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Performing Arts Meeting in Yokohama 2015

February 7 (Sat) - 15 (Sun), 2015
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the Dates!
Asia Has Become the Focus of TPAM

TPAM is the oldest international platform
for performing arts in Asia, which
becomes 20 years old in 2015.

It is a place where performing arts
professionals exchange beyond national
and regional borders, share information,
mutually learn and network through
diverse programs of performances,
discussions and meetings.

Organized by : Performing Arts Meeting in Yokohama 2015 Executive Committee (The Japan Foundation
Asia Center; Kanagawa Arts Foundation; Yokohama Arts Foundation; PARC — Japan Center, Pacific Basin

Arts Communication)

Venues : Yokohama Creativecity Center (YCC), Kanagawa Arts Theatre (KAAT) and others
Contact : Performing Arts Meeting in Yokohama Secretariat

3-1-2-3F Ebisu-minami, Shibuya-ku, Tokyo 150-0022

Tel. +81-(0)3-5724-4660 Fax. +81-(0)3-5724-4661
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Erratum:
Cover Story of Nana Nippon No. 84

Dear readers,
Nana Nippon would like to apologize for errors in Nana Nippon No. 84’s Cover
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Story, page 10. After re-examination, inaccurate information on Mr. Pradit
Prasatthong was published due to inadequate editorial attention. We apologize
to Mr. Pradit Prasatthong, our readers and concerned partners for the following
errors:

Cover Story Page 10 Line 19 (English)

Original: “I was happy to work as a director”

Correction: “I was happy to work as an actor”

In the box (Artist Profile) Line 1 (English)

Original: “Director of “AKAONI"”

Correction: “Actor of “AKAONI"
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These books are available at the Japan Foundation, Bangkok Library

Picture Book on Japanese Food
“When in Rome, do as the Romans

5
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do” is @ common proverb. If you

are going to Japan, or wish to go

there, or are merely a Japanese
food enthusiast, this book might
help prepare you for Japanese
food and to avoid any awkward
feelings.

This picture book is
decorated with gorgeous pictures
drawn by author Betty Reynolds,
an American artist who worked

for an advertising company and
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in Japanese food, she collected
different types of her adopted home's local food and
created this book. This book consists of information on
food found in various places, from pushcarts on the
street to high-end restaurants. Furthermore, it provides
information on food etiquette in Japan, with which
you should get acquainted before traveling there. The
author also included information on bathroom culture

and etiquette, as well as useful phrases in Japanese
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language.
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Japan Did

The Japanese Spa
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An exclusive scoop by Thai people
about Japan that even some
Japanese people do not know
about. This promises for an
interesting read!
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Nattapong Chaiwanichphol
Salmon Books B Thai
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This book shows the various things
that Japanese people do and that
stun people all over the world. The
writing style of the author will make
you finish this book in no time

K2 Nattapong Chaiwanichphol
Salmon Books B Thai
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This is a guidebook for those vvho
love Japanese ryokan and onsen
with plenty of details about beautiful
and romantic ryokan throughout
Japan.

Akihiko Seki and Elizabeth
Heilman Brooke
Tuttle Publishing B English

My Awesome Japan
Adventure
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An easy-to-read story about
Japanese culture set over one year.
Itis full of cute illustrations with many
interesting topics about Japanese
culture that foreigners would like to
know.

Rebecca Otowa
Tuttle Publishing B English

For more arrivals, please check www.jfbkk.or.th/library_na_eg.php
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KinKi Kids [& Pop
[ Johnny’s Entertainment Inc
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NEW
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11th Studio Album of
KinKi Kids
Released on December 9, 2009, this
is the regular edition of the “J Album”,
which is the 11th studio album by
Japanese duo KinKi Kids, Domoto
Tsuyoshi and Domoto Koichi. The
group was first formed in 1997 when
they launched their debut single,
"Garasu no Shounen" (Glass Boy).
Later, they became one of the
most popular groups of Johnny's

Entertainment. They have been

continuously releasing their albums

with titles from the English language alphabet,
beginning with the “A Album” in 1997, and the latest
one being the “L Album”, released in 2013. The CD
booklet in the “J Album” has 13 photos of the two

musicians with the songs’ lyrics in Japanese. The album

contains many catchy songs, including Oricon chart

topping singles such as “Swan Song” and “Yakusoku”

