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Actor of "AKAONI”, art veteran Pradit Prasatthong

is the first Silapathorn Award winner. He is also
secretary-general and founder of the Bangkok Theatre
Network.

“| started working with the Japan Foundation, Bangkok
(JFBKK), with the AKAONI project in mid-1997. It was
a wonderful experience and was the best program
infroducing Japanese contemporary plays fo Thai arfists.
There were not many theater productions in Thailand
at that fime, nor is there an office for contemporary art
and culture, so | made my own documentation, the
Makhampom Theatre Group’s website, and became
a part of the project’s team. Mr. Komatsu, JFBKK’s
Director-General at that time, liked theater and became
close fo us so it was easy to start the AKAONI project.
“After AKAONI, we developed the Bangkok Theatre
Network. Some of the members in this network were
in the AKAONI project. Before that, Thai performance
artists did not connect. When AKAONI happened,

Mr. Hideki Noda, a Japanese playwright, observed,
adjusted, and supported Thai arfists in order fo reach
out to them. Other Japanese artists had never done this
before. | was happy to work as an actor in the AKAONI
project for him. From the auditions and inferviews held
in both Thailand and Japan, we got people from many
fields, including people working in Fine Arts, movie
stars, drama lecturers, and active artists. We ended up
with 14-15 members, instead of just the four from the
original plan.

About the Japan Foundation, Bangkok
“For me, JFBKK's most famous activity is the
organization of programs within the framework of the
Japan Foundation Theater, which regularly screens
films at JFBKK's building. It helps Thai

people learn about Japanese art and
culture, and the best way to infroduce

Japanese culture is through film. It is

easy fo follow.

In addition to this, JFBKK has lots of

PR capabilities to access many levels
of the local community. | hope JFBKK

will continue organizing such activities.”
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Gridthiya Gaweewong is Artistic Director of the
Jim Thompson Art Center, Bangkok, and has
contributed significantly to the development
of contemporary art activities in Thailand.
She has curated numerous exhibitions
and films festival including “Bangkok
Experimental Film Festival”(1997-2007),
“Under Construction” (2002, organized by
Tokyo Opera City Cultural Foundation and
the Japan Foundation, Tokyo)

“The role that the Japan Foundation has been playing
inthe Thai art and cultural scene since its establishment

in Bangkok in 1974 is highly significant. Thus far, many
local artists and curators have benefited from the Japan
Foundation’s exchange/grant programs and the Asia
Center’s exhibifions, indluding Dr. Apinan Poshyananda,
Montien Boonma, Araya Rasjarmrearnsook, Chatchai
Puipia, Apichatpong Weerasethakul, Thasnai Sethaseree
and Wit Pimkarmchanapong, to name a few.

“As a former grantee in 1998, | had the opportunity fo
spend six months acquiring experience in Japan. | spent
three months in Tokyo working with Mr. Shimizu Teshio and
three months with Mr. Junichi Shioda, who was the chief
curator of the Museum of Contemporary/Art, Tokyo. Later,
I had the honor to participate in curating the major show,
“Under Construction”, and to work with eight curators and
45 arfists from Asia. It was@ groundbreaking experience
that allowed me to open my eyes fo contemporary Asian
art, and to connect with young arists and curators of my
generation.

“The variety of programs inifiated by the Japan Foundation
have enabled many of us o continue our careers in the
world of art. With much appreciation, | would like to
congratulate the Japan Foundation on its 40th anniversary.
| wish fo see it continue to grow steadily and hope that

it keeps renewing its generous support and dedication

to promote contemporary art and infellectual exchange
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around the world. "
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Dr. Kitti Prasirtsuk
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Asst. Prof. Dr. Kitti Prasirtsuk, Director at the Institute of East Asian Studies
at Thammasat University, Thailand, received his B.A. from Thammasat
University, an M.A. from Keio University and a Ph.D. from the University
of California, Berkeley (2001). His areas of interest include infernational
relations in East Asia, Japanese politics and foreign policy, and ASEAN.
Dr. Kitti's current research is on soft power in East Asia. .




ctual Exchange Department

The Japan Foundation, Bangkok on the 40 . S :
anniversary of its establishment. The JFBKK experts in the field

institutions.
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'8 Japanese-Language Department

Before The JF opened its office in Bangkok,
the major institutions of higher education such
as Chulalongkorn University and Thammasat
University had Japanese language
departments, providing opportunities for those
inferested in learning Japanese language in
Bangkok, where the first Japanese Speech
Confest was planned and carried out in 1974.
When the Thai government selected
Jopanese as one of the 2nd languages o be
taught in high schools, the situation started

to change considerably. In the early 1980s,
when a nationwide demand for Japanese
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language education rapidly increased, The JF
decided to focus on enhancing the quality of
Japanese language education by conducfing
teachers’ fraining and other activities in order
to respond fo this demand.

