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Manga®

are Good (Now)

Prabda Yoon

Manga are arguably Japan’s most original contribution to
modern pop culture. They have created a world so vast and
complex that the English words “cartoon” and “comics” do not do
them justice. The best manga can be more profound than literature,
more visually breathtaking than cinema. The most talented manga
artists can be more sophisticated, more philosophically stimulating than
any cultural critic. The best part, of course, is that manga are always
entertaining, no matter how serious the subject matter. \Well-written
sentences can be put together in very boring ways, cinematic
sequences in which nothing happens can be painful to follow, and
certainly even very intelligent lectures by the smartest intellectuals
can make one yawn eternally, but the most serious manga are often
beautifully drawn, and therefore a joy to look at. Manga are a highly
advanced yet fun language.

| could not have expressed this kind of opinion in Thai
society twenty-five years ago, when | was about ten and manga were
considered evil by most Thai grown-ups. Everybody loved Doraemon,
of course; he was an exception. But almost all other manga were bad
influences that made kids do poorly in school and promoted deranged
outlooks towards life. Manga were too unconventional for the people
who grew up with Walt Disney to understand, though of course
manga can in fact be described as an evolutionary process of Disney.

The atmosphere is different now, for various reasons.

Perhaps grown-ups still prefer their children to read school textbooks,

but manga have become so commonplace, so much a part of the Thai

pop culture that it no longer seems such a threat. The internet and
computer games are the new villains.

There is a more crucial reason, however, that makes manga
seem more legitimate than they were decades ago, though the quality
has declined rather than improved. The reason is that manga are now
accepted, even praised, by “professionals” as art. Important museums
around the world have held exhibitions both about manga and by
manga artists. Fine artists such as Murakami Takeshi and Yoshitomo
Nara made it big in the art world by exploring their manga-related
influences, putting manga-like images on large canvases and in
sculptural forms. When something makes its way to galleries and
museums it is suddenly given serious attention. Reading manga need
not be seen as frivolous or irresponsible; some manga are considered
very cool to have, just as some literary classics look good on your
bookshelf even though you have never even bothered to open them.
In short, manga are now respectable.

Vertical, a publisher based in New York City but operated
by many Japanese staff, is playing an extraordinary role in giving
prestige to the world of manga. The company’s basic aim is to make
good Japanese popular books available in English, which of course
implies “international community.” Other people had tried in the past
(The English version of Otomo Katsuhiro’s Akira was a hit in the

1990s, though the excitement was limited to the sci-fi comics crowd),



but none had done it with such sophistication and style equal to what
Vertical has been doing. In 2003, Vertical published manga-god
Tezuka Osamu’s Buddha in eight volumes, in daring, beautiful
hardcovers (paperback version followed soon after). It is one of the
most stunning comics collection ever published anywhere and has
already become a valuable collector’s item. More significantly, it
changed outsiders’ perception of manga, from cheap and disposable
to tasteful and precious.

That was just the beginning. The grown-ups at Vertical
seem to be stubbornly committed to producing great looking
publications by legendary manga artists and continue to wow fans
with each new release. Tezuka Osamu is undeniably a Japanese
national treasure and a great artist by any standard, and Vertical’s
effort to bring his older, more radical and experimental works into the
spotlight is an admirable task. Readers who do not know Japanese
can now experience such diverse and visionary works as Apollo’s
Song, Ode to Kirihito, MW, and Dororo, all slickly printed and
gloriously designed by celebrated American graphic designer and
comics lover Chip Kidd (except Dororo, which is by Peter Mendelsund,
the new art director who recently replaced Kidd).

Started by Sakai Hiroki more as a business venture than a
personal romance towards manga, Vertical can probably be described
as graceful “self-promotion” of Japanese pop culture rather than a
loving tribute to it. But for the world of manga itself, it is perhaps
better to have a tasteful agent than none at all.

