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Classical Music and Romance take a
Whimsical Turn

Based on the television series of the same name,
which won the 51st Drama Academy Awards in Japan,
music college students Shinichi Chiaki and Megumi

Noda continue to charm the world with

their passion for classical music, their great
talent, good looks, and above all their
wacky personalities, this fime in a novel.

Compared to its TV drama counterpart, this

novel offers much more room for the readers’
imaginations and a deeper insight into the
characters’ mentalities.

The romantic comedy story describes how
the relationship between Chiaki, the handsome
and perfectionist musician/conductor, and the

bubbly and eccentric pianist Noda (aka Nodame)
develops as they both struggle to take on the classic

onal
£} Nation BOokS |nternatl world from Japan right into its roots in Europe.

Not only is the story funny, but it also shows that
no matter how much of a genius or how much of an
unconventional goof one may be, dreams can come
true only through hard work and devotion. Moreover,
Chiaki at a glance may appear like a Price Charming
who rescues a hopeless damsel, but Nodame also
proves that she inspires and saves her prince just as
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Kutze, Stepp’n on Wheat

Punk Samurai Slash Down

Sassnmsiiulazesiiazasfiulan
uaziritaasezns Iud 838 Aannnis
nagysABges “wAn” gnuniansiduin
aunslwiloalnglaiae

This is a unique and surreal
coming-of-age tale from Shinji Ishii
Follow Cat's adventure as a musician
in the big city.

KUTZE,

STEPP'N ON
WHEAL

K2 Shinji Ishii

I3 David Karashima
Thames River Press
B English
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Power rivalry and cultish dissent in
Edo-period Japan. See how amazing
punk author Kou Machida can write
his samurai story.

Kou Machida

L3 Wayne P. Lammers
[E] Thames River Press
B English

ms@nuing-rodu
The Education between
Thai-Japan
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Culture and human resource
management in Japanese style

nsAnwIUSEUiBUAINLANGN
mensWRwININsAnwszndlng
uazdUuludinSaiuzosgmadelna
This comparative study explores the
differences of education
development between Thai and
Japan from the beginning of the
modermn era
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B2 Sukanya Nithangkorn

I3 Wayne P. Lammers

[E] Thamasat University press
B Thai
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This book is a guide to understand-
ing Japanese-style business
administration and culture. It's full of
knowledge for those who want to
work with a Japanese company.

K2 Tim Keeley, Sunanta Siangthai
Chulalongkorn
University press

BThai

B2 Author gidew 3 Translator guua [E Publisher swiniin B Language mw1 For more arrivals, please check www.jfbkk.or.th/library_na_eg.php
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ARASHI 5x10 ALL the BEST!

19992009 ARASHI 540 —
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| “Arashi” more.
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If you are a J-POP lover, you
must have heard the name
Arashi, a group of five male
heart-throbs (Satoshi Ohno,
Sho Sakurai, Masaki Aiba,
Kazunari Ninomiya and Jun
Matsumoto). They debuted
under the name of Arashi
in 1999. So far they have
released a total of 47 singles
and 14 albums. ARASHI 5x10
ALL the BEST! 1999-2009 is a
inc. compilation featuring all of the group's
g Arashi @90 Busem singles from 1999 to 2009. The album
also contains a song that the group wrote to thank their
fans for supporting them through all these years. For
those who do not yet know about this group, this album

could make you fall in love with them.
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NEW DVDs-CDs

ﬂ ﬂ ﬂ ﬂ Ayaka’s History
’ Dream 2006-2009

Box Emotions Ken’s Bar
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J-pop au[mm Superfly AUNAIH 2aRREN Ken Hirai NULWAINIEUNE 9 iaﬂamaa Yuna Ito fuRawEUs 289 Ayaka 'amanmnruﬂuuamwaa
ﬁﬂtnawmwamﬂamﬁa Arright Tudadn Tualndnissosanizazasin Faruitin “thanilulinnfidas ‘ﬂﬂﬂtﬁﬂﬂﬂLﬂ%mfﬂﬂm‘luv[mmmhau
The second studio album by famous The first cover aloum by famous finls” innASnsaY
Japanese pop-rock band Superfly Japanese pop singer Ken Hirai is full This is the third studio album by idol Ayaka's first compilation album
includes one of her best single of easy listening songs in his own pop singer, Yuna lto. The motto of includes songs which are very
“Alright”. style the album is: “If you can dream it, you famous not only in Japan, but also in
can do it". Taiwan and Korea.
5
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Superfly [&J-pop Ken Hirai [€J-pop Yuna Ito J-pop Ayaka [&) J-rock
Warner Music Japan DefSTAR RECORDS Studioseven Recordings Warner Music Group
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URBAN ARTS FESTIVAL

23 70 31 JAN 2015 WWW.BUKRUK.COM
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® January 23-31,2015 4 Dock lands, Bangrak area open air, Serindia Gallery, Speedy Grandma, Soy Sauce Factory, Jam Factory and TCDC
The Japan Foundation, Bangkok Supported Project
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Creating Urban and
Street Arts
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Bukruk 1l Urban Arts Festival