As fies between Thailand and Japan

confinued to strengthen, the further increase

spNnQ

of the need for Japanese language education
faced a severe quantitative problem, such

as the shortage of teachers and appropriate
textbooks. In search of a solution, The JF
launched a 10-month infensive training
program for high school teachers in 1994

in the aim to provide them with Japanese
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language teaching qualifications (264
teachers have undergone this fraining
program ), and in 2004, The JF set to work
on the publication of new textbooks for
secondary education levels — AKIKO
to TOMODACHI (10 issues thus far)
followed by the KOHARU to ISSHONI
series from 2011. In 2013, The JF started

a new program to frain teachers with

We

the obijective of creating 200 Japanese
language teachers by 2018, in
accordance with the Thai Government's
policy fo increase the number of foreign
language feachers in secondary
schools.
In 1974, approximately 3,500
people were leaming Japanese-language
in Thailand. According to The JF's latest
survey carried outin 2012, the number of

Japanese language students had reached

approximately 130,000.
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® June 22-23,2014
4 Somthawin School, Bangkok
The Japan Foundation, Bangkok Organized Project

The Japan Foundation, Bangkok, in collaboration with
Design for Disaster (D4D) and NPO+Arts, organized
a disaster preparedness workshop and training for

trainers of the "Red Bear Survival Camp in Thailand"
at Somthawin School, Bangkok, on June 22 — 23,
2014. Two hundred members among volunteer
disaster prevention and mitigation staff, teachers, and
students actively participated in the event. Thirteen
new learning stations, which were created in order

to increase amusement, would help to develop
preparedness to face any circumstance by practicing
both body and mind. The results of this project led to
the development of two further workshops. One was
organized by Save the Children Thailand and The
Matches Group (Mai Kiit Fai), entitled “Child Centered
on Disaster Risk Reduction (DRR)” and held at Ing Tarn
Resort, Nakornnayok Province July 19 — 20, 2014.
Approximately 48 children attended this workshop.
The second, which was organized by the Asian Disaster
Preparedness Center (ADPC) in cooperation with the
Local Administration Office of Tha Luang District,

was held at Tha Luang Vittayanukil School Ayutthaya
Province on July 31, 2014. There were approximately
150 children and administrative staff attending the
workshop. The Japan Foundation, Bangkok, partially
supported these events by lending materials to the Red
Bear Survival Camp for both projects.
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 YOUNG CURATORIAL WORKSHOP 2014
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The YCW 2014 is a program co-organized by the
Japan Foundation and the Exhibition Department

of the Bangkok Art and Culture Centre. The two-
day workshop and one-day lecture series aimed

to enhance expertise in installing and curating
contemporary art and related platforms. Twelve
participants, including ten from Thailand and two
from Japan, were selected to join the program. On
the first day, they made presentations on the concept
of “rethink (...)", on which juries commented. The
participants were then given the opportunity to revise
their work, taking into account the juries’ comments,
and represented their ideas on the last day. The
lecture series, which was held on the second day and
included lectures from Ms. Gridthiya Gaweewong,
Artistic Director of the Jim Thompson Art Center, Ms.
Yukie Kamiya, Chief Curator from the Hiroshima
City Museum of Contemporary Art, and Ms. Yasuko
Furuichi, Exhibition Coordinator at the Japan
Foundation, proved to be remarkably beneficial for
the participants, giving them the opportunity to learn
more about curatorial history and practices in both
Thailand and Japan. At the end of the workshop,
three winners were granted the opportunity to
participate in a study tour in Japan from August 25
to September 8, 2014, after which they will organize
an art project in early 2015 in Thailand.