This, however, does not mean the great influence of
Japanese manga in international community has not been
acknowledged by foreigners. Drawn & Quarterly, the legendary
North American publisher of quality “graphic novels” has also
introduced another kind of legendary manga to the English speaking
world. Bound in hardcovers and as elegantly designed as Vertical’s

offerings, The Push Man and Other Stories (2005) and Abandon the
6

s The Farest of Uruvels

Old in Tokyo (2006) by “alternative” manga veteran Tatsumi
Yoshihiro are Drawn & Quarterly’s way of introducing manga to the
world. Tatsumi produced his collections of sharp, controversial, socially
concerned manga in the late 1960s, but their influence are still evident
in contemporary alternative manga and in retrospect they seemed far
ahead of their time. While Tezuka’s craftsmanship and contents can
feel dated in many places, Tatsumi’s manga look as if they are being
created now. They have a kind of urgency, and a kind of punk rock
attitude, that should communicate well with rebellious youth of any
era anywhere.

So we now have a wider and more comprehensive
selections of manga available for the global village. This is also good
for a place like Thailand where, even though manga have been
accessible for a long time, the main exposure to manga come from
the commercial and often formulaic selections.

Had the Thai grown-ups known about and been able to read
manga by Tezuka Osamo and Tatsumi Yoshihiro at the time of their
releases in Japan, they might have felt better about manga in general.
Perhaps they might even advise their children to read them. Then we,
the people of my generation, could have absorbed all this great stuff
into our system much sooner.

Fortunately, it is not too late for our children. Read manga,

kids. Some of them are very good for you! C



Tomyam Pladib seminar :

Japanese contemporary art / inside out and outside in

Reported by Gridthiya Gaweewong,

Artistic Director, Jim Thompson Art Center

24" April 2008, The Jim Thompson Art
Center and the Japan Foundation Bangkok
organized this event in conjunction with the
exhibition “TOMYAM PLADIB” featuring
contemporary artists from Japan and
Thailand. We invited Yuko Hasegawa, a
chief curator of Museum of Contemporary
Art, Tokyo , Mlami Kataoka, a senior
curator of Mori Art Museum and Hayward
Gallery, London and Raiji Kuroda, a Chief
Curator of Fukuoka Asian Art Museum,
Fukuoka to give lectures on their expertise,
interests and experiences with contemporary
art in Japan for almost two decades. The
Avyara hall at Jim Thompson Art Center was
filled with an audience who might have
wondered why we invited 3 Japanese

curators to speak about Japanese

contemporary art in the same panel. To
clarify that point, contemporary art in Japan
is pretty complicated and different in each
area. The same as Thailand and other
countries that different localities and context
create multilayer characteristics of art
practices. Furthermore, as an organizer of
this Thai and Japanese project, we felt that
there was so little that Thai audiences knew
about contemporary art in Japan, besides
Manga and anime, and other broadcasts in
mass media. It is important for our audience,
especially the art community to be updated
and receive the information from experts like
these three curators.

In the presentation, Yuko
Hasegawa and Mami Kataoka discussed
about Japanese artistic practices. Yuko’s
presentation focused on artists who work in

cross-discipline e.g. architecture, design and

fashion, with painting and drawing and
political action. She talked about art works
which dealt with the definition of high and
low art, and her interest in a new proposal
for ‘a better life’, in a utopian sense.
Exploring the question of how can artists
propose their idea for ‘space for the future’?
Mami Kataoka reflected her
insightful experience regarding the younger
generation of Japanese artists on the topic,
‘the branding of Japanese culture and art’.
She attempted to rationalize the younger
generation artist’s obsession and introverted
mentality by showing some images of young
artists who work meticulously with the
notion of condensed microcosm, extended
ordinariness and no man’s land. She raised
important questions to the position of the
Japanese contemporary art world which

started to be more isolated from the rest of



the world and overshadowed by the rise of

China and Indian art.