Bukruk Il Urban Arts Festival is a 10-day project
held from January 22 to 31 2016, featuring
public wall paintings, art exhibitions, artist talks,
an animation night and an open air music festival.
Twenty-one artists from various countries in Asia
and Europe, including Japan, Thailand, South
Korea, France, Germany, Holland, Greece, ltaly,
Romania, Belgium and Spain will gather to create
an encounter in the fields of urban and street arts.
A map which connects the painted walls as well
as art spaces scattered throughout the area will
be available to showcase the international public
artworks in Bangkok. During the festival, Japanese
artist Nakamura Motomichi, will have his artwork
displayed at Soy Sauce Factory, located in the
Charoenkrung area, on the January 29, 2016.
He will also be one of the speakers the artist talks
held at the Jam Factory, January 30, 2016.
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Japan Story : Exploring new experiences while travelling in
@ Japan

wkag§nuszinArgUuriv Japan Story

avAMssEEIMsaafiswissmadgly (INTO) Zausnyhany
vas P P il o A v
$n 17 anuivisadienlvig gavssivlaludiluriuuanilay Japan
Story mwwmms’ml,ﬂﬂﬂsuaumﬁm mmmﬂuuuuaﬂwu TfuEaem
meﬂmﬁmummmmm 17 Wit wuugangas mwaeﬂmmamﬂu
@hoaaida wiauINAANTINEYNT quiuswaaﬂs SudaaTiNu

lﬁ’ﬁL%UIﬁﬁ WWW.japanstory.org w lh:—"; Y
JAPAN STORY
Falling in Love with Japan through the Japan Story Campaign rsenren] dipeaps ool

Japan National Tourism Organization (JNTO) proudly presents :
17 stories of new and impressive tourist spots in Japan through a ; ‘qﬂ"‘

campaign called “Japan Story”. To explore the new experiences

of travelling in Japan, Japan Story exclusively disseminates useful

@-r—w

information about 17 recommended attractions by professional
the Japanese storytellers from each destination. Moreover, there
will be an engaging activity on the Japan Story website which

Infomation
JNTO Website: www.jnto.or.th
JNTO Facebook Fanpage: www.facebook.com/
visitjapanth

everyone can join fo win a special prize for free.
Please visit www.japanstory.org for more information.

ﬁnqqﬂn‘]qﬁ[yqqlﬁ:aﬁuﬁaﬁgsqqyzﬁﬁ Thailand to be well-prepared for natural calamities. The

Travelling Exhibition on Disaster
® Preparedness

exhibition was first premiered in Kobe, Japan in 2014,
showcasing 23 projects on disaster risk reduction and
post-disaster relief and recovery from Asian countries as
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e lwiihiauaiingsemsdaas “Earth Manual Project” o4 Wad
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uwsiﬂms"luﬂi\muNamumnmmtammau 23 wanuiildgn
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The Japan Foundation, Bangkok and TCDC Chiang Mai
are holding a travelling exhibition at the gallery of TCDC
Chiang Mai from December 15, 2015 to April 3, 2016 with
the aim of encouraging countries with frequent natural
disasters, including Japan, Indonesia, the Philippines and

an initiative of KIITO (Design and Creative Center, Kobe).
The audience will be able to hear stories and get advice
from overseas creators, as well as create their own disaster
preparedness manual based on projects exhibited at the
event.

EARTH
MANUAL
PROJECT®

Deetee
© December 15, 2015 — April 3, 2016
4 Thailand Creative and Design Center (TCDC), Chiang Mai

The Japan Foundation, Bangkok Co-organized Project
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Poetry has always been an important part of Japanese
culture, developed from folk songs. Manyoshu, the oldest
book of Japanese poetry, includes poems from as early
as the 5th century to mid-8th century. Although most of
its authors are anonymous but the diversity in topics and
representation shows the great latitude of participation in
poetry movements. Poetry tradition was so much ingrained
in Japanese culture that it was used to write letters, to
blend with music, dance, plays and paintings, and to
express religious teaching. In modern days, Japanese
poetry such as Tanka, Haiku and Senryu still play a vital
role and is appreciated not only in its home country but
also around the world through various activities and
modern media. In this issue’s Cover Story, we would like
to introduce to you two forms Japanese poetry which
survive the test of time and increasingly gain popularity in
contemporary culture.

Tanka (“Short Poem”) is most widely-composed surviving
form of Waka, poems in classical Japanese literature,
written in Japanese language. It consists of five phrases
of 5-7-5-7-7 syllabic units. The 5-7-5 is called the upper
phrase, and the 7-7 is called the lower phrase. Among
the famous poets Ariwara no Narihara, Ono no Komachi,
Izumi Shikibu, Fujiwara no Shunzei, Monk Saigyo, Retied
Emperor Go-Toba are great examples.

