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The Queen title match of Kyogi Karuta at Oumi Jingu Shrine in January 2000.
(Courtesy of All-Japan Karuta Association)
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Hyakunin-isshu Karuta game

Weaving together the knowledge of ancient poems, concentration and speed
Mutsumi Y Stone.
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Karuta cards produced in the Mejji period. In the old cards, only the
first half of the poem was written on Yomifuda, the card depicting
the poet. On Torifuda, the second half of the poem is written in

cursive style.
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Girls playing Chirashi-dori Karuta game.
Wood block printing (Meiji period)
(Courtesy of Naoto Yoshikai)
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A family enjoying Chirashi-dori Karuta
game in today’s Japan

(Courtesy of Michiko Imamura)
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[ ‘ RO card of Iroha Karuta "
The Yomifuda card shows the proverb “Ron yori Shoko (meamng “The proof of the pudding is in the
eating”), and the Torifuda card shows the letter 5(ro) and the illustration.

Today many Japanese traditions and sports are well known around
the world, such as lkebana (flower arrangement), Sado/Chado (tea
ceremony), Origami (paper craft), Shogi (Japanese chess), Sumo wrestling,
Judo and so on. However, Karuta is largely unknown to people outside
Japan. In fact, Karuta is unique to Japan nothing similar exists anywhere
else.

What is Karuta?

Karuta is the general name of the set of cards used in a card-matching
game. A set consists of 2 types of cards’-Reading Cards or Yomifuda and
‘Playing Cards’ or Torifuda. The essential rule of Karuta game is as follows:
A reciter reads the Yomifuda, and two or more players compete to be the first

to touch the matching Torifuda. The game itself is also called Karuta.

Young Japanese children often use Karuta to learn Japanese phonetic
syllabary (Hiragana and Katakana) and proverbs. For leamning Hiragana,
a typical Karuta set consists of 44 pairs (excluding/vand# ). Each Yomifuda
has a sentence, which begins with a different Hiragana. (No Japanese word
begins with /v and %, so they cannot usually be included.) The matching

Torifuda has a first letter of the sentence along with a picture.

Many different Karuta sets for children are sold in Japan. lroha Karuta
has been used since the Edo period (1603-1867). On each Yomifuda, one
proverb beginning with a different Hiragana is printed. Each Torifuda depicts
the first Hiragana of each proverb and an illustration matching the proverb.
For example, when the reciter reads the Yomifuda card of the proverb
“Ron yori Shoko (meaning “The proof of the pudding is in the eating”), the
players try to find the Torifuda card with the letter showing “ % (ro)” among
the cards spread on a Tatami mat floor or on a table. Other Karuta
sets feature popular TV characters such as Doraemon and Pokemon, to
encourage children to play with them. Parents believe that Karuta cards help
children learn Hiragana faster.
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Adults also enjoy Karuta, but they use a different
set of cards called Ogura Hyakunin-Isshu Karuta
(NEEBEAN—HE 55 72), which is based on 100 famous

poems.

Ogura Hyakunin-Isshu Karuta consists of two
sets of 100 cards- ‘Reading Cards’ or Yomifuda and
‘Playing Cards’ or Torifuda-the same as in children’s
Karuta. On each Yomifuda card, a complete poem is
written, along with the name and portrait of the poet.
On the Torifuda cards, only the second half of a poem

is written in Hiragana.

What is Ogura Hyakunin-Isshu?

Ogura Hyakunin-Isshu is the name of the
anthology of 100 poems selected by Fujiwara no Teika
(%ﬁﬁ?%, 1162-1241) in 1235. Teika is considered
one of the greatest poets in Japanese history. The 100
poems cover famous poets and writers from the 7" to
the 13" Century. The anthology is a concise represen-
tation of Japan’s early literature. Hyakunin-Isshu means
‘one poem each from 100 authors’. Ogura is the name
of an area in Kyoto, then the Japanese capital, where
Teika’s mountain villa was located. Teika included
his own poem in Ogura Hyakuhin-Isshu (N0.97). The
anthology includes 21 women poets such as Murasaki-
Shikibu, author of “Tale of Genji (Genji Monogatari)”,
and Sei-Shonagon, author of “The Pillow Book (Makura-

no-Soshi)” , and also eight emperors.