From a local perspective, Raiji
Kuroda showed us some history of the
artistic movement, “Kyushu ha” a group of
performance artists who were active in the
1950s in the Fukuoka area. His lecture,
“Some Entrances but no exits, arts in
postwar Fukuoka as an example of the local
in the art world’, was inspired by the remark
of young artists who run an alternative space
in Fukuoka area. He also discussed about
the public art project, the Museum City
Project, which is organized around the public
space in the Tenjin and Fukuoka area. His
critical point of view on the position of local
artists and activities in a marginal city like
Fukuoka reminded us to rethink about our
position as a hub city in this region.

Three different perspectives and

experiences surely provide us with a broader
picture of the Japanese contemporary art
scene. But what else did we learn from this
symposium? How does the Japanese art
world relate to us, on what level? How will
it be significant to our future collaboration?
The answers are still lingering in our minds
after this session. After our 120 years of
diplomatic relations between the two
countries, what have we learned about the
social, political and economic structure of
each country in relation to its art and cultural
operation. One thing that we experienced
since the last century was the level of
exchange and cooperation had gradually
shifted from governmental level to private
and individual basis. So far, there is more
one on one collaboration than before
between Japanese and Thai young

designers, artists, fashionistas, architects and

musicians. They feel like Bangkok is one of
their homes, the same way as they feel
with their native Japan. However, this kind
of exchange is still uneven, since the Thai
didn’t have equal access as their Japanese
counterparts. That’s why we find this kind of
project (exhibition, symposium, lectures)
should be a continuous process. During the
curator visit, we managed to introduce
artists, galleries and showed them a glimpse
of the local art scene. To establish the real
dialogue with Japanese art world, we felt
that this is one way to start. And through
this kind of connection and on-going
activities, the gap between two different
cultures shall start to narrow down. | start to
believe that if we keep doing this on a
regular basis, we won’t feel like we talk to

strangers anymore.
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Lecture by Prof. Yomota Inuhiko

Women and blindness in Japanese movies during the 1960s

Saranya Kongjit

On 1st April 2008, Chiang Mai University
(Japanese Studies Center & the Office of
Research and International Relations,

Faculty of Humanities), the Consulate-General
of Japan in Chiang Mai, API Fellowships
Program, Institute of Asian Studies,
Chulalongkorn University, and the Japan
Foundation, Bangkok organized the lecture
on Blind Women in Movies and the
Identities of Japanese Movies by Prof.
Yomota Inuhiko, a famous film researcher
and critic. This article contains some parts of
the lecture edited by Ajarn Saranya Kongjit,
the interpreter and the lecturer of the
Department of Japanese Language, Faculty

of Humanities, Chiang Mai University.

Prof. Yomota Inuhiko and his research
on films

Prof. Yomota has been doing his
research on the history of Asian movies and
East Asian movies. He spent two months in
Bangkok to do a comparative study of Thai
and Japanese ghost movies; in this study,
he looked into Thai ghost movies in the
present such as Mae Nak Pra-ka-nhong and
Baan Pee Popp.

“There may be people in Japan
who look down on ghost movies and label

them as ridiculous stories. However, in my

view, in order to understand the way of life

of people in a society, these ghost movies
can be a significant instrument which could
provide us a clearer picture of that society.
At present, Thai movies are regarded as a

kind of high art, but | will not look at their
artistic aspect, | will see them as an

entertainment.”

The difference between Asian movies
and Hollywood movies

“Hollywood movies are popular
around the world now. In these films, the
demons are usually men who always
threaten and harm women. However, in
Thai films the demons are mostly women,
beautiful women who are mothers. For
example, a mother died while giving birth
to her child, and later on her child suffered
from the action of the cruel step-mother,
then the spirit of the mother had to stay to
protect her child. The other story is a sad
story of a wife who kept waiting for her
husband who fought at a battlefield;
although she had died, her spirit still kept
waiting at their home.”