@ Duangrudee Somboonruangsri

@© June 26-28, 2014
4 Bangkok Art and Culture Centre
The Japan Foundation, Bangkok Organized Project
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Learning about Japanese Package Design
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The Japan Foundation invited a package design expert
from Japan to host a lecture on contemporary Japanese
package design entitled “JAPAN TREND NOW”, aimed
at those who are inferested in package design. A one-
day workshop was also organized (and repeated the
following day) on re-designing the package of “TOPPO”,
one of LOTTE's products, based on concepts exclusively
for students who are interested in entering the upcoming
Asia Student Package Design Competition (ASPAC).
The lecture and workshop were fully booked only a few
days after the project had been launched via online
media (TCDC's website). The lecture’s participants,
including members of the audience with no background
in design, found the lecture very interesting, as they
learned more about Japanese package design,
especially when they were introduced to a concept called
‘omotenashi’, which means ‘hospitality’. According to
this concept, producers can express their consideration
to their consumers through small details hidden in their
products, which is probably one of the reasons why
Japanese package design is special and unique.
Meanwhile, every student participating in the workshop
enjoyed designing the new package for TOPPO with
other students in their group. Both Japanese and Thai
experts were impressed with the participants’ creative
ideas.

@ Sarochinee Choomsawat

© July 18, 2014 (lecture), July 19 & 20, 2014 (workshop)
4 Auditorium, Thailand Creative and Design Center (TCDC)
The Japan Foundation, Bangkok Organized Project
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Sharpening Up Exhibition Installation and Art

Handling Skills in Japan
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ART HANDLER TRAINING IN JAPAN
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@Mr. Tonkao Kwannak

® July 3—August 9, 2014
4 Japan
The Japan Foundation,Bangkok Organized Project

The Japan Foundation, Tokyo

Yokohama Museum of Art (Artist: Masahiro Wada)

Mr.Tonkao Kwannak was invited by The Japan
Foundation (Headquarters) to join the exhibition and art
installation training program in Japan for approximately
one month. During the first three weeks, he learned

to install art pieces in two actual exhibitions — one at

the Hermes Gallery and the other at the Yokohama
Triennale under the supervision of the Higure,

art installation company. Following this enriching
experience, he underwent further training with Yamoto
Logistics for five days. There, he studied the processes
involved in transporting art pieces, making cases,
packing, unpacking, as well as the procedures required
at the airport fo retrieve art pieces sent from abroad.
During his final week in Japan, Mr.Tonkao Kwannak
went on a Japanese museums tour with a fellow

Indian curator, who, incidentally, was also in Japan

for a different Japan Foundation project. Both visited
many museums, including the 21st Century Museum of
Contemporary Art, Kanazawa, the Kyoto International
Manga Museum, and many more throughout Japan.
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International Symposium on Contemporary Art Crafts in Asia

CONTEMPORARY ART CRAFTS IN ASIA - ITS ROLE IN

CULTURAL AND ECcONOMIC CONTEXTS
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@®Ass.Prof. Sukumarl Leksawat, Department of Creative Arts,
Faculty of Fine and Applied Arts, Chulalongkorn University

®© April 30 -June 1, 2014

4 Auditorium, National Design Centre, Singapore
The Japan Foundation, Bangkok Organized Project

On April 30—June 1, | attended the “International
Symposium on Contemporary Art Crafts in Asia” in
Singapore, which was a collaborative project between
the Japan Foundation Asia Center, the Japan Creative
Centre (JCC) and the Japanese Embassy of Singapore.
The opening exhibition was “Beauty of Kogei: Art Crafts
in Japan” at the Japan Creative Center. ‘Kogei’ is a
high form of Japanese craftsmanship. The displayed
artworks included ceramics, lacquerware (Urushi), as
well as materials made from bamboo weaving and
tie-dyeing by 14 well-known Japanese artists. Mr.
Moroyama Masanori, the Curator of the National
Museum of Modern Art in Tokyo, was in charge of
putting the exhibition together. The following day, the
symposium was held at the National Design Centre,
where artists were engaged in a comparative discussion
on their traditional art crafts and on the exhibition. The
discussion resulted in conceptualizing ideas on how to
create unconventional artworks, and how the following
generations would inherit this knowledge. Japanese
people generally have a high appreciation and
perception of all types of art. The artworks themselves
present the connection between the artists and nature,
which is an important part of Japanese identity. They
also appealed to worldwide audiences as a result of
their implicitly, profundity, gracefulness and delicacy.
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9N Chihiro At Museumn Collection

