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Japanese
Gardens

Apart from the tea
ceremony, |kebana
(flower arrangement) or
Zen Buddhism, Japanese
gardens are a part of
Japanese culture which
shares the image of
Japanese identity in
people’s minds. This
branch of Japanese
culture can be referred
to as unique, remarkable
and internationally
well-known.

Japanese gardens have bsen, for a long
time, accepted as a form of art. The charm
of Japanese gardens is their coexistence
between the consistent stylistic tradition and
the diversity in form. This consistency in
diversity can be said to reflect the natural
scenary on which they are modsled,
whether realistically or abstractly. However,
three basic elements, which are rocks,
water, and plants, are always utilized.

Japanese gardens in each period
Nowadays, accommodation in Japan s quite
limited in space with the lend's price thet is
at the top of the chart. However, in this
situation we still can witness small Japanese
gardens squeezed into the comer of a
houss, a front yard, or a rooftop of an
apartment. These gardens can be regarded

as a cultural legacy from a thousand year
period.

The garden traditions of China and the
Korean peninsula entered Japan along with
the influx of continental culture
accompanying the introduction of Buddhism
during the Asuka period (552 — 645). A visit
to China by Ona-no-lmoko is regarded as the
starting point for the devalopment of the
Japanese gardens with a Buddhist approach
to their design. Influences from Buddhist
principles on Japanese gardens are such as
the creation of garden as the Pure Land of
the Buddha Amida, viewing the garden as a
place for meditation and the road to spiritual
awakening. Moreover, ancient Chin and Han
dynasty legends about the sacred mountain

of Penglai (Horai in Japanese), where the



immortals were said to dwell, inspired the development of the

pleasure boat style of garden centering around a laks or pond.

Later on, besides monks, nobles played more roles in Japanese
gardens. In the Nara period (710-794) and the Heian period (734-11856},
the architecture of the elite developed into the shinden style,
consisting of a centrel hall connected by comridors to verious pavilions
and other structures. In these settings, the pleasure beat style of
pond garden reached its height. This was the era when so-called
“meandering streem banquets® {kyokusui no en) becama fashionable
among the aristocracy, at which guests were invited to compose
varses before a cup of wine set adrift upstream floated down to

them.

In the subsequent Kamakura period (1185-1333) as the warrior class
beceme ascandant, the meinstreem of aerchitecture shiftad to the more
moderate scale of the shoin style of dwelling. The preferred style of
pond garden switched to one more intimate in size and intended for
strolling. Also, as the Zen sect of Buddhism spread repidly through the
warior stratum, gardens went from scenes of leisurely amusement to
places of spiritual contemplation, the Zen garden, perfected by the

The charm of Japanese
gardens is their coexistence
between the consistent stylistic
tradition and the diversity in
form. ,’

priest Muso Soseki (1275-1351), was soon found throughout the

country.

During the Muromachi age {1333-1568) for ten years in the middle of
this period, however, civil war raged through the city, and many of
the fine gardens created there by pawerful warlords were destroyed.
It was no coincidence, perhaps, that some of the grest dry landscape
gardens such as those at Ryoan-ji Temple, noted for the striking
tension of their rock arrangements, were designed in the wake of that

turbulent time.

The opulent culture of the Momoyama age (1568-1603) that followed
also left its mark on gardens, and many examples of bold stone

arrangements were created in gardens of that time.

Japanese gardens reached their zenith during the peaceful centuries of
the Edo period (1603-1868) in the gracious and expansive gardens of
princely estates, the highly refined dry landscape gardens of temples,
and the stepping stone gardens of the teahouses, with their carefully

calculated and imaginatively contrived rusticity.



First, Tsukiyvama Gardens or Hill

Gardens

These types of gardens reproduce natural
scenery and are comprised of ponds,
streams, hill, stones, trees, flowers, bridges
and peths. Tsukiyema gerdens very in size.
While small gardens are usually enjoyed
from a single viewpoint, such as the veranda

of a temple, many larger gardens are best

experiericed by following a circular scrolling

path.

During 4 June — 28 July 2007, the Japan Foundation
Bangkok has organized the phota exhibition
“lapanese Gardens — Four Seasons of Gardens in
Kyoto™ by Mr. Mizung Katsuhiko, a photographer
who has specialized in photographing the scenery

of Kyoto since 1969.

The photos in this exhibition capture the scenes

Japanese gardens may be broadly categorized into three types.

