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Interview with Thai Artist and Admirer of Japanese Poetry
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Acclaimed Thai writer's take
on Japanese Poetry
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Win Lyovarin and Haiku
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First published in 2010 by 113 publishing
(http://www.winbookclub.com/)
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The multi award-winning writer and
National Artist of Thailand, Win Lyovarin
is no stranger to Haiku. He comments “I
have always been interested (in Haiku) for
a long time because it is a unique poetry,
short and compact with meanings in
every single word. And, the topic, such as
nature, is simple and connectable to life.
In fact, the role of poetry, no matter which
country, is slowing down, perhaps because
new generations do not see older type of
beauty or think it is out of date” His book
Four Seasons, Whole Lifg which includes
timeless works by Basho, Busson, Issa,
Soseki and other famous Japanese poets
with beautiful pictures, is considered one of
the most completed Haiku compilations in
Thai. “I just want to present Japanese poets’
worldview to Thai people, since we are a
poetic nationality as well’.




A=$wAauNUlW
naounsa:lanlku
Where to experience the

Japanese poetry
card game first-handed?
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Anan Pansomboon and Karuta in Thailand
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Poetry card games take place closer
to home than you might expect. Anan
Pansomboon is the head of Karuta club in
Ayutthaya, who first got to know the game of
karuta during a Japanese language lesson.
He began playing seriously during in second
year at Chulalongkorn university, inspired by a
lecture given by Krungthep Karuta Club who
also helped him go to participate in Karuta
competitions in Japan twice. He is the first
non-Japanese from overseas to compete in
Japan and the first Thai-national to receive
Shodan level. In his language school, he also
teaches Karuta to his students. “Karuta is a
mind-sport which requires concentration, brain
and tactics. During the game we have to think
non-stop, using both wit and speed which
cannot be found in other kinds of game”. As for
the role of poetry and Karuta in society, Anan
comments that “Karuta is a very smart way to
preserve traditional poetry for later generation
in form of a fun game. When we study these
poems, we see their linguistic and cultural
values. They are full of emotional and mental
expressions of poets from ancient eras, in
which we can discover sensibilities”.
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TOKYO INTERNATIONAL FILM FESTIVAL
(TIFF)2015 AND THE GLORY OF

"THE ISLAND FUNERAL"
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The 28th Tokyo International Film
Festival (TIFF) in 2015 was co-hosted by
the Japan Foundation Asia Center from
October 22 to 31, 2015 at Toho Cinemas
Roppongi Hills and other associated venues
in Tokyo, Japan. TIFF is an important and
vibrant venue where film professionals, film
festival organizers, and other influential
people in the film industry across continents
gather to share not only film screenings but
also knowledge and experiences behind
the scenes. Among a variety of film sections
of TIFF, CROSSCUT ASIA is a special one
which is aimed at deepening understanding
between Japan and other Asian countries
through films in collaboration with the Ja-
pan Foundation Asia Center. CROSSCUT
ASIA was shifted from “Thai Fascination”

in 2014 to focus on “The Heat of the
Philippine Cinema” this year through the
film screenings of ten Filipino films of nu-
merous talented directors, ranging from
Mendoza, one of the most prominent
filmmakers today, to Tahimik, the pioneer
of Indie films.

Island Funeral, the only Thai film di-
rected by director Pimpaka Towira in the
Asian Future section, had its premiere
screening at TIFF 2015 and won the Best
Asian Future Film Award at the TIFF closing
ceremony while Snap, another Thai film by
director Kongdej Jaturanrasmee and fea-
tured in the Competition section, also
captured much attention from Japanese
viewers,



Jornavannia:
AENISDUOD
“Uraunsia:ganu’

IdunognouaISolunsaso
MWEUASISoD “Uraunsiaaanu” 1Jla
IselludosnaunranuciciisniSulaTsoa
forUNouURDASIAIED KADDINMSIE
MWEILOSSoDTSOUURUIAU. RILLMNOUCIU
TasUomalumswaneiiuwmiiu ACUWUWM
Teds: BoisolaupdunuISIToAAINATLDSD
IAAUAQUIDOENDROEITODHADONIA:
AWENISOUOLMWEUAS “Urnaunsiia:
aanu”