(Promise).
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@ Studio Gibli Songs
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LINRY “kimi ga suki”

In the second album by Shota
Shimizu, the singer's sweet voice will
make you feel like you are in a
dream, especially the song “kimi ga
suki”

Shota Shimizu
@ J-pop
Sony Music Records
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Crystal Kay ﬂutwmmmtﬂwm HH
Tmamwamaame “Boyfriend - Part II”
Waz “koi ni ochitara”

Crystal Kay shines in her ‘best’
album with her beautiful and famous
songs like “Boyfriend - Part II" and
“koi ni ochitara”
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The famous Japanese rock band
“Unicomn” reunited in 2009. The

songs in this album are energetic
and fun, and will certainly immerse
you in the world of rock.

¥ Crystal Kay
(& J-pop
Epic Records Japan

www.jfbkk.or.th/library_na_eg.php

Unicorn
Rock
Ki/oon Records
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8679 “My Neighbor Totoro” “The
Princess Mononoke” “Howl the moving
Castle” AauAvaaailanasilonagimants
If you are a fan of Studio Gibli, you
cannot miss this album. If you are a
fan of “My Neighbor Totoro",
"Princess Mononoke” or "Howl's
Moving
Castle’,
you need
to listen to
these
songs.
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Various Artists [€) Original
Soundtrack [ Tokuma Japan
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Recommended by JF staff
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Strengthening Relationships in
Asia

The Japan Foundation, Bangkok,
has selected five young
professionals actively working in
the field of creativity and disaster
preparedness management

to become members of and to
participate in the newly initiated
project called “Hope and Dreams
for Disaster Education - HANDs
Project”, a bi-annual youth
exchange program aimed at
nurturing a sense of common
feeling and coexistence as a
community shared by the peoples
of Asiq, initiated by The Japan
Foundation Asia Center.

The program consists of 24
HANDs members from six
countries, including five from
Thailand, Indonesia, Philippines
and Japan, as well as three from
Malaysia and one from India.
They gathered in Jakarta and
Yogyakarta in Indonesia, as well
as in Manila and Tacloban in

the Philippines, for the 1st 10-
day trip between September

25 and October 5, 2014 to
deepen mutual understanding
and to formulate a network
among young leaders to develop
collaborative efforts among them
in the field of intellectual dialogue
on disaster education issues.
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HANDSs — (Hope and Dreams) for Disaster Education Project

Group Photo at Tacloban City, Philippines

The HANDs members will go on
the 2nd 10-day trip in Thailand
and Japan in February 2015 and
complete their action plans for
disaster education and prevention
programs.

D etee

© September 25 - October 5, 2014
# Jakarta and Yogyakarta, Indonesia
Manila and Tacloban, Philippines

Adventure Trip to Mt. Merapi, Indonesia
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The Japan Foundation, Bangkok invited Prof.
Dr. Eiji Oguma, Professor at Keio University, to
Thailand in September 2014 to hold lectures for
university students and academics, on the occasion
of his participation in infernational conferences in
the Greater Mekong Subregion. His lectures, the
themes of which were “Widening differences and its
countermeasures in Japan” and “Civil movements
and social changes in Japan,” took place at Ubon
Ratchathani University and Chiang Mai University.

He contributed an essay about his experiences in
one of the Thai local cities he stayed this time.
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Eiji Oguma was born in Tokyo in 1962. He graduated from Faculty of
Agriculture, University of Tokyo. After working for a publishing company,
he obtained his Ph.D. from the Graduate School of Arts and Sciences,
The University of Tokyo. He is currently a professor at Faculty of Policy

! Management, Keio University. His published works include: Tanitsu Minzoku Shinwa no Kigen
i (The Origin of the Myth of a Homogenous Race),
i “Japanese People”),
i Kuni (The Country Called Japan), and Shakai o Kaeru ni wa (How to Change the World).

“Nihonijin” no Kyokai (The Boundaries of
“Minshu” to “Aikoku” (Democracy and Patriotism), 1968, Nihon to iu
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Encounter with K-Pop
Dance in Ubon

Ratchathani

This was the second time for me to
go to Thailand through the assistance
of the Japan Foundation. The first time
was right in the middle of the floods
in the autumn of 2011
inferest on this visit to Thailand after a

. Of particular

three-year absence was the influence
of globalization.