Second, Karesansui Gardens or Dry

Gardens

Karesansui gardens reproduce natural
landscapes in a more abstract way by using
stones, gravel, sand and sometimes a few
paiches of moss for representing mountains,
islands, boats, seas and rivers. Karesansui
gardens ars strongly influenced by Zan
Buddhism and are used for meditation.

Gardens in Kyoto

Third, Chaniwa Gardens or Tea
Gardens

Chaniwa gardens are built for the tea
ceremony. They contain a tea house and are
designed in aesthetic simplicity according to
the concepts of the tea ceremony. Chaniwa
gardens typically feature stepping stones that
leed towerds the tea house, stone lantems
and & stone basin, where guests purify
themsslves before participating in the

ceremony.

To admire the beauty and aesthetics of Japanese gardens, Kyoto is the destination ona can not miss. As the
former and long-time capital, many splendid gerdens are situeted here in Kyoto.

Ryoan-ji Tample is a Karesansui garden built in Muromachi period. Representative of Japanese dry gardsns,
this garden features fiftesn rocks arranged over the white sand with exquisite aesthetic sense ageinst the
backdrop of an earthen wall. This famous dry garden was registered as a UNESCO World Cultural Heritage
Site in Decembear 1294,

Renge-ji Temple is a pond viewing garden built in Edo period. This garden features two auspiciously
shaped islands — a crane and a torioiae. Besides a magnificent structure, in autumn burnished maple leaves
that are reflected on the mirrored surface of the pond create a fascinating scene. C

ANl picturas copyright by Mizuno Katsuhiko
Sources

from Japanese gardens in Kyoto, grouped in

seasons: winter, spring, summer and autumn; each

season differently colors the pictures, however giving

all of them fascinating scenes.

- Fraaman, Michae. Space: Jo

- Information from the photo sxhibition “Japeness Gerdens™ by Mizuno Katsuhlko
- htpwew.gardenvisit.com

- htpAwerw.jepen-guide.comye/a2089.html

- Condar, Josish. Landscapa Gardaning in Japan. Kodarsha Intsmatonal Ltd. 2002

Deaign Salutions for Compact Living. Universe

Publishing. 2004
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During 16 - 23 April 2007, Japan Foundation Bangkok, as a
partner of Alliance Francaise Bangkok, participated in tha
intercultural fashion event Cross Cultures which included
the closing fashion show at the Millennium Hilton Bangkok
on 24 April 2007.

In this event Japanese designer along with French, Madagascar
and Thei designers engaged in the workshop cum feshion show aimed
to establish a cross culture dialogue in the field of fashion design.

After the event, Japan Letter had an opportunity to interview
Mr. Takenori Kimoto, Japanese designer, about his impression on this

project, the fashion business and how Thai people dress.

Bacoming a dasigner

Gradusted from Tokyo Bunke, 8 vocstional school which provided
courses on fashion design, Mr. Kimoto started his career as a pattern
maker for men's clothes. Since the year 2000, he has been a fashion
designer for the famous Japanese brand Melrose Co., Lid.
His style

Simple yet classic, fine and exquisite, they are the clothes that
waarers will not get bored to choose them to wear agein and again.
About participating in this event, Cross Cultures?

| had not knawn Alliance Francaise before, however, after the
workshop begun, | got to know this organization. Thers may have
been some chaotic moments but with the support from Alliance
Francaise and Japan Foundation which provided me an interpreter,
| felt that the workshop was not that hard and it was such an
enjoyable time.
Impression of Thailand

This is the first time for me 1o visit Bangkok, but | have besn to

7
=\

Phuket several times. My impression may ba focused on the harmony
between the modem elements and the classic ones. For example,
the Hilton hotel is a modem hotel but thers is still a traditional Thai
merket beside the hatel. This is very impressive for me.

His viewpoints on the Japanese fashion scenef Wish to
make any changes?

Fashion in Japan changes very quickly, it can change day by day.
Nowadays we have internet, s0 when people see shows from France
or ltaly, fashion in Japan will start to change again. Mostly, the life
cycle of trend is around two weeks, two 1o three months is the
longest. This condition makes me feel tired as | work in a company
which has to adapt to the demand of the customers. In my mind,
| wish my designs could stay on the markst for a longer period of
time. Howaver, that may bhe quite difficult.

| do not wish to chenge anything now as | still don’t heve my
own brand, but if | do, | may wish Japanese fashion design to be
more acknowledged worldwide.