Tudendu mstharmmweauasiSond
TudbrsauadiulsavAnmidoreias
toponamuMsnkaneioenoRiLAoUD
suisd MikRugoowrmAUlBioanuwe
aunoslumsaaaulIausiAUNMISE
mwauasiBood WinUWUWM  Nanoon
“aounistaviumernuuennINIAEIWS1:
AUDIUANAD ISIcoLSUESUlU uenniu
KHua wstaouisitig Isfinanaiduna
aul....Istheog AvDNKIScNSoDLIAU
NAUDNITUKOD (Ao WUaDANE) wanis
arsuans:anAnunwMAuAbpRD:ALOW
BUUL ISONENOWUIAILSN “KLdISond Iuld
wenenuwaiwdrumanussiaumAlc

TOKYO

ATION

TOKYO

INTERN ONAL

ICiUYrNNNASNNOENDRIRATU. . IAxMSIA
Jrurndenavinlugmsinluingrosoe
I82ARM38AMIKaLAUITUIUTUNMDIATCU
OFNOIND3D”

uonoINd ISOILUENIN “HUDISOLT
IsyAimiIuuAUuen IsYVlaniuuAuiunD:
uoN3IAdnJEDID DrebibikavAuE)
oeNbavUIWSHSAILINTD IsITunuUeN?
og)asbll ISTUINANOSLULTURDOIS”
o w:DnoUSANnadIaTUIuusUiUMS
charmwauasizond whnduwnanld
uoniandasnouwowelbogviouaus
“Issrubasbnaisiansnield ru
coudU UuduabnisisandncioulsnisiAa
Jisomididiaisimia”

Behind the scenes
and success of
The Island Funeral

The path to success in the making of
The Island Funeral was not rosy at the
beginning, and it took about five years
before reaching its accomplishment. After
the premiere screening of the film, the
Japan Foundation, Bangkok had a good
opportunity to have a brief interview with
director Pimpaka
Towira. She
shared with us
some interesting
facts and behind
the scenes infor-
mation about the
achievement of
The Island Fu-
neral,

To begin with,
the shooting of
this film in Pattani
Province was not
easy at all as the
situations there
were quite violent
and it took her
team a long time
to make the deci-
sion to go ahead
with it,

Pimpaka said:
"It was very diffi-

cult to shoot this film as our team was in
fear. The atmosphere there made us feel
fear. We were in a hurry during the shoot
and we just moved from one place to
another once the shooting in each area
was finished. We attracted attention while
shooting this film. Lots of police and
soldiers came to us because they were
worried about our security."

For a core message that director Pim-
paka aspired to convey to the audience,
she additionally told us that the film did
not only speak about the problems in the
south but every problem that occurred."We
need to go for the realistic problem-
solving ideas and find a way to make the
society congruent in ways that can actu-
ally solve the problems,” she said. "We
made this film as outsiders. We did not
do itas insiders who could tell others how
they should solve the problems and how
to make peaceful coexistence because
we do not understand the situation com-
prehensively. We are just outsiders there,
and we do not understand the local situ-
ation.”

Despite their dismay and uncertainty in
making the film, the crew was impressed
that they could complete the shoot.

"We initially felt that we could not make
it, but eventually we did,” the director
recounted with modest satisfaction.

@ Suphawat Laohachaiboon

® October 22-31, 2015

4 Toho Cinemas Roppongi Hills,
Roppongi Grand Hyatt Tokyo,
Roppongi Academy Hills 49F,
Roppongi Hills Club, Roppongi Hills
Tokyo Cinema Lounge, Tokyo, Japan
The Japan Foundation Asia Center
Organized Project
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Dance Dance Asia —Crossing the Movement- is
a dance project collaboration of Asians artists to be
performed in Tokyo. If you wonder why it's such a
unique project, we can say that DDA lets us be ourselves.
You will find that the heart of DDA is to let the audience
enjoy the originality in each performance. The artists

onAnunl ANUKAITHA ATUSN 1AzMSLAU ﬁ
Inspiration, Love and Dance.

are not only Japanese, but also Southeast Asians artists
from Philippines, Thailand and Vietham. Furthermore,
the dance styles vary from jazz to ballet, contemporary,
theatrical, tap, hip-hop, popping, locking, waacking,
voguing, and krump. You will definitely witness the love
and passion of dance throughout this event, and more

importantly, be inspired by the arfists.