Ubon Ratchathani in north-east
Thailand is a far cry from the hustle
and bustle of Bangkok. However, a
large-scale shopping mall, which was
not there three years ago, had been
constructed in the suburbs. It has
brand name shops where expensive
ieans are on display, but the food
court on an upper floor offers very
reasonable prices. Because the public
transport system is weak, there is a car
park adjacent to the mall, which faces
a major highway, and people go there
by car.
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Wauthnya

On the Pak Mun Dam,
constructed along Mun
river, a tributary Mekong
river




On a Sunday evening, on an
outdoor stage in the square in front of
the mall, a K-pop dance competition
was being held. Groups of young girls
and boys who had applied to take part
appeared fo dance one after the other,
in front of a pair of pop star MCs, and
who seemed fo be guest celebrities
chose the best group. It was like a Thai
version of Japan’s nodo jiman taikai
(a popular singing competition) but,
from the mall’s perspective, it was for
drawing customers.

The boys and girls on stage were
mostly around high school age. They
had studied the style of dancing of
K-pop on YouTube, and apparently
bought their outfits through online
sales. The audience sitting in front
of the outdoor stage seemed to be
mostly friends or family members of
the performers, and they were taking
photos of the performers on stage
using their smartphones.
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Ubon Ratchathani is surrounded
by farming villages, and there are
many NGOs there working in anti-
poverty policies and for the spread
of education. In contrast, things
such as suburban shopping malls,
smartphones, online sales, and
YouTube have also been rapidly
making inroads into the area. With
this background, the young boys and
girls of Thailand enjoy wearing brightly
colored costumes and grooving to
K-pop dancing.

The Appearance of
Retro- style Cafes and
Self-Awareness of Thai
People

Changes are also occurring to the
downtown area of Ubon Ratchathani.
Although large-scale re-development
is not yet taking place there, cafes have
sprung up here and there that did not
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exist three years ago. A young barista
who tells me he trained in Bangkok
brews a wonderful cappuccino in the
fashionable interior of his café.

What | found especially interesting
is a cafe with a retro-style concept.
This cafe is in a renovated Thai folk
dwelling, and features old-fashioned
fans, sewing machines, telephones,
etc., while in the courtyard bananas
and palm trees are growing. This place
appears fo be popular with the local
intellectuals.

However, all of these various
phenomena reflect more than
merely the fact that “Thailand is also
becoming modernized.” In the present
day, modernization does not occur in
the same shape or form as it used tfo.

In fact, the retro-style café
mentioned above, from its outside

appearance only, looks hardly any
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A retro-style café in Ubon Rachathani
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different from the many actual dwelling

nearby. In Japan there are retro-
style cafes in renovated dwelling as
well, but in those cases, it is the very
fact that there are no other actual
dwellings built nearby that make the
retro features of the café stand out.
In contrast, the retro café in Ubon
Ratchathani is surrounded by similar
old dwelling. It is only inside the café
itself that is filled with self-awareness:
“this is a retro-style café.”

One of the factors that has brought
about these phenomena appears
to be the diffusion of smartphones.
Customers at the retro café take
photos of themselves and their friends
there on their smartphones and post
them on Facebook, etc. People seeing
just those photos do not realize that
the location is a place with a lot of
dwelling, where the scene outside is
like in the old days. The scene in the
photo builds customers’ self-awareness
that makes them feel as if they and
their friends were in a refro café in
New York.

Also, the scenery of the courtyard
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where banana trees and palm trees
are growing implies that the self-
awareness of the Thai customers
assimilates into a Western tropical
taste. | heard that the old fans and
sewing machines assembled in this
café were apparently bought in
antique shops that cater to Western
tourists. In a suburb of this town, there
is a mall where tuk-tuks (three-wheeled
taxis), which still run in the central areq,
are on display along with American
classic cars and old film posters, which
was opened by an owner after recently
returning from study overseas.

Light and Darkness

Brought About by
Globalization

Moreover, globalization has brought
about a different sort of poverty from
the kind that existed in the past. In
Ubon Ratchathani and Chiang Mai,
prices of land in the center have
soared dramatically, and | heard that
they have more than doubled during
the past five years.

With the background of the
development of the Internet, investment
money is racing around the globe and
bringing about soaring land prices.
This is something | heard also in places
like Hong Kong and Mexico City. In
San Francisco, the average rent for a
bedroom is $3,200 (8340,000). In
Thailand also, it is gradually becoming
more and more difficult for young
people to buy a house in urban areas.