The point that Prof. Yomota found
interesting was the different idea on ghosts
or demons between Hollywood films and
Thai films. Hollywood usually sees ghosts as
evil spirits which should be eliminated from
human society, while Thai films seem to
allow humans and spirits to live together;
many Thai films even end with humans and
ghosts living happily together and some of
them are also comedy.

“In Hollywood films humans will
chase and destroy demons, but in Thai
movies there will be a monk who comes to
preach to these ghosts and help them
rebirth as human again. This means that

Thais do not think that ghosts are scary,

but they tend to see motherhood in them

and | am very interested in this concept.”

The similarity between Thai and
Japanese films

“In Japan during the 1800s, there
was a movie called “Ugetsu Monogatari”
which means “the Legend of Rain and
Moon”. It is a story about a man who
wanted to become a Samurai. However, his
many years of training were unsuccessful,
One day, he returned home late at night and
was welcomed by his wife and his children,
his wife also prepared the clothes for him.
However, when he woke up in the morning,
it happened that he was in an uninhabited
house, his wife and children were nowhere.
Later on, the head of the village came to tell
him the truth about his family who kept
waiting for him. Then the man decided to
build a shrine for them.”

When Prof. Yomota had an
opportunity to see the movie “Nang Nak”
by “Nonzee Nimibutr” in 1999, he felt very
surprised by the coincidence of the story.

“| am not interested in the point
that who copies the story from whom.
Nevertheless, both Thais and Japanese
practice Buddhism and also have the story
of a soldier who had to leave his family for
war. This similar social experience might

result in a similar plot.”

The comparative view on European
and Asian tragedy

Prof. Yomota suggested that in
order to compare the outstanding
characteristics of European and Asian films,
one interesting subject might be movies in
the genre of tragedy. Both European and

Asian movies tend to pick up the stories of



blind people to tell to their audience. The

interesting point is the concept that movie is
a media that should be perceived by eyes,
but why most tragedies choose to tell
stories of blind people. The study into the
story-telling of blind people in Europe and
Asia, what are the differences and
similarities, might show us important
characteristics of each of their styles in
European and Asian movies.

In his study of tragedy films, Prof.
Yomota found that most of them portrayed
blind people as the ones having good hearts.
For example, in the silent movie “City Light”
starring Charlie Chaplin, the story of a
homeless man who got to know a blind
flower-selling girl. At first, he felt pity for
her, but later on the feeling turned into love.
He tried to do everything he could in order
to get money to cure her eyes. Finally, her
eyes were cured and she could see things
again. However, the girl didn’t believe that
this homeless man was the one who had all
along helped her, but when she touched his
gentle hands, she finally recalled that these
were the hands of the kind man who had
helped her. In the end, she accepted him as
he was and didn’t have any feeling against
him anymore.

Prof. Yomota picked the movie
“QOedipus” as another sample; it was a
Greek tragedy, and it was the story of King
Oedipus who killed his father in order to
have the woman he loved without knowing

that they were his father and his mother.

14

When the truth came to him, he decided to
destroy his eyes in order to redeem his sin.
This incident happened according to the
prophecy, so it was destiny.

For Asian films, Prof. Yomota
chose the well-known film, “The
Mahabharata”, directed by Peter Brook to be
an example. In this story, Princess Gandhari
married Prince Dhritarashtra who was blind.
She knew this fact just the night before
their marriage, and felt pity for Prince
Dhritarashtra that he would never be able to
see her beauty. She decided to fold her
eyes for the rest of her life in order to share
the suffering of blindness that her husband
had to hold.

“We can see that in European
movies, blindness is destined by God; it was
because of committing a sin, a punishment
by God, and humans want to be cured from
this suffering. In Asian movies, blindness
occurs from human’s intention, and humans

chose to live happily in that condition.”

Japanese tragedy films involving
blind people

Prof. Yomota pointed out that there were
many Japanese tragedy films about blind
people, and these stories were also remade
and screened again and again. Most of them
were the stories about blind women. In
order to give the clear picture of the
characteristics of Japanese tragedy and its
differences from Hollywood ones, he gave
us the examples of tragedy films in Japan
which involved blindness as follow.