If not a designer?

| enjoy eating, so | used to think about running a restaurant. If
| changed my career, | would do the restaurant business.
Nevertheless, presently | am still happy working in the fashion field.
However, when | am tired, | want to quit this work.

If possible, in which city would you chooss to work as a
designer?

If | made clothes simed for sale, that would be New York,
because New York has a big population. Girls or working women
would like to wear these clothes to work. There is a demand for
simple cut clothes; it depends on the viewpoint of each designer.

If it is about the clothes with my own originality, | wish to work
in Paris, where | have a chance to visit sometimes. It is because Paris
is the source of fashion. If we have some items that may not outsell
in the wide market, they still receive some attention in Paris. | wish
to have my own collection, I've never thought about making a huge
sala. | just feel happy when people like my clothes and buy them.
Viewing the way Thai people dress

This time | don’t have much time and opportunity to go out, so
| don’t know much about Thai fashion. Yesterday | had a chance to
talk to Thai reporters, so | have a little information that Thei people
like clothes with laces. | think this may be a prefersnca of Thais. C
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reeting ote

e ——— = — | arrived in Bangkok to take over the directorship as the third
term of my services in Thailand on 30th March, 2007. | have been
welcome for these two months by the hot and humid weather, where
my glasses mist when | get out of cars or sky trains, as well as the
familiar faces with warm words.

Thailand has witnessed astonishing changes and development
since | left in the early 90’s. Nowadays, we can see many galleries

that exhibit works of Thai and foreign artists, book shops selling
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development, such as 31 universities providing Japan-related courses
as majors, and around 270 secondary schools offering Japanese-
language teaching, while the total number of Japanese-language
learners exceeds seven million all over the country. Last May, |
attended the first nationwide meeting of Japanese Studies Network,
the epoch-making initiative of its kind in Thailand, with participation of
more than 100 researchers and graduate students, at the Institute of
East Asian Studies, Thammasat University. It will be followed by
Chulalongkorn University as the host next year.

In celebration of the 120th anniversary of diplomatic relations
between Thailand and Japan, various art and cultural events are going
on this year. Especially, | am deeply impressed by the newly-opened
Thai-Nichi Institute of Technology, comprised of three faculties with
double compulsory language courses of both English and Japanese
for every student. The establishment of TNI has been realized by old
students to Japan through their steady and well-engineered endeavor
of many years. | would like to express my sincere appreciation and
wishes for a favorable future.

Beside the directorship of the Bangkok office, | have another
assignment as the chief of the Southeast Asian Bureau which is the
first and newly set-up entity in the Japan Foundation. The Bureau
mainly aims at policy-making with more regional and multi-dimensional
approaches for the Foundation’s activities relating to Southeast Asia.
| attended various international seminars held in Bangkok to meet with
Thai and foreign scholars and professionals concerned. | found afresh
that meaningful discussions and open dialogues concerning the global
and regional issues are going on frequently within this region and
beyond. | still feel it is very necessary for me to meet with people
often, to read the proceedings and also to make more systematic
efforts to map the intellectual networks in the region to fulfill my

mission.
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O asduhaidieduss ‘dniniadansiuaaniaadla’ The Establishment of ‘the Japan Foundation

Southeast Asian Bureau’

ANNFINTD TNTY WAz MTRSNETTA

Collaboration, Community, and Creation

rulunatlindunszduanusanialuszauginamidanziuaan

aaala Japan Foundation strengthens the cooperation in Southeast
—__Asian region.