Another trend that is advancing in
the world is the increasing instability
of employment. Globalization and
the increasing use of IT have made
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Hearing from locals about civil movement of Pok Mun Dam operation
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it easy to transfer manufacturing
bases to countries with low wages.
Japan’s workers must compete with
Thailand’s workers, while the latter
must compete with Bangladesh'’s
workers. In both Ubon Ratchathani
and Chiang Mai, there are no
local employment opportunities for
university graduates, and | heard
that there are many people who
have no choice but to start their own
businesses.

One characteristic of modern
life is that these kinds of economic
difficulties and glittering cultural
aspects are not in conflict with each
other. To watch K-pop dancing
on YouTube or see a live dance
competition does not cost anything
(in contrast, the sales of CDs are
not going up to the extent of cultural
penetration). | was told that you can
also buy flamboyant dance outfits

"

online for a low price.

Creating a cafe' in a renovated
dwelling is also perhaps a clever
measure fo keep the initial investment
cost minimal. This kind of concept
was perhaps originated by someone
who had graduated from university
but could not find a job. The barista
pouring out a cappuccino in the café
with a fashionable interior had also
apparently graduated from university,
and opened a café locally.

Everywhere in the world,
people live in circumstances which
were given fo them. The style of
“modernization” and “poverty,” or
the way in which people experience
self-awareness, is not the same as in
previous eras. It is important not to
misjudge such changes. However, at
the same time, it is also essential to
seek out things that do not change.
When | was thinking in this way, the
expressions of the audience watching
their classmates or relatives K-pop
dance while cheering them on,
looked no different from agricultural
villagers enjoying a village festival.
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Mr. Hiroyasu Ando

The Japan Foundation Asia Center, in cooperation with
the Tokyo International Film Festival (TIFF), presented
8 Thai films in the first year of the CROSSCUT ASIA
#01 Thai Fascination at the 27th TIFF, which started
on October 23, 2014. This special program featured
commercial and independent Thai films, from

school and historical dramas to horror flicks. After

the screening, directors, producers as well as cast
members appeared on stage and participated in
Q&A sessions. The 8 Thai films selected for screening
were: (1) “The Teacher's Diary”, directed by Nithiwat
Tharatorn and selected as the Opening Film,

(2) “Sun & Sunrise”, directed by Kittikorn Liawsirikul,
(3) “Concrete Clouds”, directed by Lee Chatametikool,
(4) “Tang Wong”, directed by Kongdej Jaturanrasmee,
(5) “The Songs of Rice”, directed by Uruphong
Raksasad and produced by Pimpaka Towira, (6) “36”,
directed by Nawapol Thamrongrattanarit,

(7) “Last Summer”, directed by three directors, Kittithat
Tangsirikit, Sittisiri Mongkolsiri and Saranyoo Jiralak,
and (8) “Timeline”, directed by Nonzee Nimibut.
CROSSCUT ASIA #01 Thai Fascination was
overwhelmingly welcome by Japanese audiences as
some background stories were comparable to social
situations that occured in Japan and in other parts of
the world, such as the economic crisis in “Concrete
Clouds”. On the other hand, some films depicted

e®
Special Report g

stories in situations that were different from their

own culture, such as the raft-school in “The Teacher’s
Diary”, the beliefs of fulfilling the vow to the spirit in “Tang
Wong", the life of farmers and their year-round rituals in
“The Song of Rice”, efc.

In addition to screening films from around the world, the
TIFF 2014 also provided many event features for visitors.
The highlight was the Tokyo Cinema Cuisine, which was
led by Japanese frontline chefs. Menus from films had
become real (and reasonably priced) at the Roppongi
Hills Arena to serve all food lovers.

The Red Carpet Night was on October 23, 2014, and
the festival lasted until October 31, 2014. The Awards

of the 27th TIFF have just been officially announced.