Haiku(short for Haikai no Ku or “Unorthodox Words”),
formally called Hokku, is a very short form of Japanese
poetry originated in the Edo period (1603-1867AD). It was
originally the opening stanza of linked poems or Renga.
But by the time of Basho Matsuo (1644-1694), Hokku
became an independent genre. This 17-syllable poem
consists of three phrases of 5-7-5 with seasonal reference.
Its essence lies in “cutting” by representing two images or
ideas with kireji (cutting word) between them. Aside from
Basho, Buson Yosa, Issa Kobayashi, Shiki Masaoka are
among the household names in Haiku.

Many Japanese know the traditional poetry by heart,
thanks to Hyakunin-Isshu (100 People, One Poem Each)
which was a major poetic movement since the early 1200.
At first, such compilations were mostly commissioned for
imperial anthologies, but later on, poets also compiled
artistic anthologies of their own. In this tradition, Fujiwara
no Teika (or Sadaie 1162-1241), a court official and tutor

AAA
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to the imperial family who also made a huge collection of
his own poems, is famous for compiling poems of great
poets from older and his own times. His best-known work
is Ogura Hyakunin-Isshu. Although the actual date of the
collection is unclear, it is estimated that_Teika compiled

it in the mid-1230’s in his place in , west of
the old capital of Kyoto. As seen in.i he_.collection
consists of one hundred poems by acc poets such
as Emperor Tenji, Retired Emperor Emperor

Juntoku, which offers a superb digest of poetry from all
eras. Later it became the ground for of a card game called
Karuta (or Uta Karuta), which is still played in Japan these
days especially during New Year season.

The word Karuta is derived from “carta” which means
card in Portuguese. There are 100 torifuda (grabbing
cards), each carrying only the last two phrases of the five-
phrase poem, which are laid out on the matted floor. The
players sit facing the reader who has another set of cards,
yomifuda (reading cards) with the complete poems, and
reads the first phrases out twice at random one card at a
time. The players must guess which poem it is and pick
the correct torifuda bearing the last two lines as fast as
possible. There are competitions in various levels including
the annual national championship tournament at Omi
Shrine in Shiga prefecture.

@ Suranchana Srithong
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Chihayafuru

Yuki Suetsugu  [E] Bongkosh Publishing
Co,, Ltd. B Thai

M

uondlulssndlng duiBoss1ovondsny:
ongNta: 1GNaNoWINSOUMSIYLIU
By:Adudoy MsawsKravlkalumsiau
Asaoviwoulindsudo onsia:
me: wanudlasuswda Manga
Taisho Award ASOA 2 lla: Kodansha
Manga Award (best Shoujo) ASon 35
uonoInGgolaimsrindunisqu
[nsnAU tasdaasonmweuasans
3ndoe AWTBUlUMSQUArHkASQ:
dungusuusE N YW

irst published by Kodansha, and
Fthen by Bongkosh in Thailand,
this manga tells a story of a school girl,
Chihaya Ayase, who is inspired by a
new classmate named Arata Wataya,
to pursue competitive l—&akunm Isshu
karuta. The manga has-received-the
Manga Taisho Award and.thie Kodansha
Manga Award. It has been‘adapted
into an anime television series and a
live action film adaptation will also be
produced.
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Get to know Traditional Poetry in Modern Media
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Chouyaku Hyakunin-Isshu
Utakoi

K Kei Sugita [F] Kadogawa B Japanese
”O O:Fné"lﬂum]oﬁoms'guﬁ'lﬁu
7 AoUlguoggdlungJuIwWS:

laodungunsousounasusnlu
Us:3armaas onnklvdo 189:ntudvy
dosaladnaynauiuuazidnlo
Sedmsugnulugndoolu 500s1D
ADWEUWUSYOD 915NS: [Us UNSSs:
AUUAUUSDKAoD WIISE NMIANS
[n: ua: AoWSNYOLWEIEYOD UNSIN
s: Ao 91307s: [ur gAds:AU
3lsln:@idunssen ddaznsvoo
“00:1n5” ooniol 2554 a: oxdw:
oonlol 2555

takoi is a highly popular comic

for women which explains, in
an easy a comical way, a collection
of historical and romantic poems
from the Hyakunin isshu, including
the tale of Ariwara no Narihira’s affair
with imperial consort Fujiwara no
Takaiko, the relationship between
Narihira’s brother Ariwara no Yukihira
and his wife Hiroko. Its drama CD
was released in 2011 and an anime
adaptation of the series began airing
in 2012.
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Everyday life haiku in
modern-day Japan

Shinobu Arima  [# Big Comics B Japanese
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hen a middle-age office worker,

Keigo Akaboshi feels drains
because of his daily working position
with practically no obligations, he
thinks he must take on a hobby to fill
up his emptiness. After getting himself
a Haiku book, Akaboshi meets a haiku
poet Sui Mizumura at a restaurant he
frequents and asks for advice about
composing Haiku because he wants
to meet her again. This manga is a
great example showing how poetry is
incorporated into daily life of Japanese
people in modern era.
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Interview with a Japanese