These poems were originally selected by Teika
to be written in calligraphy on square cardboard panels

ruﬁ.c I rasaki Shikibu’s fir If of
e poem |te rhiy stomo wkanu mani” |s \E
ifuda yi the second hatof the poem

gak re nishi yowa no tsuki kana’ s written on Tor’fuda (right).

called Shikishi to decorate the mountain villa of the
father-in-law of Teikas son. Later, the set of the
poems was published as a booklet, and became a
textbook for education. Some of these poems are still
taught in schools in Japan today and many are very
familiar to Japanese, just like famous phrases from
Shakespeare are to Britons.

All poems in the Ogura Hyakunin-Isshu are in
the style of Tanka, one of the principal Japanese
literary forms. Each Tanka consists of 31 syllables,
or 5 lines of 5-7-5-7-7 syllables, respectively. By
comparison, Haiku contains 17 syllables. The first 17
syllables of Tanka are called collectively Kami-no-ku
(A7), and the last 14 syllables Shimo-no-ku (F D).
An irregular number of syllables, such as 30 or 32, are
also possible. Here are some famous poems from Ogura
Hyakunin-Isshu. Many people who grew up in Japan

can recite these poems by heart.

Okuyamani Momiji Fumiwake Naku shika no
B HEEA DT BIED
Koe kiku toki zo Ak wa kanashiki

EECHT MIFELSE

Poet: Sarumau Dayu (JRALKXK )

Translation*:
In the mountain depths, Treading through the crimson leaves,
Cries the wandering stag.

When | hear the lonely cry, Sad, how sad the autumn is!

J
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Kore ya kono Yuku mo kaeru mo Wakarete wa

ch¥vcn T<HI/DD AN TIX
Shiru mo shiranu mo Osaka no seki
MBELE5HE EIRDE

Poet: Semimaru (% 31.)

Translation*:
Truly, this is where Travelers who go or come
Over parting ways,

Friends or strangers, all must meet; Tis the gate of “Meeting

Hill.”

Inishie no Nara no miyako no Yae-zakura
WL~ ZEROE® INE
Kyo kokonoe ni Nioi nuru kana

[TANEIS [CEVHREAE

Poet: Ise no Taifu ({FEXH )

Translation*:
Eight-fold cherry flowers That at Nara, ancient seat Of Our
State, have bloomed;

In Our Nine-fold Palace court Shed their sweet perfume today

*The English translations are from “Hyakunin-Isshu
(Single Songs of a Hundred Poets) and Nori no Hatsu-Ne (The
Dominant Note of the Law)”

Kelly and Walsh, Ltd., 1917)

by Clay MacCauley (Yokohama:

Origin of Karuta

The word Karuta is not native to Japan. Its origin
is said to come from the Portuguese word “carta”
(playing card). In the 16" Century, European playing
cards were introduced into Japan, probably by
Portuguese traders or missionaries. Playing cards then
began to be called “Karuta” in Japan.

JAPAN LETTER <% 8
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Jses\'several gozeh clams I'[s.- ter‘ mixing them

up, the players try to find the matchmg pairs. The

luxuriously painted shells, sometimes using gold

lacquer, were often part of the trousseau of a wealthy
bride in the Edo period.

Later, Tanka poems were introduced in Kai-00i.
On one shell of a pair, the first half of a poem was
written and on its match, the second half of the poem.
Players tried to match a complete poem. Those
clamshells were used not only for play but also for
education: to memorize famous poems from the past.
In old times, it was very important to know Tanka
poems to be considered highly educated. Those
clamshells with poems are the forerunners of todays

Karuta game.