The first example was
“Shunkinsho”, the story of a blind girl
named “Shunkin” who was a talented
musician and music teacher, and because of
her beauty, she was fascinated by many of
her students. Unfortunately, a student whom
she had turned down was enraged and
splashed boiling water at her face. She lost

her beauty and hid her face from everybody

even “Sasuke” who was her devoted
student and servant since they were young.
Sasuke who fell in love with her since he
was young decided to destroy his own eyes
in order to give her comfort that he could
never see her ugly face anymore and share
her suffering as a blind person. Then, they
lived together and taught music together
happily ever after.

The second movie was “Sesaku
no tsuma” or “Sesaku’s wife”. It’s the story
of “Kane”, a girl who decided to become
the mistress of a rich man in order to
support her poor family. After her rich
husband died, Kane went back to her village
with the wealth her husband had left for
her, but she was unaccepted by the
villagers. However, there was a kind-heart
man named “Sesaku” who felt pity for Kane
and later decided to marry her, although his
mother objected and other villagers criticized
his decision. Afterwards, Sesaku had been
conscripted for army service and was injured
in the battlefield. He returned home to be
treated from the injury. Kane didn’t want
him to go back to the battlefield again
because she feared that he would be killed
and she would have to live alone afterwards.
When this fear surged up, Kane decided to
destroy her husband’s eyes so Sesaku
would be unable to participate in the war.
She was punished by the villagers and
imprisoned for harming her husband who
was a hero in war. In the end, Kane
returned home and went to her husband to
explain her feelings and ask for forgiveness
from him. Her husband understood and
forgave her, so both of them lived together
happily without caring about the villagers’
criticisms.

The last movie was “Hanaoka
Seishu no tsuma” or “Hanaoka Seishu’s
wife”. It was made from the true story of a
doctor named “Hanaoka Seishu” who lived

in Wakayama during the 1800s. The film



showed the life of a woman who was the
wife of a doctor in a doctors’ family. She
regarded her mother-in-law as the role model
in serving her husband which made her
mother-in-law see her as a rival. When her
husband who had been trying to produce
anaesthetic for medical purposes needed a
guinea pig, both of them tried to offer
themselves as a guinea pig. He decided to
accept both of them. For his mother, the
doctor gave her a higher dose of unharmful
powder than the dose he gave to his wife,
which was the real anaesthetic. Finally, his
mother died with the proud feeling that in
the end she had overcome her daughter-in-
law as she was tested with a higher dose
but wasn’t harmed. Later on, the wife knew
that she was going to be blind because of
the side effects of the anaethetic. She
counted her blindness as her great victory
and felt so happy to be able to sacrifice her
eyes to the career progress of her husband.
“All these Japanese movies show
us that blindness is human’s decision. In
the first movie you can see the action of
sacrifice of the man for his beloved woman,
in the second one, the woman made her
husband blind because of her love and
worry, and in the third movie, it is the
competition between mother-in-law and wife.
All these stories reflect the dark side
emotions of women, showing the love,
passion, anger and selfishness of women
which are the cause of each tragedy that
happened. The content mostly points that
humans can live on though they have lost
their sight. Eyes are not everything to
humans. Although they have lost their eyes,

they can still have a happy life.”

Viewpoint of people in Europe and
Asia on Japanese tragedy films about
blindness

Prof. Yomota had an idea that Europeans’

and Asians’ viewpoints on films might be

different, so he tried to notice the feedback
of the audience in each place that he went
to give a lecture about the movie
“Shunkinsho”, which was about a man who
decided to be blind in order to share the
suffering of his beloved one. This action
could be seen as the proof of true love and

it might imply that this man just didn’t want

to see the ugly face of the woman he loved.