e all Vo :’z o o = o a ilél dl
mulurailindulsdnfedine e nssuaanidaelfaun

NINNNNNIUAT Uszmalng Lﬁmﬁ@ummm 2550 Iﬂﬂﬁi’ﬁlqﬂi‘zmﬁlﬁﬂ B April 2007 marked the establishment of the Japan Foundation
a’i’ﬁqmmﬁuﬁuﬁfa”uuuuuﬂuﬁuLu;*iﬂizmﬁfﬁﬂutﬂmﬁuﬁuﬁ’ﬁuﬂi:mﬁh ~ Southeast Asian Bureau, the first regional bureau of the Foundation since
RAAgEALNET dindananaduusissniuusiauuhaliadildnes its establishment in 1972.
%uuﬂuﬂ A.A. 1972 me:ﬁﬁﬁﬂmiﬂﬂ‘ﬁlL@LLﬂuw’mﬁLm%u NN ] The aim of the establishment is to further strengthen the relationships
Uszmaluginipgeam fufnadszmafiddoysudlssmed) lu  that Japan has developed with the countries of Southeast Asia and this new
TuFunnsdauasuANIINHe TNz A mmmuﬁqmm%qﬁuﬁqm ~ bureau will be located within the Japan Foundation, Bangkok.
ANNLaanie LL@:Lﬂmﬁﬁ@ﬁﬁﬁwﬁﬂﬁlﬁm%uiumﬁu QNNTZUA I Southeast Asian countries are indispensable partners to Japan in the
RnefianwazTan AT wuluhninfudafivanusadeluszdu curent process of promoting regional collaboration and community building
wintlsema wenwilallannanusanialusyiuilsvmanetlssmanis for peace, security, and economic prosperity. Given the dual tides of
Lﬁuﬁ&hﬁu@ﬂm’iq ‘L‘mm;i\iLﬁuiﬂﬁmﬂmnLﬂﬁlauﬁflu@uﬁﬂmam{ UWar  regionalism and globalization, the Japan Foundation has been incorporating
pityry dninaenanazdadiunuanusaniialugininguwiamwsdiu — multilateral approaches in its activities particularly in the fields of artistic
ﬂi:mﬂrﬁ'ﬁwﬂmL'-aLLﬂuV\Iwﬂtmfulﬁﬁﬂixaw%mwﬁﬁu geudenisgitin exchange and intellectual dialogue in addition to traditional bilateral

approaches, and the bureau will allow the Foundation to more effectively

= =R o [ L8 nl/ %
L’ﬂL‘]]?;I’ﬂ’]ﬂLuf;l'Nﬂ"JLlE]"ILmu\iE;]ﬂ"lu']?_Iﬂ'ﬁL@LLﬂuW’]QuLﬁﬂlu NINNNY ALl

malsmanaudsznislunisinau Aa Annusanile guTu uay facilitate regional cooperation. The Executive Director of the bureau

nea¥eassd drriniedienziueenidasliazansiugulunisuanuasu concurrently serves as the Director General of the Japan Foundation,

1%
TrusssnssninemAreslszmaluginiaguiam dineuiiazd Bangkok.
dleuununawiaza¥anuwindeniu nsfnligewnnnanls uaz Under the three guiding principles of collaboration, community, and
v v
Adugoniluvanefinesilssinngia 10 Uszwnd sanisinesnzdueen creation, the Southeast Asian Bureau will lay a firm basis for a prospective

putiupNANuTsznd L ss Al semesing ° WginAfanann East Asian Community through international cultural exchange. It will act as

azflupuneneufiazniundnaulitlszmasing o deaiuaing a catalyst to form an equal, future-oriented, and multidimensional partnership
dsrananiiudaunss anvisdaniuuilatlomising - Afsaulaedtutietu  with the people of the 10 ASEAN countries and East Timor from the

. . .
ADIANNTINUEITNTIYRNTAY Faaeingy nsldum Fedideiidu viewpoints of: fostering Japan’s relations with the respective countries:

supporting endeavors for community building among the countries of the

ana mahsamalilg@ainanaunudadresiuasfasendunnanifves

d’d 1 o o o dyd < @ R o | S . . . . . . .
mmwmmwmqlumyﬂm muanluummeummmmtﬂuznggm region; and contributing to various global issues by sharing Asian cultural

luﬂﬁiﬁquﬁW?_l’]ﬂimmﬁ NiaNTUNNINANAWITN AR AANINALA values, such as the spirit of tolerance, that have universal significance. As

d’ % _— . . . . .
FNB LN LI EIAQE the formation of a peaceful and prosperous community in the region will

AuneA Tedaay Tasunsusssialiduionihdnine domnedu- ultimately reside in human efforts, the Bureau will give the highest priority

aanwelsifuauusn to developing human resource and enhancing human security.
AulrEaarldGunuiuauluiadinduiietaa 1978 uazies Mr. Takeji Yoshikawa has been appointed the first chief of the
UszanagNEInaungawne gaedos Aa seudnatle.A. 1981-1983 uaz bureau. Mr. Yoshikawa, who joined the Japan Foundation in 1978, was

sewdnella.A. 1991-1994 uanaINTiiaeAgnAReYTURIUNNIANENNE stationed in Bangkok from 1981 to 1983 and from 1991 to 1994. As well as

i o - 9. g 2o | A : : :
ﬂalﬂquumaﬂ @mtmmquﬂﬂmwmLmumﬂ’]u’mﬂ’]iﬂm@ima WAy being involved for many years in the field of Japanese-language education,