Tanka Poet: Yusuke Nakashima

Q ArusuIdguunnasudviciidolss bo=1stiu
usouumalo

n§ousnr‘iwu’lc‘1§uviaunnaourﬁ@uﬁo’luaﬁaﬂsswawa
A MNNWadIUYoD Yoz LNAMNS: [agwrukivdomsqu
oo Tulo: (NS:cNgKAU) vow 3lsgn onaar w..2534
zs\ﬁousouumabmnunnouaoonmusnnnnuoouuwo
1,300 Unou uadul w.A.2538 wuhlsumaunaounom
fagnSousnABUIGUGU wulg5§msaon [osdoduns
mooooouLJaomnunnaouuuomoq wotduvooudoyun
IWUaN2yoOWU

Q AruAawNn3rJyuddnswasgwisludvaudopiu

noudvalsiola: unn3lustuvostjdutia:noIugmo
A 2sspundIUA Ot nndﬁﬁooailvVa\ﬂuooéonUl?uao
ooalUuaouamnﬂumsmm luadsdoun unn3EUD
unmnmnuuémsuvuzsunuswsﬂouoanmlwsw 3ulasu
MSANU uonmueﬁmryuoounnoaonosaoluouuauena
taUalllal¥lg) wusamaeﬂonhaﬁaq AuAaUNNAWDUIWED
UAIUDAISNYOYWYST LAt nunnouonswauoeﬂuaoﬂu
Joouu ucﬂuamoumoswou AUSUkUD:AUWULA: Fusu
:)tuusssumounn:)lwohﬁaoawsua 1IEQ0QUIO0ONATW
aokuvdo wursooowamumsmumuow/uWunnouoo
ryLJu

nmumwnamuamo?snun7snunn:>uaoryUunn
tuwauwauna: 1 lusausssudu

wuAa3IADsOIBua: wauwawuunnouoorydu’lu
A Sausssudu AonUAAIRUGoPnNdouladnn3
mnsonsonuUs wodouliull - wuAQo:a$ 03N WIKLA
Wousswusonuuuuuannam  agnouwildiiaunasu
AoAWSIBAUUSSYU00 YIS adldudonasunvnznMu
donqu fioudinasunoazo=dun3SNAutogNIMIAUU
lon uasdinu@gunasurivn QuchomuAluunniin tdwuAa
S msnaaoouusiUanilkuo: thlugsauusssunsooviu

luguzgoolnn3 AMUKILIVINONSSU 11A:N1S
vhsvsnuwnndnguagwlstwluauina

: wuKrSONUNN30:ESvEsSAWaUuKkane”) uodKSu
unn3tjJudaziiuy tazauKkannkaneuo:aoqa
uwun3kane) naulkuniga dwuAaslusiduRo:do

Profile

iAoANKInEeIN-IuTN A 2521 AuUSuan
IndnuuSgnMnukINendeiteloia=un
mnnzsuly U02557-2558 [dvoms
uUss au@uU@TmSa\r NaoUrNA=IuFIU=B0Y
AAUILIFAS=RINISIRAN (UURTINENds
iAaln TuavURURKINGD 18U “Starving
Stargazer” "What if Nietzsche creates
Tanka?" ta=unussansmslu “Tentorori*
o dlsgA ann

Born in Hyogo prefecture in 1978,
Nakashima holds a Master of Phi-
losophy from Kyoto University. In
2014-2015, he held workshops
‘Tanka as the Strongest Liberal Arts’
in Osaka University. His works include
Starving Stargazer (2008) What if
Nietzsche creafes Tanka? (L =—
FrhEREFKALS) (2012) and an
editorial work in Hiroyuki Sasai's
Tentorori (201).
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When did you start composing poems, and what

inspired you to?

| first experienced Japanese poetry through the
A works of Chuya Nakahara in a manga called Minto
(BRZE / Sleeping Rabbit) written by Hiroyuki Asada in 1991.
Being inspired by an ancient amatory poem made 1300
years ago which | learned at high school, in 1995 | began
composing Tanka. | made my first Tanka poetry using a
traditional poetry technique called “Honka-dori” (Quotation
and adaptation from other famous poetries.) as a present
for my girlfriend.

What kind of influence do you think Japanese
Q poetry has in modern society?
A Prior to the Edo period, traditional Japanese poetry

and knowledge of Japanese classical literature were
limited to only people of the upper class, as essential
parts of education. In later periods, poetry had a greater
influence on people with lower incomes as they began to
get better educated. However, the importance of Japanese
poetry has decreased as Japanese novels have gained
dominance over time.

| feel disappointed to see that many Japanese people

think that traditional poetry is merely a hobby for old
people, and that Japanese contemporary poetry has little




influence on modern day society. But, in this age of the
Internet, young people have rediscovered and gained a
new appreciation for the old poetic traditions as a tool to
communicate or a literary way to express themselves. |
hope this situation will revive Japanese poetry.