The Tokyo Grand Prix went to “Heaven Knows What”,
directed by Josh Safdie and Benny Safdie, while “Pale
Moon”, directed by Daihachi Yoshida, won the Award
for Best Actress (Rie Miyazawa) and the Audience Award.
For more results from the competition, please go to
http://www.tiff-jp.net

@ Patsri Tippayaprapai

® October 23 - 31, 2014
4 Roppongi Hills (Minato City), TOHO Cinemas Nihonbashi
(Chuo City), theaters, halls and other facilities
in the Tokyo metropolitan area.
The Japan Foundation, Co-organized Project
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Young Thai Designers Uncover “Japan

SAKURA COLLECTION 2014 ASIA STUDENTS
AWARD IN THAILAND

M3U52M® Sakura Collection Asia Students Award Lﬁ'mﬁau
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& Duangrudee Somboonruangsti

© September 21, 2014
4 Living Gallery 2, 3rd Floor, Siam Paragon, Bangkok
The Japan Foundation, Bangkok Organized Project

The Sakura Collection Asia Students Award held last
September aimed to encourage young creators and

to promote cultural exchange within the region. Young
creators designed works under the theme of “Japan”
and showed their distinctive designs for the final
competition on the catwalk at Siam Paragon. Award
winner Pattrarat Tangnisaitrong from Chanapatana
International Design Institute joined others from
Malaysia and Vietnam to exhibit their creations on the
catwalk of the “Sakura Collection 2014 in Osaka”,
which is a fashion show by professional fashion
designers held in Japan last October.
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Asian Puppet Theater
Exchange
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BUNRAKU DEMONSTRATION & WORKSHOP
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@ Patsri Tippayaprapai

® August 26, 2014
4 Small Hall, Thailand Cultural Center (TCC)
The Japan Foundation, Bangkok Organized Project

On August 26, 2014, the Japan Foundation, Bangkok,
together with the Department of Cultural Promotion,

Ministry of Culture of Thailand, organized the “Bunraku
Demonstration & Workshop” for the audience to
experience the art of Japanese puppets, as well as to
enjoy three other active puppet groups from Thailand:
Joe Louis Theatre, Bann Tookkatoon Hoonkrabok

Thai and the Sema Thai Marionette Arts for Social
Foundation.

In addition to the splendid performances, the audience
had a chance to learn how to manipulate puppets from
Japanese and Thai puppeteers.
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Learn More about Japanese Society

/ SPECIAL LECTURES BY RENOWNED JAPANESE PROFESSOR IN THAILAND AND LAO PDR

Conférenceringlao by 5th: International Conference-of
sociation at the National University ef Lao
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@ Wathana Onpanich

® September 1-15, 2014

4 National University Of Laos (NUOL) Ubon Ratchathani University
Chiang Mai University

The Japan Foundation, Bangkok Organized Project

The Japan Foundation, Bangkok, in collaboration
with the Mekong Sub-Region Social Research

Center (MSSRC), the Faculty of Liberal Arts, Ubon
Ratchathani University, and the Japanese Studies
Center, Faculty of Humanities, Chiang Mai University,
co-organized and invited Prof. Dr. Eiji Oguma of Keio
University to conduct special lectures on Japanese
contemporary society for undergraduate and
graduate students of Ubon Ratchathani University
and Chiang Mai University as well as to deliver

a speech and exchange his valuable experiences
with many foreign scholars at two international
conferences in Lao PDR and Thailand between
September 1-15, 2014.
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The Exhibition of Iwasaki Chihiro and Picture Books of
Japan Peace through Paintings

/]WASAKI CHIHIRO AND PICTURE BOOKS OF JAPAN
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Iwasaki Chihiro is one of the most famous artists whose
works are well known in Thailand, Japan as well as in other
countries. The series of paintings that placed her in the
international spotlight are the illustrations of the book Totto-
chan, the Little Girl at the Window, written by Kuroyanagi
Tetsuko, a famous Japanese actress. Having been
published in 35 countries, this book has gained worldwide
popularity.

The Japan Foundation, Bangkok, in collaboration with

the Chihiro Art Museum and the Bangkok Art and Culture
Centre (BACC), was proud to present 55 artworks by
Iwasaki Chihiro, which were digitally reproduced using

the printing process called ‘Piezograph’. The youth and

the expressions of children are manifested in the paintings
through their eyes and posture. These expressive paintings
made Chihiro become known as the artist whose works are
said to make the children in the paintings talk.

In addition, there were other reproduced works

from Japanese picture books, such as E-ingakyo (or
Tawaranotota), Naraehon Taishokkan, Ezoshi (printed book)
as well as the works of artists who lived in the same period
as Chihiro, such as Takeshi Motai, Suekichi Akaba, Yasuo
Segawa and Shinta Cho. Their masterpieces mainly reflect
the ideas of children and peace during World War Il.