After the introduction of European playing cards
in Japan, card stock replaced painted clamshells, as it
was extremely costly and time consuming to prepare
hundreds of same-sized clamshells and paint them
beautifully. Paper cards were much easier to handle,
and many colored cards could be printed at once using
a wood block. Such cards with poems were called
Uta-karuta. Since the Edo period, many different sets
of Uta-karuta cards have been produced, for example
using poems from the famous “Tale of Genji (Genji
Monogatari)”, “Tales of Ise (/lse Monogatari)” and
“Ogura Hyakunin-Isshu”. Only Ogura Hyakunin-Isshu

Karuta has survived to today.

Karuta games in Japan

The games using Ogura Hyakunin-isshu Karuta
became popular at the end of the 17" Century and had
spread widely by the end of the 19" Century. These

)
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front of them. The game Jan be played by several
people and is popular among families during the New
Year holidays.

The game is also played as a one-on-one match.
Kyogi-Karuta game is often misunderstood as a
“miyabi-na” (elegant) game even by Japanese who
have not seen the game. In fact, even though the
players wear Kimono (Japanese national costume), the
Kyogi-Karuta is not like card games such as poker or
board games like chess-its a sport. Some people say
that Kyogi-Karuta is like “wrestling played on Tatam/”,

because of the speed and the intensity.

In Kyogi-Karuta, a reciter randomly reads the
first half of a poem, and the players compete to take
the Torifuda on which only the second half of the poem
is written. Players must know by heart all 100 poems.
They also memorize the position of each Torifuda card
during a match. Immediately after recognizing which
poem is being recited, players pounce on the position
of the matching card. Skilled players can touch the
right card in less than a tenth of a second. Some
professional sports players claim that the tension,
concentration and speed of Kyogi-Karuta players are
the same as a runner on the starting blocks of a 100-

meter sprint.

Today, more than 60 Kyogi-Karuta tournaments
are held in Japan every year. All players are amateur-
there is no professional class. There are 5 ranks of
players, from the lowest E-class to the top-level
A-class. There are approximately 2000 registered
players holding a Dan degree from the All-Japan Karuta

Association.

clggs ple )@rs te,| 3 urﬁ!
eld ir IJ& Orﬂj tern Dd Qastern' Japan. f‘ _‘-".
Eabh ar'éa s winner battles it out in late Noqember and

the victor earns the right to challenge for the title in
January.

Men and women compete separately only in the
Meijin and Queen Title matches, and in a tournament
for women called Joryu-Senshuken. In all other
tournaments, men and women compete together.
The age of players ranges from 4 years to 80 years or
older. It’s a kind of sport that you can enjoy throughout
your life.

For more information:

www.karuta.or.jp

All-dapan Karuta Association official site (Japanese)
www.karuta.net

Karuta Network by Yoshimasa Kobayashi (Japanese &
partly English)

http://etext.lib.virginia.edu/japanese

English translation of the Ogura Hyakunin-Isshu
poems by University of Virginia Library

If you are interested to learn more about Karuta,
please contact Mutsumi Yoshida Stone, A-class Kyogi-
Karuta player based in Bangkok.

TEL 02-662-5817 or email TBC02177 @nifty.ne.jp

Photographs:

Iroha-karuta cards

Today’s Kyogi-karuta cards

Karuta card in Meiji period

A family playing Chirashi-dori karuta game
Kyogi-karuta Queen Title match in 2000  JAPAN [T —F
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Last year from November 27" to December 17" 2005, | was invited
by the Japan Foundation to participate in the training program for information
specialists for Japanese studies, which was organized by the cooperation of
the Japan Foundation and National Diet Library. The main objectives were
to transfer knowledge and to give various kinds of information to Japanese-
language education specialists and librarians. In the past, this program was
targeted at Japanese librarians who work abroad only. Therefore, this was
the first time that this training program was opened to those who are involved
in Japanese-language education and librarians who are not Japanese. There
were 11 participants altogether from Southeast Asia, China, South Korea,
India, Europe and America. The program was held at Tokyo, Kyoto and Nara,

and lasted for 19 days.