What is your opinion about Japanese poetry being

incorporated into and applied in other cultures,
such as Thai poets writing Haiku in their own languages,
or having Karuta competition events in the West?
A Japanese poetry should be incorporated into and

applied in other cultures and foreign languages.
Perhaps such opinion would be objected to by poets who
respect the tradition more than necessary. | would try to
create methodologies to compose unorthodox works.
For example, | wrote Tanka to apply to the philosophy

of Nietzsche, created Tanka in English. Although,
unfortunately, compared to Haiku, Tanka is not as well-

known and there are only a few poets who create Tanka
in foreign languages. | believe that with various types of
experimental expression comes a prosperous culture.

As a poet, what kind of direction, action and
Q preservation would you like to see in the future for
Japanese poetry?
A | hope that poets create various styles for each type

of Japanese poetry, so that the diversity will attract as
many poetry fans as possible. On the other hand, it is not
necessary to “preserve” Japanese poetry. The Tanka poet,
novelist, critic and physician named Miyoji Ueda wrote, “If |
compare Japanese language to a ship... Tanka is a ballast
used to stabilize the ship." | believe that Ueda’s idea can
be applied to poetry in all foreign languages. Poetry, after

all, enriches a language. And it also goes the other way
around.
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Materials on Japanese Poetry in JF Library
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Haiku by the Children

lonloeiendzu
Haiku by the Children, Thailand

Poems
K3 Various K3 Arthaya Suwanrada
JAL Foundation Chulalongkomn University Press

ENGLISH

ENGLISH
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The Haiku Seasons:
Poetry of the Natural World

William J. Higginson
Kodansha International

An Anthology
K3 Steven D. Carter

Seus 100 unn3yulusiou
Learning 100 Classical Japanese
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unus:=wusSyavharauni@eu
Traditional Japanese Poetry:

Stanford University Press

unnJinans:=Inesa s.3
Poems Honoring
King Rama the |ll

3 Montree Umavichanee
Aksomsamai

ENGLISH

gUNSWaIANUDEIN

100 Au Auazun

The Little Treasure of One
Hundred People, One Poem Each

K2 Tom Galt
Princeton University Press




Japanese Poetry in Thailand
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» Interview with Thai Artist and Admirer of Japanese Poetry
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The multi award-winning writer and
National Artist of Thailand, Win Lyovarin
is no stranger to Haiku. He comments “I
have always been interested (in Haiku) for
a long time because it is a unique poetry,
short and compact with meanings in
every single word. And, the topic, such as
nature, is simple and connectable to life.
In fact, the role of poetry, no matter which
country, is slowing down, perhaps because
new generations do not see older type of
beauty or think it is out of date” His book
Four Seasons, Whole Life, which includes
timeless works by Basho, Busson, Issa,
Soseki and other famous Japanese poets
with beautiful pictures, is considered one of
the most completed Haiku compilations in
<Book Information> Thai. “I just want to present Japanese poets’

First published in 2010 by 113 publishing worldview to Thai people. since we are a
(http://www.winbookclub.com/) people,
poetic nationality as well’.
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Japanese poetry
card game first-handed?
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Anan Pansomboon and Karuta in Thailand
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Poetry card games take place closer
to home than you might expect. Anan
Pansomboon is the head of Karuta club in
Ayutthaya, who first got to know the game of
karuta during a Japanese language lesson.
He began playing seriously during in second
year at Chulalongkorn university, inspired by a
lecture given by Krungthep Karuta Club who
also helped him go to participate in Karuta
competitions in Japan twice. He is the first
non-Japanese from overseas to compete in
Japan and the first Thai-national to receive
Shodan level. In his language school, he also
teaches Karuta to his students. “Karuta is a
mind-sport which requires concentration, brain
and tactics. During the game we have to think
non-stop, using both wit and speed which
cannot be found in other kinds of game”. As for
the role of poetry and Karuta in society, Anan
comments that “Karuta is a very smart way to
preserve traditional poetry for later generation
in form of a fun game. When we study these
poems, we see their linguistic and cultural
values. They are full of emotional and mental
expressions of poets from ancient eras, in
which we can discover sensibilities”.
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TOKYO INTERNATIONAL FILM FESTIVAL
(TIFF)2015 AND THE GLORY OF

"THE ISLAND FUNERAL"
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(Tokyo International Film Festival — TIFF)
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The 28th Tokyo International Film
Festival (TIFF) in 2015 was co-hosted by
the Japan Foundation Asia Center from
October 22 to 31, 2015 at Toho Cinemas
Roppongi Hills and other associated venues
in Tokyo, Japan. TIFF is an important and
vibrant venue where film professionals, film
festival organizers, and other influential
people in the film industry across continents
gather to share not only film screenings but
also knowledge and experiences behind
the scenes. Among a variety of film sections
of TIFF, CROSSCUT ASIA is a special one
which is aimed at deepening understanding
between Japan and other Asian countries
through films in collaboration with the Ja-
pan Foundation Asia Center. CROSSCUT
ASIA was shifted from “Thai Fascination”

in 2014 to focus on “The Heat of the
Philippine Cinema” this year through the
film screenings of ten Filipino films of nu-
merous talented directors, ranging from
Mendoza, one of the most prominent
filmmakers today, to Tahimik, the pioneer
of Indie films.