@ Patsri Tippayaprapai

© October 6 — November 16, 2014
4 Curved Wall, 3rd-5th Floors,
Bangkok Art and Culture Centre, Bangkok
The Japan Foundation, Bangkok Organized Project
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Girl X at Chulalongkorn University

TIENUNLAY! !
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@ Kazue Suzuki

@®© November 7-8, 2014

4 Sodsai Pantoomkomol Centre for Dramatic Arts,
Chulalongkorn University

The Japan Foundation, Bangkok Co-organized Project

Interview with Mr. Suguru Yamamoto,
Director and Writer of “Hanchu-Yuei”, and
a Young Talented Director from Jopcn

® What was the reaction of the Thai audience ?

O | felt that they really understood my work. It might
even be said that they understood it more than the
Japanese audience.

® How did you find Bangkok ?

O | felt that Bangkok is a bigger city than | expected,
more urbanized than Kuala Lumpur, which was the first
place we performed abroad.

@ What was the most impressive thing you experienced
thoroughout this tour ?

O It was that opposite review and reception that came
from audiences who watched the play on the same
stage and on the same date. After the show, one person
told me that the piece is about desperation, while
another said that the story is about hope. That means
that the audience really understood the nature of this
piece, which delighted me.

@ Will you come back to Thailand ?

@ For sure. | really would like to come back to make
mulfi-lingual theatre and collaborative projects.

@ Do you have a message you would like to share
with Thai artists and theatre professionals of your same
generation?

@ | made this work in the hope to be connected to the
future.

Even if we live in different countries, let’s keep working
together to make a better and brighter future.

Breaking News!

Hanchu-Yuei's “Girl X" won the “Best Play” and “Best
Original Script” Award given by the International
Association of Theatre Critics (IATC)-Thailand Centre
at the closing ceremony of the Bangkok Theatre
Festival.
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Screening Japanese
Films 2015

JAPANESE

~ ©20]2 “Kirishima? Film Club ©Rye ASGIY\s HUE IS HA

mﬂmamwaum%tﬁﬂu The Japanese Film Festival 2015 s
anduandneds ludeusnmiey uaszudnmiiug Tuiki
iRsimsmemmsuasilunganmaruasuasimia
el il Wnawiiadiiuninsadhsldosnami
wuduviiau nganwe SelasueByaudnmimarun
Huwdunsadlaldlvapaanamamweunsdihns4i
W.A.2558 WasBmmeuasatufinsdousunnvuihgism
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- A Story of Yonosuke (il ltt:2 4 Yokomichi Yonosuke)
iiulaeydd lednz w.a. 2556

- Kirishima Thing (H1)%. {8l %% % > CX; Kirishima,
bukatsu yamerutteyo?) Infengzadien e2nd hiiuloe
loan® leos w.a. 2555

- Until the Break of Dawn (> F2*Tsunagu) mnulas g?)‘ﬁi::
d9LAME W.A. 2555

- Tug of War! (#5115 % -7z | Tsuna Hiichattal) fiulas
Tuylas figaz w.a. 2554

wazBnannanesanmag !

The most famous Japanese film festival in Thailand is
coming to town.
The Japanese Film Festival 2015 will be held in Bangkok
and Chiang Mai with its new logo and fascinating film
list to welcome the Year of the Sheep
Some selected films are;

- “A Story of Yonosuke” (i#:&Et2) ; Yokomichi
Yonosuke) directed by Shuichi Okita in 2013

- “Kirishima Thing” (A&, &Bi&EX® %574 ; Kirishima,
bukatsu yamerutteyo?) directed by Daihachi Yoshida and
based on a novel by Ryo Asai in 2012
- “Until the Break of Dawn” (V7% ; Tsunagu) directed by
Yuichiro Hirakawa in 2012
- “Tug of Warl” (#85[u\6 % 5 7= ; Tsuna Hiichatta!) directed
by Nobuo Mizuta in 2011 and more!

® January 23-February 1, 2015
4 Bangkok: Major Cineplex Siam Paragon

® February 13-22, 2015
4 Chiang Mai: Major Central Festival,

©2012 “TSUNAGU" Film Partners .
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Let’s tour three exhiLitions by
young blood
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The Japan Foundation, Bangkok, and the Bangkok
Art and Culture Centre are proud to present three
exhibitions by three young curators who were granted
the prizes of holding their own exhibitions and a
study tour in Japan from the previous “Rethink (...)"
workshop held last June. It is a program aimed at
enhancing young curators’ skills in installing and
curating contemporary art, as well as related platforms
on how contemporary art should be seen as art that
actively involves the reconsideration of cultural and
social landscapes.