The first 10 days of study were mainly held in the training room,
located in a building on the west side of the National Diet Library (NDL).
The content of the study varied, including searching for information on some
articles from Japanese magazines, sources of data (statistical data), data and
documents relevant to Japanese-language education, sources of rare books,
Japanese newspapers, etc. Apart from studying in the training room, we had
an opportunity to visit some other National libraries such as The International
Library of Children’s Literature, Keio University Mita Media Center, as well as
National Institute of Japanese Literature and National Institute of Informatics
(NIl), Japan Information Center of Science and Technology and also the
Japan Foundation Japanese-Language Institute, Urawa, Library.



The training room of NDL, is fully equipped with
a huge television plasma screen, which is utilized
during the training so that the participants are able to
see. Each of the participants also had a notebook to

search for information and send-receive emails.

Besides from the lecture in the classroom, NDL
officer also took us on a tour of the library, including
the book warehouse, which is very far below under-
ground. The use of high tech in preserving and moving
of books was really impressive to the participants.
The lending system of NDL does not allow books out of
the library area. So, if anyone wants to borrow a book,
the person will have to make a copy of it, which is
considered to be the best way. However, it was really a
shame that NDL wouldn’t let us take some pictures in

the building area.

After the end of the first 10 days training,
we went to Kyoto on Saturday morning the 10" of
December by Shinkansen. And the following Monday
we visited the Center for Southeast Asian Studies, Kyoto

University in the morning and International Research

Center for Japanese Studies in the afternoon, also
located in Kyoto. Then we traveled to Nara by bus.

In Nara, there is also a National Diet Library but
it’s located in western region (Kansai-kan of the NDL),

about 30 minutes away from Nara city.

The training in Kansai-kan was mainly giving
lectures in classroom with the use of high technology
equipment that can be compared with NDL in Tokyo.
On the 3 day of training, there was a tour at Nara
National Museum and lecture on the sources of searching
information and websites about Japan and education

in Japan in detail.

| had a chance to spend more than 3 weeks of
my life in Japan again. | appreciated the care from the
Japan Foundation and NDL who looked after us through-
out the program, including the accommodation in
Tokyo, Kyoto and Nara. Thank you very much to the
Japan Foundation and NDL and especially to
Mr. Nishimatsu from the Japan Foundation who pro-
vided superior facility to every participant. JaPan [T -F
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International Workshop on “Voices of Islam
in Europe and Southeast Asia”
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The Regional Studies Program, Institute of
Liberal Arts, Walailuk University, Nakhon Si Thammarat,
Thailand, in collaboration with the Department of Asian
Studies,

Studies, University of Copenhangen,

Institute of Cross-cultural and Regional
Denmark
organized an international workshop on “Voices of
Islam in Europe and Southeast Asia” on January
20"-22" 2006 at the Twin Lotus Hotel, Nakhon
Si Thammarat, a southern province of Thailand.
This workshop brought together a spectrum of voices
from Southeast Asia and Europe to discuss changes in
the study of Muslims and Islam and how it is impacting
upon Muslims and the understanding of Islam across
geographical frontiers, spanning varied local contexts
from Southeast Asia to Europe. There were 200-300
participants from Thai and foreign scholars and
researchers attending the workshop, and it was well
addressed to the public about the issue of Muslim and
Islamic Studies in the region. The Japan Foundation,
Bangkok provided partial support to Walailuk University
in order to bring a leading Muslim scholar who is living
in Japan to take part in this event. JAPAN [T _F
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The Japanese Studies Program, Institute of East
Asian Studies, Thammasat University with the support
of the Japan Foundation, organized two national
conferences on Japanese Studies in Thailand. The first
one was held on November 25", 2005 at the seminar
room 3 of the Institute of East Asian Studies, Thammasat
University Rangsit Campus, Pathumthani under the
theme of “Japanese Assistance and the Promotion of
Japanese Studies in Thailand: The Retrospect and the
Future Promotion”. The objectives of these conferences
were to provide a forum for discussion and brain storming
about Japanese assistance and its promotion on
Japanese Studies in Thailand. Moreover, it was also
expected that these two meetings would provide an
opportunity for Japanese Studies scholars to share their
views and shape their network together, especially to
set up an Association of Japanese Studies in Thailand.
There were 50-70 participants at the first conference,
and it had a lot of discussions about the past achieve-
ments and future cooperation, how to lay a firm basis
and strengthen the networks of Japanese Studies in
Thailand. The second conference was organized on
Friday February 17", 2006 by the Faculty of Education,
Khon Kaen University in Khon Kaen province, North-
eastern of hailar_1c_i._|ts aim was to expect the roleih