Island Funeral, the only Thai film di-
rected by director Pimpaka Towira in the
Asian Future section, had its premiere
screening at TIFF 2015 and won the Best
Asian Future Film Award at the TIFF closing
ceremony while Snap, another Thai film by
director Kongdej Jaturanrasmee and fea-
tured in the Competition section, also
captured much attention from Japanese
viewers,
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Behind the scenes
and success of
The Island Funeral

The path to success in the making of
The Island Funeral was not rosy at the
beginning, and it took about five years
before reaching its accomplishment. After
the premiere screening of the film, the
Japan Foundation, Bangkok had a good
opportunity to have a brief interview with
director Pimpaka
Towira. She
shared with us
some interesting
facts and behind
the scenes infor-
mation about the
achievement of
The Island Fu-
neral,

To begin with,
the shooting of
this film in Pattani
Province was not
easy at all as the
situations there
were quite violent
and it took her
team a long time
to make the deci-
sion to go ahead
with it,

Pimpaka said:
"It was very diffi-

cult to shoot this film as our team was in
fear. The atmosphere there made us feel
fear. We were in a hurry during the shoot
and we just moved from one place to
another once the shooting in each area
was finished. We attracted attention while
shooting this film. Lots of police and
soldiers came to us because they were
worried about our security."

For a core message that director Pim-
paka aspired to convey to the audience,
she additionally told us that the film did
not only speak about the problems in the
south but every problem that occurred."We
need to go for the realistic problem-
solving ideas and find a way to make the
society congruent in ways that can actu-
ally solve the problems,” she said. "We
made this film as outsiders. We did not
do itas insiders who could tell others how
they should solve the problems and how
to make peaceful coexistence because
we do not understand the situation com-
prehensively. We are just outsiders there,
and we do not understand the local situ-
ation.”

Despite their dismay and uncertainty in
making the film, the crew was impressed
that they could complete the shoot.

"We initially felt that we could not make
it, but eventually we did,” the director
recounted with modest satisfaction.

@ Suphawat Laohachaiboon

® October 22-31, 2015

4 Toho Cinemas Roppongi Hills,
Roppongi Grand Hyatt Tokyo,
Roppongi Academy Hills 49F,
Roppongi Hills Club, Roppongi Hills
Tokyo Cinema Lounge, Tokyo, Japan
The Japan Foundation Asia Center
Organized Project
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Dance Dance Asia —Crossing the Movement- is
a dance project collaboration of Asians artists to be
performed in Tokyo. If you wonder why it's such a
unique project, we can say that DDA lets us be ourselves.
You will find that the heart of DDA is to let the audience
enjoy the originality in each performance. The artists

onAnunl ANUKAITHA ATUSN 1AzMSLAU ﬁ
Inspiration, Love and Dance.

are not only Japanese, but also Southeast Asians artists
from Philippines, Thailand and Vietham. Furthermore,
the dance styles vary from jazz to ballet, contemporary,
theatrical, tap, hip-hop, popping, locking, waacking,
voguing, and krump. You will definitely witness the love
and passion of dance throughout this event, and more

importantly, be inspired by the arfists.

@ THE ZOO THAILAND,

Southeast Asians Artists representing Thailand
® October 28 — November 1, 2015
4 Setagaya Public Theatre, Tokyo, Japan
The Japan Foundation Asia Center Organized Project
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ASPaC Exhibition, Workshop and Seminar

miﬂssmmaammuussagﬁ'msﬁwmmn’ajmmfm (ASPaC)
ASIA STUDENT PACKAGE DESIGN COMPETITION (ASPaC)
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The Japan Foundation, Bangkok and Thailand
Creative and Design Center (TCDC) co-organized
ASPaC Exhibition from November Wednesday 18

to Sunday December 13, 2015 in the lobby area of
TCDC. The exhibition showcased 50 mock-ups of
awardees from last year’s competition. The ASPaC
project is aimed at fostering talented young designers
and better preparing them for careers in the global
design industry in the future.

JFBKK also invited leading Japanese leading
designer Mr. Fumi Sasada (the Chairman of the ASPaC
Executive Committee) and organized the seminar, the
Japan Package Design: Case Study and Trend Now
on Saturday November 21. JFBKK, in cooperation with
King Mongkut’s Institute of Technology Lakrabang,
Silpakorn University and Poh-Chang Academy of Arts,
Rajamangala University of Technology Rattanakosin,
also organized workshops for Thai students.

@ Reiko Yamaguchi

® November 18 - December 13, 2015
4 Thailand Creative and Design Center
The Japan Foundation, Bangkok Co-organaized Project
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Looking back at the creation of “Strategic Loneliness”

gy dall a1u18a13)

in Bangkok

AN INTERVIEW WITH DIRECTOR MIKUNI YANAIHARA
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“Strategic Loneliness” which | made in 2011 crossed
my mind as | pondered what play would be made
in Thailand now. This production had Shakespeare’s
“The Tragedy of Julius Caesar” as a motive. Regarding
the word “too” from the famous phrase in the play
“Et tu, Brutus? (And you too, Brutus?)”, in an extreme
term | was writing only about this word “too”. Since |
wrote lots of “too” so that people and places that were
forgotten in this simple word “too” and what happened
in Japan in 2011 would not be obliterated, | intuitively
felt that it was good to do this show in Thailand.