After collecting experiences and exchanging ideas
with other winning young curators from Malaysia,
Indonesia, and the Philippines, as well as meeting
professional curators in Thailand and Japan, they

are ready fo curate their own exhibition as part of




the Japan Foundation’s project “Run & Learn: New
Curatorial Constellation”, a title that resulted from the
project’s participating curators brainstorming together.
The exhibition in Thailand will run in three venues in
Bangkok and Chiang Mai, allowing audiences to not
only explore the exhibition and the artists” work, but
also the cities in which the exhibitions are held.

The first exhibition by Kamonpond (Eiko)
Wongcharoenchai is titled “Turning Tweets Pulse”. The
exhibition explores turning between past, present and
future. See how we respond to our present and future,
and feel the pulse, which represents the artist’s vibration
to the current situation. The curator cleverly expresses this
vibration through audio and visual design, film, and text
installations. Audiences will be encouraged to interact
with the work.

Following the first exhibition, the next one brings
audiences fo CLOUD in Chinatown. The art exhibition

is entitled “the air of familiarity”, curated by new young

curator, Soifa Saenkhamkon. This exhibition will take

audiences on a journey to observe their surroundings, their
daily lives, the normal lives with which they are familiar, thus
leading them to feel like they are part of a documentary and
narrative.

“The Shuffling Spaces”, the last exhibition by Naoko Horiuchi,
will be held in Chiang Mai in the chic Nimmanhaemin area.
The exhibition features four artists from Thailand and Japan
who will present a variety of artistic mediums, including
video, installation, performance, and collaborative works.
The works in this exhibition reflect different interpretations

of physical and imaginary spaces, and allow visitors to
understand how they can repeatedly find a way to gain their

autonomy within the system.

® Whole exhibition February 4— 28 February, 2015

4 Bangkok Art and Culture Centre, 1st Floor, Multi-Function Room,
February 4 - 10, 2015

4 CLOUD (Bangkok), February 6 — 28, 2015

# Gallery See Scape, February 8 — 15, 2015

ElLHEINNGH) Free Admission
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Beautiful Handicrafts

of Tohoku, Japan

¢ Tohoku’s appealing
heritage of arts and crafts 9
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The Japan Foundation in cooperation with Office of Art
and Culture Chulalongkorn University and Thailand
Creative & Design Center Chiang Mai will organize a
travelling exhibition “Beautiful Handicrafts of Tohoky,
Japan” which marked the March 11 anniversary of the
2011 Tohoku Earthquake and Tsunami. The exhibition
held in Bangkok and Chiang Mai presents an opportunity
to discover anew high level of traditional craft techniques
nurtured in the Tohoku region. The art and craftsmanship
of these work would help visitors to better appreciate the
folk wisdom derived from living close to nature.

® January 16 — April 30, 2015

4 Exhibition hall, Building of Art and Culture, Chulalongkorn University,
January 16 (Opening Reception) — February 27, 2015 (Bangkok)

4 Thailand Creative & Design Center (TCDC Chiang Mai), March 7
(Opening Reception) — 30 April, 2015 (Chiang Mai)

Bl LIGEIGICH Free Admission
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JF Theater
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All films are subtitled in Thai except specified otherwise.
Free admission at the Seminar room of the Japan Foundation,
Bangkok at 18:30 hours.

AWN
Sport

January

n:aNAuIvEu
A Scene at the Sea

BuBsymnnuasninlifiondwivaes
mlndwThidingele ndsmnmenens
Hnduwaenomin wndudeiunszamulinin
AsudasaaanlEsuTeTa

Shigeru, a deaf and mute garbage
collector, loves surfing. He enters
various competitions one after the other
in the aim to win the title and trophy.