He found that American students didn’t
understand this point of view. They thought
that the action of true love was to face the
truth, and if both of them being blind would
result in difficulty, the person who had
normal eyesight should take care of the
blind one. In addition, they thought that true
love should be proved, if the man was still
in love with the woman, although she had
lost her beauty. However, some Korean
students couldn’t hold back their tears as
they were impressed by the protagonist’s
love and sacrifice. They said that they truly
understood his feeling and wished that there
would be someone who could love them
like that.

From his study on films, Prof.
Yomota discovered that Asian movies would
have similar stories and points of view.
He also found that the attitude on films of
Asians was much different from that of
Europeans. The reason of the similarities
among Asian films might derive from the
similar background in Buddhism and similar

social circumstances.

Movies and the image of the
countries

When discussing images of countries

such as Thailand or Japan, Prof. Yomota
expressed his idea that the general people
tend to hold on to the images of countries
from movies that they watch, sometimes
without thoroughly deliberating. “The idea
that Japanese women have lower social

status than men usually comes from articles

or movies produced by uninformed American

or Europeans. Sometimes the image of
Thailand is distorted in some movies as

well.”

Japanese society nowadays, and true
love in Japanese movies

Nowadays, Japanese movies tend to focus
on the idea of true love. It seems that at
present true love can rarely be found in
Japanese society in which young people
separate love, marriage and sex from each
other. Young people can have sex without
being in love, or even use it for sale. Prof.
Yomota considered this trend as quite a sad

situation.

Movies and social responsibilities
After the lecture, Ajarn Attachak
Sattayanurak, Director of the Center of
Japanese Studies, Faculty of Humanities,
Chiang Mai University, the organizer of this
event, concluded this afternoon by saying
that although some movies had violent or
sad stories, all of them could remind us of
our social responsibilities and encourage us
to think about the truth, goodness, and
beauty in our lives because nowadays Thai
people seem to forget their social
responsibilities. Ajarn Attachak added that
when we watch movies, “as a student or
a scholar, we should try to look clearly into
that subject and study more, and not let any
set of ideas control our thoughts before

deliberately considering it.” C
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Outline of Japan — East Asia Network of Exchange
for Students and Youths (JENESYS) Programme

In the pursuit of ASEAN Regionalism and Economic
Integration, the importance of investing in the youths has repeatedly
been acknowledged not only by the ASEAN Member Countries, but
also by the Dialogue Partners. Then, former Prime Minister of Japan,
H.E. Mr. Shinzo Abe, announced at the Second East Asia Summit
(EAS) held respectively in the Philippines in January 2007 that Japan
would invite approximately 6,000 young people to Japan mainly from
the EAS member states (ASEAN, Australia, China, India, New Zealand,
the ROK) every year for the next five years in order to strengthen
solidarity in East Asia through the promotion of mutual understanding
among the younger generations in the region.

Based on this plan, the Government of Japan has launched
the Japan-East Asia Network of Exchange for Students and Youths
(JENESYS) Programme since fiscal year 2007, and the Japanese
government decided to contribute USD 196 million to the ASEAN
Secretariat under the Japan — ASEAN Integration Fund (JAIF) for the
implementation of the JENESYS Program. Various kinds of exchange
programs including inviting and dispatching youths have been

implementing in cooperation with concerned countries and
orgam’zat'\ons.( ‘
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Introducing new staff at JFBKK

Ms. Masako Umeeda, currently Head of
Arts and Culture Department, has been
working at the Japan Foundation, Bangkok
since May 23, 2008. She joined the Japan
Foundation in 2001. Since then, she has
acquired experience in the “Intellectual

Exchange” area, and gathering and analyzing

information necessary for the development of
the Foundation’s regional strategy.
Ms.Umeeda says:
“It is my great pleasure to work for the two countries of quite
interesting and rich histories, Thailand and Japan. Especially since
this is my first assignment overseas.

| believe that our two nations, both members of the Asian
region which is still in significant growth but has many problems to be
solved at the same time, can work more closely in many spheres,
which might result in the great contribution to the region.