@ THE ZOO THAILAND,

Southeast Asians Artists representing Thailand
® October 28 — November 1, 2015
4 Setagaya Public Theatre, Tokyo, Japan
The Japan Foundation Asia Center Organized Project
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ASPaC Exhibition, Workshop and Seminar
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ASIA STUDENT PACKAGE DESIGN COMPETITION (ASPaC)
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The Japan Foundation, Bangkok and Thailand
Creative and Design Center (TCDC) co-organized
ASPaC Exhibition from November Wednesday 18

to Sunday December 13, 2015 in the lobby area of
TCDC. The exhibition showcased 50 mock-ups of
awardees from last year’s competition. The ASPaC
project is aimed at fostering talented young designers
and better preparing them for careers in the global
design industry in the future.

JFBKK also invited leading Japanese leading
designer Mr. Fumi Sasada (the Chairman of the ASPaC
Executive Committee) and organized the seminar, the
Japan Package Design: Case Study and Trend Now
on Saturday November 21. JFBKK, in cooperation with
King Mongkut’s Institute of Technology Lakrabang,
Silpakorn University and Poh-Chang Academy of Arts,
Rajamangala University of Technology Rattanakosin,
also organized workshops for Thai students.

@ Reiko Yamaguchi

® November 18 - December 13, 2015
4 Thailand Creative and Design Center
The Japan Foundation, Bangkok Co-organaized Project
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Looking back at the creation of “Strategic Loneliness”
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in Bangkok

AN INTERVIEW WITH DIRECTOR MIKUNI YANAIHARA
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“Strategic Loneliness” which | made in 2011 crossed
my mind as | pondered what play would be made
in Thailand now. This production had Shakespeare’s
“The Tragedy of Julius Caesar” as a motive. Regarding
the word “too” from the famous phrase in the play
“Et tu, Brutus? (And you too, Brutus?)”, in an extreme
term | was writing only about this word “too”. Since |
wrote lots of “too” so that people and places that were
forgotten in this simple word “too” and what happened
in Japan in 2011 would not be obliterated, | intuitively
felt that it was good to do this show in Thailand.

The performers consisted of one Japanese actress,
and two Thai actresses. During rehearsals, many
problems arose but | enjoyed the experience. The more
we practiced, the more we understood each other. The
feeling of wanting to deliver a good show mobilized
everything.

Nowadays, the importance of bodily expression is

recognized in many areas, but performing art itself is
still in a difficult situation. Especially in Southeast Asia,
it is fair to say there is no support what so ever from
the government in many countries. | felt hope in these
people who, in such harsh surroundings, as they all
work different jobs to survive, continue being active on
stage. | would like to introduce them to many people
in Japan To live | want them to know our works in
Japan as well. | think we must discuss and stimulate
each other more through cross-cultural interactions. To
do so, | think | must carefully think of what | can do in
Japan and take a step forward. “Strategic Loneliness”
in the Bangkok Theatre Festival provided me with a

great chance and experience to touch the culture of
Thailand.