of central and regional universities

Japanlese IStudies Nél:twork in Thailand
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The Japan Foundation, Bangkok, the Office of
the National Culture Commission and Chiang Mai
University Art and Culture Museum co-presented an
entertaining concert of Koto and Shakuhachi to an
audience in Bangkok on December 8", 2005 at 19.30
hrs. at the Small Hall of Thailand Cultural Centre and in
Chiang Mai, on December 9", 2005 at 19.00 hrs. at the
Art and Culture Museum of Chiang Mai University.

The concert “Breathing New Life through KOTO”
inspired people of every generation by traditional and
contemporary music produced through Japanese
traditional instruments; Koto and Shakuhachi. This new
trend is now creating a new horizon in music towards a
future in which many people not only in Japan but all

over the world will benefit from.

The audience could witness the beautiful fasci-
nating and charming music by five top most Japanese

Koto and Shakuhachi musicians: Noriko Tsuboi, Ryuko

Mizutani, Masayo Ishigure, Shoko Hikage (Koto
players) and Hiromu Motonaga (Shakuhachi, Japanese
flute). They also played “Bua Khao” (White Lotus)
composed by the renowned Thanphuying Puangroi
(Snidvongs) Apaiwongs in 1937 and in 1979, the Asian
Cultural Centre of UNESCO in Manila selected it as
the “Song of Asia” and it became popular in many
countries. Apart from that, we enjoyed the song named
“Hana” originating in Okinawa and which has been
very popular in Thailand in the name of “Flowers for
You”. There were all together 6 songs in the whole

program.

An audience of 400 in Bangkok and 200 in Chiang
Mai both Thai and foreigners did enjoy the program.
They were all amazed seeing the players’ various
techniques of hitting, patting, picking their instruments
to produce several kinds of sounds such as wind, rain
drops falling on the roof, etc. All credits go to those
musicians. JAPAN _[T _F
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A Public Lecture on “Policy Practice in Japan:
The Role of Action Research”
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Master of Arts in International Development
Studies (MAIDS) Programme at the Political Science
Faculty, Chulalongkorn University in cooperation with
the Japan Foundation, Bangkok organized a public
lecture by Prof. Dr. Naoki Suzuki of Seisen University
entitled “Policy Practice in Japan: The Role of Action
Research” on December 29", 2005, at Conference
Room 12, Faculty of Political Science, Chulalongkorn
University. The objectives of the lecture were to
introduce Japanese experience in policy research and
to provide a forum of exchange for research strategies
and issues/preoccupations characteristic of participa-

tory action research approach in the national context.

There were 30-50 participants attending the
lecture including graduate students, researchers and
scholars from other universities. Dr. Suzuki gave an
overview and his personal experience in working with
Japanese NGOs and research institutes to introduce
the participatory action research (PAR) approach for
the beneficiaries of all stakeholders consisting of donor
agencies’ strategies and recipients’ self-reliance. Case
studies of Ishigaki Island in Okinawa prefecture were
explained to the audience and it got a lot of attention
and interaction among them. Two commentators from
the US and Canada provided their responses to his
lectures and stimulated a lively discussion. JAPAN [T —F
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ontemporary artists, SOI Project,
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Artworks of a group of Tha
exhibited in seven wooden boxes placed in one corner of the warehouse at

Yamashita pier, Yokohama bay area during the period of Yokohama Triennale.

SOI Project is a group of young and upcoming artists from Thailand
and other countries. They started with jointly participating in music
between Thai and Japanese musicians from different Indy music bands, and
transformed from music performances into art exhibitions. The fun-to-see
style of artworks allows viewers to participate directly with it. Meanwhile,
it also reflects the ideas of new generations, which is considered an

outstanding point for this group of artists.