Bz‘ﬂu’mqﬂﬂ’]iﬁ’]uﬂ’]ﬁ“ﬁ’mﬂ’]ﬂ’a\‘mj‘mLLNu\i’luLL@::'i'ﬂN@ uanwitiaann he has held the posts of director of the General Affairs Division and

AR i C managing director of the Planning and Evaluation Department, among other

positions. C
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JAPANESE POTTERY
THE RISING GENERATION FROM TRADITIONAL JAPANESE KILNS
The Fine Arts Department and the Japan Foundation co-organized another amazing and interesting touring exhibition entitled
“JAPANESE POTTERY :THE RISING GENERATION FROM TRADITIONAL JAPANESE KILNS” in celebration of H.M. the King’s 80th
Birthday Anniversary and the 120th Anniversary of Japan-Thailand Diplomatic Relations, 2007 in Bangkok during March 3-29, 2007
at the National Gallery, Chao Fah Rd. and during April 6-26, 2007 at Chiang Mai National Museum, Super Highway Rd.
New designs of 71 pieces of ceramic works by young promising Japanese artists, who will be leaders of the next generation in
this field, were displayed. The ceramics were produced in seven major traditional kiln sites in Japan. The theme focuses on “vessels,”
endeavoring to show how ceramic artists understand the function of vessels. 4 colored catalogues of the mentioned 71 pieces of art

works were provided for each visitor. The exhibition attracted about 500 viewers in Bangkok and 1,720 in Chiang Mai. C
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©T. Togashi

A Photo Exhibition
“Asian Kids! Ordinary days of children in ASEAN countries”

by Tsutomu Togashi

Japan Foundation, Bangkok presented a photo exhibition entitled
“Asian Kids! Ordinary days of children in ASEAN countries” by a Japanese
photographer, Mr. Tsutomu Togashi from Friday 9 — Tuesday 29 March,
2007.

Mr. Togashi has been interested for a long time in Asian countries and
has taken many photos in Thailand, Cambodia, Laos and other countries in
this region. Last year he was commissioned by the ASEAN-Japan Centre in
Tokyo to take photos for their website, one of which featured sections to
introduce children’s lives in ASEAN countries. It provided an enjoyable
window from which visitors have a rare chance to view ordinary life of
children in those ten countries at the same time.

At the exhibition 63 photos were shown, they were all carefully

selected and can be said to be the essence of a numerous number of
photos he has taken in this mission.

A lot of viewers visited this exhibition. C
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Cross Culture Fashion Dialogue
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Cross Culture Fashion Dialogue

The Japan Foundation, Bangkok sponsored the ‘Cross Culture
Fashion Dialogue’ project, which was organized by Alliance Francaise,
Bangkok, from 16 = 24 April 2007.

Fashion department of the International Art Center, Alliance
Francaise, Bangkok invited four young designers from four countries,
Saruda Nimpitakpong from Thailand, Christophe Guillarme from
France, Takenori Kimoto from Japan and Eric Raisina from
\ Madagascar to Bangkok to make their new collection together.

‘\\ They brought local fabrics with them and used those fabrics
A to blend with Thai fabrics in the collection.
\ The four also conducted workshops for Thai fashion students
Snd those who interested in fashion design at the fashion school of
Al‘ﬁance Francaise for two weeks.

Mhow took place at the Millennium Hilton Hotel,
Bangkok on April 24 2007. Thai and international top class models

catwalked their gorgeous collection down the hall. C
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Opera Pinocchio

This Japanese style opera theatre is called “Konnyakuza”. Their
productions are enjoyable and worth watching. The Opera Theatre
Konnyakuza is lead by Kyoko Hagi, a composer and a pianist, who recently
presented the “Opera Pinocchio” to audiences in Bangkok, Nakorn
Ratchasima, Khon Kaen and Udon Thani. Viewing the Opera, we could learn
how they work in team. Unlike western opera, they perform in Japanese,
which is very easy to understand. It was the third time for the troupe to
perform here in Bangkok but the first time they were on tour to the above
mentioned cities.

In Bangkok, the production took place at the Main Hall of The Japan

eactivity
report

Foundation, on Wednesday, May 23, 2007 at 18.00 hrs. The capacity is
about 200, but the audience was more than a full-house, around 230. It was
open to the public, and the show drew interest from both children and
adults. Two long mats were prepared in front of the stage for those who
wanted to see it close up.

