘wqﬂ%mau%uﬂuﬁwﬁimwLﬂamﬁﬂu“a@hatﬁwﬁﬁu AN1T9RIU

dad o

LQaNQaﬂGﬂu@ﬂ’lﬂLLWi‘Viﬁ’Wﬂ‘ﬂ’lﬂ\‘iﬂi”Lﬂﬂ JUNANIANNTAL ﬂ\'i‘ﬂ msluﬂixmﬂfﬁﬁu
"QWZIUY]QL"LI’]awiJHH’WNwLNﬂﬂLﬂﬂ’ﬂm ‘ﬂ\‘m"?ﬂwﬁJﬂ’ﬁ'ﬂlﬂLia“ﬂlﬂi‘uﬂ?iaaﬂLL'Ll‘LlaEi’]N@ﬂ’m

apadeuuiiiled wianiudnaussNimMasuTTasNaImelalnziasegadly Nisand
AN

a o oo =a 1% , a o & o &
e funiiaunAinsdanumanaludinssfuilduszezioan 2 hay
Buauddun 1 gatAnds 30 warAnew o AaldiuduniaNnalsiiinies
19 @ o & @ v o
ontlnensaalnu™ "y UsenauiuRaddld 13 2u uvinduanngay sysaizassunia
a A & o o v a v o & = a o
nudewdu s amliunamadisinannaeiiy cuiienuasznsminin

uafmﬂaﬂﬁ‘ﬁu"lﬂﬁﬂﬁ'au”u,azﬁwﬁaﬂiiuq@um’i’amﬁq fefiinnane g e
ydiusnalild duife wyfirvesgglulds wasaunladd duy mahulan)
frevind Faennuusinovnaastuaiaudiiusilssnusuenzluggluling &
amsfinsasi qmLLa:m“]uashaLﬁmﬁﬂumjﬂuamﬂ%uﬂszmu ﬂuzﬁjﬁu lngjAnd
funuamsi-afgglulisda a3 Tnede @n aefiveduimandiy) Taduindn
W LS ImAUARLINNGR 8113 lnaaenidie Ul Nrandn dasunana

wlannfuslnadusintuiasmniu wisatlasdulsauase  Snnadigauludae
Vulgamnsuastiglummgudsuaaionsae

CONG a o & da @ @ s O o %
winrduanmsinafianfisnlasudssnmuniludnggluldseg uddeemlanng
@ da a a o o = 2 a =
ganaudlinfianaiiAmanizuasunii alulanda dnamsine Felisaunsds
f & a a
30,000-210,000 U %38 11,000-77,000 U adlsfinmy 95 MAkaznauRnIE
eARANULILANTIANEN A UINYBINTIM IuuraINNwIanY  Susinazsanagls
o i . . ™ PN o .
s unfianaszndng 20-60 T wsiagla@uanfihin AnavanasiuLNInTzaIeaaniunin
o v o { A a Vo B ¢ &
HanwazadeiuaueniundulnumyamM It eyl BIUTIALAANIMAE
uanNazlAsuANNEIAaTaLELED HUEY Wsatieanran wasea tastulsrainue
uazaadn wnsadlasiulsanaionsanizaimisinsan

Uaanue (Uanduwg) v “dneeidnadmileiu avdanalulisng dananue
wrsamldmuuainuasinasmuszasiunniuduituauanng  amsdggluldsag
qufanglulind danmusfiuminiieasnannamiavamaaeslaidladuannifuly
wasfiflanunng  Aurfasiiuasineny soraaiusznidaeiin *y 1aginnuudn
finunaiges daeth “n ey Reflasiudu duaegd @ndumianeus) dadu
pvnsnufiwiasauiiagluasuont

aa o

afausliring afasuuzinms WAty Wiswuanalaandanwazlusia
I vao v Ao o a &a & A
Wueun asl “Belng (02085 waw) NunasprnuAaillintuansivnuunanAuLsn
mmﬂiwmﬂmﬂuLmumﬁlﬂmﬂummmmﬁ]m LLavLIﬂ‘uL‘UWIUWI?GU’W“MLWUNBLaﬂG] A3
Wuﬂmu%mmu%umawwmﬁ “uiauluilaay axvyraziusula” mmmuumﬂw
mim“uum‘[mmgtﬂmuma ey “uanwal fuasiiunsrnfigandeanandminglstan



With the coming.of autumn, nature’s brilliant reds and
yellows make their annual appearance. In Japan, while spring is
the time for viewing cherry blossoms, autumn is the season for
appreciating Momiji, or the changing colors of leaves. Visiting
mountains draped in breathtaking color, like cherry blossom
viewing, is a tradition that dates back many centuries, and it’s
an occasion to appreciate the beauty and blessings of nature.
The festival is usually held on a Saturday or Sunday, and

sometimes on both days.