SOI Project’s artists from Thailand who joined this Triennale were Pinaree

Sanpitak, Udom Taepanich, Wisut Ponnimit and Angkrit Ajchariyasophon.

Pinaree’s works were Noon-Nom, big breast-shaped sculptures that
were scattered in one of the boxes and breast-shaped cooking molds in
variable sizes. Her work collaborated with two other artists, Modern Dog,
famous Thai indy band, who played acoustic life in Noon-Nom’s box and Gig
Grocery & Graf Café who prepared and served food that was cooked in

breast-shaped molds to anyone who visited their box.

Udom, who gained a reputation from being a stand up comedian,
created his work in a funfair-like atmosphere. Viewers could play gun
shooting game and shoot electronics-sensor targets on the screen with
weird shaped handmade guns. Those cutie-scary dolls nearby seemed to

whisper that sometimes people were having fun on others’ torment.

Wisut built his box to look like a labyrinth. There was an arrow on
each door and in each tiny room a page of cartoon. If one followed the
sign, passed each door, one could read the entire story. Wisut has the ability

to tell a simple story in simple but impressive way.

Angkrit, a young and active artist from Chiangmai, has his own way
of analyzing art and always puts bits of irony in his works. He chose
balloon toys that can easily be seen in Thailand’s vendor markets and

installed them. These dolls were inspired by images of Japanese girls.

21 % 9du s
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the unlqueness and reflection of the dé?l'l'w-tlon “Thai of
each artist resulted in all works having the same
concept but different colour, which could convey the
point that sparks the new generation both Thais and

foreigners.

Another Thai artist who participated in this event
apart from the SOI group was the veteran artist, Navin
Rawanchaikul, who always produces excellent artworks

both on domestic and international scenes.

Navin created a superhero who wishes to rule
the artistic world. His unique style cartoon drawing told
many stories. He changed an open warehouse into
another world, decorated with cartoon pictures and
colourful sculptures from floor to ceiling. The most
outstanding part was the board game that sat in the
center of the room; viewers could try the game to
find out if they could become the next art-world’s

superhero.

Yokohama Triennale intended to link community
to art or, on the other hand, let art communicate with
society, so they came to have an exhibition which took
place in the ‘staff only’ area such as this Yamashita
pier. With the theme ‘Art Circus’, the producer aimed to
make this exhibition fun to join and easy to understand
so that the general public could be familiar with art to a

greater extent.

A lot of artists from almost every corner of
the world came to install pieces of their fantabulous
imagination in the high and huge warehouses, the sturdy
and stark architecture, same as the life of people who
worked and lived with it. To generate and vary the
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The buildings themselves possibly were seen as
the mirror of the community. In this bay area, the pier
full of sailors and workers and cargo vessels, lifestyle
and social value of people around here are in contrast

with those of the artists’ like black and white.

Even though the purpose of the organizer is to
connect art to the society with stronger ties, the bayside
lengthy pathway decorated with brightly coloured
flags looked oddly out of place and alienated from the
surroundings. While hundreds of people passed through
to appreciate artworks and performances in the
warehouses numbers 3“ and 4", way of life in the
others still followed its same old route. Trucks were
being driven to and fro, ships were docked here and
there, seamen and cargo staffs grouped and had lunch
in the clearing near the warehouse. The two environ-
ments were too distinctive, and one almost saw them
as a parallel line that never came acrossed each other.
If it was the intention of the producer to bring social
and community closer to art or vice versa, to reach
its goal or success that is still in question. Which
communities they could introduce to realize more about
art, and which communities they seem to invade
without thought, what kind of venue is suitable to be
recreated as an art space or not; these are some of the
critical aspects to be considered. Could it be that one
day these parallel lines will finally find each other? The
closed door or the world of art will open and let people
inside, or will it be locked still, one has to wait with

expectation for the outcome. JAPAN [T °F
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January (Winter Snow)