In Nakorn Ratchasima, we received kind cooperation from Rajabhat
University Nakorn Ratchasima and Kurumi Japanese Language School. The
venue was the auditorium of the Faculty of Management Sciences. The
performance was held on Friday, May 25, 2007 at 16.30 hrs. The audience
was made up of secondary school teachers and students, ages ranging from
13-20 years old. Most of them are learning Japanese as their second foreign
language apart from English. Three hundred seats were occupied.

In Khon Kaen, Opera Pinocchio was performed on Saturday, May 26,
2007 at 14.00 hrs. The venue was Khon Kaen Community Center. All 300
seats were full of teachers and pupils from the ages of 9 up to 13 selected
from various schools in Khon Kaen.

In Udon Thani, we received kind assistance from the teachers and
staff of the Rajabhat University Udon Thani. Two shows took place on
Sunday, May 27, 2007 at 14.00 and 18.00 hrs. respectively. Approximately
250 people attended the first show and 200 people at the last show of the
tour. Reactions the troupe received from the audiences were great.

Everyone enjoyed the show and appreciated Konnyakuza for their
creativity in the use of stage properties, the way they entertained the
audience and the appropriate time to insert Thai language to some parts of
the conversations. The story told us not to play too much, but to help other
people and be generous. In spite of being a wooden puppet, Pinocchio can
be good, no need to change into a human being. He can be proud of

himself.
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Interview Ms. Hagi: the composer, pianist and head of the Opera Theater Konnyakuza

The Opera Theater Konnyakuza performs operas in Japanese style and sings in Japanese, which audiences of every age can easily understand and
appreciate. The group has come to Thailand twice, so they have a number of Thai fans. The Opera Theater Konnyakuza’s Asia tour this time is comprised of 5
countries in Southeast Asia; Malaysia, Indonesia, Vietnam, Thailand and Laos. Thailand is the 4th country of the tour. Ms. Hagi, the head of the group talked to
us about her impressions of this tour so far. “Opera Pinocchio has never been performed in Japan, so this is the first time that we perform an opera outside
Japan before launching it in Japan. On performing in different countries, we use the local languages of each country. This is what impresses me; that we have
a chance to sing in the local language and are able to make some people understand the attempt that we made. The impression of the audience in each

country on this opera also made me feel excited and that is a very important thing for me.”

When we told Ms. Hagi that this opera Pinocchio received a very good reception from public as we at The Japan Foundation Bangkok received continual
phone call asking about opera Pinocchio, she expressed her feeling that “this is the third time that we have come to Thailand, the former two performances
received good feedback from Thai people, so we had to think hard when choosing the third story to be performed here. | had thought that Pinocchio is the
story that both children and adults can enjoy, understand and may go back home with a good feeling.

Especially because this opera is performed only by four actors, so each one has to perform with all their ability. This opera uses a lot of body language

which is quite a distinguished quality of this opera.”

The Opera Theater Konnyakuza had given performances in many cities; our next question is which performance does she still remember well? “/t’s quite
hard to tell as each place has its own specialty. However, the first time that we went abroad was the trip to France. Normally, operas rely on lyrics to make

people understand the story, but for this opera, people also understood it with its music. Thus, it was the first meaningful show for us.”

What do you expect the reaction from the audience will be this time? “Talking about the story of Pinocchio, children generally are caught by the joy of
playing, so they sometimes discard their studies. Adults also can face a similar situation. Playing from time to time does not hurt, but we should not let it
have too much significance in our life. In the end, Pinocchio also said that although he did not become human but it was alright because he had done good

deeds and had some amusement, and that was enough.”

Ms. Hagi saw the future of the Opera Theater Konnyakuza as, “we will go on with performances as we were doing today, we should have both small
and large scale operas. Our target could be children or both children and adults. We might also try to add more variety to our shows and wish that our

audience will enjoy operas by the Opera Theater Konnyakuza.”

When we asked about the criteria in choosing a story to make an opera, she told us that, “actually there were many stories which we could choose
from. However, we would like to choose a story that the leading character expressed some change in his/her personality, for example, from childhood to

adulthood or from weakness to success. There should be some development in that character.”