Chihiro lwasaki and Picture
M Books of Japan

6 11229 Chihiro Iwasaki
Taunnasilaninawad

Chihiro Ilwasaki’s works arrive
in Thailand
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| © Chih aki, Butterflies Fluttering

Tuaniindi 5 aanan w.f.2557
-16:00 Waila

4 3-5rd Floor, Bangkok
Art and Culture Centre
O®© Oct 5, 2014- Nov

-17:00 namile/ussens 16,2014
*Frhumiu q azudalvinsiudi ail! i
Chihiro Art Museum

Sunday, October 5, 2014
-16:00 Opening Ceremony
-17:00 Opening Talk/Lecture

*Related event will be announced

Azumino, The Japan
Foundation, Bangkok

Bangkok Art and

soon! Culture Centre

© Chihiro I,, The earing
a Red Woolén Cap,19

Anu:a:ns HANCHU-YUEI

Japanese theatre troupe,
RS HANCHU-YUE]
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The 12th Bangkok Theatre Festival
is coming! 9

Yilauluwmiody nqmwaldByaozasasiiu
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Bangkok Theatre Festival@Chula, The Japan Foundation, Bangkok

This year, the Japan Foundation, Bangkok will invite the
emerging Japanese theater roupe HANCHU-YUEI to
perform at the 12th Bangkok Theatre Festival .

The festival provides easy access fo performances for
those with an interest in the performing arts. Details are
as followed:

Workshop: *Mainly for those studying theater and for
young artists

Free admission, 25 people only, reservations are
necessary, first-come first-served basis

Contact: 02-218-4802, 081-559-7252

Performance

-Ticket pricing: 600 THB (general public), 300 THB
(students), 400 THB (audience under 27 years old,
artists & Japan Foundation members)

-Maximum capacity: 280 seats/ performance
Reservation: 02-218-4802 and 081-559-7252

*Some materials in the show may be unsuitable for an

audience under the age of 16.

D evlece HANCHU-YUE Troupe
®Nov 6(Thu) 13:00-16:00: Workshop

Nov 7 (Fri)  19:30: 1st performance (M3UaANTBULIN)

Nov 8 (Saf)  14:00: 2nd performance (MsuanTDUL)
19:30: 3rd performance (M3udANT8U3)

4 Sodsai Pantoomkomol Centre for Dramatic Arts,6th floor,
Maha Chakri Sirindhorn Building, Chulalongkorn University

.




State and Non-state Actors
in Japan-ASEAN Relations
and Beyond

¢ msﬁmmeﬂs:qu%mnw
SAUUNUIG JSA-ASEAN
AsaN 4
The 4th International Conference

of the Japanese Studies Association . pr e
in Southeast Asia (JSA-ASEAN) 9 Bl g

+667-564-5000-3 ext. 327

FnUuDEEnT LN NWINBESIINMENS (TEAS)

AdnMIUsEgninmIssauInnni s 4 meldde The 4th JSA-ASEAN International Conference will be
“State and Non-state Actors in Japan-ASEAN Relations and organized by the Institute of East Asian Studies (IEAS),
Beyond” msUszalnajazdniiulaginennsuazeisin Thammasat University, under the plenary theme “State
aﬁﬂswﬁmﬂﬂmyﬁ and Non-state Actors in Japan-ASEAN Relations and

Beyond”. The conference will be addressed in the
#kInstitute of East Asian Studies, Thammasat University, Rangsit
Campus
© December 15-17, 2014 and panelists.