. MIKUNI YANAIHARA
(Playwright & Director)

unooniuumidugevamuumsicu. Nibroll
1s0lasUSOIAsUIAAJOL Kishida Kunio
Drama Award ASON 56

Mikuni Yanaihara s the choreographer of
the Nibroll dance company. She won the
56th Kishida Kunio Drama Award in 2012

®© Nonember 6-8, 2015 # Thong Lor Art Space
The Japan Foundation, Bangkok Organized Project
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Fall In Love with Japanese Movies

The 39th Japanese Film Festival in 2016
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Once again, the Japan Foundation, Bangkok is
proud to present to you the most famous Japanese movie
festival in Thailand, The Japanese Film Festival, which is
being held for the 39th consecutive time in 2016. Under
the theme of “Love”, you can experience heartening and
touching Japanese motion pictures which have been
carefully chosen for your enjoyment. From coming-of-
age stories, to romantic and sometimes painful episodes,
to heart-rending family tales, these movies feature
magnificent casts and are made by first-rate directors
from Japan. This touring event will kick off at SF Cinema
Central World in Bangkok on February 11-14. Then, it
will continue onto SFX Maya Cinima in Chiang Mai on
February 19-21, to SF Cinema City in Khon Kaen on
February 26-28, and finally to SF Cinema City Central
in Suratthani on March 4-6, 2016. For more information
on tickets, screening timetables and other details, please
check our Facebook event page by searching keywords

“3%th Japanese Film Festival”.

O© February 11-March 6, 2016 # SF Cinemas in Bangkok, Chiang Mai, Khonkaen and Suratthani

The Japan Foundation, Bangkok Organized Project
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Contemporary Japanese Art
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Crying face, 2008
oil on canvas, woods, 160.0 x 93.3 x 30.7cm
©Masaya Chiba Courtesy: ShugoArts
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Al Artistic Exhibition of Young Generation of Japanese Artists

Winter Garden, The Exploration of the Micropop Imagination in
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starry night, 1992
acrylic, pigment, paper on panel, 182.0 x 242.0cm
©Hiroshi Sugito  Courtesy: Tomio Koyama Gallery

As part of the program to promote visual arts, the
Research Institute of Northern Art and Culture, and
the Japan Foundation, Bangkok will organize “Winter
Garden: The Exploration of the Micropop Imagination in
Contemporary Japanese Art” from January 11 to February
10, 2016 at Jampasri Art Gallery in the Research Institute
of Northeastern Art and Culture (RINAC), Mahasarakham
University. Curated by Japanese art critic Midori Matsui, the
exhibition features 35 works, including drawings, paintings
and video works, by 14 young Japanese artists who have
been active from the latter half of the 1990’s.

The artists share a similar style of expression, which
Matsui calls “Micropop”, presenting their distinctive views
of the world through the combination of fragments and
imbuing the obsolete or the commonplace with new
functions or meanings. It represents how Japanese artists
see the contemporary world in an increasing globalized
society in a time when shared values are hard to establish.
The exhibition aims to nurture an understanding of empathy
with the insights of the artists through their original works.

O© January 11 - February 10, 2016
4 Jampasri Art Gallery, The Research Institute of Northeastern Art and

Culture (RINAC), Mahasarakham University
The Japan Foundation , Bangkok Co-organized Project
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HANDs Project
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Hope and Dreams for Disaster Education
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The Japan Foundation, Bangkok has selected 5 young
professionals who are actively working in fields of artistic
approaches and creativities for social issues (i.e. community
artists, community and social architects, etc.), social
entrepreneurs or social enterprise workers, humanitarian
and social workers, journalists and disaster preparedness
management officers to be a members and participants
in an interesting Asian regional project called “Hope and
Dreams for Disaster Education - HANDs Project.” It is a bi-
annual youth exchange program, aiming fo nurture a sense
of common feeling and coexistence as a community shared
by the people of Asia, initiated by The Japan Foundation
Asia Center.

The HANDs Project will connect youths from Japan,
Indonesia, the Philippines, Thailand, Myanmar, Malaysia
India and Nepal. It also promotes the formation of a
network among young leaders, as well as promotes
collaborative efforts among them, in the field of intellectual
exchange dialogue on disaster education issues. All
participants were given primarily research tours, lectures,
and workshops during the first trip to Indonesia and the
Philippines during October 5-15, 2015, while the second
trip is scheduled for Thailand (Bangkok and Chiang Mai)
as well as Japan between February 24 and March 7, 2016
After all the research trips
in four countries have been
completed, the participants

will design their own planning
and implementation of
action plans in their home

countries or across borders.