Being asked about the next opera, Ms. Hagi revealed that, “the next one would be performed in Japan during September, it will be the Shakespearean

drama called Macbeth.” C
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The 3rd JF Fellow Seminar 2007
“Living Community in Japan: Local
Pathway towards Sustainable

Development”

The Japan Foundation, Bangkok in collaboration with Institute of Asian
Studies, Social Research Institute of Chulalongkorn University as well as
Garden of Fruition Publishing Co., Ltd. organized the 3rd JF Fellow seminar
entitled “Living Community in Japan: Local Pathway towards Sustainable
Development” on 27th February 2006 (Tue.) at Chumpot — Pantip Meeting
Room, 4th Floor of Prajadhipok — Rambhai Barni Building, Chulalongkorn

University. The purpose of this seminar was to commemorate the 120th
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Japanese Studies Network — Thailand (JSN-Thailand), an academic
forum for Japanese studies scholars and researchers from various
universities and research institutes in Bangkok and other regions, with close
collaboration of the Institute of East Asian Studies, Thammasat University
under the support of the Japan Foundation and Thailand Research Fund
through Japan Watch Project, a back-up office of JSN — Thailand at the
Faculty of Political Science, Thammsat University, organized the national
annual conference on Japanese Studies the first of its kind in Thailand. The
meeting was held during 8th — 9th May 2007 at the seminar room 3 of the
Institute of East Asian Studies, Thammasat University Rangsit Campus,
Pathumthani province under the theme of “Japan in Changing World.” The
objectives of this conference were to commemorate and strengthen the
relationship between Thailand — Japan on the occasion of the 120th Year
Anniversary of Diplomatic Relations of the two countries. It was also to
foster and deepen the understanding of Japan in various disciplines including
history, economics, politics, international relations, socio-culture, education,
socio-linguistics, language and literature, as well as to promote networking
among local Thai scholars, researchers and graduate students in Japanese
Studies. There were approximately 120 — 150 participants attending the
conference, and it got a lot of interest to develop a new frontier of research
and cooperation on how to promote Japanese studies in Thailand, and laid

a firm basis of local network build-up within the country. C
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“We’re Gonna Go Dancing!! In Asia”

TuRAeuAaneNi AnzinduAn Japan Contemporary Dance Network %L‘hLﬂuﬂmﬂﬁué’ﬁi’qmﬁﬂmnﬂifzmﬂnjﬂuzjﬂqqmwumum fifnaaa
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mimmeﬂuﬂ;ﬁﬁﬂizﬂ@uiﬂﬁqsmmmm%ﬁmﬁ'@mmmmﬂmﬂmﬁm aniniduAnguldun “NAHANAHA" Tag Masako Yasumoto, “How to
Move Forward to the North-northeast” tagl Ho Ho-Do, “To Norichan” 1l Shintai Hyogen Circle ag “DEAD 1+~ el Ko & Edge FANAENITUA RSB
inwiugalneshiag Awg N sdsanntiu AU 18 uaz 19 Awnaw azimedanianssuifateliineinidumes

MeavaainFnuaznatlunsuans Taainninlaniadulas www.jokkorth lugasmaunsngiax

“We’re Gonna Go Dancing!! In Asia”

In this coming August, the dance troupe from “Japan Contemporary Dance Network™ will present their contemporary dance from Japan to Bangkok at
Patravadi Theatre on August 17, 2007 at 8 pm. This Asian Tour will be comprised of four captivating performances from four dance groups: “NAHANAHA™ by
Masako Yasumoto, “How to Move Forward to the North-northeast” by Ho Ho-Do, “To Norichan” by Shintai Hyogen Circle, and “DEAD 1+” by Ko & Edge. A
Thai dance company led by Phichet Klunchun will also performed on this occasion. On August 18-19, there will be a workshop at Patravadi Theatre. For more

information and the show time, please see our website at www.jfbkk.or.th around July. C
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The 10th Asian Cartoon Exhibition

weAanneu/ November

The JSN-JWP-TRF-IDE-JF Joint Conference
miﬂi:ﬂ;m'qm::udwﬂm::nﬁumm?mhmﬁ'ﬂuﬁnmLwiqﬂizmﬂ
g Tassneduilasilng - Gilu meldnmsaifusyuresdningu
nawuatLayuUn19I9Y (@n2.) Fnduanfuimunsidsegia
Lm'qﬂizmﬂcﬁﬂu waziautunavidu azdn Winssgu
vnmREes “prdiiusing - iugnedufudauiuiase”
Tuihiaung ARN1EY 2550 i

JSN-Thailand together with Japan Watch Project (JWP) under support
of Thailand Research Fund (TRF), Institute of Developing Economy and
Japan Foundation is planning to organize a joint conference between
Thai and Japanese scholars on the topic of “Japan-Thailand Relations:

Toward the True Partnership?” in November 2007.
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The 10th Asian Cartoon Exhibition - “Asian
Environmental Issues”

The Japan Foundation has been holding the Asian Cartoon
Exhibition every year as a contribution to the greater understanding
of Asian societies, cultures and people through the widely appreciated
medium of cartoons.