plenary session, featuring a prominent keynote speaker

e ¢ MsussBaRENMsssauzGtidndnely

o o
Usznalng asun 8
The 8th Annual Conference of Japanese Studies Association in Thailand ,

n’liﬂ'iwqﬁmﬂﬁixé’umﬁfﬁ:ﬂuﬁﬂma%ﬂﬁ 8 The 8th annual conference of Japanese

Twinda “panglu: um%ﬂumniﬁﬂu (Conflict Studies in Thailand, entitled "Conflict

Resolution: Lesson learned from Japan)” §i36 Resolution: Lesson learned from .
zgzwmﬂLﬁazhLﬁ%um‘suanl,ﬂﬁﬂuwmmmq Japan', is aimed at providing an A wridiuneiluys
NMITTWINUNINE 0158 waziindnen academic forum for Thai scholars

szaulSaanln mesuaysemans wu and researchers in the field of ﬂ a ’] EJ ClJ SJ
MENFNS 15506 InusssN Useifmans social sciences, humanities, =" = ﬂ
fads 1nyueine uazemudianmans wy socio-linguistics and socio- Unitagdani Ey 3 u
wsHgia Maiiasmsunasas AnuENWLS cultures relating to Japanese ——
SeUTNUSENE MSANEN ﬁaéﬁimaﬁu Studies in order to exchange uwwnji?.:::u?w:misﬁm
F1Panen MnuvAneNdaea qinUsene an knowledge and views, as well O——
mdafhumsmeuninemAse wazmBmnms as to strengthen the network of \ et st
uzusehe (ganonsany wazillumsnsziuann Thai scholars and researchers on e v e B
5Nﬁuﬁ’m‘%mhﬂwmQ’Lﬁmmmé’mtﬁ:ﬂuﬁnwﬂu Japanese Studies in the country.

Usznalng liuiuuihuda The conference will be held on

matssguzgniatussnhaTuwgiaudii 18 18th - 19th December 2014

suUNAN ﬁﬁuﬂns‘ﬁ 19 SUMAN W.A. 2557 at the Faculty of Liberal Arts,

o pouzAadenans uvnInenasIINEMENS Thammasat University,

Mwszauns Tha Prachan Campus, Bangkok.




Notice

MKrUaNMIsSaNEMWaUQS
JF Theater

nnidevAussenamuing eniduns 5

1BUWS ARovdUULNTKU PIUuWASUIQ

All films are subtitled in Thai except specified otherwise.
Free admission at the Seminar room of the Japan Foundation,
Bangkok at 18:30 hours.

5U nsoinw4 19a1 18.30 u.

10

October

1953(97min)

1989(96min)

24

OCT

% colo.movie

1993(134min)

Children of Nagasaki

Fassmlanwignsaszasgseniinaning

waszdnanlaegeuini3duazgiinng
SnwgrendinAndn awnszgariie
The film tells the story of the tragic lives of

oInnB
The Ugetsu Story

dothiimruazasauasIsaniuaSIIY
wdasiiudinen sswhanaeniinduig
NIMAZYAT qazlaiﬂmnnaumwﬂﬂnau
A potter and his family go off to a town
to peddle their wares. On the way, he
worries about their safety and asks them
to return home.

R MIZOGUCHI Kenji [€) Drama / Horror

viann:vunns:S8uwued
Sadako Story

anglireszu thuesaoeluglsduzgnsadn
Usmaglani sasenslsuazniiulneds
UTIUSY TUNTEN...

Hiroshima was bombed. She survives
and grows up healthy until...
'ﬁ KOYAMA Seichiro [€) Drama

N
Mada dayo

nwgwasiiulasesiss flagns a3
1N389939289ANFRT19158 LHenLAn
930z uAAITIAINTNNUEBUIULIL
SeriviuiugnAwd

This is Kurosawa’s film based on the

depicting the close relationship with
his students.

R KUROSAWA Akira [@ Drama

sziiaUsnngiuwieeni wisuwndfisanain

atomic bomb survivors in Nagasaki. A young
medical doctor, who miraculously escaped
death, devotes himself to helping other victims.

sd & d o d
MweunsiSasiasneanisasase eananlng

This film is based on a true story. When
Sadako was two years old, her house in

life and work of Prof. Hyakken Uchida

ns:aann?d
Glass Rabbit

$1dnAoUKaL 3 l l olIuBU
Retrospective llI Animation
Novemver
anouansn KutoavousWsiDo @ou blu:aoiuadenu:ae

CHIBI MARUKO-CHAN : Ono-kun and Suglyama kun

ilonAeuiieadadiu anglnzuazngs
gasisaesznaumieiinganegauay
H09A% FA9NTINAWATENAIT NI
uAednnINI

As the second term commences,
Maruko and her group, including two
naughty boys, are preparing for the
school’'s coming sport competition.