The performers consisted of one Japanese actress,
and two Thai actresses. During rehearsals, many
problems arose but | enjoyed the experience. The more
we practiced, the more we understood each other. The
feeling of wanting to deliver a good show mobilized
everything.

Nowadays, the importance of bodily expression is

recognized in many areas, but performing art itself is
still in a difficult situation. Especially in Southeast Asia,
it is fair to say there is no support what so ever from
the government in many countries. | felt hope in these
people who, in such harsh surroundings, as they all
work different jobs to survive, continue being active on
stage. | would like to introduce them to many people
in Japan To live | want them to know our works in
Japan as well. | think we must discuss and stimulate
each other more through cross-cultural interactions. To
do so, | think | must carefully think of what | can do in
Japan and take a step forward. “Strategic Loneliness”
in the Bangkok Theatre Festival provided me with a

great chance and experience to touch the culture of
Thailand.

. MIKUNI YANAIHARA
(Playwright & Director)

unooniuumidugevamuumsicu. Nibroll
1s0lasUSOIAsUIAAJOL Kishida Kunio
Drama Award ASON 56

Mikuni Yanaihara s the choreographer of
the Nibroll dance company. She won the
56th Kishida Kunio Drama Award in 2012

®© Nonember 6-8, 2015 # Thong Lor Art Space
The Japan Foundation, Bangkok Organized Project
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Event Information
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Fall In Love with Japanese Movies

The 39th Japanese Film Festival in 2016
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©2013 "It All Started When | Met You" Film Partners
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AgL33m: The 39th Japanese Film Festival
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©2012 Momose Film Partners

Once again, the Japan Foundation, Bangkok is
proud to present to you the most famous Japanese movie
festival in Thailand, The Japanese Film Festival, which is
being held for the 39th consecutive time in 2016. Under
the theme of “Love”, you can experience heartening and
touching Japanese motion pictures which have been
carefully chosen for your enjoyment. From coming-of-
age stories, to romantic and sometimes painful episodes,
to heart-rending family tales, these movies feature
magnificent casts and are made by first-rate directors
from Japan. This touring event will kick off at SF Cinema
Central World in Bangkok on February 11-14. Then, it
will continue onto SFX Maya Cinima in Chiang Mai on
February 19-21, to SF Cinema City in Khon Kaen on
February 26-28, and finally to SF Cinema City Central
in Suratthani on March 4-6, 2016. For more information
on tickets, screening timetables and other details, please
check our Facebook event page by searching keywords

“3%th Japanese Film Festival”.

O© February 11-March 6, 2016 # SF Cinemas in Bangkok, Chiang Mai, Khonkaen and Suratthani

The Japan Foundation, Bangkok Organized Project
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Contemporary Japanese Art
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Crying face, 2008
oil on canvas, woods, 160.0 x 93.3 x 30.7cm
©Masaya Chiba Courtesy: ShugoArts
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Al Artistic Exhibition of Young Generation of Japanese Artists

Winter Garden, The Exploration of the Micropop Imagination in

'ﬂFﬂfl{ll:.‘!‘.‘_‘J

starry night, 1992
acrylic, pigment, paper on panel, 182.0 x 242.0cm
©Hiroshi Sugito  Courtesy: Tomio Koyama Gallery

As part of the program to promote visual arts, the
Research Institute of Northern Art and Culture, and
the Japan Foundation, Bangkok will organize “Winter
Garden: The Exploration of the Micropop Imagination in
Contemporary Japanese Art” from January 11 to February
10, 2016 at Jampasri Art Gallery in the Research Institute
of Northeastern Art and Culture (RINAC), Mahasarakham
University. Curated by Japanese art critic Midori Matsui, the
exhibition features 35 works, including drawings, paintings
and video works, by 14 young Japanese artists who have
been active from the latter half of the 1990’s.

The artists share a similar style of expression, which
Matsui calls “Micropop”, presenting their distinctive views
of the world through the combination of fragments and
imbuing the obsolete or the commonplace with new
functions or meanings. It represents how Japanese artists
see the contemporary world in an increasing globalized
society in a time when shared values are hard to establish.
The exhibition aims to nurture an understanding of empathy
with the insights of the artists through their original works.

O© January 11 - February 10, 2016
4 Jampasri Art Gallery, The Research Institute of Northeastern Art and

Culture (RINAC), Mahasarakham University
The Japan Foundation , Bangkok Co-organized Project
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HANDs Project
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Hope and Dreams for Disaster Education
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The Japan Foundation, Bangkok has selected 5 young
professionals who are actively working in fields of artistic
approaches and creativities for social issues (i.e. community
artists, community and social architects, etc.), social
entrepreneurs or social enterprise workers, humanitarian
and social workers, journalists and disaster preparedness
management officers to be a members and participants
in an interesting Asian regional project called “Hope and
Dreams for Disaster Education - HANDs Project.” It is a bi-
annual youth exchange program, aiming fo nurture a sense
of common feeling and coexistence as a community shared
by the people of Asia, initiated by The Japan Foundation
Asia Center.