It’s a chance for kids to show off what they’ve learned at
school to their families and neighbors, and it offers students a
change of pace from their normal school routines. In November,
when the autumn foliage is at its peak, numerous momiji
festivals are held throughout the country. One of the most
famous is held at Kyoto’s Arashiyama. Elaborately designed
boats are set afloat on the nearby Oi River, upon which
costumed musicians play the koto and shakuhachi (bamboo
flute), and traditional dances are performed.

While at Nara, a two-month festival is held every fall from
October 1 to November 30 on the grounds of Nara Prefecture’s
Tanzan Shrine, famous for its orange-colored architecture and
13-tiered wooden pagoda. With its abundant maple trees, which
turn deep red in autumn, the shrine’s compound becomes a

place of exquisite beauty.

Besides from Momiji viewing in autumn and joining the
events, there are things that Japanese would not want to live
without, such as some special autumn foods and momiji manju
(buns). Thus, | will introduce the foods and meals, which
Japanese can eat only in autumn, the most delicious food, and
also what they most want to eat in autumn. Most Japanese
think the representative of autumn meal is kuri gohan (rice cooked
with Japanese chestnut), braised chestnut chicken, and mashed
sweet potato with chestnuts. The main menu will usually be
something that is cooked with chestnut. Chestnuts have gotten
attention recently because they have anticancer properties, and

also have rich fiber and help blood circulation.

Mushrooms are another kind of food that they usually eat

in autumn, though they can find them in all seasons but the
most special mushroom and the most expensive mushroom in
the world is “Matsutake”. They cost about 30,000-210,000 yen
or about 11,000-77,000 baht. However, the unique taste and
flavor is owed to the rare conditions under which it grows -
under the base of pine trees between 20 to 60 years old and
never in the same place twice. Their magnificent spicy-aroma,
similar to sweet cinnamon gives flavor enhancement to wild
mushroom dishes and makes great stuffed mushrooms. They
also reduce cholesterol and fend off geriatric diseases and are

believed to help prevent stomach cancer.

Saury fish (Sanma) is also another big symbol of autumn.
Sanma can be found along Kumano-nada and usually caught
in huge amounts every day from autumn through spring. Saury
that have traveled a long way down from northern seas have no
excess fat, and have good meat. Local people clean the fish
leaving the head on, treat it with citrus (daidai) vinegar, and put
it over vinegar rice to make sanma-zushi. Sanma-zushi is a
specialty food of this area.

Last but not least, the famous snack of autumn is momiji-
manju. It’s a snack cake filled with anko (a sweet bean jam).
The concept was made when the first Prime Minister of Japan
visited Miyajima. He went in a teahouse and saw the waitress’s
cute little hands and said, “Like a maple leaf. | wish | could just
eat them up” and that was the origin of the Momiji manju. So,
the small cake with a maple (momiji) leaf shape has been made
since then to memorialize the symbol of Hiroshima, which is the

best souvenir originating from Hiroshima.  JAPAN LETTE=
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NOTICE ppp>

Activities Duration Venue

1. Regional Forum: Migrants in the Media of Mekong: 11-13 Oct 2005 Bangkok
Promoting Dialogues
between Media and Practitioners

2. Japanese Film Festival Part 1: 4-10 Nov 2005 Bangkok
Part 2: 15 Nov-9 Dec 2005

3. SEACSN “Advanced Program in Conflict Resolution 19-23 Nov 2005 Bangkok
and Peace Building”

4. The Retrospect of Japanese ODA to Thailand 25 Nov 2005 Bangkok
and the Promotion of Japanese Studies:
The Mislink and the Possibility of Future
Network Buildup

5. International Conference on Culture & Development: 28-30 Nov 2005 Bangkok
Celebrating Diversity, Achieving Equity

6. Coste Exhibition 30 Nov-21 Dec 2005 Bangkok
7. Koto Concert 8 & 9 Dec 2005 8-Bangkok / 9-Chiang Mai
8. The Japan Foundation Grant Program Until 1 Dec 2005 Bangkok
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The Japan Foundation Grant Programs 2006-2007

The Japan Foundation has announced Japanese-related grant programs for fiscal year 2006-2007 opening to eligible
persons, institutions or organizations through various grant programs including (1) Arts and Cultural Exchange; (2) Japanese -
Language Education Overseas; and (3) Japanese Studies and Intellectual Exchange. Application form can be collected at the
Japan Foundation, Bangkok or downloading at www.jpf.go.jp in the section of “Program Guidelines Fiscal 2006-2007.” Final
applications must be submitted to the Foundation no later than December 1%, 2005 (Thu.). For more information, please contact
the Japan Foundation, Bangkok, 10" FI. Serm-Mit Tower, 159 Sukhumvit 21 (Asokemontri Rd.), Bangkok 10110,
Tel: 0-2260-8560-4, Fax: 0-2260-8565 or E-mail: <info@jfbkk.or.th>.