¥ SHIBAYAMA Tsutomu Comedy / Animation

Sasrmiinsulnaadonsnilafegnlas
Iudaensialanadiises [mﬂmﬂmm»ﬂm
i’]ﬂﬂmﬁmﬂi”ﬂuﬂaﬂﬂﬂﬂi’]NLLa“ItJW']ﬂ%EIﬂ']W
English: “Glass Rabbit” portrays the
horrors of life in Tokyo during World War
II. It aims to express the effects of the war
on current generations in order to help
continue the struggle for peace.

¥ SHIBUICHI Setsuko [€) Animation

SUKYEN@SOUNUQ
Summer Days with Coo

Tﬂﬁﬁwuﬁwﬁwmﬂivwﬁmﬁ%uu,sif:w
LAWNAUT% mammuumma
Tugnearusia nUs'mganU"mMm
20NN INANIDUN%W

Koichi finds an unusual looking stone on
ariver bank and brings it home. When he
washes the stone, a kappa (legendary water-
based creature) comes out of the stone.

R HARA Keiichi [& Animation

1962(113min)

R 0ZU Yasuijiro [€ Drama

1duktiolungluliso
An Autumn Afternoon

warta3nitamegnana landhfaennlvignle
uslagueanSaniinnuga undnlaniled
agniiugnlifusa

A father finds himself caught in a
dilemma between the desire to see his
daughter happily married and wanting
to keep her for himself.




Recommended Movie
mwsauasnu=un

@saandvdolau:iu:in: -voouirunmalu -
Komaneko's Christmas -A Lost Present-
Tﬂmi’ﬁnﬁﬂui’nﬁaﬁ’hﬁau,zihiné'u
thudnesasng Naluiiauzpasa
Hntauaihaulazunle...

Koma is disappointed that her parents
cannot return home for Christmas, so her

friend, Radi-bo, comes up with interesting
suggestions...

¥ GODA Tsuneo [&) Stop-Motion Animation

[@u:tu:ln: —nuovaods-

Komaneko -The Curious Cat-

aynanuluiy 5 Bessmhinueslansiuglng
(1) tuusn (2)3undas (3)Tanzuaznaly
(9)Msaguasndly uaz (5)Lﬁauuﬁ'

Enjoy five lovely short episodes of
“Komaneko”: The First Step, Hands on
Camera, Koma and Radi-bo, Radi-bo’s
Battle, and Real Friends.

RGODA Tsuneo [& Stop-Motion Animation

woassinlanle
The Chef of South Polar

AnzAdaiumelfedoannitlanyii
wauwm1snanT Fawanianag Lﬂ%aa’mvls
adesandemeiuisalanldsunamiiu
A research team arrives at Dome Fuji
Station in Antarctica. How are their
lives going to be when they have to
live together in the freezing South
Pole?

#OKITAShuUu [& Comedy

5.DEC.2014
dgu Dublic hohday (Farbers
Comedy Day)

ammsmﬂmwumluoomn

December 10udUKE@SIBMS
GuwdlKoBa)

[uf@:3100 Us:noasooiwaviivalasiau

A@YDAGUEWAVKUSUGT
Nodojiman - Sing Your Heart Out

welazdds Wusemsuszninseanasdmsu
uﬂimamsmmaanmmﬂmmmﬂmmu
Laul.aﬁ 1A UeRSeaARaLfiasse M
:yiJu nlindastuuanilonaidhsam
Nodo Jiman is a well-known amateur
singing contest, broadcast live on NHK.
develop a bipedal robot, but fails The show also travels throughout Japan
miserably. He comes up with a plan to .. for local amateurs to participate in it.

R YAGUCHI Shinobu [&) Comedy ¥ 1ZUTSU Kazuyuki [& Comedy

Tﬂmaﬁlﬂ%wﬁnmw%ﬁ‘mﬂéaﬂi
Sidnnsefindinlasumdliimmvn
guAgoI wandqudnmalaifur ud
wnfidnuauauanguls Tae..
Consumer electronics company
employee Kobayashi is ordered to

2012(111min)
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