¥ KITANO Takeshi

Uaiduuanoans:ioth
Swimming Upstream
— ’ AmeundiEasiiuinessnuasen
T wmﬁamimmaamﬂu lidmsnaasioquln
/ msffidasegenssasssn Seman
aziuisnaandmesiag

Directly adapted from Japanese
comics, “Swimming Upstream”
reveals its origins through its bold
manipulation of adolescent desire.
R MATSUOKA Joji

JDIGDSUDYE
WATER BOYS

TeranlvsasisenUmensanlusaenadnefia
wnszinlih daymae AiselsaSeunedm
B heiilaildies unslddosanaaen

Tadano High School’s new coach
has an idea to create a synchronized
swimming team. However, there are
some difficulties: an all-boys school
. and the coach's maternity leave.
#YAGUCH\ Shinobu

avlambliiaanw
Bushido Sixteen

mnla3 Blaenin uanlipuliasiudsendiii
wineflifteioguzrinniu uas 2wies 73
Toft diuzauanldiasawiionns
AUNFU mgleuiludssaauls
The story of Kaori, a junior high school
kendo champion obsessed with
winning, and Sanae, who plays kendo
just for fun.

# FURUMAYA Tomoyuki

IsviSau
School

February

[soisau 2
A Class to Remember Il

aganleenazuaz launend sanaam
mang fuges wniSeudasauiinedaly
gavhefivusissmuhataoeeguugnUangw

Two of Aoyama Ryuhei’s students,
Takashi and Yuya, have disappeared.
He sets out to look for them with
Kobayashi and find see them flying
over them in a balloon.

'ﬁ' YAMADA Yoji

I QUAsSEIEaIN
Flag Class A Grade 4

Aghis{sz pgUszdnduindsazatnaon wan
1inT m"lmﬁammmmsmwmﬂmwﬂmTu
i’l[ﬁlﬁ]’mﬂiﬂm”‘ﬂﬂﬂF]Ud’lﬂﬂﬂ‘ﬂm“(lﬂﬂ}liﬂﬂ
When teacher Kimura informs them
that she is expecting a baby in
October, the children have learned
many things as they advance towards
the still unknown realm of adulthood.

R FUJIl Katsuhiko

duawnanas
Funny Note

TnlsziuianiiniSengudszanii 4 uau
Benayannlinzuwuagrlsezzasanian
uazlsnauldnsluindonlanmmdenuusn

Goro, a fourth grade pupil and his
classmates secretly write a report on
their young teacher, Furuya. They
present the report to him one by one
at the end of the first term.

R TAKEDA Kazunari

Uhéiolsosauunowu
The School in the Woods

dnasnralanasofiz analasialandsedn
nyjtusolaasvinawinlindodm flalne
ghesnanlafismasgadedanlusinsia
During World War I, Masao, the
leader of the boys in the village, wants
to have a zoo in his backyard. Miyoko,
a girl who lost her father in the war
moves to the village from Tokyo.

NISHIGAKI Yoshiharu




Recommended Movie
mwauasnu=in

druda@rowdswn iwuniua:luatu
Pengums in the Sky -- Asahiyama Zoo
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The Asahiyama Zoo is in danger of closing during

R MAKINO Masahiko admissions.

the economic crisis in mid 1990s, when freshman
zookeeper Yoshida Tsuyoshi (Nakamura Yasuhi) joins. Under
zoo superintendent Takizawa Kanji (Nishida Toshiyuki), he feels
the passion of the zoo and enthusiastically strives to increase

3 aao
Animal

March

nds unns:S8uUNGIrry
Crane
d3uaninuiiuiiwses “n1snauunn
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This film is based on the folk tales
“Repayment from a Crane” and “A Crane
Wife”. One snowy night a beautiful girl
- x pays a surprise visit to a peasant.
R ICHIKAWA Kon

Gnwal
The Old Bear Hunter

Foszasmnegsmawamilnalguiuaiad
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wawdeds Iwrieindidanvinnean
The story of an old man who fought
with a great bear when he was young
and who still bears the scars. Then
one day a bear attacks and kills a girl.
¥ GOTO Toshio

GNOSuTUEUD

What the Snow Brings

awy gadedinfudelundaniuasaunts
uazRwmenavandeiwinnaaninlale
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Manabu, loses his high-class lifestyle
in Tokyo as well as his family and
returns home to the Hokkaido.

¥ NEGISHI Kichitaro
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Welcome all J-Movie fans to JF
Theater. A variety of Japanese
films are screened here every
Friday evening at JFBKK's seminar
room on FI.10 of Serm-Mit Tower,
Asoke.(Free Admission)
Projectionist Suttichai Suttisak has
screened more than 200 films in
his more than 10 years at the JF
Theater.
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