| hope mutual understanding through cultural exchange

programs will help such a collaboration between our two countries.”
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The 2™ Annual Conference of Japanese Studies Network —
Thailand - Japanese Studies Network — Thailand (JSN-Thailand)
with close collaboration of Japanese Studies Program, the Institute of
Asian Studies, Chulalongkorn University organized the second annual
conference, entitled “Next Step of Thailand — Japan Relationship”

on 8" May 2008. The objectives were to foster and deepen the
understanding of Japan in various disciplines including history,
economics, politics, international relations, socio-culture, education,
language and literature, as well as to promote networking among Thai
scholars, researchers and graduate students in Japanese Studies.
There were approximately 120 participants attending the conference,

and it got a lot of attention to develop a new frontier of research.
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The 2™ House Concert — Koto / Klui and other western instruments

Sat 26 July 2008 at 3 p.m. / the Main Hall of the Japan Foundation, Bangkok

Ticket price: 200 baht, available at the Japan Foundation, Bangkok and Children and Youth Development Association (CYDA)
This charity concert is organized by the Japan Foundation, Bangkok in coordination with Children and Youth Development Association

(CYDA) and the proceeds from the ticket selling will go to CYDA. The concert will consist of 2 parts. Part | will be performed by piano, violin, and

Cello. Part Il will be performed by Koto and Thai flute by our guest musician, Acharn Thanis Sriklindee, whose album entitled “His Majesty

the King’s Compositions in honour of His Majesty the Great Artist” is warmly welcomed by music loversat present.
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The 11" Asian Cartoon Exhibition
“Asian Youth Culture”

31 July — 25 August 2008 / Art Space,

the Japan Foundation, Bangkok

Are young people in Thailand and the Philippines
interested in the same things? What are the
differences in the lifestyles of the youths in China and
\ Sri Lanka? Find your answers in the 11" Asian Cartoon
{ Exhibition showing 75 cartoon pictures by 10 leading
cartoonists from 10 nations in Asia. Their works as
amusing and insightful will give us a look into the
societies, lifestyles and interests of young people in

our neighboring countries.
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“Workshop for Weaving Silk Textiles 2008”

The Silk Innovation Center, Mahasarakham University will hold the “Workshop for Weaving Silk Textiles 2008” from August 28 to 29 to celebrate
H.M. Queen Sirikit as “the Mother of Thai Silk” and to support the development of technology and the traditions of silk weaving throughout
Southeast Asia and neighboring countries. The Japan Foundation, Bangkok will sponsor the invitation of Prof. Shinobu Yoshimoto, National

Museum of Ethnology in Japan. He will make a speech titled “Tradition and Change of Weaving Culture in Japan and Southeast Asia.”
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An Animation Exhibition by Takahiro Hayakawa
-Asian Animation and Animism-
4 September — 22 October 2008 / Art Space, the Japan Foundation, Bangkok
Takahiro Hayakawa was born in 1979. Having received many national and international awards at the world-renowned competitions
such as Asia Digital Art Award in Japan and Arts Electronica in Austria, he is an animation filmmaker of a new blood and emerging generation.
His works are a combination of hand-drawn animation and computer-based generative animation in the form of organic expression. His

keywords are “animation”, “animism” and “anima” based on a motif of Asian countries including Japan which are entitled, “the world of spirit”.

At this exhibition the four works that will be shown are: “KASHIKOKIMONO” “AUN NIJI” “UNSAN MUSHO” and “EN”.
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Free Concert “UNIT ASIA” JAZZ CONCERT (IN CHIANG MAI)
The Japan Foundation, Consulate-General of Japan in Chiang Mai, College of Music, Payap University Kaew Nawarat Campus and Old Japan
Students Association Northern Regional Office will jointly organize “UNIT ASIA” JAZZ CONCERT (IN CHIANG MAI) led by