The theme of this year’s exhibition is “Asian Environmental
Issues™”, which will be held at the Japan Foundation Art Space this
coming August.

For further information, please see our website at www.jfbkk.or.th
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Jazz Fusion Concert by Satoru Shionoya

Group

Jazz Fusion by Satoru Shionoya Group led by Satoru Shionoya (piano).
Altogether there are 4 musicians namely Yoshito Tanaka (Guitar),
Katsumi Hiraishi (Bass), Eiji Tanaka (Drums) and Masatoshi Mainuma
(percussion). The concert will take place at the Main Auditorium of
Thammasat University, Tha Prachan on November 14, 2007. The time
has not been fixed yet. You can search for more information in our
website www.jfbkk.or.th or call us at 02-260-8560-4 around the end of
September or the beginning of October. C
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JF Theatre

for

Jul - Aug 2007

** Also test showing, on Saturday 28 September and 18 Augustat 15:00.

Ghost

Ghost pub (lzakaya Yurei)

A
110 mins 1994

Tue 3 Jul. 2007
18:30
Directed by WATANABE Takayoshi

|
.‘.I -p'“ ; J Haunted school (Gakko no Kaidan)

15903 U RS

1

=

o .
‘ 100 mins 1995

pt
, | Fri 6 Jul. 2007
_ i; . 18:30
A - Directed by HIRAYAMA Hideyuki

NERRRN NN NN RN NN NN NN NN RN NN RN NNnnnns
The Ugetsu Story

{Ugetsu Monogatari)

ANNG

97 mins 1953

Fri 13 Jul. 2007

18:30

Directed by HIRAYAMA Hideyuki

RN NNNNE NN NN NN NN NN NN NN NRRNnnnnnns

Uneasy Encounters
{Kowagaru Hitobito)
ANNAIUDILAY
118 mins 1994

Tue 17 Jul. 2007

18:30

Directed by WADA Makoto

RN NN NN NN NN NN RN NN NN NN NRRNNRne

August in the water

(Mizu no Naka no Hachigatsu)
Ravlunin

Fri 20 Jul. 2007

18:30
Directed by ISHII Sogo

| Good Bye for Tomorrow (Ashita)
= ANAUAINTLIUNSTIU
142 mins 1995

Fri 27 Jul. 2007
18:30

Ghost pub (lzakaya Yurei)
T
110 mins 1994

Sat 28 Jul. 2007
15:00
Directed by WATANABE Takayoshi

Acacia walk (Acacia no Michi)
NNFLADNDLLALTS]

90 mins 2001

Fri 3 Aug. 2007
18.30
Directed by MATSUOKA George

Sadako Story (Semba Tsuru)
Fasasmialng

96 mins 1989

Tue 7 Aug. 2007
18:30
Directed by KOYAMA Seijiro



Home of Acorns (Donguri no le)
1ugnian
111 mins 1998

Fri 10 Aug. 2007
18:30
Directed by ANNO Takashi

Faraway Sunset (Toki Rakujitsu)
AanIAnTInelng
90 mins 1992

Fri 17 Aug. 2007
18:30
Directed by MATSUOKA George

Acacia walk (Acacia no Michi)
NeEEAaNazLALTe
90 mins 2001

Sat 18 Aug. 2007
15:00
Directed by MATSUOKA George

JAPANFOUNDATION

The Deciduous tree (Raku-yo-ju)
Tu'laisaa
105 mins 1986

Tue 21 Aug. 2007
18:30

: ! ;. Directed by KANETO Shindo

This is Noriko (Noriko wa Ima)
Anntluraslusing

117 mins 1981

Fri 24 Aug. 2007
18.30
Directed by MATSUYAMA Zenzo

A Brief Massage from the Heart
(Nihon Ichi Mijikai “Haha” e no
Tegami)

apnNNggaaINFala

117 mins 1995

Fri 31 Aug. 2007
18.30
Directed by SAWAI Shin’ichiro