PS. The Japan Foundation has no scholarships or grant programs to provide for those who would like to pursue their higher
educations in B.A. and M.A. Degree in Japan. The information for those programs can only be obtained at the Japan Information
Service, Embassy of Japan, Bangkok, Tel: 0-2259-0234-7 or website: http://embjp-th.org
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The Japan Foundation, Bangkok serves as
a liaison office of The Japan Foundation,
established by The Japanese government
in 1972, to assist its full implementation
of cultural exchanges between Thailand
and Japan as well as to create networks
with affiliated cultural organizations and
individuals in Thailand
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September (Different Kind of Love) Japan Letters is distributed free of charge to
2 September 2005 Love and Faith (KUMAI Kei) 113 mins individuals and organizations interested in
6 September 2005 First Love (SHINOHARA Tetsuo) 113 mins Japanese culture and international cultural
9 September 2005 Nabie’s Love (NAKANE Yuiji) 92 mins exchange. Japan letter can be also read on

: ) . site at www.jfbkk.or.th

16 September 2005 The Time Traveler (OBAYASHI Nobuhiko) 104 mins
20 September 2005 Twinkle (MATSUOKA Joji) 103 mins zﬁﬁu 79 {luwan ’liﬁLLﬁ]ﬂﬁhﬂIﬂﬂlﬂﬁﬂHﬂm
23  September 2005 Diary of Early Winter Shower (SAWAI Shinichiro) 116 mins thfiqmﬂjsm%amﬁﬂiﬁﬁmm wlaly
30 September 2005 The Love Suicides at Sonezaki (KURISAKI Midori) 92 mins Imusssndiduuaznsuandfeuiauo s

senindsand v wsadlagdilu 13
Taniulus www.jfbkk.or.th

Nuy1gu (Different Kind of Love)

2 fugngu 2548 N3N (ANNE LAD) 113 w1l Any suggestion
6 Auengu 2548  snusn (nadle: dluanse) 113 WMl and comments are welcome to:
9  Muenew 2548  ANINTEIUND (WIALue ¢F) 92 ufi YU 11130 9AILULTN
16 fuegnew 2548 St (launend luudlng 104 w17l uazAMuARTLTRsUAlET:
20 nuENgu 2548 ‘B9l IWI1 (Nedlany 1ad) 103 Ui The Editor of Japan Letter
23 fueneu 2548  tufindusunung @nd dudilsy) 116 w1l The Japan Foundation, Bangkok
= Serm Mit Tower 10F

30 fueneu 2548 Sndsswsfilauend (g3ean Hle3) 92 w1l
159 Sukhumvit Soi 21 (Asokmontri Rd.),

Bangkok 10110

October (Obayashi and Kitano)
Tel: 0-2260-8560-4

4 October 2005 | Are You, You Am Me (OBAYASHI Nobuhiko) 112 mins
. _ Fax: 0-2260-8565
7  October 2005 Beijing Watermelon (OBAYASHI Nobuhiko) 135 mins E-mail: info@jfbkk.or.th
14 October 2005 Good-bye for Tomorrow (OBAYASHI Nobuhiko) 142 mins
18  October 2005 Kids Return (KITANO Takeshi) 108 mins
21 October 2005 A Scene at the Sea (KITANO Takeshi) 101 mins
28 October 2005 Kikujiro (KITANO Takeshi) 121 mins
— _ JAPANFOUNDATION
na1au (IpuenB na: An:luz)
4 pAIAN 2548 dufaiae wweRedy (aunend Tuudlng 112wl Copyright 2002
7 AA1AY 2548 wastutlnfis (aunen® Tuyglne) 135 Wl The Japan Foundation, Bangkok
14 panAN 2548 arau miungsll dewnend luydlng 142wl Al right reserved. No reproduction
18 manAN 2548 S (ﬁWIuW ‘mm%) 108 w# or republication without written permission
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