The HANDs Project will connect youths from Japan,
Indonesia, the Philippines, Thailand, Myanmar, Malaysia
India and Nepal. It also promotes the formation of a
network among young leaders, as well as promotes
collaborative efforts among them, in the field of intellectual
exchange dialogue on disaster education issues. All
participants were given primarily research tours, lectures,
and workshops during the first trip to Indonesia and the
Philippines during October 5-15, 2015, while the second
trip is scheduled for Thailand (Bangkok and Chiang Mai)
as well as Japan between February 24 and March 7, 2016
After all the research trips
in four countries have been
completed, the participants

will design their own planning
and implementation of
action plans in their home

countries or across borders.

O February 24 to March 7, 2016 4 Bangkok and Chiang Mai
The Japan Foundation Asia Center Organized Project
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JF Theater
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All films are subtitled in Thai except specified otherwise.
Free admission at the Seminar room of the Japan Foundation,
Bangkok at 18:30 hours.
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A Class to Remember
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Kuroi is a teacher at a night middle school
which offers classes to working people,
who for various reasons have not finished
compulsory education.

B YAMADA Yoji [ Drama-Comedy

[soisau 2
A Class to Remember 2
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Ryuhei Aoyama must deal with the fact
that two of his students at a special high
school for the learning impaired -Takashi
and Yuya- have just disappeared.

¥ YAMADA Yoji [€ Drama-Comedy
giiln:
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Unico, a little white unicorn, has the usual
power of making people around him happy.
He made friends with a little devil of solitude
a cat named Chao.

¥ HIRATA Toshio [€) Fantasy-Animation
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Misty Kid of Wind
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This film focuses on the relationship
between Karin and Saburo Takada,
whose nickname is "Matasaburo of the
Wind." It is based on the story "Misty Kid
of the Wind" by Keniji Miyazawa.
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Romance
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2000(116min)

K - = [
1992(192min)

1998(116min)

% color movie

1982(116min)
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On clear days in the mountains, when
the worst of winter is past, the wind

W whistles down through the last patches
. w251 of powdery snow.

B SOMAI Shinji [& Drama
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Nabie’s Love
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Nanako quits her job in Tokyo to

return to her home island where her

grandfather, Keitatsu and grandmother,
: Nabbie, still live.

# NAKANE VYuji &) Drama
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Diary of Early Winter Shower
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This is a platonic love story of a middle
aged man and woman. Konosuke Mibu
saw Tae Horikawa once 20 years ago

r but...

R SAWAI Shinichiro [& Drama
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| are you You am me
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Teenagers Kazuo and Kazumi fall down
along flight of stone steps from a hilltop
shrine. While unconscious, their bodies are
mysteriously exchanged.

R OBAYASHI Nobuhiko [& Drama
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Nodo Jiman is a well-known amateur
singing contest, broadcast live on NHK
every Sunday at noon. Many of Japan’s
professional singers made their debut
on this long-running program, which
also travels all over Japan

1999(112min)
R Kazuyuki IZUTSU
Drama-Comedy

LIGUSINUIND: [Sub Eng]
Shall We Dance? [Sub Eng]
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Shohei, a middle-aged businessman,
decides to take ballroom dancing
lessons because of his attraction to the
beautiful Mai. One night, Mai refuses
to joint him for dinner, saying that she
doesn'’t like people Who dance for
impure motives.

1995(136min)
¥ Masayuki Suo
Drama-Comedy
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Welcome all J-Movie fans to JF Theater. A variety of

Japanese films are screened here every Friday
evening at JFBKK's seminar room on FL10 of
Serm-Mit Tower, Asoke.(Free Admission) Projectionist
Suttichai Suttisak has screened more than 200 films
in his more than 10 years at the JF Theater.

1995(100min)
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Rock Requiem
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Shunsuke, Minesa , Tonda and Tomo
are classmates in a high school. They

are fans of a rock band, Crime, and
R NAGASAKI Shunichi want to set up a rock band of their
Drama own. In order to get money to buy

the instruments, they enter an essay
competition.
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Beat Kids
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Eiji Yokoyama, a high-school drummer, is
convinced by his fellow students to join the school
marching band. The bandleader is Nanao, and
Nanao knows all about Eiji’'s family problems.

¥ SHIOYA Toshi [€) Drama




rforming Arts Meeting
Yokohama 2016
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Kanagawa Arts Theatre (KAAT), Yokohama Red Brick Wareh eNm‘r'\ber 1,
Studio NYK, YCC Yokohama Creatlxtemty Center,
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TPAM is the longest-established mternatlonal plgform for
contemporary. performmg arts in Asia.
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