Fri 3
Tue 7
Fri 10
Fri 17
Tue 21
Fri 24

6

ANS 3
9PN 7
AN 10
AnNs 17
29ANT 21
ANS 24
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February (Spirit)

February 2006
February 2006
February 2006
February 2006
February 2006
February 2006

NNATNUE (IRTgYeyen)

NNANAUT 2549
NNANAUT 2549
NNANWUS 2549
NNANAUT 2549
NNANAUT 2549

NNANWUT 2549

The Ugetsu Story
Ghost Pup

Uneasy Encounter
Goodbye for Tomorrow
Haunted School
August in the Water

NN
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ANNNAIVBILAY
arau msuwgedl
[EX T
=gmiluti

97
110
118
142
100
117

97
110
118
142
100
117

Fri 6 January 2006 The Old Bear Hunter 103 mins
Tue 10 January 2006 Crane 93 mins
Fri 13 January 2006 Lost in the Wilderness 140 mins
Fri 20 January 2006 Kaza-Hana 116 mins
Tue 24 January 2006 Take Me Out to Snow Land 103 mins
Fri 27 January 2006 Diary of Early Winter Shower 116 mins
NAIAN (RNZHUINUI)

ANS 6 WNTIAN 2549  ANwEn 103 W17l
29A17 10 NATIAN 2549 NIz 93 w1l
ANS 13 wnN9IAN 2549 w1lad guayse dnNagduy U 140 Wl
ANS 20 WNTIAN 2549  ANTN-ENUE 116 u1N
2917 24 wATAN 2549  wiRuld Asleue 103 W17
AN 27 WNTIAN 2549  tufinduduning 116 W

mins
mins
mins
mins
mins

mins
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The Japan Foundation, Bangkok serves as
a liaison office of The Japan Foundation,
established by The Japanese government
in 1972, to assist its full implementation

‘ |2 " - - of cultural exchanges between Thailand
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Fri 3 March 2006 Flag Class A Grade 4 86 mins INUTITY

(Yonen san Kumi no Hata)

March: Schools in Japan + Special Screening

Japan Letters is distributed free of charge to
Tue 7 March 2006 A Class to Remember 120 mins individuals and organizations interested in

(Gakko) Japanese culture and international cultural

Fri 10 March 2006 This is Noriko 117 mins exchange. Japan letter can be aiso read on
site at www.jfbkk.or.th

(Noriko wa Ima)

Fri 17 March 2006 The Passage to Japan 123 mins Atdu 19 uan sfwandelaglifoyae
THurymnaniaatAnsfidaany ulaly

TusTINdluLazn LA NUREUIRUEITY

(Fukuzawa Yukichi)

Tue 21 March 2006 Funny Note 93  mins sendnalssna v wnsadlaadlu 19
(Sensei no Tsushimbo) Ig7Iules www.jfokk.or.th
Fri 24 March 2006 Home of Acorns 111 mins :
Any suggestion
(Donkuri no le) and comments are welcome to:
Fri 31 March 2006 Special Screening YU WNI0 IR

Documentary ‘Innocence’ wazANNARALRRIYINUANLAN:

. . The Editor of Japan Letter
with Japanese subtitle ° :
The Japan Foundation, Bangkok

furan: TsoFeululsamadily + nmeunssauRiay Serm Mit Tower 10F
. » » » 159 Sukhumvit Soi 21 (Asokmontri Rd.),
ANS 3 fwen 2549 WAAATAEAITLY 86 i Bangkok 10110
A9A13 7 NuAN 2549 T59138u 120 Tel: 0-2260-8560-4
ANS 10 JuiAn 2549  anwiluzaslullng 117 ufl Fax: 0-2260-8565
ans 17 Fwew 2549 Anw iSaludilu 123 ufl = mal: (nfoGjfhidcarth
29A13 21 HUIAN 2549 NANNAAT 93 WM
ANS 24 JuAn 2549  thugnldn 111w
ANS 31 JuiAwN 2549 NIALAINEUAT 13AB
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