O February 24 to March 7, 2016 4 Bangkok and Chiang Mai
The Japan Foundation Asia Center Organized Project
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All films are subtitled in Thai except specified otherwise.
Free admission at the Seminar room of the Japan Foundation,
Bangkok at 18:30 hours.
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A Class to Remember
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Kuroi is a teacher at a night middle school
which offers classes to working people,
who for various reasons have not finished
compulsory education.

B YAMADA Yoji [ Drama-Comedy
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A Class to Remember 2
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Ryuhei Aoyama must deal with the fact
that two of his students at a special high
school for the learning impaired -Takashi
and Yuya- have just disappeared.

¥ YAMADA Yoji [€ Drama-Comedy
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Unico, a little white unicorn, has the usual
power of making people around him happy.
He made friends with a little devil of solitude
a cat named Chao.

¥ HIRATA Toshio [€) Fantasy-Animation
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Misty Kid of Wind
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This film focuses on the relationship
between Karin and Saburo Takada,
whose nickname is "Matasaburo of the
Wind." It is based on the story "Misty Kid
of the Wind" by Keniji Miyazawa.
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Romance
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2000(116min)
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1992(192min)

1998(116min)

% color movie

1982(116min)
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On clear days in the mountains, when
the worst of winter is past, the wind

W whistles down through the last patches
. w251 of powdery snow.

B SOMAI Shinji [& Drama
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Nabie’s Love
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Nanako quits her job in Tokyo to

return to her home island where her

grandfather, Keitatsu and grandmother,
: Nabbie, still live.

# NAKANE VYuji &) Drama
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Diary of Early Winter Shower
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This is a platonic love story of a middle
aged man and woman. Konosuke Mibu
saw Tae Horikawa once 20 years ago

r but...

R SAWAI Shinichiro [& Drama
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Teenagers Kazuo and Kazumi fall down
along flight of stone steps from a hilltop
shrine. While unconscious, their bodies are
mysteriously exchanged.

R OBAYASHI Nobuhiko [& Drama
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Nodo Jiman is a well-known amateur
singing contest, broadcast live on NHK
every Sunday at noon. Many of Japan’s
professional singers made their debut
on this long-running program, which
also travels all over Japan

1999(112min)
R Kazuyuki IZUTSU
Drama-Comedy

LIGUSINUIND: [Sub Eng]
Shall We Dance? [Sub Eng]
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Shohei, a middle-aged businessman,
decides to take ballroom dancing
lessons because of his attraction to the
beautiful Mai. One night, Mai refuses
to joint him for dinner, saying that she
doesn'’t like people Who dance for
impure motives.

1995(136min)
¥ Masayuki Suo
Drama-Comedy
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Welcome all J-Movie fans to JF Theater. A variety of

Japanese films are screened here every Friday
evening at JFBKK's seminar room on FL10 of
Serm-Mit Tower, Asoke.(Free Admission) Projectionist
Suttichai Suttisak has screened more than 200 films
in his more than 10 years at the JF Theater.

1995(100min)
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Rock Requiem
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Shunsuke, Minesa , Tonda and Tomo
are classmates in a high school. They

are fans of a rock band, Crime, and
R NAGASAKI Shunichi want to set up a rock band of their
Drama own. In order to get money to buy

the instruments, they enter an essay
competition.
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Beat Kids
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Eiji Yokoyama, a high-school drummer, is
convinced by his fellow students to join the school
marching band. The bandleader is Nanao, and
Nanao knows all about Eiji’'s family problems.

¥ SHIOYA Toshi [€) Drama




rforming Arts Meeting
Yokohama 2016
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Kanagawa Arts Theatre (KAAT), Yokohama Red Brick Wareh eNm‘r'\ber 1,
Studio NYK, YCC Yokohama Creatlxtemty Center,
a Kenmin Hall, AMAZON'CLUB others
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TPAM is the longest-established mternatlonal plgform for
contemporary. performmg arts in Asia.

Photo: Nattapol Meechart