Isao “Sankichi” Miyoshi in early November 2008 at E.C. Court Auditorium, Payap University Kaew Nawarat Campus.
(Admission free) C
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For further information please call the Japan Foundation, Bangkok Tel. 02-260-8560~3 www.jfbkk.or.th

Opening hours of the exhibitions held at JFBKK: Mon-Fri 09.00-19.00, Sat 09.00-17.00, close on Sunday and public holidays.
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Theatre

Free & Easy Special Version
(B9Y/\HBEESS [RRI L))
Thunlethandanais

106 mins

Tue 1 Jul. 2008

18:30

Directed by MORISAKI Azuma (FRIZEHR)

Aiki (7 43)

laf

119 mins

Fri 4 Jul. 2008

18:30

Directed by TENGAN Daisuke
(REEXRA)

The Yamashita Story (LU AEREE)
tNTnzeantln

101 mins

Fri 11 Jul. 2008

18:30

Directed by MATSUBAYASHI Sokei
(FAHRE)

Kohei’s Race ({8 TFMNEYE)
TALa

113 mins

Tue 15 Jul. 2008

18:30

Directed by KUBOTA Suguru
(AREBE)

Mother

A Promise (AREIDFIHR)
AUATIEYN (1986)

124 mins

Fri 1 Aug. 2008

18:30

Directed by YOSHIDA Kiju
(FHEE)

July - September 2008

Sadako Story (FFD3)

g1 TnzAuuNNszBauRusa (1989)
96 mins

Tue 5 Aug. 2008

18:30
Directed by KOYAMA Seijiro
(%8 LIAE—BR)

Faraway Sunset (F¥HD5)
fansanTivinglng (1992)
119 mins

Fri 8 Aug. 2008

18:30

Directed by KOYAMA Seiijiro
(41 L4E = BR)

Moving ($B51#EL)
getinu (1993)

124 mins

Fri 15 Aug. 1993

18:30

Directed by SOMAI Shinji
(FEKED)

Deciduous Tree (GREE#E)
uldsa9 (1986)

106 mins

Tue 19 Aug. 2008

18:30

Directed by SHINDO Kaneto
(FrEFRAN)

Like Ashura (BIEFED &)
wmilouags (2003)

106 mins

Fri 22 Aug. 2008

18:30

Directed by MORITA Yoshimitsu
€559

Acacia Walk (AL 7 D3E)
Vl’k‘i@’]?ﬂﬂ‘ﬂﬂﬂum%ﬂ (2003)

90 mins

Fri 29 Aug. 2008

18:30

Directed by MATSUOKA Jyoji
(FAREEER])




Friendship

: - The Pale Hand (HLVF)
N W HefiTnnnq (1990)
S 100 mins
Tue 2 Sep. 2008
f 18:30
Directed by KOYAMA Seijiro
(41 L4E = BR)

Takeshi Childhood Day (4>4EEREE{R)
, Fmdenin (1990)

® I8 117 mins

Tue 16 Sep. 2008

18:30

Directed by SHINODA Masahiro
(BRI

WRE  Rock Requiem (AVY &K, AR NE)
KBS Lsiieusn.. saamasden (1938)
1 AR 00 mins
PR ER8  Fri 19 Sep. 2008
pBgT T 1530
4 Directed by NAGASAKI Shunichi
(RIGE—)

Mugdy River (E@D3)
wdtilaau (1981)

105 mins

Fri 5 Sep. 2008

18:30

Directed by OGURI Kohei
(INEREF)

Misty Kid of Wind (LD X =BR- A5 X

Waiting for You Akira (F-o>FELI-Eakk %)
DTR) urpzayls Srauvian (1989)

wytipeazfssnAusopes (1988)
97 mins

Fri 12 Sep. 2008

18:30

107 mins
Fri 26 Sep. 2008

®  18:30

Directed by ITO toshiya
(ke t)

X X " VV‘V“VV
ELHRIKS

RLIRLEIRLRR
%o %% %

Ei Directed FUJII Katsuhiko
: (BHRE)

JAPANFOUNDATION




